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A b s tra c t

Though Frances M ilto n  T ro llo p e  was n o to r io u s  among 

h e r  con tem pora ries  as a w r i t e r  o f  crudeness and v u lg a r i t y , 

to d a y  we remember l i t t l e  more about h e r  th a n  h e r  m other

in g  Anthony T ro llo p e  and w r i t in g  a t r a v e l  book which 

t re a te d  th e  Americans w ith  l i t t l e  te n d e rn e ss . In  t h i s  

t h e s is  I  examine M rs. T r o l lo p e ’ s work in  o rd e r t o  de

te rm in e  th e  p lace  which be lon g s  t o  h e r  in  e a r ly  V ic to r 

ia n  l e t t e r s .  H er t r a v e l  books, w ith  th e  e xc e p tio n  o f 

The Domestic Manners o f  th e  Am ericans, show h e r  ready 

t o  p r o f i t  by th e  vogue f o r  such jo u rn a lis m , but th e y  

g ive  no grounds f o r  th e  sh a bb ie s t l i t e r a r y  re p u ta t io n ,  

f o r  th e y  are p re te n t io u s  and g o s s ip in g  bu t no more.

The m a jo r i ty  o f  h e r  n o v e ls  she w rote  in  an a r t i f i c i a l ,  

t h e a t r ic a l  fa s h io n  vAiich made i t  p o s s ib le  f o r  h e r  t o  

produce t h i r t y - f o u r  n o v e ls  bu t made i t  d i f f i c u l t  f o r  

h e r  t o  w r ite  in  th e  r e a l i s t i c  v e in  which proved h e r  most 

c o n g e n ia l. D esp ite  th e  l im i t s  o f  h e r  t h e a t r ic a l  conven

t i o n ,  in  The Widow B am aby, P e t t ic o a t  Government » and 

a few o th e r  o f  h e r  n o v e ls  M rs. T ro llo p e  wrote books as 

good as some o f  th e  best m in o r f i c t i o n  o f  h e r  t im e , books 

w ith  som eth ing o f  h e r  own buoyancy and an a t te n t io n  t o  

th e  re v e la t io n  o f  c h a ra c te r  in  p e tty  dom estic  s i t u a t io n s .

F a r le s s  adept th a n  h e r  s o c ia l  com edies, h e r  p o le m ic a l nov/c/j-



show a s o c ia l concem  w hich , w ith  h e r  a tte m p ts  a t s e r ia l  

p u b l ic a t io n ,  make h e r  v e ry  much a w r i t e r  o f  h e r  t im e .

H er re c e p tio n  was o fte n  h o s t i le ,  la r g e ly  because M rs. 

T ro llo p e  d e s c rib e d  meanness and v u lg a r i t y  b e t te r  than  

a n y th in g  e ls e ,  but a lso  because she m a in ta in e d  provoca

t i v e  a t t i t u d e s  on p o l i t i c a l  and r e l ig io u s  is s u e s . Her 

contem porary re p u ta t io n  and th e  g re a te r  fame o f h e r  son 

have undu ly  d im in is h e d  M rs. T r o l lo p e 's  s ta tu re  : i t  i s  

t im e  we re s to re  h e r  t o  a p o s it io n  among th e  b e t te r  m in o r 

w r i te rs  o f th e  e a r ly  V ic to r ia n  p e r io d .
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In  th e  m anu scrip t v a r ia n ts  f o r  th e  s ix th  ch a p te r

o f  V a n ity  F a i r , one o f th e  a l te r n a t iv e s  Thackeray e n te rs

ta in s  i s  t o  se t th e  c h a p te r a t a fe te  in  D evonshire

House in s te a d  o f  V a u x h a ll:

The c h a ra c te rs  shou ld  be made to  speak in  th e  r e a l 
g e n te e l fa s h io n a b le  p o ly g lo t  L o n d o n d e r iy -T ro llo p e  
s ty le  (no ïdiere i s  th e  language o f fa s h io n  more 
c a r e fu l ly  d iv e r s i f ie d  th an  th e  works o f  th e  above- 
named a u th o rs )— and by way o f g iv in g  to  th e  work 
th e  most undoubted a i r  o f  fa s h io n , w e ll known cha r
a c te rs  o f th e  a r is to c ra c y  should  be in tro d u c e d  t o  
keep company w ith  th e  f i c t i t i o u s  heroes o f th e  
rom ance ..

The T ro llo p e  # o  escaped T h a cke ra y 's  sarcasm in  th e  re 

je c t io n  o f  th e  Passage was Frances M ilto n  T ro l lo p e ,  

whose youngest son so e c lip s e d  h e r  l i t e r a r y  fame th a t  i f  

we remember h e r  f o r  b e in g  more th a n  h is  m o the r, i t  i s  

u s u a lly  f o r  h e r  f i r s t  book a lo n e , The Dom estic Manners 

o f  th e  Am ericans. I t  i s  my purpose in  t h i s  th e s is  t o  

examine M rs. T r o l lo p e 's  work in  o rd e r t o  de te rm ine  th e  

p lace  we shou ld  a llo w  h e r  in  e a r ly  V ic to r ia n  le t t e r s .

Though b io g ra p h e rs  have se ized  upon M rs. T r o l lo p e 's  

l i f e ,  j u s t i f i a b l y ,  as th e  s to ry  o f  a w o n d e rfu lly  cheer

f u l  e f f o r t  t o  h o ld  a fa m ily  to g e th e r  as i t s  c h ild re n  

d ie d  o f  consum ption and i t s  fa th e r  f a i le d  a t law  and

^W .M .Thackeray, V a n ity  F a i r , ed. G. and E. T i l lo t s o n  
(London, 1 9 6 3 ),67 5 . Lady Londonderry was, w ith  M rs . T r o l 
lo p e , a c o n t r ib u to r  t o  th e  New M onth ly  M agazine.



fa rm in g , few  people have co n s id e re d  Mrs® T r o l lo p e 's  w r i t 

in g  as more than  a s u b je c t t o  be d iscussed  in c id e n ta l ly  

in  connec tion  w ith  e i t h e r  A n thony 's  n o v e ls  o r w ith  those  

n o v e ls  o f s o c ia l re fo rm  o f  which M rs. T ro llo p e  c o n tr ib u te d  

tw o  o f  th e  most in e p t exam ples. For o th e r than  b iog ra p h 

i c a l  d e ta i ls  about h e r ,  M ich a e l S a d le ir  has perhaps more 

t o  t e l l  us than  any o th e r  c r i t i c .  The in t r o d u c t io n  t o  

h is  e d it io n  o f The Domestic Manners o f  th e  Am ericans, 

th e  p o r t io n  o f  T r o l lo p e , A Commentary which t r e a t s  M rs. 

T ro l lo p e ,  and th e  n o te s  on th e  s e r ia l  p a r ts  o f  M ich a e l 

A rm strong and J e s s ie P h i l l ip s  in  X IX C entury F ic t io n  

are a l l  u s e fu l and in te r e s t in g .  Frances E le a n o r Tem an 

T ro llo p e ,  Thomas Adolphus T r o l lo p e 's  second w ife ,  wrote 

what rem ains th e  be s t b iog raphy  o f  h e r  m o th e r - in - la w ; 

and in  th e  in t r o d u c t io n  t o  h is  e d i t io n  o f The Dom estic 

Manners o f th e  Americans Donald Sm alley g iv e s  an ample 

account o f  M rs. T r o l lo p e 's  American e xp e rie n ce s . In  

th e  p resen t s tudy I  pay no more a t te n t io n  t o  e i t h e r  M rs. 

T r o l lo p e 's  American c r i t i c a l  fo r tu n e s  o r t o  h e r  b iog raphy  

as d is t in c t  from  h e r  books th a n  a b s o lu te ly  necessary  

f o r  p la c in g  them in  c o n te x t.  In  v ie w  o f  M rs. T r o l lo p e 's  

own d is s o c ia t io n  o f  l i f e  and work t h i s  i s  on ly  f a i r ;  

i t  was Anthony who remarked o f  h is  m other.

The d o c to r 's  v ia ls  and th e  in k - b o t t le  h e ld  eq u a l



p lace s  in  my m o th e r 's  rooms. I  have w r it te n  many 
n o ve ls  under many c ircu m s ta n ce s ; but I  doubt much 
w hether I  co u ld  w r ite  one when my whole h e a r t  was 
by th e  bedside  o f  a d y in g  son. H e r power o f  d iv id in g  
h e r s e l f  in t o  tw o p a r ts ,  and keep ing  h e r  i n t e l l e c t  
by i t s e l f  c le a r  from  th e  t ro u b le s  o f th e  w o rld , 
and f i t  f o r  th e  du ty  i t  had t o  do, I  n e ve r saw
e q u a lle d .2

M rs. T r o l lo p e 's  t r a v e l  books t e l l  us where she went, 

bu t o f  in n e r  l i f e  a p a rt from  th e  mere re a c t io n  t o  p lace  

th e y  t e l l  us n o th in g , except f o r  The Dom estic Manners 

o f  th e  Am ericans, an e xce p tio n  which p a r t ia l l y  e x p la in s  

why i t  i s  one o f h e r  bes t books. The n o ve ls  n e ve r ap

proach M rs. T r o l lo p e 's  l i f e  c lo s e ly ,  though i t  i s  worth 

n o t ic in g  th a t  tho se  o f  th e  m idd le  ' t h i r t i e s ,  when h e r  

l i f e  may have been most d re a ry , are touched  w ith  more 

gloom than th e  m a jo r i ty  o f  th e  l a t e r  books. The c lo s e s t 

s in g le  conn e c tion  between l i f e  and work i s  th e  buoyant 

good s p i r i t s  w ith  which M rs. T ro llo p e  cheered those  about 

h e r  v ^ ic h  a ls o  h e ig h te n  th e  b e s t o f  th e  n o v e ls , p a r t ic u 

l a r l y  those  in v o lv in g  th e  Widow Bam aby.

The re fe re n c e  t o  M rs. T ro llo p e  which Thackeray o- 

m it te d  suggests th e  contem porary fame which th e  a u th o r 

had a cqu ired  lo n g  b e fo re  1847, and i t  suggests , to o ,  th e  

e x te n t t o  which M rs. T ro llo p e  p a r t ic ip a te d  in  th e  l i 

te r a r y  fa s h io n s  o f  th e  t im e . Though she d id  n o t w r ite

2 Anthony T ro l lo p e ,  Aut o b i ograPhy, ed. H .M .T ro l l  ope 
(London,1 8 8 3 ),I , 38.
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n o v e ls  q u ite  in  th e  t r a d i t io n  o f  th e  fa s h io n a b le  n o v e l,  

h e r  books had many o f  th e  e lem ents o f th e  gen re , se t 

in  a somewhat lo w e r ra n k  o f  s o c ie ty .  T ha cke ra y ’ s g ib e  

about in t ro d u c in g  r e a l  personages in t o  h is  c h a p te r i s  

n o t u n fa i r :  Town and C o u n tly , p u b lis h e d  in  1847 and la 

t e r  r e - t i t l e d  Days o f  th e  Regency, d id  in c lu d e  th e  P r in c e  

Regent among i t s  c h a ra c te rs , and e a r l ie r  n o v e ls ,  C ha rle s  

C h e s te r f ie ld  and The Blue B e lle s  o f E n g la n d , had in c lu d e d  

c h a ra c te rs  drawn from  London 's  l i t e r a r y  sa lo n s .

M rs. T ro llo p e  came from  a g e n e ra tio n  pe ihaps h a rd ie r  

and le s s  f a ls e ly  modest th a n  many o f  th e  younger w r ite r s  

a lo n g s id e  whose books she p u b lis h e d  h e rs . Though out 

o f  accord w ith  th e  r u l in g  fa s h io n  o f  h e r  la t e r  ye a rs  o f  

w r i t in g ,  h e r  p e rs o n a l i t ie s  would n o t have seemed extrem e 

t o  such n e a r con tem pora ries  as W illia m  Maginn o r  Theo

dore Hook; h e r  a t te n t io n  t o  p e tty  meannesses o f  charac

t e r  and dom estic  d e ta i l  m i ^ t  have p leased Jane A usten , 

th re e  y e a rs  h e r  s e n io r ,  however l i t t l e  e ls e  th a t  la d y  

m i ^ t  have found u n o b je c tio n a b le  in  M rs. T r o l lo p e 's  

w r i t in g .  W ithou t im a g in in g  h e r s e l f  a champion o f  l i 

b e r a l i t y ,  M rs. T ro llo p e  p ro b a b ly  re p re se n te d  som eth ing 

o f  th a t  lic e n s e  a g a in s t which l a t e r  V ic to r ia n s  re b e l le d ,  

im po s in g  a s e lf -c e n s o rs h ip  she n e ve r im ag ined  e m p loy ing .

T h o u ^  i t  i s  n o t our ta s k  t o  more th a n  h in t  M rs.



T r o l lo p e 's  American re c e p t io n ,  i t  i s  worth remembering

th a t  h e r  f i r s t  t r a v e l  book so ld  w e ll and o ffe n d e d  many

in  Am erica; f o r  ye a rs  a f t e r  i t s  p u b lic a t io n  she was such

a byword f o r  E n g lis h  d is a p p ro v a l o f  American manners

th a t  Donald Sm alley re p o r ts ,

She was lampooned in  prose and p o e try  and on th e  
s ta ge ; she was t r a v e s t ie d  in  c a rto o n s . She became 
a f o lk  c h a ra c te r . A fro n tie rs m a n  named h is  "hound 
w ith  a number o f  whelps" a f t e r  h e r .  A c ir c u s  band 
p layed "M rs. T r o l lo p e 's  M arch" to  th e  ro a r  o f a w A
l io n .  "A T ro llo p e !  ^ T r o l lo p e  f/b e  came th e  accus- /  < - C
tomed c ry  from  th e  p i t s  o f th e a tre s  # ien  gentlem en 
f a i le d  t o  s i t  p ro p e r ly  in  th e  b oxes .^

W ith such a re p u ta t io n  in  Am erica, and in  England th e  

t a in t  o f  v u lg a r i t y  from  h a v in g  d e p ic te d  v u lg a r i t y  b e t te r

th a n  a n y th in g  e ls e ,  M rs. T ro llo p e  now can h a rd ly  be sa id

t o  have s u rv iv e d  as a re s p e c ta b le  w r i t e r .  In  my study

o f  h e r  books I  mean to  show th a t  though ca re le ssn e ss  

and v e rb o s ity  im p a ir  much o f  h e r  work, she sometimes 

wrote s e r io u s ly ,  and she o c c a s io n a lly  w rote w e ll.

^Donald S m a lley , " In t r o d u c t io n "  t o  The Dom estic 
Manners o f th e  A m ericans(New Y o rk ,1 9 4 9 ),i x .  One o f th e  
p o e t ic  e f fu s io n s  which M rs. T ro llo p e  provoked. The Tr o l -  
lo p ia d ; o r . T r a v e l l in g Gentlemen in  Am erica, A Sat i r e , 
by N i l  A d m ira r i[  Fred e r ic  W. S h e lt on)(New Y o rk , 37837 ) ,  con- 
cem ed w ith  s e v e ra l E n g lis h  t r a v e l le r s  in  Am erica, in 
c ludes  l in e s  su g g e s tive  o f  M rs. T r o l lo p e 's  c u l t u r a l  in 
f lu e n c e ,  p p s .91-932

Soon m'ay we see th e  happy e ra  dawn,
Then men no more s h a l l  s p i t ,  no more s h a l l  yawn; 
L u x u r ia te  a t th e  p la y  w ith o u t a c o a t.
Or s to c k  o r k e r c h ie f  t o  m o les t th e  t h r o a t ;
When each b a rb a r i ty  s h a l l  y ie ld  apace.
To p o l is h 'd  w it and Chest e r f  ie ld ia n  g race ;
A l l  th a t  o ffe n d s  th e  ta s te  no more be known 
And h e r  b lan d  manners s tam p 'd  upon our own.



l i>

C hapter One ; The T ra v e l Book and Frances T ro llo p e

Asked t o  t e l l  a l l  he knew o f  M rs. T ro l lo p e ,  th e  av

erage tw e n t ie th  c e n tu ry  re a d e r, e s p e c ia l ly  i f  exposed t o  

o cca s io n a l in s t r u c t io n  by th e  BBC, would p ro b a b ly  devote 

much o f  h is  e x p o s it io n  t o  h e r t r a v e l  book. The Dome s t i c  

Manners o f  th e  Am ericans. In  a sense she co u ld  no t com

p la in  i f  she were so remembered: The Dom estic Manners o f  

th e  Am ericans, h e r  f i r s t  book, has s o ld  more e d it io n s  

th a n  any o th e r ;  th e  best o f  h e r  t r a v e l  books, i t  has a 

f a i r  c la im  t o  be in g  a ls o  th e  best o f  h e r  books; and o f  

course i t  made h e r  s u f f i c ie n t  re p u ta t io n  t o  s e l l  some o f  

th e  bad a p p re n tic e  n o v e ls  w ith  which M rs. T ro llo p e  f o l 

lowed i t  b e fo re  she had le a r n t ,  as w e ll as she was t o  

le  a m , th e  t ra d e  o f  w r i t in g  n o v e ls . In  t h i s  f i r s t  chap

t e r  we s h a l l  in v e s t ig a te  th e  vogue f o r  t r a v e l  books p re 

v a le n t in  th e  e ig h te e n - th i r t ie s  and ' f o r t ie s  which he lp e d  

M rs. T r o l lo p e 's  book t o  re c e iv e  th e  a t te n t io n  which made 

h e r  famous, we s h a l l  examine The Dome s t ic  Manners o f  th e  

Am ericans, and we s h a l l  c o n tra s t i t s  fre s h n e ss  w ith  th e  

d is a p p o in t in g  s ta le n e s s  o f  th e  t r a v e l  books which M rs. 

T ro llo p e  produced a fte rw a rd .

W ithou t a tte m p tin g  t o  de te rm ine  th e  moment o f  g re a t

e s t p o p u la r ity  o f  th e  t r a v e l  book, I  s h a l l  t r y  t o  in d ic a te  

th e  im portance  o f  th e  genre in  th e  e ig h te e n - th i r t ie s  and



• f o r t ie s  by c h r o n ic l in g  th e  re a c t io n s  i t  p rovoked from  

contem porary a u th o rs  and th e  c r i t i c is m  i t  en joyed  in  

l i t e r a r y  p e r io d ic a ls .  Even as I  re co rd  th e  a t te n t io n  

i t  re c e iv e d , th o u g h , I  mean t o  suggest th e  f ic k le n e s s  

o f  th a t  a t te n t io n ,  a f ic k le n e s s  more pronounced to w a rd  

a s e m i- jo u r n a l is t ic  genre l i k e  th e  t r a v e l  book th a n  t o 

ward th e  n o v e l.

Even b e fo re  1830 th e  t r a v e l  book was enough in  vogue 

t o  a t t r a c t  s a t i r i c a l  a t te n t io n :  in  h is  fa n ta s y , The Voy

age o f  C ap ta in  P o p a n il la , Benjam in D is r a e l i  in c lu d e s  

one ja b  at th e  s o r t o f  p u b lis h in g  which r e s u l ts  in  t r a v e l  

books made t o  o rd e r ; th e  most em inent b o o k s e lle r  in  

Hubbabub(London) , he w r ite s ,

assured P o p a n il la ,  th a t  th e  V ra ib le u s ia n  p u b lic  
was most n e rv o u s ly  a l iv e  t o  any t h in g  connected 
w ith  d is c o v e ry ; th a t  so a rde n t was t h e i r  a t ta c h 
ment t o  e v e ry th in g  r e la t iv e  t o  sc ience  o r n a tu r a l  
p h ilo s o p h y , th a t  t r a v e ls  and voyages were sure 
t o  be read w ith  g re a t eagerness, p a r t ic u la r ly  i f  
th e y  had co lo u re d  p la te s .  P o p a n illa  was charmed 
w ith  th e  p ro p o s it io n ,  bu t b lu s h in g ly  in fo rm e d  
th e  m e rc a n t ile  maecaenas th a t  he d id  n o t know 
how t o  w r i te .  The p u b lis h e r  t o ld  him  th a t  t h i s  
c ircum stance  was no t o f  th e  s l ig h te s t  im p o rta n ce ; 
th a t  he had ne ve r f o r  a moment supposed th a t  so 
sublim e a savage co u ld  possess such a v u lg a r  ac
com plishm ent, and th a t  i t  was by no means d i f f i 
c u l t  f o r  a man t o  p u b lis h  h is  t r a v e ls  w ith o u t 
w r i t in g  a l in e  o f  th e m .^

Less f i c t i o n a l  a u th o rs  th a n  P o p a n il la  were sometimes ac-

^Benjam in D is r a e l i ,  The Voyage o f  C ap ta in  P o p a n illa  
(London ,1 8 2 8 ),9 2 -9 3 .
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cused o f  m a n u fa c tu r in g  t r a v e l  books, M rs. T ro llo p e  among 

th e m .2

F re d e r ic  M arry a t , who l i k e  M rs. T ro llo p e  wrote a 

book d e s c r ib in g  h is  American a d ve n tu re s , h is  P ia ry  in  

Am erioa, came t o  th e  t r a v e l  book a lre a d y  a n o v e l is t  and 

owner o f  th e  M e tro p o lita n  M agazine. For th e  magazine 

in  1833 and 1834 he wrote a s e r ie s  o f  s h o rt p ie ce s^  r i 

d ic u l in g  p o p u la r genres, each p iece c o n s is t in g  o f  a d ia 

logue between Ansard, a b a r r is t e r  out o f  work tu rn e d  

h ack , and h is  f r ie n d  B a rn s ta p le . Bam s ta p le  e x p la in s  

t o  Ansard fo rm u la s  f o r  p ro d u c in g  fa s h io n a b le  n o v e ls  and 

t r a v e l  books; and Ansard re v e a ls  h is  own success at work

in g  out th e  fo rm u la  f o r  th e  h i s t o r i c a l  romance. Barn

s ta p le 's  recommendations f o r  th e  m anufacture  o f  t r a v e l  

books show th e  e xce ss ive  consc iousness o f  p redecesso rs , 

here in te n d e d  t o  amuse, which M arry at h im s e lf  l a t e r  re 

v e a ls  in  h is  D ia ry  in  Am erica .

B a rn s ta p le . One l i t t l e  expense must be in c u r re d —  
you must su b sc rib e  a q u a r te r  t o  a c i r c u la t in g  l i 
b ra ry ,  f o r  I  w ish th a t  what you do should be w e ll 
done.

Ansard. B a rn s ta p le , I  w i l l  s u b s c rib e — t o  any 
th in g .

^See, f o r  exam ple, the  re v ie w  o f  P a r is  and th e  Pa- 
r is ia n s  in  ^ i t ' s  E d in b u rg h  R eview . March 1835, p . 185.

^ C o lle c te d  in  011a P o d r id a (L ondon .l840 ) ,111 : "How 
t o  W rite  a Fash ionab le  N o v e l,"1 6 5 -2 0 9 ;"How t o  W rite  a 
Book o f  T r a v e ls , "2 1 1 -3 9 ; and "How t o  W rite  a Romance," 
241-64.
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B a m s ta p le . W e ll, th e n , s ince  you are so re a 
sonab le , I  w i l l  p roceed. You must wade th ro u g h  a l l  
th e  v a r io u s  "J o u m ie s  on th e  R h ine ,""T w o  Months on 
th e  R h in e , " " Autumns on th e  R h in e ,"  e tc .  which you 
can c o l le c t .  T h is ,  you w i l l  f in d  th e  most tire so m e  
p a rt o f  y o u r  ta s k .  S e le c t one as y o u r g u id e , one 
who has a r e p u ta t io n ;  fo l lo w  h is  cou rse , n o t e xa c t
ly . . . a n d  agree w ith  him  in  every  t h in g ,  g e n e ra lly  
speak ing . P ra ise  h is  e x a c titu d e  and f i d e l i t y ,  and 
o c c a s io n a lly  quote h im ; t h i s  i s  but f a i r :  a f t e r  
you rob  a man, (and I  in te n d  you s h a l l  r i f l e  him  
most c o m p le te ly ,)  i t  i s  but decent t o  g iv e  him  
k in d  words. A l l  o th e rs  you must abuse, c o n t ra d ic t ,  
and d e p re c ia te .4

In  ih e  second in s ta l lm e n t  o f  th e  paper M arry at has Barn

s ta p le  in s is t  upon th e  agg ress iveness th e  a u th o r must 

m a in t a in :

^ a rn s ta p le .  Have you had no a f f r o n t?
Ansard. Not one.
Bam  s ta p le .  Then be s e r io u s ly  a f f ro n te d — com

p la in  t o  th e  burgom aste r, o r commandant, whoever 
i t  may be— th e y  a ttem p t t o  b u l ly — you are re s o lu te  
and f i r m  as an ïiig lis h m a n — in s is t  on b e in g  r i o t e d  
- - th e y  w i l l  make you a thousand a p o lo g ie s . T h is  
w i l l  t i c k l e  th e  n a t io n a l v a n ity ,  and be read w ith  
in t  e re s t . ̂

The la te  e ig h te e n - tw e n t ie s  and th e  ' t h i r t i e s  found 

numerous E n g lis h  t r a v e l le r s  p u b lis h in g  accoun ts  o f  t h e i r  

e xp e rie n ce s  in  Am erica; i t  may have been p a r t ly  th e  no

t o r i e t y  o f  B a s i l  H a l l 's  and M rs. T r o l lo p e 's  books which 

prompted D ickens i f  n o t t o  make h is  own f i r s t  jo u rn e y  t o  

America in  1842, a t le a s t ,  much e a r l ie r ,  t o  th re a te n  M r.

^"How t o  W rite  a Book o f  T ra v e ls , "  P a rt I ,  in  th e  
M e tro p o lita n  M agazine, November 1833 .^89 . f. /

^"How t o  W rite  a Book o f  T ra v e ls , "  P a rt I I ,  I b i d . ,
J anuary 18 34,b 7. f V
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P ic k w ic k  w ith  rem oval t o  th a t  c o u n try . When Tony Wel

l e r  dec id es  t o  fre e  M r. P ic k w ic k  from  th e  im prisonm ent 

he s u f fe rs  because o f  M rs. B a rd e ll,  th e  p lo t  he charac

t e r i s t i c a l l y  im ag ines goes beyond a rra n g in g  a mere es

cape. Once P ic k w ic k  has been smuggled out o f  th e  p r is o n  

in  an empty p iano  f o r t e ,  he says, th e  ne x t move i s  t o ,

Have a Passage ready take n  f o r  'M e r r ik e r .  The 
•M e r r ik in  gov'm ent v i l l  n e ve r g iv e  him  up, ven 
vunce th e y  f in d s  as h e 's  got money t o  spend,
Sammy. Let th e  g o v 'ner  s to p  th e re  t i l l  M rs. Bar
d e l l ' s  dead, o r  M r. Dodson and Pogg 's hung, 
w ich la s t  ewent I  t h in k  i s  th e  most l i k e l y  t o  
happen f i r s t ,  Sammy, and th e n  le t  him come back 
and w r ite  a book about th e  'M e r r ik in s  a s '11  pay 
a l l  h is  expenses and more, i f  he b lows 'em up 
enough.o

O fte n , as h e re , D ickens observes l i t e r a r y  fa s h io n  o n ly  

t o  make game o f  i t ;  M r. W e lle r 's  p la n  rem arks upon th e  

vogue o f  th e  t r a v e l  book as D icke n s ' parody o f  th e  n o v e l 

o f  h ig h  l i f e  in  N ic h o la s  N ic k le b y  comments upon th e  lo n 

g e v ity  o f  th a t  phenomenon.

The la s t  w r i t e r  we would expect t o  respond t o  l i 

te r a r y  fa s h io n  m ight be Robert Sm ith S u rte e s , bu t he to o  

shows some awareness o f  th e  vogue o f  th e  book o f  t r a v e ls .  

The ch a p te r o f  J o r r o c k s 's J a u n ts  and J o l l i t i e s  which ap

pea rs  in  th e  book in  1838 as "The Road: P h g lis h  and

^C ha rles  D icke n s , Posthumous Papers o f  th e  P ic k w ic k  , 
C lub (London, 1837) , C hapter 44 ,485 . The in c id e n t  appears 
in  Number 16, o r ig in a l ly  is su e u  in  August. 1837.
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French" f i r s t  saw th e  l i g h t  in  th e  New Sportsm an's  Ma

g a z in e in  1835 as "A  T r ip  t o  P a r is  w ith  M r. J o r ro c k s ,"  

by a Y o rksh irem an . In  the  e a r l i e r  form  o f  th e  ep isode 

J o rro c k s  w r ite s  t o  th e  Yorksh irem an t o  suggest a t r i p  t o  

P a r is  f o r  a la r k ,  s a y in g , " I  have ju s t  been re a d in g  in  

th a t  most d e l ig h t f u l  o f  p e r ih o d ic a ls , th e  N .S .M ., an ac

count o f  P a r is ,  w ich makes me w erry much lo n g  t o  see i t . " ^ 

The Y orksh irem an ta k e s  up M r. J o r ro c k s ' s u g g e s tio n , and 

th e  tw o go o f f  t o  P a r is .  Three months, la t e r  th e  magazine 

c a r r ie s  M r. J o r ro c k s ' o b je c t io n s  t o  th e  account o f  th e  

Y o rksh irem an , "A  few l in e s  from  M r. J o rro c k s  on th e  t r i p  

t o  P a r is ,  th e  French s h o o tin g  papers , and th e  K in g  o f  

S a rd in ia 's  h o rs e s " ; M r. J o rro c k s  w r ite s  o f  th e  Y o rk s h ire 

man,

He c e r ta in ly  appears t o  me t o  have been w erry p a r
t i c u l a r  in  r e la t in g  m a tte rs  th a t  cou ld  n o t be o f 
much in te r e s t  t o  th e  g e n e ra lig y  o f  y o u r  re a d e rs—  
such as b a l ls  and blows o u t— w h ile  he has been s i 
le n t  on many in te r e s t in g  to p ic s ,  which I  c o n s id e r  
i t  th e  d u ty  o f  eve ry  t r a v e l l e r  t o  communicate t o  
th e  p u b l ic ,  such as n a t io n a l h a b its ,  la w s , r e l ig io n ,  
c o n s t i tu t io n s ,  and c o in s , t o  say n o th in g  o f  b u l l -  
b a i t in g ,  b e a r - f ig h t in g ,  b a d g e r-d ra w ing  on a Sunday, 
at th e  B a r r ie r  S t .  M a r t  i n . . .  I  am r a th e r  p inched 
f o r  tim e  ju s t  now, i t  b e in g  n e a r th e  fe e d in g  h o u r, 
o r I  would w r ite  you a deuced de a l b e t te r  account 
o f  th e  t r i p  th a n  h e 's  done.®

O bv iou s ly  M r. J o rro c k s  has begun t o  t h in k  about th e  o b l i -

%

' I b id . ,  August 1835,280-81 .

