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IMÎRODUCÎXOH

For us to -d ay , to  whom a  world w ith  no sea would seem 

a s  s trangle as  a world w i th o u t  t r e e s  or f lo w e rs ,  i t  i s  n o t  

easy  to im agine a  time when, f o r  most p e o p le ,  the sea was 

m erely a word s tan d in g  fo r  something d i s t a n t ,  known only  

through legends  o f  storm  and s t ra n g e  p e r i l s .  Yet so i t  was 

in  F rance , l e s s  than  a cen tu ry  and a h a lf  ago. # i t h  t h i s  

la c k  o f  knowledge of the sea and i n t e r e s t  i n  i t ,  d o u b t le s s  

l a r g e l y  duo to g e o g ra p h ic a l  c o n s id e r a t io n s ,  i t  i s  n a t u r a l  

U iat the s u b j e c t  should be l a t e  i n  e n te r in g  modern French 

l i t e r a t u r e .

That eag e r  t r a v e l l e r ,  b e rn a rd in  de S a in t  l i e r r e ,  was 

the  f i r s t  to look  on the  sea w ith  f r e s h  v i s io n  and to w r i t e  

o f  i t  w i th  the  c o n v ic t io n  o f i n t e r e s t  and c a r e f u l  o b s e r v a t io n .  

Every d e t a i l  which made the  t e r r o r  o f a  stormy sea was seen  

and d e sc r ib e d  by a man who knew the  sea .  But h© needed g r e a t  

movement, sound and c o lo u r ,  something c o n c r e te  o u t o f  which 

he m ight p a i n t  h is  p i c t u r e -  Aboard sh ip ,  w ith  a  calm sea  

s t r e t c h i n g  e n d le s s ly  around him, he was soon b o red . A sen 

tence  in  h i s  “Voyage à  I ’ l l e  de iY-ance” g iv e s  the  key to h i s  

a t t i t u d e .  “11 n*y a g u è re  de vue p lu s  t r i s t e  que c e l l e  de , 

l a  p l e i n e  mer. On s ' i m p a t i e n t e  b i e n t ô t  d ' ê t r e  to u jo u r s  au • 

c e n t r e  d ’un c e r c l e  don t on n ’a t t e i n t  jam a is  l a  c i r c o n f é r e n c e .

Boon, however, i n t e r e s t  w idened. C hateaubriand , “l ’ami | 

des v a g u e s ,“ loved and watched th e  wavec, and h i s  im ag in a tio n  , 

t r a n s f ig u re d  th e  a c t u a l  scene and discovered some th ing  o f the 

wonder o f  th e  sea .  The sea  was the  companion o f  h i s  m éd ita -  | 

t i e n s ,  and in  th e  beloved s o l i t u d e  o f  the  g r e a t  ocean, and 

through the  p l a i n t i v e  sound o f  the  waves on the  shore , i t  ! 

drew him beyond a c t u a l i t y  in to  sad and sweet r e v e r i e .  In  thi



work o f  V ic to r  Hugo, the  in f lu e n c e  of the sea  i s  e q u a l ly  

s t ro n g .  C hateaubriand  f e l t  awe b e fo re  the sea, b u t  fo r  

V ic to r  Hugo i t  v/as a m y s te r io u s  b e in g ,  sombre and menacing 

and y e t  i r r e s i s t i b l e  in  i t s  a p p ea l .  As a p o e t ,  he loved i t s  

immensity, i t s  co lou r  and everchanging a s p e c t ,  i t s  w ealth  of 

m a te r i a l  fo r  h i s  h e ig h ts  of imagery and h i s  v a s t  c o n c e p t io n s ,  

w h ile  the sea charmed him, too , through h i s  v i s io n  of i t s  

l i f e  and h i s  f e e l i n g  f o r  i t  as a g r e a t  symbol. Vigny, too,

was drawn to the  g r e a tn e s s  and t ro u b led  movement of the sea , 

and to i n t e r e s t  in  scenes  of s e a f a r in g .

G rad u a l ly  the  a t t i t u d e  of the p u b l ic  towards the sea  was 

changing , a l th o u g h  s t i l l  co m p ara t iv e ly  few had f i r s t - h a n d  

knowledge of i t .  Indeed, a f t e r  re a d in g  B ernard in  de S a in t  

P i e r r e ’ s acco u n t of the  d isco m fo r ts  and dangers  of a voyage, 

only  th e  most e n th u s i a s t i c  vagabond would have braved such an 

e x p er ien ce  of h i s  own f r e e  w i l l ,  and the h i s to r y  o f  s e a fa r in g  

t e l l s  us th a t  B ernard in  did no t e x ag g e ra te .  But seen through 

the  eyes of the Rom antics, the sea was no lo n g e r  to be d e s 

p ised  or ig n o red .  Ho lo n g e r  was i t  to rank  w ith  the d e s e r t ,  

f o r  through t h e i r  pages a g lim pse  of i t s  beau ty  and s t r a n g e ,  

i f  fo rm id ab le ,  charm was p e rc e iv e d .  Moreover, p o l i t i c a l  

ev en ts  o f  the  Napoleonic tim es and a growing knowledge of the 

R epublic  on the o th e r  s id e  of the A t l a n t i c ,  w h ith e r  many 

Frenchmen had s a i l e d ,  a s  w e ll  a s  an in c re a s in g  number of 

E n g l ish  and French acco u n ts  of sea  t r a v e l ,  a l l  combined to 

c r e a t e  i n t e r e s t  in  t h i s  new s u b je c t  o f the sea and s e a fa r in g ,  

during  the f i r s t  h a l f  o f  the n in e te e n th  o en tu ry .

With t h i s  i n t e r e s t  came the sea  n o ve l.  Edouard 

C o r b i è r e , ( f a t h e r  of the  po e t^  T r i s t a n  C o rb iè re^  V ic to r  Hugo, 

Eugene Sue and o th e r  n o v e l i s t s  chose the  sea  as  a s e t t i n g  f o r  

t h e i r  s t o r i e s .  Storms and a d v en tu res  abounded, were indeed 

in d i s p e n s a b le ,  w hile  the  smuggler and the buccaneer were the
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h e ro e s .  Some of th e se  books, w r i t t e n  by s a i l o r s ,  b ro u g h t

/vmerican and t r o p i c a l  seas  i n t o  the scene- But sometimes

the  s u b je c t  was simply an excuse f o r  s e n s a t io n a l  a d v e n tu re s ,

and the w r i t e r s  knew as  l i t t l e  o f the sea  a s  t h e i r  p u b l ic :

i t  was r e a l l y  i n c i d e n t a l .  T r i s t a n  C o rb iè re  r e f e r s  w ith

scorn  to the p o p u la r  c o n cep tio n  o f  the s a i l o r :

*’Vo8 m arins de q u in q u e ts  à  l ’ O péra comique
Sous un f r a c  en b l e u - c i e l  j u r e n t  'M i l l e  Sabords!**

t e l o t s ).

Most o f th ese  sea nove ls  were soon f o r g o t t e n .  But 

th e re  was a t  l e a s t  one r e s u l t  of the vogue- I t  fanned the 

flam e of i n t e r e s t  awakened by the Rom antics, and i t  b rought 

g lim pses  o f d i s t a n t  s e a s ,  su g g e s t in g ,  a l th o u g h  d im ly , the 

g r e a tn e s s  and p o s s i b i l i t i e s  of the sea .

Through the  changes i n  p o e t ic  thought which succeeded 

the  supremacy of the  Romantic p o e t s ,  the theme of the  sea  

he ld  i t s  p la c e .  In  Leconte de L i s l e ’ s "Poèmes A n tiq u e s” 

a n d ’’Boèmes B a r b a r a s ,” and l a t e r  in  the sonnets  o f  H éréd ia ,  

we f in d  t r o p i c a l  and n o r th e rn  seas  in  b r i l l i a n t  and f in i s h e d  

p i c t u r e -  /a th o u g h  the  poems of H éréd ia , r e -p u b l is h e d  in  

volume form in  1893, come w i th in  the time l i m i t  of t h i s  

s tu d y , they belong in  r e a l i t y  to an e a r l i e r  phase  of the 

sub j  e c t . *

During the c en tu ry  which liad passed  between "Paul e t  

V i r g in i e ” and 1870, the sea  had l o s t  the  s t ra n g e n e s s  which 

belongs to a s u b je c t  remote from human i n t e r e s t .  I t  was 

peopled w ith  sh ip s  and human b e in g s .  I t s  s t r a n g e n e s s  now 

had a n o th e r  cause , and came of the wonder aroused by the 

vague y e t  su re  p e rc e p t io n  of the m y s te r io u s  beau ty  and l i f e  

of the sea- The sea p o e t  o f  the eno of the n in e te e n th  

cen tu ry  found, th e r e f o r e ,  a s u b je c t  no t unknown, y e t  s t i l l

*The sea poems o f  Leconte de L i s l e  and of H éréd ia  a re
the  s u b je c t  of a book by J-K. D ito h y , "Le Thème de l a  mer 
chez l e s  P a r n a s s ie n s - ”
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new, unex p lo red , and o f growing i n t e r e s t *  During th e  l a s t  

f i f t y  y e a r s ,  a tim e o f  change, o f  in crea s in g  In te r c o u r s e  

between n a t io n s ,  o f  in v e n t io n s  b r in g in g  sp e e d ie r  and l e s s  

hazardous  t r a f f i c  on the  sea ,  an era o f f r e e  and abundant 

thought l in k e d  c l o s e l y  to  w idening a p p r e c i a t i o n  o f  n a t u r a l  

b e au ty ,  the  immense and b e a u t i f u l  l i f e  o f the sea  held  a 

s t ro n g  ap p ea l  to the  im a g in a t io n  o f  the  p o e t  of the a r t i s t  

and the p h i lo s o p h e r  a l i k e .  The sea i s  e s s e n t ia l ly  a  p o e t ic  

s u b j e c t ,  w hether the  w r i t e r  chooses p ro s e  or ve rso  f o r  h is  

in s t ru m e n t ,  b u t  i n  succeed ing  pages  I t  l a  proposed to con

s id e r  those  who have w r i t t e n  in  v e rs e  o f the sea  and se a 

fa r in g *

% e r e  a r e  f i v e  o f  t h i s  g e n e r a t io n  who may be s a l l s d  

r e p r e s e n t a t i v e  sea  p o e ts ;  T r i s t a n  C o rb iè re ,  Jean  R ich ep in ,  

Fkalle V erhaeren , .Anatole Le Braz and C h ar le s  l e  G offic*  

other contem porary p o e ts  have been a r r e s t e d  by the beau ty  of  

the  s ea ,  have found in  i t  a background or a  m etaphor fo r  

tn e lr  th o u g h t.  Auguste / « s g e l l i e r ,  Jean  Moréas, Henri de 

R égnier, André I'omoyne, Laurent T b ilh ad e ,  P au l B ourge t,  l a u l
'^hruMUA

C lau d e l ,  l a u l  V a l é r y the  B re ton  t r a v e l l e r ,  Auguste Dupouy 

a re  n o ta b le  among many. But t h i s  s tudy  aims a t  c o n s id e r in g  

those in  whose thought the  sea i s  a  dominant i n f lu e n c e ,  & 

c o n s ta n t  source of i n s p i r a t i o n ,  whose f e e l i n g  fo r  i t  i s  deep 

and l a s t i n g ,  and whose exp ression  i s  r ep re sen ta tiv e  o f  the 

l i f e  o f  sea  p o e t r y .
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I.

THB SKA ANJ TUB POST

Ihe sea  i s  one of the most p e r s o n a l  of s u b j e c t s .  I t s  

o h a m ^ a s  v a r ie d  and a s  i l l o g i c a l  aa  i t s  ovm moods. And the  

p o e t s  who have found i n s p i r a t i o n  and h a p p in ess  in  i t s  com- 

pan io n eh ip  a r e  men o f  w ide ly  d i f f e r e n t  p e r s o n a l i t y ,  some 

w ith  e a r s  a i tu n e o  to Uio g e n t l e  p l a i n t i v e  v o ic e  o f  the s ea ,  

and eyes f ix e d  on i t s  sh in in g  calm expanse , o th e ro  l i s t e n i n g  

f o r  the deeper sounds o f  Uie ocean , and f e e l i n g  i t s  poetry  

most s t ro n g ly  i n  hou rs  o f  s to rm , or b r i l l i a n c e .

T r i s t a n  C o rb iè re ,  e a r l i e s t  o f  the  p o e ts  of our p e r io d ,  

was born  in  1845 n ea r  M o rla ix ,  and sp en t the  g r e a t e r  p a r t  of 

h i s  s h o r t  l i f e  on th e  B re ton  c o a s t ,  ex cep t  f o r  the  l a s t  th re e  

y e a r s ,  the  p e r io d  o f  *’Lee Amours J a u n e s , ” when he l e f t  

Ro^off f o r  l a r i s .  But h i s  sea  poems, "Les Gens de Mer," 

had been w r i t t e n  b e fo re  t h i s  time, w h ile  he wae l i v i n g  among 

the B re ton  f isherm en .

C o rb iè re  was th e  son o f  a  fam ily  o f  s a i l o r s ,  and h i s  

love  of the  sea , and p r id e  in  h i s  c o n n ec tio n  w i th  i t ,  da te  

from h i s  e a r l i e s t  days , when he l i s t e n e d  w ith  jo y  to h i s  

f a t h e r ’ s t a l e s  o f  the  sea* Bdouord C o rb iè re  had been f o r  

many y e a r s  a s a i l o r  b e fo re  he re tu rn W  to  w r i t e  of h i s  ex- 

p e r i  m e  es i n  h i s  sea  n o v e ls ,  and Monsieur M artineau , i n  h i s  

book on T r i s t a n  C o rb iè re ,  t e l l s  ua t h a t  the  p o e t  tiiought 

lo n g in g ly  o f  d i s t a n t  s e a s ,  and would have l ik e d  to e o u la te  

the  adven tu rous  c a r e e r  o f  h i s  f a t h e r .  Undoubtedly h i s  

a d m ira t io n  f o r  h i s  f a t h e r ’ s work f o s te r e d  h i s  i n t e r e s t  i n  

s a i l o r s  and h i s  in n a te  p a s s io n a te  love  o f  the  sea .

But a lm ost from ch ild h o o d , T r i s t a n  C o rb iè re  was consumed 

by i l l n e s s .  R eserved , indep en d en t,  and b i t t e r l y  s e n s i t i v e



as  to h ia  p h y s ic a l  weakness and appea rance , he sought conso

l a t i o n  and coE^anionehip in  the  sea  ana the  w ild sho re  o f 

B r i t t a n y .  L iv ing  a  s o l i t a r y  l i f e  a t  H t^ o f f ,  w ith  h i s  b o a t  

and h ie  dog, he found in  the sea  h i s  most p e r f e c t  and con

s t a n t  f r i e n d ,  on whom he m ight l a v i s h ,  w i th o u t  h u r t  to h i s  

p r iu c , a l l  h i s  p e n t  up te n d e rn e s s ,  and b e fo re  whom he was no 

longer "an ankou" (d e a th ;  a s  he was c a l l e d  by the  l lû fcv ia n s ,  

b u t  Qtrong w ith  the s p i r i t  o f  p rid e ana freedom from c a r e  o f  

th e  t r u e  s a i lo r .  Ho one has f e l t  f o r  the sea a  deeper or 

more e x c lu s iv e  love  than G o rb ie re ’ s .  Ho th in g  mingled w ith  

i t  i n  b is  mind, no r e g r e t  a t  sep aration  from home, no a p p re 

h en s io n  o f  approach ing  danger, nor opp ression  b e fo re  the  

f o r c e  o f  the sea . wn each page glows h is  s in g le  and in t in m te  

jo y  in  (lie sea . The opening poem o f  ” '.es Gens de Mer** 

f r a n k ly  d e c la r e s  the s t r e n g th  o f  h i s  f e e l i n g ;

. . .  " l ia is  i l  f u t  f l o t t a n t ,  mon berceau  
F a i t  comme l e  n id de l ’ o isea u  
(%ul couve ses  oeu fs su r  l a  h o u le  >
Mon l i t  d ’ amour f u t  un hmmc;
E t ,  pour t a n t ô t ,  j ’ e sp è re  un sac  
L es té  d ’ un bon c a i l l o u  qui c o u le . "

This f e e l i n g  f o r  the  sea  did n o t  a r i s e  from ig n o ran ce  

o f  i t s  menace fo r  th e  s a i lo r #  on the  c o n t r a r y ,  in  " L e t t r e  

du M exique ,” "M a te lo ts ” and wherever C o rb iè re  w r i t e s  o f  

s a i l o r s ,  he shows a  most s y # m t h e t l c  a p p r e c i a t i o n  o f  th e i r  

kmzardous l i f e .  But h is  love  f o r  the  sea  was rather l i k e  

th e  a f f e c t i o n  one m ight f e e l  for a  person whose fa u lt s  are  

e v id e n t ,  b u t  who i n s p i r e s  such love  th a t  they on ly  in c r e a s e  

i t .  C o rb iè re  indeed loved the  sea  f o r  i t s e l f .

On th e  s e a ,  Corbière found h a p p in e s s .  Her© and he re  

only  he could be l i g h t - h e a r t e d ,  and buoyan tly  young, f o r  he 

could escape  from h is  s e l f - c o n s c io u s n e s s ,  g iv e  freedom to  h i s  

d e e p e s t  f e e l i n g s ,  said en joy  the s e a ’ s  w ild  harmonies o f  sound 

and co lo u r  and movement w ith  a l l  h i s  a r t i s t ’ s  s o u l .  The 

s e a ,  v4 th  the  freedom o f  i t s  v a s t  s o l i t u d e ,  i n s p i r e d  him w i th
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an e x h i l a r a t i o n  which f i l l s  th ese  sea poems w ith  movement 

and energy . Here h ie  a r d e n t  temperament, was u n f e t t e r e d .

C o rb iè re  could  n o t  f u l f i l  h i s  c h ild is h  am bition o f

voyages round th e  w orld , b u t  he was no landsm an. In  h ie

l i t t l e  y a c h t ,  "Le N égrier,"  he proved h im se lf m  e x c e lle n t

seaman, end the s to rm ie r  the  sea ,  the  g r e a t e r  h i s  d e l i g h t .

I I  f a i s a i t  beau quand nous m e t t r io n s  en panne 
Vent dedans , v ^ t  d e s su s ;
Comme on p é c h a i t t  -  Va: j e  s u i s  dans l a  panne

u l ’ on ne pêche p lu s . "   ̂ y
( 4  mon c ô te  i*e N é g r ie r} .A

Monsieur M artineau  quo tes  the  remark o f  an  old  s a i l o r  

who sometimes accompanied C o rb iè re  i n  h i s  b o a t ,  and who 

spoke o f  " l e s  manoeuvres f o l l e s  de ce  c a p i t a i n e  qui gou

v e r n a i t  d r o i t  su r  l a  tm a p ê te .” î f  h i s  body was weak, h i s  

mind was f u l l  o f  v ig o u r ,  and he re  i n  h i s  b o a t  he could  t a s t e  

a l l  the  jo y  o f  m atching h i s  s t r e n g th  a g a i n s t  t h a t  o f  h i s  f o r 

m idab le  f r i e n d .  For h i s  tu r b u le n t  mind, the f r i e n d l y  sea  

i s  Uie sea  lashed  by th e  w inds . And i t  was aa  though he 

wished to compensate h im s e lf ,  by a r d e n t  m o t io n s  th e  sea 

m ight a ro u se ,  fo r  those  wiilch he f e l t  were denied him by 

liumanity. In  the g re y  s e a s ,  the  m ournful w ind-sw ept s h o re s ,  

he f e l t  something fu n d sm en ta l ly  r e s t l e s s  and r e b e l l i o u s ,  

d i s d a i n f u l  o f  a l l  m o dera tion , which was i n  c lo s e  s y s i j a t ^  

w ith  h i s  own in te n s e  and e x c e s s iv e  temperament, a s  w e l l  a s  a 

g randeu r which d e l ig h te d  h i s  p r i c e  and Im ag in a tio n .

C o rb iè re ’ 8 e x p re s s io n  o f  in t im a te  ten d e rn ess  f o r  the  sea ,  

conveying the very s p i r i t  o f  i t s  charm fo r  the s a i l o r ,  and 

h i s  p e n e t r a t i n g  and proud v i s io n  o f  i t s  g r e a t n e s s ,  a r e  

l a r g e l y  what make us f e e l  the power o f  th e se  poems. O thers  

have g iven  us v iv id  im p ression s, l i v i n g  p i c t u r e s  o f  the eea, 

or have looked w ith  m ystic  eyes beyond i t s  f a r t h e s t  h o r iz o n s -  

Bo one has w r i t t e n  o f  i t  w ith  such depth o f  f e e l i n g  a s  

C o rb iè re .
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With a l l  h i s  p ro v o c a t io n ,  the  sea would n o t take him.

I t  b u f f e te d  him w i th  i t s  s torm s, b u t  to ssed  him back to land 

a g a in .  One f e e l s  i t  would have been a f i t t i n g  end, and the 

one C o rb iè re  would have d e s i r e d ,  to have vanished one day in  

a  tr ium phan t storm , w ith  h i s  " N é g r ie r” in  the  rep o se  and 

peace which the  tum ult b rough t to h i s  mind, on the sea which 

he knew so c lo s e ly  and whose so u l  he f e l t  so s u re ly .

To B re tons  the sea i s  p a r t  o f th e i r  co u n try ,  and i t  i s  

n a t u r a l  th a t  t h e i r  w r i t e r s  e s p e c i a l l y  should be s e n s i t i v e  to  

i t s  charm. C o rb iè re  was succeeded by A nato le  Le Braz and 

C h ar les  Le G o ff ic  in  the  l i n e  o f  B re ton  sea p o e t s ,  though 

n e i t h e r  has so p rom inent a p la c e  a s  a p o e t .  Le Braz, born 

in  1859, spen t much of h i s  ch ildhood  by the sea  and l a t e r  

l iv e d  f o r  many y e a r s  a t  Quimper, b e fo re  le av in g  B r i t t a n y  to 

become i r o f esso r  o f French L i t e r a t u r e  a t  Columbia U n iv e r s i ty .  

The g r e a t e r  p a r t  o f  h i s  l i t e r a r y  work i s  in  p ro se .  But he 

has w r i t t e n  two books of poems, and th e s e ,  e s p e c i a l l y  the 

f i r s t ,  "La Chanson de l a  B re ta g n e ,” a r e  p e n e t r a te d  by h i s  love  

of the  sea .  He d e l ig h te d  to roam the  sh o re s ,  h ea r in g  t a l e s  

of t h e i r  h i s t o r y  i n  the  sound of the waves, or to watch the  

beau ty  o f the sea as  he s a i l e d  around h i s  c o a s t  in  c lo s e  com

pan io n sh ip  w ith  the f ishe rm en  and the f o lk  o f the sea .

"La raer m 'a  v e rs é  son breuvage.
Son l a i t ,  s a l é  d ’un s e l  amer ;
E t  j ’a i  g ra n d i  comme un sauvage 
Sur l e  s e in  l i b r e  de l a  m er.........

La mer m’a chan té  l ' a v e n t u r e  
L’ espace , l a  v ie  au grand a i r ’.
J e  s u i s  un o is e a u  de m ature 
Un goé lan d , f i l s  de l a  mer*.

E t s i ,  dans ma chanson b re to n n e
Un s o u f f l e  p a s s e , l a r g e  e t  f i e r ,
C’ e s t  qu’ en moi g ém it,  h u r le  e t  tonne 
1 ’ âme innombrable de l a  m e r .”

(Dans l a  g ra n d ’ fjane) >

Thus he  w r i t e s  in  "La Chanson de l a  B r e ta g n e ,” w h ile  the

power o f the  sea in  the  e x is t e n c e  and p e r s o n a l i t y  of the
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peop le  o f  tue sh o re  i s  c o n s ta n t ly  h i s  theme. Euoh of h i e  

l o r e  of the  sea ,  and much of h i s  k e e n e s t  d e l i g h t  i n  i t  were 

due to  h ie  i n t e r e s t  i n  th o se  who spend t h e i r  l i v e s  w i th  i t *

He l i s t e n e d  to th e  a d v en tu re s  which the  unknown ocean he ld  

f o r  them, to the hopes and f e a r s  o f  those  who aw aited  the 

r e t u r n  of sh ip s  from d i s t a n t  s e a s ,  and to the legends  o f  th e  

f i s h o r f o l k  which s a t i s f i e d  h i s  l i k i n g  fo r  the  u r io e r ta ln ,  and 

the  f a n t a s t i c .

* Le Br&z’ s f e e l i n g  f o r  the sea i s  n o t  m erely the obvious 

f e e l i n g  o f Joy and f e a r  i n  i t s  f a s c i n a t i o n ,  n a t u r a l  to one 

who knew th e se  shores  where the  sea i s  a l t e r n a t e l y  a  d e lig h t  

and a  t e r r o r .  And much as he loved th e  p h y s ic a l  beau ty  o f  

th e  s e a ,  the a t t r a c t i o n  o f  i t s  m ystery, o f  m  in n e r  beauty  

and l i f e  which was a  never f a i l i n g  so u rce  o f  wonder to h i s  

im a g in a t io n ,  was e q u a l ly  strong. In  o o n tm ap la t lo n  o f  the 

s e a ,  Uie a s p i r a t i o n s  and dreams of "La Chanson da la  

B re tag n e” and the memories o f  "FoWes V o t i f s "  grew c l e a r  and 

b e a u t i f u l .  For the  sea was, above a l l ,  the f r i e n d

o f  h i s  dream s. Ana i t s  i n s c r u t a b l e  inmens 1 ty  he ld  no t e r -  

r a r e ,  f o r  through the m ystery of the sea  he saw God, and h i s  

f a i t h  vanquished h i s  f e a r  o f i t s  g r e a tn e s s  and l e f t  him f r e e  

to  en joy  the wonder o f the  v a s t  spaces  where M s  thou^;ht 

could r i s e  w ithou t r e s t r a i n t *  Hence th e re  i s  a  c l e a r n e s s ,  

and a  calm which i s  f u l l  o f  r e p o s e ,  i n  the  sadness  which p e r 

m eates  h i s  songs, and in  tàie d e l i c a t e  f a n ta s y  o f  h i s  p ic tu r e s *  

Between Be Braz and i l ls  contemporary, C h ar le s  G o f f ic ,  

th e r e  i s  much i n  common. Both have a  deep a f f e c t i o n  fmr a l l  

th in g s  B re to n ,  and a  sym pathe tic  i n t e r e s t  i n  t h e i r  compa

t r i o t s ;  b o th  a re  s e n s i t i v e  to tLie s u b t le  and m elancholy  

charm which tlie m ystery  o f  th e  sea  tlirows over t h e i r  a l l u r i n g  

c o a s t ,  b o th  l o r d s  o f that "royaume de f é e r i e ” which E e n ^  

has c a l l e d  the  domain o f  h i s  countrymen.
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03 i n  the  oase  of .® B raz , the  po®us o f  Monsieur 

G o ff ic  a r e  only  one p a r t  o f  tW  l i t e r a r y  work o f  the w r i t e r ,  

who i s  a l s o  a  n o v e l i s t  and a c r i t i c *  Yet the  p o e t  must n o t  

be overshadowed by the  p ro se  w r i t e r ,  and in  the  poems o f  >e 

G o ff ic  the  sea ,  w i th  i t s  f a t e f u l  charm, i s  the  c o n s ta n t  

aoooB^eniment o f  h i s  th o u g h t.  But he tu rn s  towards i t  a  

mind more t ro u b le d ,  more p o ig n a n t ly  sad ,  than t h a t  o f  Anatole  

e B raz. l i i s  dreams a re  more sombre ana l e s s  vague, h i s  

o b s e rv a t io n  k een e r .  He seeks  c o n s o la t io n  and peace  i n  con

tem p la t io n  o f  th e  s e a ,  b u t  h i s  jo y  in  i t s  c w ^ a n io n s h lp  wui 

beau ty  cannot overcosic the deep and obscure  emotion which 

d i s q u i e t s  h i s  mind, and which i s  i n s i s t e n t  th roughou t h i s  

p o e t r y .  The a g i t a t i o n  o f  the sea  r e f l e c t s  h i s  own, b u t  h i s  

i s  no t the exuberan t a g i t a t i o n  o f  T r is ta n  C o rb iè re .

Le G o ff ic  f e e l s  k e e n ly  the beau ty  o f  the s e a ,  ami p a in t s

w ith  p e n e t r a t i n g  o b s e rv a t io n  and emotion the rugged shore,

the  dunes and the g re y  sea s  so f a m i l i a r  to  him. But he i s

a l s o  a  p s y c h o lo g i s t  and from the sea  i t s e l f  he tu rn s  to s tu d y

Uie l i f e  o f  the sh o re ,  mû  the c h a r a c te r  o f  the B re tons  in

whose e x i s t e n c e  the  sea i s  so g r e a t  a n  in f lu e n c e  and so wide

a  background. S ad ly  and y e t  w i th  profound a f f e c t i o n  and

sy s^ a th y ,  he w r i t e s  o f  h i s  p e o p le  and the envelop ing  sea :

"Quand du s e in  de l a  mer profonde 
Ooï.mae un a lcyon  dans son nid 
L’Ame Bretonne v i n t  au  monde 
C’ é t a i t  un s o i r ,  un s o i r  d ’automne 
Sous un c i e l  b a s ,  c e r c l é  de f e r  
E t  su r  l a  pauvre  /ime Bretonne 
P l e u r a i t  l e  s o i r ,  c h a n t a i t  l a  m er."

( l a  Complainte de l ’Ame B re to n n e ) .

And a s  a  B re to n ,  he f e e l s  t h a t  t h i s  em  w atches over him 

and e n t e r s  in to  a l l  h i s  th o u g h t.

1® G o ffic  i s  a n a tiv e  o f  lan n ion , where, as a c h i l d ,  he 

sp en t  many hours  watching th e  sea and the  l i f e  o f  the  quays. 

These tturee p o e ts  knew the sea from th eir  e a r l i e s t  c h i ld h o o d .  

T h e re fo re  i t  wae from t h e i r  f i r s t  r e c o l l e c t i o n  a  p a r t  o f
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t h e i r  l i f e ,  som ething whose e x i s t e n c e  and whose o h a r a c t e r i s t i c s  

were taken f o r  g r a n te d .  There i s  no shock a t  th e  f i r s t  

s i g h t  o f  an a s p e c t  o f  n a tu r e  so d i f f e r e n t ,  so i s o l a t e d ,  from 

a l l  o t h e r s ,  such a s  L o t i  d e s c r ib e s  c l e a r l y  i n  ”L@ Roman d ’un 

E n f a n t , ” and M ic h e le t  i n  the f i r s t  pages  o f "La 1 e r " ;  such 

a s  come-between V ic to r  Hugo and the  s e a .  This  e a r ly  

f a m i l i a r i t y  i s  s u r e ly  a b a s i s  f o r  the spon taneous  and easy  

in t im acy  w ith  the sea , f o r  the  r e c o g n i t i o n  o f  a  c lo s e  a f f i n i t y  

between i t s  moods and t h e i r  own, which i s  marked i n  th e se  

B re ton  p o e t s .  From the  f i r s t ,  i t  i s  the  sea  i t s e l f  which 

a t t r a c t s  them, r a t h e r  than  the  though t o f new and w o n d erfu l  

scenes  beyond, which h e ld  so s t r o n g ly  th e  im a g in a t io n  of L o t i .

Another p o e t  has found i n s p i r a t i o n  in  the l i f e  of the  

B re ton  sh o re s  and s e a s .  Jean  R ic h ep in ,  a l th o u g h  he was 

born  in  A lg e r ia  and knew the South , kiad l i t t l e  sympathy f o r  

i t s  n a tu r e ,  and i t  was th rough  the  n o r th e r n  ocean th a t  he 

f e l t  the ap p ea l  o f the s e a .  M onsieur Mâle says  of him:

”^n  v ra i  rom an tique , i l  f u t  a t t i r e  paijoe qu ’ i l  y a de 

ch an g ean t ,  d ’ in d é te rm in é ,  de m y s té r ie u x ,  dans l e  monde du 

Nord. La mer qu’ i l  aima, ce f u t  l a  mer b re to n n e ,  l e s  p â le s  

s o l e i l s  dans l a  brume, l e s  c i e l s  orageux, l e s  g ran d s  v e n t s ,  

l a  hou le  du la r g e  e t  l e s  p u i s s a n t e s  vagues qui v ie n n e n t  de 

l ’ a u t r e  c ô té  de l a  t e r r e . "

The a t t r a c t i o n  of th e se  sh o re s  was d o u b t le s s  in c re a s e d  

by h i s  a c q u a in ta n c e  w ith  C o rb iè r e ’ s "Armor" and "Gens de 

Mer", p u b l ish e d  in  1873, t h i r t e e n  y e a r s  e a r l i e r  than 

R ic h e p in ’ 8 "La Mer."

But w h ile  the B re to n s ,  v/ith a l l  t h e i r  love  of ad v en tu re  

and the  unknown, a r e  d eep ly  ro o ted  to  t h e i r  own sh o re ,

R ich ep in  f e l t  no such t i e .  He was f a r  more of a w anderer, 

whose r e s t l e s s  s p i r i t  im pe lled  him to c o n s ta n t  change, con

s t a n t  s e a rc h  f o r  new e x p e r ie n c e ,  and who b ro u g h t  to the
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c o n tem p la t io n  o f  the sea a mind as d i s tu r b e d  as  i t  was 

v ig o ro u s .  R ich ep in  loved the sea .  He loved i t s  s p len d o u rs  

o f c o lo u r  and sound, i t s  w i ld n e ss  and changing a s p e c t ,  the  

jo y  of dreaming i n  i t s  v a s tn e s s ,  and the v ig o u r of s e a f a r in g  

and i t s  freedom from r e s t r a i n t  and co n v en t io n .  I t  appea led  

to  him a s  an  a r t i s t  and a s  a p h i lo s o p h e r ,  and he has sung i t s  

p r a i s e s  in  b e a u t i f u l  v e rs e  in  "Les L i t a n i e s  de l a  l i e r ” and 

"Les Grandes Chansons.*' Yet we f e e l  th a t  some bond i s  l a c k 

in g ,  some c o n f id e n ce ,  some te n d e r n e s s ,  some p u r i t y  of f e e l 

in g ,  and R ich ep in  rem ains a s p e c ta to r  r a t h e r  than  a s h a r e r  

i n  the  l i f e  of th e  sea . Hence he i s  n o t a t  ease  b e fo re  th e  

g r e a tn e s s  which he p e rc e iv e s  and i n s t i n c t i v e l y  ta k es  re fu g e  

in  im agery, which, a r i s i n g  from la c k  of co n f id en ce  r a t h e r  

than  u n d e rs ta n d in g ,  becomes a b a r r i e r  between the w r i t e r  and 

h i s  s u b j e c t ,  r a t h e r  than a l i n k :  or he f a l l s  in to  r h e t o r i c .

‘Images, v e rb e s ,  v e r s ,  a l l e z ,  p renez  l ’ e s so r  
Ruez-vous dans son g o u f f r e ,  a s s a i l l e z  son m ystè re-  
E t  tâchez  d ’ ê t r e  a u s s i  b r i l l a n t s  que son t r é s o r .
Mots aux casques  d ’a rg e n t  lo u rd s  de j o a i l l e r i e ,
Mots caparaçonnés  de d iam ants  e t  d ’ o r ."

( l i t a n i e s  de l a  M er).

At the  b eg in n in g  o f  "La Mer", R ichep in  rem inds us w ith

p r id e  th a t  he i s  no landsman:

"Et d ’ abo rd , sache  b ie n  à ma louange , am i,
Que j e  ne s u i s  p a s ,  comme on d i t ,  m arin  d ’eau douce,
De tanguer e t  r o u l e r  j ’a i  connu l a  seco u sse ,
Sur un p o n t  que l e s  f l o t s  b a l a y a i e n t  j ’a i  b lê m i."

But few among p o e ts  of the sea have f u l f i l l e d  t h e i r  dreams

of long and f r u i t f u l  voyages, and in  h i s  o p p o r tu n i ty  f o r

e n d le s s ly  v a r ie d  p i c t u r e .  L o t i  s tan d s  a lo n e .  M ic h e le t ,

V ic to r  Hugo, V erhaeren  knew the  sea from the sh o re ,  y e t

M ic h e le t ,  w ith  h i s  im a g in a t io n ,  and what L o t i  c a l l e d  " sa

p ro d ig ie u s e  i n t u i t i o n  d ’ a r t i s t e , "  p e n e t r a t e d  from the shore

f a r t h e r  i n t o  the s e c r e t s  o f  the sea than many who c ro s s  and

r e o r o s s  the  ocean. The r e a d e r  canno t h e lp  f e e l i n g  t h a t

R ich ep in  p r o t e s t s  too much on the  s u b je c t  o f  h i s  love  and
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knowledge o f  the sea .

He i s  indeed  h a p p ie r  when he w r i t e s ,  w i th  an a r t  which i s  

f u l l  o f d e l ic a c y  and charm, o f  the  l i f e  o f  the  sh o re ,  and o f 

the  g r e a tn e s s  o f  the  sea  a s  he c o n tem p la te s  i t  from la n d .

But we f e e l  t h a t  R ich ep in  i s  a t  h i s  b e s t  when he l a  th in k in g  

o f  h i s  f r i e n d s  the  s a i l o r s ,  whom he knew and r e s p e c t e d .

There i s  dep th  and s i n c e r i t y  o f f e e l i n g  a s  w e l l  as the  power 

always c h a r a c t e r i s t i c  o f  R ichepin in  *Le Serment,* and "Les 

% o l s  M a te lo ts  de Groix" and i n  h i s  p lay  "Le F l i b u s t i e r , "  

where he t e l l s  o f  th e  i n v i n c i b l e  f a s c i n a t i o n  of  the sea  fo r  

those  who l i v e  by i t .  Her© he i s  i n  touch w i th  p eo p le  whose 

f e e l i n g  f o r  n a tu re  i s  n o t obscured  by any t r a c e  o f  cy n ic ism , 

and th rough  h i s  sympathy f o r  th e se  f o l k  o f  the  sea , R ich ep in  

seems to c a p tu re  som ething o f t h e i r  emotion and u se s  the 

g r e a t  r e s o u rc e s  o f  h i s  a r t  to  e x p re ss  a f r e s h n e s s  and sim

p l i c i t y  o f  f e e l i n g  which he la c k s  elsew here.

Tiiese p o e t s  have co n s id e red  the  sea and the p e o p le  o f 

the  sea  i n  an a tm osphere  f a r  reim>ved from the  v i c i s s i t u d e s  

and c o m p lic a t io n s  of t r a d e ,  from the changes ana e x c i te m e n ts  

o f modern in v e n t io n ,  and where the  shades o f the p a s t  c l in g  

too h e a v i l y  to  be e a s i l y  d i s p e l l e d  by the  l i g h t ,  s u g g e s t iv e  

b re e z e s  o f  the  f u t u r e .

But w h ile  T r i s t a n  O orb ie re  was reading w ith  e l a t e d  

a d m ira t io n  h i s  f a t h e r ’ s t a l e s  o f  the  sea ,  th e re  was grow ing 

up i n  d i f f e r e n t  su r ro u n d in g s  a  boy t e n  y e a r s  h i s  j u n i o r ,  to  

whom v i t a l i t y  had an e q u a l ly  s t ro n g  a p p e a l ,  and who was to  

g lo r y  i n  the u n f e t t e r e d  fo r c e  o f  the  sea  a s  he watched i t  

sweeping towards the e n d less  l i n e  o f sand dunes o f  h i s  

be loved F la n d e r s .  M onsieur F r a n c i s  V i e l é - G r i f f i n  w r i t e s  o f  

V erhaeren: "Son en fance  s ’ éco u la  en p le in©  campagne f lam ande,

aux b o rd s  de l ’E sc a u t ,  avec s e s  v o i l e s ,  ses  n a v i r e s ,  ses  

d ig u es  énormes. Baint-Amand e s t  un pays de m o u lin s ,  de
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v a n n ie r s ,  de c o r d i e r s ,  de  p a s s e u r»  d ’ eau; p ay s  de brunies, 

de g e l ,  de p r a i r i e s  in o n d ées ,  pays spongieux  ou p a r f o i s  l e s  

g ran d es  marées m onten t aux v i l l a g e s . "

T’a é r é  i s  a  s to r y  t h a t  he l ik e d  to  look  o u t  over th e  

wide expanse o f  co u n try  and sea  from the b e l f r y  o f  h i s  v i l 

lage* %  can e a s i l y  p i c t u r e  the  boy c l im b in g  the  tow er, a t  

f i r s t  f o r  sheer fu n ,  and th e n ,  as  tie watched the  sh ip s  moving 

s low ly  a lo n g ,  and the s a i l s  o f  the w in d m il ls  a s  they  tu r n e d , 

f e e l i n g  a l r e a d y  h o p e fu l  wonder a t  the  v a s t  and l i v i n g  w orld . 

V erhaeren  h im s e l f  r e c a l l s  the  cream s o f  h i s  c h ild h o o d :

“J e  me souv iens  du v i l l a g e  p r e s  I 'L s c a u t ,
D’ wu l ’ on v o y a i t  l e s  g ra n d s  b a teau x  
P a s s e r ,  a i n s i  qu’ un re v e  empanaché de v e n t  
E t  m e rv e i l le u x  de v o i l e s  
Le s o i r ,  en c o r t è g e ,  sous l e s  é to i le s .* *

(Les T end resses  p r e m iè r e s ) .

Hor, i n  h i s  l a t e r  knowledge o f  the busy , inv o lv ed  t r a f f i c  o f

the  p o r t s ,  and the s te a m e rs  which had so g r e a t l y  In c re a se d  i t

ana changed i t s  a s p e c t ,  d id  h i s  p i c t u r e  o f  the  t a l l  sh ip

go ing  f o r t h  w i th  b r i g h t  s a i l s  s e t  f u l l  to  the  wind fad e  from

h i s  mind, and i n  h i s  v i s i o n s  the sym bolic  v e s s e l  which b e a r s

the  e x p lo re r  and the though t o f  th e  ages  i s  s t i l l  the  sh ip  o f

h i s  ch ildhood  memory.

iv iready , to o ,  a s  he watched the s ea ,  he l ik e d  to  dream

o f  the  unknown sh o re s  beyond th e  h o r iz o n  and t h e i r  lo y th o lo g ica l

l i f e .

"Beiajiis qu’ e n fa n t  J ’ im a g in a is  l e s  g rè v e s  b le u e s  
vu 1*Ourse e t  l e  C en tau re  e t  l e  Lion des  d e u x  
V enaien t b o i r e ,  l e  s o i r
l â - b a s ,  t r è s  l o i n ,  à  l ’ a u t r e  bou t du m o n d e , . . . .*

Tiie a r d e n t ,  ex u b eran t  n a tu r e  of V erhaeren  e x u l te d  i n  the  

l i f e  o f th e  s e a ,  was s t i r r e d  by i t s  iz m e n s i ty ,  and loved I t  

a s  an  abundant source  o f energy . He has a sh ee r  p h y s ic a l  

f e e l i n g  o f  renewed v i t a l i t y  w i th  communion w i th  the  s ea .

"3ur l e a  Grèves* (Lee F o rces  Tum ultueuses) ex p re sse»  t h i s  

e n t h u s i a s t i c  Joy in  the  sea  which mWcem him c r y :
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"Et c ’ e s t  f ê t e  dans to u t  mon ê t r e  
L’ a rd e u r  de l ’ u n iv e r s  
Le r a j e u n i t  e t  me p é n è t r e

...........................................................  J e  sens
Mon corps  re n o u v e lé  v ib r e r  de j o i e  e n t i è r e  
D’ ê t r e  trempé v iv a n t  e t  s a in  
Dans ce  b r a s e i n
De fo rm id ab le  e t  sauvage m a t i è r e . "

I f ,  i n  C o rb iè re  and in  L o t i ,  t h e r e  glows the  s p i r i t  o f 

g e n e r a t io n s  o f s e a f a r in g  a n c e s t o r s ,  some old  V iking s u re ly  

l i v e s  s t i l l  i n  V e rh ae ren ’ s p u re  and in t e n s e  jo y  i n  the  sea ,  

i n  t h i s  GO%%)elling and i n s t i n c t i v e  f e e l i n g ,  which i s  a p a r t  

from a l l  re a s o n .  But throu^ch h i s  i n t e n t i o n , and th rough  th e  

v iv id  im p re s s io n  o f  the  p h y s ic a l  oharm of the s e a ,  th e  id e a s  

o f  the th in k e r  were evo lved . And V e rh a e re n 's  love  o f  th e  

sea  and of i t s  l i f e ,  i n s t e a d  o f s e p a r a t in g  the  p o e t  from h i s  

f e l lo w  b e in g s ,  and c o n c e n t r a t in g  him on h i s  own p e r s o n a l i t y ,  

a s  i n  the  oase of L o t i ,  in s p i r e d  him w ith  e ag e r  i n t e r e s t  iU  ̂

between N ature  and the a s p i r a t i o n s  o f  mankind. Thus was the  

d e l i g h t  of the a r t i s t  fused  w i th  the contem plative jo y  o f  

th e  p h i lo s o p h e r  who saw in  the i n f i n i t e  power and movement o f  

the  sea  a symbol o f  the l i f e  o f the  u n iv erse , and a  fo r c e  to  

sh a re  i n  the p ro g re s s  o f man. And f o r  V erhaeren*s a c t i v e  

and h o p e fu l  temperament, the f i n a l  a t t r a c t i o n  o f  the s e a  la y  

i n  i t s  m y s te ry ,  i n  i t s  i n v i t a t i o n  to  the seek e r  a f t e r  deeper 

knowledge. He faced  i t s  g r e a tn e s s  c o n f id e n t ly ,  onu j o y f u l l y ,  

y e t  i t  remained a  fo rm id ab le  g r e a t n e s s ,  fo r  the ve ry  n a tu re  

o f  h i s  lo v e  f o r  the  sea  deb arred  him from the f r i e n d l y  and 

p e r s o n a l  in t im acy  o f  C o rb iè re .

In  th e se  w r i t e r s  a r e  i n d ic a te d  the  d i v e r s i t y  o f  th e  p e r 

s o n a l i t i e s  which have in f lu e n c e d  the  p o e t ’ s v i s io n  o f  the sea .  

From t  j.e im p u ls iv e ,  r e t i c e n t  p a s s io n  o f C o rb iè re  to th e  calm 

and g e n t l e  dreams o f  L© B raz, a l l  f in d  encouragement and jo y  i n  

the  luminous and ch an g efu l  s ea ,  and a l l  a r e  u n i te d  by t h e i r  

love  o f  i t .
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II.

A3BB0T3 VF 8BA ABD SHORE AND 

THEIR AESTHETIC EXPRESSION.

I n  a l l  th o se  in  whose work the  sea  has a p la c e ,  and what- 

e v e r  th e  t re n d  of th e  r e v e r i e  i t  In sp ired , the  o r i g i n  o f  th a t  

r e v e r i e  l i e s  i n  Uie f e e l i n g s  o f  lo v e  or f e a r ,  wonder o r  sad

n e s s ,  awakened i n  th e  p o e t  by the  p h y s ic a l  a s p e c t  o f  the s e a ,  

and in  Ut© s u b t l e  t r a n s fo rm a t io n s  o f  the s p i r i t  w aich come 

w i th  b e a u ty .  Whatever h ie  g en era l id e a s , the  w r i t e r  has  a t  

some moment been  f i r s t  and w holly  a t t r a c t e d  by the  a e s t h e t i c  

oharm o f  th e  s e a ,  and i n  p ro s e  o r  v e rse  has painte^î th e  scene 

which im pressed  him. For Iwsti, th e  b a lan c e  and f low  o f  the  

p ro s e  s e n te n c e  was a f i t t i r ^  in s t ru m e n t ,  s in c e  h is  p e r c e p t io n  

o f  the  sea  c o n s i s te d  in  an i n f i n i t e  s e r i e s  o f  com plete  and 

s t a t i c  p i c t u r e s .  For C o rb iè re  said f o r  V erhaeren , whose ima

g i n a t i o n  se iz e d  i t  a s  an. unend ing , re so u n d in g  m o v ^ m n t, th e  

more d e ep ly  marked rhythm o f  p o e t ry  was the  e s s e n t i a l  medium.

% e p o e t  i s  n o t  n e c e s s a r i l y  a t t r a c t e d  sim ply by the  

b e au ty  o f  the  s e a ,  though always by some m a n i f e s t a t i o n  o f  i t s  

g r e a t n e s s .  ( I t  i s  i n t e r e s t i n g  to n o te  t h a t  a l l  th e se  w r i t e r s  

tu rned  towards the g r e a t  sea s  o f  the  North, and the Mwlterrenwm 

has  y e t  to  have an em inent p la c e  in  French sea  p o e try . ) P e r 

haps i t  i s  the sounds o f the sea  o r  the  da rk  heavy to n es  pre

ceding the storm, which send a  movement o f  m o tio n  through 

the  s p e c t a t o r .  And once t h i s  a n t i c i p a t o r y  s h iv e r  has broken 

h i s  i n d i f f e r e n c e ,  th e re  i s  no escape  from t>ie s p e l l .

There must be, in  any Im aginative w r i t e r ,  th r e e  e lem en ts .  

He o b se rv es :  h i s  im a g in a t io n  g iv e s  l i f e  to  h i s  v i s io n ,  and

he f e e l s :  and f i n a l l y  h is  sen se  o f  language  e n ab le s  him to

e x p re ss  what he fee ls j^  Tiie v a s tn e s s ,  the evanescence  of
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c o lo u r ,  sound and movement o f  the  sea , and i t s  in ta n g ib le  

f o r c e ,  g iv e  p e c u l i a r  o p p o r tu n i ty  to  the  f u s io n  o f th ese  

q u a l i t i e s ,  th rough which the  p o e t  may draw the  im a g in a t io n  o f  

the  r e a d e r  to meet h is  own.

A l l  the sen se s  combine to make him f e e l  the p o e t ry  o f  

th e  s e a .  M onsieur V igie-Leoooq has w r i t t e n  o f the  a t t r a c t i o n  

of the  sea :  ”E t  l a  p o é s ie  de l a  mer comme c e l l e  de l a  f o r ê t

s ’a d r e s s e  à tous  l e s  sens ; e l l e  e s t  l a  vo ix  de l a  vague qui 

gém it ou s ’ ex asp è re  dans son ardeur à b a ig n e r  l e  r iv a g e  ou 

sa  m é la n c o l ie  de l e  f u i r :  e l l e  e s t  sa  co u leu r  d ’ azu r  p ro fo n d ,

son parfum â p r e ,  sa  d o u le u r  s a l i n e  qui b r û l e  aux l è v r e s ,  s a  

g râ c e  à  f u i r ,  g o u t t e l e t t e s  fu g a c e s ,  l a  c a r e s s e  des  d o ig t s .*  

T r i s t a n  C o rb iè re  loved i t s  g r a c e f u l  and stormy b e a u ty .

He w r i t e s  o f  the  open sea  and the sho re  i n  s i n c e r e  ana in d e 

p enden t v e r s e .  H is  p oetry , b lock ing the  p i c t u r e  i n  b o ld ,  

s u g g e s t iv e  s t r o k e s ,  c o n c ise  in  the extrem e, o f te n  a b r u p t ,  

r i d d l e d  w i th  s a i l o r s ’ s la n g ,  abounding in  i r r e g u l a r ,  broken 

l i n e s ,  which sometimes we must co n fe ss  to f in d in g  o b scu re ,  

i s  in  com plete c o n t r a s t ,  i n  form as  in  s p i r i t ,  to  the m a je s t ic ,  

re so u n d in g  v e rs e  o f  the R om antics , and to the smooth and 

f i n i s h e d  o u t l i n e s  o f  the P a r n a s s ie n s .  "La langue mmie du 

p o è te ,  g o n f lé e  de sève e t  t r a î n a n t  l ’â o re  odeur des  a lg u e s  

e t  des goémons, n o u r r i e  de term es te ch n iq u es  e t  d ’ e n p ru n ts  

a u d ac ieu x ^  à 1 ’ a r g o t ^ e s t  l a  s e u le  adéquat© au s u j e t .  E l l e  

e s t  rude  e t  h e u r té e  comme l e s  vagues en f u r e u r ;  e l l e  e s t  

e x p re s s iv e  e t  f o r t e  comme l ’â p re  f i g u r e  e t  l e  verbe  én e rg iq u e  

des hommes qu’ e l l e  e x a l t e . * Thus w ro te  M. Léon Hocquet o f  

C u rb iè re  In  "Les D e s t in é e s  M au v a ises .”

To r e a d e r s  o f  our own day, accustomed to the u i v e r s i t y  

o f  form and language  o f  the l a s t  f i f t y  y e a r s , the language of 

C o rb iè re  i s  no shook, b u t  in  the  p re - s y m b o l i s t  ears o f  h i s  

c o n te m p o ra r ie s ,  i t  was m ere ly  b i z a r r e ,  and i t  I s  n o t
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a s to n i s h in g  t h a t  he p a id  the  p e n a l ty  o f  h ie  o r i g i n a l i t y  by 

s e v e r a l  y e a r s  o f o b l iv io n ,  u n t i l  he was re v e a le d  by V e r la in e  

in  " Doè t e s  Maud i t s .

He w r i t e s  o f  h i s  f a v o u r i t e  w h i te - f lo o k e d  sea  a s  he 

loved to  s a i l  on i t  i n  h i s  y a o h t :

La mer j o l i e  e a t  b e l l e  
E t  l e a  b r i s a n a  aon t b l a m e s , . . .
Fenohô, trempe ton  a i l e  
Avec l e s  g o é l a n d s ! . . . .

E t o i i ^ l e  enoor de ton  f i a  m â t - d e - f lè c h e  
Le c i e l  qu i c o u r t  au l o i n .
Va; qu’ en g l i s s a n t ,  l ’a lg u e  p ro fo n d e  lè c h e  
Ton v e n t r e  de m arsou in!*

{A mon oÔtre Eêgrim^ ; .

Tae l i l t i n g  rhythm g iv e s  th e  tone  o f  l i g h t n e s s  and 

a f f e c t i o n a t e  jo y  o f  such moments when he i s  c l o s e  to the  

s e a .  G race and v iv id n e s s  a r e  i n  the p ic tu r e  o f the  l i t t l e  

y a c h t  d ip p in g  and r i s i n g  w i th  the  ease  o f  a  s e a g u l l .  And 

wliat a  ©iraple, y e t  c l e a r  i s rp re s s io n  o f s w i f t  f l i g h t  the  

second v e rse  g iv e s !  Each word has i t s  p a r t  i n  s u g g e s t in g  th e  

scen e ,  i t s  b r e a d th  and movement. The e x p re s s io n  o f  th e  l a s t  

l in e  i s  indeed  f a r  from b e a u t i f u l  and p o e t i c -  i h r a s e s  w hich  

a r e ,  i n  th em se lv es ,  f r a n k ly  u g ly , a r e  n o t  i n f r e q u e n t  i n  

C o rb iè re * s po<sss. In many c a s e s  they a r e  so spon taneous  

and e x p re s s iv e  th at they deepen the atmosphere of the poem, 

ami the  u n i ty  o f  the p i c t u r e .  But som etim es, a s  h e r e ,  they  

seem unnecessary and n o t even r e a l i s t i c ,  and we wonder a t  

such l i n e s  in  the work o f a  p o e t  a l i v e  to  shades o f  e x p re s 

s io n .  They a r e  p e rh ap s  a  tra ce  o f th e  s u p e r - s e n s i t i v e n e s s  

which caused him, i n  a s o r t  o f  b ravado , to  v i l i f y  the  th in gs  

which he most lo v ed , or to emphasize t h e i r  l e s s  p le a s in g  

a s p e c t s .

From Wie open s e a ,  he t u r n s  to  the  sh ore , to  g iv e  u s  & 

p i c t u r e  o f  E o ^ o ff ,  ardent and l i g h t l y  i r o n i c a l ,  w ith  a h i n t  

o f  f a n ta s y :
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"Trou de f l i b u s t i e r s ,  v ieux  nid 
A c o r s a i r e !  -  dans l a  tourm ente ,
Dore ton  bon somme de g r a n i t
Sur t e s  caves  que l e  f l o t  b a S t e . . . .
R o n fle  à l a  m er, r o n f l e  â  l a  b r ise ;

T Ê c o r n e  dans l a  brume g r i s e .
Ton p ied  m arin  dans l e s  b r i s a n s . . . .
-  D ora: tu  peux ferm er ton O e il  borgne 
O uvert su r  l e  l a r g e ,  e t  qui lo rg n e
Les A n g la is ,  d e p u is  t r o i s  c e n ts  a n s .

-  D ors , v i e i l l e  coque b ie n  ancré©
Lee m arga te  e t  l e s  cormorans,
Tes g ran d s  p o è te s  d ’ ouragans.
V ie n d ro n t  okmnter à l a  m are©.*.*"

The melody i s  deeper h e re .  There i s  a g e n t l e ,  c a r e s s 

ing  n o te  a s  C o rb iè re  w r i t e s  o f  the o ld town, so long w atch fu l, 

s le e p in g  in  p e ac e ,  amid a l l  th e  a c t i v i t y  o f  sea and w inds: 

then  q u ick  e x c item en t as he evokes the  r i o t o u s ,  busy l i f e  o f  

the  old b u c c a n e e r s ’ haven , w i th  pe rh ap s  a t in g e  of r e g r e t  a t  

i t s  p a s s in g :  f i n a l l y ,  w ith  a f f e c t i o n a t e  p r id e , the p o e t

tu rn s  to the  o ld  cannon, s t i l l  look ing  seaward, b u t  s le e p in g  

to o ,  and covered w i th  "maigre jo n c -m a r in  en f l e u r , "  e lo q u e n t  

o f  peace  a f t e r  stormy days.

The im agery i s  f u l l  o f  c o lo u r ,  broad and emphatic a s  

u s u a l  w i th  C o rb iè re .  How a p t  a r e  the e p ith e t s ,  such as  

" v i e i l l e  coque b ie n  an c rée "  fo r  the s a i l o r s ’ town, w h ile  

each  l i n e  i s  f u l l  o f s u g g e s t io n ,  making a v iv id  p i c t u r e .

But a l th o u g h  C o rb iè re  f a r  more freq u en tly  su g g e s ts  i n  

s w i f t  and w e l l  marked o u t l i n e ,  than d e s c r ib e s ,  he can p a i n t  

a scene  i n  a l l  i t s  d e t a i l .  There i s  such a p i c t u r e  in  

Bossu B i t o r d . ”

"Le s o l e i l  e s t  noyé. -  C’ e s t  l e  s o i r .  -  Bans l e
p o r t

Le n a v i r e ,  b e rc é  sur ses  c â b le s ,  s ’ e n d o r t
S eu l;  e t  l e  c l a p o t i s  bas de l ’ eau m orte  e t

lo u rd e
Chuchote un g ro s  b a i s e r  sous sa c a rèn e  sou rde .
Parmi l e s  yeux du b r a i  f l o t t a n t  qui l u i t  m

p la q u e ,
Le c i e l  m i r o i t é  ô@rtbl© une isasaense f l a q u e .
Le long des qua is  d é s e r t a  où g r o u i l l a i t  un chaos
S’ étend  l e  calme p l a t . . . .

Quelques vagues échos
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Quelque n o v ic e  s e u l ,  r e s t é  m é lanco lique  
Oe c h a n te  son pays avec une musique -  
De l o i n  en l o i n  répond l e  Jappement h a s a rd ,  
I n t e r m i t t e n t ,  d 'u n  c h ie n  de bord qui f a i t  l e

q u a r t
O ub lié  s u r  l e  p o n t - . * .

Tout l e  monde e s t  à  t e r r e . *

These l i n o s  shov/ how g r e a t  an a r t i s t  i s  C o rb iè re  i n  

f e e l i n g  and e x p re s s in g  th e  e sse n ce  o f  a  scene  and n o t  m ere ly  

i t s  s u p e r f i c i a l  a s p e c t ,  and so i n t e n s e l y  Uaat each word seems 

to  coEqpel the  r e a d e r  towards liie  v i s i o n .  The p i c t u r e  i s  

p re c is e *  The to n e  i s  subdued, ü ie  l i n e s  slow and m easured, 

i n  harmony w ith  th e  s u b j e c t .  C o rb iè re  i s  s im ple  and d i r e c t  

in  th e  ex trem e, w ith  h ia  i n v a r i a b l e  c o n c is e n e s s ,  y e t  w i th  no 

shade o f  a b r u p tn e s s .  Every  l i n e  c o n ta in s  a  w e a l th  o f  mean- 

in g .  H ere , i n  p l a c e  o f  " l a  vague de plume* whereon sped 

h i s  'N é g r i e r ' ,  we f in d  " I ' e u u  m orte  e t  lo u r d e ."  The s l i g h t ,  

monotonous movement o f  the  ship* the low, c l e a r l y  p e rc e iv e d  

sounds, the  p a tc h e s  and b a r s  o f  f a i n t  l i g h t  and the  da rk  

h e a v in e s s  o f  th e  scen e ,  a c c e n tu a tea  by the  i n t r u s i o n  o f  

i s o l a t e d  sounds from w i th o u t ,  the vo ice  o f  the s o l i t a r y  

s a i l o r  and of the  dog In  h i s  l o n e l i n e s s ,  make a  p i c t u r e  which 

I s  p e r f e c t l y  f i n i s h e d ,  end p ro p o r t io n e d  w i th  n u ie t  and d e l i 

c a t e  harmony- % e  m ournfu l s o l i t u d e  o f  the  sombre, d e s e r t e d  

ImrbOLir could n o t  be ex p re ssed  w ith  s u r e r  i n s t i n c t  nor w i th  

f i n e r  r e a l i t y ,  and th e re  i s  something a r r e s t i n g l y  g ra v e  in  

th e  tone which i s  a  f i t t i n g  p re lu d e  to  the  t a l e  o f  "Le Bossu 

B i t o r d . ”

There i s  an exmzple h e re  (**le c i - e l " )  o f  C o rb iè re ;h a b i t  

o f  co u n t in g  two s y l l a b l e s  f o r  the  u s u a l  one, and the  r e v e r s e  

p r o c e s s ,  a  c h a r a c t e r i s t i c  which shocked h i s  c o n t# q > o ra r le s ,  

f a s t i d i o u s  as  to  r u l e s  o f  p ro sody , b u t  w hich  s im ply  i n d i c a t e s  

h i s  isç»o ra tive  d e s i r e  f o r  s u p p le n e s s ,  v ig o u r  and freedom o f  

e x p r e s s io n .

So long  and f i n i s h e d  a  d e s c r i p t i o n  i s  r a r e  i n  C o rb iè re * s
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work. He i s  a m aste r  of h i s  own d e l i b e r a t e l y  i r r e g u l a r ,  

emphatic s t y l e ,  a s  he i s  i n  s e n s i t i v e  a p p r e c i a t i o n  o f  the  

v a lu e s  o f  words. One has only  to read  h i s  v e rs e  a loud to 

f e e l  the  e s s e n t i a l  u n i ty  o f  the  rhythm , and he a t t u n e s  i t  to 

every  mood. Hie e n e r g e t i c  language  can e x p re ss  o th e r  f e e l 

in g s  than  h ia  exuberance  b e fo re  th e  g r e a t  movement o f  the 

sea ;  he e x p re s s e s  the  p r i d e  and d i g n i t y  o f  h ia  f e e l i n g  f o r  

s e a f a r in g  i n  v e rs e  e q u a l ly  i n s t i n c t  w i th  d i g n i t y ;

"Vous m 'avez  c o n f ié  l e  p e t i t .  ~ I l  e s t  m ort .
E t  p lu s  d 'u n  camarade av ec ,  pauvre  cher  ê t r e ,
1*'é q u ip a g e . . . . .  y en a p lu e .  I l  r e v ie n d r a  p e u t - ê t r e  
Q uelques-uns de nous. -  C 'e s t  l e  s o r t . . . . "

{ L e t t re  du M exique).

The s h o r t  p h ra s e s ,  so f u l l  o f  m eaning, the  pau ses  and 

b re a k s ,  the  extrem e s i m p l i c i t y  and r e s t r a i n t ,  a r e  q u i e t l y  

i n t e n s e ,  and e lo q u en t  i n  t h e i r  e x p re s s io n  o f  a c e r t a i n  sad 

f i n a l ! t y .

While C o rb iè re  i s  a t  a l l  tim es s e n s i t i v e  to the oharm o f

the  sea ,  i t s  l i g h t e r  a s p e c t s  have l e a s t  power to move him, and

he m en tions  them r a r e l y  and b rie fly* .

"Le tern,8 é t a i t  s i  beau , l a  mer é t a i t  s i  b e l l e ,
-hi* on d i r a i t  q u 'y  en a v a i t  p a s ."

{Le Novice en p a r t à n c e ) .

I t  i s  h ou rs  o f  s t r e s s  and storm whioh b r in g  him a  h o s t

of  deep and l a s t i n g  im p re s s io n s .  He lo v e s  the  freedom , th e

g r e a tn e s s  and tum ult o f  the open sea . He w r i t e s  of Rc&off

and the  sho re  i n  days o f s to rm , and w ith  few e x c e p t io n s  h i s

poems s in g  o f the ooean in  i t s  d a rk e r  moods. "La F in ,"

"La G o u t te ,"  "Le H a u frag eu r ,"  "Le P h a re ,"  -  a l l  have t h e i r

s e t t i n g  in  a  s torm y sea .  These a re  the  sea s  whose p o e t ry

C o rb iè re * s n a tu r e  f e e l s  most i n t i m a t e l y ,  and whose rude

g ran d eu r  and b e a u t i f u l ,  menacing v o ic e  h e  e x p re s s e s  w i th  b r i e f

and v iv id  c l e a r n e s s ;

"La n u i t ,  quand f a i t  l a  r a f a l e  
La c h a i r  de p ou le  au f l o t  p â le  
H u lu la n t  dans l e  ro c  n o i r . . . . "

(Le D o u a n ie r ) .
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Suoh a re  th© g liro p so s v;hloh C o rb iè re  g iv e s  ue o f h i s  

m ost t r e a s u re d  moments. Tîieee sea  poems a r e  a l l  g low ing  

w ith  l i f e ;  th rough  t h e i r  s t r a n g e  rhythm  o<me o f te n  s t r a i n s  

o f  h a u n tin g , l in g e r in g  m elody, S le e t im  b u t c l e a r  echoes of  

f a r  away m usic , th e  in v o lu n ta ry  e x p re s s io n  o f seme th in g  deep 

i n  th e  b e in g  of the  p o e t .  And i n t e n s i t y  o f  f e e l in g ,  power 

and s p o n ta n e ity  o f  ex p ress io n , marked, y e t  harmonious and 

f l e x i b l e  rhy thm , a r e  th e  q u a l i t i e s  w hich m ost s tro n g ly  im~ 

p r e s s  th e  re a d e r  o f  *Les Cens de k e r ."

I n  c o n t r a s t  w ith  th e  r o b u s t  p o e try  o f  C o rb iè re , w ith  h i s

a lm o s t d e f i a n t  lo v e  o f  the  s e a , i s  th e  d e l i c a t e ,  p l a i n t i v e

charm o f  A n a to le  Bras* a v e r s e .  Be B ras knew th e  se a  in

many a s p e c t s .  He w r i te s  o f  th e  ocean and o f ü ie s h o re , b o th

in  p ro s e  and v e r s e .  B ut he i s  e s p e c ia l ly  happy in  th e

m o d u la tio n  and rhythm  o f  the  song. In  W  B ras*s d e l ig h t  in

th e  p h y s ic a l  b e au ty  o f  th e  sea  there i s  som ething o f  th e

vagueness o f  the m y stic  * He f e e l s  the g r e a t  expanse o f  th e

o cean , he a p p r e c ia te s  the atmosphere o f a  sce n e , b u t  th e

drearfiS w hich i t  in s p i r e s  seem to  c a s t  a haze  w hich o b scu res

h i s  p e rc e p t io n  o f  a c tu a l  d e t a i l s -  He la c k s  the p r e c i s io n  o f

C o rb iè re , nor does he w eigh f in e ly  th e  va lu es o f  co lou r am

form . he Braz g iv e s  u s  no such p i c tu r e  a s  th a t  quoted from

Bossu Bitord.** But v e r s e ,  and e s p e c ia l ly  song, can w

in d ep en d en t o f d e f i n i t e  o u t l in e  and su b s ta n c e  to  a  degree

im p o ss ib le  in  p ro s e ,  and i^e B rax*s songs are a l i v e  w ith  the

b e au ty  and g ra c e  o f  the s e a . One o f  th e  m ost b e a u t i f u l  i s

**La Chanson du Vent de Mer.**

**0 v e n t de m er, o r o i  des v e n ts  
Toi qu i f a i s ,  quam  tu  t e  d é c h a în e s .
C r ie r  l ’ a n g o is se  d es  v iv a n ts^
Bans l e  v a s te  s a n g lo t  des c h ê n e s ,

S o u f f le ,  s o u f f le ,^ g ra n d  s o u f f le  amer*
0 r o i  des v e n te , q v e n t de m e r t . . . , .

The v e ry  ru sh  o f the wind i s  in  the  riiythm  o f t h i s  song.
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i t s  w ide and a u a ta in e d  eweep, i t s  g r e a t  and m y s te r io u s  

symphony o f sound. JL© Bxm  i s  p e c u l i a r l y  s e n s i t iv e  to  

sound, and he c o n s ta n t ly  t e l l s  o f  the  v a r io u s  n o tes  whioh he 

h e a r s  in  th e  vo ioe  o f Wie s e a , s t r e s s in g  s im p ly , b u t  o l e a r ly ,  

th e  harxsony w hich he f e e l s  betw een thorn and the  mo v o ie n t  o f  

th e  Waves. In  **1@ m y s té r ie u x  c h a n t a*orgues,®  a s  he c a l l s  

th e  v o ic e  o f Uiq s e a , l i e s  a  g r e a t  p a r t  o f  i t s  a p p e a l f o r  

him , and i t  i s ,  above a l l ,  through h i s  ex x jre ss io a  o f  i t s  

sounds tViat he conveys an  im p re ss io n  o f th e  g r e a tn e s s  o f  th e  

ocean . Of a l l  th e  moods i n  which be B raa know# the sea , i t  

i s  on ly  when i t  i s  s i l e n t  th a t  he I s  i l l  a t  e a s e ;  then i t s  

m ystery  end n e a t n e s s  weigh upon him , and seem ominous and 

u n n a tu ra l .

He w r i te s  o f  the  sea in  s to rm , w ith  a p p r e c ia t io n  o f  i t s
n

medley o f  eouW  and movement, and more than h ie  fe l lo w  

B re to n s , he f e e l s  the  in f lu e n c e  o f i t s  b eau ty  in  i t s  b r ig h t e r  

a s p e c te .  H© g iv e s  us p ic tu r e s  o f  th e  sea  when i t  i s  b lu e  

and s m ilin g , when he e n jo y s  i t s  l i g h tn e s s ,  u n tro u b le d  by 

sombre p re m o n itio n s ; and then  we fin d  g l i o s e s  o f  th e  ch o re  

in  c h a r a c t e r i s t i c  im agery:

^Gamme d es  t r e s s e s  d ’ o r ,  su r l e  dos blond des g rè v e s .
R o u len t des goémons, cheveux e r r a n te  d es  mers.**

(L’Ame d es  M a te lo ts ) .

Or he s in g e  o f  th e  sea  in  s p r in g ,  sliedd ing  i t s  g ra c e  

and sp len d o u r over a l l  n a tu r e ,  and flo w in g  g a i l y  towards th e  

a n c ie n t  sh o re s  o f B r i t t a n y ,  a s  in  **t e r r e  d*Armor.® Le 

B ra z ’ s  p ic tu r e s  convey the g ra c e  and m iooth , sh in in g  b e a u ty  

o f  th e  s e a ,  i t s  p u re , f r e s h  c o lo u r  and d a in t in e s s ,  r a t h e r  

than  b r i i l i e a io e  and s u rg in g  f o r c e .  He p a i n t s ,  to o , th e  

charm o f  a q u ie t ,  k in d ly  sea  i n  th e  evenings, w r i t in g  o f  such  

moments in  calm , flow ing  v e r se , r e f i e o t i i ^  h i s  p le a s a n t  

em otion:
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"B t, su r l e  c i e l  m ouran t, l ' a i l e  b rune  des v o i le s  
S 'é p lo y a i t ,  e t  l a  mer c h a n ta i t ,  e t ,  su r l e s  eaux 
Les b a rq u es  o n d u la ie n t a in s i  que des b e r c e a u x . . .

La mer c h a n ta i t  son c h an t, e t  l e s  ch o ses  m u e tte s  
E c o u ta i e n t . . . . . "

(La Ghanson du Rocher qui m a rc h e .)

H is  im a g in a tio n  lo v e s  the harmony o f such a p e a c e fu l 

scen e , w ith  i t s  subdued shades, i t s  g e n t le ,  monotonous move

m ent, and the  melody o f the se a , seeming to charm a l l  e ls e  

to  s i l e n c e .  The e x p re ss io n  o f a q u ie t ,  so o th in g  q u a l i ty  in  

the scene  and o f a s o f t  dim ness in  o u t l in e  and to n e , i s  

c h a r a c t e r i s t i c  o f  the  p o e t .

D e sp ite  the  charm of the  sea  in  i t s  b r ig h tn e s s .  Le Braz 

r e tu r n s  alw ays to  i t s  d a rk e r  to n e s , and l i s t e n s  most i n t e n t l y  

to  i t s  low, p l a i n t i v e  n o te . He w r i te s  o f the  w recks which 

the  m y s te r io u s  sea  sends back to the  sh o re , empty and covered 

w ith  seaweed (Les E paves) and o f the coming and going  o f  th e  

Ic e la n d  fish e rm e n .

"B erceuse d ' Armorique" i s  t y p ic a l ,  in  form and in  s e n t i 

m ent, o f h i s  songs o f the  sea :

"D ors, p e t i t  e n fa n t ,  dans ton  l i t  b ie n  clos*.
D ieu  prenne en p i t i é  l e s  bons m a te lo ts '.

(R e fra in )  :
Chante ta  chanson , c h a n te , bonne v i e i l l e I  
La lu n e  se lè v e  e t  l a  mer s 'é v e i l l e *

Quand tu  s e ra s  m ousse, h é la s '. C 'e s t  l e  v en t 
Qui te  b e rc e ra  dans ton l i t  m ouvant.

D é jà  dans ton âme a  ch an té  l a  mer 
Son ch an t doux aux f i l s ,  aux m ères amer

Au Pays du F r o id , ton  p è re  a sombré 
Tu n a i s s a i s  a lo r s ,  j e  n 'a i  p as  p le u r é .

Au Pays du F ro id , l a  h o u le  des f io r d s  
Chante sa b e rc eu se  en b e rç a n t  l e s  m o rts .

D ors, p e t i t  e n fa n t ,  dans ton l i t  b ie n  c lo s ,
Car tu  t 'e n  i r a s  comme i l s  s 'e n  vont to u s î

Tes yeux on t d é jà  l a  co u leu r des f l o t s .
D ieu prenne en p i t i é  l e s  bons m a te lo ts !

Car c 'e s t  pour l e s  f l o t s  que noue en fan to n s  
Tous m euren t m a rin s , qui so n t nés B re to n s ."

The slow , monotonous rhythm , the low, w avering  melody o f
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th e  to n e , a r e  f u l l  o f  em o tion . And s l i g h t  m  are the i n d i 

c a t io n s ,  th e y  a r e  s u f f i c i e n t  to  evoke a  s e r i e s  o f im p re s s io n s , 

o f  th e  p ic tu r e s  p a ss in g  th rough  th e  loind o f th e  old B re to n  

woman, a s  she  l i s t e n s  to the s e a , and w atches th e  m o on ligh t 

grow s t r o n g e r ,  and th in k s ,  w ith  sad  r e s ig n a t io n ^  to  i t s  t o l l  , 

o f  th e  v a s t ,  m y s te r io u s  s e a . The p o e t w il l in g ly  usee  th e  

s i g n i f i c a n t  name "Pays du F ro id "  by which h i s  countrym en 

know I c e la n d . Tlie s u g g e s tio n s  of- the sound o f  the sea , a t  

once m enacing and in v i t i n g ,  i n s i s t e n t  in  i t s  sweet and b i t t e r  

t a l e ,  o f  th e  deep and m y s te r io u s  l i g h t  s h in in g  over i t ,  o f 

th e  g r e a t  m ormont o f  the sea  a s  a M g shadow bWiind the  

calm  movement o f  th e  c r a d le ,  make a w ide and b e a u t i f u l  p ic 

tu r e .  I t  I s  e lo q u e n t o f  L@ B ra z ’ s f e e l i r ^  f o r  th e  b eau ty  o f  

the s e a ,  and, above a l l ,  f o r  i t s  v a s tn e s s  and s tra n g e n e s s , 

and o f  the g e n t l e  m elancholy ^ i c h  perm eates h is  v is io n .

In  the  charm o f the s e a ,  th e  p o e t  h im se lf seems to  r e s t  

p e a c e f u l ly ,  u n d is tu rb e d  by i t s  v a g a r ie s .  There i s  n o th in g  

a b ru p t  in  h is  p ic tu r e s , n o th in g  immoderate or im p u ls iv e .

Tlie poeiris in s p ir e d  by th e  sea  a r e  calm  in  t h e i r  e x p re s s io n , 

c le a r  and sim p le  in  t h e i r  harmony, never re so u n d in g  nor p r e 

t e n t io u s ,  so o th in g  r a t h e r  th an  p ro v o c a tiv e . H ere we a r e  

f a r  from  th e  em phasis and exuberance  o f  G o rb ie re , b u t  th e re  

i s  g ra c e , s p o n ta n e ity  and Invag ina tion  and th e  im p ress io n  o f  

a q u ie t  s i n c e r i t y  o f  f e e l in g .

Tlio same ru d e  c o a s t  o f  B r i t t a n y  h as  a n o th e r  p a in te r  in  

th e  p o e t  o f  "L’ Amoux* Breton® and "Le B o is D orm ant," These 

a re  n o t a l l  poems of the s e a . Bnt i t s  p re se n c e  envelope  th e

book and accom panies th e  th ough t o f the w r i t e r ,  who th u s

e m p h a tic a lly  d e s c r ib e s  h i s  co u n try :

"O’ e s t  un pays b a t tu  d es  v e n te , mordu d es  lam es."
(Le Bandeau H o ir ) .

M onsieur Le Go f f l e ,  w h ile  he lo v e s  th e  s e a  a t  a l l  tim e s ,

h as  a  p a r t i c u l a r  a f f e c t i o n  f o r  i t  i n  an a s p e c t  which i s
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g e n e r a l ly  found l e a s t  a t t r a c t i v e ,  and w hich has re c e iv e d

s c a n t a t t e n t i o n  from  a r t i s t s  o f  th e  se a . He i s  th e  p o e t o f

a  g re y  se a , o f  a  d e s o la te  sh o re  in  th e  sombre to n es  o f  an

autumn or w in te r  ev en in g . Then i t  i s  th a t  he f e e l s  i t s

v i t a l i t y  m ost g e n t ly  p o te n t :  then  he s e e s  in  i t  a  b eau ty

g r e a t e r  and more sy m p ath e tic  than th a t  o f the s u n l i t  ocean o r

the s p e c ta c u la r  g ran d eu r o f th e  storm . T h is  sea  i s  th e

s e t t i n g  o f  h i s  lo v e  so n g s.

" F ra îc h e  e t  r i e u s e  e t  v i r g in a le .
Vous m 'a p p a rû te s  à  Coafener,
B lanche dans l a  p o u rp re  autom nale 
Du s o l e i l  couchan t su r l a  m er.

E t  l a  mer c h a n ta i t  à  vo ix  te n d re ,
E t  des t e r r a s s a s  du c i e l  g r i s
l»e s o i r  pW e & ift se s  yeux de cendre
Sur l e s  p a lu s  e n d o l o r i s . . , . . *

(Romances sans p a r o l e s ) .

P e r f e c t  in  t h e i r  s im p l ic i ty ,  th e se  l i n e s  do more th an  

d e s c r ib e ;  th ey  make us f e e l  th e  q u ie t ,  dark  b eau ty  o f th e  

scen e , th e  te n se  and s u b t le  f a s c in a t io n  o f th e  g e n t le  sound 

and s o f t  g low ing l i g h t  en v elo p in g  th e  w ide expanse , w ith  i t s  

r ig o ro u s  c o n t r a s t  i s ^ l i e d  in  the word * e n d o lo r ie ,"  so s tro n g 

ly  s u g g e s tiv e  o f  m elan ch o ly . Each e x iire s s iv e  image i a  

b e a u t i f u l  i n  i t s e l f  and in  harmony w ith  the  whole- There i s

a t  once som ething d e l i c a t e  and f irm  in  the  p i c tu r e .  Only

th e  em otion  of a  man to  whom th e  sea i s  more th a n  a symphony 

o f c o lo u r and sound and a  jo y  to  the s e n s e s , who f e e l s  i t s  

s p i r i t  p ro fo u n d ly , cou ld  i n s p i r e  such p e n e tr a t in g  v is io n ,  and 

such power o f  e x p re s s io n .

This i s  no i s o la te d  in s ta n c e  o f L© G o f f io 's  e x p re s s io n  

o f the charm of th i s  a s p e c t .  He d w e lls  on i t ,  to o , i n  h i s  

more r e c e n t  poems ( th o se  p u b lish e d  in  "La Revue des Deux 

Mondes) in  " H o s ta lg ie ,"  "La S ir è n e  M orte ,"  and in  "Sur l e s  

Banos de F la n d re ,"  where he w r i te s  o f ev en in g  over th e  open 

se a :
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"Le s o i r  qu i descend sur l a  mer 
Gomme un l e n t  b a is e r  t r i s t e . "

P ic tu r e s  o f such moments convey the im p re ss io n  of a 

c e r t a i n  s o f t l y  i r r a d i a t i n g  warm th. But Le G o ffic  f e e l s  w ith  

eq u al i n t e n s i t y  the  a tm osphere  o f  m ournfu l sh o re s , shrouded 

in  co ld  m is t ,  f r in g in g  a seem ingly  im p a s s ib le  s e a . The t a l e  

o f  " L ' l l e  des Sept-Som m eils" has i t s  scene on th e se  s h o re s , 

and the  p o e t  g iv e s  us h is  im p ress io n  o f the vague b u t in v in 

c ib le  m elancho ly  o f th e  u n re lie v e d  expanse:

"Oh! q u e l le  t r i s t e s s e  in d é fin is sa b le * .
Les f l o t s  s o n t p a r t i s  avec l e  ju s a n t  
Sous son p â le  e t  doux s u a i r e  de sab le  
Ohî comme l a  g rèv e  e s t  t r i s t e  à p r é s e n t ’."

In  i t s  q u ie t  in s i s t e n c e ,  the  rhythm  i s  even and sm oothly  

f lo w in g , a c o n t r a s t  in  i t s  r e s t r a i n t  to  C o rb iè re ’ s tum ultuous 

and marked em phasis.

We v/ould n o t su g g es t th a t  the  ap p ea l o f the sea  f o r  Lq 

Go f f i c  i s  l im i te d  to  th e se  dark  moods. S im ple, q u ie t  scen es , 

f r e e  from  s w if t  or v a s t  movement and from  b r ig h tn e s s ,  a r e  

th o se  which i n s p i r e  him m ost d e ep ly . He r a r e l y  m entions 

th e  sea  in  s to rm , o b v io u sly  f e e l in g  t ro u b le ,  u n re lie v e d  by 

any e x u l t a t io n ,  in  i t s  lo u d , i n s i s t e n t  c lam our, and the com

p l i c a t i o n  o f i t s  tu rm o il .

But he w r i te s  w ith  p le a s a n t  r e c o l l e c t i o n  o f  the b eau ty

o f sea  and shore in  the  p u re  l i g h t  o f e a r ly  m orning:

"0 le e  dunes que l ’ aube a r g e n té ’.
Les g e n ê ts  f l e u r i s  qu’un p a r un 
F rô le  le u r  a i l e  d i l ig e n te !

E t  l à - b a s ,  couchés dans l ’ embrun 
Sous le u r  fo u r ru re  d ’a lg u e s  l i s s e s  
Les lo u rd s  ro c h e rs  de g r a n i t  b run!

C’ e s t  1 ’h e u re ^ p le in e  de d é l i c e s ,
L’h eu re  ou s ’ épanche en la rm es d ’ or 
La ro s é e  au  fond des c a l i c e s ;

E t c ’ e s t  l ’h e u re , p lu s  douce encor 
où l e  p rem ier f l o t  monte e t  lè ch e  
Vos p ie d s  b la n c s ,  g rè v e s  de 1 ’Armor.

Le b r i s e  du la rg e  e s t  s i  f r a îc h e !
I l  f a i t  s i  doux, s i  bon, l à - b a s ,  
où l e s  c o u r l i s  so n t à l a  p ê c h e !”

(P a p il lo n s  de m er).
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Thor© i s  spontm nsous exuboranoe in  th e  p o e t 's  exclam a

t io n  o f  d e l ig h t  a t  t h i s  scen e , and eager a p p r e c ia t io n  o f  

every  d e t a i l  o f  t h i s  hour " p le in e  de d é l i c e s .  ' H is  g la n c e  

p a ss e s  from sh o re  to s e a , n o tin g  th e  harm onious c o n t r a s t s  in  

c o lo u r  and t e x tu r e ,  th e  g e n t le  movement o f  the  incom ing 

w aves, a s  they b r in g  th e  b r e a th  of the sea  to add to  the 

f r e s h n e s s  and g ra c e  w hich  he makes u s  f e e l ,  above a l l ,  in  

t h i s  p i c t u r e .

How d i f f e r e n t  i s  the  to n e  from  th e  g ra v e , subdued 

im agery o f  "Homanoe sans paroles.** H ere th e re  i s  a  l i g h t e r  

p eace , i n s p i r in g  r a t h e r  th an  s o o th in g . a s  i n  th e  o th e r  poma, 

th e re  i s  a  b e a u t i f u l  p i c tu r e  i n  a lm ost evary  l i n e ,  p a in te d  

a s  b e f i t s  th e  s u b je c t  in  words l i g h t  and d a in ty , in  rhythm 

a s  in  s u g g e s t io n . In  t h i s  p ic tu r e  he i s  p e rh ap s  n e a re r  th a n  

in  any o th e r  to  f r a n k ,  unclouded and jo y o u s  en th u siasm  in  th e  

p h y s ic a l  b eau ty  o f  th e  s e a ; b u t i t  i s  a  t r a n s i e n t  mood, soon 

to  be tro u b le d  by fo re b o d in g , a s  he r e f l e c t s  on th e  s w i f t ly  

c h a f f in g  s e a .

A lthough he  knows th e  o cean , M onsieur L@ G o ffic  i s  f o r e 

m ost an a r t i s t  o f  th e  shore, g iv in g  u s  p ic tu r e s  o f  th e  

b e ac h e s , the ro ck s  and th e  aunes whence he lo o k s  seaw ard to  

th e  w ide h o r iz o n , r a t h e r  than  glim p ses of the  i m e n s i t y  o f  

th e  ocean . He has th e  c o n v ic t io n  and p r e c i s io n  o f  the  p o e t  

who i a  a ls o  a keen  o b s e rv e r ,  n o t o n ly  o f  a c l e a r - o u t  p i c t u r e ,  

such  as tfie one j u s t  <pioted, b u t  In  l i ia  p e rc e p t io n  o f  a  hazy, 

fo rm le ss  sc e n e . In  a p p re c ia t in g  how d e ep ly  he f e e l s  the 

s p i r i t  an im a tin g  such a  scen e , we m ust n o t f o r g e t  th a t  he  

conveys h i s  f e e l i n g ,  and th e  a tm osphere  o f  h aze , th rough  h i s  

own sure p e rc e p tio n  o f th e  harmonies o f  l i g h t  anti shad e , o f 

w avering movement and sound, w hich r e s u l t  in  t h i s  a  Wo sp h e re . 

And b o th  h i  a em otion  and h i s  o b s e rv a tio n  combine to  i n s p i r e  

th e  c h o ic e  o f  words w hich s h a l l  e x p re ss  i t  m ost b e a u t i f u l l y
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and m ost c l e a r l y .  "

L ike Bra», M onsieur - e  G o ffic  has s to o d  apart from 

th e  form o f h is  oontem poraries, th e  s y m b o lis ts . Y et, 

co lo u red  d e ep ly  by h is  p e rs o n a l f e e l i n g ,  and a  r e v e l a t i o n  o f  

th e  I n t e n s i t y  o f  h is  tw aperam ent, h i s  poems are f a r  from  the 

is^> ersonal d e s c r ip t io n s  o f  the  P a rn a s s ie n s .  Ibey  s t im u la te  

th e  im a g in a tio n  o f the  read er, and draw him n e a r  to th e  p o e t ,  

th rough  a p ic tu r e  c l e a r  and f in is h e d  and illum ined  by h i s  

emotion and v i t a l i t y ,  through th e  intim acy o f a  low , sue-  

ta in W  m elody, w ith  a n o te  o f  sa d n e ss . In  h is  a lm o s t in 

v a r ia b ly  s h o r t  poems, h is  v e rs e  i s  ex trem ely  e i i ^ l e  in  i t s  

pur© and d e l i c a t e  im g e r y ,  oven and f lo w i%  in  i t s  rhythm , 

and e lo q u e n t w ith  a  r e s t r a in e d  and s e r io u s  power which w e ll 

e x p re s se s  th e  depth o f h ie  f e e l in g  f o r  h is  d a rk  B re to n  s e a s .

From .Le G o ff ic  we tu rn  to  the  o tiie r  p o e t o f  th e se  s ^ s .  

Jean  H io h ep in , in  h i s  d ay s , and i i i g h t s ,  i n  c o n tm ip la tlo n  o f 

th e  g r e a t  s o l i tu d e  o f th e  ocean , in  h o u rs  sp e n t among th e  

l i f e  o f  th e  sh o re , knew the  sea  in  a l l  i t s  d i v e r s i t y  o f  

p h a se s , which he watched w ith  d is c r im in a t in g  i^ e s  k e en ly  

a l i v e  to beauty, and p a in te d  w ith  i n f i n i t e  and varied  a r t ,  

and the  v e rve  and r ic h n e s s  o f lan g u ag e  o f  which he was a  

m u s te r . F i r s t  in  *l»a Mer* in  1886 and two y e a rs  l a t e r  in  

h i s  p la y ,  "be F l i b u s t i e r , "  he wrote o f th e  sea .

M onsieur Em ile M âle, in  h i s  D isco u rs  de R écep tio n  a t  

the  aoademy, where he succeeded E ic h e p ln , spoke sym path etlea l' 

l y  o f  "La Mer."

*11 a  n av igué  sav l ’ Océan, l e  long  dee c u te s  de Fram es, 

e t  11 a  aoao«4 >sgne le e  p ê ch e u rs  normands dans l a  Manche. 