[ew Sportsm an' s M agazine, May 183^^31
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g â tio n s  o f th e  a u th o r o f  t r a v e l  books, so th a t  we need 

n o t be s u rp r is e d  t o  f in d  him open ing th e  id e n t ic a l  e p i

sode in  th e  book by p ro p o s in g  a t r i p  t o  amass m a te r ia ls  

f o r  a French t r a v e l  book:

" J o r ro c k s 's  France in  th re e  volum es, would 
sound werry w e l l , "  observed our worthy c i t iz e n  
one a fte rn o o n  t o  h is  c o n f id e n t ia l  companion th e  
Y o rksh irem an , as th e y  sat in  th e  veranda in  Coram 
S tre e t e a t in g  red  c u rra n ts  and s ip p in g  c o ld  whis
key-punch; "and I  th in k s  I  cou ld  make som eth ing 
o f  i t .  They t e l l s  me th a t  at th e  'West End' th e  
b o o k s e lle rs  w i l l  g ive  me f o r t y  pounds f o r  a n y th in g  
th a t  w i l l  run  in t o  th re e  wolumes, and one m ight 
soon p ic k  up as much m a tte r  as would s t re tc h  
in to  th a t  q u a n t i ty .^

Though th e  evidence which I  have so f a r  produced t o  

show th a t  th e  t r a v e l  book was fa s h io n a b le  in  th e  e ig h te e n -  

t h i r t i e s  and ' f o r t ie s  has been o f  a l i t e r a r y  ra th e r  th a n  

a s t a t i s t i c a l  n a tu re , s t a t i s t i c s  r e in fo r c e  th e  id e a . In  

1839, th e  y e a r o f  th e  f i f t h  e d i t io n  o f  The Dom estic Man

n e rs  o f  th e  Am ericans, v a r io u s  p e r io d ic a ls  in  England re -

% he exact worth o f  J o r ro c k s ' France would be d i f f i 
c u l t  t o  gauge ; in  Thg T ro llo p e s  (London .1 9 4 6 ). 54. Lucy and 
R icha rd  St ebb in s  say th a t  M rs. T ro llo p e  re c e iv e d  &1000 f o r  
The Dom estic Manners o f  th e  Am ericans; but i t  was lo u d ly  
approved o r  a tta cke d  by c r i t i c s  and re a d e rs . W r it in g  to  
Mary R u s s e ll M it fo r d ,  23 A p r i l  1832, M rs. T ro llo p e  men
t io n s  re c e iv in g  £250 f o r  th e  f i r s t  e d it io n  o f  1250 c o p ie s , 
£200 f o r  th e  second o f  1000: see A .G -.L 'E strange , The 
F r ie n d s h ip s  o f  M ^ y  Ru s s e ll  M it fo rd  (London , 1882) ,1 ,2 3 3 .
Xn The Bam abys in  America M rs. T ro llo p e  has th e  Widow 
Bamaby c o n tra c t w ith  a p u b lis h e r  t o  re c e iv e  500 d o l la r s  
f o r  h e r t r a v e l  book and h a l f  p r o f i t s  as w e ll— but t h i s  a - 
mount i s  e x ce ss iv e , f o r  M rs. Bamaby i s  a shrewd b u s iness  
woman (not to  say a c h e a t) ,  and she c la im s  t o  be a lre a d y  
th e  pseudonymous a u th o r o f  sundry E n g lis h  n o v e ls  at th e  
tim e  she c o n tra c ts  t o  produce h e r  t r a v e l  book. Each o f  
M rs. T r o l lo p e 's  t r a v e l  books appears in  tw o  volum es.
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viewed o r o the rw ise  n o t ic e d  87 books o f  t r a v e l  p u b lish e d  

in  E n g lis h ;^ ^  in  a d d it io n  t o  th e  87 new o r re - is s u e d  t r a 

v e l books, th e  re v iew s l i s t e d  23 o th e r such works w ith o u t 

re v ie w in g  th e m .^^  T o g e th e r th e  p e r io d ic a ls  rev iew ed  o r 

l i s t e d  new at le a s t  110 books o f t r a v e l  in  th e  s in g le  

y e a r. The most e n e rg e t ic  re v ie w e r o f  t r a v e ls  was th e  

Athenaeum, which used re v ie w s  o f  t r a v e ls  as le a d  a r t i c le s  

in  f i f t e e n  o f  i t s  52 weekly is s u e s . Of the  43 books in 

c luded  in  R icha rd  B e n t le y 's  " L is t  o f  th e  P r in c ip a l  Pub

l i c a t io n s  Issue d  from  New B u r lin g to n  S tre e t in  1839",

f iv e  are t r a v e ls .

The numerous t i t l e s  rev iew ed and l i s t e d  in  1839, 

th o ug h  an in d ic a t io n  o f  th e  fa s h io n  o f  th e  t r a v e l  book, 

suggest a ls o  th e  ephemeral q u a l i t y  o f  th e  fa s h io n . The 

same B e n tle y  l i s t  th a t  in c lu d e s  f iv e  new t r a v e l  books ap

pends a l i s t  o f  B e n t le y 's  books reduced in  p r ic e :  o f  th e  

26 books on th e  l i s t ,  e ig h t  are t r a v e ls .  In  h is  s tudy 

o f  th e  B e n tle y  papers, R oyal A. Gettmann n o te s  th a t  th o ug h  

B e n t le y 's  f a i lu r e s  occu r w ith  books in  a l l  gen res , in

^ See Appendix A. By books o f  t r a v e l  I  mean p u b lis h e d  
accounts o f  t r a v e l  o r memoirs o f  re s id e n ce  f o r  a s h o rt t im e  
in  a p la ce  d e sc rib e d  by th e  a u th o r.

^^See Appendix B.

^^B e n tle y  p u b lish e d  p ro p o r t io n a te ly  more t r a v e l  
books in  o th e r  y e a rs , 16 o f  58 books in  1835, 12 o f  67 
in  1836, 9 o f  52 in  1837, 20 o f  73 in  1838.
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bo th  h a lve s  o f th e  n in e te e n th  c e n tu ry  t r a v e l  books were 

c o s t ly  t o  h im . The f ig u re s  Gettmann c i te s  g ive  us an 

id e a  o f  th e  m ediocre success o f  th e  gen re :

D u rin g  th e  f i r s t  tw o y e a rs (1 September 183l9-31 Au
gust 1831) o f th e  p a r tn e rs h ip  between C o lburn  and 
B e n tle y  tw e n ty  such t i t l e s  were p u b lis h e d . The re 
co rds  com piled  a t th e  t im e  o f th e  d is s o lu t io n  (31 
August 1832) show th a t  th e  average sa le  o f  th e se  
books was 661 c o p ie s , [w r i t in g  t o  Lady S tra n g fo rd  
in  th e  w in te r  o f  1874-75, George B e n tle y  s a id , " I t  
i s . . . i n  th e  sa le  a f t e r  1500 th a t  I  beg in  t o  lo o k  
f o r  my p r o f i t . "  See G e ttm a n n ,1 3 1 ff. G ettm ann's re 
searches support B e n t le y 's  f ig u r e s ]  Books on Nova 
S c o t ia ,  A f r ic a ,  and A lb a n ia  so ld  ju s t  over 400 
co p ie s  each. An account o f  T im buctoo a t t ra c te d  842 
pu rch a se rs , bu t o n ly  tw o o f  th e  tw e n ty  t i t l e s  s o ld  
more th an  1000 co p ie s— M rs. E lw ood 's  T ra v e ls  Over
la n d  from  I n d ia ( l l3 4  cop ie s ) and C ap ta in  B eech^ 's  
l^ a rra ^ iv e  o f  a Voyage t o  th e  P a c i f ic  and P e e r in g 's  
St r a i l  1880 c o p ie s ) . The success o f  th e  l a t t e r  was 
p ro b a b ly  due n o t o n ly  t o  th e  C a p ta in 's  s k i l f u l  n a r
r a t iv e  but t o  th e  fa c t  th a t  he s u p p lie d  in fo rm a t io n  
on l i t t le - k n o w n  p a r ts  o f th e  g lobe  and on th e  w e ll-  
known s to ry  o f  P i t c a i r n  I s la n d . . . .R ic h a rd  B e n tle y  
and Son p u b lis h e d  367 such books.

Compared w ith  such f ig u r e s ,  th e  s a le s  o f  M rs. T r o l lo p e 's

t r a v e l  books should  have been a com fort t o  h e r  v a r io u s

p u b lis h e rs .

^ Royal A. Gettmann, A V ie t o r i  an P u b lis h e r  (London. 
1 9 6 0 ),134. R ecounting  B e n t le y 's  e f f o r t s  at a tim e  o f  
f in a n c ia l  d i f f i c u l t y ,  Gettmann n o te s  ( p .150) th a t  B e n tle y  
u l t im a te ly  rem aindered a la rg e  number o f  books a t a s tan 
dard p r ic e  t o  Thomas Tegg t h o u ^  H .G .Bohn, th e n  a r i s in g  
and agg ress ive  d e a le r ,  o f fe re d  him s e le c t iv e  p r ic e s  f o r  
h is  t i t l e s  which would have n e t te d  B e n tle y  a l i t t l e  more 
money. In  a range o f  p r ic e s  from  l / 6  t o  6d. p e r volum e, 
Bohn in c lu d e d  V ienna and th e  A u s tr ia n s  a t th e  h ig h e s t 
p r ic e ,  though  he re fu s e d  a number o f B e n t le y 's  t r a v e l  
books a t any p r ic e .
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A c o n t r ib u to r  t o  B e n t le y 's  l i s t  from  1835 th ro u g h  

1842, M rs. T ro llo p e  p robab ly  a t t ra c te d  h is  a t te n t io n  w ith  

th e  success o f  The Dom estic Manners o f  th e  Am ericans, 

p u b lish e d  by W h itta k e r and T rea che r in  1832. From th a t  

y e a r on ward M rs. T r o l lo p e 's  fa m ily  owed a s u b s ta n t ia l 

p a rt o f  i t s  su b s is te n ce  t o  th e  book o f  t r a v e ls ;  though  

she wasted l i t t l e  t im e  in  tu r n in g  h e r  hand t o  w r i t in g  

n o v e ls , M rs. T ro llo p e  co n tin u e d  t o  produce t r a v e l  books: 

B e lg iu m and We s te m  Germany in  1835(1834 ), P a r is  and 

th e  P a r is ia n s  in  1835 (1836), V ienna and th e  Aust r ia n s  

(1838 ), A V is i t  t o  I t a l y  (1842), and a c o l le c t io n  o f  s k e t

ches and s to r ie s ,  T ra v e ls  and T r a v e l le r s (1846 ). P robab ly  

t o  add lu s t r e ,  h e r name appears t o  c la im  e d ito r s h ip  o f  

h e r  son Thomas Adolphus T r o l lo p e 's  t r a v e l  books, ^  Sum

mer in  B r i t t  any (1840) and A Summer in  Western France (1841) 

More im p o rta n t than  th e s e , s e v e ra l o f  h e r  n o v e ls  d e r iv e  

t h e i r  s e t t in g  from  th e  t r a v e ls  which she d e s c r ib e s : fo u r  

American n o v e ls . The Refugee in  A m erica( l8 3 2 ) . The L i f e  

and Adventures o f  Jonathan J e ffe rs o n  W h itla w ( l8 3 6 ) , The 

Bam aby8 in  Am erica(1 8 4 5 ), and The Old W orld and th e  Ne w 

(1 84 9 ); and s e v e ra l w ith  European s e t t in g s ,  e s p e c ia l ly  

The Abbess( l8 3 5 ) , A Romance o f  V ienn a (1838)♦ H argrave

(1843 ), The R obert ses on T h e ir  T ra v e ls  (1846), The Young 

Count ess (1848 ), Second Love (1851), G ertrude  (1855) ♦ and
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Fash ionab le  L i fe  (1836 ). M rs. T ro llo p e  m entions  American 

c h a ra c te rs  in  th re e  o f  h e r  n o v e ls , C harle  s Che s t e r f ie ld  

(1 84 1 ), The Blue B e lle s  o f  E ng land(1 84 2 ), and Young Love

(1 84 4 ); but she t r e a t s  them w ith o u t th e  v iv id n e s s  which 

she sometimes g iv e s  t o  Americans whom she d e s c rib e s  in  

t h e i r  n a tu ra l h a b i ta t .

In  o rd e r t o  recoup h e r  f a m i ly 's  fo r tu n e s  a f t e r  Thomas 

Anthony T ro llo p e  had shown h is  in c a p a c ity  as a p ro v id e r ,  

Frances T ro l lo p e ,  h e r  son H enry, and h e r tw o d a u ^ te r s  

accompanied an outspoken a b o l i t io n is t  and fe m in is t ,  Fran

ces W r i ^ t , t o  Am erica la te  in  1827, h o p in g  t o  earn a 

l i v i n g  e i t h e r  th ro u g h  M iss W r ig h t 's  se ttle m e n t a t Nash- 

oba, Tennessee, in te n d e d  t o  dem onstrate th e  e d u c a b i l i t y  

o f  Negroes, o r t h r o u ^  a bazaar which M rs. T ro llo p e  p ro 

je c te d  in  C in c in n a t i ,  B h io . Both a l te r n a t iv e s  f a i le d  

M rs. T ro llo p e  and i l l n e s s  endangered bo th  h e r  l i f e . a n d  

H e n ry 's  b e fo re  th e  T ro llo p e s  re tu rn e d  s a fe ly  t o  England. 

E a r ly  in  h e r  t r a v e ls  M rs. T ro llo p e  began keep ing  th e  

no tebook which e v e n tu a lly  p ro v id e d  h e r w ith  h e r  l i t e r a r y  

b e g in n in g s  and, i f  n o t w ith  w e a lth , a t le a s t  w ith  a com

fo r ta b le  l i v i n g .

Though The Dom estic Manners o f  th e  A nericans was 

Frances T r o l lo p e 's  f i r s t  book, she seems t o  have gone 

about i t  w ith  more d e l ib e ra t io n  th a n  she employed on th e
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n o v e ls  which im m e d ia te ly  fo llo w e d  i t .  As e a r ly  in  h e r 

American t r i p  as 30 June 1828 she w r ite s ,

I  amuse my s e l f  by making n o te s  and hope some 
day t o  m anufacture them in to  a volum e. T h is  i s  a 
remote co rn e r o f  th e  w o rld , and but seldom v is i t e d ,  
and I  t h in k  th a t  i f  H e rv ie u  cou ld  f in d  tim e  t o  
fu rn is h  sketches o f  scenery and g roups, a ve ry  
ta k in g  l i t t l e  volume m ight be p r o d u c e d .

S ix  months la t e r  M rs. T ro llo p e  e xc la im s  t o  M iss M it fo r d ,

Oh! my dear f r ie n d ,  had I  but th e  te n th  o f  
an in c h  o f  th e  n ib  o f  y o u r pen, what p ic tu re s  
m ight I  draw o f  th e  people he re ! —  so ve ry  queer, 
so ve ry  u n lik e  any o th e r  th in g  in  heaven above 
o r e a r th  below! —  but i t  may no t be. I  can lo o k ,  
and I  can la u g h , but th e  power o f  d e s c r ib in g  is  
n o t g ive n  t o  above h a l f  a dozen in  a c e n tu ry .15

But o n ly  h a l f  a y e a r more e lapses  b e fo re  she owns t o  h e r  

f r ie n d  th a t  she has been p roceed ing  as i f  she were among

th e  fo r tu n a te  h a l f  a dozen:
I ,  to o ,  am w r i t in g  a book, my dear M iss M it 

fo rd ,  w hich, l e t  i t s  success among o th e rs  be what 
i t  may, has he lped  t o  amuse me a t many moments 
th a t  would have passed h e a v ily  w ith o u t i t .  C ap ta in  
H a l l 's  book(and h im s e lf  to o ,  by th e  way) has put

Frances E lea no r T ro l lo p e ,  Frances T r o l lb p e t lH e r  
L i fe  and L i t e r a r y  Work from  George I I I  t o  V ie t o r ia (London, 
1895)7%,113. Auguste H e rv ie u , th e  f i r s t ,  th e  most con
s ta n t ,  and p o s s ib ly  th e  fe e b le s t  o f  th e  s e v e ra l a r t i s t s  
who i l l u s t r a t e d  M rs. T r o l lo p e 's  books u n t i l  th e y  appeared 
w ith o u t i l l u s t r a t i o n s  in  th e  ' f o r t i e s  accompanied M rs. 
T r o l lo p e 's  p a rty  w ith  th e  in te n t io n  o f becoming a d raw ing  
m aste r w ith  M iss W r i s t ' s  e s ta b lis h m e n t. The o b je c t o f  
M rs. T r o l lo p e 's  c h a r i ty  in  Eng land, he became h e r  bene
fa c to r  in  Am erica, s u p p o rtin g  h e r  fa m ily  when t h e i r  
funds were exhausted . The o th e r  i l l u s t r a t o r s  in c lu d e d  
Buss, On why n , F h iz (H .K .B ro w n e ), and John Leech.

^ ^ A .G .L 'E s t range, The F r ie n d s h ip s  o f  Mary R u s s e ll 
M i t f o r d , 1 , 193; Mrs* T r o l lo p e 's  l e t t e r  i s  dated 2Ô Jan - 
u a iy  1829.
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th e  Union in  a b laze  from  one end t o  th e  o th e r .  I  
n eve r on any occasion heard  so g e n e ra l an e xp re ss io n  
o f  contempt and d e te s ta t io n  as th a t  which fo l lo w s  
h is  name. T h is  hubbub made me ve ry  d e s iro u s  o f  
see ing  h is  book, but I  am g la d  t o  say I  d id  no t 
succeed t i l l  a f t e r  my f i r s t  volume was f in is h e d ,  
and most o f  th e  n o te s  f o r  th e  second c o l le c te d .
I  th u s  escaped in f lu e n c e  o f  any k in d  from  th e  peru
s a l.  A few days ago, however, I  was at P h ila d e l
p h ia , and th e re  I  got h is  ve ry  s trange  work. I  had 
one o r tw o lo n g  and in te r e s t in g  c o n v e rs a tio n s  w ith  
Lee [he ^  (th e  p u b lis h e r ) ,  who Imew him w e ll ,  and 
from  one o r two anecdotes he gave me, i t  appears
th a t  th e  'a g re e a b le  c a p ta in ' was under w r i t in g  o rde rs
as s u re ly  as he e ve r was, o r hopes t o  be a g a in , 
under s a i l in g  o rd e rs . He would have done q u ite  e - 
nough s e rv ic e  to  th e  cause he in te n d s  t o  support 
i f  he had p a in te d  th in g s  e x a c t ly  as th e y  a re , w ith 
out seek ing  t o  g ive  h is  own e te rn a l orange-tawney 
c o lo u r  t o  every  o b je c t .  H is  b lu n d e rs  are such as 
c le a r ly  t o  prove he n e v e r, o r  ve ry  r a r e ly ,  l is te n e d  
t o  th e  answers he re c e iv e d — f o r  we must no t suppose 
th a t  he knew one th in g  and p r in te d  a n o th e r. Do no t 
suppose, however, th a t  I  am coming home f r a u ^ t  
w ith  th e  Q u ix o t ic  in te n t io n  o f ru n n in g  a t i l t  w ith  
C apta in  H a l l .  My l i t t l e  book w i l l  no t be o f  h im , ^
but o f  a l l  I  have seen, and o f  much th a t  he d id  n o t . ^ °

T h is  account o f  C ap ta in  H a l l  i s  m arked ly le s s  complimen

ta r y  th a n  M rs. T r o l lo p e 's  p u b lis h e d  comments upon h im ; 

h e r d is c r e t io n ,  b e fo re  she met H a l l ,  may have kep t h e r  

from  o ffe n d in g  someone h o ld in g  much h e r  own p o l i t i c a l  

s ta n ce . L a te r ,  o f  course , h is  k indness tow ard  h e r  and 

th e  v i l i f i c a t i o n  th e y  shared may w e ll have moderated h e r  

o p in io n . Though th e  charge th a t  C ap ta in  H a l l  must have 

h e a rd  what he wanted t o  h e a r does no t g e n e ra lly  a p p ly  t o

M rs. T ro llo p e  in  The Dom estic Manners o f  th e  Am ericans,

I G l b i d . , I I , 219-220, a l e t t e r  dated 28 J u ly  1830,



i t  would no t be an u n fa i r  in d ic tm e n t o f  h e r  la t e r  t r a v e l  

books.

Review ers o f The Dome s t ic  Manners o f  th e  Americans 

were apt t o  know n o th in g  o f  i t s  a u th o r and t o  se ize  hap

p i l y  on th e  in fo rm a t io n  th a t  M rs. T ro llo p e  had s u ffe re d  

f in a n c ia l  re ve rse s  in  Am erica as e x p la n a tio n  f o r  th e  a t 

t i t u d e  she ta k e s  in  th e  boo k ;^?  in  th e  l e t t e r  t o  M iss M it 

fo rd  conce rn ing  B a s il H a l l  she a n t ic ip a te s  th e  charge :

H e n ry 's  m ise ra b le  h e a lth ,  my own n a rro w  es
cape from  d e a th , th e  f a i lu r e  o f  our hopes o f  p la c in g  
him  ad van tageous ly , and my p e c u lia r  d isa p po in tm e n t 
in  no t bene f i t t i n g  h im , as I  had hoped to  do, by 
t h i s  e x p e d it io n ,  a l l  te n d e d U o g e th e r  w ith  back
woods' d isa g re e  a b i l i t i e s )  t o  make me d is l ik e  'Wes
te rn  Am erica; but th e re  i s  much t o  l i k e  and admire 
on t h i s  s ide  th e  A lleghany M oun ta ins , many ve ry  
e s tim ab le  and w e ll- in fo rm e d  pe op le , and an a lm ost 
e nd less  v a r ie ty  o f  o b je c ts  and o f  c ircum sta n ces  
in  th e  h ig h e s t degree in te r e s t in g ;  y e t would I  n o t 
Pass th e  remnant o f  my days h e re , even i f  I  cou ld  
have a l l  my fa m ily  around rae.^°

In  fa c t  The Dome s t i c Manners o f th e  Am ericans, though  

i t  re co rd s  M rs. T r o l lo p e 's  o p in io n  o f  th e  Americans ac-

^^R eview ing  Simon F e r r a l l 's  A Ramble o f  S ix  Th ou sand 
M ile s  t h r o u ^  th e  U n ite d  St a tes o f  Am erica in  September 
1832, th e  Gentle man * s Magazine n o te s , p. 236, "The tim e  i s  
however come at la s t ,  when people may speak what th e y  
t h in k ,  w ith o u t h a v in g  t h e i r  p ro p e r ty  and c h a ra c te r  des
t ro y e d  by th e  ra n co u r o f  p a r ty ,  and when even a . la d y ,  
l i k e  M rs. T ro l lo p e ,  f in d s  th e  sauce p iq u a n te , p repared 
f o r  John B u l l 's  p a la te ,  vo te d  t o  be une peu t r o p  f o r te  ; 
a lth o u g h  eve ry  a llow ance  shou ld  be made f o r  h e r c h a g rin  
in  d is c o v e r in g  th a t  th e  b e lle s  o f  C in c in n a t i would n o t 
p a tro n iz e  h e r bazaar'.'.

18The F r ie n d s h ip s  o f Mary Russe 11 M i t f o r d , 1 , 221-222.



c u ra te ly  enough, shows so few  t ra c e s  o f  i l l - h u m o u r  th a t

th e  fu ss  i t  caused to d a y  seems g r e a t ly  d is p ro p o r t io n a te

t o  th e  o ffe n s e •

I'Vhen, about t o  re tu rn  t o  England, M rs. T ro llo p e  asks

M iss  M it fo rd  f o r  an in t r o d u c t io n  t o  h e r p u b lis h e r ,  she

asks w ith  th e  modesty w ith  which she w i l l  c la im  humble

dom estic  expe rience  as th e  p a r t ic u la r  s u b je c t o f  h e r  book;

What I  would ask i s  such a l e t t e r  o f  in t r o d u c t io n  
t o  y o u r p u b lis h e r  as would enable me to  p resen t 
m y s e lf b e fo re  h im  w ith o u t f e e l in g  as i f  I  had ju s t  
dropped upon him  from  th e  moon.

My book i s  g o s s ip in g , and w ith o u t p re te n s io n  
most f a i t h f u l l y  t r u e  to  th e  evidence o f  my senses, 
and w r it te n  w ith o u t a shadow o f  (p re v io u s ) f e e l in g  
f o r  o r a g a in s t th e  th in g s  d e s c r ib e d . I  have about 
t h i r t y  o u t l in e  sketches by H e rv ie u , no t o f  scenery , 
but o f  manners, which I  t h in k  w i l l  h e lp  th e  book 
g r e a t ly .  I  am w e ll aware th a t  i t  i s  d i f f i c u l t  t o  
b r in g  a f i r s t  e f f o r t  t o  th e  l i g h t ,  but I  t h in k  
y o u r p o w e rfu l name w i l l  h e lp  me m uch.^^

T h o u ^  we cannot co n s id e r p re fa ce s  w r it te n  a f t e r

th e  co m pos ition  o f a book as c e r ta in  p ro o f o f  th e  a u th o r 's

in te n t io n s  d u r in g  co m p o s itio n , we can le  a m  from  such

p re fa ce s  at le a s t  what th e  a u th o r t h o u ^ t  t o  have been

h is  in te n t io n s .  M rs. T r o l lo p e 's  p re fa ce s  t o  The Dom estic

Manners o f  th e  Americans suggest th a t  bes ides  d e s c r ib in g

Am erica, she ta k e s  h e r  fu n c t io n  as a w r i t e r  o f  t r a v e ls ,

t o  in c lu d e  c r i t ic is m  o f manners and m o ra ls ;

^ ^ Ib id . ,2 2 7 ,  a l e t t e r  da ted  29 May 1831.
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A lth o u ^  much has a lre a d y  been w r it te n  on th e  
g re a t e xp e rim e n t, as i t  has been c a l le d ,  now m aking 
in  governm ent, on the  o th e r  s id e  o f  th e  A t la n t ic ,  
th e re  appears to  be s t i l l  room f o r  many in te r e s t in g  
d e ta i ls  on th e  in f lu e n c e  which th e  p o l i t i c a l  system 
o f th e  co u n try  has produced on th e  p r in c ip le s ,  ta s te s ,  
and manners, o f  i t s  dom estic  l i f e . 20

M rs. T ro llo p e  does n o t p re tend  t o  com prehensiveness:

In  o f fe r in g / th e  p u b lic  these  volumes on Auer- 'i'o!
ic a ,  t h e i r  a u th o r would r a th e r  be cons id e red  as , ^
endeavouring  t o  e x c ite  fre s h  a t te n t io n  on a v e iy  
im p o rta n t s u b je c t ,  than  as p re te n d in g  t o  fu rn is h  
com plete in fo rm a t io n  upon i t . ^

The c le v e re s t p a rt o f  M rs. T r o l lo p e 's  h u m i l i t y  about th e  

l im i t s  o f  h e r  in te n t io n s  i s  th e  in d i r e c t io n  w ith  which 

she means t o  f in d  d ir e c t io n  o u t; she w ishes, a p o l i t i c a l l y , 

t o  make a p o l i t i c a l  s ta te m e n t: d e s c r ib in g , f a i t h f u l l y ,

th e  d a i ly  aspect o f  o rd in a ry  l i f e ,  she has endeavoured 
to  sh^w how g re a t ly  th e  advantage i s  on th e  s id e  o f  th o se  ^

who are governed by th e  few , in s te a d  o f  th e  m a n y . "22 H er 

exp e rie nce s  in  A n e rica  have made h e r  a p o le m ic is t  whose 

re c o rd  o f  o b se rva tio n  and c r i t ic is m  must move h e r  re ad e rs  

t o  q u e s tio n  th e  va lue  o f  th e  A nerican e xp e rim e n t.

The g re a te s t q u e s tio n  M rs. T ro llo p e  would l i k e  t o

2 ^ ^ e  Domestic M in e r s  o f  th e  Am ericans, ed. Donald 
Sm alleyW ew Y o rk , 1949), i're fa c e  t o  th e  f i r s t  e d i t io n ,
I x x v i i .  U nless o th e rw ise  no ted  a l l  re fe re n c e s  t o  th e  book 
are t o  S m a lle y 's  e d i t io n ,  th e  on ly  c r i t i c a l  e d i t io n  o f  
any o f  M rs. T r o l lo p e 's  books.

2 1 lb id . , I x x v i i .

22%bid. , l x v i i .
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ra is e  about th e  Americans i s  m o ra l; o f  t h i s  h e r p re fa ce

t o  th e  f i r s t  e d it io n  le a ve s  us in  no doub t:

As i t  i s  th e  m ora l and r e l ig io u s  c o n d it io n  o f  th e  
/people w hich, beyond every th in g  e læ , demands 
th e  a t te n t io n  o f  th e  p h ilo s o p h ic a l / n q u i r e r ,  th e  e /
a u th o r would c o n s id e r h e r  work as co m p le te ly  suc
c e s s fu l,  co u ld  she but awaken a more g e n e ra l in 
te r e s t  on t h i s  s u b je c t .23

Again in  th e  p re face  t o  th e  f i f t h  e d i t io n ,  and more spe

c i f i c a l l y ,  she w r ite s ,  "Had I  again t o  t r a v e l  th ro u g h  

th e  Union w ith  a v ie w  to  g iv in g  an account o f  what I  saw,

I  shou ld  c e r ta in ly  devote a much la r g e r  p o r t io n  o f  my 

a t te n t io n  t o  th e  g re a t n a t io n a l fe a tu re — negro  s la v e ry .  "24 

W ith a good id e a  now o f  what M rs. T ro llo p e  a f t e r 

wards cons id e re d  h e r purposes to  be in  The Dom estic Man

n e rs  o f  the  Am ericans, le t  us examine th e  book t o  see 

how w e ll i t  answers th e se  purposes. The t r a v e l  book has 

a n a tu ra l fo rm : th e  t r a v e l l e r  jo u rn e ys  from  h is  home, 

v i s i t s ,  and re tu rn s .  M rs. T ro llo p e  h o ld s  h e r  n a r r a t iv e  

t o  t h i s  s im ple  p a tte rn  w ith  ve ry  f a i r  success. The few 

t im e s  she d e v ia te s  from  th e  s t r a ig h t  pa th  o f h e r  n a r r a t iv e ,  

she w r ite s  on w ith  so much th e  to n e  and manner o f th e  

whole th a t  we may n o t n o t ic e  th a t  she has s tra y e d : when 

she has been i l l  and must ta k e  a w in te r 's  r e s t ,  she re -

2 5 l b i d . , l x v i i i .  

24ibid.,442.
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view s h e r  n o te s  t o  be c e r ta in  o f d is c u s s in g  th e  s u b je c ts  

"w h ich  a l l  s c r ib b l in g  t r a v e l le r s  are expected t o  n o t ic e /^ ^ ^  

These no te s  she t r e a t s  in  h e r tw e n ty -e ig h th  and tw e n ty -  

n in th  ch a p te rs ; at th e  end o f  th e  l a t t e r  in  th e  f i f t h  

e d it io n  she in tro d u c e s  a sh o rt s k i t  in  which she te s ts  

h e r e a r f o r  American d ia le c t#  'The s k i t  seems extrem e, 

though  o th e r  t r a v e l le r s  re p o r te d  th e  l i k e ;  but i t  does 

h e lp  t o  com plete th e  p ic tu re  o f  Am erica which M rs. T r o l 

lope  draws.

A f te r  r e v e r t in g  t o  n a r ra t io n  in  h e r  t h i r t i e t h  chap

t e r ,  M rs. T ro llo p e  uses th e  t h i r t y - f i r s t  t o  d is c u s s  th e  

re c e p tio n  o f  B a s il  H a l l 's  T ra v e ls in  N o r th Am erica ; as 

she was in  A jnerica when th e  book was p u b lish e d  and as 

th e  re a c t io n s  o f  th e  Americans have som eth ing  t o  do 

w ith  h e r  whole v is io n  o f them , perhaps she i s  j u s t i f i e d  

in  again in te r r u p t in g  h e r  n a r r a t iv e .  The la s t  d e v ia t io n  

from  pure n a r ra t io n  comes at th e  ve ry  c o n c lu s io n , when 

M rs. T ro llo p e  makes summary comments; th e se  may g ive  

p o in t t o  h e r d id a c t ic  purpose, but th e  book would be 

whole w ith o u t them#

In te re s te d ,  as h e r t i t l e  in d ic a te s ,  p a t t i c u la r ly  

in  American manners, Mrs# T ro llo p e  would have shown more 

d is c r e t io n  had she n e g le c te d  t o  d e s c rib e  American scen e ry ;

2 5 ib id . ,2 9 6 .
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read , f o r  in s ta n c e , what she w r ite s  o f th e  M is s is s ip p i,

as on i t  she approaches th e  Ohio;

Where th e  r i v e r  i s  e n c ro a ch in g , th e  t re e s  are seen 
g row ing  in  w ater many fe e t deep; a f t e r  some t im e , 
th e  w ater underm ines t h e i r  r o o ts ,  and th e y  become 
th e  easy v ic t im s  o f  th e  f i r s t  h u rr ic a n e  th a t  b low s.
T h is  i s  one source o f  th e  immense q u a n t i t ie s  o f  .
d r i f t  wood th a t  f lo a t  in to  th e  ^ u l f  o f M exico . ic
Where th e  r i v e r  has receded, a young grow th o f  
c,ane(b re a k ) i s  soon seen s t a r t in g  up w ith  th e  ra p id  
v e g e ta tio n  o f th e  c lim a te  ; these  two c ircum stan ce s  ^  
in  some degree r e l ie v e  th e  sameness o f  the  
thousand m ile s  o f  veg e tab le  w a ll.^G

Though we may perhaps e x p la in  th e  P a s s iv i ty  o f  t h i s  des

c r ip t io n  by remembering th e  e xh a u s tio n  and d is c o m fo rt 

incum bent upon t r a v e l  by r iv e rb o a t ,  th e  passage i s  a f a i r  

sample o f  M rs. T r o l lo p e 's  sce n ic  d e s c r ip t io n s .

In  c o n tra s t w ith  such l i f e l e s s  jo u rn a lis m  i s  th e  

v iv id n e s s  w ith  which M rs. T ro llo p e  re c o rd s  human encoun

t e r s ;  a camp m eeting  b r in g s  th e  fo l lo w in g  d e s c r ip t io n :

_^ove a hundred pe rsons, n e a r ly  a l l  fem a les , came 
fo rw a rd , u t t e r in g  b o w lin g s  and g ro a n s ,so  t e r r i b l e  
th a t  I  s h a l l  n e ve r cease t o  shudder when I  r e c a l l  
them . They appeared t o  d rag  e y h  o th e r  fo rw a rd , .
and on th e  word be ing  g iv e n ," ^ e t  us p ra y ,"  th e y  a l l  A  
f e l l  on t h e i r  knees; bu t t h i s  p o s tu re  was soon 
changed f o r  o th e rs  th a t  p e rm itte d  g re a te r  scope fo r  
th e  c o n v u ls iv e  movements o f t h e i r  l im b s ; and th e y  
were soon ' a l l  ly in g  on th e  ground in  an in d e s c r ib 
ab le  co n fu s io n  o f  heads and le g s .  They th re w  about 
t h e i r  lim b s  w ith  such in c e ssa n t and v io le n t  m o tio n , 
th a t  I  was every  in s ta n t  e x p e c tin g  some s e r io u s  
a cc id e n t t o  o ccu r.

But how am I  t o  d e s c rib e  th e  sounds th a t  p ro 
ceeded from  t h i s  s trange  mass o f  human be ings? I

2 6 ib id . ,3 2 .
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know no words which can convey an id e a  o f  i t .  Hy
s t e r i c a l  sobb ings, co n v u ls iv e  g roans, s h r ie k s  and 
screams th e  most a p p a ll in g ,  b u rs t  f o r t h  on a l l  
s id e s . I  f e l t  s ic k  w ith  h o r ro r .

In  s p ite  o f  t  he re p u ls io n  she e xp e rie n ce s  at th e  camp 

m e e tin g , M rs. T r o l lo p e 's  language le a ve s  no doubt th a t  

she c le a r ly  p e rce ive s  th e  sexua l aspects  o f th e  m e e tin g ; 

though  h e r language may be exaggera ted , at le a s t  i t  con

veys h e r  p e rce p tio n  b e t te r  th a n  h e r d e s c r ip t io n s  o f sce

n e ry . M oreover, when she removes h e r s e l f  from  h e r s u b je c t 

a l i t t l e  f a r t h e r ,  she can re co rd  what she sees w ith  ad

m ira b le  c la r i t y ;

I t  i s  h a rd ly  necessary t o  say, th a t  a l l  who 
obeyed th e  c a l l  t o  p lace them se lves  on th e  "a n x io u s  
benches" were women, and by f a r  th e  g re a te r  number ■ 
ve ry  young women. The co n g re g a tio n  was, in  g e n e ra l,  
e x tre m e ly  w e ll-d re s s e d , and th e  sm artes t and most 
fa s h io n a b le  la d ie s  o f th e  town were th e re ;  d u r in g  
th e  whole r e v iv a l ,  th e  churches and m eeting-houses 
were every day crowded w ith  w e ll-d re s s e d  p e o p le .

However f in e  M rs. T r o l lo p e 's  d e s c r ip t io n  and a n a ly 

s is  o f  manners may o c c a s io n a lly  be, h e r tr iu m p h  comes 

in  d ra m a tiz a t io n ; she re co u n ts  what happens when o n ly  

she can p ro v id e  an a n t id o te  f o r  a young fem ale s lave  who 

sw a llow s po ison in te n d e d  f o r  r a ts i i

I  im m e d ia te ly  m ixed a la rg e  cup o f  m ustard and wa
t e r  (th e  most ra p id  o f  a l l  e m e tic s ) , and go t th e  
l i t t l e  g i r l  t o  sw a llow  i t .  The d e s ire d  e f fe c t  was

2 7 lb ld . ,1 7 2 .
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in s ta n t ly  p rôduced, but th e  poor c h i ld ,  p a r t ly  
from  nausea, and p a r t ly  from  th e  t e r r o r  o f  hea r
in g  h e r  death  p roc la im ed  b y .h a l f  a dozen v o ic e s  
round h e r ,  tre m b le d  so v io le n t ly  th a t  I  th o u g h t 
she would f a l l . I  sat down in  th e  c o u rt where we 
were s ta n d in g , and, as a m a tte r  o f  cou rse , to o k  
th e  l i t t l e  s u f fe re r  in  my la p .  I  observed a gener
a l  t i t t e r  among the  w h ite  members o f  th e  fa m ily ,  
w h ile  th e  b la c k  stood a lo o f ,  and lo o ked  s tu p i f ie d .  
The youngest o f  the  fa m ily ,  a l i t t l e  g i r l  about 
th e  age o f  th e  young s la v e , a f t e r  g a z ing  a t me 
f o r  a few moments in  u t t e r  a s ton ish m e n t, e xc la im e d , 
"My! i f  M rs. T ro llo p e  has no t ta ke n  h e r  in  h e r 
lap^and wiped h e r n a s ty  mouth! Why, I  would n o t _
have touched  h e r mouth f o r  tw o hundred d o l la r s .

P o s s ib ly  th e  g re a te s t v i r tu e  o f  The Domestic Manners o f

th e  Am ericans, n e a r ly  b u r ie d  by th e  adverse c r i t i c is m

th e  book re c e iv e d , l i e s  in  M rs. T r o l lo p e 's  re lu c ta n c e  t o  

damn a l l  Americans because o f  h e r tre a tm e n t in  th e  U n ite d  

S ta te s . Her e xp e rie n ce s , she in s is t s ,  though  th e y  may 

im p ly  g e n e ra l c o n d it io n s ,  were on ly  p a r t ic u la r  e ven ts  in  

p laces to o  d iv e rs e  t o  be re p re s e n ta t iv e  o f  th e  c o u n try . 

N e ve rth e le ss  such an anecdote as th e  s to ry  o f  th e  p o i

soned s lave damns th e  s o c ie ty  which produces i t .

Coming t o  a u th o rs h ip  a m ature woman w ith  most o f  

h e r o p in io n s  form ed, M rs. T ro llo p e  w r ite s  w ith  a v a r ie ty  

o f  v o ic e s . Here i s  th e  one she i s  famous f o r ,  th e  vo ice  

o f  the  m inder o f  manners:

The t o t a l  want o f  a l l  th e  u s u a l c o u r te s ie s  
o f  th e  ta b le ,  th e  v o ra c io u s  r a p id i t y  w ith  which 
th e  v ia n d s  were se ized  and devoured; th e  s trange
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uncou th  phrases and p ro n u n c ia t io n ; th e  loathsom e 
s p i t t in g ,  from  th e  co n ta m in a tio n  o f  which i t  was 
a b s o lu te ly  im p o ss ib le  t o  p ro te c t our d resse s ; th e  
f r i g h t f u l  manner o f  fe e d in g  w ith  t h e i r  k n iv e s , 
t i l l  th e  whole b lade seemed t o  e n te r  in to  th e  mouth; 
and th e  s t i l l  more f r i g h t f u l  manner o f  c le a n in g  
th e  te e th  a fte rw a rd s  w ith  a p o c k e t - k n i fe . . . . ^ 0

Sometimes, th o u g h , she s l ip s  in to  Rom anticism , as when 

she th in k s  th e  Hudson would be more w onde rfu l i f  deco

ra te d  w ith  an o c c a s io n a l c ru m b lin g  c a s t le ,  o r in  h e r 

w is t f u l  comment upon an e c lip s e  o f  th e  moon which she 

saw at th e  f a l l s  o f  th e  Potomac:

/h e  f u l l  moon arose above th e  b la c k  p in e s , w ith  
h a l f  our shadow throw n across  h e r. The e f fe c t  o f 
h e r r is in g  th u s  e c lip s e d  was more s tra n g e , more 
s t r i k in g  by f a r ,  than  w a tch ing  th e  g ra d u a l obscu
r a t io n ;  and as I  tu rn e d  t o  lo o k  at th e  b la c k  chasm 
beh ind me, and saw th e  dead ly a ld e r ,  and th e  p o i
son -v ine  waving d a rk ly  on th e  rocks  a round, I  th o u g h t 
th e  scene wanted n o th in g  but th e  f ig u re  o f a p a l
s ie d  c rone , p lu c k in g  th e  f a t a l  branches t o  concoct 
some charm o f  m is c h ie f .31

V7e co u ld  guess M rs. T r o l lo p e 's  a f fe c t io n  f o r  S co tt and

^ I b i d . , 18. The re a d e r rem inded o f  American N o te s 
w i l l  f in d  D ickens aware o f  s h a r in g  o p in io n s  w ith  M rs. 
T r o l lo p e ;  he answers a c o n g ra tu lâ tory l e t t e r  from  h e r  
upon p u b lic a t io n  o f  American N o te s , 16 December, 1842;
"As I  ne ve r s c ru p le d  t o  say in  Am erica, so I  can have 
no d e lic a c y  in  sa y in g  t o  you , t h a t ,  a llo w in g  f o r  th e  
changes you worked in  many s o c ia l fe a tu re s  o f American 
s o c ie ty ,  and f o r  th e  tim e  th a t  has passed s in ce  you wrote 
o f  th e  c o u n try , I  am convinced th a t  th e re  i s  no w r i t e r  
who has so w e ll and a c c u ra te ly  ( I  need no t add so e n te r 
t a in in g ly )  d e s c rib e d  i t ,  in  many o f i t s  aspec ts  as you 
have done ; and t h is  re nd e rs  y o u r p ra is e  th e  more va lu a 
b le  t o  m e." See th e  Nonesuch le t t e r s  (London, 1939) ,1 ,495#

The Dome s t ic  Manners o f th e  Am ericans, 293-94.
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Byron from  t h is  paragraph a lo n e .

Less f re q u e n t ly ,  M rs. T ro llo p e  tu rn s  a phrase w ith  

alm ost an e ig h te e n th  ce n tu ry  snap t o  i t ;  when she d is 

s o c ia te s  h e r s e l f  from  th e  la t e r  c e re e r o f  Frances W rig h t, 

f o r  example, she d e sc rib e s  h e r as " th e  advocate o f  op in 

io n s  th a t  make m i l l io n s  shudder, and some h a lf - s c o re  

adm ire . "

Dated, produced as evidence a g a in s t th e  in te n t io n s  

o f  the  fram ers  o f th e  f i r s t  Reform B i l l ,  and heavy w ith  

M rs. T r o l lo p e 's  norm al v e rb o s ity .  The Domestic Manners 

2Î.  th e  Ameri cans was an achievem ent which she would n o t 

equa l f o r  y e a rs , and which even in  h e r  best n o ve ls  she 

cou ld  s c a rc e ly  b e t te r .

M rs. T r o l lo p e 's  la t e r  t r a v e l  books, s h a r in g  much 

w ith  The Dom estic Manners o f  th e  Am ericans, la c k  th e  

c l a r i t y  and th e  b i te  o f  th a t  book. As Anthony T ro llo p e  

remarks in  h is  A u to b io g ra p h y , M rs. T ro llo p e  was n o t a wo

man o f  acute  s o c ia l p e rc e p tio n s : such acuteness as she

had s u f f ic e d  t o  make h e r an e x c e lle n t  o b se rve r o f  manners

in  a co u n try  l i t t l e  removed from  th e  p r im i t iv e ;  bu t th o ug h

she knew f a r  more o f  Europe than  th re e  ye a rs  co u ld  t e l l

h e r  o f  Am erica, v ie w in g  i t  she la cke d  th e  c r i t i c a l  d is 

ta n ce  which makes h e r  f i r s t  book p ro v o c a tiv e .
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O ther d i s a b i l i t i e s  keep th e  European t r a v e l  books 

from  s h a rin g  th e  e x c e lle n c e  o f  The Domestic Manners o f  

th e  Am ericans? a lth o u g h  M rs. T r o l lo p e 's  so jo u rn  in  A u s tr ia  

la s te d  e ig h t m onths, h e r t r i p  t o  I t a l y  n in e , a l l  fo u r  o f 

h e r European t r a v e l  books are t o u r i s t ’ s books. In  Ameri

ca she t r a v e l le d  w h o lly  s e r io u s ly :  she went t o  win a l i v e 

l ih o o d  f o r  h e r fa m ily#  Though th e  u lt im a te  purpose o f  

h e r  European t r a v e ls  may w e ll have been th e  same, because 

h e r reade rs  cou ld  be expected t o  know som ething o f  Europe, 

th e  European t r a v e l  books had t o  o f f e r  e i t h e r  in fo rm a t io n  

u s e fu l t o  fu tu re  t r a v e l l e r s ( t h i s  is  e s p e c ia l ly  t r u e  o f  

Belgium  and Western Germany in  1833, p u b lish e d  by John 

M urray) o r e n te r ta in in g  accounts o f  wonders. M rs. T r o l

lo p e 's  A u s tr ia n  h o s ts  o b l ig in g ly  p ro v id e d  h e r  w ith  P r in c e  

M e tte rn ic h  as a wonder t o  whom she co u ld  re c u r ,  but I t a l y  

had o n ly  t re a s u re s  o f  a r t  t o  o f f e r ,  and P a r is  n o th in g

more e x c i t in g  th a n  th e  p o l i t i c a l  u n re s t o f  th e  e a r ly
? K  i‘ h P iX  ' s 

ye a rs  o f  L o u is  Ph4Xlipa-?-9 re ig n #

As a v i s i t o r  t o  Am erica M rs. T ro llo p e  b rough t th e  

fresh n ess  n o t on ly  o f h e r  in e x p e rie n c e  but o f p o l i t i c a l  

o p in io n s  which had y e t t o  be te s te d  by c o n ta c t w ith  b rash  

democracy; by th e  tim e  she began t r a v e l l i n g  t o  Europe t o  

make books o f  h e r  e x p e rie n c e , she was bo th  o ld  in  expe r

ience  o f  th e  c o n tin e n t and more f ix e d  o f  o p in io n  th a n  be



fo re  h e r American ad ve n tu re . Though h e r French and I -  

t a l ia n  were more tha n  adequate, in  Germ an-speaking coun

t r i e s  she depended upon o th e rs  t o  t r a n s la te  f o r  h e r : we 

need l i t t l e  wonder th a t  she r e a d i ly  accep ted  what M et- 

te m ic h  t o ld  h e r. However u n co m fo rta b le  we may f in d  M rs. 

T r o l lo p e ’ s s t r id e n t  co n se rva tism , we must admire th a t  

degree o f  open-m indedness which le t  h e r accept and en

dorse a government in  France no t th e  one she would have 

chosen, which made h e r sym path ize , sh o rt o f  a d vo ca tin g  

r e v o lu t io n ,  w ith  I t a l i a n  c o n s te rn a tio n  at d im in is h e d  

n in e te e n th  ce n tu ry  I t a l y .  I f  h e r p o l i t i c a l  v iew s con

t r a d ic te d  one a n o th e r, at le a s t  h e r  c o n tra d ic t io n s  sprang 

from  generous m o tiv e s .

I t  i s  u n fo r tu n a te ly  e a s ie r  t o  countenance M rs. T r o l 

lo p e ’ s p o l i t i c a l  v a g a rie s  in  detachment th a n  when we 

app ly  o u rse lve s  t o  h e r  European t r a v e l  books. A l l  to o  

o fte n  she fo rc e s  h e r  o p in io n s  upon u s , n o t f o r  our con

s id e r a t io n ,  bu t as th e  re c e iv e d  t r u t h ;  sometimes we f in d  

them d is g u is e d  as th e  t a l k  o f  people M rs. T ro llo p e  en

counters?

The tone  in  which even ou r re fo rm  p roceed ings  are 
canvassed, approaches sometimes ve ry  s a u c ily  t o 
wards q u iz z in g . N e v e rth e le s s , th e  Germans are f a r  
from  Paying us in  k in d  f o r  th e  p rophec ies  so o fte n  
pu t f o r t h  in  ou r jo u r n a ls ,  o f  t h e i r  th re a te n e d  in 
s u r re c t io n s ;  f o r  I  c o n t in u a l ly  heard  i t  re pe a te d , 
w ith  g re a t em phasis, th a t  " England was no t a coun -



t ry .  overth row n by th e  caba ls  o f _a mob. "53

Or P rin ce  M e tte rn ic h  r e l ie v e s  h im s e lf  o f  a sen tim en t 

which chances t o  be one dea r t o  M rs. T ro l lo p e :

I  am a C a th o l ic , . . .  and I  t r u s t  a good one, y e t 
d id  I  deep ly  d e p lo re  yo u r em anc ipa tion  b i l l ;  f o r  
I  saw th a t  i t  must te n d  t o  loosen  and shake th e  
fo u n d a tio n  upon which y o u r w e l l - t r ie d  and ju s t l y  
approved c o n s t i tu t io n  was f o u n d e d . 54

The many p ro p e r P a r is ia n s  who d e c la re d  (and found  in  M rs. 

T ro llo p e  a re c e p t iv e  e a r) th a t  V ic to r  Hugo and w r i te r s  

o f  h is  stamp were no t re c e iv e d  in  s o c ie ty  found a suc

ce sso r in  P r in ce  Hohenlohe, who mouths M rs. T r o l lo p e 's  

o p in io n s  o f  th e  w r ite r s  in  th e  t r a v e l  book w ith  which 

she succeeds h e r account o f  F rance:

The d is co u rse  tu rn e d  upon a v a r ie ty  o f sub
je c ts ,  and among o th e rs  on th e  n a tu re  and e f fe c t  
o f  th e  l i g h t  l i t e r a t u r e  o f modem France. The p r in c e  
spoke o f  these  p ro d u c tio n s  w ith  th e  contempt o f  
a man o f  ta s te  and a s c h o la r , and o f  t h e i r  v is ib le  
in f lu e n c e  on th e  m inds, and even th e  conduc t, o f  
many, w ith  th e  sorrow  o f  a C h r is t ia n .55

Perhaps th e  most d e p lo ra b le  aspect o f  M rs. T r o l lo p e 's

p re o ccu p a tio n  w ith  p o l i t i c s  i s  th e  ve ry  na rrow  v ie w  o f

ju s t  such s u b je c ts  as contem porary French w r i t in g  t o

which h e r p o l i t i c s  l im i t  h e r.

R e la te d  t o  M rs. T r o l lo p e 's  espousa l o f  conse rva tism

is  som eth ing o f an assum ption o f  d ig n i t y  and s ta t io n

55B e i^ ium  and We s te m  Geimany in  1833 (London, 1834) ,11 ,221 . 

54-Vienna and th e  A u s tr ia n s (London, 1838) ,1 1 ,4 1 3 . 

^ ^ Ib id . ,2 4 0 .



above th a t  t o  which h e r m idd le  c la s s  o r ig in s  e n t i t l e  

h e r. Her a r is t o c r a t ic  tendency g iv e s  p o in t t o  many o f  

h e r o b je c t io n s  t o  M e r ic  an manners, which must in  1830 

have been bad enough t o  w arran t a l l  h e r s t r ic t u r e s ;  but 

on h e r  European t r a v e ls  M rs. T ro llo p e  to o  o fte n  seems 

t o  pose as th e  grand la d y : she must postpone v i s i t i n g  

th e  B o b o li Gardens in  F lo rence  because on one o f th e  tw o 

days when v i s i t i n g  i s  p e rm itte d  i t  i s  bad form  to  go; 

a t Mannheim a b a l l  t o  which she goes d is a p p o in ts  h e r  be

cause those  who a tte n d rb e lo n g  t o  th e  b o u rg e o is ie  r a th e r  

th a n  t o  th e  n o b i l i t y .  Such p re ju d ic e s  most mar V ienna 

and th e  A u s tr ia n s , in  which M rs. T r o l lo p e 's  re s e rv a t io n s  

about A u s tr ia n  in e r t i a  u n fo r tu n a te ly  do n o t keep h e r  

from  spending so much d e s c r ip t io n  on th e  a r is to c ra c y  

th a t  even h e r  d e s c r ip t io n  shows them to  be inane in  th e  

extrem e •

L ik e  D ickens, when she t r a v e ls  M rs. T ro llo p e  con

s id e rs  i t  one o f  h e r  r e s p o n s ib i l i t ie s  t o  v i s i t  p u b lic  

i n s t i t u t io n s — h o s p i ta ls ,  asylums f o r  th e  in sa n e , morgues—  

bu t she devotes h e r s e l f  more r e g u la r ly  t o  w a tch ing  re 

l ig io u s  sp e c ta c le s  and v i s i t i n g  churches. Most o f  th e  

d e s c r ip t io n s  o f  such a c t i v i t i e s  d rag , though  o c c a s io n a lly ,  

as a t th e  c a th e d ra l o f  S a lzbo u rg , M rs. T ro llo p e  uses 

homely w it t o  e x c e lle n t  r e s u l t :



37

A gentleman o f th e  town who jo in e d  our p a rty  as we 
were making our to u r  round i t  was eloquent in  p ra is e  
o f i t s  re g u la r  form and th e  p e rfe c t io n  o f i t s  pro
p o rt io n s , which, he assured us, were accord ing  to  
r u le ,  even in  th e  most m inute p a r t ic u la r s ;  a s ty le  
of p ra ise  which reminded me o f th e  s a t is fa c t io n  I  
once heard expressed by a proud m other, on d isco
v e rin g  upon measurement th a t  a rib a n d  passed tw ic e  
round h e r d u l l - lo o k in g  d a u g h te r's  w r is t s u ff ic e d  
to  e n c irc le  h e r th r o a t ,  which doubled again was 
e x a c tly  th e  circum ference o f h e r  w a is t. Yet w ith  
a l l  th is  accuracy o f dimension h e r daughter was 
not g ra c e fu l,  n o r is  th e  church o f  S t .  P e te r 's  a t 
Salzbourg  one-thousandth p a rt so im pressive as 
th e  dark  i r r e g u la r  p i le  o f th e  o ld  Dom-kirch at 
Augsburg, or ten -th o u san d th  p art so lo v e ly  as th e  
c a th e d ra l o f Am iens.5°

In  th e  l a t e r  t r a v e l  books as in  The Dome s t ic  Manners o f  

th e  Am ericans, we f in d  M rs. T ro llo p e  again  d iv id e d  be

tween th e  sort o f s e n s ib le  re a lis m  suggested by h e r  re«  

marks on S t .  P e te r 's  and th e  Romanticism which urges  

h e r  to  ex p lo re  ru ined  c a s tle s  and dungeons, to  excla im  

on le a v in g  th e  d ra b -fe a tu re d  low c o u n tr ie s ,

About two leagues b e fo re  reach ing  Namur, our eyes 
were re fre s h e d  by th e  f i r s t  p ic tu resque landscape  
we had looked upon since we en tered  Belgium . ,

A l i t t l e ,  b r i ^ t ,  m eandering stream , a b e e t
l in g  ro ck  o f mountain lim estone hanging over i t ,  
w ith a most U d o lp h o -lik e -lo o k in g  c a s tle  in  th e  
woods beyond, formed a p e rfe c t t r e a t  fo r  th re e  
p ic tu re s  que-se eking t r a v e l le r s ,  who, fo r  th e  la s t  
month, had seen n o th in g  but th e  le v e l  p la in s  o f  
F lan d ers , Antwerp, and B rabant. 5 '

We w i l l  f in d  th e  two s o rts  o f v is io n  p e rs is t in g  in to  M rs. 

T r o llo p e 's  n o v e ls , where h e r f in e - la d y  Romanticism p re -

3 6 lb id . , I , 1 5 5 .

^’̂ Belgium and y/estem  Germany in  1835. 93 -94
A
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v a i ls  over h e r good sense except when she c o n ta in s  i t  in  

n o v e ls  l ik e  The V ic a r o f  f r e x h i l l  and The Widow B am ahy.

A lthough M rs. T ro llo p e  f re q u e n t ly  d iscusses  l i t e r a 

tu re  in  h e r  t r a v e l  books, i t  f ig u re s  more la r g e ly  in  h e r  

French and I t a l i a n  books than  in  th e  o th e rs . T ra v e ls  t o  

o r  througki France b r in g  h e r o p p o r tu n it ie s  t o  make p i lg r im 

ages t o  p la ce s  be loved  o f  Rousseau o r G re try , and b e in g  

in  I t a l y  d e l ig h ts  h e r  p a r t ly  because o f  a s s o c ia t io n s  

w ith  Dante, P e tra rc h , Tasso, o r A r io s to .  I t  i s  in  A V is i t  

1 0 I t  a ly  more tha n  in  any o th e r o f h e r  books th a t  th e  

re a d e r d is c o v e rs  how w e ll-e d u c a te d  a woman M rs. T ro llo p e  

i s :

D i f f i c u l t  as Dante i s  acknowledged t o  be, even by 
h is  countrym en, I  do t r u l y  b e lie v e ,  th a t  where h is  
enormous power has once made i t s e l f  f e l t  upon th e  
m ind, th e re  i s  no degree o f  la b o u r  th a t  has been 
cons ide red  to o  g re a t as th e  p r ic e  o f  u n d e rs ta n d in g  
him f u l l y .  To any one who can read th e  language at 
a l l  Tasso must be easy . . .  .A r io s to  but l i t t l e  le s s  
so; and th e  same may be s a id  o f  many o th e r  I t a l i a n  
w r i te r s .  But n o t o f  P e tra rc h ; i t  re q u ire s  s tudy  
f o r  a fo re ig n e r  t o  unders tand  him at a l l ,  and t h i s  
s tu d y (p o p u la r ly  speaking) has been but r a r e ly  g iv e n . 
Where i t  h a s , P e tra rc h  i s  n o t cons id e red  as a lo v e -  
s t r ic k e n  s o n n e tte e r ; but as a poet e q u a lly  sub lim e 
as an ob se rve r o f  n a tu re  and as a deep s tuden t o f  
th e  fe e lin g s  o f  th e  human h e a r t . . . . 5°

I t  i s  in  th e  I t a l i a n  book, to o ,  th a t  M rs. T ro llo p e

makes h e r most in te r e s t in g  e xp re ss io n  o f  p o l i t i c a l  dou b t.

I t  i s  t r u e  th a t  in  th e  p re fa ce  t o  The Domestic Manners o f

5 ^A V is i t  t  o I t a l y  (London, 1842) ,1 1 ,5 4 -5 5 .



th e  Americans she d e c la re s  th a t  she went t o  Am erica a 

l i b e r a l  and re tu rn e d  a c o n s e rv a tiv e , and in  P a r is  and 

th e  P a r is ia n s  in  1835 she confesses t o  a l t e r in g  h e r o p i

n io n  about L o u is  Ph i H i p e ; bu t n e ith e r  d e c is io n  c o n f l ic te d  

w ith  M rs. T r o l lo p e 's  background. In  N aples she saw a s o l

d ie r  beat a peasant w ith  th e  f l a t  o f  h is  sword f o r  tem

p o r a r i ly  b lo c k in g  h e r  way; and f o r  once, however b r i e f l y ,  

M rs. T ro llo p e  f e l t  uneasy at be ing  th e  r e c ip ie n t  o f  such 

p ro te c t io n .  Her t r a v e ls  would a l l  be b e t te r  had she as

sumed th e  v o ice  o f  a u th o r i ty  le s s  o f te n ,  had she more 

o fte n  .spoken 1 humbly a id  p la in ly  in  h e r  most engaging 

vo ice  r a th e r  than  e i t h e r  a s s e r t in g  h e r o p in io n s  w ith  papa l 

f i n a l i t y  o r gaz ing  at s p e c ta c le s  g re a t and sm a ll w ith  a 

Romantic f i lm  b e fo re  h e r eyes. The Dom estic  Manners o f  

th e  Americans endures because in  i t  M rs. T ro llo p e r  o fte n  

speaks w ith  h u m i l i t y ,  examines w ith  ca re ; but who remem

be rs  he r o th e r  t r a v e l  books?



C hapter 2: M rs. T r o l lo p e 's  American N ovels

Ju s t as we d e te c t g re a t d is p a r i t y  in  q u a l i t y  between 

th e  o b s e rv a tio n s  M rs. T ro llo p e  re co rd s  in  The Dom estic 

Manners o f  th e  Americans and those  in  a l l  o f  h e r  la t e r  

t r a v e l  books, so, c u r io u s ly ,  she u s u a lly  proves a more 

acute ob se rve r o f  at le a s t  th e  su rfa ce  o f  th in g s  in  h e r  

American n o v e ls  th a n  in  h e r  European ones. T h is  is  no t 

t o  say th a t  th e  American n o v e ls — The Refugee in  America 

(1832), The L i f e and Adventures o f Jonathan J e f fe rs o n  

Whit law  (1836 ) ,  The Barnaby s in  A m erica( l8 4 3 ) , and The 

Old World and th e  New(l8 4 9 ) —  are b e t te r  th a n  th e  best 

o f  th e  o th e rs , f o r  th e y  are n o t ;  but in  s p ite  o f  t h e i r  

f a u l t s  as n o v e ls , in  t h e i r  s o c ia l o b s e rv a tio n  th e y  f r e 

q u e n tly  re v e a l M rs. T ro llo p e  a t h e r b e s t.