P a r f o i s ,  i l  a f a i t  l e  q u a r t ,  l e s  yeux f ix é s  imr 1*é t o i l e  

p o l a i r e ,  ’ l a  su in t©  é t o i l e  du Mord,* cmme 11 l ’a p p e lle *

M ais i l  a  s u r to u t  p a ssé  de lo n gues h e u re s  su r l e  riv ag e*  m  

c o n te m p la tio n  d ev an t l a  m e r . .* . .  Ces m i l le  im p re s s io n s ,
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i l  l e s  a  f ix é e s  dans des v e rs  qui so n t p e u t - ê t r e  l e s  p lu s  

p i t to r e s q u e s  qu’ i l  a i t  é c r i t s .  L’ a r t  en e s t  e x t r a o r d in a i r e 

ment v a r i é .  P a r f o is  i l  e s t  a t t e n t i f  au p e t i t  d é t a i l  comme 

un m in ia tu r i s t e ,  m in u tie u x  comme un é m a i l le u r .  I l  d e s s in e  

ttveo l e  p in c e a u  d ’ un a r t i s t e  ja p o n a is  l a  v o lu te  d ’une vague 

surpendue dont l ’ écume s ’ envole  dans l e  v e n t. I l  nous 

m ontre un c reu x  de ro c h e r  r o a p l i  d ’eau de m er, avec se s  

c r e v e t t e s ,  ses a lg u e s , ses  p o is s o n s , ses c o q u il la g e s  su r le  

s a b le  d ’o r ,  e t  l ’ on c r o i r a i t  v o ir  un de ces  p l a t s  où B ernard 

P a l i s s y  nous f a i t  a p p a r a î t r e  l e  fonds d ’un ru is s e a u  à t r a v e r s  

l ’ eau t r a n s p a r e n te ;  m ais so u d ain  i l  p e in t  une f re sq u e  la rg e  

e t  tum u ltu eu se  dans l a  m an ière  de J u le s  Romain, une tem pête

qui d e v ie n t  une b a t a i l l e  de g é a n t s  "

The in v o c a t io n  o f th e  g r e a tn e s s  and l i f e  o f the  sea
tr

in  "Les L i ta n ie s  de l a  M er," in  v e rs e  w hich r e c a l l s  th e  ^ o ld ,  

su rg in g  im agery o f V ic to r  Hugo, i s  fo llow ed  by a s e r i e s  of 

sh o r t  poems whose s u b je c ts  a re  the  c l i f f s  and the beach es, 

the  sea  b i r d s ,  the song of the waves and the  w inds, a p a tc h  

o f sky , th e  sh o re  in  moments o f calm or o f tu rm o il .  l u r e ,  

c le a r  c o lo u r , f irm  and f in i s h e d  o u t l in e ,  m in ia tu re s  p a in te d  

in  f in e  and d e l i c a t e  d e t a i l -  These c h a r a c t e r i s t i c s  o f 

"Le P a rn asse"  a r e  in  *La M$r." I t  i s  perhaps a  r e s u l t  of 

t h i s  p e r f e c t io n  o f f i n i s h  t h a t ,  even when he i s  w r i t in g  o f 

the  open sea , R io h e p in ’ s d e s c r ip t io n s  do n o t g iv e  us an  

im p re ss io n  of th e  v a s t ,  the l i m i t l e s s  expanse o f the s e a .

H is p ic tu r e  may be b ig ,  b o ld  in  co n ce p tio n  and e x e c u tio n , 

b u t i t  has a d e f i n i t e  scope. We have n o t  the  f e e l in g  o f 

e n d le s sn e s s  th a t  L o t i ’ s p ic tu r e s  o f  the ocean convey so 

s t ro n g ly .

"Oceano Box" g iv e s  us a moment on a  q u ie t ,  calm sea ;

"Dana l e  s i le n c e  
Le b a te a u  d o r t  
E t  bord  su r bord 
I l  se balance*
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S eu l à  1 ’a v a n t 
Un p e t i t  mouase 
D’un© v o ix  douoe 
S i f f l e  l e  v e n t.

An co u ch an t p â le  
E t  v i o l e t  
F l o t t e  un r e f l e t  
D e rn ie r  d ’ o p a le .

Sur l e s  f l o t s  v e r t s  
P ar l a  s o i r é e  
Rose e t  moiré©
D é jà  c o u v e r ts .*

The p i c tu r e  i s  d e l i c a t e l y  o u t l in e d .  The f a i n t  

m easured movement of t!ie b o a t ,  th e  l a s t  l i g h t s  o f Uie su n se t 

on the d a rk en in g  s e a ,  th e  v o ic e  o f  the  boy b re a k in g  #©  

s i l e n c e ,  o re  b lended  to  g iv e  a n  Im p ress io n  o f  p e a c e fu l  b e a u ty . 

H iohep in  s e e s  t^ie l a s t  c l e a r  c o lo u rs  o f th e  day  w h ile  Le 

G o f f ic ,  by th e  evening  se a , w atches f o r  th e  dim , s o f t  shades 

o f  tw i l i g h t .  B ut th e  most n o ta b le  change i s  i n  # ie  to n e .

I t s  calm  im p e rs o n a l i ty  i s  i n  s tro n g  c o n t r a s t  to  th e  poems o f  

e i t h e r  o f  the  th re e  p o e ts  a lr e a d y  c o n s id e re d . %© e ssen ce  

o f  L© G o ffic* #  p ic tu r e s  i s  the mood o f  th e  s e s ,  the s p i r i t  

w hich an im a tes  i t s  a s p e c t .  H ere th e re  i s  no in d ic a t io n  

th a t  sea  and sky a r e  more to H iohepin th an  on a t t r a c t i v e  

can v a s , whereon c o lo u rs  and form s a r e  b e a u t i f u l l y  arranged.

In  th e  b r ig h t  and changing c o lo u rs  o f th e  s e a , H io h ep in

se e s  a  l iv in g  and b o u n t i f u l  g a rd o n ;

"O’ e s t  un J a r d in  to u t  grand  o u v e r t  
Au gazon to u jo u rs  f r a i s  e t  v e r t ,
Le J a r d in  de l a  mer f l e u r i e * ..•**

(F lo r é a l) .

A com parison  betw een th e  s e a  and a  b r i g h t l y  c o lo u red  

g a rd e n , f a i n t l y  suggested#  m ig h t e x p re s s  i t s  v a r i e ty  o f  

c o lo u r  and l i f e ,  b u t  vâim i t  i s  i n s i s t e d  on, a s  h e re  o r  i n  

"L« J a r d in  V iv a n t# ,"  i t  seems a r t i f i c i a l #  th e  s e a  d is a p p e a rs  

co m p le te ly  from  the  p i c t u r e .  I n  s e v e ra l  o f  th e se  poems# we 

f e e l  t h i s  t in g e  o f a r t i f i c i a l i t y ,  and i t  i s  in c re a s e d  by a  

c e r t a i n  hard  b r i l l i a n c e  o f e x p re s s io n .

-31-



But th i s  i s  fo r g o t te n  when we read  of the  p o e t 's  im p res

s io n s  o f  h i s  w atch on deck in  such b e a u t i f u l l y  su g g e s tiv e  

l i n e s  a s  the  fo llo w in g :

"La mer p le u re  une c a n t i l è n e  
Sur d ’ i n v i s i b l e s  v io lo n s* "

(A l a  d é r i v e ) *

R ich ep in  s k i l f u l l y  a d a p ts  h i s  rhythm  to  th e  s u b je c t  o f  

h i s  poem. The l i n e s  o f "Brume de M id i,"  w ith  t h e i r  p au ses  

and long  p h ra s e s , a re  f u l l  o f heavy la n g u o r, and w ith  th e  

b r ig h t ,  b l in d in g  c o lo u r s ,  most e x p re s s iv e  o f the open sea in  

the  calm  o f  a h o t  noon.

"Ton s i le n c e  v a u t te s  ch an so n s, b e l l e  S irè n e .
Tout s ’ e s t  tu .  L’ a i r  e t  l ’ eau so n t d ’un a zu r

p ro fo n d .
Les re g a rd s  a v eu g lé s  de lu m iè re  s ’ en v o n t
De l ’ or roux  du s o l e i l  à  l ’ or b la n c  de l ’ a r è n e ."

Among the many a s p e c ts  of the sea  a p p re c ia te d  by 

R ic h ep in , th e re  i s  one w hich he a v o id s . I t  i s  the g re y  sea 

aW sombre shore  beloved  o f C h arle s  L© G o ff io , A c l e a r - c u t  

scen e , th e  b r i l l i a n c e  o f a  s u n l i t  sea , the d a rk e r b r i l l i a n c e  

o f n ig h t ,  or the wide m a je s ty  of the sto rm , the  g r e a t  waves 

w ith  th e i r  su g g e s tio n  o f  v a s tn e s s  and e n d le s s  voyage, in  

th e se  dw ell th e  ap p ea l o f the  sea  fo r  H io h ep in .

So f a r  we have been concerned w ith  h i s  im p re ss io n s  o f  

the sea  and sh o re , a p a r t  from  human l i f e .  B ut in  an o th e r 

p a r t  o f "La Mer" (Les G as), he w r i te s  of the sea  peop led  by 

s a i l o r s ,  and h e re  he le a v e s  the  s h e l t e r  o f th e  sh o re  and a 

p la c id  sea , fo r  the  storm y g r e a tn e s s  o f the ocean . And h e re  

he i s  a  d i f f e r e n t  R ic h ep in , w ith  n o th in g  d is p a s s io n a te  in  h i s  

p i c tu r e s ,  a s  he th in k s  o f h is  f r i e n d s ,  the  s a i l o r s ,  i n  s te r n  

b a t t l e  w ith  the storm , m atch ing  th e i r  courage  and in t e l l i g e n c e  

a g a in s t  i t s  f o r c e ,  or spending  joyous h ou rs  on t h i s  same s e a .

H is f i n e  poem, "Lea T ro is  M a te lo ts  de G ro ix ,"  c o n ta in s  

a b e a u t i f u l  p ic tu r e  o f a s to rm . Looking seaw ard , th e  p o e t 

see s  a man row ing , a lo n e  in  h i s  b o a t .  The s a i l o r  i s  s in g in g ,
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and the  s t r a i n s  o f  the  o ld  f ish e rm e n ’ s song, which g iv e s  the

t i t l e ,  come c l e a r ly  a c ro s s  th e  w a te r .  And a s  he l i s t e n s ,

and w atches the  w aves, th e  song grows r e a l  to the  p o e t .  The

th re e  fish erm en  a r e  coming g a i ly  homeward in  th e i r  l i t t l e

b o a t ,  on a  f a i r  sea ; b u t soon the  n o r th  wind blow s: th e

storm, r i s e s  and s w i f t ly  comes upon them;

"M ain ten an t, c ’ e s t  com pris; l e  g r a in  nous f a i t  l a  c h a s se ,
I l  f a u t ,  sans qu’ i l  nous p renne  en b i a i s ,  f i l e r  dev an t 
Sur un to u t  p e t i t  b o u t de t o i l e  dans l e  v e n t.
Le c i e l  se  g ré e  en n u i t ,  d ’une n u i t  sans c h a n d e lle ;
E t  su r ce grand mur n o ir  p a s s e n t  à t i r e - d ’ a i l e  
Des nuages b la f a r d s ,  d é c h iq u e té s  aux f l a n c s .
Où l e  bec des é c l a i r s  ouvre des a c c ro c s  b la n c s .
L’a v e rse  tombe en fo u e t  aux l a n iè r e s  é t r o i t e s .
La mer e s t  comme un oliamp de lam es to u te s  d r o i t e s . "

V ivid  and in te n s e  i s  the p ic tu r e  w hich fo llo w s  the 

g r im ly  sim ple  s ta te m e n t a t  the  b e g in n in g , w ith  a l l  i t  im p lie s  

to the  man who knows the  s e a . R ich ep in  i s  s e n s i t iv e  to 

every  e lem ent w hich makes the  t e r r i b l e  b eau ty  and ex c item e n t 

o f the sto rm , the rag g ed , m enacing c lo u d s  in  th e  sudden v a s t  

b la c k n e s s , and the  f l a s h e s  o f l ig h tn in g  showing the  t in y  

v e s s e l  in  the  h e a r t  o f  t h i s  s w if t  and heavy c o n f l i c t ,  w h ile , 

th rough  i t  a l l ,  th e  c u t t in g  r a i n  f a l l s  s t i f f  and s t r a i g h t  

above th e  s e a . E s p e c ia l ly  b e a u t i f u l  i s  the  im agery o f th e  

l a s t  two l i n e s .

Tîie s a i l o r ,  the man who h as  f le d  b e fo re  th e  wind w ith  

"un to u t  p e t i t  b o u t de t o i l e , "  g u id e s  th e  v is io n  o f the  

a r t i s t .  The language has a l l  th e  r ic h n e s s  and f o r c e f u l  

c le a rn e s s  which R ich ep in  commands, and h e re  i t  i s  a  r e s t r a in e d  

fo r c e ,  l i t  up w ith  th e  glow of t ru e  em otion and sympathy.

I t  i s  s im p le . There i s  n o th in g  f a n t a s t i c ,  b u t  p u re  and 

sharp  r e a l i t y  in  ev ery  word. Tire l in e s  have a g rav e  and 

solem n m usic in  th e i r  rhythm , m ingled w ith  c l e a r ,  sh arp  h a r 

m onies. The tone o f the po@« i s  h ig h  in  i t s  s im ple  d ig n i ty ,  

w ith  the  spon taneous g e s tu r e  o f the a r t i s t  whose w hole b e in g  

in s p i r e s  h i s  e x p re s s io n .
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The sto rm  Irias sp en t i t s  f o r c e ,  and th e  b o a t s t i l l  s a i l s  

homewards, b u t now in  sa d n e ss , b e a r in g  t?/o in s te a d  of th re e  

fish e rm e n . Yet a s  the  p i c tu r e  f a d e s , i t  i s  succeeded by 

one calm  and c o n f id e n t .  The p o e t tu rn s  once more to  th e  

lo n e ly  seaman go ing  s e re n e ly  on h i s  way, and s t i l l  s in g in g  

a s  he row s. And th e  theme ends on a low and p e a c e fu l  n o te .

"he Serment" i s  w r i t t e n  in  a  s im ila r  to n e , in  s l i g h t e r ,  

l e s s  sweeping p ic tu r e s ,  f u l l  o f s o f t ,  h a u n tin g  m elody, a s  

they  t e l l  o f the boy who t r i e d  to  b a n ish  th e  sea  from  h i s  

th o u g h ts ;

"Mais l e s  échos du la r g e  en le u r  h a le in e  é p a rse  
A p p o rta ie n t au sommeil de l ’ e n fa n t qui r ê v a i t  
Tous le s  b r u i t s  de l a  mer c h a n ta n t à  son c h e v e t."

Hov/ f u l l  o f im a g in a tio n , how d ream ily  su g g e s tiv e  a re  

th e se  l i n e s ,  and how th e i r  lo n g , b r e a th le s s ,  w h isp erin g  rhythm  

echoes th e  sen tim en t and e x p re sse s  the  harm onious u n i ty  o f 

th e  s c a t te r e d  sounds.

The l a s t  p a r t  o f  "La M er," "Les G randes O hansons," 

a g a in  c e le b r a te s  the  l i f e  o f th e  ocean in  w ide and e lo q u e n t 

v e r s e .  H ere , to o , we f in d  l i n e s  f u l l  of f r e s h n e s s .  "Le 

3©l" b eg in s  w ith  a n o v e l d e s c r ip t io n  o f the  sea  b reeze  blow

ing  over the  p o o ls  o f s a l t  w a te r , and the pinew oods:

"La b r i s e  en un s e u l baume u n i t  l e s  deux s e n te u rs  
S i b ie n  que l ’ a i r  qui v ie n t  a lo r s  des p in s  c h a n te u rs  
Semble sur des bouquets  e t  su r des c a s s o l e t t e s  
A voir bu longuem ent l ’ âme des v i o l e t t e s  
S o u f f le  d é l ic ie u x ,  p rin tem p s  f l e u r i  sans f l e u r s ,
F a i t  de l ’ eau c ro u p is s a n te  e t  des a rb re s  en p le u r a ."

F rank  and d a in ty  e x p re ss io n  o f the p o e t ’ s d e l ig h t  in  a  

sm ilin g  and k in d ly  n a tu re .  The sounds, s c e n ts  and c o lo u rs  

o f  sea  and sho re  have a never f a i l i n g  charm f o r  him, and h i s  

e x p re ss io n  o f th a t  charm has a l l  the l i f e  th a t  s u b t le  and 

e x q u is i te  im agery can b r in g .  There i s  no t r a c e  o f  p l a in t i v e -  

n ess  in  R ic h e p in ’ s work, n o r o f the  m is ty  sad n ess  which 

em anates from  the  B re to n  p o e ts .  J u le s  L em aître , w r i t in g  o f 

R ich ep in  in  "Lee C ontem porains,"  w h ile  p r a is in g  h is  power o f
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language -  " i l  a l a  s o n o r i té ,  l a  p lé n i tu d e ,  l a  co u leu r 

f r a î c h e ,  l e  d e s s in  p r é c i s ,  une lan g u e  e x c e l le n te ,"  -  c r i 

t i c i z e s  him th u s : “P o in t de te n d re s s e ,  p o in t  de larm es dans

l ’ oeuvre de M onsieur R ic h e p in ."  T his judgm ent i s  s u re ly  

u n ju s t  to  the  w r i te r  of "Les T ro is  M a te lo ts  de G roix" and 

"Le S erm en t."  Y et, in  h i s  o th e r  sea  poems, and w ith  a l l  

our a d m ira tio n  fo r  th e  p u re  c o lo u r  and v a r ie d  music o f th e se  

poems, w hich s in g  o f the ocean in  so many moods, we m iss th e  

p e rs o n a l  n o te  o f C o rb iè re  and Le G o ff ic , th e  te n d e rn e ss  f o r  

the sea  i t s e l f ,  and the p re se n c e  of em otion o th e r  than  th a t  

o f  th e  a r t i s t .

From th e  rem ote and lo n e ly  sh o re s , th e  o ld  f i s h in g  

towns of B r i t ta n y ,  and the  a n c ie n t  h au n ts  of b u c c a n e e rs , we 

tu rn  w ith  V erhaeren  to  the  dunes o f  F la n d e rs , and i t s  busy 

p o r t s ,  anim ated by a more co sm o p o litan , i f  n o t more v ig o ro u s , 

l i f e  and in  the  c e n tr e  of sea -g o in g  t r a f f i c .  B ut h is  sea  

i s  a s  storm y, and h i s  c o a s t  a s  b a re  and v d ld , a s  th o se  of th e  

B re to n s .

th in k  of V erhaeren  f i r s t ,  p e rh a p s , as  the  p o e t o f the  

p o r t s ,  l e s s  because he was concerned  w ith  the  a s p e c t  o f the 

p o r t  i t s e l f  than because  he so c o n s ta n t ly  w r i te s  o f th e  

coming and going  of s h ip s , o f o cean -go ing  v e s s e ls  s e t t in g  

f o r t h  from  th e  h a rb o u r , o r r e tu r n in g  from fo r e ig n  s e a s , and 

th e  a c t i v i t y  whioh a tte n d s  them. But he a ls o  w atches the  

sea  from the b each es , and, © sp e c ia lly  in  "La G u irla n d e  des 

D unes," g iv e s  ue many p i c tu r e s  d e s c r ip t iv e  o f  sea  and sh o re , 

p ic tu r e s  p r e c is e  in  o b s e rv a tio n  a s  th ey  a r e  abundan t in  

im agery .

Mr. E . M an se ll Jones w r i te s  o f Verhaeren** "S ig h t was 

p ro b a b ly  the most p o w e rfu l, the  m ost a c u te ly  developed  o f h i s  

s e n s e s ,"  and of " h is  un ique  in s i s t e n c e  upon the  p i c t o r i a l  

a s p e c t  o f th in g s ,  h i s  a c u te  a p p r e c ia t io n  of c o lo u r  and
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c o n to u r# o f  b o ld  c o n t r a s t s  o r s u b t le  g r a d a t io n s  o f  l i g h t  

and sh ad e ."  For t h i s  v l a u a l i s t ,  th e  w ide mid v a r ie d  beau ty  

o f  the  ocean bad in i‘l n i t e  a t t r a c t i o n *  B ut even more th a n  

b i s  a p p r e c ia t io n  o f  c o lo u r  and form do we n o t ic e  h i s  lo v e  o f 

m o v ^ e n t, a  f e e l in g  w hich he s h a re s  w ith  G orbl& re. Few o f  

h i s  s e a  poems om it some m en tion  o f the movement o f  w aves, 

and c u r r e n ts  and c lo u d s , and f r e q u e n t ly  he i s  i n s i s t e n t  on 

t h i s  m d le s s ,  l i m i t l e s s  movement:

"Lea f l o t s  o u i voyagen t c a m e  l e s  v e n ts
Les f l o t s  l é g e r s ,  l e s  f l o t s  v i v a n t s . . * ”

(Le f o r t*  Les V i l l e s  T e n ta c u la i r e s ) .

" . . . . S t  l e s  vagues qu i o o n tin u e n t autoia?
du monde,

limnensément e t  sans re p o s ,
Sous l a  c l a r t é  m i r o i ta n te  e t  p ro fo n d e ,
Le rh y tW e  a l l é  de c e s  o iseaux.®

(L’E té  dans l e s  D unes. G u ir la n d e
d es D u n es).

"Lee f l o t s  â p re s  e t  fou© r o u le n t  là-lm©
au  l o i n . "

(Les F e n ê tre s  e t  l e s  B a teau x . G u ir
la n d e  de© D u n es).

m û  # im i h e  w r i te s  o f  Uie w inds, he no tice©  e s p e c ia l l y  t h e i r

e f f e c t  on th e  ap p earan ce  o f  th e  s e a . He i s ,  how ever, by no

means in s e n s ib le  to  th e  v a r i e ty  of sound© o f  th e  sea  bo rne

on th o se  w inds, a© we s h a l l  see  l a t e r .

»Les P la g e s ,"  th e  poem which c lo s e s  "La G u irla n d e  des

Dunes,® g iv e s  us a  g en era l d e s c r ip t i o n  o f  h i s  F la n d e rs  c o a s t :

"Plage© v id e © ,avec to u jo u rs  l e s  mêmes f l o t s  
P o u ssan t l e s  m&ies c r i s  e t  l e s  mêims sanglot©
De l ’un à  l ’ a u t r e  b o u t  des r iv a g e s  de F landre#
Dunes d ’ oyat© a ig u s ,  m onts de s a b le  e t  de  c e n d re .
Pays h o s t i l e  e t  d u r, e t  f é ro c e  so u v en t.
Pays de l u t t e  e t  de f e r ,  p ay s  de v e n t ,
Paye d ’ épreuve e t  d ’a n g o is s e , pays de r a g e , . . . . . "

In th ese  emphatic l i n e s ,  V erhaeren  evoke© th e  w ide and 

u n in v i t in g  expanse o f g rim , b a re  sh o re , th e  e n d le s s  l i n e  o f  

waves w ith  th e i r  m ournfu l sound, Um e n d le s s  b o rd e r in g  l i n e  

o f  p a le ,  sad co lo u red  du n es, by sh a rp , u n so ften ed  e p i t h e t s ,  

a  s u c c e ss io n  o f  s t e r n ,  f i e r c e  a d je c tiv e ©  and i n s i s t e n t  re p e 

t i t i o n .  B ut J u s t  a s  f o r  C o rb iè re , th e  s e a  in  s to rm  i s  " l a
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mor J o l i e ,*  V erhaeren  g l o r i e s  in  t h i s  "pay# de l u t t e , *  ana 

he e x u l t s  in  t h i s  w ild  l i f e  w ith  eq u a l p r id e .

How d i f f e r e n t  i s  h i#  v is io n  f r m  Le O o f f io ’ s i n  a  

e lra ila x  scen e! Bone o f th e  B re to n  p o e ts  give© u s  q u i te  t h i s  

im p re ss io n  o f  u n r « d o m ed , h o a t i l e  h leokneos  so  im rked in  

V erh aeren * 8 p i c t u r e .  Between t h e i r  eyes and t h e i r  s h o re s , 

even in  tlie d a rk e s t  d a y s , th e re  i s  a  h a ze , ana  i t  i s  r o s e -  

o o lo u red -

The sh o re  a t  such h o u rs , g re y ,  h a re  and s to rm y , i s

o f te n  i n  V erh ae ren ’ © th o u g h ts : "L ’i l iv e r  dans l e s  D unes,"

"Temps G ris,®  "Bn t o i t  l à - h a s , " "W  F & ril ,"  -  to  c i t e  some

example©, show us how f r e q u e n t ly  th e  l o r t h  se a  c o a s t  was f o r

him "pay# de rag© .* Y et t h i s  i s  on ly  one o f  %mny moods

Which d e lig h t  him: he w r i te s  o f  a g e n t le ,  m ailin g  se a  w ith

Joyous abandon, and com plete su r re n d e r  to  i t s  oharm;

“L« v e n t f u t i l e  e t  p u r n ’ e s t  que b a i s e r s :
E t  le a  écumes
Qui doucement échouent
G ontre  l e s  p ro u e s ,
He so n t que plimms :
I l  f a i t  dim anche su r l a  m er!"

(Ver# l a  Mer. V isag es  de l a  v i e ) .

What cou ld  be l i g h t e r  o r su n n ie r  than  fJ iis  g lim p se  o f  

th e  s e a , w ith  i t s  g e n t le  o a x e s s , i t s  in v i t i n g  b r ig h tn e s s ,  so  

q u a in t ly  and a p t ly  sizmed up in  #i« l a s t  l i n e 7 And th e  

p o e t ’ s  m nile i s  unclouded by memories o f more ©ombre sc e n e s . 

The language r e f l e c t s  h i s  fe e  1 1 % . V erhaeren  ta rn s  h i s  

back on h i s  masse© o f  Imagery, to  p a in t  h ie  p ic tu r e  i n  d a in ty  

words m d  l i l t i n g  rhy thm , i n  a  sm oothly  ^ i s p e r e d  l i n e ,  f o l -  

lowW by s h o r t  o n es , e q u a lly  ©nooth and g e n t le  i n  sound, b u t 

l i g h t  in  in to n a t io n ;  and ending w ith  th e  g a i l y  e s ^ h a t ic  

oxelsm ation*  I t  i s  s u r e ly  such  moment© whioh in s p i r e  him 

w ith  charm ing f a n t a s i e s ,  such a s  the fo llo w in g , vfeen he s e e s  

th e  b r ig h tn e s s  o f  th e  sh ip  r i v a l l i n g  th a t  o f  th e  ©ea:
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"Le v a is s e a u  o l a l r
A v a it  d es  m ats e t  des auprès s i  f i n s
E t  d e s  d rap eau x  s i  b e llm u e n t In o a rn a d in s ,
Gu’ on e û t  d i t  un J a r d in  
Qui 0 *©n a l l a i t  en m er."

(S ur l a  Mer. F a rc e s  T u m u ltu eu ses).

% e th e r  V erhaeren  w r i te s  o f th e  s e a  in  f i e r c e  ana 

s tu b b o rn  mood, o r  whether i t  i s  gay  and f r i e n d ly ,  h i s  p i c 

tu r e s  p a in t  an ocean p u lsa t in g  w ith  l i f e :  i t  may be th e

loud and quarre lsom e l i f e  o f  the s to rm , o r  th e  glow and 

g e n t l e  movemmt of a  q u ie te r  s e a . S e re n ity  th e re  i s  in  

tlie se  p i c tu r e s ,  b u t the  sea  b r in g s  no v i s io n  o f  re p o se  to  

V e rh ae ren . I s  h e , th e n , b l in d  to  the ocean  i n  moments o f 

c o c k le  te  ami u n m is tak ab le  calm ? Ho, fo r  he does w r ite  o f  

such  a sea i n  "M idi* (G u ir lan d e  des D unes):

*Et laicii l u i  t  c o m e  un g la iv e  :
La mer l a s s e  ne p e ig n e  p lu s  
Ces f l o t s  b o u f fa n ts  e t  c h ev e lu s  
AU lo n g  des g rè v e s .

Le s i l e n c e  e s t  t o t a l  e t  l a  to rp e u r  
E s t  s i  v id e  qu’ e l l e  f a i t  p e u r ,
En v a in  s ’ é ten d  l e  c i e l  su r l e  tm ips e t

l ’ e sp a c e ,
Aucune im age, aucun o ise a u  ne p a s s e . . * . . . *

Bu# he f e e l s  no re p o se  in  t h i s  calm . to rp o r  o f

t h i s  w eary s e a  i s  om inous, r e s t l e s s ,  a s  f u l l  o f  o p p re s s io n  as  

th e  calm  b e fo re  a  c to ria . The though t o f a  l i f e l e s s  s e a  i s  

u n b e a ra b le , and h i s  eag er g r e e t in g  o f  a  s p i r i t ,  a rd e n t  and 

r e s t l e s s  a s  h i s  own, i n  the s e a ,  i s  s t r i k in g  i n  V erh ae ren .

The sh o re  may be b a re  in  the  b le a k n e s s  o f w in te r ,  o r 

in  the h e a t  o f  noon, b u t a summer day b r in g s  f o r t h  i t s  h id d en  

l i f e ,  and of t h i s ,  to o , V erhaeren  w r i te s  ( in  "L’E té  dans 1 ^  

Dunes*): the re e d s  and f lo w ers  o f  the  dunes, r a b b i t s ,

sw allow s, whole fa m ilie s  and a l l  v a r i e t i e s  o f se a  b i r d s ,  even 

tlie in s e c t s  on th e  «and, a l l  belong to "La G u irla n d e  d es  

Dune».* A ll  d e l ig h t  in  sh o re  and s e a .  Hor does he f o r g e t  

th e  sea a t  n ig h t ,  when g re e n  and y e llo w  l i g h t s  alUne seawards ,  

in  w arning movement, and th e  sand and f r in g e  o f waves gl<^sa
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p a l l i d l y .  There i s  a  c l e a r ,  b u t p a l e ,  m y s te r io u s  aW og-

pher© in  th e  s e t t l %  o f  t h i s  p o m a L #  Eassaseeur d ’E paves” ):

"L’ ombre q u i so u s  l a  lu n e  
T (m bait, lon g u e  e t  p a le ,  des dunes 
L o n g e a it l a  g rè v e  e t  d e n t e l a i t  l a  m or. . . *

The a sp e c ts  o f the sh o re  a r e  i n f i n i t e  to  V erh ae ren .

Then, from  waves and du n es, he tu rn s  to contem plate th e  ©hips

grow l %  b ig g e r  on the  h o r iz o n . *8ur l a  M er," a t  th e  end o f

" W s F a ro es  T um u ltu eu ses,"  perhaps th e  f i n e s t  o f  V e rh ae ren ’ s

sea  poems, opens w ith  a  p i c t u r e  o f  such a  s liip  a s  he lo v e d :

"Lai'ges v o i le s  au  ven t^  a i n s i  que des lo u a n g es .
La p ro u e  a rd e n te  e t  f i e r e  e t  l e s  haubane v e rm e ils ,
Le h a u t n a v ir e  a p p a r a i s s a i t ,  ccmme un arch an g e  
V ib ra n t d ’a i l e s  qu i m a rc h e ra i t ,  drnis l e  s o l e i l .

La n e ig e  e t  l ’ o r  é t in c e l& ia n t  su r  sa  m th tm i 
I l  é to n n a i t  l e  J o u r  n a i s s a n t ,  quand i l  g l i s s a i t .
Sur l e  calm e de l ’ ^ m  p r ism a tiq u e  e t  s e r e in e ;
Les m ira g e s , mxirmnt son v o l ,  se  d é p l a ç a i e n t . . . . ”

iToud and s t a t e l y  i s  h i s  s h ip , b r ig h t  w ith  p u re  and 

g leam ing c o lo u r ,  m a je s t ic  in  i t s  movrnaent. Jmd he w r i te s  

o f  i t  i n  p o e try  a s  m a je s t ic ,  b road  and in te n s e  i n  i t s  sug

g e s t iv e  im agery , f u l l  o f energy i n  i t s  f la s h e s  o f  c o lo u r , 

ïkioh a  p ic tu r e  i s  w orthy  o f h i s  v is io n  o f the ocean. F o r , 

landsman though he i s ,  V erhaeren  i s  the p o e t o f  the ocem i.

The f a s c in a t io n  o f  the  p o r t s ,  w ith  t h e i r  v e s s e ls  and t h e i r  

c a rg o e s , la y  i n  dreams o f voyages, m û  o f  s t r a n g e , d is ta n t  

h arbou r s . He w r it e e :

■Je ne p u is  v o ir  l a  mer san s  r e v e r  de voyages."

And a s  ne watched from  Uie b e a c h e s , h i  a th o u g h t was c o n s ta n t

ly  o f  the  w ide moving expanse o f  th e  s e a ,  th e  e te r n a l  coming 

o f waves from  unknown h o r iz o n s . V erhaeren  loved im m ensity  

and m arv e lled  a t  i t .  md th e  g r ea tn e ss  o f th e  sea  i s  a lw ays 

w ith  him , so t h a t  each  r i p p l e ,  each  f l a s h  o f  l i g h t  o r  sh ad e , 

each  wave in  i t s  sound, a ro u se s  in  him th e  v i s io n  o f  m 

s im i la r ,  g rea ter  g e s tu r e ,  i n f i n i t e l y  w ide and d eep . Thus 

he n ev er w r i te s  o f  th e  s e a  w ith o u t b r in g in g  b e fo re  us i t s
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im m ensity . When he i s  m ost a t t e n t i v e  to  d e t a i l ,  o r  when 

h is  s u b j 0 0 1 i s  a  11m lteu sc e n e , a  c o t ta g e  o f  Um d im es, o r  a  

group  o f fish e rm en  on th e  s h o re , th e  g r e a tn e s s  o f  tfie sea  

looms up and en v e lo p s th e  p i c t u r e  « Through i t s  l i f e ,  and 

th ro u g h  th e  v a e tn e s s  o f t h a t  l i f e ,  th e  sea appealed to  him 

and each  a sp e o t o f  i t s  b e au ty  s tre n g th e n e d  t h i s  ap p ea l*  Ho 

p o e t s in c e  V ic to r  Hugo h a s  c e le b ra te d  so a r d e n t ly  th e  g r e a t 

n e ss  o f  th e  s e a .

3be language  i n  w liich he h as  ex p ressed  h i s  im p reea io n  

i s  i n  acco rd an ce  w ith  i t .  M onsieur A. Mockel w ro te :

" J ’ adm ire  en V erhaeren  un magique tro u v e u r  d ’ im ages, d ’ im ages 

h é ro ïq u e s , a r d e n t e s . • • •*  He c a l le d  him a ls o  " l e  p o è te  du 

paroxysm e," and w ro te : "Le p o è te  du paroxysme ne s ’a r r ê t e

p re sq u e  jam ais à  com biner des p lans par é ta g e s  savaroment 

g ra d u é s , à  m odeler l e s  courbes d ’ un groupe s c u l p t u r a l .  P o u r

t a n t ,  c ’ e s t  p a r  sec  p lan s h e u r té s ,  l e s  s a i l l i e s  de c o u lm ir , les 

im agos, qu ’i l  c a p tiv e  s u r to u t !  Gmme l e  p o è te  do l a  su gges-  

t io n  e t  d es  p a ro le s  s i n g l e s , i l  demande au le c t e u r  d ’ach ev e r 

par son ém otion la  v is io n  qu’ i l  a  c ré é e .*

I n  e x p re s s in g  the g re a tn e s s  and v a ry in g  moods o f  the  

s e a , h i s  lo v e  o f im agery, o f  am phatio and unexpected , changing  

rh y th m s, o f  v iv id  and a r d e n t  s c o g e s tio n , had f u l l  sco p e .

H is  w e a lth  o f  i n ^ e r y ,  was n o t ,  how ever, s trew n  haphazard*

The p assages quoted  e a r l ie r  show how he a ttu n e d  h i s  lan g u ag e  

to  h i s  s u b je c t .  The s u s ta in e d ,  heavy toned  l i n e s  o f  ®Lee 

l ia g e s ,®  b roken  by th e  e p i th e t s  which he h u r ls  a s  though in  

re sp o n se  to  th e  c h a lle n g e  o f  the s e a , a re  in  c o n t r a s t  to  th e»  

d e l i c a t e  o u t l in e  and m elod ious in to n a t io n  o f "V era l a  Mer,* 

w h ile  b o th  d i f f e r  from  the n o b le  and sonorous l i n e s ,  the  r i c h  

and c o lo u r f u l  p i c tu r e  o f  the s h ip  in  ®3ur l a  Mer.* So si>on- 

ta n c o u s , so e ag e r I s  h e , so cm nplete i s  hi& s u r re n d e r  to  th e  

Im p ress io n  o f  Uie moment, th a t  th e  r e a d e r  ta k e s  Uie i r r % u -
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l a y i t y  o f  h i s  v e r s e ,  th e  unexpec ted  la p s e s  from  sm oothness, 

th e  o c c a s io n a l odd ly  balanced phrase© , md  harahïies® o f  

sound, a s  a  n a tu r a l  p art o f the p ic tu re *  and th ere i s  one 

c h a r a c t e r i s t i c  in v a r ia b le  i n  h i s  poems; a n o te  o f te n s e ,  

a lm o st b r e a th le s s  e x c ite m e n t, a s  though th ey  were the outcome 

o f  a  fo rc e  im p e llin g  him to  pour o u t hi© e x u b e ran t e x u l t a t io n  

b e fo re  t h i s  ocean which a ro u sed  suoh lo v e  and wonder*

^ o n g  the v a r ie ty  o f  im p ression s which th e  s e a  has 

a ro u sed  in  the p oets  o f the l a s t  f i f t y  y e a rs , th ere  a r e  some 

w hich s tan d  o u t .  T h e ir  con cep tion  o f the b e au ty  o f  th e  sen  

i s  wide; s tra n g e  and bleWc a s p e c ts  have th e ir  share i n  in 

s p i r in g  wonder ana adm iration , w h ile  the sea  in  storm i s  l e s s  

p ro m in en t than  in  th e  p i c tu r e s  o f  e a r l i e r  p o e ts*  Lonely  

sh o re s  are © t i l l  most f r e q u e n t ly  th e  s o m e , b u t  w ith  Verhaeren 

have o«ne p ic tu r e s  o f s h ip s  and ports*

Many o f th ese  poems show an a c u te  p e rc e p t io n  o f th e  

d e t a i l s  o f  shore  and sea , as w e ll a s  o f  th e  s e a  i n  i t s  l e e s  

s t r i k i n g  asp ects#  a patch  o f  shore, a  s in g le  #av@, i t s  

sound os i t  © trik ee  a  ro o k , th e  f lo w e rs  and th e  b i r d s  o f the  

s h o re , e n te r  th e se  p i c t u r e s ,  e s p e c ia l l y  th o se  o f  H io h ep in  and 

o f  L© O o ff io . T his unassuming, more in tim m t# l i f e  of th e  

sea  has i t s  charm f o r  th e  a r t i s t ,  mû  we have m in ia tu re s  m

w e ll as wide and sweeping p ic tu re s *

Above a l l ,  and more p a r t ic u la r ly  i n  th e  work o f  C o rb iè re  

and o f  V erh aeren , tlie  m o b il i ty  o f th e  s e a  i s  expreesed*  W© 

f e e l  t! ia t th e re  i s  no su b s ta n c e  in  th e se  p i c t u r e s ,  n o th in g  

s t a t i c *  They ore g lim p ses , s w i f t  flaahe©  o f v is io n  which 

have sn a tch ed  a  moment in  th e  e t e r n a l ,  moving l i f e  o f the 

s e a . B ut th e  f l a s h  i s  v iv id :  i t  s e iz e s  c l e a r l y  th e  c o lo u r ,

and the m usic , th e  s p i r i t  o f  th e  f l e e t in g  mood, and i t s  

l i n g e r i %  echo , f a i n t  and s u g g e s t iv e .  And i t  i s  f o r  th e

re a d e r  to  h e a r  # m t ech o , th rough  W iich he may sh a re  the
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p o e t 's  v i s io n  o f  th e  b e a u ty  o f  the  s e a . Many form s fram e 

th e se  im p re s s io n s . Frtm  th e  g e n t le  ano d e l i c a t e  melody o f 

Le B ra s , w ith  i t s  f lo w in g  oadenee , from  the  graver n o te  o f  

Le G o ffio  in  h ie  e q u a lly  s im p le  and r e g u la r  v e r s e ,  we tu rn  

to  th e  f in e  and c l e a r - o u t ,  more p l a s t i c  a r t  o f  H io h ep in , and 

h i s  f in is h e d  e lo q u en ce , o r to  th e  stran ge w ild harm onies o f  

T r is ta n  C o rb iè re . There i s  no r i g i d i t y  in  e x p re s s io n  and 

we f e e l  s p o n ta n e ity  on every  s id e .  E agern ess, sp o n ta n e i ty , 

w ide and c le a r  p e rc e p t io n  and ^ p r e d a t i o n  o f  the l i f e  o f  

th e  s e a ,  t h i s  i s  p e rh ap s  m ost c h a r a c t e r i s t i c  o f  a l l  th e se  

se a  poems.
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III.

THE SEA AW  3AILOIS

A s tro n g  e lem en t in  the ap p ea l of îlxe sea  to  th e se  

p o e ts  i s  t h e i r  i n t e r e s t  i n  i t s  in f lu e n c e  on th e  l i v e s  and 

c tx a rao te re  o f th o se  who l i v e  on i t .  I t  i s  w orthy of n o te  

th a t  O orh ib re  c a l l e d  h ie  sea  poems “Lee Gens de M er.” The 

s a i l o r  entered French l i t e r a t u r e  th ro u g h  the pages o f the 

R om antics, a vague, p a th e t ic  f i g u r e ,  doomed to a  l i f e  o f  

hard sh ip  and s tr u g g le  on an unknown, tre a c h e ro u s  sea , which 

y e t  bew itched  him s t r a n g e ly .  He was a g e n e r a l  co n cep t, 

r a t h e r  tlian  a  r e a l  human b e in g , and a s  d i s t a n t  a s  kils own sea  

from  o rd in a ry  l i f e .  T his f ig u r e  was succeeded by the adven

tu ro u s , w ild  and r e c k le s s  hero  o f  th e  sea  n o v e l, f a r t h e r  

s t i l l  from  r e a l i t y ,  and Edouard C o rb iè re  a lo n e  w ro te  o f  him 

w ith  knowledge and u n d e rs ta n d in g -

B ut now, in  the l a t e r  p art o f W'xe n in e te e n th  c e n tu ry , 

th e  s a i l o r  comes in to  h i s  own. Those who have w r i t t e n  o f 

the  sea  in  p ro se  and in  p o e try  show a more than  c u rs o ry  know

le d g e  of the s a i l o r ,  and what i s  s t i l l  g r e a t e r ,  a g en u in e  

sym pathy. W hile they  do n o t m in im ise  th e  h a rd sh ip s  o f h i s  

c a l l in g  ( l e s s  pronounced, Indeed, th an  i n  the tim e o f Bernardin 

de S a i n t - P i e r r e ) ,  they w r i te  w ith  u n d e rs ta n d in g  o f the a t t r a c 

t io n s  and Joys o f  h i s  l i f e ,  and o f h i s  c h a r a c te r .  Next to  

t h e i r  own lo v e  o f  the  s e a , th e  g r e a t e s t  l i n k  betw een th ese  

w r i t e r s  i s  p e rhaps t h e i r  i n t e r e s t  in  th e  p e o p le  o f  th e  s e a .

Most o f  the  s a i l o r s  in  F rench  l i t e r a t u r e  a re  B re to n s .

^mci in  th e  c h a r a c te r s  th rough  which p o e ts  o f th e  sea  have 

p o r tra y e d  th e i r  countrym en, th e se  s a i l o r s ,  whose l i f e  on th e  

s e a , o r on a  sec luded  c o a s t ,  s u b je c t  to th e  power o f n a tu r e ,  

keeps thm; tru e  to  th e  e s s e n t i a l  c h a r a c t e r i s t i c s  o f t h e i r
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r a c e ,  i t  i s  i n t e r e s t i n g  to  see  how v a r io u s ly  w r i t e r s  a r e  

im pressed  by the  c lo s e n e s s  o f  t h e i r  bond w ith  the  s e a . Some 

la y  s t r e s s  on th e  f a s c in a t io n  o f  the  sea  f o r  th e  dremny, 

im a g in a tiv e  s id e ,  o th e rs  fo r  the  p h y s ic a l ly  e n e r g e t ic  aW  

a c t iv e  s id e ,  o f the  r e s t l e s s  and ad v en tu ro u s  B re to n  n a tu r e .  

T ogether th e se  e lem en ts  a re  fu sed  in to  a  d i s t i n c t  p e r s o n a l i t y .

T r is ta n  C o rb iè re  fo llow ed  in  h i s  f a t h e r ’ s f o o t s t e p s .

H ia s a i l o r  i s  very human. As we read  "M a te lo ts"  o r "La F in " , 

we f e e l  th a t  th o se  seamen a re  r e a l  in d iv id u a l  b e in g s , whom 

C o rb iè re  has known and ta lk ed  w ith  in  o ld  Bossoff, and o f  

whose v i r t u e s  and v ic e s  he t a i l s  w ith  b lu n t  s i n c e r i t y .  Mon

s ie u r  'O G o ffic  w r i te s ,  in  h i s  p re fa c e  to  “Les oaours J a u n e s ” ;

"C o rb iè re  e s t  l e  prrnnier de nos p o è te s  qui l e s  a i t  com pris 

( l e s  m a rin s ) qu i l e s  a i t  f a i t  p e n se r  e t  p a r l e r  comme i l s  

p e n se n t e t  comme i l s  p a r l e n t ,  e t  c ’ e s t  de l u i  que d a te  l e u r  

e n tré e  dans l a  p o é s ie ."

C o rb iè re  could  make th e se  s a i l o r s  l iv e  because  he loved  

them, and because  he f e l t  drawn to  th®n by a  s tro n g  bond o f 

f e l lo w s h ip .  S in c e r i ty ,  s im p l i c i ty ,  g r u f f  cam arad e rie  and 

k in d l in e s s ,  unassum ing d is r e g a r d  of d an g er, c h e e r f u l  a c c e p t

ance o f the  h a rd s h ip s  o f t h e i r  l i f e ,  p a t i e n t  s t r e n g th  and 

en erg y , h idden  te n d e rn e s s  f o r  th e i r  homes and f a m i l i e s , and , 

above a l l ,  f o r  th e  sea , w hich they  lo v e  w ith  an  in te n s e

p r id e ,  b r in g in g  w ith  i t  an e q u a lly  in te n s e  co n tm ip t f o r  th e

landsm an (and e s p e c ia l ly  f o r  the lan d  «nan who th in k s  he knows 

s o m e th in  o f the s e a ) ;  th e se  a r e  among the o u ts ta n d in g  

c h a r a c t e r i s t i c s  o f C o rb iè re * s s a i l o r s .  S m all wonder t h a t  

he w r i te s  of them w ith  a f f e c t io n a t e  u n d e rs tan d in g !

B ut a s h o re , says C o rb iè re , th e  s a i l o r  can n o t f a i r l y  be 

ju d g ed , f o r  he i s  i l l  a t  e a se  and c o n s tr a in e d , w ith  no s a f e  

o u t l e t  f o r  h is  r e s t l e s s  energy» d i f f i d e n t  b e fo re  the  p ro 

blem s o f  th e  landmnen, u n re a so n in g , e a s i ly  swayed, o f te n
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b r u t a l  in  h i s  s t r o n g  im p u lse s .

On no l e s  c o n n a ît  p a s ,  c s s  g en s  à  ru d e s  noeuds.
I l s  o n t l e  mal oe mer su r vos p la n c h e rs  A boeufs»
A t e r r e ,  -  o isea u x  palm és -  l i e  so n t gauches e t  v e u le s .
I l s  s o n t mal c u lo t t é s  comme le u r  b rû le -g u e u le s .
Quand le  r o u l i s  I m r  manque, — i l s  s e  s e n te n t  r o u l e r . .*

(M a te lo ts ) .

F u l l  o f h ap p in ess  a t  r e tu r n in g  to  h i s  h%a@* lo o k in g  f o r 

ward w ith  c h i ld l ik e  g le e  to  a  good tim e a s h o re , y e t  he i s  

re a d y  to  s e t  o u t  a g a in  on h i s  be loved  sea  w ith  a sad  am ile  

and an "A dieu-vatl®

And once aboard h i s  s h ip ,  guy and f i e e  and c o n f id e n t  in  

her aW  th e  s e a , whose h a rd s h ip s  and d an g ers  are s t r a i g h t 

fo rw ard  , he can a c t  w ith  calm and speedy d e c is io n ,  f o r e s i g h t  

and i n t e l l i g e n c e .  *La Goutte® t e l l s  o f  the s a i l o r ’ s  un- 

assum ing bravmry, o f th e  Jmscmr who, w ith  c o o l and s k i l f u l  

d a r in g ,  v e n tu re s  among the tan g led  and b ro k m  r i g g i % ,  w h ile  

th e  storm b ea ts  over him , to f r e e  th e  s a i l s  and  sav e  the  

l i f e  o f the s h ip :

"B’ un band de s in g e  i l  sau te^  de l a  l i s s e
Dur l e  b eau p ré  noyé, dans l e s  a g rè s  p e n d a n ts .
« %avo% -

Bous r g a r d i o n s ,  lo  m ort e n tr e  l e s
d e n ts ."

Ke d is a p p e a rs  a  moment o v e rb o a rd , to  b e  sw ept W ok 

a g a in , r e tu rn in g  as c o o l ly  as he v e n tu re d :

” -  A c co s te , to u t  I s  monde! E t t o i ,  L a sca r,
é c o u te :

Bous te  devons l a  v i e . . .  -  A ^ e s ?  -  fo u r  c # ? . . .
La g o u t te :

M ais c ’ é t a i t  pas p o u r ç a ,  n ’ a l l e z  pas c r o i r e ,
au m o in s . ‘

These s a i l o r s  do  not w aste w ords. And the in c id e n t  i s  

un reco rded  by th e  ca p ta in  i n  l i i s  lo g .

The s a i l o r  p a sses  th rough  storm s and calm w it!i p h i lo 

so p h ic  c im te n t, a  j e s t  on h i s  l i p s ,  a c c e p tin g  W m tever fa t e  

th e  se a  may b r in g  w ith  u n tro u b led  mind m û  s tro n g  w i l l .  The 

g a le  s t r i k e s  h i s  sh ip ; he f i g h t s  th e  s e a ,  calm ly  c o n te n t i f  

he w ins, and i f  he lo s e s :
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"Buvant sans h a u ts -d e -c o e u r  l a  g ra n d ’ ta s s e  s a lé e
-  Comme i l s  o n t bu le u i’ b o u ja ro n .

(La F i n ) .

f e e l in g  trium ph even in  h ie  d e a th , a  d e a th  in  which h i s  

s p i r i t  w i l l  s t i l l  know the  freedom  o f  the sea- In  f a c t ,  

C o rb iè re ’ s s a i l o r  i s  a g r e a t  sportsm an-

Two poems e s p e c ia l ly  a re  p e n e tr a te d  w ith  th e  lo v e  o f  

the s a i l o r  f o r  the  se a , h i s  u n q u e s tio n in g , u n rea so n in g  jo y  

in  i t ,  and th e  overwhelming p r id e  which accom panies th a t  jo y , 

and f i l l s  him w ith  calm , endu ring  hero ism . They a r e  " L e t t r e  

du Mexique** and **La F in ."  T o leran ce  o f a p o in t  o f view  

opposed to h is  own i s  n o t  co n sp icu o u s  in  C o rb iè re , and he i s  

p a r t i c u l a r l y  s e n s i t i v e  on the s u b je c t  o f th e  s e a . ”La Fin** 

r e p l i e s  w ith  b i t i n g  scorn  to  the  lu g u b r io u s , i f  b e a u t i f u l ,  

l i n e s  o f V ic to r  Hugo’ s "Oceano Nox," c o u n te r in g  w ith  d e f ia n t  

p r e c i s io n  the  g e n e r a l i s a t io n  of the  Roman t i c -  "La Fin" 

c a r r i e s  the re a d e r  away by i t s  sh ee r power of f e e l in g  and 

v ig o ro u s p u ls a t in g  b eau ty  o f  e x p re s s io n .

"Pas de fond de s ix  p ie d s ,  n i r a t s  de c im e tiè r e ;
Eux, i l s  von t aux re q u in s !  L’ âme d ’un m a te lo t ,
Au l i e u  de s u in te r  dans vos pommes de t e r r e .
R e sp ire  à chaque f l o t .

E co u tez , éco u tez  l a  tourm ente  qui b e u g l e ! . . . .
C’ e s t  le u r  a n n iv e r s a i r e .  -  I l  r e v ie n t  b ie n  so u v en t. -
0 p o è te ,  g a rd ez  pour vous vos c h a n ts  d ’av eu g le ;
-  Eux: l e  De p ro fu n d is  que vous co rne  l e  v e n t.

Qu’ i l s  r o u le n t  i n f i n i s  dans l e s  esp aces  v ie rg e s !  -
Qu’ i l s  r o u le n t  v e r t s  e t  nus,
Sans c lo u s  e t  sans s a p in , sans c o u v e rc le , sans

c ie r g e s ! -
-  L a is s e z - le s  donc r o u le r ,  t e r r i e n s  parvenus!**

In  h ie  en th u siasm  a t  th e se  g r e a t  and s t i r r i n g  l i n e s ,

V e rla in e  sa id  th a t  a l l  th e  sea  i s  in  t h i s  poem! C o rb iè re

would be th e  f i r s t  to  deny th e  s u g g e s tio n  th a t  any poem, or

any p o e t could  ex p ress  a l l  the  sea . Yet c e r t a i n l y  no poem

has ex p ressed  w ith  suoh d ep th  o f c o n v ic t io n  and u n d e rs ta n d 

ing  the s p i r i t  th a t  an im ates th e  s a i l o r ,  h i s  s e r io u s  p r id e  

in  h is  freedom , h i s  dream s, h i s  dim b u t su re  c o n sc io u sn ess
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o f the  i ^ e a tn e s e  axiâ vender o f  tlie sea .  But there i e  no 

n o te  o f  g e n t l e n e s s  here* The power o f  the  sea  i s  grim  and 

d a rk ,  and th e  s a i l o r  g l o r i e s  in  i t ,  ~ b u t  w i th  how b i t t e r  a 

s m ile ,  and s t i l l  more b i t t e r  d isd a in  for  the  landsman, 

seems so sm all  b e s id e  this g r e a t  power. He i s  no lo n g e r  th e  

d i f f i d e n t ,  im p u ls iv e ,  c h i l d l i k e  b ein g  o f  h i s  days on sh o re ,  

but a  man imbued w i th  a  h a rd ,  t e r r i b l e  d i g n i t y .

One may adm ire  Fin*" a s  th e  g r e a te s t  o f  C o r b i è r e 's  

se a  poems; y e t  we c o n fe s s  to  a p r e f e r e n c e  f o r  the more 

subdued b e au ty  o f  **l e t t r e  du Mexique.^ Hero th ere  i s  deep 

te n d e r n e s s ,  lo v e  and p r id e  i n  the  sea ,  w ith o u t  th e  b i t i n g  

i n d ig n a t io n  o f  the  o th e r  poem.

A aeiaaan i s  w r i t i n g  to the p a r e n t s  o f  a young on

who has d ie d .  Em barrassed by h i s  imaccustomed t a s k ,  moved 

w ith  sorrow  f o r  those who have l o s t  t h e i r  son , w ith  lo v e  f o r  

Ilia comrade, y e t  never l o s in g  h i s  f a i W u l  lo v e  o f Üm s e a ,  

no r h i s  oalm accep tan ce  o f f a t e ,  h i s  s is^ l©  th o u g h ts  f low  

M t h  p o ig n a n t  s i n c e r i t y ;  and h i s  a t te m p ts  a t  d e t a i l ,  a t  

c o n s o la t io n ,  r e tu r n  f i n a l l y  to t i ic i r  s t a r t i n g  p o i n t ,  the  

e sse n ce  o f  h i s  c re e d :

*^Eien n * e$ t  beau cccme ç& ^  M a te lo t  -  pour un homme.*

Had C o rb iè re  w r i t t e n  n o th in g  e l s e  ab o u t s a i l o r s ,  h e re  i s  

e v id en ce  enough o f  h i s  sympaWietic em otion and u n d e rs ta n d in g ,  

u n t in g a d ,  t h i s  t im e , by any b i t t e r n e s s .  And t h i s  o ld  sea* 

man, w ith  h i s  s irg )le , h a lt in g  p h raees, h ie  in s j tp ro s s ib l®  

sen se  o f  th e  p o e t ry  o f  the se a ,  i t s  b e a u ty ,  i s  a  r e a l  

p e r s o n ,  b esid e  whom the c r e a tio n s  o f  C hateaubriand  and o f  

V ic to r  Hugo fa d e  in to  i n s i g n i f i c a n c e .

C o rb iè re  does n u t, l ik e  m ost w r i t e r s ,  t e l l  us whether 

h ie  s a i lo r s  are fisherm en or merchant s a i l o r s ,  nor ^.here 

the: s a i l e d  nor whence th e y  oatae* These f a c t s  were o f  no 

im portance, f o r  a l l  were e q u a l ly  men of the  s e a .  B u t he
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w r i t e s  o f the s a i l o r  a t  a l l  ag es :  of the "mousse," eag e r  to

fo l lo w  h i s  f a t h e r ,  o f the  young "nov ice"  h o a rd ing  h i s  sh ip

w ith  c a r e f r e e  mind, and the c a p ta in ;  he i s  i n t e r e s t e d  in

the f a m i l i a r  f i g u r e  o f  the co as tg u a rd  and w r i t e s  of him w ith

j e s t i n g  a f f e c t i o n :

"A nge-gard ien  c u l o t t é  pa r  l e s  b r i s e s ,
P én a te  des f a l a i s e s  g r i s e s -  
Vieux o iseau x  s a l é  du bon D ieu 
Qui f l â n e s  dans l a  tem pête,
Sans a u ré o le  à l a  t ê t e ,
Sans a i l e  à ton h a b i t  b leu !
Je t ’aim e, m odeste am ph ib ie ."

(Le D o u a n ie r ) .

He makes t h i s  "p éna te  des f a l a i s e s  g r i s e s "  seem indeed  

a most e s s e n t i a l  p a r t  o f  the l i f e  o f the  s h o re .  C o rb iè re  i s  

an a r t i s t  in  the c r e a t in g  o f  a p t  and v iv id  e p i t h e t s ,  which 

come to l i f e  so sp o n tan eo u s ly  t h a t  " c r e a t in g "  seems s c a r c e ly  

the  f i t t i n g  word-

Nor does he f o r g e t  the  o ld  s a i l o r  who, from h i s  p e a c e 

f u l  quay, watches the sea  and the sh ip s .  He sees  him dream

ing  r e g r e t f u l l y ,  and knowing t h a t  h i s  hom esickness fo r  the

sea w i l l  never d i e ,  dreaming n o t  of a f a i r  voyage and o f  

b e a u t i f u l  d i s t a n t  sh o re s ,  b u t  of the time when he too knew 

the t e r r o r  and exc item en t of the storm, and of a l l  the  g a le s

he has won through. The l i f e  o f the sea  i s  h i s  l i f e .

"Vous, m a te lo t s ,  rê v e z ,  en f a i s a n t  vos cen t  pas
Comme dans l e s  g ra n d s  q u a r t s , . . . .  P a i s i b l e  r ê v e r i e
De c a r c a s s e  qui g e i n t ,  de mat c raqué  qui c r i e  -
-  Aux pom pesl. . . .  N o n .-. f i n i !  - Les beaux jo u r s

on t p a s s é .
-  Adieu mon beau n a v ire  au t r o i s  umts p a v o is é ! "

( M a te lo t s ) .

Yet w ith  a l l  h i s  i n s i s t e n c e  on tlie d e l i g h t  o f  the 

s a i l o r  in  the  sea  and h is  f in e  s h ip ,  C o rb iè re  has no i l l u s i o n s  

as  to  the  h a rd s h ip s  of h i s  l i f e ,  h i s  s t re n u o u s ,  o f t e n  un

p l e a s a n t  work, c a l l i n g  f o r  a l l  the s a i l o r ’ s dogged p a t i e n c e ,  

and b r in g in g  l i t t l e  m a te r i a l  rew ard, b u t  o f te n  danger and 

i l l n e s s  in  i t s  t r a c k -  Nor i s  the  man who l i v e s  t h i s  l i f e ,  

p e n e t r a te d  w ith  the s t ro n g  in f lu e n c e s  o f  the sea ,  an angel
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o f  goodness  and p i e t y .  He i s  a  man o f  q u ick  and eager

p a s s i o n ,  a l th o u g h  he can  he g e n t l e  and s e n s i t i v e  tu o ,  a s  we

have seen  in  " L e t t r e  du M ex iq u e . ' B u t,  c o n te n t  w i th  l i t t l e ,

tak iî i^  bad w eather w ith  good, happy i n  h i s  o o o fid o f it  j o y  in

th e  s e a  w i th o u t  wondering overmuch a t  i t s  c^mrm, he i s  i n  h i s

m y  a  p h i lo s o p h e r  worthy o f  r e a p e c t .  A shore, he r e v iv e s

o n ly  p l e a s a n t  memories o f  the  s e a ,  \â iile  h i s  m is fo r tu n e s

se rv e  a s  a  j e s t .

"Ça? E ien : une f o n t a i s e ,  un p runeau  dans l a  m ain,
Ça s e r t  de  b a ro m è tre ,  e t  voue v e r re z  d e m a in ,$.

(M a te lo t s ) .  ,

C o rb iè re  a s s u r e d ly  does r e s p e c t  him, more p e rh a p s  Wmn

he r e s p e c t s  anyone e l s e .

Governed i n  a l l  th in g s  by f e e l i n g s  r a t h e r  than  by r e a s o n ,

Uie s a i l o r ’ s m o t i o n s  a r e  a t r o r ^  and simple* B es id e  h i s

lo v e  o f  the  sea  i s  h i s  lo v e  f o r  h i s  m other and h i  a f i a n c e e  :

" I l s  on t to u jo u r s ,  pour I w r  bonne f e m e  de mère 
Une larm e d ’e n f a n t ,  c e s  h é ro s  de m is è re :  
i our l e u r  D o u c e -Jo l ie ,  une larm e d*amour!"

( M a te lo t s }.

h i s  p r i d e  i s  sad a s  he goes  away, f o r  he knows # m t  

" l a  mer e a t  j a l o u s e . "

Th®*e i s  something which ccmpela our l i k i n g  i n  t h i s  

r e s t l e s s ,  ad v en tu ro u s  p e r s o n a l i t y ,  w i th  h i s  a u d a c i ty  and 

d e te r m in a t io n ,  h i s  b l u n t ,  s t r a ig h t f o r w a r d  ways, h i s  g e n e r o s i t y ,  

h ie  eager  a f f e c t i o n ,  h i e  e asy  v igou r  and th e  s i c k l e  p r i c e  

w ith  t h ic h  he f a c e s  h i s  hard and dangerous c a l l i n g .  The s e a ,  

Wilch f i l l s  h i s  l i f e ,  g iv e s  him something wide i n  h i s  o u tlo o k ;  

any even i n  h ie  f a u l t s ,  he  i s  frank*

Henan w ro te  o f  h i s  f e l lo w  B re to n s ;  '^L’ élém ent p o é t iq u e  

e s s e n t i e l  de l a  v i e  du Oelt©, c ’ e s t  l ' a v e n t u r e ,  c ' e s t  à  d i r e ,  

l a  p o u r s u i t e  de l ' i n c o n n u ,  un© c o u rse  m m  f i n  a p rè s  l ’ o b j e t  

fu y a n t  du d é s i r . . . .  Bn f a c e  de l a  mer, i l s  v e u le n t  s a v o i r  

ce  qui se t ro u v e  au d e là ;  i l s  r e v e n t  de l a  t e r r e  de p rom is

s io n . "  (E ssa i  su r  l a  p o é s ie  des  r a c e s  c e l t i q u e s ) .
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While C o rb iè re  b r in g s  o u t  the p r a c t i c a l ,  e n e r g e t ic  

s id e  o f  the seairian and h i s  d e te r m in a t io n  s tre n g th en e d  by th e  

sea ,  i t  i s  e v id e n t ,  too , th a t  the  sea has a s t ro n g  hold on 

h i s  im a g in a t io n .  He i s  no t m e re ly ^ p h y s ic a l ly  ad v en tu ro u s .  

But the f a s c i n a t i o n  o f  the  unknown immensity i s  h idden ; the  

s a i l o r  does n o t  fo rm u la te  i t  i n  h i s  mind, no r a t te m p t to 

e x p la in  i t .

The s a i l o r  of A n a to le  Le Braz i s  a c o n t r a s t .  As they 

s a i l  t h e i r  s h ip s  or work on th e  s h o re ,  th e se  p e o p le  o f  the  

sea  a re  co n sc io u s  o f  a dreamy wonder, a  c a p t i v a t i n g  f e e l i n g  

through  which t h e i r  f a m i l i a r  sea  i s  a l i v e  w i th  s t ra n g e  f a s 

c i n a t i o n .  Here i s  Lq B ra s ’ s p i c t u r e  o f the c o a s tg u a rd :

"Un d o u a n ie r ,  de g a rd e  au bord de l ’ eau, s i f f l o t t e  
Un a i r  m é lan co liq u e ,  une chanson d ’ ennui 
E t  comme émue à c e t  a p p e l ,  l ’âme v i e i l l o t t e  
L’âme des temps fa n é s  s ’ é v e i l l e  a u to u r  de l u i .

E t  l ’humble g ab e lo u , s e n t i n e l l e  des g rè v e s  
D’un mal d é l i c i e u x  se s e n t  l e  coeur t r o u b lé ,
I l  a vu se  l e v e r  l e  v o l  des  a n c ien s  r i v e s ,
E t  l e u r  a i l e  s u b t i l e  en p a s s a n t  l ’ a f r ô l é . . . "

{T rêguêr).

How d i f f e r e n t  i s  t h i s  " s e n t i n e l l e  des g rè v e s"  from 

C o rb iè re ’ s "p én a te  des f a l a i s e s  g r i s e s . "  C o rb iè re ’ s whole 

poem evokes a dreamer too , a man who f in d s  p h ilo so p h y  i n  h i s  

lo v in g  co n tem p la tio n  of the s e a .  But h i s  a r e  n o t  th e  

p l a i n t i v e ,  f a n t a s t i c  dreams suggested  h e re ,  and , above a l l ,  

he i s  p e r f e c t l y  unconsc ious  o f  h im se lf  in  such a l i g h t .

Their  f e l lo w s h ip  w ith  the sea b r in g s  sadness  to  Le 

B ra z ’ 8 s a i l o r s .  Yet w hile  t h e i r  h ap p in ess  i n  i t  i s  always 

g rave  and p e n s iv e ,  a c c e n tu a t in g  the  u n d e r ly in g ,  in n a te  

m elancholy  o f t h e i r  r a c e ,  i t  i s  f a r  from b e in g  an o p p re s s iv e  

m elancho ly . The charm of the sea  i s  f u l l  o f sorrow, b u t  

n o t  d i s t u r b i n g l y  so . Moreover i t  i s  so f ten ed  by a n o th e r  

q u a l i t y  which l i v e s  in  the dreams of the s a i l o r  a s  he w atches 

the  s ea .  This i s  hope, a vague b u t  i n v i n c i b l e  hope, which 

v e i l s  memories o f  lo s s  and d isap p o in tm en t ,  and which draws
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them toward® th e  s e a ,  w ith  i t s  unknown p o s s i b i l i t i e s *

i n s p i r i n g  e n d le s s  and happy p i c t u r e s .  And a s  t h i s  dreamer

h as  something o f  th e  i'Jard and I n f l e x i b l e  rook  o f  h i s  sh o re s

i n  h i s  n a tu r e ,  i t  l o  w i th  v ig o ro u s  and r e s o l u t e  mind and

body t h a t  he s e t s  f o r t h  on th e  a l l u r i n g  s e a ,  and w i th s ta n d s ,

unchanged, i t®  dangers* While he i s  w i th o u t  the  g r im

d e l i g h t  o f  C o rM e re ’ s s a i l o r  i n  the  ve ry  w ild n eas  o f  the  sea

which t e s t s  h i s  s t r e n g t h ,  y e t  he  lo v e s  i t s  l i f e  and ohangi?^

mood®, so I n v i t i n g  to  h i s  im a g in a t io n :

"L'âme des  m a te lo t s  e s t  so eu r  des  mer® sauvages «
Des c lo ch e s  de t r i s t e s s e  y t i n t e n t  sous  l e s  f l o t s ;
Sur l ' a i l e  de l a  brume o n d u le n t  l e s  r i v a g e s .
E l l e  e s t  soeur de l a  mer, l '& i e  d es  m a te lo te*

L'âme des  m a te lo t s  e s t  soeu r  de l a  mer p â l e ,
Des ro c h e r s  dou loureux  en h é r i s s e n t  l e s  b o rd s  
Le fond * chmnp de g r a n i t ,  v a s t e  p i e r r e  tombale 
V i l l e  d ( i n s c r i p t i o n s ,  comme un p eu p le  des  mort®.

N 'im p o rte !  un l e u r  a d i t  qu'un© t e r r e  s p le n d id e  
F l e u r i t  l à - b a s ,  plu® l o i n  que l e s  ©aux, que l e s

d e u x
E t  l ' i n v i n c i b l e  e s p o i r  d es  c h e rc h e u rs  d 'A t l a n t i d e  
Reprend v e r s  l ' i n c o n n u  l a  marche d e s  a ï e u x ."

(L'Ame des  m atelot® )*

Le Braz look® on the s a i l o r  n o t  on ly  a s  an i n d i v i d u a l ,  

b u t  a s  a  l i n k  in  a  c h a in ,  th e  youngest i n  a  long  l i n e  o f  

B re to n  seamen, nd b e a r in g  the s to re d  up l o r e  and t r a d i t i o n s  

o f  h i s  ances to r® .

The wide and l i v e l y  im a g in a t io n  o f  the s a i l o r  fo rm u la te s  

h i s  dream® and fram es  hi® e x p e r ie n c e s .  The f ie h w m e n  a r e  

s i l e n t  a t  t i i e i r  work, b u t  from  t h e i r  c o n tem p la tio n  o f  the  

sea  come s t r a n g e  I r e n e s ,  t a l e s  o f  c i t i e s  van ished  b en ea th  

the  waves, and send ing  f o r t h  m y s te r io u s  sounds, o f  ro o k s  !iar- 

bo u ring  s i r e n s ,  and echoing w ith  s t r a n g e  s e d u c t iv e  melody, 

o f  s t r a n g e  l i g h t s  over th e  ocean ; a  whole world o f  f a e r i e  

l a y  f o r  them i n  the  eea .  Such were the ta le s #  handed down 

from t h e i r  f a t l i e r s  and aoubtles®  em broidered a t  each t e l l i n g ,  

w i th  which they  b e g u i le d  long  evening® a t  s e a .  i*e Braz
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w rote  in  one o f  h i e  s t o r i e s :  " I I  se  d é g a g e a i t  de ces  p r im i 

t i f s  symboles une p o é s ie  é t r a n g e ,  c a p i t e u s e ,  qu i e x a l t a i t  

l e  c o n teu r  lu i-m êm e."  And the e lo q u en t  s t o r y - t e l l e r  among 

th e se  s a i l o r s  i s  held  in  h ig h  r e s p e c t .  L@ Braz w r i t e s  f r e 

q u e n t ly  o f  the Ic e lan d  f ish e rm e n ,  and h i s  i n t e r e s t  i s  g r e a t  

in  the legends  which f i l l  t h e i r  minds in  the s i l e n c è  o f the 

N orthe rn  s e a s .  "Lee Epaves" t e l l s  o f  the  s h ip s  and s a i l o r s  

of the  ocean:

"L’ océan v a s t e ,  avec l e n t e u r  
Les p rom ena it  sur son ép au le  
Des s o l e i l s  lo u rd s  de 1 ’ équateu r  
Aux f r i s s o n n a n t e s  n u i t s  du p ô le .

E t  l e  s o i r ,  l e s  m arin s  a s s i s ,
B alancés  dans l e s  v e rgues  n o i r e s ,
Se r a c o n t a i e n t  de lo n g s  r é c i t e  
Vieux r e f r a i n s  e t  v i e i l l e s  h i s t o i r e s - "

Many of t h e i r  s t o r i e s  were connected w i th  d e a th ,  and 

w ith  r e l i g i o u s  b e l i e f .  The t r u s t  o f th e se  s a i l o r s  i n  th e i r  

r e l i g i o n  i s  profound and u n h e s i t a t i n g .  L iv in g  in  c lo s e  

touch w ith  perhaps  the most m y s te r io u s  a s p e c t  of n a tu r e ,  

they a re  used to the u n e x p la in a b le  and t h e i r  whole m enta l 

l i f e  i s  gu ided  by f a i t h  r a t h e r  than  by co n sc io u s  re a s o n in g .  

And, a s  we m ight ex p ec t ,  they  have a  p e c u l i a r  re v e re n c e  f o r  

a l l  the  outward s ig n s  and observances  of t h e i r  f a i t h .  P i e ty  

and t r u s t f u l n e s s  ^  c h a r a c t e r i s t i c  o f  th e se  men of the sea ,

"Et l e s  p êch eu rs  b r û l é s  p a r  l ’â p re  v en t d ’h iv e r
Tout f r i s s o n n ^ t s  encor des longues  n u i t s  d ’ I s la n d e
S’ i n c l i n e n t ,  à  c o té  des  p â t r e s  de l a  l a n d e . » , . "

(En M ai}-

"Lee g a r s  d ’ I s la n d e  aux b a rb e s  v ie rg e s
Les hommes e n f a n t s ....................................... "

(a P a im p o l) .

When these  s e t  o u t fo r  the summer, t h e i r  p r i e s t s  in c lu d e  

i n  t h e i r  b l e s s in g  " le a  p e r d u s , ” those  who may never r e t u r n  to  

t h e i r  B re to n  homes. U nlike  O o rb ie re ’ s ,  the  s a i l o r  of Le 

B ra z ’ 8 poems and s t o r i e s  has a h o r ro r  o f  d e a th  a t  sea. He 

im agines the  s p i r i t s  of the  drowned wandering r e s t l e s s l y  

and u n h ap p ily .  He wishes to d ie  i n  h i s  c o u n try ,  to have
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the  r i t e ©  o f  hi© r e l i g i o n ,  and i f  t h i s  i e  im p o s s ib le ,  a t

l e a s t  to  be b u r ie d  a s h o re ,  so  t h a t  h i s  fa m ily  may have some

ta n g ib le  l i n k  w ith  h i s  mmaory. L® B ras* 6 p i c t u r e  o f  th e

s a i l o r ’ © d e a th  a t  sea  has  d i g n i ty  even in  h i s  h o r r o r  o f  it*.

"La m o r t ,  e t  q u e l l e  m ort!  Le t r é p a s  anonyme.
Un c r i  d 'h o r r e u r  s u iv i  d 'u n  grand  s i l e n c e  f i e r ,  
l u i s ,  l a  d e sc e n te  s o l e n n e l l e  dans l 'â b i m e ,  
l u i s ,  p lu e  r i e n  que du  v e n t ,  p lu s  r i e n  que de l a  mer

(Peux de  l a  V ie n n e ) .

I t  i s  " l e  t r é p a s  anonyme which i s  so t e r r i b l e  to  him.

B e s id e  t n e i r  lo v e  o f  a d v en tu re  and o f  th e  ocean , th e s e

s a i l o r s  h av e ,  l i k e  those  of L o t i ,  an i n t e n s e  and p erhaps

s t i l l  g r e a t e r  lo v e  o f  t h e i r  om  s h o re ,  and a  sympathy f o r

t h e i r  countrym en. F a r  a s  h i s  hopes imd d e s i r e s  may le a d

him, r e s t l e s s  a s  i s  h i s  ten^eram cn t,  the s a i l o r ' s  th o ugh t

r e t u r n s  always to h i s  own home. The f e e l i n g  w ith  which he

r e t u r n s  o r  co n tem p la te s  r e t u r n  i s  f a r  more than  th e  n a t u r a l

a n t i c i p a t i o n  %coo%#anying s i g h t  of land  a f t e r  a  long  voyage.

A ll  Uie d e l i g h t  and enchanW ent o f the  sea  and o f  f a r  lan d e

canno t d e s t r o y  th e  a t ta ch m e n t  o f  t h i s  " p è l e r i n  n o s t a l g i q u e . "

And so the o ld  s a i l o r s  w atch th e  sea  c o n te n te d ly  enough from

the s h o re ,  r e v iv in g  p l e a s a n t  im m ories , and h e a r in g  f r i e n d l y

messages i n  the cry  of the b i r d s  f l y i n g  shoreward s .

"Lee v ieux  m a r in s ,  d o n t  l ' o e i l  s '  a llum e 
S i t ô t  que p a s s e  v o t r e  c r i  
C o n ten t ,  q u 'e n  un f lo c o n  d 'écume 
V ôtre  c o rp s  f u t  p é t r i . "

(Les M o u e t t e s ) .

T he ir  lo v e  o f the s e a  i s  unabated  s in c e ,  a s  "mousses*, 

they  s e t  f o r t h  e a g e r ly ;  i n  im a g in a t io n  they s t i l l  embark on 

i t ,  and pe rh ap s  no l e s s  jo y o u s ly .

We f e e l  t h a t  Le Brass, i n  h i s  l i k i n g  f o r  the  s a i l o r ,  h as  

somewhat id e a l i z e d  him. This  s a i l o r  i s  indeed  a  p le a s in g  

p e r s o n a l i t y .  He i a  b o ld ,  r e s o l u t e  and g e n t l e  i n  h i s  a c t i v i t y  

s i l e n t ,  b u t  f e e l i n g  d e ep ly ,  k in d ly  and m odest, l o y a l  to  th e  

t r a d i t i o n s  o f h i s  r a c e  wliich he r e v e r e s ,  prouu o f  h i s  s e a ,  b u t
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w ith o u t  any contem pt f o r  the  landsm an. Above a l l ,  Le Braz 

i n s i s t s  on the power of h i s  im a g in a t io n ,  r a t h e r  than t h a t  o f 

w i l l  or p h y s ic a l  energy . This  i s  what the s a i l o r ’ s l i f e  on 

the sea  most encourages;  th rough  h i s  im a g in a t io n  e s p e c i a l l y  

comes h i s  c o n te n t  and s e r io u s  h a p p in e s s .  The a t t r a c t i o n  o f  

the sea seems to  b r in g  ou t the  f i n e s t  and d e e p e s t  e lem en ts  

o f t h i s  p e r s o n a l i t y .  But h i s  v i r t u e s  tend to weigh him down 

and to  blend him in t o  a  vague, com posite  f i g u r e  i n  p la c e  o f  

the  i n d i v i d u a l ,  human s a i l o r s  o f  "Les Gens de L e r ."

M onsieur Le G offio  has w r i t t e n  f a r  more f u l l y  of the 

s a i l o r  and h i s  l i f e  i n  h i s  p ro s e  work than in  h i s  poems, 

and h e re  has shown h im s e lf  a s  k e en ly  a p p r e c i a t i v e  of human 

a s  of n a t u r a l  f o r c e s ,  and a c t i v e l y  i n t e r e s t e d  i n  h i s  c o u n try 

men. But i f  g l im p ses  o f  the sea and s a i l o r s  a r e  b r i e f  in  

h i s  poems, they a re  in s p i r e d  by i n f i n i t e  sympathy and wide 

and p e n e t r a t i n g  v i s io n .  He w r i t e s  of the same group of men 

a s  Le B raz , f ish e rm en , " I s l a n d a i s , "  and th e re  i s  much in  

common in  the p i c t u r e  o f th e  two p o e t s .

Le G o ff io * s  set! lor i e  f u l l y  s u s c e p t ib l e  to the  magic and 

v i t a l i t y  o f  h i s  dark  wild sea ,  to  the charm w ith  which i t  

rep a y s  h i s  e f f o r t s  and renews h i s  hopes . Reserved in  h i s  

e x p re s s io n ,  he f e e l s  deep ly  the  p o e t ry  of the sea ,  l e s s  p e r 

haps the ap p ea l  o f  i t s  w id th  and freedom than  of i t s  m y s te ry , 

i t s  b e a u t i f u l ,  i n s c r u t a b l e  f o r c e .  "Couchant M ystique" 

r e v e a l s  t h i s  s id e  of h i s  n a tu r e :

"On e n te n d a i t  c h a n te r  d ’ i n v i s i b l e s  p s a l l e t t e s  
La mer m o n ta i t .  Des feux  l u i s a i t  su r  l e s  co teaux  
A l ’h o r iz o n ,  ba igné  de vapeu rs  v i o l e t t e s  
Le s o i r  d ’automne o u v r a i t  s e s  yeux s a c e rd o ta u x .

E t  r a i d i s  p a r  l ’ e x ta s e  à  l ’a v a n t  des  b a teau x ,
Lougres au vo l ob liq u e  e t  f i n e s  g o é l e t t e s ,
Les hommes d ’Enez-Vaur r e g a r d a i e n t  sur Men-Thos 
Flamboyer dans l e  c i e l  d ’ é t r a n g e s  b a n d e l e t t e s .

Leur bordages  c r a q u a ie n t ;  l e u r s  f i l e t s  é t a i e n t
v id e s ;

E t ,  p lo y és  to u t  l e  jo u r  au bord des  eaux l i v i d e s .
I l s  n ’ en a v a ie n t  le v é  que de v a in s  goémons.
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M ais l e  Bûir f r é m i s s a i t  b u t  l e u r s  t ê t e s  h e u reu se s  
I l s  r e g a r d a i e n t  l e  c i e l ,  l a  lu m iè re  e t  l e s  monts,
E t  sans p a r l e r ,  j o i g n a i e n t  l e u r s  mains sur l e u r s

v a r e u s e s . "

The sea i s  u n c e r t a in  i n  i t s  g i f t s ,  and the  f i s h i n g  b o a t s  

r e t u r n  empty of g a in .  Yet the  sea  r e s e r v e s  an o th e r  re^.ard 

f o r  the  f ish e rm en , which b r in g s  f o r g e t f u l n e s s  o f  m a t e r i a l  

c a r e s .  In  the  te n se  e c s t a s y  which p e n e t r a t e s  them a s  they 

f e e l  the  s t r a n g e  and m a rv e l lo u s  b e a u ty  o f  t h e i r  s e a  and sh o re ,  

they a re  p e r f e c t l y  happy. And such moments le a v e  them 

s i l e n t ,  in  the power o f  waves o f  emotion s t i r r e d  by t h i s  

r e v e l a t i o n  o f  the wonder o f  tlie s e a .

Y et b e s id e  the  jo y  o f  th e i r  Im a g in a t iv e  n a tu r e  i n  the 

se a ,  th e r e  i s  i n  m e i r  minds a  deep m elancho ly , a  f e e l i n g  o f  

b i t t e r  r e v o l t  a g a in s t  the  com pelling  f o r c e  of the s e a ,  

a g a i n s t  th e  g rim  power which c a l l s  f o r  a l l  t h e i r  q u a l i t i e s  o f  

p a t i e n t  and determ ined  v ig o u r .  Belov/ t h e i r  s u r f a c e  calm, 

below f l e e t i n g  moments o f  g a i e t y ,  Uiere a r e  d e p th s  of p a s s io n  

and m elancholy , as  though, th rough  g e n e r a t io n s  o f  l i f e  sp en t  

on a  storm y s e a ,  th e se  B re to n s  have absorbed i t s  e s sen ce  in to
t

t h e i r  n a tu r e .  Their l i g h t e s t  h o u r ,  th e i r  f e s t i v i t y  i s

haunted by f e e l i n g s  o f u n r e s t .

"Mais v ienne  ^âque uu Ho'él,
Les B re to n s  e t  l e s  B re tonnes  
3e r e t r o u v e n t  p rè s  des  tonnes  

e a u -d e -v ie  e t  d 'h y d ro m el.

La t r i s t e s s e  de l a  r a c e  
B 'é t e i n t  a l o r s  dans l e u r s  yeux;
A insi l e s  p lu s  t r i s t e s  l i e u x  
Ont le u i’ s o u r i r e  e t  l e u r  g râ c e .

Mais ce n ' e s t  pas l a  g a î t é  
A érienne  e t  sans v o i l e s  
Qui chan te  e t  danse  aux é t o i l e s  
Bans l e s  b e l l e s  n u i t s  d ' é t é .

O 'e s t  une g a î t é  fa ro u c h e ,
Un r i r e  p l e i n  de f r i s s o n s ,
Ferment des  â p re s  b u is so n s  

u l  l e u r  on t b r û l é  l a  bouche.

P l a ig n e z - l e e  de v iv r e  encorî 
Ce sont des e n fa n ts  b a rb a re s  
/ih*. l e s  d ieu x  f u r e n t  a v a re s  
i our l e s  d e r n i e r s - n é s  d ' io m o r î  (La-Baa).
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Mmt a lT e o t io n a te  and p e n e t r a t i n g  sad n ess  i n s p i r e s  th e se  

l i n e s !  They b r in g  o u t  th e s t ro n g  em otions, ü ie  w ild ,  a lm os t 

d e s p e r a te  g a i e t y  which c o v e rs  the tu m u lt  o f  o o n f l i e t i n g  f e e l 

in g s  o f  the  B re to n  s a i lo r .  H is  i s  no p e a c e f u l ,  g e n t l e  

s a d n e s s .  In  him m elancholy i s  a s  deep as  th e  sen se  of 

b eau ty  and love  of a d v e n tu re ,  and a l l  a re  i n t e n s i f i e d  by 

r e s t l e s s n e s s  and t e n a c i t y .

^4ke Corbière* 8 s a i l o r ,  t h i s  i n t e n s e ,  e x t r a i e  p e r s o n a l i t y

f i n d s  h i s  f i n e s t  stren g th  when he i s  c lo s e  to the sym pathe tic

tum u lt  o f  the s e a ,  or soothed by i t s  wide p eace .  I n  a c t i o n ,

w ith  th e  need f o r  dogged b o ld n e s s ,  he i s  h o p e fu l  and f u l l  o f

r e s o u r c e ;  on the  open sea  he i s  happy.

"Les memos v e n t s ^ g o n f l a i e n t  mes v o i l e s  
Du même s o u f f l e  â p re  ou joyeux  
E t  l a  p a ix  b lan ch e  des é t o i l e s  
C o u la i t  p a r e i l l e  dans mes y e u x . . . ”

( M a te lo t s ) .

B ut i n  h i s  a rd o u r  a s  he r e a c h e s  la n d ,  w i th  i t s  a l l u r i n g

n o v e l ty ,  h i s  weakness i s  w ith o u t  r e s t r a i n t .  The same poem

t e l l s  o f  the  s o rd id  p o r t s :

"On v o i t  au  H avre, dans l e s  bouges 
Du t r i s t e  q u a r t i e r  S a in t - F r a n ç o i s  
Des m a te lo t s  aux f a c e s  rouges  
Qui so n t  couchés l e s  b r a s  en c r o ix .*

Yet he lo v e s  h i s  home i n t e n s e l y .  O o ff ic  i n s i s t e ,

l i k e  %"az, on h i s  s tro n g  f e e l i n g  f o r  a l l  th e  t r a d i t i o n s  o f  

h i s  p e o p le ,  m d on h ie  deep r e s p e c t  f o r  e v e r y th in g  to  do w i th  

h i s  r e l i g i o n .  So sm all  and h e lp le s s  seems th e  s t r o n g e s t  

i n t e l l i g e n c e ,  the  s u r e s t  b o a t ,  i n  com parison vdth  th e  power o f  

the  s e a ,  t h a t  th e se  men, w hile  e x e r t in g  a l l  t h e i r  own s tre n g th ,  

w i l l i n g l y  a c c e p t  a  h ig h e r  power than man and t r u s t  i n  a s u p e r 

n a t u r a l  f o r c e  which, i f  i t  w i l l ,  can d e f e a t  th e  immense 

f o r c e s  of n a tu r e .  And armed w i th  t h i s  a s s u ra n c e ,  they s e t  

o u t  in  sombre calm.

" C 'é t a i e n t  t r o i s  m a te lo t s  de C ro ix  
I l s  é t a i e n t  p a r t i s  tous  l e s  t r o i s  
i ê c h e r  l a  s o le .
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Les p au v re s  g a rço n s  n ’ a v a le n t  pas 
P lu s  de s e x ta n t  que de compas 
E t  de b o u s s o le ."

(Les t r o i s  M a te lo ts  de G ro ix ) .

A il  equ ipped , p re p a red  f o r  h a r d s h ip ,  knowing the  danger 

of the  s e a ,  i t s  chances and d i s a p p o in tm e n t s , they lo v e  i t  

n a t u r a l l y  and sim ply, th rough  a l l  t h e i r  c o n f l i c t i n g  f e e l i n g s .

Le G offio  h im se lf  sums up t h e i r  n a tu r e  and i t s  l i n k  w i th  

the sea i n  "L’ Ame B re to n n e ,"  when, comparing th e  s a i l o r  of 

h i s  own time w ith  those  of e a r l i e r  d ays , he w r i t e s ;  "Avec 

l a  même s e n s i b i l i t é ,  l a  même im a g in a t io n  r ê v e u s e ,  l a  même 

n o s t a l g i e  in c u r a b le ,  sur l e  même fond de mer a g i t é e ,  change

a n te  e t  t r i s t e ,  symbole des o rages  de l e u r  âme."

Of Jean  R ic h e p in ’ s i n t e r e s t  i n  the  s a i l o r ,  m ention  has 

a l r e a d y  been made. He too w r i t e s  o f  the  B re to n , and more 

p a r t i c u l a r l y  o f  the f ish e rm an . Turning from the th r e e  

B re ton  p o e t s ,  the re a d e r  i s  s t ru c k  by a d i f f e r e n c e  in  the 

a t t i t u d e  of H ichep in  towards the  s a i l o r .  There i s  a n o te  

a lm ost o f s u r p r i s e  a s  he c o n s id e r s  the  l i f e  and f e e l i n g s  o f  

the  p eo p le  of the  s ea ,  and the d e f i n i t e  o b s e r v a t io n  of the 

man who comes upon something new, whereas the o th e r s ,  who 

have known s a i l o r s  a s  long a s  th ey  have known the  s ea ,  take 

them and t h e i r  ways f o r  g ra n te d ,  f o r  t h e i r  a cq u a in ta n ce  has 

grown so s low ly  th a t  i t s  s ta g e s  a re  im p e rc e p t ib le .  In  the 

same way C o rb iè re  w r i t e s  of the s a i l o r  in  h i s  own s a i l o r s ’ 

language , u s in g  i t  n a t u r a l l y  a s  h i s  by r i g h t ,  and the only  

one adequate  to the s u b je c t .  R ich ep in  n o t i c e s  the  p e c u l i a r i 

t i e s  of the s a i l o r ’ s t a l k ,  u n f a m i l ia r  to him, and adm ires  i t s  

freedom and a p tn e s s .

"Lea m a th u r in s  on t une langue 
Ou l e  verbe n ’ e s t  pas  p r i s o n  
L 'image y s c i n t i l l e  à sa  f o i s o n  
Or v ie rg e  dans sa rude  gangue."

( P a r l e r  M a th u r in ) .

One theme i s  o u ts ta n d in g  in  a l l  t h a t  R ich ep in  has w r i t t e n  

about the  sea  and i t s  in f lu e n c e  on the s a i l o r ,  b o th  in  "La
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Eor" and "L© F l i b u s t i e r . "  I t  i s  the  i r r e s i s t i b l e  a t t r a c t i o n  

the sea h o ld s  f o r  them, t h e i r  unwavering a f f e c t i o n  fo r  i t ,  

and t h e i r  Joyous p r id e  i n  t h e i r  c a l l i n g .  T h is  was the im

p r e s s i o n  c re a te d  through h i s  f r i e n d s h i p  w ith  seamen, and i t  

i s  one which came w ith  sympathy and u n d e r s ta n d in g .

FYom th e  boy to  the  o ld  s a i l o r  on th e  quay, tn e  charm 

of the sea ,  u n re a so n in g ,  i l l o g i c a l ,  h e ld  thee  s u r e l y .  "Le 

Serment" i s  a s i n g l e  s to r y ,  a s  s im ply t o ld ,  o f  an o lu  g ra n d 

m other who has l o s t  f a t h e r ,  husband and sons in  the s e a .

She h a te s  i t  p a s s io n a t e l y  ana i s  de term ined  to keep h e r  on ly  

g randson  from "1 * ennemie a t r o c e , "  t h i s  s i r e n  w ith  f a t a l  l u r e  

f o r  th e  s a i l o r .  So she ta k es  the  boy to  the  shore  of th e  

storm y, menacing sea :

"Regarde!
C 'e s t  c e l l e - l à  qui prend l e s  hommes, l e s

m a r i s .
Les p è r e s ,  l e s  f i l s ,  to u t !
C 'e s t  une gueuse , c ' e s t  une s o r c i è r e .  Un

J o u r
B i l e  t ' a p p e l l e r a  pour l u i  f a i r e  l 'a m o u r ."

In p re s e n c e  of th e  sea  she b id s  him swear never to

become a s a i l o r .  And the boy sw ears .  But soon the sea

does indeed  c a l l  him. I t  sounds p la y  on h i s  im a g in a t io n ,

and he dreams th a t  th rough  them h i s  f a t h e r  and h i s  u n c le s

a r e  speak ing  to him, t e l l i n g  him of th e i r  p r i d e  i n  the  sea ,

o f  th e  jo y s  o f a s a i l o r ' s  l i f e ,  of i t s  hopes and i t s  p e ac e .