Though h e r  l a t e r  n o ve ls  as a whole are b e t te r  th a n  

th e  e a r l ie r  ones, M rs, T r o l lo p e 's  w r i t in g  does n o t im

prove as she proceeds from  one n o ve l t o  th e  n e x t .  Her 

e x c e lle n c e s  she se ize s  upon random ly in  h e r  passage bu t 

i s  apt t o  abandon once th e y  have served h e r  t u r n ;  th e  

q u a l i t ie s  o f  th e  American n o v e ls  vdiich are most o ffe n s iv e  

— th e  verbose employment o f  f a c i le  melodrama and r h e to r ic  

in  th e  s e rv ic e  o f  s i l l y  s tanda rds— p e r ta in  in  la rg e  de

gree t o  M rs. T r o l lo p e 's  w orst n o v e ls  ( f o r  in s ta n c e  A Ro

mance o f  Vie n n a , H a rg ra ve , o r G e rtru d e ) bu t in  some de
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gree t o  a l l  h e r  n o v e ls . N e v e rth e le s s  th e  American n o v e ls , 

which we s h a l l  examine in  t h i s  c h a p te r, show M rs. T r o l

lope  im p ro v in g  h e r  a b i l i t y  t o  r e la te  h e r  American m ater

i a l  t o  the  whole o f  h e r s to ry  and, a t h e r d r e a r ie s t ,  ca

pable o f  o cc a s io n a l sa v in g  s a t i r i c a l  to u ch e s .

The f i n a l  Pages o f  th e  f i f t h  e d i t io n  o f  The Domes

t i c  Manners o f  th e  Arnericans(p u b lish e d  as th e  fo u r th  

volume o f R ich a rd  B e n t le y 's  S tandard A u thors) are se le c 

t io n s  from  M rs. T r o l lo p e 's  f i r s t  n o v e l. The Refugee in  

Am erica , which she wrote in  1832# The s e le c t io n s  M rs. 

T ro llo p e  heads w ith  an e d i t o r ia l  no te  :

In  p re p a r in g  f o r  th e  p ress a new e d it io n  o f 
"The Dom estic Manners o f  th e  A m ericans," i t  has 
been suggested by a person e m in e n tly  q u a l i f ie d  t o  
judge how t r u l y  some scenes in  th e  n o v e l e n t i t le d  
"The Refugee in  America" deserve t o  ta k e  ra n k  under 
th e  fo rm e r t i t l e ,  th a t  some e x t ra c ts  from  them 
would make a v a lu a b le  a d d it io n  t o  th e  book. A few , 
th e re fo r e ,  o f  th e  scenes most p e c u l ia r ly  c h a ra c te r
i s t i c  o f  th e  dom estic  manners o f  th e  U n ite d  S ta te s  
are here s u b jo in e d .— F.T.**-

As B e n tle y  was more l i k e l y  t o  ab ridge  books th a n  t o  pad 

them fo r  in c lu s io n  among h is  Standard A u th o rs , we must 

in te r p r e t  M rs. T r o l lo p e 's  appending p a r ts  o f  The Refugee 

in  Arnerica as acknowledgement o f  th e  p iecem eal and jo u r 

n a l i s t i c  q u a l i t ie s  o f  th e  n o v e l.  Passages d e s c r ip t iv e  

o f  th e  Americans bu t n o t in t im a te ly  connected w ith  th e

n o v e l as a whole are among th e  most amusing in  The R efu-

^The Dome s t ic  Manners o f  th e  Ame r ic a n s  (Don don, 18 39) ,341 ,
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gee in  A m erica ; i f  M ra. T ro llo p e  had o m itte d  them much 

o f  th e  p leasu re  o f  re a d in g  th e  n o v e l would d isa p p e a r.

As M rs. T ro llo p e  had a lre a d y  begun m in in g  th e  ma

t e r i a l  o f  h e r  American e x p e rie n ce s , we may s a fe ly  assume 

th a t  she in te n d e d  t o  use some o f  th a t  m a te r ia l in  The 

Refugee in  Am erica from  i t s  b e g in n in g . What we cannot 

de te rm ine  and v\hat th e  e d i t o r i a l  a d d it io n  t o  The Domes

t i c  Manners o f  th e  Americans draws ou r a t te n t io n  t o  i s  

whether The Refugee in  Am erica e x is ts  t o  p resen t th e  

good American scenes, o r th e  American scenes e x is t  t o  

pad out an o th e rw ise  u n in te re s t in g  n o v e l.  E i th e r  way 

we choose t o  read i t ,  M rs. T r o l lo p e 's  method o f  u s in g  

h e r  American e xp e rie n ce s  changes between th e  b e g in n in g  

and th e  end o f  th e  n o v e l:  by th e  co n c lu s io n  she has le a r n t  

t o  use th e  American p e c u l ia r i t ie s  she observed t o  p ro

v id e  th e  e x ig e n c ie s  o f  h e r p l o t .

The p lo t  needs a l l  o f  th e  r e a l i s t i c  to u ch e s  M rs. 

T ro llo p e  can g iv e  i t .  The Gordons, C a ro lin e  and h e r  fa 

t h e r ,  C arry  a young nobleman, Lo rd  D arcy, w ith  them t o  

Am erica, in  o rd e r t o  p ro te c t h im  from  p ro s e c u tio n  f o r  

th e  m urder o f  a sm uggler. The th re e  t r a v e l  t o  R ocheste r, 

where th e y  s u f f e r  th e  v ic is s i tu d e s  o f  p r o v in c ia l  American 

s o c ie ty  and where Lord  Darcy meets and p a s s iv e ly  c o u rts  

an American g i r l .  At home. L o rd  D a rc y 's  m other d is c o v e rs  

th a t  th e  sm uggler, who p re s e n t ly  goes t o  Am erica t o  k i l l
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D arcy, i s  n o t dead; bu t a v i l l a i n  in te re s te d  in  m a rry in g  

h e r  and in  rem oving Darcy d is c r e d i ts  h e r d is c o v e ry . Ru

mour and in h o s p i t a l i t y  fo rc e  th e  Gordons and Darcy t o  

leave  R ocheste r; th e y  t r a v e l  t o  N ia g a ra  F a l ls  and t o  

W ashington. In  W ashington th e y  meet th e  sm uggler and 

pursue him in t o  V i r g in ia ,  where he ca p tu re s  Darcy but 

f a i l s  t o  k i l l  h im . Once th e y  have rescued D arcy, th e  

Gordons re tu rn  t o  England th a t  Darcy may stand t r i a l  and 

be e xo n e ra ted ; but th e  evidence  has been so s tro n g ly  

worked up a g a in s t him  th a t  o n ly  th e  t im e ly  e f f o r t s  o f 

E m ily , th e  American g i r l ,  who has p re v a ile d  upon th e  

sm uggler t o  co n fe ss , save th e  young lo r d .

The p la ce  t o  which th e  Gordons and Darcy escape 

does no t m a tte r  at f i r s t .  I t  i s  t ru e  th a t  R ochester 

p ro v id e s  M rs. T ro llo p e  w ith  many o f  th e  humorous pas

sages which she appends t o  The Dome s t i c  Manners o f  th e  

■Americans, bu t th e re  i s  no p a r t ic u la r  reason why th e y  

shou ld  have chosen Am erica g e n e ra lly  o r R ocheste r par

t i c u l a r l y  as a p lace o f  re fu g e . S im i la r ly ,  even in  th e  

t h i r d  volume, th e re  i s  no reason why C a ro lin e  shou ld  en

dure th e  c o u r ts h ip  o f  th e  h a l f  dozen s u ito r s  she a t t r a c t s  

in  W ashington; though th e  gentlem en re v e a l them se lves as 

asses, none o f  t h e i r  f l i r t i n g  makes th e  le a s t  d if fe re n c e  

t o  th e  course o f th e  s to r y .  D e s c r ib in g  s o c ie ty  in  Roches

t e r  and th e  s u i to r s  in  Vfashington M rs. T ro llo p e  in d u lg e s



h e r sp leen  t o  th e  im pa irm ent o f  th e  u n i t y  o f  th e  book.

More e f f e c t iv e ly  she uses q u a l i t ie s  she b e lie v e s  t o  

be d is t in c t i v e ly  American t o  fo rc e  on th e  a c t io n  o f  h e r 

s to r y .  H a lfw ay th ro u g h  th e  second volum e, rumour about 

th e  fo re ig n e rs  makes i t  so d i f f i c u l t  f o r  them t o  o b ta in  

s e rv a n ts  th a t  th e y  leave  R oches te r. Much la t e r ,  a t a 

re c e p t io n  g ive n  b y 'th e  P re s id e n t in  W ashington, Darcy 

sees th e  sm uggler who i s  t r y in g  t o  k i l l  h im ; he t r i e s  t o  

se ize  th e  man, who d isa p p e a rs  in t o  th e  crowd o f  g u e s ts . 

When th e  P re s id e n t agrees t o  s top  everyone a t th e  d o o rs , 

th a t  th e  man may be apprehended, loud  v o ice s  c ry ,  "F re e 

men are no t t o  be t re a te d  in  t h i s  w a y . . . .T h is  i s  no t a 

co u n try  f o r  such t r i c k s . . . . T h e r e  i s  ty ra n n y  in  i t . . . . A m 

e r ic a n s  are no t t o  be lo cke d  up t o  p lease  an Eng lishm an.

A r r iv in g  at a remote in n  in  V i r g in ia ,  th e  Gordons* 

p a rty  d is c o v e rs  D a lly ,  th e  sm uggler, who has preceded them, 

They wish t o  b in d  him  in  o rd e r t o  b r in g  h im  b e fo re  a mag

i s t r a t e ,  but th e  h o s t o f  th e  'in n , b e l ie v in g  D a lly  t o  be 

a K e n tu ck ia n , aga in  a s s e rts  American independence:

" A r 'n ' t  th re e  upon one enough, w ith o u t t y in g  th e  
man? F ig h t i t  o u t, c a n 't  ye? l i k e  C h r is t ia n s ,  and 
n o t go t o  t i e  him up as i f  he was a w o lf  o r a 
b e a r ."

"You s tra n g e ly  m isunders tand  ou r o b je c t ,  s i r , "  
sa id  M r. Gordon, "we would on no account h u r t  t h i s

^The Refugee in  Amer i c a (London,1 8 3 2 ) ,1 1 1 ,1 1 4 -1 1 5 .
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man; our o n ly  wish is  t o  b r in g  him t o  ju s t i c e . "
"Now i f  th a t  a x 'n ' t  E n g lish ?  i f  h e 's  o ffen ded  

you , ta ke  y o u r w i l l  o f  him  l i k e  a man, but in  th e  
D e v i l 's  name, d o n 't  come ove r us w ith  y o u r damned 
E n g lis h  law ; f o r  t h a t 's  what we w on 't b e a r, no how ."5

The e f fe c t iv e n e s s  o f  M rs. T r o l lo p e 's  u s in g  th e  American 

c h a r a c te r is t ic s  she mocks makes h e r f a i lu r e s  t o  absorb 

h e r American e xp e rie n ce s— th e  f o l k  s to ry  o f Sam P a tc h 's  

b e a r, f o r  in s ta n c e , m ere ly e la b o ra te d  from  The Dom estic 

Manners o f th e  Am ericans'̂ — th e  more obv io us . I f  M rs. 

T ro llo p e  d id  no t sometimes. P a in t p ro p e r ly ,  we cou ld  more 

e a s i ly  fo rg iv e  h e r  daubs and b lo tc h e s .

O rd in a r i ly  th e  p a r t ic u la r  o b je c ts  o f  M rs. T r o l lo p e 's  

s a t i r e  do n o t fu n c t io n  in  th e  p lo t ;  h e r  f in e s t  observa

t io n s  o f  people are ca su a l, a lm ost a c c id e n ta l.  M iss  IXin- 

comb, who le c tu re d  th e  la d ie s  o f  R ocheste r on th e  ques

t io n a b le  h is t o r ie s  o f  th e  E n g lis h  v i s i t o r s ,  " in  th a t  

s p i r i t  o f  p e c u l ia r  m alevolence v\hich she denominated 

C h r is t ia n  c h a r i t y " , ^  b i b l i c a l  M r. M i t c h e l l ,  vdio "rubbed  

h is  hands, and thanked  th e  Lord  th a t  he was no t l i k e  

o th e r  men, t o  l e t  out h is  s e c re ts  in  th a t  fa s h io n "  and

^ Ib id . ,1 7 8 -7 9 .

4~The Dom estic Manners o f  th e  Am ericans, 376 -77 ; r e -  
peated in  The Refugee in  A m erica , 1 , 123-27.

^The Refugee in  Am erica, 1 , 228.

6 lb id . , I I , 1 4 8 .



v i l la in o u s  M r. W ilson , who " r is k e d  most f e a r f u l l y  th a t
7

odour o f  s a n c t i ty  in  which he l iv e d ,  and had h is  b e in g " : 

w ith  th e  e xc e p tio n  o f  M r. W ilso n , whose v i l l a i n y  moves 

th e  p lo t  a lon g , such s a r c a s t ic a l ly  d e lin e a te d  c h a ra c te rs  

appear g r a tu i to u s ly  in  th e  n o v e l w ith  no more fu n c t io n  

th a n  t o  amuse u s .

The m a jo r c h a ra c te rs — M r. Gordon, who, because 

Darcy rem inds him  o f  th e  woman he lo v e d , h e lp s  him  f le e  

th e  punishment he dese rves; C a ro lin e  Gordon, who f l i r t s  

f o r  amusement; D arcy, who suddenly becomes so B y ro n ic  

t h a t ,  fo r  l i t t l e  reason , " h is  proud h e a rt b le d  among 

th e  a w fu l s o litu d e s  o f  N ia g a ra ";®  and E m ily  W illia m s , 

who wonders on m eeting  h im , "And th a t  o th e r , whose g lance 

she had n e ve r m et, and on whom she had s c a rc e ly  dared 

t o  lo o k ,  so sacred t o  h e r  seemed th e  m elancho ly  th a t  en

ve loped  h im , what/ was he?"^— none conv inces so w e ll as a
rU. I

vas i i c i — uuiie w u  V jLLiUG w ÜV wcJLx as  

th e  le a s t  o f  th e  m in o r c h a ra c te rs .

There are t im e s  when th e  most l i f e - l i k e  c h a ra c te rs  

would f a i l  t o  redeem M rs. T r o l lo p e 's  gaucheness. ' Her 

rem arks when E m ily  t r i e s  t o  decide  whether Darcy lo v e s  

h e r o r no t suggest e i t h e r  a t o t a l  absence o f  ta s te  o r

A b i d . , 1 1 , 3 0 2 .  

® I b i d . , I I , 2 9 4 .  

9 l b i d . , 1 , 2 3 5 .
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perhaps a to n g u e - in -c h e e k  acceptance o f  th e  co iitem por^

ary ta s te  f o r  melodrama; C a ro lin e  sp e cu la te s  about th e

r e la t io n s h ip  she im ag ines between Darcy and B n i ly ,

But was h e r p e n e tra t io n  e q u a l t o  h e r sweetness?
Had th e  l i t t l e  romance she had f o r  some tim e  past 
been weaving, and to  which she now gave th e  f i n i 
sh in g  to u c h , any o th e r fo u n d a tio n  th a n  h e r  own 
a c t iv e  im a g in a tio n ?  Was she r ig h t  in  th in k in g  th a t  
th e  c o ld  proud eye which had shed n o th in g  but reason 
and re s p e c t on h e r ,  beamed w ith  passion when th e  
name o f  E m ily  was m entioned? Could th e  seventh E a r l 
o f  Darcy be fre e  from th e  b e s e tt in g  s in  o f  h is  race? 
Could any th in g  make him  fo rg e t h is  Norman s h ie ld ?
We s h a l l  see.

I t  i s  pe ihaps ju s t  as w e ll th a t  t h i s  i s  th e  o n ly  occasion 

when we le a rn  a n y th in g  o f  e i t h e r  th e  b e s e tt in g  s in  o f  

D a rc y 's  race o r o f  h is  Norman s h ie ld .

The melodrama o f  M rs. T r o l lo p e 's  tone  in  th e  passage 

I  quote does n o t g re a t ly  exceed th a t  o f  passages in  The 

Refugee in  America in  which she i s  a l l  to o  p a te n t ly  se

r io u s :  "N ixon O glander, in  common w ith  a l l  men who have 

s tu d ie d  th e  human h e a r t ,  knew th a t  n e i th e r  so rrow , pover

t y ,  n o r  even v ic e  i t s e l f ,  cou ld  c o r ru p t th e  i n t e g r i t y  o f  

a woman's a f fe c t  ions# Or a g a in , "Had he le a m t  t o  

w o rsh ip  th e  Maker o f  th e  u n iv e rs e , in s te a d  o f  a d o rin g  

h is  works, young W ilson m igh t have been a g lo r io u s  b e in g ; 

as i t  was, w ith  a l l  h is  fo rc e  o f  i n t e l l e c t ,  and end less

l ° I b i d . , I I , 2 0 5 .  

I b i d . , I I , 126.



v e r s a t i l i t y  o f  t a le n t ,  he was a n o x io u s  r e p t i l e . "12 For 

th e  e ld e r  W ilson , "There  was but one s u b je c t on which h is  

acu te  s a g a c ity  cou ld  n o t h e lp  h im — he unders tood  n o t th e  

fe e l in g s  o f  a man o f  h o n o u r."15 A l l  to o  o fte n  M rs. T r o l 

lope  p ro v id e s  us w ith  f a c i le  re aso n in g  and o v e r - s im p li-  

f i c a t io n .

F re q u e n tly  M rs. T r o l lo p e 's  cho ice  o f  a d je c t iv e s  

re v e a ls  th e  u n fo r tu n a te  in f lu e n c e  o f  h e r  re a d in g . I f  t h i s  

were th e  f a u l t  on ly  o f  The Refugee in  Am erica, we m igh t 

fo rg iv e  i t  as th e  excess o f  a b e g in ne r; but i t  i s  always 

w ith  us , even in  n o v e ls  as good as The Widow B am aby, 

je o p a rd iz in g  M rs. T r o l lo p e 's  success by re v e a lin g  h e r  

i n s e n s i t i v i t y  t o  words. M r. Gordon, calm enough when 

he must a c t q u ic k ly  t o  ge t Darcy away from  Thg land , s u f

fe r s  a d je c t iv a l  d is t r e s s  when h is  d a u ^ te r  may have t o  

c ro ss  a s m a ll c reek  a t n ig h t  on a b rid g e  made o f  o n ly  

tw o  w id th s  o f  wood: " 'M y  poor g ir ly ^ ' exc la im ed  th e  t e r -  

r i f i e d  fa th e r ,  'how w i l l  you e ve r c ross  t h i s  f r i g h t f u l  

p a s s ? '" ^ 4  Three Negro g i r l s  m ilk in g  in  a d a ir y  in  V i r 

g in ia  become " th re e  bronze m aids" ;^^and  th e  evergreen 

cave where D a lly  ta k e s  Darcy t o  k i l l  h im , t h o u ^  des-

,11,90.
1 5 lb id . , I I , 2 8 7 .

^ '^ Ib id . ,1 ,4 4 .
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c r ib e d  as c o n ta in in g  a heap o f  co rn -co b s  and re d o le n t 

o f  "rum , w h iskey, and a negro  w ard robe", i s  n e v e rth e le s s

a "s y lv a n  d w e llin g p la c e " .1 6

Except when M rs. T ro llo p e  chooses t o  im ita te  Ameri

can speech, h e r  d ic t io n  te n d s  t o  be pompous, wordy, and 

s i l l y .  Le t us lo o k  a t a passage which re v e a ls  t h i s  t y 

p ic a l  weakness; when th e  Gordons e s ta b lis h  them se lves 

in  R ocheste r, t h e i r  dom estic  arrangements are a t f i r s t  

q u ite  p r im i t iv e :

The p u n c t i l io u s  R ob e rt, who seemed de te rm ined  
t o  show th a t  th e  power e n tru s te d  t o  h im  was w e ll 
p la ce d , h im s e lf  handed th e  c o ffe e -c u p , w h ile  W il
lia m  fo l lo w e d 'w ith  th e  c o f fe e -p o t ,  bu t i t  was n o t 
w ith o u t a s ig h  th a t  he poured th e  f ra g ra n t  l iq u id  
(on th e  co m pos ition  o f  which he p a r t ic u la r ly  p r i 
ded h im s e lf , )  from  a g re a t b la c k  t i n  p o t.  That 
such a machine shou ld  appear be fo re  th e  eyes o f  
M iss Gordon was d re a d fu l;  bu t what co u ld  he do?
M r. Gordon sm ile d  a t th e  a i r  w ith  which he hand led 
th e  u n s ig h t ly  m achine.

M rs. T ro llo p e  was n o t o f  such e x tra va g a n t s e n s ib i l i t y  th a t  

h a v in g  c o ffe e  poured h e r  from  a b la c k  t i n  pot would have 

been th e  "d re a d fu l"  exposure o f  an " u n s i ^ t l y  m ach ine"; 

and M r. G ordon 's sm ile  may in d ic a te  amusement a t R o b e rt 's  

d e lic a c y — but here as e lsewhere in  M rs. T r o l lo p e 's  f i c t i o n ,  

th e  d is ta n c e  from  th e  s u b je c t t o  which she in te n d s  t o  re 

move us by M r. G ordon's sm ile  i s  n o t enough t o  f re e  h e r

, 1 , 2 0 3 - 0 4 .



from  r e s p o n s ib i l i t y  f o r  h e r  c lum sy, s i l l y  language.

Robert cou ld  be a Joseph Andrews s e n s it iv e  t o  c o ffe e  

po ts  in s te a d  o f  f le s h  p o ts , except th a t  M rs. T ro llo p e  

n e ve r th o ro u g h ly  re p u d ia te s .h is  s i l l i n e s s .

I f  we lo o k  back t o  th e  co n ve rs a tio n  o f  th e  h o s t in  

th e  V i r g in ia  inn,^®we see th a t  M rs. T ro llo p e  can w r ite  

d i r e c t l y .  Though h e re , as in  most p laces where she re 

produces American speech, th e  e f fe c t  i s  supposed t o  be 

am using, n e v e rth e le s s  i t  has a d ire c tn e s s  h e r  own s lo p 

p ie r  s ty le  la c k s .  O c c a s io n a lly  consc ious o f  th e  p o s s i

b i l i t y  o f  m aking h e r  American m a te r ia l fu n c t io n a l ,  oc

c a s io n a lly  enough aware o f  th e  sound o f  c o l lo q u ia l  speech 

t o  reproduce i t ,  s t i l l  M rs. T ro llo p e  a llo w s  h e r s e l f  t o  

in tro d u c e  American in c id e n ts  m ere ly  t o  p ro v id e  humour 

o r  t o p ic a l  in fo rm a tio n  and t o  s c r ib b le  on in  reams o f  

shabby p rose .

The American co n te n t o f  th e  n o v e l has a sm a ll e f 

fe c t  on M rs. T r o l lo p e 's  images as w e ll as on h e r language, 

though bo th  e f fe c ts  n e a r ly  lo se  them se lves  in  t h e i r  un

d is t in g u is h e d  c o n te x t.  In  a m etaphor th a t  s u i ts  h e r  

th o u g h t,  E m ily  W illia m s  t e l l s  C a ro lin e  Gordon th a t  she 

does n o t w ish t o  speak E n g lis h  as grand as S hakespeare 's , 

f o r  " I  expect i t  would be l i k e  s e rv it ig  up com  cakes in

18See W-f  ab ove.
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go lden  d is h e s . H o m e ly  to o  i s  th e  d e fen de r o f  American 

le t t e r s  who e x c la im s , "Byron can no more s tand  b e fo re  

P a u ld in g  th a n  b u t te r  be fo re  th e  s u n . I f  th e  freshness  

and conc iseness o f  these  m etaphors rem ains w ith  th e  rea 

d e r, i t  rem ains P a r t ly  because o f  t h e i r  ra re  occurrence 

in  The Refu,?ee in  Am erica, o r indeed in  any o f  M rs. T r o l

lope  * s n o v e ls .

What we must f i n a l l y  see in  M rs. T r o l lo p e 's  f i r s t  

n o v e l i s  th e  work o f  a w r i t e r  who has n o t y e t decided  

between romance and re a lis m ; th e  romance seems la r g e ly  

a l i t e r a r y  a c q u is i t io n ,  th e  re a lis m , jo u r n a l i s t i c a l l y  

a ttem pted  in  The Domestic Manners o f  th e  Am ericans, a 

c o n g e n ia l mode. To t h in k  th a t  M rs. T ro llo p e  re a l iz e s  

th a t  she m ixes th e  two modes i s  t o  exaggera te  h e r  so p h is 

t i c a t io n  as an a u th o r. The in f lu e n c e  o f  romance grad

u a l ly  weakens u n t i l  in  th e  Bamaby t r i l o g y  and in  th e  

b e s t o f  th e  la te  n o v e ls , l i k e  P e t t ic o a t  Government, i t  

i s  p rese n t in  q u a n t it ie s  s u f f ic ie n t  o n ly  t o  s l ig h t l y  

mar th e  goodness o f  those  books; but none o f  th e  n o v e ls  

i s  w h o lly  f re e  o f  i t .  The re a lis m  which produces th e  

b e s t p a r ts  o f  The Refugee in  Am erica g iv e s  Jonathan J e f 

fe rso n  W hitlaw  a l l  o f  i t s  in t e r e s t ,  makes The Bam abys

^^The Refugee . in  Am erica, 1 ,180 .



in  Am erica a p le a s a n t ly  S m o lle t t ia n  work, and t o  some 

e x te n t redeems n o v e ls  even as bad as J e ss ie  P h i l l i p s ; 

in  com b ina tion  w ith  romance in  The Old World and th e  

New, i t  makes th a t  book, though pa le  and u n s a t is fa c to r y ,  

a s o r t  o f  woman's 3 w iss Fam ily Robinson.

The p lo t  o f  The Refugee in  Am erica re c u rs  in  a l l  

M rs. T r o l lo p e 's  American n o v e ls : Europeans, d r iv e n  t o  

seek e i t h e r  s a fe ty  o r p r o f i t  in  Am erica, meet American 

b a r b a r i t y  and re tu rn  t o  c i v i l i z a t i o n .  At le a s t  one Am

e r ic a n  m a rr ie s  one o f  th e  v i s i t o r s ,  m aking a p a r t ia l  sym

b o l ic  un ion  between th e  tw o c u ltu re s .  In  th e  s u b -p lo t 

in v o lv in g  Madame de C la i r v i l l e ,  whose husband has d ie d  

in  a s e ttle m e n t on th e  Red R iv e r  c a lle d  P e r fe c t B l is s ,  

M rs. T ro llo p e  d u p lic a te s  th e  main p lo t  o f The Refugee 

in  Am erica , as she w i l l  d u p lic a te  th a t  o f  Jonathan J e f 

fe rs o n  1%i t  law  and th a t  o f  The Old World and th e  Ne w.

, In  The L i fe  and Adventures o f  J onathan J e ffe rs o n  

W h itla w  M rs. T ro llo p e  de la ys  th e  appearance o f  th e  t y p i 

c a l p lo t  in  o rd e r t o  g iv e  precedence t o  th e  a b o l i t io n is t  

purpose d e c la re d  in  h e r d e d ic a t io n :  "To tn ose  s ta te s  o f

th e  American Union in  which s la v e ry  has been a b o lis h e d .
P io r  n e ve r p e rm it te d " .  In  accordance w ith  th e  d e d ic a t io n ,  

M rs . T ro llo p e  f i r s t  a tte n d s  t o  th e  t i t l e  c h a ra c te r ,  whom

Z lfh e  L i f e  and Adventures o f  Jonathan J e ffe rs o n  W hit
la w ; o r  Scenes on th e  M is s is s ip p i (London, 1836) , i i i .
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we see g row ing  up t o  become a spy on th e  s la ve s  o f  an 

e s ta b lis h m e n t w ork ing  f iv e  hundred s la v e s , P a rad ise  

P la n ta t io n .  The second p lo t ,  l i k e  th e  f i r s t ,  concerns 

a b o l i t io n :  Edward and Lucy B lig h  d e d ica te  them se lves  

t o  te a c h in g  C h r is t ia n i t y  t o  th e  s la v e s ; Lucy , d e s tin e d  

t o  m arry a European, becomes more th e  c e n t ra l c h a ra c te r  

th a n  any o th e r .  The S te inm arks , a German fa m ily  (the  

m other i s  E n g lis h )  m aking a fo r tu n e  in  th e  U n ite d  S ta te s , 

work out th e  p lo t  common t o  th e  American n o v e ls ; and 

in  a t h i r d  p lo t  w ith  an a b o l i t i o n is t i c  purpose , th e  s lave  

J u n o 's  w h ite  g re a t-g ra n d -d a u g h te r , ra is e d  in  E ngland, 

re tu rn s  t o  L o u is ia n a  where she d is c o v e rs  h e r  b la c k  an

c e s try  and k i l l s  h e r s e l f  because o f  Jonathan J e ffe rs o n  

Whit la w 's  a ttem pt t o  b la c k m a il h e r .

Jonathan J e ffe rs o n  i s  a f a i r l y  w e ll r e a l iz e d  ch a r

a c te r .  We Can tra c e  h is  o r ig in  t o  h in t s  in  The Domestic 

Manners o f  th e  Am ericans, tw o connected w ith  h is  name.

In  th e  tw e l f t h  ch a p te r o f  th e  book M rs. T ro llo p e  d is 

cusses a w o o d cu tte r whose in c re a s in g  a ff lu e n c e  she watches 

w ith  p le a s u re . Though he l i v e s  f a r  from  th e  M is s is s ip p i,  

where J o n a th a n 's  fa th e r  makes h is  s ta r t  as a w o o dcu tte r, 

th e  p ro s p e r ity  o f  th e  n o rth e rn  w oodcu tte r p re f ig u re s  

th a t  o f  th e  e ld e r  W h itlaw :

éen I  l e f t  Mohawk, he had f i t t e d  up h is  h a l f  o f  
e b u i ld in g  as a h o te l  and g roce ry  s to re ;  and I



have no doubt th a t  every  sun th a t  se ts  sees him  
a r ic h e r  man th a n  when i t  ro se . He hopes t o  make 
h is  son a la w y e r, and I  have l i t t l e  doubt th a t  
he w i l l  l i v e  t o  see him s i t  in  Congress. ^

A page fu r th e r  in  th e  ch a p te r l i e s  th e  h in t  th a t  be

comes Jonathan J e ffe rs o n  h im s e lf ;  M rs. T ro llo p e  buys c h ic k 

ens from  a la d  who d is p la y s  th e  l i v e l y  a v a ric e  o f  h e r  

h e ro ;

When I  p a id  h im , he always th r u s t  h is  hand in t o  h is  
breeches p o cke t, which I  presume, as be ing  th e  keep, 
was f o r t i f i e d  more s tro n g ly  than  th e  d i la p id a te d  
o u tw orks , and drew from thence  r a th e r  more d o l la r s ,  
h a l f - d o l la r s ,  le v ie s ,  arid f ip s ,  than  h is  d i r t y  
l i t t l e  hand co u ld  w e ll h o ld . . . .

"You are ve ry  r ic h ,  N ic k ,"  I  sa id  t o  h im  one 
day, on h is  m aking an o s te n ta t io u s  d is p la y  o f  change, 
as he c a lle d  i t ;  he sneered w ith  a most u n c h ild is h  
e xp re ss io n  o f  countenance, and r e p l ie d ,  " I  guess 
*tw ou ld  be a bad jo b  f o r  I  i f  th a t  was a l l  I * d  go t 

t o  shew.

"Jona than " M rs. T ro llo p e  p rob ab ly  g e ts  from  contem

p o ra ry  use o f  th e  name t o  stand f o r  Am erica as "John 

B u l l "  s tands f o r  England. The condemnation o f  American 

s o b r ie ty  which she beg ins in  The Dom estic Manners o f  th e

22The Domestic Manners o f  th e  Am ericans ,121. We 
shou ld  no te  in  p ass ing  th a t  M rs. T r o l lo p e 's  second t r a v e l  
book l i k e  h e r  f i r s t  co n ta in s  th e  germs o f  im p o rta n t 
r e la t io n s h ip s  and c h a ra c te rs  to  be a m p lif ie d  in  th e  
n o v e ls .  Belgium  and We s te m  Germany in  1833 foreshadows 
th e  Widow Bam aby and M a jo r A lle n ,  1 ,214 ; Sophia M a r t in  
o f  The Ward o f Thorpe Combe, 1 , 276-77; and e i th e r  Am es 
W illoughbyTThe Widow B am aby) o r B e rth a  H a rr in g to n  (The 
Robert ses on T h e ir  T 'rave ls  ) ,  I I , 83-86 ♦

^^The Domestic Manners o f  th e  Am ericans, 122-23*
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■Americans, "How o fte n  d id  our homely adage re c u r  t o  me, 

• A l l  work, and no p la y , would make Jack a d u l l  b o y ;*  

Jonathan i s  a ve ry  d u l l  b o y " , ^^suggest s how n a tu r a l  a 

name was "Jonathan" f o r  an American h e r o - v i l la in #  S i

m i la r ly ,  " J e f fe rs o n "  i s  a p p ro p r ia te  f o r  a spy on th e  

s la v e s , f o r  in  The Domestic Manners o f  th e  Americans 

M rs. T ro llo p e  t e s t i f i e s  h e r  b e l ie f  th a t  Thomas J e ffe rs o n  

debauched h is  s la v e s :

The g re a t,  th e  im m o rta l J e ffe rs o n  h im s e lf ,  he who 
when p a s tt th e  th re e sco re  y e a rs  and te n ,  s t i l l  ta u g h t 
young fem ales t o  obey h is  nod, and so became th e  
fa th e r  o f  un^numbered g e n e ra tio n s  o f  g ro a n in g  s la v e s , 
what was h is  m a tin  and h is  vespe r h y m n ? 'A ll men
are born fre e  and equal? ^

At an e a r ly  age Jonathan shows s ig n s  o f  h is  prede

ce sso r N ic k ; from  fo ra y s  on board pass in g  r iv e rb o a ts  he 

re tu rn s  t o  h is  a u n t, "w ith  n e a r ly  a l l  h is  scan ty  garm ents 

h e ld  up in  a most f i r m  and c a re fu l g rasp , le s t  th e  b is 

c u i t s ,  r a is in s ,  a p p le s , and c e n ts , bestowed on him by 

th e  passengers, shou ld  e s c a p e . A s  f o r  h is  fa th e r ,  l i k e  

th e  woodsman o f  Mohawk, "No wood was so w e ll cu t and so 

w e ll "sawed* as Y h iit la w ’ s; no woodsman was so ready in  

c o u n tin g , so q u ic k  in  s e t t l in g ,  and so eve ry  way conven

ie n t  f o r  men in  a h u r ry  t o  d e a l w ith  as t h i s  our fo r tu n e -

2 4 lb id . ,3 0 5 .  

2 5 lb id . ,3 1 7 .

onathan J e ffe rs o n  W h it la w . I t28.
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fa vo u re d  s q u a tte r .

Had Mrs* T ro llo p e  focussed h e r  a t te n t io n  on th e  p lo t  

in v o lv in g  W h itla w ’ s grow th in to  t h o r o u ^  v ic io u s n e s s  in 

s tead  o f  fra g m e n tin g  h e r  in te r e s t  between th e  s e v e ra l 

p lo ts  she m ixes to g e th e r ,  she m igh t w e ll have w r it te n  a 

s u c c e s s fu l po lem ic n o v e l*  As h e r book s ta n d s , i t s  un

s teady a t te n t io n  t o  th e  problem o f  s la v e ry  makes i t  f a r  

i n f e r i o r  t o  M rs. S tow e 's  U nc le Tom's  C ab in , which fo llo w s  

J onathan J e ffe rs o n  W h itlaw  a lo n g  s ix te e n  y e a rs  la t e r .

The s la ve  who f ig u re s  most p ro m in e n tly  in  M rs. T r o l lo p e 's  

book, o ld  Juno, i s  so w e ll educated th a t  h a l f  th e  t im e  

she speaks in  d o g g e re l; and h e r  an teceden ts  are more 

l i k e l y  t o  be among th e  e xp la in e d  w itch e s  o f  g o th ic  ro 

mances than  among Negroes vho a c tu a l ly  s laved  in  th e  f ie ld s .

When M rs. St Owe makes Uncle Tom's  Cabin a v e h ic le  

f o r  a b o l i t io n is t  propaganda, she has s la ve s  f ig u re  as 

th e  sym pa th e tic  c h a ra c te rs ; she d e p ic ts  n o t o n ly  e v i l  

b u t good s la ve  owners, in  o rd e r t o  m in im ize  arguments 

a g a in s t th e  fa irn e s s  o f  th e  p ic tu r e ;  and, t h o u ^  perhaps 

no more C h r is t ia n  than  M rs. T ro llo p e  (whose d e p ic t io n  o f  

Edward B l ig h  p a s s iv e ly  w ish in g  f o r  m artyrdom  i s  somewhat 

c o n v in c in g ) ,  she p rese n ts  a g e n tle  d o c tr in e  o f  pass ive  

re s is ta n c e . I f  h e r  book has a weakness, i t  i s  th e  r e -

2 7 l b i d . , 1 , 2 9 .
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s u i t  o f  h e r  te n d in g  t o  see Negroes as comic c h a ra c te rs , 

a n a tu r a l ,  d e fe n s ive  way o f  lo o k in g  a t them i f  she was 

t o  persuade people o f  th e  va lu e  o f  e m a n c ip a tio n , and 

one suggested by th a t  re s o r t  t o  s e lf -d e p re c a t in g  comedy 

employed even today  by Negroes.

The tw o s la ve s  who belonged t o  th e  B l ig h s ,  i t  i s  

t r u e ,  are sym p a th e tic  and p a s s iv e ly  C h r is t ia n ;  bu t Phebe 

f i r s t  serves as v ic t im  f o r  Jonathan J e f fe rs o n ,  and th e  

tw o to g e th e r  make o n ly  m ino r appendages t o  th e  p a r ty  o f 

Lucy B lig h  and th e  S te inm arks as th e y  f le e  Am erica.

Those who own s la ve s  are n e c e s s a r ily  e v i l ,  and th e  one 

s la ve  t o  whom most a t te n t io n  i s  g iv e n , Juno, in s t ig a te s  

th e  v io le n t  ( i f  deserved) m urder o f  W h itla w . L a ck in g  

b o th  M rs. S tow e 's  ta c t  and h e r  c o n c e n tra t io n , in  Jona

th a n  J e ffe rs o n  W hitlaw  M rs. T ro llo p e  w r ite s  sa d ly  in e f 

fe c t iv e  po lem ic  but in  th e  b a rg a in  c re a te s  f i c t i o n  so
pQ

g rim  th a t  h e r  c r i t i c s  p ro te s t .  We cannot agree w ith  M i

ch ae l S a d le ir  th a t  th e  book " i s  t o  th e  modern re a d e r one
p Q

o f th e  most s a t is f y in g  o f  h e r  n o v e ls ."

28The Athenaeum, f o r  in s ta n c e , com p la ins , 4 J u ly  1836, 
p.462,"W e do doubt th e  exped iency o f  m aking th e  abom ina tions  
o f  s la v e ry ,  and t h e i r  consequences, th e  theme o f  a n o v e l.
I f  we are t o  read  o f  c ru e l o ve rsee rs , and l ic e n t io u s  c le r k s ,  
and a b r u ta l iz e d  race o f  human c re a tu re s  degraded in t o  p ro 
p e r ty ,  l e t  i t  be in  th e  grave and calm pages o f  th e  advo
ca te  o r  th e  h is to r ia n ;  b u t do n o t le t  them d is f ig u r e  th e  
fa i iy la n d  o f  f i c t i o n . "

Z^M ichae l S a d le ir ,  T r o l lo p e . A Commentary (London,
1 9 2 7 ),8 5 .



I f  in  The Refugee in  Am erica we o c c a s io n a lly  n o t ic e  

r e l i c s  o f  th e  t r a v e l  book— here e x p la n a tio n  o f  th e  s p i t  

c u r l , ^ ^ th e r e  t r a n s la t io n  o f  th e  te rm  "s la n g  w a n g e r" ,^ !— 

we may excuse them as n a tu ra l in  a n o v e l is t  whose f i r s t  

n o v e l fo l lo w s  a t r a v e l  book and has th e  same s e t t in g .

Four ye a rs  la t e r ,  th o u g h , we cou ld  a n t ic ip a te  th a t  th e  

t r a c e s  would d im in is h ;  th e y  do n o t .  From e a r ly  in  Jona

th a n  J e f fe rs o n W h itla w , when M r. W h itlaw  f i l l s  h is  cheek 

w ith  to b acco  and s e t t le s  " h im s e lf  in  h is  i l l - f i t t i n g  a t

t i r e  w ith  sundry o f  th o se  je rk s  and tu g s  in co m pre he n s ib le  

t o  a l l  who have n o t looked  at th e  n a t iv e s  o f  th e  New 

W orld face t o  fa c e , " ^^ th ro u g h  o cca s io n a l Pauses f o r  e la 

b o ra t io n  on American h a b its ,  " y& ke  a queen* (a s im i le ,  

by th e  way, much o f te n e r  made use o f  in  th e  re p u b lic  o f  

Am erica th a n  in  a l l  th e  kingdoms and queendoms o f  E u ro p e ),"33 

t o  th e  end o f  th e  book;

N e ith e r  Edward n o r  Lucy had e ve r seen th e  ocean; 
a c ircum stance  by no means uncommon to  th e  uncom
m e rc ia l p o r t io n  o f  th e  in h a b ita n ts  o f  KentuclQ r;—  /
indeed , th e  p ro p o r t io n  o f  fem ales in  th a t  s ta te  who 
have seen th e  sea, t o  those  who have n o t ,  may be 
f a i r l y  s ta te d  as about one t o  a hundred. 34

^^The Refugee in  Am erica, I I , 152. 

S l l b i d . ,1 1 ,1 4 0 .

onathan J e ffe rs o n  W h itla w , 1 , 8. 

5 3 ib id . ,1 ,63»

3 4 ib id . , l l l , 2 3 3 .
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M rs* T ro llo p e  d e p o s its  th e  rem ains o f  he r e xp e rie n ce *

Some o f  these  c e r ta in ly  h e lp  t o  g ive  th e  s e t t in g  ve ri

s im i l i t u d e ;  o th e rs  in te r r u p t  th e  s to ry .  None, however, 

i s  so b la ta n t o r so extended as th e  n a r r a t iv e  aoout Sam 

P a tc h 's  bear in  The Refugee in  Am erica.

I f  th e  modem re a d e r can en joy  Jonathan J e ffe rs o n  

W h itlaw  in  s p ite  o f  M rs. T r o l lo p e 's  fragm ented a t te n t io n ,  

he may y e t have d i f f i c u l t y  e n d u rin g  h e r  d ic t io n .  The 

W h itla w s , as r u s t i c  c h a ra c te rs  as M rs. T ro llo p e  g iv e s  u s , 

cannot ea t t h e i r  f i r s t  meal on th e  bank o f  th e  c reek  

Jonathan W h itla w  s e le c ts  fo r  h is  f u e l in g  s ta t io n  w ith o u t 

M rs. T r o l lo p e 's  d e s c r ib in g  t h e i r  e a t in g  in  th e  te rm s she 

would use t o  d e sc rib e  a meal en joyed  by C a ro lin e  Gordon 

and h e r  fa th e r :

% e  h e r r in g ,  as i t  hung suspended over th e  flam e 
from  th e  in g e n io u s  machine e re c te d  f o r  i t ,  sent 
f o r th  an odour so p o w e rfu l and e n t ic in g ,  t h a t  when 
i t  reached th e  n o s t r i l s  o f  th e  h a lf- fa m is h e d  Por
t i a ,  she rose w ith  renova ted  s tre n g th ,  and a p p ro ^_

 ched th e  m a n ifo ld  co m fo rts  o f  th e  b la z in g  f i r e .
The th re e  weary and hungry wanderers then  sa t down 
around i t ,  and devoured t h e i r  re p a s t w ith  as g re a t 
a degree o f  enjoym ent as i t  i s  p o s s ib le  f o r  th e  
ac t o f  e a t in g  t o  oestow; and even th e  dog, though 
in  g e n e ra l expected t o  p ro v id e  h is  own m eals, was 
n o t fo rg o t te n .  To com plete th e  lu x u ry  o f  th e  ban
q u e t, Jonathan d ipped t h e i r  one p re c io u s  ir o n  c ro c k  
in t o  th e  m uddiest but sw eetest o f  stream s, and 
h a v in g  b o ile d  i t ,  p e rm itte d  th e  la d ie s ,  in  co m p li
ance w ith  th e  d e lic a c y  o f  t h e i r  o rd in a ry  h a b its ,  
t o  m ix i t ,  in  th e  p ro p o r t io n  o f  h a l f  and h a l f ,  
w ith  th e  one and on ly  l i q u id  which he deemed w or-
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th y  t o  e n te r  th e  l i p s  o f  a fre e -b o m  m a n . 55 

Such a s ty le  as M rs. T ro llo p e  uses here  i s  o b v io u s ly  

des igned  f o r  th e  easy f i l l i n g  o f  a th re e -vo lu m e  n o v e l,  

but i s  i t  a n y th in g  more? Let us acknowledge i t  as an 

a tte m p t a t humour. "L a d ie s "  assures us o f  M rs. T r o l lo p e 's  

s a t i r i c a l  in t e n t ,  f o r  in  The Domestic Manners o f  th e  Am

e r ic a n s  she n o te s  th e  Am ericans' o v e r ly  g e n e ra l use o f  

th e  word; ’W h itla w 's  o p in io n s  on th e  p rop e r d r in k  f o r  a 

fre e  man, to o ,  re v e a l M rs. T r o l lo p e 's  scom  f o r  h is  spec ies . 

W ith t h i s  much knowledge o f  h e r in te n t  in  th e  passage, 

we can see th a t  h e r c a l l in g  th e  tw ig  \Khich suspends th e  

h e r r in g  an " in g e n io u s  m ach ine", o r  r e fe r r in g  t o  th e  mud

dy w a te r and whiskey as th e  " lu x u r y ” which com pletes 

th e  "banque t" i s  a clumsy a ttem p t a t m o ck -h e ro ic . She 

would have us aware th a t  she i s  d e l ib e ra te ly  t r e a t in g  

th e  lo w  in  an u n s u ita b ly  e le v a te d  way.

U n fo r tu n a te ly ,  in  M rs. T r o l lo p e 's  hands th e  mock- 

h e ro ic  seldom ta k e s  a more s a t is f y in g  form  th a n  th e  des

c r ip t io n  o f  th e  W h itla w s ' m eal: a lways th e  re a d e r rem ains 

in  doubt aoout th e  s a t i r i c a l  in te n t io n .  Even vhen th e  

Widow Bamaby in d u lg e s  in  obvious excesses, th ou g h  gen

e r a l ly  co nsc ious  th a t  M rs. T ro llo p e  h o ld s  such excesses 

up t o  a c o m , we are a ls o  aware th a t  she r e l is h e s  d e s c r i-

35I b i d . , I , 18 -19 .



b in  g them . I f  she en joyed  d e s c r ib in g  them a l i t t l e  le s s ,  

i f  she cou ld  s to p  u s in g  g re a t l a t i n  a te words t o  d e s c rib e  

s im p le  a c t io n s , o r i f  she cou ld  choose words so aosurd 

th a t  see ing  them we would have t o  la u g h , then  h e r  s a t ir e  

would w h o lly  succeed. Too co m fo rta b le  in  i t s  o m  m ocking 

v e r b o s ity ,  however, i t  vague ly  d is s a t is f ie s  us w ith  M rs. 

T ro l lo p e ,  though we pe rce ive  h e r  in te n t .

I s  Jonathan J e ffe rs o n  W h itlaw  a b e t te r  n o v e l th a n  

The Refugee in  Am erica? Yes, f o r  s e v e ra l reasons: at 

th e  g re a te r  remove from  h e r  e xp e rie n ce , M rs. T ro llo p e  

has le s s  in c l in a t io n  t o  in te rp o la te  c lose  a p p ro x im a tio n s  

o f  h e r om  e xpe rience  in to  th e  s to ry .  The p ic tu re  o f  

th e  W h itlaw s, f o r  a l l  o f  th e  v e rb o s ity  w ith  which i t  i s  

drawn, co n v in ce s ; i f  M rs. T ro llo p e  c o u ld  have l im i te d  

th e  n o v e l t o  t r e a t in g  them , i t  would be a f a r  b e t te r  

book. The p lo t ,  though m e lodram atic  in  C o lo n e l D a r t 's  

and S e lin a  C r o f t 's  death scen es(w ith  th e  e xc e p tio n  o f  

th e  d is c o v e ry  o f  dead S qu ire  Mowbray in  The V ic a r  o f  

W re x h ill ,  M rs. T r o l lo p e 's  death scenes te n d  t o  be bad) 

as in  Whit la w 's  a ttem p ts  t o  seduce Phebe and in  i t s  v io 

le n t  c o n c lu s io n , has more p r o b a b i l i t y  about i t  th a n  th e  

p lo t  o f  The Refugee in  Ame r i c a . F in a l ly ,  though t h i s  

i s  n o t an a r t i s t i c  im provem ent, M rs. T r o l lo p e 's  generous 

purpose in  Jonathan J e ffe rs o n  W h itlaw  must make us re s p e c t 

h e r  in t e g r i t y  as no se riousne ss  in  th e  e a r l i e r  n o v e l



Ci.

makes u s . Though Jonathan J e ffe rs o n  W h itla w  i s  le s s  

e f f e c t iv e  po lem ic than  e i t h e r  H a r r ie t  M a rt in e a u 's  The 

Hour and th e  Man o r Uncle Tom's  C ab in , u n lik e  h e r  tw o 

successors  M rs. T ro llo p e  made no c la im  t o  be in g  a p ro fe s 

s io n a l re fo rm e r; i f  M rs. St owe had n o t w r it te n  Uncle Tom's  

C a b in , we would g ive  M rs. T ro llo p e  f a r  more c r e d i t  than  

we do.

I f  th e  frame o f  Jonathan J e ffe rs o n  W h itlaw  creaks 

when M rs. T ro llo p e  s h i f t s  h e r w e i^ t  from  one beam to  

a n o th e r o f  th e  p lo t ,  th e  c re a k in g  re v e a ls  an awareness 

we had l i t t l e  knowledge o f  in  th e  e a r l ie r  n o v e l:  "Some 

apo logy may be due t o  th e  re a d e r f o r  h a v in g  so lo n g  de

ta in e d  him in  a scene which has so l i t t l e  t o  e x c ite  e i t h e r  

in te r e s t  o r  sympathy^)) bu t th e  c h a ra c te r  o f  my h e ro  would 

have been in com p le te  w ith o u t i t " ; 5^ and a g a in ,

A s to ry  i s  bu t i l l  c o n s tru c te d  when th e  r e -  
l a t e r  i s  o b lig e d  t o  re tro g ra d e , y e t i t  i s  sometimes 
ve ry  d i f f i c u l t  t o  avo id  i t ;  and I  b e lie v e  i t  w i l l  
be im p o s s ib le  t o  g ive  th e  re a d e r a necessary i n s i s t  
in t o  th e  c h a ra c te r  o f some o f  th e  personages th e  
most im p o rta n t in  my s to ry , w ith o u t r e fe r r in g  t o  
even ts  which had passed b e fo re  th e  tim e  i t  com prises 
had begun.^

Clumsy in  the m se lve s , th e  e x p la n a tio n s  suggest t h a t ,  

se e in g  so much o f  th e  s lo p p in e ss  w ith  which she c o n s tru c te d



h e r  s t o iy ,  M rs. T ro llo p e  cou ld  have mended i t  had she 

ta ke n  th e  tim e  and t r o u b le .  Her ne ve r t r o u b l in g  i s  what 

l im i t s  h e r  work.

L iv e ly  and r o l l i c k in g ,  The Bamaoys in  Am erica 

shows us a Mrs, T ro llo p e  in  c o n tra s t t o  th e  a u th o r o f  

Jonathan J e ffe rs o n  W h itla w . So s e lf-a s s u re d  i s  she 

th a t  she r is k s  id e n t i f y in g  h e r s e l f  w ith  th e  v u lg a r  Widow 

Bamaby by no t on ly  send ing h e r on a jo u rn e y  t o  some 

o f  th e  p laces  she h e r s e l f  desc ribed  tw e lv e  ye a rs  e a r l ie r ,  

b u t by malcLng th e  widow w r ite  ju s t  such a p re -a rra n g e d  

t r a v e l  book as M rs. T ro llo p e  was sometimes accused o f  

w r i t i n g . 58 M rs. T r o l lo p e 's  bravado in  m aking M rs. B a r- 

nauy a s c r ib b l in g  American t r a v e l l e r  may have c o n tr ib u te d  

t o  th e  e x t in c t io n  o f  h e r  re p u ta t io n ;  bu t th e  r e s u l t  in  

The Bam abys in  Am erica i s  a h ig h - s p ir i t e d  and amusing 

book, even i f  i t s  c ru d e ly  e p is o d ic  s t ru c tu re  keeps i t  

from  b e in g  more th a n  a passable n o v e l.  In  t h i s  ch a p te r 

I  d is c u ss  i t  le s s  amply th a n  i t  deserves, but o n ly  be

cause i t  re c e iv e s  f u l l e r  tre a tm e n t in  la t e r  ch a p te rs  

th a n  th e  o th e r  American n o v e ls .

H av ing  e s ta b lis h e d  M rs. Bamaby and M a jo r A lle n

3 In  a g e n e ra lly  ha rsh  re v ie w  o f  P a r is  and th e  
P a r is ia n s in  1835, F ra s e r 's  c r i t i c  rem arks, February 1836, 
p . 210, "M rs. T ro l lo p e ,  we b e lie v e , has done o th e r  th in g s  
b e s id e s  t r a v e ls  " to  o rd e r ,"  as th e  tra d e sm a n 's  phrase 
ru n s , f o r  th e  b o o k s e lle rs ;  but i f  these  had t h e i r  h o u r, 
i t  was ve ry  n o is e le s s ly " .



as ep itom es o f  v u lg a r i t y  in  bo th  Widow Bam aby and 

?he Widow M a rr ie d , in  The Bamabys in  Am erica M rs. T r o l 

lope  p la ys  them o f f  a g a in s t an e n t ir e  people as ro g u is h  

and v u lg a r  as them se lves . I f  th e  Bam abys succeed in  

g u l l in g  t h e i r  h o s ts  and escap ing back t o  Europe, we un

d e rs ta n d  th a t  th e y  owe t h e i r  success on ly  t o  th e  a c c id e n t 

o f  b e in g  s l i g h t l y  c le v e re r  and q u ic k e r  and lu c k ie r  than  

th e  Am ericans. And o f  course th e y  are q u ic k  t o  le a m  

th e  best ways o f  d is c o m fit in g  th e  Americans— ways sugges

te d  by th e  fo ib le s  t re a te d  in  The Dom estic Manners o f  

th e  Am ericans. Do th e  Americans fe e l  p r ic k ly  a t t h e i r  

v i s i t o r s '  f a i lu r e  t o  be impressed? Le t M rs. Bamaby o f

f e r  to  g l o r i f y  them in  a t r a v e l  book. Do s lave  owners 

g ro w l d e fe n s iv e ly  a t o u ts id e rs  who may d isapp rove?  Let 

th e  widow o f f e r  t o  la u d  s la v e ry  in  h e r  book. Do n o r th e rn  

la d ie s  va lue  p reachers in o rd in a te ly ?  Le t M a jo r A lle n ,  

gam bler and cheat as he has on ly  re c e n t ly  shown h im s e lf  

in  The Widow M a rr ie d , have no d i f f i c u l t y  in  o f fe r in g  

h im s e lf  as shepherd to  th e  sheep o f  Needle S tee p le  con

g re g a t io n .

But M rs. T ro llo p e  does more th a n  m ere ly  p la y  upon 

th e  fo ib le s  o f  h e r  fo rm er h o s ts ; she even makes th e  re 

g io n  a l i t y  o f  th e  fo ib le s  work in  h e r  s to ry .  The s p le n d id  

d ress  which assures M rs. B a m a b y 's  sou the rn  h o s ts  o f  

h e r  q u a l i t y  a t f i r s t  makes th e  Quakers o f  P h ila d e lp h ia  

dub ious o f  h e r  f r i v o l i t y .  The enthusiasm  f o r  Am erica
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which warms so u th e rn e rs  to  th e  Bam abys le a v e s  New Y o rk  

f in a n c ie r s  h o s t i le  t o  M a jo r A lle n  u n t i l  he p re te nd s  t o  

c o n s id e r  in v e s t in g  in  th e  c o u n try .

In  th e  e a r l ie r  American n o v e ls  we are aware th a t  

most Europeans are t o  be understood  as b e t te r  th a n  most 

Am ericans; in  The Bamabys in  Am erica, d e s p ite  th e  gen

e r a l  e b u llie n c e  o f  th e  book, we see good c h a ra c te rs , Ih g -  

l i s h  and Am erican, more o r le s s  surrounded by t h e i r  w icked 

fe l lo w s — alm ost a l l  so u th e rn e rs  are s la ve -ow ne rs , a lm ost 

a l l  n o r th e rn e rs  are c o n n iv in g  f in a n c ie r s ,  a lm ost a l l  Eng

lishm en  are M a jo r A lle n s  and M rs. Bam abys, out t o  ge t 

w hatever th e y  can from  whoever p re se n ts  h im s e lf .  In  

such a c o n te x t th e  young Englishm an, F re d e r ic  E g e rto n 's  

c o u r ts h ip  o f  th e  young American, Annie Beauchamp, though 

p o te n t ia l ly  a sym bo lic  r e c o n c i l ia t io n  o f  England and 

Am erica, r e a l ly  means l i t t l e  more than  any tw o decent 

persons making a un ion  in  th e  m id s t o f  a h o s t i le  w o rld .

I t  would be easy t o  exaggera te  th e  w ickedness o f  

th e  w orld  o f  The Bam abys in  Am erica , except th a t  most 

o f  th e  w idow 's and th e  m a jo r 's  ro gu e ry  th e y  commit w ith  

th e  a i r  o f  c h ild re n  a t p lay  r a th e r  th a n  in  any more des

p e ra te  way. From th e  in t ro d u c to ry  c h a p te r, in  which 

M rs. T ro llo p e  owns t o  p r id e  o f  parenthood f o r  even so 

d is re p u ta b le  a c h i ld  as th e  Widow Bam aby, onward, th e  

n a r r a t io n  bears  a c e r ta in  c o m p lic ity  in  th e  w idow 's



escapades th a t  w h o lly  compensates f o r  th e  w ickedness o f  

most o f  th e  n o v e l 's  c h a ra c te rs . The p s u e d o -s c ie n t if ic  

a i r  o f  M rs. T r o l lo p e 's  a n a ly s is  o f  M a jo r A l le n 's  b e h a v io r 

a lm ost demands a sm ile  :

I t  i s ,  I  b e lie v e , a n o to r io u s  fa c t  in  n a tu r a l  
h is to r y ,  th a t  whatever in s t in c t  o r  fa c u lty  n a tu re  
has bestowed upon an anim al w ith  p re d o m in a tin g  
s tre n g th , causes in  i t s  e x e rc is e  th e  most dec ided  
g r a t i f i c a t io n  ; and i t  would be d i f f i c u l t  t o  b r in g  
in  evidence a s tro n g e r c o n firm a tio n  o f  t h is  in t e r 
e s t in g  phenomenon, than  th e  s ta te  o f  f e e l in g  p ro 
duced on th e  mind o f M r. O'Donagough by th e  act 
o f  ly in g .  H is  s p i r i t s  seemed t o  r is e ,  h is  f a c u l t ie s  
seemed t o  expand them se lves; h is  fe a tu re s  assumed 
a lo o k  o f  a n im a tio n  and in te l l ig e n c e ,  in c o n c e iv a b ly  
beyond what th e y  e ve r m a n ife s te d  a t any o th e r  t im e ; 
and i f  th e  o b s e rv e r 's  eye co u ld  have goue aeeper 
and p e n e tra te d  t o  h is  h e a r t ,  i t  would have been 
found g a i ly  bounding in  h is  bosom in  a s o r t o f  
tr iu m p h a n t ju b i le e  at th e  b o ld  fe a ts  o f  h is  undaun
te d  tongue .

T h is  apo logy f o r  ly in g  se ts  th e  tone  o f  much o f  th e  book.

M rs. Bamaby se ts  h e r s e l f  t o  w r i t in g  h e r  American 

t r a v e l  book, o r  a t le a s t  t o  s k e tc h in g  a p rosp e c tus  t o  

th a t  work f o r  h e r  southern h o s ts , w ith  much o f  th e  ma

j o r ' s  own s w e ll in g  co n fid e n ce :

" I t  would be ju s t  as easy f o r  me to  w r ite  a l l  t r u t h  
as a l l  l i e s ,  about t h i s  queer p la c e , and a l l  th e se  
m onstrous odd peop le . But w o u ld n 't I  be a f o o l  i f  
I  d id  any such th in g ? — and i s  i t  one b i t  more t ro u b le  
t o  w r ite  a l l  these  m onstrous f in e  words, ju s t  l i k e  
what I  have read ove r, and ove r aga in , in  n o v e ls ,—  
is  i t  one b i t  more t r o u b le ,  I  shou ld  l i k e  t o  know, 
w r i t in g  them a l l  in  one sense in s te a d  o f  th e  o th e r? "

M rs. A lle n  Bamaby suspended h e r  s o li lo q u y  at 
t h i s  p o in t ,  and began le is u r e ly  and c r i t i c a l l y  t o

Bam abys in  Ame r ic a  (London, 1843) ,1 ,4 1 .
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read vihat she had w r it te n .  She sm iled— as perhaps 
on ly  a u th o rs  s m ile , as she perused th e  sentences 
which she had composed.

" I  have always succeeded in  every  th in g  th a t  
I  a ttem pted to  d o ,"  she s a id , w ith  a fe e l in g  o f  
tr iu m p h a n t con fidence  which made h e r  g rasp  h e r  
pen f i r m ly ,  and re p le n is h  i t  w ith  in k  as c o n f id e n t ly  
as e ve r s o ld ie r  drew h is  sword, o r cocked h is  p is 
t o l ;  and aga in  she w ro te .^

M rs. T ro llo p e  m e r r i ly  savours th e  over-w een ing  a t t i t u d e

th e  widow assumes once she has begun t o  be l io n iz e d  by

th e  s la ve -ow ne rs :

But in  a l l  t h i s  th e re  was som ething th a t  nobody 
had e ve r seen b e fo re  ; a b le n d in g  o f  condescension 
and in d if fe r e n c e ;  an eye th a t  seemed n o t f u l l y  
consc ious o f  th e  id e n t i t y  o f th e  o b je c ts  ove r which 
i t  g lanced ; an a i r  o f  s u p e r io r i t y  so fte n e d  by be
n evo le n ce ; and, f i n a l l y ,  a lo o k  o f  g e n tle  te n d e r
ness when she tu rn e d  tow ard  h e r  husband, th a t  seemed 
t o  in d ic a te  th a t  she recogn ized  in  h im  a b e in g  
who in  some degree at le a s t  approached t o  an equa
l i t y  o f  c o n d it io n  w ith  h e r s e l f . ^

Though th e  P e rk inse s  share l i t t l e  in  th e  Bam abys*

tr iu m p h , even M rs. T r o l lo p e 's  account o f  M a t i ld a 's  g re a t

American e x p e c ta tio n s  has, d e s p ite  i t s  sad burden, much

o f  th e  m errim ent o f  th e  whole book:

H av ing  a g e n e ra l id e a  th a t  a c e r ta in  l e t t e r  concer
n in g  A u s t ra l ia ,  which she had heard  g re a t ly  adm ired , 
was somehow o r o th e r  about Am erica, she co u ld  n o t 
but r e c a l l  w ith  in te r e s t  th e  h is t o r i c a l  fa c t  th e re 
in  m entioned, which re co rd s  th a t  m a rria g e a b le  fe 
males a r r iv in g  from th e  m o the rland  were so e a g e rly  
s o u ^ t  in  wedlock th e re ,  th a t  p rop o sa ls  were made 
t o  them as th e y  approached th e  la nd  th ro u g h  speak-

I I , 26-27. 