The v o ice  i s  g e n t l e  ana i n v i t i n g :

" C r o i s - tu  donc, a p rè s  to u t ,  q u 'o n  s o i t  s i  malheureux 
De m ourir  dans l e s  f l o t s ,  a y a n t  vécu sur eux?
Non, non. B t  p u i s ,  v o i s - t u ,  s e s  i n s t a n t s  de f o l i e  
L 'empêchent p a s  l a  mer d ' ê t r e  l a  mer j o l i e
i a y s  d 'a v e n tu r e  e t  de l a  l i b e r t é .  .........
La s o i f  qu 'on  y p ren d , s e u le ,  e l l e  l a  d é s a l t è r e . "

^igain, we h e a r  o f  the  charm o f  the  unknown sea ,  v d th  i t s

w ea lth  o f  p o s s i b i l i t y ,  f o r  the  im a g in a t io n  o f  Wiese faen.

More and more i n s i s t e n t  becomes the  c a l l  o f  the s e a ,  and the

boy, chained  by h i s  o a th ,  goes sad ly  to watch i t  from the

shore*
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"Amoureux de i a  laex*, i l  p l e u r a i t  en s e c r e t . ’*

F i n a l l y ,  he grows c e r t a i n  t h a t  he w i l l  n o t  have the  s t r e n g th  

to  keep i l ia  p ro m ise ,  and he t e l l s  h i  a dying grandm other o f  

h i s  f e e l i n g .  She, a t  f i r s t  g r ie v e d  and h o r r i f i e d ,  enus by 

r e s ig n in g  h e r s e l f ,  even a d m it t in g  b i t t e r l y  anu s a d ly  h i s  

r i g h t  to  the s a i l o r ' s  l i f e .

The f e e l i n g  i s  t h a t  o f Corbière* a seaman. Yet tdiere i s  

a  d i f f e r e n c e ,  f o r  the  boy, i n  h i s  l o y a l t y ,  g iv e s  most un

w i l l i n g  heed to  th e  vo ice  which so s t i r s  h i s  im a g im t lo n  and 

f i l l s  h i s  whole be in g  w ith  c rav it ig  f o r  th e  s e a .  Hor i e  

th e r e  the  b i t t e r  contem pt o f  C o rb iè re  f o r  the  landsman. w© 

have the  o th e r  s id e  of the p i c t u r e  to o ,  something of the  

f e e l i n g  o f  V ic to r  Hugo, h a t re d  f o r  the  enemy who takes  so 

g r e a t  a  t o l l .

The same s p i r i t  an im a tes  "He F l i b u s t i e r . "  The scen e  o f  

th e  p la y  i s  G ain t Malo. Here th e re  l i v e s ,  w i th in  s i g h t  and 

h e a r in g  o f  the s e a ,  an o ld  s a i l o r ,  F r a n ç o is  to wh(m

the  sea i s  s t i l l  a s  much h i s  l i f e  a s  when he  s a i l e d  on i t .  

lie a w a i t s  w i th  c o n f id e n t  expec tancy  th e  r e t u r n  o f  h i s  g ra n d 

son , l i e r r e ,  who had s e t  ou t e lev e n  y e a r s  e a r l i e r  on a  buc

c a n e e r in g  s h ip .  F i n a l l y  l i e r r e  does oome home, b u t  he i s  

no lo n g e r  a  s a i l o r .  He tms made h i s  f o r t u n e  from g o ld  mines 

i n  Mexico, and w ishes to  take h i s  fa m ily  back  w ith  him. The 

old  seaman canno t a t  f i r s t  b e l i e v e  t h a t  h i s  g ran d so n  has 

d e s e r te d  h i s  beloved s e a ,  s t i l l  l e s s  t h a t  he i s  happy i n  th e  

d e sp ise d  e x i s t e n c e  of th e  landmzmn. When he can  no lo n g e r  

doubt th e  sad f a c t ,  a l l  h i s  lo v e  o f  th e  sea  comes ou t i n  h i s  

answer to  P i e r r e :

"Les ileaves* . Oui, j o  s a f e .  Ça c o u le  à  l a  d é r iv e .
Sans d o u te ,  c ' e a t  de l'eau*, de l ' e a u  qui laaroixe; m ais
E l l e  s ' e n  va to u jo u r s  e t  ne r e v i e n t  ja m a is .
Ce n ' e s t  p as  oonaae i c i*  La marée e s t  f i d è l e .
E l l e  a  beau  s ' e n  a l l e r  a u  d i a b l e ,  on e s t  sû r  d ' e l l e *
Au r e v o i r !  Au r e v o i r !  d i t - e l l e  en se  s au v a n t .
Car e l l e  p a r l e .  Car c ' e s t  q u e lq u 'u n  de v iv a n t .
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E t  to u t  ce qu’ e l l e  c r i e ,  e t  t o u t  ce  qu’ e l l e  c h a n te .
La mer, s e lo n  qu’ e l l e  e s t  d ’humeur douce ou méchante 
E t  tous  l e s  s o u v e n ir s  des amis d ’a u t r e f o i s ,
Dont l a  vo ix  de ses  f l o t s  a l ’a i r  d ’ ê t r e  l a  vo ix!
E t  l e s  beaux j o u r s  vécus su r e l l e  à p l e i n e s  voiles*.
E t  l e s  n u i t s  où l ’ on c r o i t  c i n g l e r  v e r s  l e s  é t o i l e s !
Ah’* mon P i e r r e ,  mon g a s ,  to u t  ç a ,  ce n ' e s t  donc r i e n ?  
M audit s o i t  l e  pays qui t ’a rendu  t e r r i e n !
I l  p e u t  ê t r e  p l e i n  d ’ o r ;  j e  n ’ en a i  pas  e n v ie .
C e r te s ,  j e  n ’ i r a i  p as  y te  n a in  er ma v i e .
lo u r  moi, t o u t  v en t qui v i e n t  de t e r r e  e s t  mauvais v e n t .
Un v r a i  m arin , ça  m eurt su r l a  mer, ou d e v a n t .

Tu veux nous r e n d re  heureux ; e t  j e  t ’ en rem erc ie
Seulem ent  E n f in ,  q u o i ’. La chose e s t  é c l a i r c i e -
Pardon s i  j e  t ’a i  f a i t  de l a  p e in e ,  mon g a s ;
Mais ne p lu s  v o i r  l a  m e r . . . .  j a m a is ,  j e  ne peux p a s . "

(Le F l i b u s t i e r ,  Act I I I ,  S c . l ) .

Thd old s a i l o r ,  lo ok ing  back  on h i s  y e a r s  o f  s e a f a r in g ,  

h e a r s  many v o ic e s  i n  the  sound o f  the r e tu r n in g  t i d e ,  j u s t  

l i k e  the  boy in  "Le Serm ent,"  i n  whom i t  a ro u s e s  such eager 

a s p i r a t i o n s .  To h i s  ready  im a g in a tio n  th e  ocean i s  a  g r e a t  

be ing  who c a l l s ,  and ho ld s  him in  f i rm  b u t  ten d e r  sway. How 

c l e a r l y  i s  the jo y  of the sea  evoked, and f o r  R ich ep in * s  

s a i l o r  i t  i s  happ iness  complete and u n d is tu rb e d .  Stormy 

days and calm a l i k e  le a v e  c h e r i sh e d  memories; h e re  i s  th e  

p r i d e  of the s a i l o r  a s  h i s  b o a t  scuds b e fo re  the  wind, h i s  

jo y  i n  the wide immensity o f the sea, h i s  su re  co n sc io u sn ess  

of the  wonder o f  h i s  g r e a t  companion, h i s  g e n t l e  sco rn  of 

r i v e r s  and of the  i n t e r e s t s  o f la n d ,  which seem so small in  

com parison w ith  h i s .  R ic h e p in ’ s s a i l o r  has n o t  the s t i n g in g  

contem pt o f  O o rb ie re  f o r  the landsman, b u t  a  g e n t l e  p i t y ,  as 

f o r  one l e s s  f o r t u n a t e  than  h im s e l f .

There i s  no q u e s t io n  i n  R ic h e p in ’ s poems of leg en d a ry  

t a l e s  woven round the l i f e  o f  the s e a ,  round i t s  incom pre

h e n s ib le  f a s c i n a t i o n .  H is  s a i l o r  f e e l s  no need to frame i n  

such c o n c re te  form the a p p ea l  o f  the sea .  Nor i s  th e re  con

f l i c t  o r r e s e r v a t i o n  i n  h i s  mind a s  he y i e l d s  to  i t .  He 

l i v e s  in  the jo y  of th e  a c t i v e  p r e s e n t .  And, as  w ith  

C o rb iè re ,  th e re  i s  no q u e s t io n  of the  sea s t r e n g th e n in g  th e  

r e l i g i o u s  f a i t h  of the s a i l o r .  The sea i s  h i s  r e l i g i o n ,  and
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a l l  h i e  f a i t h  i e  i n  i t .

H iohepin  f i n d s  much to adm ire  i n  the c h a r a c t e r  of th e se

men of the aea- H© p r a i s e s  t h e i r  f r i e n d l i n e s s  to each

o th e r  and t h e i r  oalm te n a c i ty  and d e te r m in a t io n .  When the

storm  comes upon "Les T ro is  k a t e l o t s  de G ro ix " , they  f i g h t

i t  w ith  every  ounce o f  s t r e n g t h  and w ith  undaunted hope.

He p r a i s e s ,  to o ,  t h e i r  p h i lo s o p h ic  c o n te n t .  "Un

t e l l s  of h i s  t a l k  w ith  an  Ic e lan d  f ish e rm a n ,  wtio speaks q u i t e

sim ply and c a s u a l ly  o f  h i e  hard and u n c e r t a in  c a l l i n g ,  o f

lo n e ly ,  menacing s e a s .  Yet in  t h i s  l i f e  he i s  p e r f e c t l y

happy, d i s r e g a r d in g  i t s  many h a rd s h ip s  a s  o f  no account*.

"Vas-y ga îm entt Si b ie n  q u 'e n  a t t e n d a n t  mon to u r  
Je  f a i s  l e  pour du c o n t r e ,  e t  p ren d s  l e  c o n t re  en p o u r ."

For H iohepin  does n o t  see m ere ly  the  rom antic  s id e  o f  

the  l i f e  of aea  and s h o re .  B es ide  i t s  independence  and 

freedom , he sees  the  m isery  and p o v e r ty  abounding in  the  

p o r t s ,  the  s a i l o r  and h i s  fam ily  hound to  u n re m i t t in g  and 

s c a n t i l y  rewarded la b o u r .  "Les p au v res  bougres#" ana "Les 

h a le u r s "  b r in g  ou t t h i s  a s p e c t  w ithou t d i s g u i s e .  And the  

ocean  demands f u l l  payment fo r  i t s  j o y s ,  c la im in g  a l l  the  

s a i l o r ' s  s t r e n g th  of w i l l  and body.

"Ah! oe m é t ie r  de c h ie n ,  de g a l é r i e n  
un l ' a i m e ,  on l 'a i m e  t a n t ,  d 'u n e  amour s i  t ê t u e . "

There i s  no doubt t h a t  th e  sea  b r in g s  sim ple and un

clouded h ap p in ess  to  th e se  men, b e s id e  which h a rd s h ip s  and 

dangers  a rc  d i s r e g a r d e d .  The power o f  the  sea i s  f r i e n d l y  

to them a s  i t  has been to th e i r  a n c e s to r s .  And the f e e l i n g  

o f  R ic h e p in 's  s a i l o r  i s  summed up in  th e  con c lu d in g  l i n e s  o f  

"Les T ro is  M a te lo ts  de G ro ix " :

"La mer qui f a i t  to u t  ça  ne l e  f a i t  pas exprès  
I b i s ,  l a  mer avan t to u t ,  e t  l e s  a u t r e s  a p rè s ! "

B efore  le a v in g  the  B re ton  s a i l o r s ,  *e cannot omit some 

m ention  o f  t h e i r  own song maker, Yann N ibor, "Barde des
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M a te lo ts # " u s  he wue c a l l e d . *  Son o f  an Ic e la n d  f is h e rm a n ,  

h ln m e lf  a  s a i l o r  i n  the f l e e t ,  he w ro te  and sang and a c te d  

songs abou t h i s  com rades. M onsieur -*e O o ff ic  w ro te  o f  him 

in  "iDAme B re to n n e" ; "Le c lian t n a î t  en même t# n p s  que l e  

v e r s ,  e t  l e  g e s t e  accompagne l e  c h a n t ,  e t  t o u te  l a  machine 

v ib r e  à  l ' u n i s s o n . "  "Ceux qui n ' o n t  p as  en tendu  Yann Ni b a r  

i n t e r p r é t e r  s e s  chansons ne c o n n a î t r o n t  que l a  p a r t i e  i n 

f é r i e u r e  du p o è te .*

"La Chanson d es  Cols  Bleus* does indeed  c o n ta in  charm ing

m e lo d ie s ,  songs me: r e s s l n g  the  f e e l i n g  of the  s a i l o r ,  o f  th e

"mousse" s e t t i n g  o u t  p ro u d ly  «md e a g e r ly ,  o f  th e  young s a i l o r

happy a t  sea  among h i s  comrades, proud o f  h i s  s h ip ,  b u t  f u l l

o f  dreasis , w ith  h i s  th o u g h ts  c o n s t a n t ly  on h i s  lo%% d i s t a n t

home, then o f  th e  o ld  s a i l o r  th in k in g  o f  “ i a  f l o t t #  q u 'o n

r 'g r e t t © . *  "N u its  d 'E scad re*  and "N u its  T ro p ic a le s "  t e l l  o f

the  s a i l o r ' s  watch i n  p e a c e fu l  n i g h t s ,  i n  th e  dim ly f a i t

magic o f  the  s e a ,  when h i  a vague f e e l i n g  of w e l l -b e in g  r e v iv e s

happy memories, and ho murmurs o ld  songs.

" J ' a l l a i s  b ie n  souven t
Chanter au g a i l l a r d  d 'av am t
Do Joyeux r e f r a i n s
A ppris  pendan t mon enfance
De Joyeux r e f r a i n s
Connue des  p lu e  v ie u x  m a r in s * ••*

Among the  b e s t  o f  th e se  songe i s  *Lo Bon P e t i t  M atelot,®  

th e  d i r g e  o f  a s a i l o r  f o r  h i s  f r i e n d ,  i n  which he r e c a l l s  

t h e i r  l i f e  togethm*, a s  boys p l a y i i ^  by th e  s e a ,  a s  "m ousses,*  

a s  c a r e f r e e  young s a i l o r s ,  u n t i l  one day h i e  comrade f e l l  

from th e  m a s t . . . .  An im p re ss io n  o f  deep and ingpotent 

sad n ess  p e n e t r a t e s  th e  s im ple  l i n e s ,  i n  th e  h u n t i n g  id e a  o f  

d e a ü i ,  w ith  i t s  rem inder o f  a n  unknown f a t e .  And th e  rhythm 

i s  most e x p re s s iv e  o f  m o u rn fu ln ess .

H ost s e a  p o e ts  r e f e r  to  th e  s a i l o r ' s  fo n d n ess  f o r  song.

*His songs may be ccaapored to  #%ose of h i s  c ï ^ p a t r i o t ,  
Théodore B o t r e l .
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Yann K ib o r’ e work makes us  r e a l i z e  how much t h i s  musio means 

to  him. These songs have i n  a lm o s t  every  c a s e  a marked 

rhythm and a r e f r a i n ;  they a r e  dreamy and s e r io u s  i n  to n e ,  

w ith  no v e i l  to t h e i r  emotion* How d i f f e r e n t  from th e  

jo y o u s ,  r o l l i c k i n g  swing o f the  E n g l i s h  s e a - c h a n t y ’.

Through the d i v e r s i t y  o f  a s p e c ts  i n  which th e s e  p o e t s  

o f the sea  have seen  th e  B re to n s  whose l i f e  i t  r u l e s ,  one 

c h a r a c te r  s ta n d s  o u t ,  and he i s  th e  B re to n  unchanged s in c e  

the  unknown sea drew h is  a n c e s to r s ,  Jacq u es  C a r t i e r  and h i s  

f e l lo w  e x p lo r e r s ,  to g r e a t  d i s c o v e r i e s ,  th rough  these  same 

q u a l i t i e s  of i n t e n s e  im a g in a t io n ,  and r e s t l e s s ,  de term ined  

ac t i  V i  ty  *

Henar w rote  o f  the B re ton : "L’ i n f i n i e  d é l i c a t e s s e  de

sen t im en t  qui c a r a c t é r i s e  l a  r a c e  c e l t i q u e  e s t  é t r o i t e m e n t  

l i é e  à  son b e so in  de c o n c e n t ra t io n . .  Les n a tu r e s  peu ex

p a n s iv e s  sont p resque  to u jo u r s  c e l l e s  qui s e n t e n t  avec l e  

p lu s  de p ro fo n d eu r;  c a r  p lu s  le  s e n t im e n t  e s t  p ro fo n d ,  moins 

i l  tend à  s ’ exprim er. De l à  c e t t e  charm ante  pudeur, ce 

quelquechose de v o i l é ,  de so b re ,  d ’ e x q u i s . - . .  (E ssa i  su r  

l a  p o é s ie  des  r a c e s  c e l t i q u e s ) .

In  v a r io u s  ways each p o e t  h as  b rough t ou t how fa v o u ra b le  

i s  the  l i f e  of the  sea  to t h i s  p e r s o n a l i t y .  In  h i s  long  

s i l e n t  hours  o f  f i s h i n g ,  i n  h i s  s i l e n t ,  w a tch fu l  co n tem p la t io n  

of the  changing movement o f  the s ea ,  the s a i l o r  a p p r e c i a t e s  

i t s  shades o f b e au ty ;  h i s  in n a te  m ystic ism  grows s t ro n g ,  h i s  

em otiona l l i f e  i s  developed , b en ea th  h i s  outward r e s e rv e  and 

t e n a c i t y ,  e q u a l ly  s tren g th en e d  by c o n ta c t  w ith  the sea- 

With one a c c o rd ,  v / r i t e r s  have n o t ic e d  the  s i n c e r i t y  o f th e se  

men of the  sea ,  t h e i r  g e n e r o s i ty ,  and a c e r t a i n  c l e a r n e s s  o f  

v i s io n  which comes of th e i r  long c o n ta c t  w ith  the  g r e a tn e s s  

of the sea , w hile  t h e i r  f a u l t s  a re  e q u a l ly  f r a n k :  quick  and

unreason ing  an g er ,  imprudence, b r u t a l i t y  sometimes, and, in
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aom© c a s e s ,  a l a c k  of b a la n c e  and p r o p o r t i o n .

But t h e i r  l i f e  on th e  s e a ,  w i th  i t s  d an g e rs  and demand 

f o r  enduring  and oalm a c t i v i t y ,  i s  c a lc u la te d  to dev e lo p  

t h e i r  t e n a c i t y  o f w i l l .  The sea , i n  a p p ea ran ce  so hard  f o r  

the s a i l o r  i n  many ways, ie  k in o  to  th ese  men f o r  Wiom i t s  

appea l i s  so i n t e n s e ,  a s  they and t h e i r  p o e t s  have u n d e rs to o d

In  the seamen of V erhaoren , we f in d  the  men o f  th© 

Flem ish c o a s t .  He d o es ,  indeed, watch the  co sm opo litan , 

busy l i f e  of the b ig  p o r t s ,  th e  sh ip s  and t h e i r  m erch an d ise ,  

and fo l lo w  in  im a g in a t io n  the f o r tu n e s  o f  th ese  v e s s e l s  as 

they s a i l  round the  w orld . But a l l  t h e i r  comx>lern©nt o f  

n a v ig a to r s  and e n g in ee rs  i s  s w i f t l y  merged i n t o  th e  p o e t ’ s 

symbolic f i g u r e  as  p a r t  o f  a  b ig  g e s t u r e .  When he c o n s id e r s  

th e  sea  and the  i n d iv id u a l  s a i l o r ,  he w r i t e s  o f  the  seamen 

o f  the F lem ish  co a st and e s p e c i a l l y  the  f ish e rm e n .  These 

were the s a i l o r s  whom he knew and who belong to "La G u ir la n d e  

des Dunes"; f o r ,  i n  h is  v is io n  of the un ited  l i f e  o f the 

u n iv e r s e ,  V erhaeren d id  n o t l o s e  h i s  i n t e r e s t  i n  h i s  c o u n try 

men a s  i n d i v i d u a l s .  Whm he l iv e d  in  the c o u n try ,  the  

p e a s a n ts  were h i s  f r ie n d s , and he looked on the l i f e  o f  the  

v i l l a g e s  of h i s  c o a s t  w ith  equal sympathy.

V erhaeren , ever  a p p r é c i a t i v e  o f energy , was n a t u r a l l y  

s t ru c k  by th e  c o n f l i c t  o f the s a i l o r ’ s l i f e ,  no t a  c o n f l i c t  

between d i f f e r e n t  e lem ents  in  h ie  nature under the  in f lu e n c e  

of the sea , b u t  a d a i l y  and e n d le s s  s t r u g g le  between th e  

s a i l o r ’ s endurance ano i n t e l l i g e n c e  and the i n c e s s a n t  a tta ck s  

o f  the sea .  I t  i s  a  s t e r n  c o n f l i c t ,  w ith none o f  the 

exuberance  of C orbière*e ta le s  of b a t t le  w ith  the ocean.

Heavy, b it t e r  and long  drawn ou t i s  the s t r u g g le ,  numbing 

f e e l i n g s  and body a l i k e .  And when the  s a i l o r  a t  l a s t  w ins 

th rough , weary and f u l l  o f c a r e ,  to  g a in  h i s  short r e s p it e  

a s h o r e ,  the  menacing sounds o f  waves and winds pursue  him

-64-



s t i l l ,  echoing  th rough  h i e  a u n es ,  and sh ro u d in g  h i e  home in  

fo reb o d in g :

" D e r r iè re  un mur de brume
i l s  s o n t  p a r t i e ,  l e s  p éch e u rs  ro u x ;
I l s  s 'a c h a r n e n t ,  m ais  D ie u  s a i t  où 
la i tn i  des monts de tempête e t  d'êoiaa©.

vec le u r  âra©, avec l e u r  c o rp s ,
Avec l e u r s  yeux b r û l é s  de s e l ,
-veo l e u r s  d o ig t s  mordus de g e l .

I l s  t r a v a i l l e n t  c o n t r e  l a  m o rt .

I l s  s 'a p p e l l e n t  e t  ne s 'e n t e n d e n t  p a s .
'o u e s t ,  l e  n o rd , to u te  l a  mer f a i t  ratue*

Le mât
C rie  e t  t rm ib le  de h au t  en b a s .
Corne une b ê te  en un n a u f ra g e .

Le b a te a u  m eurt e t  sa d i s j o i n t ,
E t  se  c re u se  une fo s s e  en  l a  vague p ro fo n d e ;
E t  l e s  p h a re s  l o i n t a i n s  a p p a r a i s s e n t  p lu s

l o i n
«ue s ' i l s  r é g n a i e n t  au  bou t du m onde.*.*

(L# f ë r i l ) .

Ho o th e r  contem porary p o e t  has p a in te d  the  g rim ness  and 

f u r y  o f  the storm w ith  q u i te  such b l u n t  and un so ften ed  

r e a l i s m .  There i s  a r e s p e c tfu l wonder a s  he th in k s  o f  

th e se  men who f a c e  such h o u rs  a s a ocmmonplaoe i n  t i ie i r  

l i v e s .  And then the p o e t ,  w i t h  h i s  c l e a r  v i s i o n  o f  immen

s i t y ,  h i s  p i c t u r e  o f  the  unequal c o n t e s t ,  has a  lum inous 

f l a s h  o f  p it y ,  a  moment o f  i n f i n i t e  te n d e r n e s s ,  a s  he c r i e s :

**0 vous, l ' im m e n s i té  des  eaux .
Ayes p i t i é  des  v ieux  ba teaux  
E t  de l e u r s  f i a n c e  m e u r t r i s ,
E t  de l e u r  b o is  p o u r r i ,
E t  de l e u r s  m ats: ro seau x !*

(V ents de t e i# ê t e  ) .

V erhaeren  b r in g s  ou t o o n s ta n t ly  the t ï i a l s  and h a rd s h ip  

o f the  s a i l o r ' s  l i f e .  *Un t o i t  l à - b a s /  "Les B a iso n s  des 

D unes,"  "L 'H iv e r  dans  l e s  D unes,"  t e l l  o f  the  a tm osphere  o f  

p o v e r ty  which envelops h i s  home, bare and soaked i n  the sm ell 

o f  seaweed and the s e a .  We hear o f  the f i s h e r m a n 's  u n re 

m i t t i n g  work and o f  th e  u n certa in  reward o f  h is  e f f o r t s ;

«A insi p e in e n t  l e s  v ieu x  p ê ch e u rs .
C on ten ts  de r i e n ,  heureux de p e u .*

And as  he c o n s id e r s  th e se  a s p e c ts  o f  the l i f e  o f  the s e a ,  the
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p o e t  emphasizes the  p r a c t i c a l  q u a l i t i e s  which i t  develops  

in  h i s  countrymen: Courage, t e n a c i t y ,  h a b i t s  o f  t a c i t u r n i t y

co v er in g  pow erfu l em otions; a l l  p o e t s  have seen th e se  

c h a r a c t e r i s t i c s  i n  t h e i r  s a i l o r s .  Yet in  th e se  F lem ings, 

they a re  o f  a d i f f e r e n t ,  a  h e a v ie r ,  c a l i b r e .  Accepting a 

f a t e  which p r e s s e s  a g a in s t  them, consc ious  of r e s e rv e s  of 

s t r e n g th ,  they s tan d  " l e  f r o n t  b u té  c o n t re  l a  v i e . "  A calm 

and s tu b b o rn  d e s i r e  to v anqu ish  o b s t a c l e s ,  and a s i l e n t ,  grim  

e l a t i o n  in  w r e s t l i n g  w ith  the power of the s ea ,  l i e  a t  th e  

r o o t  o f  t h e i r  c h a r a c t e r .  Dense gloom may su rround  t h e i r  

u n y ie ld in g  d e te r m in a t io n ,  b u t  th e r e  i s  n o th in g  p l a i n t i v e  nor 

g r a c e f u l  in  t h i s  n a tu r e .  Few dreams s o f t e n  i t s  o u t l i n e s ;  

no s w i f t  and va ried  f a n c i e s  r i s e  to shed a glow over th e  

s a i l o r ’ s l i f e ,  and to d i v e r t  him from the  p re o c c u p a t io n s  of 

m a t e r i a l  l i f e  w ith  h au n tin g  melody and h o p e fu l  v i s i o n s .

This i s  how V erhaeren s e e s  "Les Gars de l a  1 e r ":

"Au mouvement de l e u r s  lo n g s  p a s ,
Le r o u l i s  de l a  mer se marque;
I l s  son t b a lo u rd s  comme l e u r s  ba rq u es  
E t  ten aces  comme l e u r s  m â ts .

Leurs f r o n t s ?  L’ id é e  avec l e n t e u r  y
bouge

I l s  se t a i s e n t  des h eu re s  e t  des j o u r s . . . .

Race t a c i t u r n e ,  r a c e  p ro fo n d e .
Race des Nord s rugueux, r a c e  d ’h i v e r ,
Avec des c o lè r e s  comme l a  mer
E t  des en tê tem en ts  de r o c ,  sous l ’ onde.*

and he w r i t e s  in  "Les P la g e s" :

" F i l l e s  e t  g a r s  de F la n d re ,  ohl s e u l s ,  vous
r e s t e r e z

D’accord avec l ’ embrun e t  l e s  g rands v e n ts
E t  l a  rauque marée e t  ses  vagues g u e r r i è r e s ,
Vous ê te s  ceux du s o l  qu’ on ne r e f o u le  p a s .
La mer & mis en vous sa f o r c e  e t  sa  f o l i e ,
Vos yeux son t beaux de sa c l a r t é  f r o i d e  e t

p â l i e
B t son rÈythme p u i s s a n t  e t  lou rd  pè se  en vos

p a s . ’’

These s a i l o r s  love  the sea as much as  do the  Bretons# 

they  have deep p r id e  in  t h e i r  c a l l i n g ,  p r id e  i n  the power and 

o p p o r tu n i t i e s  o f the sea , and t h e i r  a rdour i s  a s  determ ined  as
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t h e i r  s t r e n g t h .  V erhaeren  r e f e r s  f r e q u e n t l y  to  one g e s t u r e ,  

and alw ays w ith  r e f e r e n c e  to  th e  jo y  o f  the  s a i l o r  a s  he 

f e e l s  h im se lf  w ie ld in g  h i s  power a g a i n s t  the  power o f  th e  

waves. I t  i s  the  g e s tu r e  o f  th e  helmsman.

homme qui m a in te n a i t  à  o o n t r e - v e n t  l a  b a r r e  
S e n t a i t  v i b r e r  to u t  l e  n a v i r e  e n t r e  ses  ni a in e .*

(Le N a v ire .  Rythmes S o u v e ra in s ) .

And as  he s e t s  ou t towards the  wide h o r iz o n ,  the  e x h i l a r a t i o n  

of the sea  f i l l s  h i e  b e in g  w ith  i n v i n c i b l e  s t r e n g t h  and h a p p i

n e s s .  While the  B re to n  wanders a t  e a s e  i n  a b s t r a o t i o n s ,  

t h i s  F l« n in g  c l i n g s  to  something e o n o re te .  W ith  h i s  sense  

o f  a d v e n tu re  comes h i s  lo v e  of h i s  s h ip .  The s i g h t  o f  an 

old s h ip  on tiie sand, ^ p t y  and b a t t e r e d ,  b r in g s  th o u g h ts  o f  

i t s  l i f e  to  the  p o e t .

"Son mousse e t  s e s  im r in s  l ' a i m a i e n t  d 'am our tenace»
11 é t a i t  l a  maison a i l é e  M  l e u r  audace
L u t t a i t ,  parm i l e s  v e n ts  r a g e u r s  e t  l e s  c o u r a n t s . "

(Un B ateau  de F l a n d r e ) .

T hc ir  s h ip  was a  companion, b e a r in g  w i th  i t s  crew the  a t t a c k s

o f  th e  s e a ,  sh a r in g  t h e i r  s a t i s f a c t i o n  i n  c o n q u e s t .  I t s

s a i l o r s  loved i t  too because  i t  ims f o r  a  p ie c e  o f  t h e i r

c o u n try .  Yet f o r  th e se  seamen the sea  i s  so f a m i l i a r ,  t h a t

i t  i s  a  c o n t in u a t io n  o f  t h e i r  own sh o re .

"Mais pour c e u x - o i ,  ceux de iU andre , l a  mer 
N 'e a t  que l e u r  b lond  pays c u i  se  p ro lo n g e ."

Cl® c o te  FlamÉande)•

T ho ir  s i l e n t  lo v e  o f  the  sea  i s  su re  mû  d e e p - ro o te d .

I f  they  canno t u n d e rs tan d  no r  form ula  te  i t s  a p p e a l ,  th e y  f e e l  

an im p e ra t iv e  need to a d v en tu re  on i t ;  and t h i s  need o v e r

comes th e  t i e s  which b in d  them to  a  l a n d m a n 's  l i f e .

"Oeux des Fermes" t e l l s  o f  one who, d e s t i n e d ,  l i k e  h i s  

f a t h e r ,  to  farm h i s  lami beh ind  th e  sh o re ,  watches Uie sea  i n  

s i l e n c e ,  u n t i l  one day , w ith o u t  w arn ing , he s a i l s  away. H is  

f r i e n d s  lom^ wonder a s  to  h i s  f a t e ,  wliil© vogue unaccustomed 

th o u g h ts  awaken i n  t h e i r  m inds. At l^ is t  comes news o f  h i s  

wanderings, to  th e  q u i e t  home.
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"E t l 'e x e m p le  s é d u i t  e t  tous  s e n t e n t  en eux 
B ondir so u d a in  l ’ e s p r i t  des  p l u s  l o i n t a i n s

a ïe u x .
E t  v o ic i  que d é j à  lo  f r è r e  en é c o u ta n t  l e

f r è r e
De l ’ a u t r e  b ou t des  mers e t  de l a  t e r r e  
C r ie r  v e rs  lu i^
A q u i t t é  to u t  a coup, san s  r i e n  d i r e ,  l a  n u i t .
Pour s ’ en a l l e r  a u s s i  c h e rc h e r  f o r tu n e ,
Le ç au v re  champ v o lé ,  an p a r  an ,  j o u r  p a r  j o u r ,
~ H e la s ,  avec q u e l l e  f o r c e  e t  quel amour -
Au s ab le  a v a re  e t  v i o l e n t  des  d u n es ."

The lo v e  o f  the s e a ,  o f  d i s t a n c e ,  of i t s  im m ensity , i t s  

i n d e s c r ib a b l e  a p p e a l ,  b u r ie d  b e n ea th  h a b i t s  o f  oalm and c e r 

t a in  l i f e ,  of slow though t and p a t i e n t  a c t i v i t y  tow ards  su re  

i f  sm all rew ard , once a ro u se d ,  i s  s t ro n g  and e q u a l ly  s t e a d 

f a s t .  Yet th e se  s a i l o r s  s e t  o u t  i n  no s p i r i t  o f  r e s t l e s s n e s s ,

demanding c o n s ta n t  v a r i e t y .  The l i f e  of the sea  d e v e lo p s

th e se  same c h a r a c t e r i s t i c s  of p a t i e n t  a c t i v i t y  and alow 

th o u g h t.  But w h ile  they have n o t the  s w i f t  and v iv id  ima

g i n a t i o n  o f  Le B ra z ’ s and Le G o f f i c ’ s s a i l o r s ,  th e  i d e a s  and 

p i c t u r e s  which come of long in t e r c o u r s e  w ith  the sea  a r e  deep 

and l a s t i n g .  T he ir  im press  rem ains  s t r o n g ly  marked when 

days of s e a fa r in g  a re  cone.

Like a lm os t a l l  sea  p o e t s ,  V erhaeren  has n o t ic e d  the  

old s a i l o r s ;  he watches thmn as they spend long  h o u rs  on the  

quay, smoking s i l e n t l y ,  th e i r  eyes on t-ie h o r iz o n ,  (Un c o in  

de q u a i ) .  He knows a n o th e r ,  too, an o ld  man who l i v e s  i n  a  

fo ld  of the dunes, a f t e r  f i f t y  y e a r s  o f  s e a f a r in g ,  a lo n e  v d th  

h i s  memories of companions who a re  dead and o f voyages long 

p a s t ,  and now seem ingly c u t  o f f  from a l l  thought and knowledge 

o f the  s e a .  But once each y e a r ,  in  the s p r in g ,  he makes h i s  

way to the sho re , and s i t s  th e re  a lo n e ,  t i l l  n i g h t ,  watching 

the  h o r iz o n .  And as  he r e t u r n s ,  he i s  f a r  av/ay in  thought 

from the dunes*.

"A lors
Avant de s ’ i s o l e r  pendan t un an encor ,
L oin  des  g ran d s  f l o t s  v iv a n ts .
Ses pas l e n t s  e t  d i s t r a i t s  s ’ é g a re n t ,
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M ais eon r ê v e  l e  s u i t ,  de chemin en
ohemin,

lu is q u a #  san s  l e  s a v o i r ,  e t  t o u t  k  coup,
s a  main

F a i t  l e  g e s t e  de m a in te n i r  l a  b a r r e
A c o n t r a - v e n t . "

(Un v i e u x ) .

T his  p i c t u r e  o f  the  t a c i t u r n  o ld  man r e t u r n i n g  th ro u g h
iL-

th e  dusk a f t e r  h i s  long  v i g i l ,  absorbed iny^exfirass ib la  d ream s, 

r e v e a l in g  h im s e l f  o n ly  by h i s  sudden, i n s t i n c t i v e  g e s t u r e ,  i s  

t y p i c a l  o f  V e rh ae ren ’ ® s a i l o r s .  How d i f f e r e n t  he  seems a t  

f i r s t  from th e  o ld  s a i lo r  o f  "L# F l i b u s t i e r , ' ’ w ith  h i s  e asy  

f lo w  o f words and su c c e ss io n  o f  p i c t u r e s ;  then  we r e a l i z e  

th a t  on ly  in  s u p e r f i c i a l i t i e s  a r e  they d i f f e r e n t .  F o r  a l l  

th e se  s a i l o r s  a r e  a l ik e  a t  h e a r t :  a l l  draw t h e i r  l i f e  from

the  l i f e  o f  the s e a ,  and belong to  the s e a  a s  s u r e l y  and a s  

cc«5 > le te ly  as the  comrades whom they  l i n k  w i th  i t  i n  t h e i r  

memories.

V erh ae ren ’ 3  p r i d e  in  h ia  s a i l o r s  i s  i n t e n s e ,  and i t  i a  

p a r t  o f  h i s  p r i d e  and d e l i g h t  i n  the s e a .  For he i n s i s t s  

t h a t  i t  i s  t h e i r  l i f e  o f  sm u g g le  and storm  which d ev e lo p s th e  

i n n a t e  c h a r a c t e r i s t i c s  o f  h i s  countrymen i n  the  b ig g e s t  and 

f i n e s t  ay . He see s  th e  b eau ty  and wide po%er o f  the sea  

d i r e c t i n g  th e ir  o b s t in a c y ,  t h e i r  p h y s ic a l stren g th  and a r d e n t  

emotions# and ennob ling  t h e i r  l i f e .  He had, to o ,  a r e a l  

l i k i %  w i th  f l a s h e s  o f  sy m p a th e tic  i n s i g h t ,  for  the f i sh e rm e n  

and t h e i r  fa m il ie s ,  f o r  those of the  shore as  w e l l  a s  fo r  th e  

wauiderer over th e  highways of the s e a .

But i n  "La G u ir lan d e  d es  Dunes" we m iss  the  c lo s e  i n t i 

macy and the s p i r i t  o f  com radeship so strong in  Qorbier©, Wio 

i s  indeed  co m p le te ly  a t  one w ith  th ese  p eop le  of the s e a ,  in  

a way u n eq u a lled  by any p o e t . N e v e r th e le s s  hi© s u c c e s s o r s  

J o in  w ith  him in  g iv in g  the s a ilo r  a new and wide p a r t  i n  sea 

p o e t r y .  R espec t th e r e  had always been f o r  th e  men o f  the 

s e a ,  b u t  b e f o r e  1870# i t  had been th e  k in d  o f r e s p e c t  n a t u r a l ] y

-69-



acoorded to  those  who s u p p o r t  a n  o b v io u s ly  p e r i l o u s  l i f e  and 

one whioh c u t s  them o f f  from tlie a m e n i t ie s  o f c i v i l i s a t i o n .

In  th e  work o f i*e G off io  and R ic h ep in ,  o f  l © Braz and 

V erhaeren , g r e a t e r  knowledge i s  aooompanied by g r e a t e r  r e s p e o t ,  

w ith  u n d e rs tan d in g  of tiie ap p ea l  o f  th e  l i f e  of the  s ea .  And 

r e s p e c t  i s  jo in e d  to l i k i n g .  For i f  w i th  0 or b i è r e  a lo n e  we 

f e e l  t h a t  th e re  i s  no b a r r i e r  to in t im a c y ,  y e t  th e r e  i s  no one 

o f  th e s e  p o e t s  whose f e e l i n g  f o r  the  sea  has n o t  d r  ami him 

in to  f r i e n d l i n e s s  w i th  th e s e  s a i l o r s  who sh are  t h a t  f e e l i n g .  

Through f r i e n d s h ip  w ith  them, h i s  own f e e l i n g  i s  widened and 

i n t e n s i f i e d .  I t  i s  n o t ,  m oreover, the men of the F l e e t  or 

the  crews o f  g r e a t  v e s s e l s  who a re  the  h e ro es  o f  these  poems, 

b u t  the  s a i l o r s  of the f i s h i n g  b o a t ,  or the  sm all m erchan t 

v e s s e l ,  s a i l o r s  i n  the  l i t e r a l  sen se  of the word, and th e  

c o a s tg u a rd s ,  those  who e n t e r  f u l l y  and In d ep e n d en t ly  i n to  th e  

l i f e  o f  the  sea ,  and w ith  whom th e  w r i t e r  had o p p o r tu n i t i e s  

f o r  c lo s e  a o q u a in tan o e .  The p o e ts  o f  whom we w r i t e  have 

shown us th e se  s a i l o r s  as human b e in g s ,  and t h e i r  e x is te n c e  

as  a  n a tu r a l  a s p e c t  o f  man’ s a c t i v i t y ,  w h ile  they  have k e p t  

the  glamour o f  i t s  romance and h idden  p o s s i b i l i t i e s *
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SB A  AND aUW

To th e  man vho lo v e s  th e  sea  t h e r e  Gomes, a s  he watohes 

i t  and l i s t e n s  to i t ,  an i n d e f in a b l e  e x c i te m e n t ,  arid in  t h i s  

em otion the  p o e t ’ s im a g in a t io n  c r e a t e s  s t r a n g e  and ex u b eran t  

dreams. In  i t s  c o n s ta n t ly  changing v o ic e  and movement and 

c o lo u r ,  and in  the r e g u la r  f lo w  o f  i t s  t i d e s ,  the sea speaks

i n s i s t e n t l y  o f  l i f e .  And whether he c o n s id e r s  a l o n e ly

sh o re ,  o r  the  movement o f  a  p o r t ,  or the s h ip s  p a s s in g  a c r o s s  

the h o r iz o n ,  o r  whether h i s  though ts  r e a c h  the  sh o re s  beyond 

the  wide spaces  o f  the  ocean , h i s  dreams lead  him to  th e  

q u e s t io n  o f th e  r e l a t i o n s  between th e  l i f e  of the sea  and the  

l i f e  o f  man.

In  sad n ess  and i n  t e r r o r  b e fo re  the  sea , p r im i t iv e  men 

c a l l e d  i t  " th e  d e s e r t '  o r  "the n ig h t" ;  i n  e ag e rn e ss  ano p r i d e ,  

t h e i r  d e sc e n d an ts  s e t  f o r t h  on i t  i n  s e a rc h  o f  c o n q u es t ,  g l o r y 

ing  i n  th e  w ealth  o f i t s  o p p o r tu n i ty .  To-day our g r e a t e r  

f a m i l i a r i t y  w ith  th e  sea ,  wider range of o b s e rv a t io n  and our 

deeper c o n sc io u sn ess  o f  i t s  charm a re  r e f l e c t e d  i n  the  modern 

p o e t ’ s e x p re s s io n  o f  the em otions dim ly  f e l t  s in c e  men f i r s t  

s a i l e d  from sho re  to sh o re .

F la u b e r t  w ro te  i n  "Par l e s  champs e t  p a r  l e a  g r è v e s ” :

" D e r r iè r e  vous e s t  t o u te  l ’Europe, tout© l ’ A sie: 
d ev an t  vous, c ’ e s t  l a  m er, e t  to u te  l a  m e r . . . .
Rapide comme l e  v e n t ,  l a  pensée  p e u t  c o u r i r ,  e t
s ’ é t a l a n t ,  d iv a g u a n t ,  se p e rd a n t ,  e l l e  ne r e n c o n t r e  
que des f l o t s  *

And h is  im a g in a t io n  ha s ten ed  to  p eo p le  t h i s  v a s tn e s s  w i th

s h ip s  and human l i f e .

Aq he contem plates the  s e a ,  th e  only  a s p e c t  o f n a tu re

whereon the  tianu o f eian has l e f t  no t r a c e  of h i s  p a s s a g e , the

p o e t  m ight w e l l  f e e l  c u t  o f f  from hum anity, f a r  from a l l

thought o f  the  do ings  and a s p i r a t i o n s  of mankind. Yet i t  i s
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a t  suoh. moments when he i s  in  c lo s e  communlon w ith  the s ea ,  

under the  s p e l l  of i t s  b eau ty  and g r e a tn e s s ,  and when he i s  

f r e e  from th e  in d iv id u a l  p re o c c u p a t io n s  o f  every -day  l i f e ,  

t h a t ,  f o r g e t f u l  o f  h im s e l f ,  he i s  most co n sc io u s  of h i s  

f e l lo w s h ip  w ith  mankind, and most s e n s i t i v e  to  i t s  g r i e f s  

and hopes*» then h i s  v i s io n  p la c e s  the s o l i d a r i t y  of human 

f o r c e  b e s id e  the  g r e a tn e s s  of the sea ,  and h i s  sympathy w i th  

man, and h i s  lo v e  o f  the s e a ,  le ad  him to  deeper co n sc io u sn ess  

o f  the harm onies o f c r e a t i o n .

In  the  a t t i t u d e  of T r i s t a n  C o rb iè re  a lone  among p o e ts  

of the  sea  do we f e e l  t h a t  theae  i s  no b a r r i e r ,  no h e s i t a t i o n

between th e  w r i t e r  and the  s e a .  He g iv e s  h im se lf  up to i t s

power iv ithou t r e s e r v a t i o n .  Something s e c r e t  and s e n s i t i v e  

w i th in  him seems to  v ib r a t e  to the l i f e  of the sea as though

he i s  h im s e l f  o f  i t .  And so he w r i t e s  of i t  as a g r e a t

l i v i n g  companion f o r  man, v a r i a b l e ,  j e a l o u s ,  v igorous  and 

g e n t l e ,  b u t  a lw ays s a t i s f y i n g ,  whose a c t i v i t y  i n s p i r e s  and 

c o - o p e r a t e s  w ith  the  a c t i v i t y  o f man* i t s  f o r c e  i s  g r e a t ,  

b u t  no t overwhelming ; i t s  p e r s o n a l i t y  i s  a t tu n e d  to h i s .

The power of the  sea i s  to be loved and r e s p e c te d ,  no t f e a r e d .  

To th e  adven tu rous  s p i r i t  and to  the  lo v e r  of b e au ty ,  i t  

b r in g s  freedom and d e l i g h t ,  h ap p in ess  to the  v i s io n a r y  and to 

a l l  th e  charm of e x p e c ta t io n  and s u r p r i s e .  I t  g iv e s  man 

scope f o r  h i s  i n t e l l i g e n c e ,  h i s  s t r e n g th  and h i s  im a g in a t io n  

and b r in g s  him re p o se  in  the though t of i t s  e t e r n a l  l i f e .  

Corbière* 8 poems a r e  f u l l  of p r id e  i n  the  im a g in a t io n ,  the  

s t r e n g t h  and independence o f  man which enab le  him to welcome 

and use the power o f the sea .

In  " P a r i a , " a poem o f  "R a c c ro c s ,” where he tw is t s  h i s  

e a r l y  simple eag e rn ess  f o r  t r a v e l  in to  a s p i r i t  o f in t e n s e  

and m ise rab le  b i t t e r n e s s ,  he w r i t e s  t h a t  h i s  co u n try  i s  

th roughou t the w orld , and th a t  he i s  torm ented by hom esickness
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f o r  a l l  the  la n d s  whioh he has never seen . And d o u b t le s s  

the  f e e l in g  which prom pts th e se  l i n e s  h a s ,  a t  o th e r  t im es ,  

a  g e n t l e r  s p i r i t .  l ’or Corbière* s o u t lo o k  i s  wide. He 

th in k s  o f  o th e r  c o u n t r i e s ,  o th e r  p e o p le s ,  b e s id e  h i s  own.

And he see s  the l i f e  of the  sea  l e v e l l i n g  a r t i f i c i a l  d i s t i n c 

t i o n s .  B a r r i e r s  of language , o f  e d u ca t io n  and h a b i t ,  of 

r a c e  and even o f  temperament f a l l  under th e  in f lu e n c e  of 

m utual i n t e r e s t  in  s e a f a r in g .  O r ig in a l  c h a r a c t e r i s t i c s  a re  

n o t  l o s t ,  b u t  o th e r s  common to a l l  a r e  developed*, above a l l ,  

love  o f  the  sea  b r in g s  to le r a n c e  of the ways o f  o th e r s  who 

sh are  t h i s  f e e l i n g .  He d e s c r ib e s  a cosm opo litan  scene in  

a p o r t ,  a scene d a rk ly  f a n t a s t i c ,  b u t  whioh C o rb iè re  makes 

s im ple and n a t u r a l  and no t u n a t t r a c t i v e .

"Une p o r t e  s * o u v r i t ,  C*est l a  s a l l e  a l l u m é e . . .
-  Des A n g la is ,  j o u i s s a n t  conmie de v r a i s  pendus,
Se cu v en t ,  p l e i n s  de to u t  e t  de béatitude*,
-  Des Yankees lo n g s ,  e t  r o i d e - s o û l s  p a r  h a b i tu d e .
A ss is  en deux, e t  to u r  à  to u r  t i r a n t  au mur
Leut j e t  de j u s  de ch iq u e ,  au b u t ,  e t  to u jo u r s  sù r j
- Des H o l la n d a is  s a l é s ,  l a r d é s  de couperose*,
-  De b londs  Horwégiens, h e rc u le s  de c h lo ro s e j
-  Des E spagno ls  avec l e u r s  f i g u r e s  en os;
-  Des b a l e i n i e r s  h u i le u x  comme des c a c h a lo t s ;
-  D*honnêtes c a b o te u rs  b ie n  c a r r é s  d * e n v e rg u re s ,
O o lfa té s  de goudron su r  to u te s  l e s  c o u tu re s ;
-  Des n èg re s  b la n c s ,  avec des  m u lâ t re s  l ip p u s
-  Des c h in o i s ,  l e  ch ignon r o u lé  sous un g ib u s
Vêtus d*un f r a c  f lam ban t neuf e t  d*un p a r a p lu ie ;
-  Des c h a u f fe u r s  venus l à  pour e s su y e r  l e u r  s u ie ;
-  Des Allemands c h a n ta n t  l ’amour en Orphéon,
L eur p a t r i e  e t  l e u r  chope - avec accordéon;
-  Un noble  I t a l i e n  jo u a n t  avec un mousse
qui r o u le  deux g ro s  yeux sous sa t ig n a s s e  ro u s s e ;
Des g re c s  p l a t s ;  des B re to n s  à t ê t e  b is c o rn u e ;
-  L’ escouade d*un v a is s e a u  r u s s e ,  en g rande  tenue;
-  Des Gascons a d o ré s  pour l e u r  g a l a n t  bagout
E t  que lques  r e n é g a ts  -  écume du r a g o û t . "

(Le Bossu B i t o r d ) .

A il  th e se  a r e  thrown to g e th e r  in  s e a f a r in g ;  and a l l  

meet in  am icab le  enjoyment. The sea  welcomes th m  w i th o u t  

d i s t i n c t i o n .  C o rb iè re  r e f e r s  more than once to the r e n e 

gade, a sh o re  seem ingly  w o r th le s s ,  w ith  no redeeming q u a l i t y ,  

who y e t  f e e l s  the charm of th e  sea  and f in d s  in  i t  r e fu g e  and 

s a t i s f a c t i o n .
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But i f  the  m a  in  f r i e n d l y  to  man, i f  i t  h o ld s  g r e a t  

g i f t s ,  t^ioee a r e  o n ly  f o r  th e  man réio v iX i g iv e  much in  

r e t u r n ,  # io  b r in g s  com plete co n f id e n ce  and a f f e c t io n ,  un

changed Wirough a l l  the  moods mio v a g a r ie s  of the ocean , t o  

whom th e  sea  i s  a  c o u n try  where he may f in d  re fu g e  from the 

c a r e s  and com p lica tio n s o f  l i f e  a s h o r e ,  among companiouB to  

whom ho i s  bound by t h e i r  mutual happiness in  trie l i f e  o f  

th e  s e a ,  who i s  f i l l e d  a t  once w ith  th e  s p i r i t  of content 

and adventure. G o r  M e r e  th in k s  always o f  tiie man xâio

regards th e  sea a s  an end i n  i t s e l f ,  n o t as a  means, n et  

m ere ly  a s a b e a u t i f u l  s p e c t a c l e ,  nor a s  a m ir ro r  to r e f l e c t  

h i s  th oughts. Of the  sea a s  an eleraent i n  the l i f e  o f  the 

world he i s  s i l e n t ,  a s  though d i s d a i n in g  to connec t i t  i n  any 

way w ith the landsman who has no syorpathy f o r  the l i f e  of the  

ocean , and f o r  whom i t s  a s p e c t  i s  sim ply re d o u b ta b le  or 

perhaps a t t r a c t i v e  i n  i t s  s u r f a c e  beauty. To Gorbi&ro the  

s ea  i s  n e i th e r  a  b a r r i e r  nor an a id  in  the  development o f  

c i v i l i s a t i o n  and the in ter c o u r se  of n a t io n s .  I t  i s  a  g r e a t  

e t e r n a l  f o r c e ,  i n d i f f e r e n t  to  human endeavour, save  in  tlioso 

i n  whose a f f e c t io n s  i t  h o ld s  f i r s t  p la c e , and to whom i t  

b r in g s  a  peace and freedom which they a lo n e  can a p p r e c i a t e .

l e  Bras and L© O o ff ie  a r e  much a l i k e  i n  t h e i r  a t t i t u d e  

to  th is  q u estio n  o f the  r e l a t i o n s  between the sea  and man

k in d .  f a m i l i a r  a l l  t h e i r  l i v e s  w i th  a  s e a f a r in g  p o p u la t io n ,  

they both re g a rd  th e  sea  a s  a  n a t u r a l  and e s s e n t ia l  i n f lu e n c e  

i n  human l i f e :  i t  i s  a s  g r e a t  a f i e ld  fo r  man’ s a c t iv i t y  o f

mind and body as the l a n d .  i t  i s  l i f e - g i v i n g  in  many ways. 

A rousing  man's p r id e , h is  s e l f - r e s p e c t  and energy, th e  sea  

i n s p i r e s  him to  a d v e n tu re ,  to seek  a wider o u t lo o k ,  and new 

o p p o r tu n i ty .  Then, in  th e  tum ult of thought and emotion 

which i t  has developed , i t s  companionship i s  s y v ^ a th e t io ,  

h e lp in g  man to  h e ig h ts  of thought and r e s o l u t i o n .  G o ff io
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e s p e c i a l l y  s e e s  In  i t  a be ing  whose l i f e  r e f l e c t®  tha t o f

man, w ith  u o lo e e  f f l r i i t y  between i t©  jo y s  and s u f f e r in g

and h i s  own* The a g i t a t i o n  &mU d a rk  mooue, and un ceas in g

r e s t l e s s n e s s  o f  the  seas  he knows b e s t  a r e  ve ry  c lo s e  to

"l,es B re to n s  au  coeur azner" and ” l#es B re tonnes  au coeur

te n d re ,*  o f  h i s  poems* He w r i t e s  i n  "Novembre":

”J * a i  s e n t i  que mon mal n ' é t a i t  pas  à  moi s e u l  
E t  que l a  tonde avec s e s  p eu rs  c r é p u s c u la i r e s  
B t  q u 'a v e c  s e s  s a n g lo t s  p ro fo n d s  e t  s e s  c o l è r e s  
U% mer, e t  que l a  n u i t  e t  l a  brume e t  l e  ven t 
Tout c o l a  s ' a g i t a i t ,  s o u f f r a i t ,  é t a i t  v iv a n t ,
E t  r o u l a i t ,  sous  la^ n u e  i ^ o b i l ©  e t^ s a n s  flmame 
Une p e in e  p a r e i l l e  a l a  v o t r e ,  mon âme.”

Thus the  sea  b r in g s  peace  and calm to  tlie man in  d i s 

t r e s s ,  n o t  th rough  th e  calm s e r e n i t y  which Jean  l l ic h c p in  sees  

i n  i t ,  b u t  th rough  i t s  own tro u b led  l i f e ,  i t s  i n d e f in a b le  

sad n ess  so c l o s e l y  in  harmony w ith  m an 's  own f e e l in g #  In  

t h i s  he i s  s t re n g th e n e d  and c o n so le d ,  and the  beau ty  of tîic 

sea  i s  n o t  s im p ly  a  j o y  to  h i s  s e n s e s  b u t  a  s o la c e  and 

enoouragem ent. I t  i s  c h a r a c t e r i s t i c  o f  th e  two p o e ts  t h a t  

w hile  i t  i s  W B ras who h e a r s  the  sea  t e l l i n g  o f  wide h o r i 

z o n s ,  i n c i t i n g  man to  new f i e l d s  o f  thought and a c t i o n ,  i t  i s  

l-e G o ff ig  who th in k s  o f  i t s  sy m pathe tic  and s u s ta in in g  

s t r e n g t h  i n  th e  hour when h i s  energy f l a g s ,  A more m a t e r i a l  

a s p e c t  i s  n o t  f o r g o t t e n ,  though n e i t h e r  p o e t  la y s  s t r e s s  on 

i t .  I t  i s  the  sea  combining vHth the r e s t  o f n a tu r e  to  

su p p ly  man’ s n eed s ,  b o u n t i f u l  i f  u n c e r t a in  i n  i t s  g i f t s ,  and 

to  the  peo p le  o f  the  b a re  la n d s  o f  Western B r i t t a n y  a  most 

f e r t i l e  p a r t  o f  t h e i r  h e r i t a g e .

M onsieur Xq G o ff io  w r i t e s  o f  th e  sea  i n  a  new l i g h t ,  as 

a  g r e a t  f r i e n d l y  companion to  c h i ld r e n ,  always f r e s h  i n  i t s  

a t t r & c t l v n .  A lthough th e r e  a r e  few c h i l d r e n  who do n o t  

d e l i g h t  i n  the  sea  and th e  shore  w i th  p u re  and d i s i n t e r e s t e d  

love# they a r e  r a r e l y  mentioned i n  poems of th e  s e a .  But th i  

b e a u t i f u l  poem, "X»e C im e tiè re  ou tu  dorméram,” t e l l s  u s  o f
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the  p la c e  c lo s e  to the  sho re  where l i e s  a c h i ld  who has 

known and loved the  s ea ,  and found in  i t  a wondrous f a i r y 

la n d .  To h e r  the t id e s  come s t i l l  w ith  f r i e n d l y  g e s t u r e ,  

h ea r in g  the dreamy, in t im a te  v o ic e  of the sea , and through  

a l l  the  moods of the  ocean, i t  w i l l  s in g  i t s  a n c ie n t  and 

e n d le s s  t a l e  to the  c h i l d ,  fo r  the  sea i s  s t i l l  her f r i e n d  

and comrade.

But b o th  Le Braz and Le G offio  see a n o th e r  s id e  to the  

l i f e  of the  s e a ,  k in d ly  and I n s p i r i n g  as  i t  i s  to man in  many 

ways. C ontem plation  of  the sea  can b r in g  him many though ts  

of s ad n ess .  Reminding him of the  m ystery  of h i s  f a t e ,  i t  

su g g e s ts  s e p a r a t io n  and l o s s ,  w h ile  i t s  c h an g e le ss  l i f e  seems 

to  gaze w ith  c o n f id e n t  power on the changes o f  each g e n e ra 

t io n  of human l i f e .  I t s  s w i f t l y  vary ing  moods a r e  ominous 

s ig n s  f o r  man’ s hopes. The sea can be t r e a c h e ro u s ,  the 

hopes which i t  a ro u se s  u n f u l f i l l e d ,  and le a d in g  o f t e n  to  

sorrow and d e a th .  But the waves soon cover a l l  t r a c e  o f  i t s  

t r e a c h e ry  and the  song of the sea d e s t r o y s  remembrance o f i t ,  

8 0  t h a t  i t  rem ains  f o r  man the  f o r c e  which Le Braz c a l l s :

"La trompeuse é t e r n e l l e  en qui l ' o n  c r o i t  to u jo u r s . "

Yet d e s p i t e  the  e v i l  f a t e  which the sea may r e s e r v e  fo r  

one man, or f o r  one crew, i t s  c la im s a re  accep ted  w ith  sorrow, 

b u t w ith o u t  l a s t i n g  re se n tm e n t ,  f o r  behind  them a l l ,  the  sea 

sung by these  B re to n .p o e t s  rem ains g r e a t  and g e n t l e ,  a be ing  

n o t  to be hated nor f e a re d  by man, s in c e  he f e e l s  the c o n v ic 

t io n  th a t  i t s  l i f e  i s  no t g r e a t e r  than h i s  own, and th a t  i t s  

power i s  fo r  the s e r v ic e  of humanity.

A t r a v e l l e r ,  knowing men of d iv e r s  manners and a c t i v i t y ,  

and i n t e r e s t e d  in  them a l l ,  an a r t i s t  of wide and f i n e  p e rc e p 

t i o n s ,  ohaimied by the l i v i n g  b eau ty  of the  s e a ,  J e a n  R iohep in  

i s  g r e a t l y  a t t r a c t e d  by the  q u e s t io n  of the m eeting  of human 

n a tu re  and n a tu re  as exp ressed  in  the sea . H is  v i s io n  of the
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sea  a s  a g rea t.w h o le  b e s id e  mankind i s  th e  c e n t i a l  c o n o e p t io n  

o f  "T# Mor. I t  i s  h i s  s t a r t i n g  p o in t i n  m e a  J H ta a io s  do 

l a  1 e r " ;  it®  in f lu e n c e  i s  woven through the book, and to  

th e  same e u b je o t  he re tu rn ®  i n  'Les G randes Ghansons ' a t  

th e  end.

"Des chansons de m a r in s .  #. # avec  u s  grand

poW e cosnogoniqu© ou l 'e a u »  comme ohea l e s  v ieu x  p h i lo s o p h e s  

i o n i e n s ,  a p p a r a î t  comme l e  p r i n c i p e  de to u te  c h o s e . " Thus 

w r i t e s  Monsieur Male.

R iohep in  does  n o t  s t r i k i n g l y  b r in g  b e fo re  us in  h is  

p i c t u r e s  th e  g r e a t  expanse and p h y s ic a l  immensity o f  the  

ocean (a s  doe® L o t i ) ,  b u t  h i s  poems do evoke the  ismenee l i f e  

which an im a tes  th e  s e a ,  and Whose i n t e n s i t y  can  be as marked 

i n  a  l im i te d  scene  as i n  one o f  b o und less  e x t e n t .  A© he 

c o n tŒ p la te d  the  changing  moods o f  the sea and the a l t e r n a t e 

ly  p e a c e fu l  and stormy l i f e  o f  h i s  fisherm en fr ie n d s , h i s  

im a g in a t io n  c r e a t e s  a g r e a t  p e r s o n a l i t y  i n  th e  ocean , with  

emotion®, v i r t u e s  and v i c e s ,  watching; the  l i f e  o f  mankind, 

sometime® a  ra g in g  and t e r r i b l e  f o r c e ,  s m e  tim es  g e n t l e  and 

g r a c io u s ,  b u t  a lw ays f a s c i n a t i n g  in  i t s  f r e s h n e s s  and c a p r i c e .

R ic h e r ) in '6 f i r s t  though t i s  o f  thé  a n c i e n t ,  never r e s t -  

l i f e  of th e  sea . O lder than  the man, i t s  t id e s  have 

flowed unchanged through a l l  the v i c i s s i t u d e s  o f  h i s  h is to r y ,  

and a r e  to know i t s  e«diru> Thus the  sea  a c e o s ^ a n ie s  m an 's  

p r o g r e s s ,  env e lo p in g  h is  e x i s t e n c e ,  knowing a l l  h i s  s e c r e t s ,  

bu t  not s t o r i n g  them up, and rem aining th roughou t a  v a s t  

m ir ro r  r e f l e c t i n g  w ith  u n d is tu rb e d  s e r e n i t y ,  i m p a r t i a l i t y  

and p r e c i s i o n  a l l  the  changes o f  t h i s  l i f e ,  aâ i o f  a l l  l i f e  

on l a n d .

"Toi q u i  connu® l e  g lo b e  eno or san s  h a b i t a n t s ,
E t  qui l e  r e v e r r a s  sans un m iim a lcu le ,
D é p o u i l lé  de se® b o i s ,  l e s  membres g r e l o t t a n t s . «•
0 mer qui r e f l é t a s  l ' a u b e  d es  p re m ie rs  jo u rs  
E t  mil d o is  r e f l é t e r  l e  d e r n ie r  c iép u so u i .e - "

( l i t a n i e s  de l a  M er.)

-77"



He 3 6 ©8 the  cüntlnuoua movement of the ocean , each wave 

sh in in g  f o r  an i n s t a n t  and then swept under i t s  s u c c e s s o r ,  

r e f l e c t i n g  every  moment o f man*s a c t i v i t y *  H is  cold  and 

c o n tem p la t io n  o f  t h i s  en d less  l i f e ,  a s i t  watches 

each c o n t in e n t ,  le a d s  him to  thoughts o f the  fu tu re  and we 

f in d  an id e a  a l r e a d y  suggested  by V ic to r  Hugo i n  "Lea Contem

p l a t i o n s ' ’ and wlîich was to be fundamental in  V erhaeren's 

c o n ce p t io n  of the  sea: in stea d  of a  b a r r i e r  betw een r a c e s

and c o u n tr ie s  as  i t  had been  c o n s id e re d ,  he looks  on the 

ocean as a b ridge between them:

"Arche de l ' a l l i a n c e  aux prom esses fécondes  
C 'e s t  p a r  t o i  que p lu s  ta rd  l e s  r a c e s  se f o n d r o n t ,
Les mondes sép arés ne s e r o n t  p lu s  deux m ondes."

Towards man a s  an i n d i v i d u a l ,  R iohepin r e g a r d s  the sea

a s  a  p e r s o n a l i t y  f u l l  o f f r i e n d l i n e s s ,  beneath i t s  im p assib le

s u r f a c e ,  and r e a d ily  y ie ld in g  i t s  g i f t s  a t  h i s  need . To

the  man who w i l l  l i s t e n  to  i t ,  the sea  i s  a f a i t h f u l  source

o f s t r e n g th ,  a sp ac io u s  and s e c r e t  land o f  dream s, w herein

he may wander a t  w i l l .

"Baume énergique e t  s ^ ,  en q u i se  re t re m p a n t
Le c o rp s  rep ren d  sa  sève e t  l ' e s p r i t  sa  n o b l e s s e .........
R ien q u 'a  humer l 'em b ru n  dont s ’a r g e n te  t a  marge
0 mer, r i e n  q u 'a  o o u r i r  parmi t e s  go&aons.
H o tre  sang r e s s u s c i t e  e t  b a t  l e  pas de c h a r g e ."

( L i t a n i e s  de l a  M er).

In th e se  l i n e s  th e r e  i s  a r a r e  n o te  o f  person al e n 

thus iasm , and we f e e l  th e  memory o f  a p a r t i c u l a r  moment 

c u t t i n g  t&irough th e  t i s s u e  o f g e n e r a lity .

The fr e sh  and b e a u t ifu l l i f e  of the  sea  p en e tra te s  man, 

renewing h i s  p h y s ic a l  s t r e n g th ,  c a l l i n g  f o r t h  h ie  c a p a c i ty  

and i n s p i r i n g  him to  eag e r  and r e s o lu te  a c t io n :  m in g lin g

w ith h i g th o u g h ts ,  i t  makes them wide and a r d e n t .  "Conso

l a t r i c e  des a f f l i g é s , "  Riohepin c a l l s  the sea .  I t s  c e a s e 

l e s s  flow and v o ic e  b r in g  peace  and calm r e f l e c t i o n .  In  i t s

rep o se  and s e r e n i t y ,  d isap p o in tm en ts  and d i f f i c u l t i e s  are
^  -

f o r g o t t e n ,  and to  R iohep in  a s  to  Swinburne ( ^ ^  The Triumph
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of L i f e )  has come the c o n cep tio n  of the sea as  m a te rn a l  in  

i t s  c a r e  f o r  man.

" C e tte  mer im p a s s ib le ,  e l l e  c o n n a î t  l ’ émoi;
E l l e  p l a i n t ,  e t  c o n so le ,  e t  g u é r i t ,  m a te r n e l l e . "

(P o st  S c rip  turn)

T h ere fo re  R io h ep in  see s  men tu rn in g  n a t u r a l l y  towards

the sea and, while they know th a t  i t  i s  a l so  a syren  j e a l o u s

o f  those  whom i t  lo v e s ,  happy in  i t s  s p e l l ,  and tr ium phan t

in  t h e i r  d e a th  For a l th o u g h  the  sea  has i t s  h a rd s h ip s  and

i t s  t e r r o r s ,  b r in g in g  d e s t r u c t i o n ,  y e t  in  "La Mer" th e se  a r e

l o s t  i n  i t s  g r e a t  q u a l i t i e s  a s  a g iv e r  o f l i f e .  I f ,  i n  i t s

a n g e r ,  i t  b re a k s  man’ s e x i s t e n c e ,  i t  i s  ta k in g  to i t s e l f  the

l i f e  i t  had s u s ta in e d ,  and which i t  w i l l  c o n t in u e  to s u s t a i n

in  succeed ing  g e n e r a t io n s  u n t i l  the sea  and l i f e  end to g e th e r

"Tueuse de ton f i l e ,  que ton f i l s  in n o c e n te ,
Car, l u i  donnant l e  j o u r ,  l e  l u i  p re n d re  e s t

ton d r o i t ,
P u i t s  d ’ e x is t e n c e  e t  p u i t s  de m ort,

V ierge  - p u i s s a n t e ’. " 
( L i t a n i e s  de l a  M er).

Above a l l ,  R iohep in  r e g a rd s  the sea  as a b o u n t i f u l  

source  of l i f e ,  bo th  s p i r i t u a l l y  and m a t e r i a l l y ,  a s  a  g r e a t  

p e r s o n a l i t y  in  i t s e l f  and y e t  n o t  d i s t i n c t  from the l i f e  of 

man, f o r  between them th e re  i s  t h i s  i n d e s t r u c t i b l e  bond r e 

cognized by man. The sea  i s  no b l in d  and p a s s iv e  f o r c e ,  a s  

Leconte  de L i s l e  had seen  i t ,  b u t  a c t i v e l y  encouraging  in  

i t s  in f lu e n c e  on mankind. And man a c c e p ts  w ith  calm i t s  

fo rm id ab le  s t r e n g th ,  f o r  w ith  i t  i s  bound up h i s  own. I t  

i s  w ith  t h i s  f e e l i n g  t h a t  R ich ep in * s  f ish e rm an  s in g s  u n d is 

mayed a s  he tu rn s  towards the  open sea .  This  i s  the theme 

to which we c o n s t a n t ly  r e t u r n ,  and with "La G lo i re  de l ’Eau" 

the  book c lo s e s  on the  same n o te .

"Oui, chan tons  l a  mer c h é r ie  
Chantons tous n o t r e  p a t r i e ,
H otre n id ,  n o t r e  g r e n i e r . "

R io h e p in ’ s ou tlo o k  i s  c lo s e  to t h a t  of M ich e le t  in  "La 

Mer." But M ic h e le t ’ s book i s  brimming over w ith  sym pathetic
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em otion. With R iohepin  we a re  s t ru c k  a t  the  o u t s e t  by the  

d i s p a s s io n a t e  c l e a r n e s s  w i th  whioh he c o n s id e r s  humanity and 

the sea . His p o e t ry  i s  f u l l  o f  power, and no t m ere ly  the  

power of f o r c e f u l  and b e a u t i f u l  e x p re s s io n ,  b u t  of im ag ina

t i o n .  And the  erïiotion which e n te r s  in to  t h a t  im a g in a t io n  

i s  i n t e r e s t  and en thusiasm , a p p r e c i a t i o n  of beau ty  and l i f e ;  

he has the  exc item en t of the c r e a t o r  a s  h i s  v i s io n  grows 

g r e a t  and c l e a r .  But i t  f l a s h e s  w ith  a co ld  b r i l l i a n c e ,  

save in  r a r e  moments, f o r  i t  i s  o b je c t iv e  and in  no way r e 

la t e d  to the sym pathe tic  huirian emotion o f M ic h e le t .  Excep t 

when he d i s c a r d s  h i s  g e n e r a l  terms to w r i te  o f  th e  i n d i v i 

dua l s a i l o r ,  R ic h e p in ’ s a t t i t u d e  i s  c l o s e ly  a k in  to the sharp  

i m p a s s i b i l i t y  of Leconte  de L i s l e .

R ichep in  h as  indeed a s trong  and in dependen t s p i r i t .

But so Irias C o rb iè re :  the  f o r c e  o f  the sea n e i t h e r  o p p re s se s

nor overwhelms e i t h e r  p o e t .  But C o rb iè re  has no th in g  o f  

the detachm ent so consp icuous  in  R ich ep in ,  whose re a s o n  i s  

never s u b s e rv ie n t  to h i s  f e e l i n g .  We f e e l  t h a t  h ie  im

p a s s iv e  a t t i t u d e  i s  n o t  m ere ly  on th e  s u r f a c e ,  t h a t  d e s p i t e  

the undoubted a t t r a c t i o n  which the  sea h o ld s  fo r  him a s  

a r t i s t ,  p o e t  and p h i lo s o p h e r ,  he has no t the ab so rb ing  and 

i n t e n s e  love  of i t  which i s  c h a r a c t e r i s t i c  of the o th e r  p o e t s  

of the l a s t  h a l f  c e n tu ry .  I t  i s ,  m oreover, when he i s  con

s id e r in g  mankind a s  a whole b e s id e  the sea  a s  a whole th a t  

the  n a tu re  of h i s  a t t i t u d e  i s  most a p p a re n t .

Among a l l  contem porary p o e t s ,  V erhaeren  s tan d s  out in  

h i s  a p p r e c ia t io n  of the  sea as i t  a f f e c t e d  man. I t  has been 

sa id  th a t  our im a g in a t io n  c r e a t e s  h a b i t s  fo r  i t s e l f ,  and has 

decided  sym pathies and a n t i p a t h i e s .  In  V erhaeren , h i s  i n 

te n se  im a g in a t io n  and h i s  e x u l t a t i o n  i n  the beau ty  of n a tu re  

a re  a t  the s e r v ic e  o f  h i s  c o n f id e n t  lo v e  of h i s  fe llow-m en 

and h i s  v is io n  of an id e a l  f u t u r e  f o r  the l i f e  of the w orld .
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In man th© q u a l i t i e s  which ho eete©" eU most h ig h ly  %ere 

energy , te n a c ity , e a g e rn e ss  and breadth of v i s io n ;  and in  

the sea  he loved i t s  o e a s o le s s  movement and wide l i f e ,  which 

he found sy iapa the tie  to  th e se  q u a l i t i e s .

In  i t s  immense and e n d le s s  o p p o rtu n ltiee  f o r  d ie o o v e ry ,  

i n  i t s  f a s c i n a t i o n  which drew men onward tow ards the  un- 

known, he saw the  sea# a  l i n k  between mvtione and between 

the  ageo , an e tern a l so u rc e  of energy, combining w ith  the 

r e s o u r c e s  of the  e a r th  to h e lp  mankind in  h i s  p ro g r e s s  to  

g rea ter  wisdom and u n i t y .  Both man and th e  sea  had th e ir  

p a r t  i n  a  g r e a t  symphony of e x i s t e n c e ,  th e  sea  s t im u la t i n g  

any a id in g  mm to develop  h i e  s t r e n g th  and i n t e l l i g e n c e ,  h i s  

w i l l  and im a g in a t io n ,  so t h a t  he  m ight i n  h i s  tu rn  u se  ana 

d i r e c t  i t s  f o r c e .  T e r r i f y in g  and o ften  c r u e l though t h i s  

f o r c e  m ight be to the i n d i v i d u a l ,  y e t i t  was b e n e fic e n t and 

s t r e n g th e n in g  to the  a s p i r a t i o n s  of hum anity .

As he watched the  unw eary ing ly  re p e a te d  movement of the

waves sweeping towards the  sh o re ,  as  though b ig  w ith  p u rp o se ,

V erhaeren  saw the sea  b r in g in g  a l l  i t s  l i f e ,  a l l  i t s  power,

towards the  earth , towards the  toim s w herein  was centred the

a c t i v i t y  o f  man. And on i t s  waves came sh ip s  bearing the

reduce f  man’ s  work to the p o r t s  of the w orld, so t h a t ,

l in k e d  by the  s e a ,  the  mind of the  B e r th  met th e  m in i  o f  the

douth ; from the f u s io n  of t h e i r  id e a s  and of t i ie i r  l a b o u r ,

new a s p i r a t i o n s  and bigger id e a s  came in to  b e in g ,  to  strug^:!©

forward to  ach ievem ent. This  i s  the theme o f  "Le i o r t *

(1^8 V i l l e s  T e n ta c u l a i r e s ) .

"Toute l a  mer va v e rs  l a  v i l l e .........
Pour que l a  v i l l e  en f e u  l ’ ab so rb e  e t  l e  r e s p i r e  
Lui r a p p o r te  l e  monde en ses  n a v i r e s -  
Les o r i e n t s  e t  l e s  m id is  tan g u en t v e r s  e l l e  
E t  l e s  Horde b la n c s  e t  l a  f o l i e  u n i v e r s e l l e  
E t  tous nombres do n t l e  d é s i r  p r é v o i t  l a  somme,
Jât to u t  c e  qui s ' i n v e n t e  e t  to u t  c e  que l e s  hommes 
T i r e n t  de l e u r s  cerveaux  p u i s s a n t s  e t  v o lc an iq u es  
Tenu v e rs  e l l e ,  c in g l e  v e r s  e l l e  e t  v e r s  se s  l u t t e s . . *
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Here l e  r e v e a le d  the f a s o i n a t i o n  fo r  V erhaeren  of p o r t s  

and c a rg o e s ,  w ith  t h e i r  e x c i t i n g  su g g e s t io n  o f  the a c t i v i t y  

o f s t ra n g e  and d i s t a n t  la n d s  and o th e r  p o r t s .

In  the m a t e r i a l  expansion  of the w orld , the  sea was a 

g r e a t  highway f o r  in c r e a s in g  in t e r c o u r s e  between n a t io n s -  

The s h ip s  c ro s se d  the world w ith  th e i r  m erchand ise , and th e re  

i s  something l o f t y  and h e ro ic  in  V e rh ae ren ’ s c o n cep tio n  of 

the work of those  whose trade i t  i s  to exchange the p roduce  

and id e a s  of the world, as in  h i s  c o n cep tio n  of the  work of 

c i t i e s .  He saw the v a r io u s  t a s k s  of the men on each sh o re ,  

and of those who c ro ss  the sea b e a r in g  t h e i r  work, a l l  con

t r i b u t i n g  to one v a s t  g e s tu r e  s i g n i f i c a n t  o f  the u n i te d  

s t r e n g th  o f hum anity.

"Avec des b lo c s  de f e r  ou des c a i l l o u x  de plomb,
Avec l e u r  c a rg a is o n  de b o is  couchée en l o n g . . . . . .
Avec l ’ e sp o i r  dans l ’a v e n tu re  e t  dans l e  g a in .
H a rd is  e t  c l a i r s ,  i l s  enbarquent l ’âme du m o n de .. .* "

(La Oonquete. Fo rces  T um ultueuses) .

And th e se  sh ip s  bore  no t m erely m erchandise, b u t many t r a 

v e l l e r s ,  d iv e r s e  in  t h e i r  a c t i v i t y ,  c a r ry in g  t h e i r  s t r e n g th  

and t h e i r  a s p i r a t i o n s  to a l l  c o rn e r s  of the h o r iz o n .  Tirirough 

t h e i r  conques ts  came wider knowledge, new r e a l i s a t i o n  of the 

g r e a tn e s s  of the world and i t s  p o s s i b i l i t i e s ,  and above a l l  

c o n sc io u sn ess  o f  the u n i ty  o f the  world in  which V erhaeren  

had such f a i t h .  He th inks of the t r a c k s  of th e i r  v e s s e l s ,  

t h e i r  network of r o u te s  on the ocean, as the ne rv es  of a 

g r e a t  hamd, se rv in g  the w i l l  o f man’ s b r a in .  The image i s  

v iv id ly  e x p re s s iv e  of V erhaeren*s v i s io n  of human a c t i v i t y  

spanning and u s in g  the  g r e a t  expanse of the s e a .

But th e re  i s  a h ig h e r  a s p e c t  in  the  p o e t ’ s v i s io n  o f  the 

o p p o r tu n i t i e s  o f  the  s e a ,  above t h i s  c o n c r e te ,  m a te r i a l  l i n k  

between the  sea and man. V erhaeren w r i t e s  of the sea in  i t s  

e t e r n a l  i n v i t a t i o n  to the seeker a f t e r  b eau ty  and t r u t h .  In  

"Sur La Mer" a t  th e  beg inn ing  of "Les Forces  Tum ultueuses,"
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he t e l l s  o f the f i n e  v e s s e l  s e t t i n g  out, f u l l  o f  hope and

jo y ,  to  seek J e s u s  a c ro s s  th e  sea , a c c o rd in g  to th e  o ld

Flem ish  le g e n d . Many a d v e n tu re s  a w a it  th e  whip, and a

g r e a t  voyage, b u t  t h e i r  d e s i r e  e lu d e s  tkiem, and the  sh ip  and

i t s  crew r e t u r n  d i s a p p o in te d ,  weary and d is c o u ra g e d .  But

the d e s i r e  f o r  th e  Id e a l  i s  s t i l l  a l i v e ,  o n ly  now they hand

i t  on to the  youngest airion ŝ them, v.ho s e t  o u t  airain i n  t h e i r

s t e a d ,  w ith  new hope and c o n f id e n c e .  For the  s e a ,  f r i e n d l y

and m y s te r io u s ,  w ith h o ld in g  i t s  s e c r e t s ,  y i e l d s  the  g r e a t e s t

g i f t  of a l l ,  fo r  i t  makes u n t i r i n g  i n ^ ^ '  s e a rc h  f o r

t r u t h  and b eau ty ,  ccmanunieating to them i t s  I n f i n i t e  s t r e n g t h

so t h a t  t h e i r  hope i s  alw ays renewed.

"E t dès l a  n u i t  venue, avec des  c r i s  de f ê t e ,
I l s  s ’ en f u r e n t  dans l a  tem pête.
Tout en s ac h a n t  que l ’ orage g é a n t
Les p o u s s e r a i t  v e rs  d ’a u t r e s  océans
Sans c e s s e  en p r o ie  a des  r a g e s  a l t i è r e a ,
E t  qu’ i l  f a u d r a i t  quand même, enco r ,
T ou jours ,  en r a p p o r t e r  des d é s i r s  d ’ or 
E t  d es  v i c t o i r e s  de lu m iè re ."

(Sur l a  i - e r ) .

Each wave of the  sea  seems to  V erhaeren  a l i v e ,  s t r u g g 

l i n g  towards the  e a r th ,  f r i e n d l y  or v i o l e n t ,  b u t  always 

a t t r a c t e d  towards the la n d ,  and y e t  w ith  i t s  in d iv id u a l  l i f e  

merged in  th e  movement of the  whole sea , so t h a t  the  unweary

ing  energy of the  sea seems to  r e f l e c t  the  energy of the  

e a r t h ,  where each man’ s a c t i v i t y  was a t  once p e r s o n a l  and 

u n i v e r s a l ,  and as c o n t in u o u s ly  in  movement as  the  s ea .  K r. 

M anse ll Jones w r i t e s  of V erh ae ren ’ a f e e l i n g  towai'ds the  sea : 

"Her r e c u r r e n t  movements a r e  o b v io u s ly  the most p e r f e c t  c m -  

c r e t e  image o f  t h a t  l i f e  o f  f lu x  and change which was fo r  

V erhaeren the  e ssen ce  of  rea l i ty .* *

Movement forward to  unknown h o r iz o n s :  t h i s  i s  the

theme which he s in g s  w ith  c o n f id e n t  a rd o u r ,  and through i t ,  

a s  he watches the  s e a ,  h i s  a c tu a l  p i c t u r e  grows in to  a 

m y s t ic a l  v i s io n  of the f u tu r e :
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" l a  mef e s t  b e l l e  e t  c l a i r e  e t  p l e in e  de voyages 
E t  l e s  flammes des  h o r iz o n s ,  comme des  d e n te ,
M ordent l e  d é s i r  fo u ,  dans chaque coeur a r d e n t :
4j*Inconnu e s t  s e u l  r o i  des  v o lo n té s  s a u v a g e s . .* * '

In  8 U0 U c h a r a c t e r i s t i c  l i n e s  th e  p oet w r i t e s  i n  "Le 

Voyage" (F o rces  Tum ultueuses; o f  the  im p e ra t iv e  a p p ea l  o f  the 

ocean to  th e  Im agination of man, and of the reegponse which 

the  sound and s ig h t  of i t s  c l e a r  immensity draw f o r t h  th rough  

th e  fo r c e  w i th in  him, im p e l l in g  him to  co n q u es t ,  c o n q u es t  in  

th e  world o f  thought or of a c t u a l i t y .  Here i s  th e  jo y  o f

th e  exp lorer  a s  he t r a v e l s  over unknown s e a s ,  f i n d i n g  now 

l i f e ,  new l i g h t ,  and r e tu r n in g  to h i s  fe llo w  men, w ith  h i s  

t r e a s u r e r  f o r  m n k in d .  Then the  p o e t  th in k s  o f  the  h a rd 

s h ip s  which a c 0 0 1 %)any the  a n t i c i p a t i o n  of the e x p lo r e r ,  of 

slo% accom plishm ent, o f long s i l e n t  days when he i s  a lone  

w ith  h i s  hope. But th e  poem ends on th e  some n o te  a s  "Sur 

l a  L o r , ” w ith  Verhaeren*® i n s i s t e n c e  on the  s tu b b o rn  and 

unquenchable  w i l l  f o r  achievem ent fo s tered  i n  man by the  un

f la g g in g  and m y s te r io u s  s t r e n g th  o f  th e  sea .

" D i te s ,  a g o n is e r  l à - b a s ,  mais néanmoins,
Avec son seu l  o r g u e i l  t ê t u ,  coîsm© témoin.
V iv re  pour s*en a l l e r ................ .................................

B t  r e n c o n t r e r ,  m algré  l e s  v o lo n té s  a d v e rse s  
(iuand même, un j o u r ,  ce chemin qui t r a v e r s e ,
De p a r t  en p a r t ,  l e  coeur g la c é  oe l ’ i n f i n i .
J e  ne p u i s  v o i r  l a  mer sans r ê v e r  de voyages*”

Verhaeren has a  lum inous p r e c i s i o n  In  h i s  v i s io n  o f  üie 

sea  and man, o f  th e  u n i ty  o f &helr f o r c e s ,  and a  q u a l i t y  o f  

deep , se rene  c e r t a i n t y  a s  he c e n t u p l â t e s  the  sea  whose l i f e  

means so much to him. For V erhae ren ’ s I n t e n s e ly  p e r s o n a l  

f e e l i n g  glows through the im petuous en thusiaœ a of h i s  p o ^ i s .  

How j o y f u l l y  he tu r n s  to the  ocean , end see s  th e  s h i p s  a lo n g  

i t s  highways, h i s  im a g in a t io n  c o n c e n tra te d  on h i s  i d e a l i s t i c  

p i c t u r e .  Yet w ith  a l l  V erhaeren*s id e a l i s m ,  and w i l f u l  

sulsnorging of th e  b a se r  s id e  o f  n a tu r e ,  human and o th e rw is e ,  

there i s  a c e r t a i n  p r a c t i c a l  s t r a i n  i n  h i s  p o e t r y ,  in  which he
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d i f f e r s  from the  French sea p o e t s .

"Lea F orces  Tumultueuses" was p u b lish e d  in  1902. as 

v/e th in k  of the  s teady  and ever widening in c r e a s e  of sea  

t r a f f i c  in  q u a n t i ty  and in  scope, which the  tw e n t ie th  cen

tu ry  has seen , we see in  V erhaeren*s  v i s io n  of the ocean as  

a netw ork of p a th s  f o r  i n t e r c o u r s e  between n a t io n s ,  a r e f l e c 

t io n  o f  the fo rem ost te n d e n c ie s  of h is  time.

I t  has f r e q u e n t ly  been sa id  th a t  V erhaeren  resem bles  

V ic to r  Hugo. Their lo v e  of im m ensity , o f  c o n t r a s t ,  o f  

su rg in g  movement, to which the  sea g iv e s  such com plete  s a t i s 

f a c t i o n ,  and t h e i r  command of r i c h  and v a r ie d  im agery, a r e  

obvious c h a r a c t e r i s t i c s  in  common. They have more, f o r  b o th  

a re  drawn to  t h i s  q u e s t io n  of the sea  and man. Each d eep ly  

i n t e r e s t e d  in  h i s  fe llow -m en, each f i l l e d  w ith  exu b eran t 

©motion by the l i f e  of th e  s e a ,  f e l t  and compared the two 

f o r c e s .  But Verhaeren a p p re c ia te d  the s u b je c t  even more 

i n t e n s e l y  than the  French poet, and h i s  sympathy and s i n g l e 

n ess  of v i s io n  a re  never obscured by love o f  words, of 

im agery , a s  we f e e l  i s  sometimes the  case  w ith  V ic to r  Hugo. 

And t h e i r  c o n c lu s io n s  a r e  p o le s  a p a r t .

V ic to r  Hugo had seen in  the  sea a c r u e l ,  in im ic a l  b e in g .  

I t s  "vo ix  d é se sp é ré e s"  and i t s  " ch a n ts  lu gubres"  b rough t 

t a l e s  o f  c o n s ta n t  and b i t t e r  s t r u g g le .  The jo y  and i n s p i r a 

t i o n  which he p e r s o n a l ly  found i n  the l i f e  of th e  sea  were 

mingled w ith  h o r ro r  as he thought of the  p a r t  which i t  p layed 

in  th e  l i f e  of man. The sea ,  i f  n o t a b a r r i e r  between 

n a t io n s ,  was a t  l e a s t  a grim and dangerous pathway a c ro ss  the 

world: i t  was a symbol of a l l  the d i f f i c u l t i e s  ly in g  b e fo re

man in  h i s  sea rch  f o r  peace  and h a p p in ess .  Even i n  "Les 

C on tem p la t io n s ,"  the  sea rem ains a fo r c e  to be f e a r e d .

In V e rh ae ren ’ s c o n cep tio n  th e re  i s  no su g g e s t io n  of the 

sea as a fo r c e  h o s t i l e  to  man. I t  i s  r a t h e r  a fo rm id ab le
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in s t ru m e n t  a t  the s e r v ic e  o f  man’ s s t r e n g t h ,  a n  e lem en ta ry  

f o r c e  s t im u la t in g  him by i t s  freedom  and i t s  s u g g e s t io n  o f  

o p p o r tu n i ty .  Angry in  i t s  power, K ilo ,  t e r r i f y i n g  a s  the  

sea  may b e ,  man y e t  r e c o g n iz e s  t h a t  behind a l l  t h i s ,  i t  

b r in g s  i t s  power towards him and f o r  him, t h a t  he may tu rn  

to i t  to  renew h i s  en thusiasm , h i s  c o n f id e n ce  and h i s  jo y  

i n  l i f e .  Hence the  unapprehensive  ana c o n f id e n t  v i s i o n  o f  

the  p o e t  a s  he c o n te m p la te s  h i s  b le a k  and storm y c o a s t ,  or 

the  unknown g r e a tn e s s  f  the  ocean.

There a r e  cau ses  o th e r  than d i f f e r e n c e  i n  temperament 

to  b r in g  about a  change in  o u t lo o k  in  the  two p o e t s .  Over 

h a l f  a c e n tu ry  l i e s  between them, and t h #  a re  y e a r s  o f 

p ro g r e s s  i s  knowledge of the s e a .  V erhaeren  and h i s  con- 

te m p o ra r ie s  a r e  of a  g e n e r a t io n  among whom f i r s t - h a n d  know

le d g e  o f  the  sea  luid sh o re  i s  i n c r e a s in g ,  to whom the though t 

o f  e x te n s iv e  sea  t r a v e l  i s  f a m i l i a r .  The id e a  of the  sea  

a s  a power rem ote from man i s  dy ing . V erhae ren , a l th o u g h  he 

i@ more d e f i n i t e ,  mid f a r t h e r  r e a c h in g  than o th e r  p o e t s ,  i s  

n o t  a lo n e  in  h i s  trenu  of th o u g h t .  In  th e  poems o f  the  1 s t  

f i f t y  y e a r s  trie sea  i s  a g r e a t  and sometimes c r u e l  pow er, b u t  

one e s s e n t i a l l y  f r i e n d l y  to man, am  s u b s e r v ie n t  to h i e  w i l l  

ana h i s  i n t e l l i g e n c e .  I t  i s  c l o s e l y  connected  w ith  h i s  

e x i s t e n c e  and p r o g r e s s .  The sea  has i n d iv id u a l  l i f e ,  b u t  

i t  i s  a lways sym pathetic  to man’ s th o u g h ts ,  em otions and 

a c t i v i t y *  M oreover, b o th  man and sea  a re  p a r t s  o f  a  

g r e a t  whole, w ith  p e r s o n a l  l i f e ,  bu t a l s o  w ith  common l i f e  

a s  e lem en ts  in  a  g r e a t  u n iv e r s a l  n a tu r e .
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THE SEA AS AN EMBLEM

The s c i e n t i s t ,  co n tem p la tin g  n a tu r e ,  o b se rv es  and 

re a so n s ,  and s t r i v e s  to i l l u s t r a t e  by h i s  o b s e rv a t io n  a 

g e n e r a l  id e a .