4 1 lb id . ,1 1 ,9 2 -9 3 .



in g - tru m p e ts . Had t h i s  c ircum stance  been re c a l le d  
to  th e  mind o f M iss M a ti ld a  as one which had in 
flu e n ce d  h e r wish t o  leave  England, i t  i s  h ig h ly  
p robab le  th a t  she would have re je c te d  th e  suggeg tion  
w ith  d is d a in ,  and have d e c la re d  h e r s e l f  n o t such 
a f o o l ,  as to  take  f o r  e a rn e s t, what was perhaps 
w r it te n  in  je s t .

I t  i s ,  however, u n q u e s tio n a b ly  c e r ta in  th a t  
th e re  had been moments in  th e  course o f  th e  la s t  
te n  ye a rs  o f  M a ti ld a  P e rk in s* e x is te n c e , d u r in g  
which t h i s  g ra p h ic  image o f  abounding husbands 
had re tu rn e d  again and aga in  t o  h e r fa n c y , th ro w 
in g  a s o r t o f  E l Dorado h a lo  around th e  name o f  
Am erica, which had no t been w ith o u t i t s  e f f e c t . 42

There are enough happy passages in  The Bamabys in  Ame

r i c a  alm ost t o  compensate f o r  i t s  d e fe c t iv e  s t r u c tu r e ,  

in  which though the  Bamabys proceed on t h e i r  e p is o d ic  

ad ve n tu re s , E g e r to n 's  and Annie Beauchamp's a f f a i r  hangs 

suspended d u r in g  much o f  th e  book and a s lave  r e b e l l io n  

a lm ost i r r e le v a n t ly  m atures. America was an id e a l p lace 

t o  send th e  Bam abys; t h e i r  re tu rn  t o  Europe co u ld  pro

b a b ly  have produced no fu r th e r  adven tu res  so v iv id  as 

those  in  Am erica, as th e  la t e r  c a re e r o f  th e  R obertses , 

s u rro g a te  Bam abys, in  The Robert ses on T h e ir  T ra v e ls , 

suggest s.

The th i r te e n  yea rs  between J onathan J e ffe rs o n  W hit

la w  and The Old World  and th e  New c o n ta in  much o f  M rs. 

T r o l lo p e 's  best work, and o f  course th e y  remove h e r  y e t 

f u r th e r  from  h e r  American e xp e rie n ce . The Refugee in  

Am erica to o k  C a ro lin e  Gordon and h e r  fa th e r  t o  R oches te r,

42jbid.,1,86-87.
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a r e la t iv e  a pp rox im a tion  t o  th e  more remote C in c in n a t i 

where M rs. T ro llo p e  spent th e  g re a t p a rt o f  h e r  American 

v i s i t ;  in  R ochester th e y  s u ffe re d  th e  same boredom and 

i n c i v i l i t y  which M rs. T ro llo p e  t e s t i f i e d  t o  in  The ^  

m e s tic  Manners o f  th e  Am ericans. Again in  The O ld World 

and th e  New th e  h e ro in e , K a th e rin e  S m ith , goes, n o t t o  

R ocheste r, bu t to  C in c in n a t i i t s e l f ,  where, in  an in v e r 

s io n  o f  M rs. T r o l lo p e ’ s own e xp e rie n ce , she makes a g re a t 

m a te r ia l success from moderate means. The American she 

f i n a l l y  m a rr ie s  tu rn s  out no American at a l l  bu t th e  f i 

a n c é  she b e lie v e d  re je c te d  h e r  when she needed h im ; and 

though she re tu rn s  to  England, h e r  a f fe c t io n  f o r  th e  

co u s in s  w ith  whom she t r a v e l le d  i s  so g re a t th a t  th e  

fu tu re  w i l l  see a lm ost annual t r i p s  between th e  tw o coun

t r i e s .

But i s  the  Am erica o f  The Old W orld and th e  New 

th e  c o u n try  th a t  C a ro lin e  Gordon, Lucy B l ig h ,  and Annie 

Beauchamp l e f t  so re a d ily ?  We s h a l l  see th a t  i t  i s  i n 

stead a n in e te e n th  ce n tu ry  fo re s t  o f  Arden, a P a s to ra l 

p lace  designed fo r  m aking easy a g r ic u l tu r a l  fo r tu n e s , 

f o r  f in d in g  lo s t  lo v e rs  in  s trange  d is g u is e s , and f o r  

m e e tin g  th e  odd people who be long  t o  such a w o rld .

The p lo t  o f  The Old World and th e  New is  f a r  sim

p le r  than  those  o f  Th^ Refugee in  America and Jonathan 

J e ffe rs o n  W h itlaw ; because C apta in  S torm ont has overspen t
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h is  means and because h is  cousin  K a th e rin e  b e lie v e s  th a t  

h e r f ia n c e  re ac te d  h a rs h ly  t o  h e r  sugge s tio n  th a t  mar

r y in g  h e r  p rom ptly  would g ive  him o p p o rtu n ity  t o  h e lp  

S to rm on t, the  S torm onts and K a th e rin e  em ig ra te  t o  Am erica. 

E v e ry th in g  th e y  may need in  t h e i r  new l i f e  K a th e rin e  se

c r e t ly  a rranges t o  have shipped t o  Am erica, s e rv a n ts , 

f u r n i t u r e ,  s i l v e r  s e rv ic e ,  th e  l o t ,  so th a t  th e  American 

co m fo rt o f  th e  Storm ont e s ta b lish m e n t i s  l i k e  a p lanned 

v a r ie ty  o f  th e  com fo rt en joyed by th e  Swiss fa m ily  Ro

b in s o n .

As th e  American farm  beg ins t o  p ro sp e r, M rs. T r o l

lope  pads out th e  s to iy  w ith  le t t e r s  from C lem entina  

M a it la n d , who so re v e ls  in  re v o lu t io n  in  P a r is  th a t  h e r  

b re a th le s s  fo o l is h  re p o r ts  c o n tra s t w ith  a n y th in g  th e  

S to rm onts and K a th e rin e  are a b le  t o  im a g ine . In  tim e  

K a th e rin e  d is c o v e rs  th a t  th e  In d ia n  Oranego whose c o u r t 

s h ip  she has t r i e d  t o  d iscourage  i s  h e r  o ld  f ia n c e  War- 

b u r to n ; ashamed a t h a v in g  m is judged h is  fa i th fu ln e s s ,  

she h a p p ily  re -a c c e p ts  h im . P ro p e rly  chastened by watch

in g  him  obey h e r  in  o v e r - f a i t h f u l  a ttendance on M iss  

M a it la n d , whom th e  excess o f  r e v o lu t io n  te m p o ra r i ly  d r iv e s  

t o  Am erica, l i k e  th e  h e ro in e  o f  a Shakespearian comedy 

K a th e rin e  f i n a l l y  m axrie s  in to  hap p in e ss .

Though M rs. T r o l lo p e 's  tra n s fo rm a tio n  o f  Am erica 

in t o  A m erica-Arden may mean l i t t l e  more th a n  an exaggera-
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t ic a i o f  h e r  norm al Romantic in c l in a t io n ,  she o c c a s io n a lly  

h in t s  a t th e  l i t e r a r y  n a tu re  o f  th e  w orld  o f  th e  n o v e l.  

When K a th e rin e  fe e ls  compassion f o r  u g ly  Oranego, th e  

a u th o r  w r ite s ,  " I t  was perhaps a l i t t l e  l i k e  th e  p i t y  

th a t  Phoebe f e l t  f o r  S i lv iu s ,  when she answered h is  pas

s io n a te  lo ve  by sa y in g , 'Why I  am s o rry  f o r  th e e , g e n tle  

S i l v i u s . '"4 3  In  th e  f i n a l  volume o f  th e  n o v e l.  W arburton 

d e s c rib e s  h is  d e s o la t io n  when K a th e rin e  l e f t  f o r  Am erica, 

"Y our d e s e rt io n  converted  me in to  th e  m elancho ly Jaques 

s o r t  o f  personage, th a t  I  became a f t e r  y o u r  d e p a r tu re ."4 4  

C ap ta in  S torm ont q u ite  b e lie v e s  th a t  he can make h is  

American la n d  in to  a s u ita b le  Arden f o r  an e n te rp r is in g  

man: "One steady week's work w i l l  make th e se  w e ll dug 

a c res  lo o k  l i k e  a b i t  o f  landscape g a rd e n -g r cun a snatched

out o f  P a ra d is e ."45

The t r e a t s  o f  The Old W orld and th e  New o ccu r in  

passages which may be padd ing. G rea tes t o f  these  i s  th e  

amusing d e s c r ip t io n  o f  B ig la n d 's  d e fe a t upon in v a d in g

45ih e  Old World and th e  Ne w(London ,1849) ,1 1 ,2 9 0 . 
A llu s io n s  t o  Samson A ^ o n is te s ( l ,7 5 ) ,  The Taming o f  th e  
Shrew( 1 ,1 3 9 ),Hamlet (1 ,2 3 0 ;T I I , 59) , O th e llo (lI~ .99T7 Mac 
b e th (1 1 ,1 8 7 ), and I  Henry IV ( I I I , 1 9 3 )  c o n tr ib u te  t o  th e  
u n re a l,  sometimes l i t e r a r y  a i r  o f  th e  n o v e l;  i f  M rs. 
T ro llo p e  were le s s  g iven  t o  casua l a l lu s io n ,  th e y  m igh t 
mean more here (numbers r e fe r  t o  volumes and pages o f  th e  
n o v e l)  •

44ih e  Old W orld and th e  New, I I I , 199.

I b i d . , I I , 185.
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I r e la n d ,  re p o rte d  by one o f  th e  Americans Stormont meets

as he h u n ts  f o r  a s u ita b le  fa rm . For once M rs. T ro llo p e

c o m ic a lly  tra n s fo rm s  th a t  American s p ite  a g a in s t th e

E n g lis h  which she d e sc rib e s  in  The Dom estic Manners o f

th e  Americans and The Re fuge e in  Ame r i c a :

The fo rc e s  o f  th e  Queen, s i r ,  have, f o r  th e  most 
P a rt, been d r iv e n  in t o  th e  sea; and th e  Duke o f  
Y /e llin g to n , who headed th e  E n g lis h  in v a s io n  o f  
g lo r io u s  o ld  I re la n d  in  person, was ta ken  p r is o n e r ,  
ju s t  as he was in  th e  act o f  fo rc in g  h is  o ld  Wa
te r lo o  horse to  ta ke  to  th e  w a te r, in  th e  hope o f  
making him  swim back t o  th e  m an-o f-w ar th a t  had 
b rough t him ove r. And ju s t  a t th e  ve ry  moment th a t  
th e  o ld  gentleman had g ive n  up h is  sword t o  one 
o f  th e  O 'C onne ll fa m ily ,  and y ie ld e d  h im s e lf  p r i 
soner, rescue o r no rescue , th e  m an-o f-w ar was 
b lo m  in t o  th e  a i r  in  consequence o f  a match ha
v in g  been throw n in to  th e  powder-room, t h r o u ^  an 
open window, by th e  adm irab le  s k i l l  and courage 
o f  an I r i s h  p a t r io t ,  who had f lo a te d  h im s e lf  out 
f o r  th e  purpose, th e y  say, upon th e  house -door 
o f  th e  Lord L ie u te n a n t.4 °

Besides m aking h e r  f i n a l  comment upon American in 

s u la r i t y  in  The Old World and th e  New, M rs. T ro llo p e  

draws h e r  most a p p e a lin g  American p o e t. B e fo re  Aspasia  

W a in w r i^ t , t h o u ^  M rs. T ro llo p e  s c a th in g ly  recorded  

American p o e t ic  a s p ira t io n s  arid had American p o e try  read 

in  th e  sa lo n s  o f  b o th  C harles C h e s te r f ie ld  and The B lu e 

B e lle s  o f  E ng land , she had n o t c re a te d  so absurd and 

f o o l is h ly  l i f e - l i k e  a g i r l :

Ju s t you t h in k ,  K a th e r in e , what I  must have f e l t ,  
as I  sa t in  th e  fo re s t  one day a l l  a lo n e , w ith

4-6I b i d . ,1 ,2 2 6 .
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n o th in g  t o  do, and n o th in g  b e t te r  t o  com fo rt me 
than  ju s t  p u l l in g  up h a n d fu ls  o f  th e  lo n g  s p ik e -  
g ra ss , and l e t t i n g  i t  grow in t o  a b ig  heap on one 
s id e  o f  me. And I  remember th a t  I  had a s o r t  o f  
h o r r id  n o t io n ,  th a t  when i t  was b ig  enough, I  shou ld  
l i k e  to  l i e  down and bury my face in  i t ,  and .so  
d ie ,  because I  cou ld  no t b rea the  any lo n g e r .4?

A lthough M rs. T ro llo p e  tw ic e ^ ^ a s sures us th a t  by

now th e  way t o  Am erica i s  w e ll known enough f o r  h e r  t o

spare us fu rc h e r  in fo rm a tio n  o f  th e  s o r t a p p ro p r ia te

t o  a tra v e lo g u e , th e  unp leasantness o f  American speech

can s t i l l  provoke rebuke:

I  have seen th e  beau ty , th e  sweetness, ay, and 
th e  lo o k  o f  in te l l ig e n c e  to o ,  o f  American la d ie s ,  
which, t i l l  th e y  spoke, had l e f t  no r i v a l  ne a r 
them. Vanish and m e lt away under th e  in f lu e n c e  o f  
a n a s a l twang, and a Yankee a cce n t, as e f f e c tu a l ly  
as i f  an e v il-m in d e d  f a i r y  had tra n s fo rm e d  them in 
to  so many round-about Dutch women.4^

In  th e  pages fo l lo w in g  the  comment upon speech, to o ,

M rs . T ro llo p e  d iscu sses  American c o u r t in g  h a b its ^ ^ a s

i f  she had y e t t o  d is t in g u is h  between th e  n o v e l and th e

t r a v e l  book.

Of course th e  n o v e l la c k s  wholeness. The P a r is ia n  

l e t t e r s ,  though th e y  c o n tra s t n ic e ly  w ith  th e  S to rm on ts ' 

i d y l l i c  l i f e  in  Am erica, are e x tran e ou s ; and M rs. T r o l-

4 7 ib id . , I I I , 6 4 .  

4 ® lD id ., I ,1 6 6  and 1 ,275 . 

4 9 lo id . , I I , 2 8 4 .

5 ° i b i d . , I I , 285-86.
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lo p e 's  o b l ig a t io n  t o  f i l l  a th re e -vo lu m e  n o v e l makes h e r 

spend th e  la s t  hundred pages re c o u n tin g  War b u r t on 's  re 

a c t io n s  t o  K a th e r in e 's  d e p a rtu re  f o r  Am erica, one o f  th e  

ve ry  few tim e s  when la c k  o f  in c id e n t  makes th e  re a d e r 

consc ious th a t  th e  b u lk  o f  h e r book in co nven ie nce s  M rs. 

T ro l lo p e .  The tra n s fo rm a tio n  o f  America in t o  Am erica- 

Arden, though an in te r e s t in g  s o fte n in g  o f  M rs. T r o l lo p e 's  

e a r l ie r  v iew s o f  th e  c o u n try , wants th a t  v iv a c i t y  which 

makes The Bam abys in  Ame r ic a  so p leasan t a n o v e l.

In  a l l  o f  th e  n o v e ls  we have d iscussed  in  t h i s  chap

t e r  except The Bam abys in  Am erica, and indeed in  th e  

g re a t m a jo r i ty  o f  M rs. T r o l lo p e 's  n o v e ls , we are d e a lin g  

w ith  som eth ing t o  which C .S .Lew is  d ir e c ts  our a t te n t io n  

when he t r i e s  t o  de term ine what keeps She from  be ing  a 

romance o f  th e  h ig h e s t o rd e r:

The co n tinu o us  p o ve rty  o f  s t y l e . . . a  s lo th  o r incom
petence o f  w r i t in g  whereby th e  a u th o r i s  co n te n t 
a lways w ith  a vague a p p ro x im a tio n  t o  th e  em otion , 
th e  r e f le c t io n ,  o r  th e  image he in te n d s , so th a t  
a c e r ta in  smudging and b a n a l i ty  i s  spread over a l l . 51

In  a n o v e l l i k e  The Bam abys in  Am erica M rs. T ro llo p e  im

p a r ts  s u f f i c ie n t  l i f e  t o  h e r  s to ry  t o  make us fo rg e t  in  

how g re a t p o ve rty  o f  s ty le  she n e a r ly  a lways w r ite s ;  bu t 

in  o th e r  o f  h e r  n o v e ls  o fte n  th e  smudging and b a n a l i ty  

rob  h e r  m ora l judgm ents o f  t h e i r  fo rc e  and d e b i l i t a t e  

h e r  v iv a c i t y .

5 ^ 0 .S .Le w is , " H i ^  and Low Brows” in  R e h a b il i ta t io n s  
(London,1939),101 .
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The American m a te r ia l o f  th e  n o v e ls  we have been 

c o n s id e r in g  o f fe r s  both  a scene s u f f i c ie n t l y  s trange  

t o  make M rs. T ro llo p e  more p e rc e p tiv e  than  in  many o f  

h e r  European n o v e ls  and a t e r ra  in c o g n i ta upon w hich, 

a l l  to o  o fte n ,  she i s  prone t o  o f f e r  th e  c o m fo r t in g  in 

a n i t ie s  o f  a t ra v e lo g u e . We s h a l l  d is c o v e r  th a t  th e  

tendency she shows in  th e  fo u r  American n o v e ls  t o  re 

w r ite  th e  same p lo t  appears in  n e a r ly  a l l  h e r  books, 

though  th e  fo rm u la  which she uses f o r  most o f  th e  n o v e ls  

i s  n e c e s s a r ily  more f le x ib le  than  th e  p lo t  common t o  

th e  American n o v e ls .
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C hapter 3s Mrs# T ro llo p e  and Drama

f o r  th e  p ro d u c tio n  o f  g re a t q u a n t i t ie s  o f  f i c t i o n ,  

th e  m ediocre w r i te r  may e i th e r  r e w r ite  h is  p lo ts  under 

s l i g h t l y  d i f f e r e n t  g u ise s  and perhaps w ith  v a ry in g  em

p h a s is , as we have seen M rs. T ro llo p e  r e w r i t in g  h e r  Am

e r ic a n  p lo t ,  o r he may re s o r t  t o  a somewhat more f l e x 

ib le  conven tion  f o r  re p e a tin g  as la rg e  a p ro p o r t io n  o f  

h is  book as p o s s ib le . M rs. T ro llo p e  adopts a co n ve n tio n  

e s s e n t ia l ly  t h e a t r ic a l  in  which s to c k  c h a ra c te rs  pe rfo rm  

t h e i r  r o le s  w ith  much s ty l iz e d  ge s tu re  and m e lodram atic  

f lo u r is h .

T h o u ^  none o f  M rs. T ro llo p e  *s con tem pora ries  wrote 

p la ys  which have become a P art o f  our r e p e r to ir e ,  h e r  

t h e a t r ic a l  way o f  w r i t in g  f i c t i o n  was a n y th in g  but an 

anomaly in  h e r  t im e . In  f i c t i o n  f o r  th e  W orking Man, 

1830- 1850, L o u is  James n o te s  th e  c lo se  r e la t io n s h ip  be

tween w ork ing  men’ s f i c t i o n  and drama, rem ark ing  th a t  

th e  tw o genres shared co n ve n tio n s  and even a u th o rs .^

In  The S i lv e r - f o r k  S ch o o l, M.W.Rosa observes th a t  th e  

w r ite r s  o f  n o v e ls  o f  fa s h io n a b le  l i f e  n e a r ly  approached 

R e s to ra tio n  d ra m a tis ts  in  t h e i r  tre a tm e n t o f  c h a ra c te rs  

and s o c ia l s t r a ta ,  w h ile  th e  re a d e r o f  M rs. G ore ’ s n o -

^L o u is  James, f i c t i o n  f o r  th e  W orking Man, 1830- 
1850(London,1 9 6 3 ) ,14ë-5Q.

^M.W.Rosa, The S i lv e r - f o r k  S ch o o l; N ove ls o f  fa s h -  
io n ^F fe ce d in g  V a h i t y T a i r  (Ne w Y o rk , 1936)1 16 anïï~~ 41# ïh e
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v e ls  i s  h a rd ly  s u rp r is e d  t o  d is c o v e r  h e r  th e  a u th o r o f  

s u c c e s s fu l p la ys  as w e ll as n o v e ls  o f  h i ^  l i f e .  C ha rles  

R obert M a tu r in  t r i e d  w r i t in g  p la ys  b e fo re  f in d in g  f i c t i o n  

h is  most s a t is fa c to r y  medium, and M rs. T r o l lo p e ’ s fe l lo w  

c o n t r ib u to r s  t o  th e  We w M onth ly  M agazine, Theodore Hook 

and John P oo le , earned t h e i r  re p u ta t io n s  more w ith  t h e i r  

p la ys  th a n  w ith  t h e i r  s to r ie s .  W hile I  cannot c la im  f o r  

M rs. T ro llo p e  th a t  she made t h e a t r ic a l  w r i t in g  in  even 

th e  best o f  h e r  n o v e ls  the  s u c c e s s fu l medium which in  

The D ickens The at re  Robert G a ris  f in d s  D ickens m aking 

i t ,  n e v e rth e le s s  in  n o t ic in g  M rs. T r o l lo p e ’ s a f f i n i t i e s  

w ith  th e  th e a tre  but h e r  f a i lu r e  t o  produce a s in g le  

p la y  we can le  am  som eth ing  perhaps i n s u f f i c ie n t l y  em

phas ized  about th e  f i c t i o n  o f  h e r  t im e .

Mrs# T ro llo p e  m a in ta in e d  a lo n g  and anim ated in t e r 

e s t in  th e  th e a t re .  T h is  in te r e s t  we s h a l l t t r a c e  in  

h e r  a ttendance a t perform ances o f  p la y s , in  h e r  acqua in 

tan ce  w ith  people in v o lv e d  in  t h e a t r ic a l  a f f a i r s ,  in  

h e r  P a r t ic ip a t io n  in  am ateur t h e a t r ic a ls ,  in  th e  th e a 

t r i c a l  knowledge re vea le d  by h e r  n o v e ls ,  and in  th e  con

v e n tio n  o f  th e  nove ls#  Before  in v e s t ig a t in g  th e  e x te n t

common ground between the  w r i te r s  Rosa t r e a t s ,  a l l  o f  
whom Henry C olburn p u b lis h e d , and M rs. T ro l lo p e ,  whom 
he p u b lish e d  from  1840 u n t i l  he went out o f  b u s in e ss , 
i s  c o n s id e ra b le , t h o u ^  M rs. T ro llo p e  does n o t q u ite  
f i t  th e  P a tte rn  o f  th e  n o v e l is ts  Rosa c o n s id e rs .
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Of M rs. T r o l lo p e ’ s t h e a t r ic a l  know ledge, how ever, we 

had bes t re fre s h  o u rse lve s  about th e  c o n d it io n  o f  th e  

drama in  th e  f i r s t  t h i r d  o f th e  n in e te e n th  c e n tu ry .

For reasons to o  v a r io u s  and p ro b le m a tic a l f o r  us 

t o  e xp lo re  them h e re ,^ le g it im a te  drama— fo rm a l tra g e d y  

and comedy— o f  th e  p e rio d  was in  a s o rry  s ta te .  In  pop

u la r i t y  o f  re c e p tio n  as in  energy o f  p ro d u c tio n , t r a d i 

t i o n a l  form s o f  th e  drama gave p lace  t o  melodrama, which 

b r o u ^ t  w ith  i t  a v a r ie ty  o f  in n o v a tio n s  a f f e c t in g  even 

th e  o ld e r  s o r ts  o f  p la y s : sce n ic  e la b o ra t io n ;  m us ic , 

o r ig in a l ly  in tro d u c e d  t o  d is t in g u is h  p la ys  perform ed at 

th e a tre s  o th e r  th a n  th o se  l ic e n s e d  t o  p resen t le g it im a te  

drama; and o v e r - s im p l i f ie d  c h a ra c te r iz a t io n .  At f i r s t  

t y p ic a l  o f  th e  i l l e g i t im a t e  drama, th e  in n o v a tio n s  na

t u r a l l y  a f fe c te d  th e  p ro d u c tio n  o f  t r a d i t i o n a l  tra g e d ie s  

and comedies as w e ll.

T h o u ^  amusing in  i t s  assum ption o f  n a t io n a l supe

r i o r i t y ,  th e  in t r o d u c t io n  t o  an Ih g l is h  t r a n s la t io n  o f  

S c r ib e ’ s Le s tocg  in  Cum berland’ s B r i t i s h  The a t re  suggests 

th e  im portance  M rs. T r o l lo p e ’ s co n tem pora ries  a s c r ib e d  

t o  scen ic  e la b o ra t io n ;

The c o n tra c te d  s ize  o f  th e  French th e a t re s ,  
and th e  pa rs im on ious  economy o f  t h e i r  managers, 
fo r b id  a n y th in g  l i k e  a m a g n if ic e n t spect a d e . No
th in g  can be more tru m p e ry  than  t h e i r  scenery and

^See A lla rd y c e  N i c o l l .  E a r ly  N in e te e n th  C entury Drama 
(C am bridge,1955)•
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stage appo in tm en ts ; wÆiile t h e i r  costume d is p la y s  
a he terogeneous jum ble  o f  a l l  n a t io n s  and t im e s .
A m arb le  w ig , stone h e lm e t, s te e l w a is tc o a t, and 
a P a ir  o f  t i n  breeches f o r  th e  g h o s t, would h a rd ly  
a s to n is h  a P a r is ia n  a u d ie n c e .. .  .Y e t th e  modem 
French stage has many redeem ing q u a l i t ie s  in  i t s  
d e l ig h t f u l  v a u d e v il le s  and p le a s in g  operas. Les- 
to c q ,  w ith  i t s  b e a u t i fu l  m usic by Auber, indepen
dent o f  th e  superadded charms o f  scenery and deco
r a t io n  so m a g n if ic e n t ly  la v is h e d  upon i t  by th e  
I h g l is h  manager, la y s  us under ve ry  p e c u lia r  o b l i -

fa tio n s  f o r  an in t e l l e c t u a l  t r e a t  o f  no commonind.4
Though th e  use o f  s te re o ty p e d  c h a ra c te rs  in  drama i s  

h a rd ly  p e c u lia r  t o  our p e r io d , i t  was so n o ta b le  th a t  even 

as e a r ly  as 1818 R icha rd  B r in s le y  Peake has a manager 

in  h is  fa rc e .  Amateurs a id  A c to rs , engage h is  a c to rs  ac

c o rd in g  t o  the  ty p e s  th e y  n o rm a lly  p lays th e  manager, 

B u s t le ,  e x p la in s  t h a t ,  "F o r th e  s e r io u s  bus iness  I  have 

w r it te n  t o  a Mr. B e rry , an e ld e r ly  m a n ;" ^ e  r e fe r s  t o  

"M r. A l t i t u d e ,  ou r h a r le q u in "  and g re e ts  one o f  h is  

p r in c ip a ls ,  "Ah, my tra g e d y  h e ro in e , I  suppose !"?

But more th a n  m ere ly  th e  p a r ts  were ty p e d ; th e  au

th o r  o f  The A c to r ’ s Handbook and Guide t o  th e  stage f o r

^George M acFarren, Le s to c g ; o r , t h ^  Fete at th e  H e r- 
m ita g e ; M  H is t o r ic a l  g p e ra , i>pg(;5 *6 ;^ in " :Cum berland’ s 
B r i t i s h  T h e a tre , X X X III .  M acFarren ’ s v e rs io n  was w r it te n  
in  1Ô35; M rs. T ro llo p e  adm ired S c r ib e ’ s p la y s , many o f  
«h ich  she saw perform ed in  French on th e  c o n t in e n t.

5
R.B. Peake, M a te u rs  and Act o rs , D icks ’ S tandard 

P lays,Num ber 962 (to n d o n ,|18Ôôj) 7 ^

® Ib id . ,5 .

'^Ibid.,6.
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am ateurs , p u b lis h e d  by th e  p roduce r o f  one o f  th e  la rg e  

n in e te e n th  c e n tu ry  s e r ie s  o f  a c t in g  e d it io n s  o f  p la y s ,

John D ic k s , s e ts  out e x te n s iv e  d e s c r ip t io n s  o f  how ac

to r s  must show th e  v a r io u s  p ass ion s ; h e re , f o r  in s ta n c e , 

i s  je a lo u s y :

J e a lo u sy, which i s  a m ix tu re  o f  p a ss io n s , d i 
r e c t ly  c o n tra ry  t o  one a n o th e r, can o n ly  ju s t l y  be 
re p re se n te d  by one who i s  capable o f  d e lin e a t in g  
a l l  tho se  pass ions by tu rn s .  Jea lousy  shows i t s e l f  
by re s tle s s n e s s , peev ishness, th o u g h tfu ln e s s , an
x ie t y ,  absence o f  m ind, &a; sometimes i t  b u rs ts  out 
in  p ite o u s  co m p la in t and weeping; th e n  a gleam o f  
hope, th a t  a l l  i s  y e t w e ll,  l i ^ t s  th e  countenance 
in t o  a momentary s m ile . Im m e d ia te ly  th e  face  c louded  
w ith  gloom shows th e  m ind o ve rca s t again w ith  h o r r id  
s u s p ic io n s  and f r i g h t f u l  im a g in a t io n s . Then th e  
arms are fo ld e d  upon th e  b re a s t,  th e  f i s t s  v io le n t 
l y  c lenched , th e  r o l l i n g  eyes d a r t in g  fu ry  (O th e llo )  * 
. . .H e  th ro w s  h im s e lf  upon th e  g round, then  he s p r in g s  
up , and w ith  p e rtu rb e d  lo o k s  and a c t io n s ,  r a i l s  a - 
g a in s t a l l  womankind (Cast a l ia ,  in  "The O rphan "). As 
poe ts  have v a r io u s ly  d e sc ribe d  t h i s  p a ss io n , an ac
t o r  must a c c o rd in g ly  va ry  h is  re p re s e n ta tio n  o f  i t .
As he must f re q u e n t ly  f a l l  upon th e  g round, he shou ld  
p re v io u s ly  ra is e  both  hands c lasped  to g e th e r ,  in  o r 
de r t o  denote an gu ish , and which w i l l  a t th e  same 
tim e  p reven t him  from  h u r t in g  h im s e lf ;  he must th e n  
f a l l  f l a t ,  e i t h e r  on h is  face o r on h is  s id e , w ith  
h is  face t o  th e  audience ; f o r  i t  would be r id ic u lo u s  
t o  see a man, who i s  supposed t o  be to rm e n ted  w ith  
g r i e f  and fu r y ,  q u ie t ly  l i e  down. T h is  f a l l  must be 
re p e a te d ly  s tu d ie d , i t  b e in g  necessary  in  a v a r ie ty  
o f  c h a ra c te rs , and in  th e  d e lin e a t io n  o f  v a r io u s  
Passions and a f fe c t io n s  o f  th e  m ind .

F o o lis h  as such in s t r u c t io n s  may seem, th e  more c lo s e ly

we examine M rs. T r o l lo p e ’ s f i c t i o n ,  th e  more c le a r ly  we

s h a l l  see th a t  though she o b v io u s ly  does n o t w r ite  w ith

®The Old S ta g e r, The Act o r ’ s Handbook and Guide t o  
th e  s t age f o r  am ateursd b n d o n .n .d .T T 2 2 .
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The Old S ta g e r ’ s Handbook b e s id e  h e r  as a p r im e r, h e r  

p r in c ip le s  f o r  convey ing  c h a ra c te r  and pass ion  depend 

upon e xa g g e ra tio n  l i t t l e  more s o p h is t ic a te d  than  vdiat

he recommends#

How e a r ly  M rs. T ro llo p e  became in te re s te d  in  th e  

th e a tre  we cannot say, though in  a l e t t e r  dated 28 Feb

ru a ry  1809, months b e fo re  he m a rr ie d  Frances M il to n ,

Thomas Anthony T ro llo p e  wrote to  h e r  d e s c r ib in g  th e  b u r-
Q

n in g  o f  D ru ry  Dane T h e a tre , which he saw. I t  i s  ce r

t a in l y  more s ig n i f ic a n t  th a t  W illia m  Mac ready numbered 

among th e  T r o l lo p e s ’ fre q u e n t v is i to r s ,^ ^ a n d  th a t  though 

t h e i r  f in a n c e s  a ffo rd e d  sea ts  on ly  in  th e  p i t ,  dour Thomas 

Anthony was "p re v a ile d  upon t o  undertake  an o cca s io n a l 

v i s i t  t o  th e  th e a t re .  A v i s i t  t o  France, b e fo re  1824, 

in  a f a r  d i f f e r e n t  s t y le ,  gave M rs. T ro llo p e  o p p o r tu n ity  

t o  see Talma and M adem oise lle  Mars pe rfo rm  in  P a r is ,  and,

at L a fa y e t te ’ s co u n try  home, t o  h e a r M.de S /gu r read
12t ra g e d ie s  as a p a rt o f  th e  e n te rta in m e n t.

When Frances T ro llo p e  in tro d u c e d  h e r s e l f  t o  th e

^Frances E lean o r T ro l lo p e ,  Frances T r o l lo p e , 1 , 34.

^ ^ E ile e n  B ig la n d , The In d o m ita b le  M rs . T ro llo p e  
(London,1 9 5 3 ),1 1 .

^ ^ Ib id . ,1 8 .  See a ls o  T . A .T ro llo p e , What I  Remember 
(London ,1 8 8 7 -8 9 ),I , 25.

7 2 .

1 2 Frances E leano r T ro l lo p e ,  Frances T r o l lo p e ,1 ,6 6  and
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p u b lis h e rs  W h itta k e r  and T re a ch e r by th e  agency o f  a l e t 

t e r  from  Mary R u s s e ll M it fo r d ,  who had known M rs. T r o l

lo p e  s ince 1802 ,^^ th e  two women re ve rse d  th e  ro le s  th e y  

had p layed in  b r in g in g  M iss M it  f o r d ’ s p la y  R ie n z i t o  th e  

a t te n t io n  o f  managers: in  th e  s p r in g  and summer o f  1826 

M rs. T ro llo p e  approached Mac ready and Kean about th e  p ro 

d u c tio n  o f  th e  p la y . She spoke t o  Kean b u t co u ld  ge t 

n o th in g  from  h im ;^^M acready, vdiom she in v i t e d  t o  spend 

th e  day a t H arrow  and whom she hounded even t o  P a r is ,  

e v e n tu a lly  to o k  R ie n z i t o  Am erica w ith  h im .^ ^

^ ^ A .G .L ’ E s tra n ge , The F r ie n d s h ip s  o f  Mary R u s s e ll 
M i t f o r d , 1 , 8.

,1 5 8 -6 0 .

^ ^ Ib id .  ,1 ,1 5 9 -6 2 ,1 6 4 -6 6 . M rs. T ro llo p e  w r ite s  w ith  
f a m i l i a r i t y  o f  bo th  a c to rs ,  Monday 15 th  May 1826 : "The 
f i r s t  th in g  I  d id  a f t e r  my re tu rn  was t o  see my Kean 
f r ie n d .  . . . I  th e n  w a ite d  f o r  th e  coming o f  M r. Mac ready , 
and as soon as I  heard  th a t  he was in  town I  w rote t o  
h im , a sk in g  him  t o  come here  t o  pass a day w ith  u s . . . .  
Again and aga in  he was p reven ted , bu t ye s te rd a y  he came, 
and our dea r M arianne w ith  h im " (1 ,1 6 0 ) . M rs. T r o l lo p e ’ s 
a ss is ta n ce  p ro b a b ly  m a tte re d  f a i r l y  l i t t l e ,  f o r  though 
M iss M it fo rd  began R ie n z i a t M acready’ s in s t ig a t io n  and 
re v is e d  i t  a cco rd in g  t o  h is  in s t r u c t io n s  under th e  m is
ta ke n  im p re ss io n  th a t  he would produce i t ,  th e y  q u a r re lle d  
b i t t e r l y  when he d id  n o t .  See Vera Watson, Mary R u s s e ll 
M it fo r d  (London, [1949 ] ) ,  161 ,165-67 .

M rs. T ro llo p e  saw R ie n z i perform ed in  New Y o rk , 
where d e s p ite  poor a c t in g  she was d e lig h te d :  see The Do
m e s tic  Manners o f  th e  Am ericans, 559-40. E a r l ie r ,  Ëien 
she had accompanied M iss M it fo r d  t o  a perform ance o f  h e r  
F o s c a r i, M iss  M it fo r d  wrote t o  h e r  m other, 5 November 
1826, “ M rs. T ro l lo p e ,  between jo y  f o r  my tr iu m p h  and sym
pathy w ith  th e  p la y , has c r ie d  h e r s e l f  h a l f  b l in d . "  A.G.
L ’ E s tran g e , L i f e  o f  M iss  M it f o r d (London ,18 70)» I I  >253.
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To M iss M it fo r d  M rs. T ro llo p e  co n fid e d  news o f  home

t h e a t r ic a ls :

Perhaps you w i l l  h e a r th a t  we have been amusing 
o u rse lve s  d u r in g  th e  boys* h o lid a y s  by a c t in g  p la y s . 
Do n o t ,  however, fancy  th a t  I  have been re p re s e n t in g  
th e  M a rg ra v in e in  l i t t le .  Our th e a tre  i s  made in  
our â raw ing—room, ^ d  th e  o b je c t o f i t  was t o  im 
prove the  French p ro n u n c ia tio n  o f  our c h ild re n  by 
g e t t in g  up scenes from  M o lie re . We have a French 
f r ie n d ,  who p la y s  w ith  us , and i t  i s  r e a l ly  as ton 
is h in g  how much th e y  have got on by h is  aid.-"-^

She e la b o ra te d  on th e  s t age ing to  Thomas Adolphus, in

schoo l a t W inches te r:
In  the  Femmes Sav a n tes we f i t t e d  up th e  stage 

w ith  eve ry  k in d  o f  TK ing you can im agine f i t  t o  
f i l l  th e  d raw ing  room o f  a b lue  la d y , — books, maps, 
MSS., e tc .  Upon th e  w h ite  c u r ta in  o p p o s ite  th e  win
dows, were f ix e d  e n g ra v in g s , and tw o l i t t l e  ta b le s  
loaded w ith  q u a rto s  w ert p laced  under them. A l l  
t h i s ,  w e ll shewn by th e  l i g h t  o f  th e  lamps, had a 
ve ry  good e f f e c t ,  and we l e f t  th e  audience s e v e ra l 
m inu tes  t o  admire i t  a f t e r  th e  c u r ta in  drew up, 
b e fo re  we«made our e n tre e . The c la p p in g  was p ro - 
d ig i  ous ! '

S e t t in g  aside h e r  draw ing-room  f o r  th e  th e a t r ic a ls  

was norm a l procedure f o r  M rs. T ro l lo p e :  th re e  la t e r  ac

counts o f h e r invo lvem en t in  t h e a t r ic a l  perform ances

^A .G .L ’E s tra n ge , The F r ie n d s h ip s  o f  Mary R u s s e ll 
M i t f o r d , I ,167 -68 . Though undated th e  l e t t e r  must have 
been w r it te n  a t the  tim e  o f  th e  one M rs. T ro llo p e  sent 
t o  Thomas Adolphus in  O ctober 1826© The French f r ie n d  
was alm ost c e r ta in ly  H e rv ie u , t o  one o f  vdiose p a in t in g s  
M rs. T ro llo p e  draws M iss  M i t f o r d ’ s a t te n t io n  in  th e  n e x t 
l e t t e r  L ’ Estrange c o lle c te d .  The id e n t i f i c a t io n  i s  th e  
more l i k e l y  when we c o n s id e r H e rv ie u ’ s t h e a t r ic a l  a c t i 
v i t i e s  in  C in c in n a t i :  see be low .

171 1 1 -F .E .T ro llo p e ,  Frances T r o l lo p e .1 .89-90 . a l e t t e r  dated O ctober 1826.



e x is t ,  and some o f  h e r  books re c o rd  a knowledge o f  such 

a f f a i r s .  Only in  C in c in n a t i d id  h e r in te r e s t  r e s u l t  in  

perform ances o f  a ve ry  p u b lic  s o r t i  f o r  th e  waxworks mu

seum o f  Joseph D o r fe u i l le ,  M rs. T ro llo p e  f i r s t  p ro v id e d  

th e  s e rv ic e s  o f  Henry T ro llo p e  t o  be th e  m u l t i - l in g u a l

o ra c le , The I n v is ib le  Woman, and th e  a r t  o f  H e rv ie u  t o
18enhance th e  g e n e ra l e f fe c t  o f  th e  e x h ib i t io n .  L a te r ,  

more e x tra v a g a n t ly ,  she fu m is h e d  D o r fe u i l le  w ith  th e  

id e a  o f  i l l u s t r a t i n g  scenes from  D an te ’ s In fe rn o : she 

composed a p p ro p r ia te  ve rse s , H e rv ie u  worked on sce n ic  

e f fe c ts ,  and th e  young American H iram  Powers, n o t y e t 

th e  s c u lp to r  M rs. T ro llo p e  would encourage in  The Domes

t i c  Manners o f  th e  Americans and A V is i t  t o  I t a l y , as

s is te d  w ith  th e  waxworks.

Some tim e  a f t e r  M rs. T ro llo p e  became more occupied 

w ith  h e r  Bazaar th a n  w ith  th e  p ro je c ts  o f  D o r fe u i l le ,  

when h e r  goods had been se ized  and any e f f o r t  she expen

ded must have been r a th e r  t o  recoup h e r  lo sse s  th a n  t o  

tu m  a p r o f i t ,  M rs. T ro llo p e  used th e  g re a t room a t th e  

Bazaar f o r  a s e r ie s  o f  even ing  e n te rta in m e n ts  which i n -

1 HDonald S m a lle y , In t ro d u c t io n  t o  The Domestic Man- 
n e rs  o f  th e  Am ericans, x x v i i - x x v i i i .

^ ^ I b id . , x x v i i i - x x x iv .  See a ls o  T .A .T ro llo p e ,  What 
I  Rem em ber,I,176-78*
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e luded t h e a t r ic a l  r e c i t a t io n  by lo c a l  and im p o rte d  ac

t o r s .  ^ ̂ Though Donald Sm alley re asonab ly  doubts th e  ac

curacy o f  Joseph C o w e ll, a comedian who a c te d  in  one o f  

th e se  perform ances, h is  r e c o l le c t io n  o f  M rs. T r o l lo p e ’ s 

e n th u s ia s t ic  scheming f o r  fu tu re  t h e a t r ic a l  a c t i v i t y  has 

so much th e  r in g  o f  th e  c o n v e rs a tio n  o f  M rs. T r o l lo p e ’ s 

scheming women, p a r t ic u la r ly  M rs. Barnaby, th a t  we must 

assume C ow ell t o  have known The Widow Barnaby when he 

com piled  h is  m emoirs, o r we must accept th e  account as 

f a i r l y  a c c u ra te . C ow e ll d id  n o t en joy  th e  fra gm e n ta ry  

P a rt he was g ive n  in  th e  e v e n in g ’ s a f f a i r s ,  which were 

a m ix tu re  o f  m usic and r e c i t a t io n  ra th e r  th a n  th e  pei>- 

formance o f  a whole p la y ; a fte rw a rd s  he h in te d  h is  d is 

s a t is fa c t io n  t o  M rs. T ro l lo p e ,  vdio rose t o  th e  o ccas ion ;

"As t o  a re g u la r  th e a t re ,  ju s t  s te p  t h i s  way, and 
I ’ l l  show you vhat I  in te n d  t o  d o ."

And away th e  : bust l i n g  ; l i t t ; l e  la d y  went, and I  
a t h e r  h e e ls .

"Now you see, M r. C o w e ll, I ’ l l  have th e  d a is  
e n la rg e d , and made on a d e c l i v i t y ;  and th e n  I ’ l l  
have b e a u t i f u l  scenes p a in te d  in  o i l  c o lo u rs , so 
th a t  th e y  can be washed every  m orn ing  and kept 
c le a n . I  have a w o n d e rfu lly  ta le n te d  French p a in 
t e r ,  whom I  b rough t w ith  me, bu t th e  people here 
don’ t  a p p re c ia te  h im , and t h i s  w i l l  h e lp  t o  b r in g  
him  in t o  n o t ic e .  And th e n  I ’ l l  have a h o le  cu t 
h e re ,"  d e s c r ib in g  a square on th e  f l o o r  w ith  h e r  
to e ;  "and the n  a g e o m e tr ic a l s ta irc a s e  f o r  th e  
a r t is te s  t o  ascend p e rp e n d ic u la r ly , ” t w i r l i n g  round 
and round h e r  f in g e r ,  " in s te a d  o f  h a v in g  t o  w alk 
th ro u g h  th e  audience p a r t o f  th e  a rea . O r,"  sa id

^ ^ I b i d . , x l v - x l i x .
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she, a f t e r  a pause, " I ’ l l  t e l l  you what w i l l  be 
as w e ll ,  and n o t so c o s tly #  I ’ l l  have some canvass 
n a ile d  a lo n g  th e  c e i l in g ,  on t h i s  s id e , t o  form  a 
passage to  le a d  t o  th e  s ta ge ; M r, H e rv ie u  can P a in t 
i t  l i k e  damask, w ith  a la rg e  g o ld  b o rd e r , and i t  
would have a f in e  e f f e c t ! "

Reading C o w e ll’ s accoun t, we cannot h e lp  but connect 

M rs. T r o l lo p e ’ s s o l ic i tu d e  here  f o r  H e rv ie u *s  w e lfa re  

w ith  th e  care she to o k  t o  w r ite  to  M iss M it fo r d  about h is  

p ic tu re ;  and th e  rem arkab le  buoyancy o f  th e  p lans  f o r  

th e  th e a tre  (p la ns  e la b o ra te d  o n ly  days b e fo re  th e  more 

modest t h e a t r ic a l  a c t i v i t i e s  M rs. T ro llo p e  had a lre a d y  

a rranged  ended in  f a i l u r e ) ,  c le v e r ly  im p ro v ise d  f o r  bo th  

cheapness and e f f e c t ,  make M rs. T ro llo p e  seem ve ry  c lose  

indeed to  M rs. Barnaby in  a l l  bu t s e lf is h n e s s .  Even 

th e  French " a r t is t e s "  m atches M rs. T r o l lo p e ’ s norm al 

usage, w h ile  " I ’ l l  t e l l  you what w i l l  be as w e ll,  and 

n o t so c o s t ly , "  co u ld  come d i r e c t l y  from  th e  good widow.

As we have no d ia r ie s  t o  g ive  us a f u l l  id e a  o f  

M rs. T r o l lo p e ’ s t h e a t r ic a l  a c t i v i t i e s ,  we must t u m  t o  

h e r  t r a v e l  books f o r  in fo rm a t io n ;  but though  th e y  p ro v id e  

an ample re co rd  o f  th e a tre -g o in g ,  th e y  m ention  o n ly  one 

in s ta n c e  o f  p r iv a te  t h e a t r ic a ls — when Henry T ro llo p e ,  

a c t in g  in  th e  fa rce  Bombast es F u r io so  in  Ostend^was so 

s e v e re ly  wounded th ro u g h  th e  th ig h  in  a sword f i ^ t  th a t  

th e  T r o l lo p e s ’ in te n d e d  v i s i t  o f  th re e  days was extended

21
Joseph C o w e ll, T h i r t y  Years Passed among th e  P la v -  

e rs  in  Q ig lan d  and Am ericaW e w Y o rk , ib 4b  ) » 89.



t o  ten .^^O nce  M rs. T ro llo p e  and Thomas Adolphus had s e t

t le d  in  F lo re n c e , th e  r e g u la r i t y  o f  t h e i r  l i f e  gave more 

o p p o r tu n ity  f o r  p r iv a te  a c t in g ;  h e r  son r e c a l ls  M rs. 

T r o l lo p e 's  success as an a c tre s s .

Among th e  o th e r  th in g s  th a t  c o n tr ib u te d  t o  
make these  F lo rence  days ve ry  p le a sa n t ones, we 
d id  a good d e a l in  th e  way o f  p r iv a te  t h e a t r i c a ls . . .

My m o the r"b ro u g h t th e  house down" n ig h t ly  as 
M rs. M a la p ro p .. . . 2 3

On each o f  th e  t r a v e ls  she wrote abou t, M rs. T r o l

lope  r e g u la r ly  a tte n de d  th e  th e a tre  (even in  A u s tr ia ,  

where she d id  n o t unde rs tand  th e  language) and re p o rte d  

t o  h e r  re ad e rs  about what she saw; h e r  comments suggest 

th a t  she co ns ide red  h e r s e l f  an e x p e r t .  Annoyance a t th e  

o v e r- fa v o u ra b le  response earned by th e  American a c to r  

Edwin F o rre s t in  th e  Hamlet which M rs. T ro llo p e  saw in  

C in c in n a t i drew a t y p ic a l  comment from  h e r :

What he may become I  w i l l  n o t p re tend  t o  prophesy; 
bu t when I  heard  him  p la y  Hamlet a t C in c in n a t i ,  
n o t even M rs. D ra ke 's  sweet O p h e lia  co u ld  keep me 
beyond th e  t h i r d  a c t. I t  i s  t ru e  th a t  I  have seen 
Kemble, Mac ready, Kean, Young, C.Kemble, Cook, and 
Talma p la y  H am le t, and I  m igh t n o t ,  pe ihaps, be a. 
ve ry  f a i r  judge o f  t h i s  young a c to r 's  m e r i t s . . . .

22Belg ium  and Western Germany in  1833,1 *2 -5 .

^ ^ T .A .T ro llo p e , What I  Remember, I I , 208 and 210. In  
th e  R iv a ls  Thomas Adolphus acted  f i r s t  Bob Acres, l a t e r  
S i r  Anthony A b so lu te . When th e  fa m ily  was in  C in c in n a t i ,  
he d id  F a ls ta f f  in  The M erry Wives o f  W indsor(see I , 1 8 l ) ,  
bu t he does n o t m ention  h is  m o th e r 's  h a v in g  had a p a r t .

24
The Domestic Manners o f th e  Am erican^, 132-33.
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A s  th e  q u o ta tio n  suggests , M rs. T ro llo p e  saw p la y s  as

many o f  us do: th e  g re a t a c to rs  r a th e r  th a n  th e  fa b r ic

o f  th e  p lay  caught h e r  in t e r e s t .

The t r a v e l  books p ro v id e  us w ith  a l i s t  o f  M rs.

T r o l lo p e 's  re a c t io n s  t o  th e  fa s h io n a b le  a c to rs  and p la ys

o f  th e  t im e . Perform ances in  Am erica g e n e ra lly  d isp le a se d

h e r ,  as we can t e l l  from  h e r  comment upon Edwin F o r r e s t 's

H am le t, h e r  re a c t io n  t o  M iss M it f o r d 's  R ie n z i. and h e r

d isa p p o in tm e n t in  th e  Le a r o f  M r. Booth in  P h ila d e lp h ia :

I  went t o  th e  Chesnut S tre e t Thea tre  t o  see M r.
Booth, fo rm e r ly  o f  D rury Lane, in  th e  c h a ra c te r  
o f  L e a r, and a M rs. D u f f  in  C o rd e lia ;  but I  have 
seen to o  many Lears and C o rd e lia s  t o  be e a s i ly  «c 

j  pleasec^n I  t h o u ^ t  th e  whole perform ance ve ry  bad. ^

D isappo in tm en t d id  n o t keep h e r from  a tte n d in g  th e  th e a t re ,

t h o u ^ ,  in  C in c in n a t i ,  New Y o rk , P h ila d e lp h ia ,  W ashington,

and B a lt im o re . L ik e  The Dom estic Manners o f  th e  Am ericans,

bu t w ith  le s s  in d ic a t io n  o f  M rs. T r o l lo p e 's  response ,

Belgium  and We s te m  Germany in  1833 m entions h e r  even ings

in  th e  th e a tre s  o f  s e v e ra l c i t i e s .

C o n tra s t between th e  f a i r l y  t r a d i t i o n a l  drama which

2 5 ib id .,2 7 0 o

^^D ra m a :I,6 9 , tw o even ings a t B ru s s e ls ; 1 ,2 0 6 -0 8 ,
The B ro th e rs , a c lo se  t r a n s la t io n  o f  The Woman Never Vexed, 
a t F ra n k fo r t ;  1 ,2 5 6 , an eve n in g  a t Mannheim; 1 ,258  a p iece 
in  th e  la rm oyan t moqueur sch o o l a t H anover. Opera: 1 ,2 1 2 -1 3 , 
8 pont i n i  ' 8 Be s t a l in  a t F r a n k fo r t ;  1 1 ,8 -9 , Gazza Ladra  in  
C a r ls ru h e ; 1 1 ,6 1 -6 2 , F ra  D ia vo lo  a t Baden; 1 1 ,9 2 -9 3 , B o i l -  
d ie u 's  La Dame Blanche in  Wiesbaden.



M rs. T ro llo p e  adm ires and th e  p ro d u c ts  o f  contemporaxy 

French d ra m a tis ts  l i k e  Hugo, whom she abhors , g iv e s  P a r is  

and th e  P a r is ia n s  in  1833 much o f  i t s  f ie rc e n e s s .  For 

a whole c h a p te r she a tta c k s  a perform ance o f  H ugo 's  Le 

Roi s ' amuse fo r  i t s  coarseness and ro m a n tic  e x tra va g a n ce ,2? 

though  M adem oiselle M ars ' perfo rm ances in  T a r tu f fe  and 

Les Femmes savantes meet h e r  e n th u s ia s t ic  a p p ro v a l.^ ^ M rs . 

T r o l lo p e 's  c r i t i c is m  o f  th e  contem porary French p la y s  im

p l ie s  a knowledge o f  melodrama; o f  one o f  th e  a c to rs  in  

D u v e y r ie r 's  Le Monomane she w r ite s ,  "H is  re p e n ta n t agony

i s  soon w a lk e d -o ff  by a few w e l l- t r o d  m e lodram atic  tu rn s
29up and down th e  s ta g e " . A nother d e s c r ip t io n  re in fo rc e s

th e  re a d e r 's  im p re ss io n  o f  h e r  knowledge: "B ig  w ith  th e

d a r l in g  th o u g h t o f  m u rd e ring  h is  w ife  , h is  eyes r o l l i n g ,

h is  cheek p a le , h is  b r i s t l i n g  h a i r  on end, and th e  a w fu l
30ge n iu s  o f  Melodrama s w e ll in g  in  every v e i n . . . . " ^  We can 

e a s i ly  i n f e r  t h a t ,  d e s p ite  M rs. T r o l lo p e 's  enjoym ent o f  

th e  d e s c r ip t io n ,  h e r  o p in io n  o f  melodrama i s  n o t a happy 

one :

2?P a r is  and th e  P a r is ia n s  in  1835(London. 1 8 3 6 ).I . i  L e t-  
t e r  19.

 ̂ Ibid.,1,16 and 325. 
^^Ibid.,1,93. 
5°lbid.,I,97.
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I f  th e  " fu s io n " ,  as i t  has been c a l le d ,  o f  tra g e d y  
and comedy in to  one were ve ry  s k i l f u l l y  pe rfo rm ed , 
th e  sublim e and p ro d ig io u s  m onste r [m elodram a!m ight 
be hoped f o r  as th e  h a p p ie s t p rod u c t th a t  c o u ld  oe 
expected . ^

And M rs. T ro llo p e  la m e n ts , "How much i t  i s  t o  be re g re t te d  

th a t  th e  a r t  o f  w r i t in g  comedy has Passed away.

I f  M rs. T ro llo p e  found h e r  t r i p  t o  P a r is  memorable 

because o f  th e  a c t in g  o f M adem oise lle  M ars, V ienna gave 

h e r as g re a t a t r e a t  in  Madame R e t t ic h ,  viiiom M rs. T r o l 

lope  saw in  a tra g e d y  o f  th e  day and in  Romeo and J u l i e t . ^5 

I t  was as Desdemona, t h o u ^ ,  th a t  th e  a c tre s s  most im

pressed h e r :

The manner in  which h e r  fond  eye watches th e  g rad
u a l and alm ost in c r e d ib le  change in  th e  tem per o f  
O th e llo  i s  in d e s c r ib a b ly  a f fe c t in g ;  and v\hen he a t 
la s t  b reaks out in t o  open v io le n c e , th e  e xp re ss io n  
o f  aston ishm ent and p i t y ,  r a th e r  than  o f  re se n tm e n t, 
which ta ke s  possession o f  h e r  speaking  fe a tu re s ,  
and seems m a n ife s t even in  th e  movement o f  h e r  
arms, b r in g s  S hakespeare 's  beau id e a l  o f  a g e n tle  
w ife  b e fo re  us w ith  such b e a u t i f u l  t r u t h  and n a tu re ,  
th a t  one must f e e l ,  in  lo o k in g  a t h e r ,  how w e ll,  
how ve ry  w e ll,  " th e  m igh ty  m a s te r" knew o f  what 
s o f t  s t u f f  a lo v in g  woman's h e a rt i s  made.

We m igh t more r e a d i ly  accept M rs. T r o l lo p e 's  judgement 

o f  Madame R e t t ic h 's  a c t in g  i f  th e  b a rd o la tr y  o f  th e  pas

sage were n o t so p a te n t,  bu t H e rv ie u 's  accompanying i l -

% b i d . , I I , 6 8 .
32

I b i d . , I , 326.

^^ Vienna and th e  A u s tr ia n s .1 ,318 and 11,165-66 

34
I b i d . ,1 ,3 7 5 -7 6 . H e rv ie u 's  p la te  faces  376.
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lu s t r a t io n  i s  n o t re a s s u r in g : O th e llo  stands w ith  h is  f i s t  

ra is e d ,  th re a te n in g  Desdemona at a d is ta n c e  o f  a couple o f  

fe e t ,  w h ile  she in  t u m  woodenly s ta re s  a t h is  c h e s t, as 

i f  o ffended  by som ething s p i l le d  on h is  fancy r u f f .  No 

more re a s s u r in g  as in d ic a t io n  o f  M rs. T r o l lo p e 's  p en e tra 

t io n  o f  S hakespeare 's  meaning i s  h e r  rem ark on O th e l lo 's  

c o lo u r :  "Shakespeare n e ve r meant t o  persuade us th a t  th e  

d e lic a te  Desdemona became enamoured o f  a b la c k -a -m o o r. The 

ve ry  word ' s w a rth y ' proves t h i s ,  f o r  who would t h in k  o f  

a p p ly in g  t h i s  e p ith e t  t o  a n e g ro .

In  I t a l y  as in  A u s tr ia  M rs. T ro llo p e  found more t o  

p ra is e  than  t o  blame in  th e  th e a t re ,  though  th e  a c to rs  

she saw most o fte n  belonged to  a French to u r in g  company. 

Upon see ing  them perfo rm  in  th e  pa lace o f  P rin ce  T o r i  on ia  

in  Rome, she w r ite s ,

T h is  t h e a t r i c a l  company was th e  same as we had 
b e fo re  seen in  tw o o r th re e  p lace s . . . .  F lo re n c e ,
Lucca, and N a p le s .. . .  and, f o r  th e  most p a r t ,  th e y  
p layed e x ce e d in g ly  w e ll .  The p iece  which o f  a l l  
those  perform ed d u r in g  these  th re e  e ve n in g s , was 
th e  most adm ired, was S c r ib e 's  "V e rre  d ''Eau.

S c r ib e , whose L^. C o l ie r ic a  M rs. T ro llo p e  saw perform ed

in  p r iv a te  t h e a t r ic a ls  in  Rome a lo n g  w ith  G o ld o n i's  La

V i l la n a  C ontessa, was w ith  P ix ^ r^ c o u r t  one o f  th e  most

S^Ibid.,1,374.
V is i t  t o  I t  a ly . I I .  531.

37
Ibid.,II,374.
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t r a n s la te d  French d ra m a tis ts  o f  M rs. T r o l lo p e 's  day;^®she 

may have en joyed  him  because he was n o t a g re a t in n o v a to r .

As th e  t r a v e l  books ev ince  M rs. T r o l lo p e 's  acqua in 

ta n ce  w ith  th e  th e a tre  in  t h e i r  l i s t s  o f  h e r  t h e a t r ic a l  

e ven in g s , so , w ith  th e  n o v e ls , th e y  o c c a s io n a lly  suggest 

th a t  she was a good ob se rve r d u r in g  those  eve n in gs . In  

New Y ork  n o t even th e  mauvais to n  o f  th e  Bowery cou ld

p reven t h e r  from  a d m irin g  th e  a PP o in t  ment s o f  i t s  th e a t re :
•

There are th re e  th e a tre s  a t New Y o rk , a l l  
o f  which we v is i t e d .  The P ark  T hea tre  i s  th e  o n ly  
one lic e n s e d  by fa s h io n , bu t th e  Bowery i s  i n f i n i t e 
ly  s u p e r io r  in  be a u ty ; i t  i s  indeed as p r e t ty  a 
th e a tre  as I  e ve r e n te re d , p e r fe c t as t o  s iz e  and v
p ro p o r t io n ,  e le g a n t ly  d e co ra te d , and th e  scenery 
and m achinery equa l t o  any in  London, out i t  i s  
n o t th e  fa s h io n .

I t  i s  by a t h e a t r ic a l  com parison th a t  M rs. T ro llo p e  t r i e s  

t o  in d ic a te  th e  p leasu res  o f  f lo a t in g  down th e  Hudson t o  

lo v e rs  o f  th e  p ic tu re sq u e  a t home: "Not even a moving 

Panoramic v ie w , g l id in g  be fo re  t h e i r  eyes f o r  an h o u r t o 

g e th e r , in  a l l  th e  sce n ic  sp len d ou r o f  D ru ry  Lane, o r 

Covent Garden, cou ld  g ive  them an id e a  o f  i t . " 4 ^ T o  i n d i 

ca te  th e  u n s e t t le d  s ta te  o f  a f f a i r s  in  France, e a r ly  in  

th e  re ig n  o f  L o u is  P h il ip p e ,  she employs an extended 

t h e a t r ic a l  m etaphor:

See A lla rd y c e  N ic o l l ,  E a r ly  N in e te e n th  C entury 
Drama. 85-85.