The p o e t  see s  and f e e l s .  His im a g in a t io n  i l lu m in e s  

and tran sfo rm s  h i s  s e n s a t io n s  in to  one c o n ce p t io n  o f l i f e .

And from the  emotion which he f e e l s  b e fo re  the sea , w ith  i t s  

wavering b r ig h tn e s s  and shadow, i t s  moving, re s o u n d in g  and 

bo und less  im m ensity , so f u l l  of charm f o r  h i s  a r t i s t i c  p e r 

c e p t io n s ,  a r e  born  many though ts  and dreams, which f i l l  the 

p o e t ’ s mind and blend h i s  p i c t u r e s  in to  one g r e a t  v i s io n .

M ontegut w ro te :  "La p o é s ie  v e r i t a b l e  de l a  mer e s t  dans

l e s  im p re ss io n s  qu’ e l l e  nous l a i s s e ,  e t  dans l e s  r ê v e r i e s  

ou e l l e  nous p longe : on p e u t  d i r e  que l e  m e i l l e u r  de c e t t e

p o é s ie  e s t  dans l ’ âme du p o è te ."  But the  s p i r i t  of h i s  

dream an im ates  h i s  e x p re s s io n  of a l l  the f a m i l i a r  s i g h t s  and 

sounds o f  sea and sh o re ,  a l i v e  in  each  tu rn  o f p h ra se  and 

each  i n s i s t e n t  or e lu s iv e  rhythm.

Thoughts of the sea  and i t s  p a r t  in  man’ s l i f e  le ad  us 

o f te n  to  wonder a t  the  m ystery  of the sea , to s p e c u la t io n  as  

to i t s  meaning and to comparison w ith  o th e r  e lem ents  o f  

n a tu r e .  The wide and l i m i t l e s s  h o r iz o n  of the sea i s  an 

obvious symbol of the i n f i n i t e ,  p le a s in g  to some, b u t  d i s 

q u ie t in g  to o th e r s ,  even among those  who love tkie sea . Human 

thought seems too weak to  cope w ith  the m ystery  of th i s  g r e a t  

s e a ,  and y e t  i t  a t t r a c t s  the p o e t ,  awakening, as  he wonders, 

a p le a s e d  c o n sc io u sn ess  of something v a s t  w i th in  h im s e lf  whioh 

grows o f  h i s  companionship w ith  t h i s  i n f i n i t y .

So profound and spontaneous i s  the  in t im a c y  between 

T r i s t a n  C o rb iè re  and the sea th a t  he does n o t  q u e s t io n  or
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wonder a t  the  sympathy whioh l i n k s  him to  i t ,  and which i s  

the  s p i r i t  of h i s  sea  poems- H is i s  an im a g in a t iv e  r a t h e r  

than a r e f l e c t i v e  n a tu r e ,  and the sea  b r in g s  him dreams 

r a t h e r  than a d e f i n i t e  t r a i n  of th o u g h t.  C o rb iè re  loved 

the  a c tu a l  s e n s a t io n s  whioh the sea  gave him, b u t  he loved 

too the dreams w ith  which i t  i n s p i r e d  him as he sped towards 

the h o r iz o n  in  h i s  l i t t l e  v e s s e l ,  or la y  watching h i s  rocky  

c o a s t  and th in k in g  of i t s  h i s t o r y  and of th o se  men of the 

p a s t  who had s a i l e d  th e se  s t r e t c h e s  of w a te r .

"P lus  nous n ’ i r o n s  a l a  m o lle  d e r iv e
Nous r o u l e r  en r ê v a n t ........... ”

Thus w r i t e s  C orb iè re  as he looks back on what were perhaps  

h i s  h a p p ie s t  days. H is dreams a re  v a r ied  and o f te n  stormy 

a s  the  sea i t s e l f .  In  “Le Haufrag eu r"  or “La P in " ,  f o r  

example, th e re  i s  an u n r e s t r a in e d ,  unso ftened  w ild n e ss  which 

d iv id e s  him in  thought a s  i n  e x p re s s io n  from the  f a n t a s i e s  

of Le Braz and Le G o ff io .  His dreams went f a r  a f i e l d  in  

time and space , though the range of h i s  a c tu a l  voyages was 

l i m i t e d , In  v i s io n s  o f long p e a c e fu l  s o l i t u d e s  o f  the 

s a i l o r ’ s watch, and of e n d le s s  s t r e t c h e s  of the  g r e a t  waves 

he loved , he d w e lls  on i t s  Immensity, which fo r  him r e p r e 

sen ted  p u re ,  no b le  fo r c e  jo in e d  to a c a r e s s in g  g e n t le n e s s .

He dreams of the l i f e  of the s a i l o r  as he rounds the  dangerous 

Gape Horn or speeds towards t r o p i c a l  sh o re s .  A lthough he i s  

l e a s  d e f i n i t e  in  h i s  e x p re s s io n  of wonder a t  the  m ystery  of 

the  sea ,  l e s s  s p e c u la t iv e  w ith  re g a rd  to the  unlcnown, than h ie  

fe l lo w  B re ton  p o e t s ,  C o rb iè re  i s  p l e a s a n t l y  co n sc io u s  o f  the 

s t r a n g e  l i f e  of the  ocean and of the  m ystery  of whioh the 

ever r e t r e a t i n g  h o r izo n  i s  so c l e a r  a symbol. The waves, 

echoing s t i l l  w ith  memories of former days, s ing  of the  buc

c an e e rs  and the  e x p lo re r s  of i t s  g r e a t  p a s t ,  those  who s e t  

f o r t h  from h i s  " t r o u  de f l i b u s t i e r s , "  and whose memory he 

r e v e r e s :
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" -  où son t l e s  noms de t e s  amants?
-  La mer e t  l a  g l o i r e  é t a l e n t  f o l l e s l  -
-  Noms de l a s  c a r s  î noms de g é an ts* "

The j e a l o u s ,  v a r i a b l e  sea  s t o r e s  t h e i r  s e c r e t s ,  weaving 

t h e i r  charm and t h e i r  p o e t ry  in to  i t s  g r e a t  m y s te r io u s  song. 

And a l th o u g h  the sea  i s  w e ll  known to  C o rb iè re ,  i t  has a l 

ways f o r  him the s u r p r i s e  and jo y  of  i t s  d e p th s  of s e c r e t

l i f e .

Sometimes the  t a l e s  of the sea  were s t ra n g e  and fa n 

t a s t i c .  Suoh i s  the  song of "Le N aufrageur" dreaming of 

h i s  t e r r i b l e  t ra d e :

*J*ai vu dans mes yeux, dans mon rê v e .
La Notre-Dame des B r isan s  
Oui j e t a i t  à ses  p au v res  gens 
Un g ro s  n a v i r e  sur l e u r  g ra v e ."

And the  b re a k e rs  r o l l  i n  s i n i s t e r  p r o c e s s io n  and w ith  

ominous sound to. a rd a  the  shore , a ro u s in g  s e n s a t io n s  of de

l i g h t  in  the  w e a k e r .  The sea  has i t s  d a rk  and b a l e f u l  

moods. Then fo l lo w s  a s u g g e s t io n  of the o ld  s u p e r s t i t i o n s  

o f  t h i s  f a t e f u l  coast*.

"Mon p è re  é t a i t  un v ieu x  s a l t i n .
Ma mère une v i e i l l e  m argate  -  **

Tii© atmosphere o f  the  poem i s  charged w ith  d a rk  and mys

t e r i o u s  f o r c e s .  C o rb iè re  saw something grim  and wild in  

the  s e c r e t s  o f  the  sea , which made i t  a l l  the  more i n v i t i n g  

to  him, and f e l t  something brusque in  i t s  a p p e a l ,  ha rm onis ing  

w e l l  w ith  the  wide, ba re  g randeur of the c o a s t  to whose l i f e  

he l in k ed  the sea so c lo s e l y .

As he co n tem p la te s  th e  stormy sea  he loved , and sees  in  

im a g in a tio n  t in y  sh ip s  in  mid ocean f ig h t in g  i t s  m onstrous 

f o r c e ,  the  th o u g h ts  of C o rb iè re  n a t u r a l l y  tu rn  to the  sea  

and d ea th .  H is con cep tio n  of i t  i s  f u l l  o f  proud d i g n i t y .

He does n o t ,  l i k e  L o t i ,  look  on i t  as  d a rk n ess  c lo s in g  over 

the  jo y  of l i f e ,  nor l i k e  Le Lraz and Le G offio  does he see  

the purpose  o f  God behind the  m y s te r io u s  l i f e  of the ocean.
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D eath , a s  he sees  i t ,  i s  f u l l  of l i f e ,  and th e  g r e a tn e s s  o f  

th e  sea speaks to him of e t e r n i t y .  To C o rb iè re ,  th e  man 

who has loved the sea s im ply  changes the n a tu re  of h i s  com

p an io n sh ip  w ith  i t  a t  h is  d e a th  and becomes a p a r t  o f the 

se a ,  l i v i n g  s t i l l  i n  each wave. H is  i n d iv id u a l  l i f e  d i s 

ap p ea rs  from human knowledge, b u t  only  to  be merged i n  t h a t  

o f  the  sea  w herein  h i s  e x i s t e n c e  c o n t in u e s  e t e r n a l l y .

"Hothing of him th a t  do th  fa d e .
But do th  s u f f e r  a sea  change 
I n to  something r i c h  and s t r a n g e ."

And so d e a th  i s  l i k e  a wave through lËiioh he must p lunge  to

re a c h  a new s tag e  of l i f e .  There i s  s t r u g g le  a g a in s t  t h i s

change, i n s t i n c t i v e l y ,  and w ith  a v iv id  c o n sc io u sn ess  o f  a l l

the jo y s  and d e s i r e s  of h i s  p r e s e n t  l i f e .  Yet when the sea

a t  l a s t  has i t s  way, th e re  i s  peace and d ig n i ty  in  the  d e a th

i t  b r in g s .

"Eux, a l lo n s  donc*. E n t i e r s !  e n lev és  pa r  l a  lame!
Ou perdus dans un g r a i n  -
Un g r a in ,  - e s t - c e  l a  m ort , ça?  La b a sse  v o i lu r e  
B a t t a n t  a t r a v e r s  l ’eau! -  Ça se d i t  encombrer - 
Un coup de mer plombé, p u i s  l a  h au te  m âture  
F o u e t ta n t  l e s  f l o t s  r a s  - e t  ça se d i t  sombrer -  
Vieux fantôme ev en té ,  l a  Mort change de fa c e :

La Mer!"
(La ï i n ) .

"Ame-de-mer en p e in e  e s t  l e  v ie u x  m t e l o t  
A tte n d an t ,  échoué -  quo i: l a  m ort?

-  Hon, l e  f l o t . "
(M ate lo ts  ).

There is  peace , confidence  and triumph in  C o rb iè re ’ s mind as  

he th in k s  of death and the sea . Sadness and sympathy a re  

th e re  too , b u t  rather f o r  those  whose l o t  i t  i s  to watch the  

sea  and mourn the lo s s  of husband or f a th e r  than f o r  the  

s a l l o r  h im s e l f .

Whether the dreams in s p i r e d  by the  sea  c r e a te  v i s io n s  

o f the  p a s t ,  of h ie  a n c e s to r  and namesake T r i s t a n  and h i s  

companions, or of the tu rm o il  of winds and waves w herein  h i s  

s a i l o r  f r i e n d s  prove t h e i r  s t r e n g t h ,  they always b ear  w itn e ss  

to the  m y s te r io u s  ©notion w ith  which the sea f i l l s  him, an
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©motion beyond e x p la n a t io n ,  b u t  ifàiioh i r r a d i a t e s  h i s  poems. 

C o rb iè re  i e  a c u te ly  r e a l i s t i c ,  o f te n  b r u ta lly  so , a s  he 

w r i t e s  of the  sea  and seamen, and y e t  t h i s  ©motion throw s a 

l i g h t  of id e a l ism  over h i s  whole c o n c e p t io n .  Hia though ts  

o f  the sea  are wide and generous, i n s t i n c t  w ith  proud l i f e ,  

and even i n  h i s  scorn  o f  the landsman, f r e e  from m o rb id i ty .

He i s  a t  ease  b e fo re  the  g r e a tn e s s  of the s e a ,  because  he has 

p e r f e c t  t r u s t  in  i t  and p e r f e c t  sympathy w ith  i t s  l i f e .

B efore  ttiese poems, so storm y, so  p e n e t r a t e d  w ith  proud 

m elancho ly , so keen i n  t h e i r  mcments o f b i t t e r  i r o n y ,  i t  

seems r a s h  to su g g es t  tim i there i s  l ig h tn e s s  i n  Corbière*© 

co n ce p t io n  o f  the  s ea .  And y e t  t h i s  im p re s s io n  p e r s i s t s .  

Other French p o e t s ,  even in  t h e i r  h ap p iest moods, have taken  

the  s e a ,  and them selves , w ith  unbroken so lem n ity .  V erhaeren  

indeed  has f l a s h e s  when he i s  charmed in to  f o r g e t f u l n e s s  o f  

a l l  e l s e  by the  sudden e x h i l a r a t i o n  o f  th e  sea ,  y e t  something 

te n se  and p o r te n to u s  h old s him even th en . But C o rb iè re  has 

many moments o f f r e e  and eager g a i e t y ,  when he i s  w i th  t h e  

sea  a lo n e ;  th e re  i s  l i g h t - h e a r t e d  b r e e z in e s s  in  h i s  tone 

a s  he con tem pla te s  h i s  "mer j o l i e *  in  "A mon côt%  l e  N é g r ie r* ;  

th e re  i s  bantorir^g a f f e c t i o n  a s  he p ro u d ly  a p o s t r o p h iz e s  o ld  

R o so o f f .  H® meets the sea  in  storm w ith  an  a p p r e c ia t iv e  

laué^h, and w ith  the s to re d -u p  c a p a c i ty  f o r  d e l i g h t  o f  an 

a rd e n t  n a tu r e .  Th® awe of the m a je s ty  of the s e a ,  so  con

sp icu o u s  i n  i t s  p o e t s ,  seems to  have been om itted  from 

C o rb iè re * s co m position , or l o s t  in  h i s  in t e n s e  f e l lo w s h ip  

w i th  the  ocean. But th e se  a r e  f l e e t i n g  glim pses of l i g h t n e s s  

f o r  C o rb iè re  i s  n o t  se lf -c e n tr e d  i n  h i s  lo v e  of the  s e a .  H is 

ten d er  u n d e rs tan d in g  o f h i s  fe l lo w  B retons and s a i l o r s ,  w ith  

h i s  profound f e e l i n g  fo r  the sea i t s e l f ,  r e v e a l s  a generous  

n a t u r e ,  f u l l  o f  a r d e n t  a s p i r a t i o n s ,  in  whose iî%>uleive and 

s e n s i t i v e  mind b i t t e r n e s s  and e c c e n t r i c i t y  were im planted  by
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i l l n e s s ,  d isap p o in tm en t and d e s p a i r .  and th e  i n t e n s i t y  of 

t h i s  n a tu re  g iv e s  power to the  e x p re s s io n  of the a r t i s t  and 

makes us esteem C o rb iè re  as a g r e a t  sea  p o e t .  No man was 

ever in  more p e r f e c t  harmony w ith  h i s  s u b j e c t .

C o rb iè re  i s  p e rh ap s  a p o e t  whom we l i k e  even more than 

we r e s p e c t  him. And f o r  t h i s  p o e t ,  c o n s t r a in e d  by sharp  

r e s e rv e  to  s h e l t e r  behind a semblance of mocking c a r e l e s s 

n e s s ,  r e v e a l in g  h i s  f e e l in g  u n r e s t r a in e d  on ly  i n  h i s  eager 

and Im ag in a tiv e  lo v e  of  the  sea , an E n g l ish  r e a d e r  has p e r 

haps e s p e c i a l  sympathy.

" Je  mène au j a r d i n  des g ran d s  r ê v e s . "

Thus s in g s  the sea to the  l i t t l e  B re ton  i n  Be B ra z ’ s "Chan

son de l a  B re tag n e ,"  and i t  was a garden  w herein  the p o e t  

wandered h a p p i ly .  More than th e  a c tu a l  s u r f a c e  beau ty  of 

the sea , more than the  l i f e  of the  sh o re ,  he loved the  wide 

expanse, the  e n d le s s n e s s  of th e  ocean , w ith  i t s  freedom and 

m y ste ry .

"Les beaux voyages ch im ériques  
<iue j ’a i  f a i t*  couché» sur l e  dos 
Vers ©’ é c l a t a n t e s  am ériques 
De m e rv e i l le u x  E ld o rad o s !"

(Les M o u e tte s ) .

To him the  music of the sea b ro u g h t s t ra n g e  t a l e s  o f  

the  m y s te r io u s  s o l i t u d e s  o f th e  ocean, o f te n  sad , o f te n  f u l l  

of h o p e fu l  a d v en tu re ,  always en ig m a tic ,  f o r  to Le Braz the  

ocean was a sjoJibol o f a l l  the unknown which l i e s  beyond 

man’ s p e rc e p t io n .

"La mer s o u r i t
De son m y s té r ieu x  s o u r i r e . "

But Le Braz has a profound f a i t h  in  God. And behind t h i s  

sm ile ,  behind a l l  the  tu rm o il  and the storms which demand so 

many l i v e s ,  he sees a fo r c e  g r e a t e r  than the sea , God watch

ing over the  l i f e  of the w orld , speaking  through the v a s t  

expanse of the  sea , and in  i t s  g r e a t  o r c h e s t r a  o f  sound, to  

those who w i l l  l i s t e n  to h i s  v o ice .
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"0 v en t  de mer, ô r o i  des v e n ts ,
F a is -n o u s  p la n e r  dans ton domaine,
Sur l ’ i n f i n i  des f l o t s  mouvants 
P lu s  hau t que l ’ esp é ran ce  h u m a in e ! . . .

0 v en t  de mer, ô r o i  des  v e n ts ,
On d i t  que c ' e s t  D ieu, quand tu p a s s e s ,
%ui p a r l e  aux âmes des f e r v e n t s .
Dans l ' im m e n s i té  des e sp a c e s !"

{Chanson du ven t de m er).

Suoh were the thoughts  w ith  which came h i s  h ap p in ess  i n  

the  g r e a t  spaces of the sea and which k e p t  h i s  c o n sc io u sn ess  

o f the  g r e a tn e s s  and s t ra n g e n e s s  of the sea  f r e e  from appre 

hension  and f u l l  of hope. Thus Le Braz loved the sea  i n  i t s  

l o n e l i e s t  a s p e c ts ,  where he could f e e l  " l e s  s a in e s  i v r e s s e s  

du la rg e "  drawing him to  wide v i s io n ,  d e s t ro y in g  doubt and 

d isap p o in tm en t and b r in g in g  in  t h e i r  s tead  r e s o l u t i o n  and 

hope. Here was a d e l i g h t f u l  f i e l d  f o r  a d v en tu re  of the 

im a g in a t io n ,  w ith  c e a s e le s s  i n v i t a t i o n  in  i t s  s u g g e s t iv e  and 

c o n t in u a l  changes, and in  the l i f e  c o n s ta n t  th rough  them a l l .  

And t h i s  immensity and m ystery  of the sea , so much more r e a l  

to Le Braz than the a c tu a l  d e t a i l s  o f the scene b e fo re  h i s  

ey es ,  was never o p p re s s iv e ,  never d i s tu r b in g ,  f o r  the more 

d eep ly  he f e l t  i t ,  the n e a re r  he came to God, who l iv e d  fo r  

him in  t h i s  m y s te r io u s  l i f e .

This i s  the keynote  of the p o e t ’ s a t t i t u d e  towards the 

sea .  In  t h i s  co n cep tio n  l i e s  s u re ly  the  source  of the calm 

and p e a c e fu l  tone of h i s  poems, and the con fid en ce  w ith  which 

he tu rn s  to the  sea .  P l a i n t i v e  a s  a r e  h i s  songs, th e re  i s  

no b i t t e r n e s s ,  no h a rsh n ess  in  them.

Le B raz ’ G h o p e fu l  and c o n f id e n t  love  of the  m y s te r io u s  

l i f e  o f the  sea f i l l e d  him w ith  sym pathetic  l i k in g  f o r  th e  

f a i r y  legends  which h i s  c o m p a tr io ts  wove round the  s e a ’ s i n 

e x p l ic a b le  charm. He unders tood  th e  consc io u sn ess  o f  a 

g r e a t  unknown l i f e  which la y  behind th ese  s t o r i e s ,  and shared 

w ith  th e se  peo p le  of the  sea  th e i r  lo v e  of  the  f a n c i f u l  and 

the f a n t a s t i c .  And so he le n d s  a w i l l in g  ear  to t a l e s  whioh
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bid  him l i s t e n  f o r  s t r a n g e ,  u n e a r th ly  music r i s i n g  th rough  

the d t h s  of the  sea , and the f i g u r e s  uf the p a s t  who haunt 

a m oonlit  sho re  a r e  a s  r e a l  to  him as  the ro c k s  and gleam ing 

beaches  them selves . For a l l  th e se  myths flow  in to  one 

g r e a t  whole, in to  a song in  p r a i s e  of the  g r e a tn e s s  smd 

wonder of th e  ocean.

h© B raz*8 keen and m arv e l l in g  a p p r e c ia t io n  o f  the g r e a t  

expanse o f  the  sea and i t s  m y s te r io u s  l i f e  rem inds us of 

L o t i .  But a l l  L o t i ’ s deep love  of the sea could no t d i s p e l  

h i s  u n e a s in e s s  b e fo re  t h i s  symbol of the  i n f i n i t e  of which 

he was so c l e a r l y  aw are , and he sought peace  in  tiie p h y s ic a l  

beau ty  of the  sea  and in  the thought of i t s  s t a b i l i t y .  Like 

L o t i ,  l i k e  a l l  the  B re ton  p o e ts ,  L® Braz tiriinks o f te n  o f  

d e a th  a s  he con tem pla tes  th e  ocean. I t  ab so rb s  him when 

he watches the  d e p a r tu re  of the f i s h i n g  b o a ts  fo r  "Le Fays 

du F r o id . “

. Comme une f o r e t  de s q u e l e t t e s  
Les mâts en trech o q u en t l e u r s  os *•
C’ e s t  le  d é p a r t  des g o é l e t t e s  
Pour l e  c im e t iè r e  des e a u x . . . . *

(A Pa im po l) .

Hq th in k s  of i t  a s  he l i s t e n s  to the waves on the  sh o re ,  

f o r  even a s  i t  s in g s  of aoven tu re  and hope to the  l i t t l e  

B re to n , Uie sea s ings  too of d e a th .

“Chant de mer, chan t de m o rt ."

But a l th o u g h  the  su g g es t io n  o f  d e a th  c re ep s  so o f t e n  in to  

th e se  songs of the sea , i t  does no t l i e  h e a v i ly  over them, 

so n a t u r a l l y  and calm ly i s  i t  a c c e p te d .  Badness and f o r e 

boding come in  the  sounds of the sea  b u t  th e re  i s  none of 

the dread and f e a r  which make the menace of the  s a i l o r ’ s 

d e a th  so i n s i s t e n t l y  t e r r i b l e  in  "Pêcheur d ’ I s l a n d e . "  The 

g e n t l e  tone of the  "Berceuse" quoted e a r l i e r  i s  ch a rac 

t e r i s t i c  o f  L@ B raz . • And a g a in  i t  i s  through h i s  f a i t h  i n  

a power g r e a t e r  than the s e a ,  in  a purpose  behind the storm ,
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t h a t  he re g a rd s  the  d ea th  i t  b r in g s  w ith  equan im ity , even 

in  h ia  m elancholy .

From the companionship of the  sea , and in  the e x a l t a t i o n  

i t  b ro u g h t  the p o e t ,  had come h i s  song® of B r i t ta n y »  I t  i s  

n o t  then  a s to n i s h in g  th a t  in  "Poèmes V o t i f s , "  w r i t t e n  to 

wards the  end of h i s  l i f e  (they  were p u b lish ed  a f t e r  h i s  

d e a th  in  1926), poems s t i l l  i n  honour o f  h i s  n a t i v e  la n d ,  we 

should f i n d  him tu rn in g  towards the sea  as he looks  back 

a long  the  p a s t .  There i s  a g rave  no te  h e re ,  and a rhythm 

more measured than th a t  of the l i l t i n g  song.

"P re lude"  t e l l s  us o f the p o e t  l i s t e n i n g  to the r i s i n g

t id e :

"Nous p e rcev io n s  l e  chan t des eaux i n t a r i s s a b l e s ,
Mais s i  diminué^ s i  l o i n t a i n ,  s i  p e rdu ,
Qu’ en a r r i v a n t  a  nous, i l  s ’ é t a i t  p resque  tu  
E t  nous a u s s i ,  nous nous t a i s i o n s  l ’ âme opp ressée  
Nous ne sav ions  de q u e l le  anx ieuse  p ensée .
Lourde de d é a i r  vague e t  de p re s s e n t im e n t ,
On eû t  d i t  qu’au -d essu s  de nous l e  firm am ent.
F rém issan t  de l a  même in exp rim ab le  a t t e n t e  
E c o u ta i t  s ’approcher avec l a  mer m ontante  
Quelquechose d ’ é tran g e  e t  de s u r n a t u r e l . . . "

The fa r-aw ay  sound, so f a i n t  as  i t  r e a ch e s  him, i s  y e t  power

f u l  i n  i t s  e f f e c t  on the p o e t ,  e x c i t in g  waves of h idden 

thought and a tense  expec tancy , i n  i t s  rem inder of the mys

t e r io u s  l i f e  of the sea coming so s u re ly  towards him. The 

v o ic e  of the  sea has now a d eep e r ,  g ra v e r  n o te  fo r  the p o e t .

Then he h ea rs  the  sound of a  b e l l ,  and h i s  B re ton  legends 

come b a c k  to him. He see s  the f a b u lo u s  c i t y  of I s ,  w ith  

g a rd en s  and p a la c e s  h idden b en ea th  the waves. And as  th e  

v i s io n  grows c l e a r ,  he see s  in  i t  the c i t y  o f h i s  memories, 

b u r ie d  under the  passage  of many days. But now through the 

sea  th ese  memories o f vanished dreams and jo y s  come once more 

to l i f e .

“ Tout le  passé  r e s s u s c i t a i t  à  nos regards*.
E t nous s e n t io n s  en nous so u rd re  l a  n o s t a l g i e  
De t a n t  de rê v e s  c h e r s  n a u fra g és  sur t e s  bords 
Â t ta n t id e  de l ’ âme, î l e  des p rin tem ps m o rts ."
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i i t h  q u i e t  e ag e rn e ss  the  p o e t  look® e ea m rd  in  sea rc h  o f  

h i s  memories, to  f in d  these  "Poemea V o t i f s . ”

As he evokes h is  memories, i*e Braz tu rn s  o f te n  towards 

th© sea  in  the  even ing , d e l ig h t in g  i n  the g lo ry  o f  the 

s e t t i n g  sun, and f in d in g  a  symbolic m a je s ty  in  the  soene, a s  

th e  l i g h t  fa d e s  away in to  the  d a rk n ess  o f the  ocean, whence 

comes a solemn hymn. In  “% ren e"  and a g a in  i n  “i ^ n i v e r -  

s a i r e ” , o f in d  him l in g e r in g  by tlie sea  in  the l a s t  l i g h t  

of s u n s e t ,  s ee in g ,  a s  he watches the  s a i l s  i n  th e  dusk , the  

l a s t  t r a c e  of d r  ©mm fading i n to  the p a s t .

qu i
S a lu o n s - le s  d*un coeur noblement a p a i s é . ”

Til© darken ing  sea  i s  s t i l l  the f r i e n d  of h i s  dreams.

I t  b le n d s  % ith h i s  thought w ithout a j a r r i n g  n o te ,  b r in g in g  

p eace  and calm t o  the mind of the  p o e t ,  sym pathetic  to h i s  

im a g in a t io n ,  a s  when i t s  sounds t h r i l l e d  him w ith  t u e i r  sug

g e s t i o n  o f  v o y ^ e s  and unknown sh o re s .  For 1© B r a s ' s  lo v e  

o f  th e  m ystery  of the sea r ^ a i n s ,  deeper and calm er, and 

he dreams of what l i e s  beyond tlie h o r iz o n ,  happy in  t h i s  

en ig m atic  w orld , incom prehensib le ,  and y e t  so a c c e s s ib l e  to 

h i s  f e e l i n g s ,  and symbolic o f  h i s  f a i t h .

Quoting the  f a m i l i a r  p h ra se  of m i e l  -  "un paysage 

quelconque e s t  un é t a t  de l 'â m e ” -  L© O o ff ic  Imagines a 

scene which i s  a  c o n c re te  expression  o f h i s  own em otion.

And he chooses  the d e so la te , shadowy c o a s t , so fa m ilia r  a  

background in  h i s  poems aW s t o r i e s .

«C’ e s t  un paysage 
1 r e s que bans  c o u leu rs  
B t  comme en veuvage 
Sous l e  c i e l  en  p l e u r s .

Rien de romantique 
Ni b u rg s ,  n i  donjons 
Du s a b le ,  une c r iq u e .
L ' i n f i n i  des jo n c s ,
E t  la  m er.” (N o s ta lg ie ) .



Nothing b r i g h t ,  n o th ing  ro m an tio ,  no th in g  g rand iose*  

With i t s  Taguenesa^of co lo u r  and c o n to u r ,  and i t s  sombre 

a tm osphere , t h i s  i s  the  scene whose q u a l i t i e s  axe most 

sy m p a th e tic  to he Gofflo* Le Bra&*s dreams t r a v e l  f a r ,  

a c r o s s  th e  sea beyond h is  a c tu a l  range  o f v i s io n ;  Le G o fflo ,  

a l th o u g h  he chooses a wide and open scene , i s  more a t t e n t i v e  

to  th e  s i g n i f i c a n t  d e t a i l s  o f  the  sea  and shore  o lo se  to him, 

and f e e l s  i t s  companionship more in t im a te ly  as  he contem

p l a t e s  a p a r t i c u l a r  h o r iz o n .  ^or to him, as to Braz and 

to  C o rb iè re ,  the  sea  i s  a  companion. But i n  t h i s  f r i e n d l y  

b e in g ,  L© G o ffic  welcomes d i f f e r e n t  q u a l i t i e s ,  d i f f e r e n t  

a s p e c t s ,  and he does n o t f in d  i t  always a t  h i s  s e r v i c e .

He b r in g s  to the sea a g rave  and troub led  mind. The 

l i g h t  beau ty  and f r e s h n e s s  o f & sm iling  sea have no power 

over him, to i n ^ i r e  buoyant and c a r e f r e e  dreatas, a s  i n  L® 

B raz .  This sea  i s  n o t  the  f r i e n d  i n  whom he may c o n f id e .

On euoh a b r ig h t  and g e n t l e  sea  he watches the  b u t t e r f l i e s  

f l i t t i n g  from the shore and l ik e n s  them to h i s  dreams*

A lik e  they seek the  freedom of the open s ea ,  b u t  he looks  

fo rw ard  and sees  them in  sad p l i g h t  as  the sea changes 

s w i f t l y ;  and he conc ludes  w ith  foreboding*.

« J ’a i  peur pour vous, j ' a i  peur pour eux,"
(P a p i l lo n s  de Mer),

i r t i s t  a s  he i s ,  he f e e l s  the beauty  o f  the hour, b u t  

h i s  u n e a s in e s s  grows b igger  b e fo re  i t*  There i s  no peace 

f o r  him in  t h i s  sea* Bor i s  he a t  ease w ith  Corbière* s 

f a v o u r i t e  stormy seas* Such hours  b r in g  no e x u l t a t i o n .

T heir  menace i s  i n s i s t e n t  and t h e i r  s p e c ta c u la r  beau ty  d i s 

t a s t e f u l  to t h i s  lo v e r  of q u ie t  and s i m p l i c i t y .  But the 

g re y  da rk  sea  o f  h i s  cho ice  he lo v es  with i n t e n s i t y .  In  i t  

he f e e l s  a b e a u t i f u l ,  s e n s i t i v e  l i f e *  Mournful and d e p re s s 

ed , in s te a d  of angry  and b o is te r o u s ,  th e re  emanates from i t  

a  f o r c e  a s  g r e a t  a s  th a t  o f the  storm, only  now th a t  fo r c e
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i 0  eympatheUo and s t re n g th e n in g  to the  troubled mind which 

¥*111 a c c e p t  i t s  h e lp .  The sad and g e n t le  vo ice  o f  the sea  

soothe© h i s  own s p e c u la t iv e  sad n ess .  On i t  h i s  fan c y  roams 

f r e e l y ,  u n d is tu rb e d  by b r i l l i a n c e  or by s torm , How he can 

e x u l t  i n  the g r e a tn e s s  and freedom of th e  ocean, * h i l e  h i s  

d r @a*üB, sombre indeed , i n  accordance  w ith  the hou r , f l y  w ith  

tx*ust and hope renewed towards the  unknown h o r iz o n .

As s t r o n g ly  a s  A® Braz, Monsieur L© G o ffic  has the  

fo n d n ess  o f  h i s  r a c e  f o r  fa ir y  ta le s  and f o r  a l l  t h a t  h i n t s  

a t  the  m a rv e l lo u s ,  A f a r  l e s s  im a g in a t iv e  mind than h i s  

might f e e l  magic in  th e  seas  which he chooses f o r  h i s  sub jec t*  

fo r  him th e  sounds o f winds and waves m ingle i n  s t ra n g e  

m elody, né the  shadowy sea  i s  m y s te r io u s ly  a l i v e .

un s o i r  p l e i n  de o r i s ,  d 'ombre e t  de m ystère  
Sur l e s  ro c h e r s  nus de S a in t - J e a n - d u - B o lg t . . .

(B ouque t) .

In  such h o u rs ,  the  sea , standing for a l l  th at i s  v a s t  

and inccaaprehensib le ,  ©eems through tiie da rkness  to r e v e a l  a 

gÜBçsae o f  i t s  obscure  l i f e .  Then the lo n e ly  s e a s  become 

the  haunt of s t ra n g e  pe rsonages , the  scene of i n e x p l i c a b le  

h ap p en in g s ,  t a l e s  th r  ugh which the puet exp resses h i s  deep 

s en se  of the  m ystery  o f  the sea .

*Hoel à  bord* i s  such a  s to r y .  I t  t e l l s  o f  a  crew 

s a i l i n g  homeward a t  C hris tm as. J'og surrounds th e ir  s li ip ;  

ro o k s  loom up around them v.q they creep forward on a  vaguely

menacing sea .

«Et soudain  l e  b r o u i l l a r d  d i s p a r u t ,  e t  l a  mer
F u t p le in e  de c l a r t é s  de c ie r g e s .
I l  en n a is s a i t ,  i l  en s u r g is s a it  de partou t: ^
Coiraae on voi t  sur l e s  b le s  l e s  a b e i l l e s  en a o û t
Xi^irs feux  p â le s  d a n sa ie n t  à  l a  p o in te  des  I s ^ e s .
I l s  r a y a i e n t  l ’ ombre avec des v o is  b rusques

d 'o i s e a u x .
E t  ta n d is  que l e u r s  bonds se c r o i s a i e n t  sur l e s

eamc
On e n t e n d a i t  g r o s s i r  l a  p r i è r e  des â m e s . . , . .  ‘

And th e  aw e-s tru ck  s a i l o r s  see the s o u ls  o f  the drowned, 

f i g u r e s  c lo th e d  in  seaweed, coming a c ro s s  the s e a ,  and p ass in g
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c lo s e  b e s id e  the  s h ip .  Many of th e se  s t o r i e s  are connected 

w ith  d e a th  and the  p r a c t i c e s  of r e l i g i o n .  Tliere a re  o th e r s ,  

such a s  *L© Mary Morgan®,« "MarWBne/ “L’ î l e  dee Sept 

Som m eils, “ w herein  we hear of f a i r i e s  who roam the sad and 

d e s o l a t e  sh o re s .

Those t a l e s  a r e  shrouded in  in v in c ib le  sad n ess .  The 

so u ls  of the drowned in  “Hoel k bord“ wander r e s t l e s s l y  and 

m o u rn fu l ly  through the sea ;  the f a i r i e s  o f “L’ l l e  des Sept 

Sommeils* sh iv e r  a t  the  d e s o la t io n  of t h i s  ba re  and wind

swept c o a s t ,  and f e e l  p i t y  fo r  i t s  peo p le .  Marwone* the 

g i r l  w a i t in g  f o r  her lo v e r  on the  sh o re ,  looks h o p e fu l ly  

seaward, u n t i l  she i s  o ld ,  b u t  when the sh ip  r e t u r n s  a t  l a s t ,  

i t  b r in g s  he r  lo v e r  dead. And we f e e l  again how a p t l y  the  

p o e t  has chosen h i s  g re y ,  sad sh o re .  For the sea does n o t  

b a n ish  h i s  g rav e  d i s q u ie t in g  th o u g h ts .  I t  b rin gs him sym

p a th y  and s o la c e ,  i t  c u re s  h i s  b i t t e r n e s s ,  b u t  i t s  mood 

a t t u n e s  i t s e l f  to  h i s ,  a s  he con tem pla tes  the  sea  w ith  wonder, 

and w ith  deep and s e r io u s  co n ten t  i n  i t s  p re sen ce  and in  i t s  

t i r e l e s s  l i f e .

G o ff ic  tu rn s  r a r e l y  to a p ort, or a populous sh o re ,  

w ith  l i g h t s  and en d less  human a c t iv i t y ,  m atching the  movement 

o f the t id e s*  The l i f e  which he a p p r e c ia te s  In  the sea has 

n o th in g  in  common w ith  such m a n i f e s t a t io n s  o f  energy, and he 

must have so litu d e  to f e e l  the charm and g r e a tn e s s  of the 

s ea .

Then i t  i s  that to him, os to h i s  f e l lo w  B re to n s ,  the 

oca b r in g s  thoughts of d e a th .  In  the  w in te r  sea  he hears 

a  c o n tin u o u s  d irg e , and the b e a t in g  of the waves a r e  lamen

t a t i o n s  which echo long and sad ly  in  h i s  h e a r t .  Then he 

i s  con sc io u s  of the v a s t  and lo n e ly  expanse of the  ocean, 

whgre the mournful sounds tra v e l wide and fa r , u n t i l  they  

f a l l  i n  low monotony upon the fr ie n d ly , d e s o la te  shore*
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B e a p i te  i t s  s ad n ess ,  the  p o e t  w r i te s  w ith  a f f e c t i o n  o f  such 

a  sea  and sho re .

‘Be I ’ e s t  a 1 ’ o u e s t ,  l a  mer e a t  l à  qui vous enferme 
Bans un c e r c l e  e t e r n e l  de sourde gém issem ents:
Mais sa p l a i n t e ,  ou des g l a s  s a n g lo te n t  pa r  moments, 
n o s ta lg iq u e s  a p p e ls  des  c i t é s  soum arines,
B ont l ’ eoho r e t e n t i t  au fond de nos p o i t r i n e s  
E t  f a i t  p l e u r e r  en nous des m orts  m y s té r ieu x .
Sa p l a i n t e ,  soug l e  v ide  e x asp é ran t  des  a ieu x  
F e u t  s * e n f le r î  de t ié d e u r  e t  d * ombre enveloppée
S i l o  e x p ire  a vos bords en vague m élopée *

(Run Rouz) .

Tae thought o f  d ea th  a t t r a c t s  him, and y e t  he c o n s id e rs  

i t , u n w i l l i n g l y ,  w ith  a m ournful awe, not calm ly l ik e  Le 

Bras and C o rb iè re .  He does n o t  hear peace in  the t a l e  o f  

d e a th  b ro u g h t by the sea , nor does he f e e l  i t ,  l ik e  C o rb iè re ,  

the  apex of human e x is t e n c e .  To Monsieur'l@ G o ff ic  the  

d e a th  concealed  in  th e  waves i s  as  troub led  as the  so u l  o f  

th e  sea  i t s e l f ,  and h is  mind i s  drawn to  wonder a t  i t s  

s e c r e t s  w ith  vague, d i s q u ie t in g  sorrow. He i s  f a r  more 

s e n s i t i v e  to  a c t u a l ,  c o n c re te  f a c t s  than Le Braz. He p i c 

tu r e s  v i v i d l y  th e  t e r r o r s  of the  sea and the  c o n f l i c t i n g  

f e e l i n g s  o f  those  who fa c e  i t s  storms.

Yet we f e e l  t h a t  benea th  h ie  m ournfu lness ,  he lo o k s  

upon the m y s te r io u s  g r e a tn e s s  and unknown f a t e  which the sea  

may h id e  w ith  an equanim ity  which, l i k e  th a t  o f  L@ B raz , has 

i t s  source  in  a deep r e l i g i o u s  f a i t h .  He has  co n fid en ce  In  

a  g r e a t e r  being behind the  v a s t  sea .

"Oomme au t®aps oh son g e s te  e n c h a în a i t  l a  r a fa le ,
Hoe yeux, s i  I'Au D elà s * o u v ra i t  à  leur regard*  
V e r r a ie n t ,  sur l e  t i l l a c  de l a  barque am ira le  
Jé su s  a s s i s  au banc de q u a r t . "

(P le in e  H u i t ) .

The océan i s  the  symbol of the unknown, b u t  on t h i s  

ocean he sees  God as  m an 's  guide* And so the p o e t  can , 

w ithout ap prehens ion , love h is  dark, m y ste r io u s  sea and f in d  

a s t r a n g e  confidence  m ingling w ith  h ie  sorrow a t  i t s  e n d le s s  

lam ent, w hile  i t s  sad d es t  ta le s  i n s p i r e  hope and s t r e n g th .
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Bach dravm to share  in  soine way the l i f e  of the  sea , 

th e se  p o e t s  o f  whom we have w r i t t e n  have turned towards i t  

sim%)ly and n a t u r a l l y ,  ex p ress in g  the in f lu e n c e  of i t s  com

p an io n sh ip  a lm ost u n co n sc io u s ly ,  knowing s u re ly  t h a t  they 

lo v e  th e  sea ,  and y e t  vague in  t h a t  r e a l i s a t i o n .  But Jean 

R ic h e p in 's  "La Mer" le av e s  the  reader w ith  the s tro n g  im

p r e s s i o n  th a t  the p o e t ,  as  he watches the sea , i s  f u l l y  

aware, p e rh ap s  no t q u i te  h ap p ily  aware, of h i s  f e e l in g  f o r  

i t ,  and of the l i m i t a t i o n s  o f  i t s  power over him. The 

a r t i s t  in  him y i e l d s  with g r a c e f u l  ease  to i t s  v a r ie d  b e au ty ,  

the  th in k e r  looks w ith  a p p r e c ia t io n  on t h i s  wide expanse a t  

h i s  f e e t ,  b e fo re  he s e t s  out on i t  w ith  d e l i b e r a t e  i n t e n t .

Yet wonder i s  s w i f t l y  added to d e l ig h t  and c u r i o s i t y  a s  he 

co n tem p la te s  t h i s  symbol of u n q u ie t  g re a tn e s s :

"Tout ce qu’ on en tend , ce qu’ on v o i t ,  ce qu’ on rêve
D evant c e t  i n f i n i  qui change incessamm ent."

Tlius he w r i t e s ,  w ith  a n t i c i p a t i o n ,  in  the p re fa c e  to "La 

M er." And he re  i s  p l a i n l y  a  reaso n  why R ichep in  lo v es  the  

storm y, m is ty ,  changeable n o r th e rn  sh o res  more than the t i d e -  

l e s s ,  su n n ie r  M ed ite rranean , for before the pow erfu l expanse 

of the A t la n t i c  he f e e l s  e s p e c ia l l y  the ap p ea l  of the i n 

f i n i t e  l i f e  of the sea . As he watches i t  from h i s  sh ip  or 

from th e  q u ie t  sho re , he seeks the s p i r i t  of t h i s  sp lendour 

and b e au ty ,  and i t s  in s o lu b le  m ystery  i s  a never f a i l i n g  

sou rce  o f r e v e r i e ,  of g rave , calm s p e c u la t io n ,  a s  he t e l l s  

i n  " L i t a n ie s  de la  Mer." The in c e s s a n t  movement of the 

s u r f a c e ,  sometimes angry, sometimes sm ilin g ,  above the 

ch an g e le ss  and im pene trab le  l i f e  below, e s p e c ia l l y  a t t r a c t s  

him, and sugges ts  the changes and tu rm o il  of a l l  e x i s t e n c e ,  

tu rm o il  wearying in  i t s  ap paren t a im le ssn e ss .  And then , 

fo l lo w in g  the course  of the  waves d r iv en  forward by the 

winds, only to f a l l  under the c r e s t  of th e i r  s u c c e s s o rs ,  he 

f e e l s  th a t, l ik e  th ese  waves, n a t io n s  are d riv en  forward in
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sudden a rd e n t  iE^^ulee, to e x p lo re  wider rea lm s , t h a t  human 

tho u g h t too i s  t h r u s t  onward towards an a l l u r i n g  unknown, 

d r iv e n  i n  eag e r  a t t a c k  a g a in s t  the f u s t  shu t door o f m ystery . 

Yet as the  waves of the sea r ise  sw iftly  and e a g e r ly  from 

t h e i r  calm to ta ste  the su rg in g  joy of the storm before they 

a r e  overpowered, so our thoughts are always gl&uly ex p ec ta n t  

o f  th e  im pulse  which w i l l  b r in g  them new i n s p i r a t i o n ,  heed

l e s s  o f  th e  check which they w ell know a w a its  then. Thus 

the  waves of though t a re  as  in c e s s a n t  in  t h e i r  movement a s  

th o se  of the  sea ,  each with i t s  a l l o t t e d  hour o f  l i f e .

E t  de même n o t re  pensée 
0 f l o t s  e t  p eu p les  vagabonds 
Comme vous v e u t  ê t r e  lan cée  
fo u r  t e n t e r  d ' im p o s s ib le s  bonds 
Noua savons b ie n  que su r l a  t e r r e  
Sans a v o i r  conquis  l e  m ystère  
E p a r p i l l é s  nous retombons;
Boue aimons quand même, n ' i c ^ o r t e .
Le s o u f f le  fou  qui noua @imorte 
Au m ystè re  murant sa p o r te  
D evant nos g a lo p s  fu r ib o n d » .

I t  to u jo u r s ,  e t  ouoi q u ' i l  a r r i v e ,
0 vous, nomades em igrants  
0 vous, f l o t s  qui b a t t e z  l e  r i v e ,
0 vous, mes songes d é l i r a n t s  
Toujours nous g u e t to n s  dans l a  ru e  
L’ é c l a i r  annonçant l a  venue 
De l a  g rande  h a le in e  inconnue 
Qui met n o tre  chaos en rangs^
Qui nous j e t t e  comme une armée 
Hors de l a  p a ix  accoutumée 
Qui change en feu  n o t r e  fumée 
Oui change nos l a c s  en t o r r e n t s . "

(Le S o u f f l e ) .

But how calm ly R ichep in  c o n s id e r s  the  waves and the  p i c 

tu r e  which they so c l e a r l y  r e p r e s e n t .  There i s  nothing here  

o f  the  e l a t i o n  of Verhaeren at the  ve ry  thought of such power

f u l  and c o -o rd in a te d  movement. Nor does R ich ep in  f in d  any 

c l e a r  and ho p e fu l  purpose in  i t .  In h i s  v i s io n  o f  tfie 

a r d o u r ,  and the  energy with which the waves, the  th o u g h ts ,  

c o a le s c e  and bound fo rw ard , he never lo s e s  s i g h t  o f  the  end 

of t h e i r  eager f l ig h t , when they f a l l ,  their fo r c e  exhausted. 

He sees no la stin g  resu lt of th is a rd o u r ,  and of the impetus
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which t h r u s t  them f o r t h ;  he has no tenderness  fo r  the 

h o p e fu l  dreams.

. Yet sometimes, under the  s p e l l  o f  the m ys te r ious  beauty 

o f  the sea ,  he h im se lf  weaves joyous and ro se -o o lo u re t i  

dream s, oxid then , d e s p i t e  the u n w il l in g  so ep tic ism  which 

c l i n g s  to him, he r e j o i c e s  in  the  magic o f  the s ea .

r ê v e s  de l ’ i n f i n i ,  c ’ e s t  to i  qui l e s  suggères ;
Hose m ystique , ro s e  id é a le ;  e t  mon coeur 
A b ie n  pu blasphémer l e u r s  sp len d eu rs  mensongères 
0 r o s e ,  m algré to u t  ton  m ystère  me t o u c h e . . , . . "

(L i t a n ie s  de l a  Mer).

But R ichep in  i s  always consc ious  of the  c o n f l i c t i n g  emo

t i o n s ,  o f  the  doubts  which d i s t u r b  h i s  v i s io n .  For R ich ep in  

does n o t look  towards the horizon with con fid en ce, the  con

f id e n c e  o f  C o rb iè re  i n  the e t e r n a l  l i f e  of the sea  i t s e l f ,  

of Le Braa and G o ffic  in  the purpose  of God behind the 

s e a ,  o f  V erhaeren  in  humanity. And so he cannot find  p e r 

f e c t  h ap p in ess  in  i t ;  he has n o t ,  and he knows t h a t  he has 

n o t , t h e  love  and a f f e c t io n  which burns  i n  each l i n e  of 

C o rb iè re * s sea  poems, and which glows w ith  q u ie t  c e r t a i n t y  

i n  th e  minds of Le Braz and L© G offic  a s  they face  the  g r e a t 

n ess  o f the  sea , R ichepin loves  the  stormy beau ty  of the 

s e a ,  i t s  v a r ied  y e t  constant l i f e ,  does indeed f e e l  the power 

and a t t r a c t i o n  of i t s  m ystery; y e t ,  i n  the  very  fervour w ith  

which he exp resses h is  jo y ,  tliere i s  a haun ting  and in tr u s iv e  

n o te  of u n certa in ty . Thus i t  i s  t h a t ,  d e sp ite  the  adm ira

t io n  aroused by the  b e a u t i f u l  rhythm s, and the d e l i c a t e  and 

V aried  im agery , o f h is  v e rse ,  d e s p i t e  r e s p e c t  fo r  the energy, 

and th e  wide and deep range of h ie  thought, the reader i s  n o t  

carried  away by i t .  Richepin* s eloquence can awake no 

re s p o n s iv e  emotion. Only the  poems about s a i lo r s ,  where, 

f o r g e t f u l  of h im se lf, he w rites w ith  c le a r  and sym pathetic  

v i s io n  o f  t h e i r  fe e l in g  for the sea , a r e  e x c e p t io n s .  ,

While he c o n s id e rs  the movement of the sea , i t s  song
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accom panies h i s  r e v e r i e ,  and R ichep in  imagines t h a t ,  in  i t s  

e n d le s s  sound, the  sea  would t e l l  i t s  s e c r e t s ,  the s e c r e t  o f  

i t s  u n r e s t ,  to th e  shore and to the  man who w i l l  wonder a t  

the  meaning of i t s  melody, with sym pathetic  mind. But 

though he l i s t e n s  long and e a g e r ly ,  the  vo ice  of the sea  

grows more m y s te r io u s  a s  he h ea rs  i t  c l e a r l y ,  and remains 

beyond the bounds o f  thought or i n t u i t i o n .  (Le S e c r e t ) .

At l e n g th ,  as  the p o e t  l i s t e n s  s t i l l  to the monotonous sound, 

he has an o th e r  fancy , and asks  whether the sea has perhaps  

no s e c r e t s  save th a t  of man's l i f e ,  whether i t s  vo ice  i s  

sim ply th e  echo of the w o r ld 's  lament in  i t s  sorrow and 

s t r u g g l e ,  w hile  th e  sea i t s e l f ,  w ith  i t s  s t ran g e  and melan

cho ly  charm, i s  b u t  the b i t t e r  te a r s  of the e a r th .

" . . .  P e u t - ê t r e  toi-mlme, 6 t r i s t e  mer 
Mer au goût de larme âc re  e t  salé©
E s - t u  de l a  t e r r e  in co n so lée  
Le p le u r  am er . . . . . ”

(Larm es).

In  th e  f r e s h  beau ty  o f  the sea, of which he never 

w e a r ie s ,  i n  i t s  l i f e  which moves him, almost d e s p i t e  him self*  

to wonder, R ichep in  f in d s  sad n ess .  He f e e l s  th a t  the  l i n k  

which b in d s  the soul o f man to the soul of the  sea  i s  one of 

b e a u ty ,  b u t  a lso  of sorrow. For him the  jo y  brought by the 

sea  i s  never qu ite  free  from sadness, from vague underlying  

fo re b o d in g .  R ichep in  cannot welcome the aea as a symbol o f  

m y s te ry  w ith  se r e n ity , t r u s t f u l  in  i t s  inner b eau ty .  And he 

r e t u r n s  w il l in g ly  to thoughts  o f  i t s  seaweeds and f lo w e rs ,  

th e  ro o k s  and the anim als in  th e i r  c r e v ic e s ,  c o n c re te  s ig n s  

o f  the  l i f e  i n  the sea. Of sea  p o e ts ,  Richepin i s  the on ly  

one who approaches the p rov ince  of the n a t u r a l i s t ,  to r e f l e c t  

on the  teeming l i f e  hidden in  the sea . In the i i s h e s  and 

the  v e g e ta t io n  of the ocean, he sees  a realm  as wide and 

v a r ie d  as th a t  supported by the  land . Beneath the stormy 

and treacherous surface which brings him uneasy reminders o f
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i t s  menacing s t r e n g th  and u n to ld ,  f a t e f u l  p o s s i b i l i t i e s ,  he 

s e e s  a busy world f in d in g  a k in d ly  home i n  the  m y s te r io u s  

d e p th s ,  f o r  the sea does n o t  r e s e r v e  i t s  g i f t s  f o r  man.

And a g a in  p o e t  m arve ls  a t  the  a l l - e m b ra c in g  g r e a tn e s s  o f  

the  ocean:

«0 mer, a l a  f o i e  rag© e t  douceur 
Qui sau ra  jam ais  ton  âme e n t i è r e ?
Ce qui p e u t  ê t r e  pour nous un c im e tiè re  
E s t  pour l e  m argat un n id  b e r c e u r ."

(lj@ M a rg a t ) .

Thus the  sea  combines w ith  the  land to f o s t e r  the  l i f e  

o f  the  u n iv e r s e .  I t  does n o t  r e p r e s e n t  an I s o l a t e d  f o r c e ,  

u s e l e s s  to the e a r th .  Yet i t  remains a fo r c e  a p a r t .  

Watohing the sea  b e a t in g  i n c e s s a n t l y  a g a in s t  the c l i f f s ,  

f a l l i n g  back to renew i t s  a t t a c k ,  H iohepin  see s  the  two 

fo r c e s  in  r i v a l r y ,  i n  c o n s ta n t  and a im le ss  s t r u g g l e .  H is  

th o u g h ts  tu rn  f r e q u e n t ly  to t h i s  grim c o n t e s t .  " B a t a i l l e  

de Huit,'* f o r  example, i s  a v i s io n  of a b a t t l e  between the 

e lem en ts .  In  the  darkness, winds, waves and ro c k s  a r e  a n i 

mated w ith  sudden m onstrous l i f e  and th roughout th e  n ig h t  

they do b a t t le ,  with  th e  clamour and the  f e r o c it y  of hmaan 

a rm ies ,  with:

“Le tambour des g a l e t s ,  l a  tro m p e tte  des conques.*

And n e x t  day, as he scans the sh o re ,  strew n w ith  seaweed and 

b o u ld e rs ,  th e  p o e t  see s  the  d e b r i s  of a l l  t h i s  p a r a p h e r n a l ia  

o f  war, and re a d s  a  story  of grim  b a t t le .  From tlie s h e l t e r  

o f such f a n t a s i e s ,  he w i l l i n g l y  re g a rd s  the  g r e a tn e s s  and 

m ystery of the  sea .  When he thinks of i t  a s  a f a i r y l i k e  

g a rd e n ,  too , he f i n d s  charm and d e l i g h t  in  the unknown sea.

In  t h i s  l i g h t e r  mood the waves f low  towards him w ith  t a l e s  

of a l l u r i n g  b r ig h tn e s s  beyond the h o r iz o n ,  of beauty un

dreamed o f ,  i n v i t i n g  the  tr a v e lle r :

“Sur l a  mer aux f l o t s  to u jo u r s  f é e r iq u e s
P a r te z  en b a te a u ,  même en ra d e au .
Chy tro u v e  enoor des  Amériques
On y trouve  enoor l 'E ld o r a d o !"  (Les I l e s  r o s e s ) .
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F o r g e t f u l  now o f the w a tch fu l l i f e  of the sea , h i s

im a g in a t io n  d w e lls  on wide v i s t a s  o f  sm iling  b e au ty ,  on new

and u n s p o i l t  d ream lands.

But whatever h i s  mood, R ichep in  always r e g a rd s  the  sea

in  i t s  shadow and m ystery , i t s  jo y  and b r i l l i a n c e ,  n o t  a s  a

s u c c e s s io n  of p i c t u r e s ,  n o t  m erely as a f i e l d  f o r  h is  dreams,
lict-

b u t  a s  a noble  and mighty p a r t  of a n a tu re  who has ^o rn i  

l i f e .  In  o lo se  touch w ith  th a t  of man, y e t  i t  i s  no t a 

r e f l e c t i o n  of him, b u t  worthy of c o n s id e r a t io n  i n  i t s e l f .

T his  i s  a new a t t i t u d e  w ith  rega rd  to n a tu re ,  and one 

o f  whose n o v e l ty  R ichep in  h im se lf  i s  aware. He ex p re sse s  

i t  d e f i n i t e l y  a t  the  end of h i s  book, in  "La G lo ire  de 

l ’Eau";

“Aussi nous, l e s  r im eu rs  de demain, nous pensons 
Que La N atu re  a sa f ig u i ’o p e r s o n n e l le ,
Qu’ i l  ne f a u t  p as  to u jo u r s  nous adm irer en e l l e  
E t  qu’ à l a  contem pler sans nous v o ir  au t r a v e r s  
On p e u t  t ro u v e r  p r o f i t  e t  p l a i s i r  e t  beaux  v e r s . "

He i s  n o t  absorbed by i t s  l i f e ,  never overwhelmed by i t ,  

and a lso  never in  t ru e  sympathy w ith  i t .  We have r e f e r r e d  

to the  la c k  of sp o n ta n e i ty  which comes w ith  h i s  a t t i t u d e .

Yet we cannot b u t  r e s p e c t  the vigour and wide compass of h i s  

th o u g h t,  as  he c e l e b r a t e s  the g re a tn e s s  and m a je s ty  o f  the  

ocean in  «Les L i t a n ie s  de l a  M er.”

V erhaeren , e x u l t in g  i n  the  e t e r n a l  f r e s h n e s s  which he 

found in  the  sea , looking  w ith  jo yous  v i s io n  towards i t s  

wide h o r iz o n ,  w r i te s  o f i t  w ith  ra p tu ro u s  s e r e n i ty .

V erto e ren  loved the sea ,  in t e n s e ly  and i n s t i n c t i v e l y , in  

i t s e l f ,  and a p a r t  from any consc ious  m otive , b u t  h i s  im agina

t io n  and h i s  thought probed e a g e r ly  in to  the i n f i n i t e  g r e a t 

ness  which he found in  i t .  He r e jo ic e d  in  the ocean as  a 

very  sou rce  of l i f e ,  e t e r n a l  and ab u n d an t, deep and mys

t e r i o u s  as  b e f i t t e d  i t s  g r e a tn e s s ,  bu t u n l im ited  in  i t s  

p o t e n t i a l  g i f t s  f o r  the u n iv e rs e  and in  i t s  re sp o n se  to the
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mm  vdio would e@ek i t .  For, so much a  p a r t  of a l l  h i s  

thought i s  Verhaeren* s I n te r e s t  in  humanity, th at h is  whole 

c o n c e p t io n  of th e  sea  i s  bound up with man, and b o th  w ith  

h i s  s im ple  c o n c e p t io n  of Uie u n iv e rse  as a whole.

Tïie sea  i s  to him, w r i te s  Stephan Zweig, “the symbol 

o f  c o n s ta n t  s t r e n g t h  i n  e t e r n a l  unrest."

As he w atches the  aea b e a t in g  a g a in s t  the  ro c k s  on the 

sh o re ,  and th e  c l i f f s  w ith s tan d in g  and breaking the  movement 

o f th e  waves, and the sea f i l l i n g  the atmosphere w ith  i t s  

f r e s h n e s s ,  V erhaeren see*  i n  a l l  t h i s  r e s t l e s s ,  c o n f l ic t in g  

a c t i v i t y ,  the m blem  o f  a  b ig g e r  movement, of the  a c t i v i t y  

of the w orld . He i s  moved to jo y  a t  the  s ig h t  o f t h i s  

w ealth  of f o r c e ,  t h i s  energy and c o -o p e ra t io n ,  f o r  he ïms 
V enera tion  f o r  en<^gy i n  any form, and a deep c o n v ic t io n  in  

i t s  e s s e n t i a l  u s e f u ln e s s ,  however m n t in g  in  r e s u l t  i t  may 

appear; w h ile  h ie  jo y  i s  renewed with U^e growth o f iiia 

v i s io n  of  the e t e r n a l l y  moving l i f e  of the w orld.

"Tout ee confond, to u t  se d é t r u i t ,  to u t  se féconde
On v o i t  un s i è c l e  dans un i n s t a n t . *

(Sur l e s  Grèves; W s Forces  
T um ultueuses)•

Thus he c r i e s  a s  he looks  on the  shore . The order of the 

ve rbs  i s  s i g n i f i c a n t .  R ichep in , in  a  s im ila r  scene , saw 

most c l e a r l y  the  waves of the sea and o f  human thou^;ht f a l l 

ing  back exhausted from the a t t a c k ,  but Verhaeren g l o r i e s  in  

the  ix%)ulse which i n s p i r e s  t h e i r  movement, as i n  the i n 

t e n s i t y  o f  the s tr u g g le , and see s  the  a rdou r o f  tkm waves, 

even i n  th e  moment of t h e i r  d estru c tio n , not wasted, b u t  

s t r e n g t h a i i n g  t h e i r  su cc e sso rs ,  so Umt each wave l i v e s  on 

i n  the n ex t. Thus, i n  the waves o f  the sea , and i n  waves 

o f  a c t i v i t y  i n  a l l  l i f e ,  the hope and w i l l  for  p r o g r e s s ,  the  

b e l i e f  i n  the  p o s s ib i l i t y  o f achievement mean the c a r ry in g  

on o f  l i f e .

To t h i s  p e r p e tu a l  source of v i t a l i t y ,  # 1 0 se  c o n ta c t
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b ro u g h t  Jo y  m a  encouragem ent to  h i s  y o u ta ,  he s e e s  man

r e t u r n i n g  a g a in  when he h as  used th e  f o r c e  i t  g a v e ,  h av in g

g a in ed  t lirough  i t  a  h o s t  o f  new e x p e r ie n c e s ,  and g iv e n  h i s

s h a re  to  th e  knowledge and a s p i r a t i o n s  o f  th e  u n iv e r s e .  He

r e t u r n s ,  w ith  g r e a t e r  wisdom and a p p r e c i a t i o n  of  i t s  f r e s h

and e n d le s s  l i f e *

"E t m a in te n a n t ,  c ' e s t  su r  t e s  b o rd s ,  o mer suprême 
Ou t o u t  se  r e n o u v e l l e ,  ou to u t  se r e p r o d u i t  
Après s ' ê t r e  d i s j o i n t ,  a p r è s  s ' ê t r e  d é t r u i t ,
Que j e  r e v i e n s  p ou r  q u 'o n  y sème 
Cet u n i v e r s ,  q u i  f u t  moi-mea#.*

(V ers  l a  M er) .

There i s  h e r e ,  a s  i n  s e v e r a l  o f  V e rh ae re n ' e s e a  poems, 

a  s u g g e s t io n  o f  the  a c t u a l  p h y s i c a l  n a t u r e  o f  i t s  a p p e a l  f o r  

him.

Tlie s e a  i s  above a l l  e lo q u e n t  to V eriiae ren  o f  the con

t i n u i t y  of e x i s t e n c e .  When he was th in k in g  o f  th e  t r a f f i c  

on the expanse  o f th e  s e a ,  he saw i t  as  a  l i n k  between 

m o t io n s .  Now, a s  he c o n te m p la te s  i t s  immense l i f e ,  c o n f i 

d e n t  i n  the u n i t y  and s t r e n g t h  o f  hum anity , and i n  the p e r 

manence of the  th o u g h t  o f  each  a g e ,  he lo o k s  w ith  voncer on 

th e  s e a ,  a s  an e t e r n a l  l i n k  betw een th e  c e n t u r i e s  a s  between 

th e  c o u n t r i e s  o f th e  w o r ld .  V erhaeren  i s  f i l l e d  w i th  

v e n e r a t i o n  f o r  th e  e x p l o r e r s  of th e  p a s t ,  f o r  a l l  th o s e  who 

went b l i n d l y  i n  q u e s t  o f  t h e i r  dream s. B ut w h i le  he lo o k s  

seaward to  a  v i s i o n  o f  the  g l o r i e s  o f  th e  p a s t ,  a n o th e r  

v i s i o n  of  unbounded scope grows round i t ,  adding  w ith  

e x u b e r a n t  h o p e fu ln e s s  f u t u r e  g l o r i e s  to  those a l r e a d y  won.

In  "Bur l a  Mer," the c l o s i n g  p o m  of "Les F o rce s  

Tumultueuses,** and one o f  the most b e a u t i f u l  o f  h i s  sea  

poems, V erhaeren  ev o k es ,  i n  s u s ta in e d  and lum inous  image, 

th e  h i s t o r y  o f  th e  g r e a t  sh ip  whose o r i g i n  i s  l o s t  i n  the 

m is t s  o f  t im e  and who has  jo u rneyed  througjhout th e  c e n t u r i e s ,  

i n  p roud and m a rv e l lo u s  voyage, b e a r in g  the th o u g h t  aiW the  

b e a u ty  and th e  deeds  o f each new age from end to end o f  the
h>MA .
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"E t  l e  f u t u r  des  temps e t  l e  p a s s é  du monde 
P a s s a i e n t ,  d e v an t  l e s  yeux , quand on n a r r a i t  son s o r t . *

And a lw ays  the  coming of th e  s h ip  b ro u g h t  new hope and new

v i s t a s  o f  l i f e  to th o se  who looked  e a g e r ly  a c r o s s  th e  s e a .

"A in s i  de s i è c l e  en s i è c l e ,  au c o u rs  fougueux  des  â g e s ,
I l  e m p l i s s a i t  d ' e s p o i r  l e s  h o r i z o n s  am ers,
Changeant s e s  p a v i l l o n s ,  c h a n g e a n t  se s  é q u ip a g e s .
M ais é t e r n e l  d an s  son voyage a u to u r  des m e r s . . . "

Thus w i th  th e  l i f e  of th e  s e a  flow ed on th e  l i f e  of m an 's

th o u g h t ,  th e  movement and s t r e n g t h  of the  one r e f l e c t e d  i n

th e  o t h e r ,  and th rough  storm  and calm  the sh ip  c a r r i e d  on the

id e a s  and a s p i r a t i o n s  o f  one age to the  f u l f i l m e n t  of the

n e x t .  Each t e n t a t i v e  s t e p ,  each new-born a ch iev em en t ,

found a perm anent p l a c e  i n  i t s  c a rg o .

”I l  vogue a y a n t  a bord  l a s  p rém ices  f r a g i l e s  
Ce que s e r o n t  l a  v ie  e t  son é c l a i r ,  dem ain .
Ce q u 'o n  a  p r i s  non p lu s  a u  fond des  E v a n g i l e s ,

,s dans l ' i n s t i n c t  mieux d é f i n i  de l ' ê t r e  humain,

Ce q u ' e s t  l ' o r d r e  f u t u r  e t  l a  b o n té  l o g iq u e ,
E t  l a  n é c e s s i t é  c l a i r e ,  f o r c e  de to u s ,
Ce q u 'é l a b o r e  e t  v e u t  l 'h u m a n i t é  t r a g iq u e  
E s t  o s c i l l a n t  d é j à  dans l ' o r  de s e s  rem ous ."

And V erh ae ren  walcornes the  s h ip ,  which the  s e a ,  i n  i t s  w is 

dom and sympathy, b e a r s  p ro u d ly  on h e r  way, f o r  he i s  s e c u re  

in  th e  knowledge of th e  c a rg o ,  th e  t a l e  o f s t r u g g l e s ,  

d e f e a t s  and conquer ing  a s p i r a t i o n s ,  which the  p r e s e n t  sen d s  

on tow ards  the  f u t u r e .  This  poem has  i n  i t  the  deep  and 

m y s te r io u s  e x a l t a t i o n  th ro u g h  which we f e e l  t h a t  h e re  i s  a 

g r e a t  p o e t .  S im ple  in  c o n c e p t io n  and f r e e  from  d i g r e s s i o n ,  

i t  has s e r e n i t y  i n  i t s  to n e ,  w i th  n o th in g  of the  a b ru p t  

e x c i te m e n t  f r e q u e n t l y  c h a r a c t e r i s t i c  o f  V e rh ae ren .  I t  has  

th e  te n se  q u i e t  and sm oothness o f som eth ing  deep and s u r e .  

The p o e t  i s  e x p re s s in g  a  v i s i o n  w e l l  known to  him, b u t  i n 

c r e a s i n g l y  b e a u t i f u l  i n  i t s  f a m i l i a r i t y .  For a s  he lo o k s  

on the  s e a  and on th e  s h ip s  d i s a p p e a r in g  over tiie h o r iz o n ,  

he c o n te m p la te s  th e  deeds  o f th e  p a s t  and the  p ro m ise s  o f  

the  f u t u r e  w i th  wonderment: i n  t h i s  v i s io n  of th e  sea  he
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f i n d s  an embodiment o f  one of h i s  g r e a t e s t  b e l i e f s :  b e l i e f

i n  u n i t y .

"V erhae ren  e s t  l e  p o è te  h é ro ïq u e  de l ' é n e r g i e , "  w ro te  

M. A lb e r t  Mookel. E nergy  i s  in d eed  the  watchword of h i s  

s e a  poems, b u t  i t .  i s  i n v a r i a b l y  energy  drawn i n t o  one s i n g l e  

p u rp o s e .  The sea  a s  a  g r e a t  u n i t e d  f o r c e ,  th e  sea  b r in g i n g  

b a la n c e  and u n i ty  to the e a r th :  t h i s  i s  what he f e e l s  as

he s t a n d s  b e f o r e  i t s  f a s c i n a t i n g  movement. There  i s  an sw er

in g  tu r m o i l  in  th e  p o e t ' s  mind i n  f a c e  o f t h i s  c o n c e n t r a t i o n  

o f  s t r e n g t h ,  b u t  o p p re s s io n  i s  succeeded  by e x h i l a r a t i o n  i n  

i t s  v a s t  and u n i t e d  freedom , and i n  the  o rd e re d  rhythm  o f  

i t s  movement.

"La mer s o u d a in e ,  a r d e n te  e t  l i b r e ,
Qui t i e n t  l a  t e r r e  en é q u i l i b r e . "

{Le P o r t :  V i l l e s  T en tacu 
l a i r e s )  .

W ith  a l l  h i s  a p p r e c i a t i o n  o f  the  expanse  of th e  s e a ,  

V e rh ae ren  i s  a lw ays aw are , a s  he c o n te m p la te s  i t ,  o f the  

la n d s  bounding t h a t  ex p an se ,  o f  the  sea  a s  a  b a la n c e  to the  

e a r t h ,  i t s  s t r e n g t h  drawn i n f a l l i b l y  to  f u l f i l m e n t  of i t s  

p a r t  in  a u n i te d  u n iv e r s e -

The m yste ry  o f  the  sea i s  f u l l  o f  a t t r a c t i o n  f o r

V e rh ae re n .  The waves th em se lv e s  a r e  sym bolic  o f  i d e a s ,  o f

th o u g h ts  which a r i s e ,  wide and c l e a r ,  i n  h i s  mind. In  th e

s p le n d o u r  and peace  o f  an ev en in g  sea ,  o f  the  s u n s e t ,  w ith

i t s  a tm osphere  of m y s te ry ,  he th in k s  w ith  q u ic k  d e s i r e  and

deep lo v e  o f  the  im m ensity  and b e a u ty  o f  the  ocean . Then

w ith  th e  c o n f id e n t  waves, h i s  th o u g h ts  sweep i n  wide and

p e a c e f u l  freedom  a c r o s s  th e  sea .

“D i t e s ,  l a  mer nue e t  p u r e ,  comme une id é e  
t,ui enva$wt l e  s o i r ,  mon âme émeraudée*."

" E t  q u ' e l l e s  so n t  c l a i r e s  e t  a p a i s é e s  
Les p e n sé e s :
E t  comme, en immenses ondes  m e n ta le s  
E l l e s  s ' é t a l e n t
Sur l e s  abîm es d ' o r  des  m ers h o r i z o n ta l e s ' . "

(L 'E au : Les V is ag e s  de l a  V ie )
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th 6  p h y a io a i  a t t r a c t i o n  of th e  s e a  i s  fu s e d  w ith  t h a t  

o f  i t s  m y s t e r io u s  n a tu r e  to  e x a lt  th e  poet. H ere th e  p u r e  

b e a u ty  w h ich  charmed and e x c i t e a  h is  s e n s e s  p ou red  i t s  l i f e  

i n t v  h i s  th o u g h t s ,  sa d  or  j o y o u s ,  ana drew  him to  f e e l  w ith  

e x u l t i n g  wonder that h e  had a  p a r t  i n  the harmonious and 

i n v i g o r a t i n g  l i f e  of the s e a .  The lu m in o u s  s p le n d o u r  of  

th e  s u n s e t  i s  r e f l e c t e d  in  th e  g lo w  miioh i r r a d i a t e s  th e  

p o e t ,  ami w h ich  l e a v e s  a  c l o s e  in t im a c y  between him and th e  

s e a .  T h is  intimacy i s  a  d e l i g h t  to  the poet, i n c i t i n g  h i s  

th o u g h t  to  fr e e d o m , bringing him  c x o i t e s ic n t  and s e r e n i t y ,  

and i n s p i r h i m  a lw a y s  to  renewed and confident a c t i v i t y .

V e r h a e r e n  i s  a  r e a l i s t ;  h i  a p ictu res o f th e  sea ana  

s h o r e s  ho  knew  am ply  b e a r  witness to  t h i s  q u a l i t y .  B u t  

b e s i d e  h i s  realism  l i v e s  a  m y s t ic is m  as in ten se , and i n  h i s  

l o v e  o f  th e  sea th e  two are recon ciled . F or h i s  s e n s i t i v e  

I m a g in a t io n ,  happy in  immensity, magnified and tr a n sfo r m e d ^  

th e  s c e n e s  h e  c le a r ly  saw, and %hlch a lw a y s  k e p t  t h e i r  f r e s h 

n e s s ,  the work o f the p orts or th e  b a r e  and stonqy a s p e c t s  

o f  the s h o r e ,  i n t o  a  wide and m ystical e x a l t a t i o n .  Breams 

o f th e  sea beyond a c t u a l  v i s i o n ,  s ig n  o f  th e  great m y ste r y  

p e r c e iv e d  b u t beyond understanding, an d  the h a lo  o f  th e  

m y s t e r io u s  o m p a n io n s liip  of the s e a ,  surrounded h i s  a c t u a l  

c l e a r  p ic tu res , blending a l l  i n t o  h i s  on e great and c o n f id e n t  

v i s i o n  o f  u n i t y  and l i f e .  Verhaeren looked w ith  wnder 

to w a rd s  th e  expanse of th e  s e a ,  b u t  i t  was a wonder f i l l e d  

w it h  happy calm, free  from a p p r e h e n s io n , f o r  h e  t r u s t e d  i n  

th e  s t r e n g t h  o f  u n i v e r s a l  l i f e  and in  i t s  p r o g r e s s  wW c o n 

t i n u i t y .

The sea poems of the l a s t  h a lf century show u s  t h a t ,  

while their  w r i t e r s  f e e l  the p o e t r y  o f  th e  external b e a u ty  

o f  the sea, th ey  are attracted  a lso , in  some c a s e s  s t i l l  

m ore s t r o n g l y ,  by em *thing which th ey  p e r c e i v e  th ro u g h  t h a t

- 1 11 -



b e a u ty :  th e  l i f e  w h ich  i e  the % > ir i t  o f  i t .  M. Jean D orn ia ,

w r i t i n g  o f  the p o e t  and natux*e, say s :  " C e t t e  N ature v i v a n t e ,

on I 'a im o  en e l le -m â n e  e t  pour e Ile -m êm e, non p l u s  omme un 

c a d re  où se d é r o u le n t  l e s  so n g es ,  m ais  comme un ê t r e  à  c o té  

d 'u n  ê t r e . "  Of the  p o e t  o f  to - d a y ,  a s  he c o n te m p la te s  üxe 

se a  w ith  m a r v e l l in g  a f f e c t i o n ,  t h i s  i s  c e r t a in ly  th e  c a s e .

He i o  p l e a s a n t l y  and p ro u d ly  aw are of the  power o f  the s e a  

b e s id e  h i s  own. He f e e l s  a c l o s e  a f f i n i t y  be tw een  i t s  

moods and h i s ,  f e e l s  t h a t  th ro u g h  h i s  com panionship w ith  the  

s e a  he can  e x p re s s  h im s e l f .  The b a r r ie r s  o f  a p p re h e n s io n  

and o f  re m o te n e s s  which had b e f o r e  stood  between the p o e t and 

th e  g r e a t n e s s  of th e  sea are f a s t  d i s a p p e a r i n g .  He t u r n s  

tow ards  i t s  g r e a t  and m y s te r io u s  l i f e  w i th  e a g e r  a c c e p ta n c e  

o f  th e  freedom  m io h  i t  o f f e r s  to  h i s  dreams and to h i s  

th o u g h ts ,  f i n d i n g  in  i t  n o t  a power to  b ew ild er  and r e ta r d ,  

b u t  one i n  wonderment of whom comes renewed and c o n f i d e n t  

a c t i v i t y ,  p e a c e ,  and ex c item en t, g iv in g  en erg y  to  a s p i r a t i o n s  

and i d e a l s .  He w atches  w ith  jo y  th e  harm onious l i f e  of the  

s e a ,  and i t s  l a c k  o f f i n a l i t y ,  se e in g  in  i t  a  s ig n  o f  i n 

f i n i t e  o p p o r tu n i ty  f o r  h im s e l f .

Ttie hap pin ess o f  the  p oet i n  th e  wide and e n d le s s  l i f e  

o f  th e  sea  makes him f e e l  th a t i t  i s  c l o s e  to  him, t h a t  he 

i s  l in k e d  to  t h is  contin uous and r h y th m ic a l  movement, to  

this m y ster io u s f o r c e ,  w h ile  he i s  i n  no way s u b s e r v i e n t  to  

i t ,  b u t  g iv in g  h im se lf up to j o y  in  i t s  g r e a tn e ss  w ith  a 

f r e e  and u n s p o i l t  raind. These p o e ts  have loved  the  sea  

w i th  i n t e n s i t y ,  moved to e x a lta t io n  by i t  and f i n d i n g  i n  the  

ocean a  symbol and a r e v e l a t i o n  o f  the t r u t h  o f th e ir  b e l i e f s ;  

and t h e r e f o r e  they are c o n te n t  b e fo re  t h e i r  p e r o e p t i o a  o f  i t s  

m y s te ry ,  happy i n  i t s  deep and v i t a l  b e a u ty .

- 1 1 2 -



C O N C L U S I O N

Remy de Gourmjint w ro te  o f  th e  sea  i n  F rench  l i t e r a t u r e : -  

"S i  l ' o n  dem andait  q u e l l e  e s t  l a  p lu s  o r i g i n a l e  c r é a t i o n  du 

XIX® s i è c l e ,  i l  f a u d r a i t  p e u t - ê t r e  r é p o n d re :  c ' e s t  l a  m er."

The y e a r  1870 found i n t e r e s t  i n  the  sea  a l r e a d y  awakened,

th e  p o e t r y  o f th e  R om antics  b r id g in g  the  g u l f  o f  n e g l e c t
îUiuc.,

betw een  th e  ^ i r th u r ia n  legendsj^and " P a u l  e t  V i r g i n i e . "  Yet 

th e  p o e t s  o f  th e  end of th e  c e n tu r y  had no sm a ll  sh a re  i n  

t h i s  c r e a t i o n ,  i n  s u s t a i n i n g  and w iden ing  the  i n f l u e n c e  o f  

th e  sea  in  F ren ch  p o e t r y .

The R om antics , a t t r a c t e d  by the  ve ry  re m o te n ess  o f  th e  

aea , by i t s  s u g g e s t io n  o f  i n f i n i t y ,  gazed  w i th  m e lan ch o ly  

h a p p in e s s  on th e  sweeping g r e a t n e s s ,  and the  b e a u ty  of t h i s  

f a r  away f o r c e ,  w i th  v i s i o n  wide and c l e a r  w i th in  i t s  l i m i 

t a t i o n s  ; y e t  they  were too absorbed  i n  c o n te m p la t io n  o f  the  

g r e a t  w hole , too overcome w ith  vague e x a l t a t i o n ,  to  lo o k ,  o r  

d e s i r e  to  lo o k ,  o l o s e l y  a t  th e  b e a u ty  and wonder o f  each 

wave and each f l a s h  o f  c o lo u r  and movement. The P a r n a s s i e n s  

lo o k  seaw ards  w ith  more c a r e f u l  s c r u t i n y ,  a p p r e c i a t i v e  o f  

th e  se a  a s  a  s u b j e c t  f o r  p i c t u r e ,  b u t  th e y  show no p e r s o n a l  

f e e l i n g ,  no sy m p a th e t ic  em otion . But t h e i r  s u c c e s s o r s ,  

p o e t s  o f  a  g e n e r a t io n  more f a m i l i a r  w i th  the  v a s tn e s s  o f  th e  

o cean , and of the  w o r ld ,  and above a l l  d i s t i n g u i s h e d  by a  

new tre n d  of v i s i o n ,  a  new a t t i t u d e  o f mind, n o t  b lu r r e d  by 

vague m e lan ch o ly ,  y e t  s eek in g  i n  n a tu r e  som eth ing  more than  

a  c l e a r  and c o n s t a n t  image, f in d  i n  th e  f r e e  and ever  chang

in g  movement o f  the sea  an a e s t h e t i c  f o r c e  most sy m p a th e t ic  

to  t h e i r  e a g e rn e ss  and p a s s io n  and to t h e i r  love  o f  m y s te ry .  

They r e g a i n  th e  p e r s o n a l  e x a l t a t i o n  o f  the R o m an tics ,  b u t  

w i th o u t  i t s  vagueness  and e x a g g e r a t io n ,  and w ith  i n t im a te
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and r e t i c e n t  e m o t io n .

H ea liem  and ir i iim a o y ;  t h e s e  a r e  t h e  wmWhwords o f  th e  

s e a  poetry o f  th e  l a s t  h a l f  o e r itu r y . The poema o f  T r i s t a n  

C o r b iè r e  are th e  s i g n a l  o f  a break th r o u g h  an a t t i t u d e  

w iiioh  *md becom e r i g i d  and c o n v e n t io n a l .

E ach  aspect o f  th e  poem s we are considering revea ls  

t h i s  i n t i m a t e  and r e a l i s t i c  outlook on th e  sea. D e s c r ip 

t i o n s  and p ictu res o f sea and s h o r e  a r e  n o t  w id e r  i n  the 

s c o p e  o f  th e ir  subject th an  t h o s e  o f  C h a te a u b r ia n d , V ictor  

Hugo or i^econ te de L i s l e ,  b u t  th e y  arc m ore p r e c is e »  and 

i n f i n i t e l y  v a r ie d .  W@ have the sea w ild  and m e n a c in g , 

su n n y , q u i e t  and s i l e n t ,  r e s t l e s s ,  t r im ip h a n t  or c a p r ic io u s .. 

General im p r e s s io n s  o f th e  s e a  are a ccom p an ied  b y  p i c t u r e s  

o f d e f i n i t e  and p a r t i c u l a r  scenes. We have m iniatures, 

p a i n t in g  f i n e l y  and  c lo s e ly  the u e lic a te  g r a c e  and subtle  

b e a u ty  o f  U w  sea, a s w e l l  as widely sketched s e a s c a p e s .

Ho d e ta il  -  th e  seaw eed  on # ie  shore, the frin^^e o f  r e e d s ,  

th e  c u r v e  o f  a wave, the sa lt in e s s  w h ich  penetrates t h e  

Whole -  i s  to o  small or  too f le e t in g  to h a v e  i t s  p l a c e  i n  

th e  p o e t ' s  expression o f  the outward s ig n s  w h ich  lead him  to  

f e e l  the s o u l  o f  the sea . The le s s  spectacular a s p e c t s  o f  

th e  o c e a n , as v e i l  as storms or  the b r ill ia n c e  of d e a r  days 

and n i g h t s ,  have t h e i r  in f iu a r ie e  on th e  p o e t .  E ach  element 

i# i io h  makes th e  wide and v a s t  v i t a l i t y  o f  the s e a  i s  o b se r v e d  

and f e l t ,  and expressed with sym p ath y .

M oreover  th e  aea  awakens in  t&ie p o e t  a d esire  to know 

i t s  l i f e  c l o s e l y ,  to  s a i l  on i t ,  to  e x p lo r e  i t .  And th is  

d e s i r e  i s  accompanied by h is observant and fr ien d ly  i n t e r e s t  

i n  those whose business i t  i e  to  t r a v e l  th é  ocean, near chant 

seam en and f is h e r m e n  a l i k e .

These im p r e s s io n s  o f  the s e a ,  and th is  s y m p a th e t ic  

u n d e r sU m d in g  o f  the sa ilo r  a r e  b u t  th e  outcom e o f  th e  p o e t ' s
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d eep  l o v e  f o r  t h e  l i f e  o f  t h e  s e a  and  h i s  t r u s t  i n  i t ,  and 

o f  t h e  in t lm a o y  between h i s  w h o le  b e in g  and the s o u l  w h ich  

h e  Gees i n s p i r i n g  the grandeur and beauty o f  f e e  sea. H© 

f e e l B  feat i t  i s  s y m p a th e t ic  to  him  as an  Ind ividual, f e a t  

t h e r e  a r e  secret and in c o m p r e h e n s ib le  b u t  sure harmonies 

b e tw e e n  him  m û  th e  s e a ,  through which i t s  greatness p e n e 

t r a t e s  him  and encourages h im  to heights of thought and  

a c t i o n .  He see©  i t  rem o v in g  b a r r i e r s  o f  d o u b t m û  f e a r  and 

m is u n d e r s ta n d in g , oo t h a t  h i s  urearns and th ou cfet may t r a v e l  

c le a r ly  a c r o s s  i t s  e x p a n s e ;  be sees th e  mystery o f  tiie sea 

bound c l o s e l y  to  h i s  hopes, h i s  j o y  and sorrow. Thus the  

greatness o f  the sea I s  no longer remote or ovm^Wiclming to

th e  poet, nor does he f i n d  i t  in sen sib le  to  h i s  m o t i o n .

And as he thinks o f m ankind and of the u n iv e r s ® , t}%@ 

p o e t  of to-day sees the sea in  a l i g h t  unknown to  h i s  p r e 

d e c e s s o r s .  R ic h e p in  and V erh a eren  e s p e c i a l l y  %rlte o f  i t s  

a p p o in te d  part in  the l i f e  o f  f e e  w o r ld , o f  f e e  beauty o f  

th e  o c e a n  a s  a u n i f y in g  force, a s  a g r e a t  element, t o g e t h e r  

w it h  man, i n  the ex isten ce  o f  th e  W i  v e r s e ,  o f  th e  s e a

maternal and ctrengthening i n  i t s  a c t iv ity ,  of f e e  ocean as

a lin k  between a l l  g e n e r a t i o n s  of m m . B u t t h i s  d e f in ite  

and confident a tt itu d e , t h i s  intimacy has in no way l e s s e n e d  

th e  w onder o f  i t s  poets, who cm  template i t  wi th a l l  f e e  

f r e s h n e s s  o f  fe e lin g  o f th o s e  whom i t  f i r s t  i n s p i r e d .

A reader a ccu sto m ed  to the tone o f  English sea p o e t r y ,  

o f  S w in b u r n e , o f  C o le r id g e  and of Keats, o f  31'iakespeare h im 

s e l f ,  m  o f t e n  l ig h t ly  j o y o u s  i n  t h e i r  welcome to  th e  sea, 

c a r e f r e e  and I m p u ls iv e  i n  t h e ir  arcour and e x u l t a t i o n  and i n  

t h e i r  f l i g h t s  o f  im agination, i s  struck by a d iffe re n t n o t e  

in  th e  French p o e t s  o f  t o - d a y ,  as i n  th eir  predecessors.

The E nglish  p o e t s  tu rn  to  the s e a  w it h  e a s y ,  i n s t i n c t i v e  

g e s t u r e ,  b o rn  o f  t h e  oonsclousnesa o f  a n c ie n t  ccn a p a n io n s liip .
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o f  the knowledge t h a t  the  sea  hag been  a so u rc e  of j o y  and 

i n s p i r a t i o n  to  p o e t s  o f  t h e i r  r a g e  ev e r  s i n c e  the  days o f  

Caedmon. They have more than  a t r a c e  of a p r o p r i e t a r y  

a t t i t u d e  i n  t h e i r  lo v e  o f  th e  sea * The F ren ch  p o e t s  a r e  

more sombre, more g r a v e l y  t h o u g h t f u l  i n  t h e i r  c o n te m p la t io n  

of  the  sea ;  and t h i s  i s  so , even i n  t h e i r  moments o f  

c l o s e s t  and h a p p ie s t  in t im a c y ;  L@ B r a z , w i th  h i s  s e r i o u s ,  

p e n s iv e  dream s. Le G o f f i c ,  see k in g  s o la c e  i n  th e  d a rk  and 

t r o u b le d  sea ,  R ic h e p in ,  lo o k in g  w i th  g ra v e  and o b s e r v a n t  

d e l i g h t  a t  the  b e a u ty  and f r e s h n e s s  o f the  s e a .  Only i n  

T r i s t a n  C o rb iè re  do we f e e l  a t  t im es a d i f f e r e n t  n o t e .

In  a c t u a l  l i f e ,  the  p l a c e  o f th e  sea  grow s y e a r l y  

g r e a t e r ;  V erhae ren*s  v i s i o n  of a  netw ork o f  p a th s  a c r o s s  

th e  ocean  more f u l l y  r e a l i s e d ,  i t s  t e r r o r s  l e s s  e x t re m e ,  

w h i le  i t s  f o r c e  rem a in s  a s  g r e a t .  But th e  ocean  i s  g r e a t  

and i t s  m y s te ry  deep enough, to  grow more w o n d e rfu l  w i th  

c l o s e r  know ledge. Those o f  the tw e n t i e th  c e n tu r y  who grow 

up to c o n c e p t io n s  o f  d i s t a n c e ,  o f time and o f  speed unknown 

to  t h e i r  f a t h e r s ,  f in d  the  aea n o t  l e s s  w o n d e rfu l ,  nor l e s s  

v a r i e d  i n  i t s  a t t r a c t i o n ,  w h i le  i t  i s  more a c c e s s i b l e  to  

t h e i r  e n th u s ia s m .

In  F ren ch  l i t e r a t u r e  th e  sea  i s  s t i l l  a  r e c e n t  c o n q u e s t  

B u t s i n c e  the  time o f  T r i s t a n  C o rb iè re ,  i t s  p l a c e  h as  grown 

s t e a d i l y  g r e a t e r .  W© have chosen f i v e  r e p r e s e n t a t i v e  p o e t s  

in  whom the  i n f l u e n c e  o f  the sea  i s  e s s e n t i a l ,  b u t  to t h e i r  

names, and to those  mentioned i n  th e  I n t r o d u c t i o n ,  many more 

m ight be  added, f o r  among the p o e t s  o f  our own tim e they  a r e  

in d eed  few who have n o t  f e l t  and exp ressed  the  charm o f  th e  

s e a .

I t s  i n f l u e n c e  may n o t  c o n t in u e  to grow w id e r ,  a s  i t  h as  
done d u r in g  the  p a s t  c e n tu ry ,  b u t  i t  has won an a f f e c t i o n  
n o t  to be l o s t ,  f o r  a s  Remy de Gourmont s a id  : -

"Ceux qui l ' o n t  aimée une f o i s  l ' a i m e r o n t  t o u j o u r s . "
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