39
The Dom estic Manners o f  th e  Am ericans. 539. 

4 ° Ib id . ,4 0 2 .



I  have sometimes f e l t  as i f  I  had go t b eh in d  
th e  scenes o f  a th e a t re ,  and th a t  a l l  s o r ts  o f  ma
t e r i a l s ,  f o r  a l l  s o r ts  o f  pe rfo rm ances, were jum bled 
to g e th e r  around me, th a t  th e y  m ig jit be ready a t a 
moment's n o t ic e  i f  c a lle d  f o r . . . . A s  t o  th e  scene- 
s h i f t e r s  who were to  prepare  th e  d i f f e r e n t  ta b le a u x , 
I  in  t r u t h  knew n o th in g  about them . T h e ir  t r a p 
d o o rs , w ire s , and o th e r  m achinery were Y jry  w is e ly  
kep t out o f  s ig h t  o f  such eyes as m ine.

French p o l i t i c s  M rs. T ro llo p e  t r i e s  t o  i l lu m in a te  by com

p a riso n  w ith  th e  m achinery beh ind  th e  sce n ic  e f fe c ts  o f  

which h e r  age was so fo n d ; I t a l i a n  landscape she compares 

w ith  th e  dominant d ra m a tic  form  o f  th e  p e r io d :

The s ig h ts  which meet th e  eye a f t e r  pass ing  
th e  H osp ice , and f a i r l y  b e g in n in g  th e  descent in t o  
P iedm ont, m igh t r e a l ly  j u s t i f y  th e  schoo l o f  m e lo - 
d ra m a tis ts  in  d e c la r in g  th a t  i t  i s  from  n a tu re  th e y  
draw th e  in s p i r a t io n  which te a ch e s  them t o  produce 
those  fo r te p ia n o  e f fe c ts  o f  c o n tra s t by which th e y  
lo ve  t o  s t a r t le  th e  w o rld . The t r a n s i t io n  from  a 
to r tu r e  chamber t o  some s i lv e r y  tem ple  f i l l e d  w ith  
ro se s , i s  n o t more v io le n t  th a n  th a t  from  th e  f r o 
zen p la in  o f  S t .  N ic o lo ,  t o  th e  sunny s lope down 
ïiÆiich you g l id e  t o  S usa.42

The n o v e ls , l i k e  th e  t r a v e l  books, c o n ta in  many in 

d ic a t io n s  o f  M rs. T r o l lo p e 's  t h e a t r ic a l  know ledge, none 

more amusing th a n  th e  re h e a rs a l o f  M rs. S h e rb o u m e 's  p la y  

t o  which C ha rles  C h e s te r f ie ld  accompanies h e r ;

I t  d id  n o t ta k e  above two m in u te s  t o  make t h i s  
t r a n s i t  from  th e  stage t o  th e  s ta g e -b o x ; bu t by th e  
tim e  th e y  were sea ted , th e y  found M rs. W in te rb lossom  
and M r. P e r iw in k le  g o in g  a t f u l l  g a llo p  th ro u g h  th e  
f i r s t  scene.

4^P a r is  and th e  P a r is ia n s , I I , 381, 

V is i t  t o  I t  a ly . 1 . 17.
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" 'Rem orseless fa n g s , * 
m u tte re d  M rs. W in te rb lossom ,

" ' I n  v a in  you p lead—
"Joys f i t  f o r  Heaven, '"  

mumbled M r. P e r iw in k le .
"What are th e y  about?" demanded th e  i r r i t a t e d  

M rs. Sherboum e, a d d re ss in g  h e r s e l f  t o  Mr. M arch- 
m ont. "Do th e y  c a l l  t h i s  re h e a rs in g ? "

"M a rve l i s  in  a g re a t h u r r y ,  you se e ," re tu rn e d  
th e  f r ie n d ly  c r i t i c ,  "and i t  w i l l  be more f o r  y o u r  
in te r e s t  I  t h in k  n o t t o  in te r r u p t  them. They seem 
adm ira b ly  p e r fe c t ,  you may p e rc e iv e , by th e  r a p id i 
t y  w ith  which th e  cue i s  a lw ays t a k e n . . . . "

" 'P a s s io n  unconquered, and a w i l l  untamed, ' "  
sa id  M r. P e r iw in k le ,  y a w n in g .4^

M rs. T ro llo p e  g iv e s  us no o th e r  p ic tu re  o f  th e  th e a tre  as 

r e a l i s t i c  in  i t s  shabby d e t a i l  as th e  one she o f fe r s  in  

M rs. S h e rb ou m e 's  u n fo r tu n a te  e x p e rie n c e . A p e r fe c t  con

t r a s t  i s  th e  fo l lo w in g  more l i t e r a r y  i l l u s t r a t i o n  o f  M rs. 

T r o l lo p e 's  t h e a t r ic a l  e x p e r t is e  in  The L o t te ry  o f  M a rr ia g e :

Lord  W igton to o k  h is  post and kep t i t  w ith  
an aspect so gay and fro lic s o m e , as t o  g iv e  him 
th e  appearance o f  one o f  C ongreve 's  h e ro e s , u t t e r 
in g  an aside  beh ind a c o u l is s e , f o r  th e  b e n e f i t  o f  
a thousand l is t e n e r s .  But J u l ia n  was ve ry  d e c id e d ly  
th e  s e n tim e n ta l personage o f  th e  comedy, f o r  t h o u ^  
he s tood  p re c is e ly  where h is  companion bade him , 
he a c tu a l ly  tre m b le d  as i f  h is  l i f e  hung upon h is  
concea lm ent, and h is  eyes were f ix e d  w ith  such grave 
s te a d in e ss  upon th e  equipage th e y  were w a tch ing  
as ve ry  c le a r ly  t o  prove th a t  th e  b u s ine ss  th e y  
were upon was no jo ke  t o  h im .44

S e ve ra l o f M rs. T r o l lo p e 's  n o v e ls  in v o lv e  charades, 

but she t r e a ts  them most e x te n s iv e ly  in  th e  lo n g  s to ry .

4^Char le s  C hester f i e l d ; o r , th e  Adventures o f a Y outh  
o f  G en iusTLo nd on ,184 l7T ll»2 3 9 -4 1 . P h iz 's  i l l u s t r a t i o n  faces  
F36:

L o t te ry  o f  M a rria g e  (London. 1849 ). I I .  222-23.
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"The B u t t " ,  which appeared in  th e  New M onth ly  M agazine^^ 

b e fo re  b e in g  c o lle c te d  in  T ra v e ls and T r a v e l le r s . The 

h e ro in e  o f  th e  s to ry ,  Mary B e l l ,  l i t e r a l l y  goes mad be

cause o f  th e  embarrassment she s u s ta in s  when fo rc e d  t o  

appear in  th e  gu ise  o f  an in c u b u s ; in  a s to ry  w ith  r e s u l ts  

n e a r ly  as g r im , th e  t i t l e  c h a ra c te r  o f  The Y oung Countess 

a rranges p r iv a te  t h e a t r ic a ls  in  h e r  co u n try  home which 

le a d  t o  a c r i s i s  in  h e r  fe e l in g s  and those  o f  h e r  young 

p ro tege  f o r  one o f  h e r  g u e s ts . Lady B e rth a  W ilb u ry  

t r i e s  t o  b e g u ile  th e  th re e  o ld e s t L a u rr in g to n  g i r l s  and 

W illia m , who g ive  th e  t i t l e  t o  The L a u r r in g t  on s ; o r , Su

p e r io r  P e o p le , in to  e n a c tin g  a charade which w i l l  make 

them appear th e  pompous sp e c ta c le  she f in d s  them , bu t 

Baron de Shoenberg f o i l s  h e r  scheme.

On no o th e r  o f  th e  p r iv a te  t h e a t r ic a l  perform ances 

in d u lg e d  in  by h e r  c h a ra c te rs  does M rs. T ro llo p e  la v is h  

d e t a i l  as she does on th e  perform ance g iven  by th e  B o w lin g  

fa m ily  in  M ich a e l A rm strong . The room g ive n  o ve r t o  

th e  perform ance has become " ju s t  such a ca rp e te d , d ra -  

p e r ie d , m ir ro re d , and f lo w e r-a d o rn e d  arena, as w e ll-  

dressed am ateur la d ie s  and gentlem en d e lig h te d  t o  appear 

i n . "4 ^Though o r ig in a l ly  in te n d e d  to  c e le b ra te  M ic h a e l's

45see Appendix D.

4^The L i ^  and A dven tu res o f M ich a e l A rm strong , th e  
Fact ory Boy "[London, 1840) ,1 0 2 .



rescue o f  Lady C la r is s a  Shrim pton from  a cow, Osmond 

N o rv a l 's  p la y , t o  win th e  a p p ro va l o f  S i r  M atthew Dow

l i n g 's  w ife ,  has become in  a d d it io n  a v e h ic le  f o r  th e  sem i- 

p u b lic  exposure o f  S i r  M a tthew 's  many o f fs p r in g .  Once 

N o rv a l,  in  th e  c h a ra c te r  o f  A p o llo ,  has in tro d u c e d  th e  

p la y ,  i t  i s  th e  tu r n  o f  th e  c h i ld r e n :

No le s s  th a n  s ix te e n  male and fem ale Dow lings 
rushed f o r t h  from  th e  s i lk e n  h a n g in g s , and form ed 
them se lves , a f t e r  some l i t t l e  c o n fu s io n , in t o  a 
t a b le a u , d e c la re d , on a l l  s id e s , t o  be o f  u n r iv a l le d  
B eau ty . Again bravoes and c la p p in g  o f  hands announced 
th e  d e l ig h t  o f  th e  s p e c ta to rs ; and, when t h i s  was 
Calmed, some ve ry  pompous ve rses  gave n o t ic e  th a t  
t h i s  d is p la y  o f  y o u th fu l  grace and b e a u ty , was on 
occasion o f  a r u s t i c  fe te ,  in  which th e  d ra m a tis  
personae were t o  amuse them se lves  a l  f re s c o .

At le n g th  Lady C la r is s a  appears, and f o r  th e  moment a l l

goes as i t  sho u ld :

In  dumb show th e  la d y  in d ic a te d  th e  d ir e c t io n  
from  whence th e  dreaded m onster would approach;and 
th e  most e n e rg e t ic  and u n sp a rin g  a c tio n  o f  th e  lim b s  
and person secured  th e  aud ience , as w e ll as h e r  de
l i v e r e r ,  from  any p o s s ib le  m is take  on th e  s u b je c t .  
M ich a e l, to o ,  perform ed h is  p a rt w ith  g re a t s p i r i t ,  
e x a g g e ra tin g , as he had been commanded, by every  
p o ss ib le  means, th e  manoeuvres necessary f o r  tu r n in g  
th e  f r o n t  o f  a cow .4°

I t  i s  an in t e r e s t in g  re v e la t io n  o f  M rs. T r o l lo p e 's  s tre n g th

and weakness as a n o v e l is t  th a t  we can b e lie v e  in  th e  Dowh-

l i n g s ' t h e a t r ic a ls ,  s u re ly  wrought up out o f  th e  s o r t  o f

t h e a t r ic a ls  M rs. T ro llo p e  shared w ith  h e r own c h i ld re n ,

r a th e r  more e a s i ly  th a n  we can b e lie v e  a n y th in g  she t e l l s

4 7 ib id . ,1 0 5 .  

4 8 ib id . ,1 0 4 .
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about M ich a e l A rm stro n g 's  f a c to r ie s ,  though she t r a v e l le d  

about c o l le c t in g  in fo rm a t io n  f o r  the  purpose o f  re d u c in g  

th e  abuses o f  th e  fa c to ry  system .

Theodore V id a l (Luke Squabs), who gleans a l i v in g  

by be ing  th e  t i t l e  c h a ra c te r  o f The A ttr a c t iv e  Man, a 

v e r s a t i le  guest a t country houses, proves an exp ert a t  

charades:

Lady Randal arranged a tro o p  o f charade p la y e rs , 
in  which amusement th e  S p r in g fie ld s  were known to  
e x c e l, and fo r  which M r. C h a tte rto n  S p r in g f ie ld ,  
in  p a r t ic u la r ,  proposed th a t  h is  new f r ie n d ,  V id a l,  
should be in v ite d  to  g ive  h is  a s s is tan c e ; and from  
th e  moment he appeared, almost b e fo re  he had u t 
te re d  a s in g le  s y lla b le  o f th e  r ic h  and racy p lay 
fu ln e s s  by m ic h , a p p aren tly  w ithout the  s lig h te s t  
e f f o r t ,  he e l i c i t e d  th e  ta le n ts  o f th e  la d ie s ,  w h ile , 
unconsciously , as i t  seemed, d is p la y in g  h is  own, 
no o th er gentleman o f th e  set appeared to  be e i t h e r  
seen or h e a rd .4^

But V id a l i s  a p ro fe s s io n a l at amateur charades and th e a 

t r i c a l s ;  p e r io d ic a lly  he goes abroad to  add to  h is  know

ledge o f them in  o rder to  ob ta in  in v ita t io n s  th e  more 

e a s ily :

I t  cost v e iy  l i t t l e  to  ta k e  a re g u la r  course o f  
P a ris ia n  v a u d e v ille s , melodramas, and l i t t l e  come
d ie s ; and s t i l l  le s s  to  make grotesque p o r t r a i t s —  
which he d id  adm irably w e ll— o f a l l  th e  most s t r i 
k in g  f ig u re s , g e n tle  or s im p le , th a t  he saw. And 
how much d id  he make grow out o f th is !  Charades, 
p r iv a te  t h e a t r ic a ls ,  ta b le a u x  v iv a n ts , depute gossip  
on th e  s ta te  o f  Europe, and fe u i l le t o n  c r i t ic is m  
on a l l  th e  ̂ l i t e r a t u r e  o f th e  w orld , a r ts  and sciences  
in c lu d e d .2^

4^The A t t r a c t iv e  M ^(London , 1 8 4 6 ),1 ^ x 7 6 -7 7 . 

5 0 l b i d . , 1 8 8 -8 9 .



Though any number o f M rs. T r o l lo p e 's  m a jo r charac

te r s  c o n s c io u s ly  p lay  r o le s ,  o n ly  two have a more d ir e c t  

co n ne c tio n  w ith  the  stage th a n  C ha rles  C h e s te r f ie ld  and 

M rs. Sherboum e: M rs. B a rn a by 's  da u gh te r P a tty  and h e r  

husband Don T o m o r in o . B e fo re  m eeting  P a t ty ,  Don T o r-  

n o r in o  scraped h is  l i v i n g  however he c o u ld : "Among o th e r  

th in g s  he p layed in  th e  o rc h e s tra  at D ru ry  Lane, and 

danced in  th e  b a l le ts  a t Covent Garden— he gave lessons  

in  most l i v i n g  languages t o  a l l  who would be so k in d  as 

t o  le  a m , and o ffe re d  to  te a ch  th e  g u i ta r  f o r  a s h i l l i n g  

a le sso n ."^^T h oug h  none o f  the se  occup a tions  kep t him 

ve ry  w e ll,  he re a c te d  s t ro n g ly  when exposed to  opera 

in  P h ila d e lp h ia  in  th e  ve ry  th e a tre  where M rs. T ro llo p e  

saw Lear :

The p iece  was Beaumarchais and M o z a r t 's  "B a rb ie re  
d i  S e v ig l l i a , " adapted t o  th e  American s ta g e , and 
d e s p ite  th e  d o u b t fu l improvement o f  sundry a l t e r a 
t io n s ,  th e  S pan ia rd  was in  e c s ta s ie s . He was h im s e lf  
by no means a bad p e rfo rm e r on th e  f l u t e ,  and such 
a lo n g ig g  se ized  him  as he watched th e  p e rfo rm e r 
on th a t  in s tru m e n t, who sa t a lm ost im m ed ia te ly  un
d e r h im , once more t o  l i s t e n  t o  h is  own n o te s  upon 
i t ,  th a t  f o r  some m inu tes a f t e r  th e  opera ended, 
he was lo s t  in  re  v e ry .

The r e s u l t  o f  t h i s  enthusiasm  i s  n a tu r a l  enough: Don

T o rn o rln o  suggests t o  P a tty  th a t  th e y  o f f e r  t h e i r  s e r -

îà â  Bam abys in  Am erica, 1 , 81. Don T o m o r in o 's  
l i n g u is t i c  s k i l l s  are h a rd ly  supported  in  quoted d ia lo g u e , 
where h is  fo re ig n  words are a lm ost in v a r ia b ly  F rench, 
p e c u l ia r  in  a S pan ia rd .



v ic e s  t o  th e  manager o f  th e  th e a t re ,  she d is p la y s  h e r  

v a p id i t y  and h e r  f ig u re  in  th e  p a rt o f  N e r is s a  in  The 

Me rch a n t o f  V e n ice , th e  Don d is ru p ts  th e  o rc h e s tra , 

and John Leech has occasion  f o r  a p la te  showing M a jo r 

A lle n  and M rs. Barnaby shocked a t P a t ty 's  appearance 

on s ta g e .53

A f te r  th e  d e b a c le , # i ic h  endangers th e  B am abys ' 

ta k in g s  in  P h ila d e lp h ia ,  th e  M a jo r th re a te n s  t o  leave  

th e  Don and P a tty  u n le s s  th e y  co o p e ra te . P a tty  l ik e s  

n o th in g  more than  th e  id e a  o f  b e g in n in g  a l i f e  on th e  

s ta g e , but th e  manager has a lre a d y  t o ld  th e  Lon what 

h e r  a c t in g  i s  w orth ;

"Y our w ife ,  mon see r, has no more n o t io n  o f  
a c t in g  than  a possum," sa id  th e  manager; "b u t I  
expect to o ,  th a t  she i s  a co n s id e ra b le  f in e  young 
woman, and th e re fo re  I  s h a l l  have no o b je c t io n  
t o  engage w ith  h e r f o r  a reasonab le  s a la ry  i f  she 
has no o b je c t io n  t o  s t ic k  t o  th e  b o ys ' p a r ts .

However reasonab le  th e  pay o f fe re d ,  th e  Don knows w e ll 

enough th a t  i t  would n o t co ve r P a t ty 's  ex tra va ga n ces , 

so he fo rc e s  h e r  t o  abandon h e r  t h e a t r ic a l  a m b itio n s .

T h is  much we can say about M rs. T r o l lo p e 's  knowledge 

o f  th e  drama: over a p e rio d  o f  ye a rs  she went r e g u la r ly  

t o  p la y s , she knew people connected w ith  th e  th e a t re ,  

she p a r t ic ip a te d  in  home t h e a t r ic a ls ,  and she occas ion 

a l l y  l e f t  t ra c e s  o f  h e r  knowledge in  such passages as we

^facing 111,58. 
54ibid.,111,72.



ioo

have been exam in ing . The re fe re n c e s  M rs. T ro llo p e  makes 

t o  a c to rs  o r  t o  melodrama n o t on ly  s tre n g th e n  ou r im pres

s io n  o f  h e r knowledge o f  th e  th e a tre  hu t in  a d d it io n  

h in t  a t th e  e s s e n t ia l ly  t h e a t r ic a l  n a tu re  o f  h e r  own y  

books. In  an e a r ly  n o v e l l i k e  Tremordyn C l i f f  she de

pends upon b r in g in g  h e r  c h a ra c te rs  to g e th e r  f o r  g re a t 

scenes, a t y p ic a l  one b e in g  th e  p a r ty  in t r o d u c in g  th e  

M axw ells t o  th e  s o c ie ty  o f B ro to n . Never p a r t ic u la r ly  

s u b t le ,  M rs. T ro llo p e  ends th e  ch a p te r which d e sc rib e s  

th e  p a r ty .

L ike  a m e lo -d ra m a tis t , i t  may be as w e ll t o  drop 
th e  c u r ta in  upon th e  scene, ju s t  when i t  a r r iv e s  
a t th e  p o in t o f  most agreeab le  in t e r e s t— le a v in g  
i t  t o  th e  s p e c ta to rs  t o  go home, and re c o n c ile  th e  
incongruous m ix tu re  o f  m y s te r ie s  as th e y  c a n .55

F in a l r e l i e f  from  Lady A ug u s ta 's  calumny causes K a th e rin e

t o  make a ta b le a u  w ith  h e r  c h i ld :

They fo llo w e d  h e r  u p s ta ir s  in t o  a room, where, on 
a low  couch, la y  th e  l i t t l e  cherub whose fa te  had 
ju s t  undergone so g re a t a change. Beside him  k n e lt  
h is  lo v e ly  m othe r, h e r  hands c la sp e d , h e r  eyes 
ra is e d  t o  heaven, and h e r  l i p s  o f fe r in g  th e  p io u s  
th a n k fu ln e s s  o f  a m o th e r 's  h e a r t .

But th e  stage i s  a lways w ith  us , n o t m ere ly in  th e

e a r l ie s t  n o v e ls . Marchmont, th e  g re a te s t im p o s te r in  

C harles  C h e s te r f ie ld , re a c ts  t o  anyone he im ag ines g u l l in g  

as he re a c ts  t o  C la ra  Meddows when in tro d u c e d  t o  h e r :

^ tre m o rd y n  C l i f f  (London,1835) . I I I .  32. 

5 % b id . ,  I l l ,  328-29.
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" * I  have had th e  honour o f  see ing  M iss Meddows b e fo r e , ’ 

he s a id , in  a deep low  to n e , w orthy o f  Kean in  th e  days 

o f  h is  best w h is p e r ."5?  The v i l la in o u s  c h a ra c te rs  o f 

Y oung Love, Am elia  Thorw ald  and Lord W illia m  Hammond 

match one a n o th e r in  t h e i r  t h e a t r i c a l i t y :  "There was 

som eth ing o f  S iddon ian  d ig n i t y ( q u i te  o f  th e  t r a g ic  k in d  

to o )  in  h e r  aspect" w h ile  across h is  face  went "a  s o r t  

o f  m e lodram atic  vehemence o f  gloomy e x p re s s io n , w h ich , 

i f  i t  had la s te d ,  m igh t perhaps r a th e r  have alarmed h is  

b r id e . "59 One o f  th e  houseguests in  The Young C ountess, 

M rs. G r i f f i t h ,  "on one o cca s io n , rem arked, in  a tone  as 

d is t in c t  and c le a r  as th a t  o f  th e  im m o rta l S id  dons h e r

s e l f ,  th a t  h e r  pen had tra v e rs e d  many Pages, and th a t  

h e r pages would tra v e rs e  many la n d s .

The d iscernm ent M rs. T ro llo p e  shows about those  o f  

h e r  c h a ra c te rs  g iven  t o  im i t a t in g  Kean and M rs. S iddons 

i s  sad ly  la c k in g  in  much o f  h e r  work; an i l l u s t r a t o r  o f 

F a th e r Bust ace m igh t have had th e  i l l  ta s te  t o  have drawn 

Edward Storm ont t h e a t r i c a l l y  p r o s t r a t in g  h im s e lf  b e fo re  

J u lia n a :  " ’ J u l ia n a !*  he r e p l ie d  p ite o u s ly ,  s t re tc h in g

^ ^ C harles  C h e s te r f ie ld , I I , 172.

lo ve  ( F a r ia .1 8 45 ).15 ? .

5 9 lb id . ,2 0 6 .

Young Countess, o r  Love and Jea lousy  (London. 
1 8 4 8 ),X I , 15.
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out h is  em aciated arms to w a rd  h e r ,  ' f e a r  me no more!

I  am come to  d ie  at y o u r  fe e t !  W i l l  you re fu s e  y o u r

pardon to  a d y in g  m an? '"G l

Sometimes Edward L e x in g to n  in  Three Cousins i s

consc ious o f  h is  a c t in g ;

M r. L e x in g to n , f e e l in g  th a t  th e  p a rt o f  Papa must 
be perfo rm ed, and th a t  th e  q u ic k e r  i t  was go t th ro u g h , 
th e  b e t te r  i t  would be f o r  a l l  p a r t ie s ,  to o k  cou r
age, as th e  d isa g re e a b le  moment drew n e a r, and made 
th e  la s t  s tep  to w a rd s  th e  tre m b lin g  g i r l  w ith  an 
a i r  o f  a f fe c t io n a te  eagerness which would have pro
duced ve ry  e x c e lle n t  e f fe c t  in  a comédie la rm o y a n te.

At o th e r  t im e s  he i s , u n f o r t u n a t e l y , unconscious o f  h is  

a c t in g ,  as perhaps M rs. T ro llo p e  i s  h e r s e l f .  Fo r in s ta n c e , 

he warns h is  unc le  th a t  he w i l l  pun ish  Laura  i f  she mar

r ie s  F re d e r ic  L e x in g to n : " I f  under any c ircum stances  she 

consen ts  to  become th e  w ife  o f  y o u r n a tu r a l  son, my curse 

s h a l l  be h e r  p o r t io n — and th a t  curse s h a l l  c leave t o  h e r  

and h e rs  from  g e n e ra tio n  t o  g e n e ra t io n , t i l l  th e  con ta 

m ina ted  race be e x t in c t .

M rs. T ro llo p e  c e r ta in ly  hopes f o r  a t h e a t r i c a l l y  

expe rienced  re a d e r f o r  Tom  and C o u n try , in  which H a r r ie t  

C u th b e rt wears t o  a b a l l  a costume o f Anne Boleyn des-

^^F a th e r E ustace ; a T a ta  o f  th e  Je s u its  (London, 1846 ) ,  
111 ,317-18 . --------------------------

^^Th ree Cousins (London, 1847) ,1 1 1 ,4 7 .

I b i d . ,111 ,294 . A ccord ing  t o  M argare t L a lz ie l  in  
P o pu la r F ic t io n  100 Years Ago (London, 1957) ,13 3 -34 , th e  
curse was a con ve n tio n  o f  th e  t im e , bu t th e  co n ve n tio n  
i t s e l f  seems t h e a t r ic a l  t o  me.
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c r ib e d  as " f a m i l ia r  t o  th e  eye and g r e a t ly  p o p u la r  as 

th e  ve ry  p e r fe c t io n  o f  e legance , from  h a v in g  been worn 

by a ve ry  lo v e ly  a c tre s s  d u r in g  M rs. S iddons ' la s t  re 

p re s e n ta tio n s  o f  th e  P art o f  Queen K a th e r in e . For th e  

same b a l l  C ha rles  M arshdale "had chosen a d ress  ve ry

c lo s e ly  im i t a t in g  th a t  wom by M r. John Kemble, in  Ham- 
65l e t . "  'When M rs. T ro llo p e  d e s c rib e s  th e  tw o  m eeting  at 

an opera, h e r d e s c r ip t io n  c e r ta in ly  seems th e  e xa g g e ra tio n  

o f  a stage p ro d u c tio n :

Any one who had seen and unders tood  th e  lo o k  
th a t  young M arshdale f ix e d  upon h e r  would have s a id  
th a t  he w inced— nay , th a t  he almost shuddered, as 
he con tem p la ted  H a r r ie t  H a r tw e ll,  metamorphosed in 
t o  t h is  d a z z lin g  epitom e o f e legance and fa s h io n ; 
w h ile  on h e r  s id e  she s ta r te d  v io le n t ly ,  a f te r^ th e  
gaze o f  a moment, and exc la im ed "Good Heaven!"

C h a r le s ' re p u ls io n  i s  n a tu ra l  enough, f o r  he b e lie v e s  

H a r r ie t  t o  have been c o rru p te d  by h e r  husband in t o  pan

d e r in g  f o r  th e  P rin ce  Regent; bu t f o r  H a r r ie t 's  b e h a v io r  

M rs. T ro llo p e  g ive s  no e x p la n a t io n . N e ith e r ,  however, 

would w ince, shudder, o r s t a r t ,  i f  M rs. T ro llo p e  were 

n o t steeped in  th e  w in c in g , shud d e ring , and s ta r t in g  she 

saw on th e  s tage .

L ike  Edward L e x in g to n , th e  p o r t r a i t  p a in te r  W illia m  

R ichards in  The L i fe  and Adventures o f  a C le v e r Woman

^^Town and Country (London,1 8 4 8 ) , I I , 85 . 

® ^ Ib id .,1 1 ,1 1 5 .

6 6 i b i d . , I I , 1 7 3 .



f in d s  i t  e xp e d ie n t t o  p re tend  an u n fe l t  lo v e  f o r  h is  

d a u g h te r; and M rs. T ro llo p e  n o t i f i e s  us o f  h is  t h e a t r i 

c a l a n te ceden ts :

We may a l l  have been amused in  ou r day by 
w atch ing  th e  sudden changes o f H a r le q u in  on th e  
s ta g e ; bu t no m etam orphosis was e ve r e x h ib ite d  more 
s t r i k in g  th a n  th a t  now produced on M r. R ich a rd s  
by th e  words o f  h is  v i s i t o r .

H is  new ro le  M r. R icha rds  assumes as i f  he had n e ve r

l e f t  h is  d a u g h te r t o  lo o k  a f t e r  h e r s e l f :

Give h e r  t o  you? Give you my Zelah? I  swear th a t  
I  lo ve  you w e ll and have always adm ired th e  g e n t le 
m an like  s o b r ie ty  o f  y o u r b e a rin g  in  th e  m id s t o f  
wine and w a s s a il.  But how am I  tp  b e a r th e  p a r t in g  
w ith  h e r ,  H e rb e rt?  T e l l  me th a t  !

I  have been in d ic a t in g  some o f  th e  more s t r i k in g  

in s ta n c e s  o f  t h e a t r i c a l i t y  in  M rs. T r o l lo p e 's  n o v e ls , 

in s ta n c e s  where she h e r s e l f  was u s u a lly  P a r t ly  consc ious 

o f  th e  a c t in g  o f  h e r  c h a ra c te rs ; i t  was a q u a l i t y  th a t  

d id  n o t escape h e r  o b se rve rs , even h o s t i le  ones. The 

re v ie w e r o f  The Abbe sa in  th e  A t la s  th o u g h t M rs. T r o l

lope  had borrowed from  e i th e r  J .B .B ucks to ne  *s The Pet o f 

th e  P e t t ic o a ts , perform ed e a r l ie r  in  1833, o r  from  i t s

?The L i f e  and Adventures o f  a C le v e r Woman (London, 
1 8 54 ), I Î Ï , 204. H a r le q u in , th e  lo v e r  in  E n g lis h  pantomime, 
makes fre q u e n t m ira c u lo u s  changes o f costume in  th e  course 
o f  a perform ance. A lla rd y c e  N ic o l l  l i s t s  more th a n  200 
pantomimes o f  th e  f i r s t  h a l f  o f  th e  n in e te e n th  ce n tu ry  
w ith  t i t l e s  l i k e  H a r le q u in  and Moth e r  Goose, o r H a r le q u in  
Don Qu ix o te  de l a  Mancha.
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French an tecedent s; ̂ ^ the  correspondences between Buck- 

s to n e 's  p la y  and M rs. T r o l lo p e 's  n o v e l— a m isch ievous 

boy a tta ch e d  t o  a convent a id s  in  rem oving a m a rr ie d  

woman (o r  women) from  i t s  c o n fin e s — m a tte r  le s s  th a n  th e  

fa c t  th a t  th e  re v ie w e r th o u g h t th e  book had a t h e a t r ic a l  

sou rce . S im i la r ly  th e  c r i t i c  o f  The V ic a r  o f  W re x h il l  

in  th e  S p e c ta to r b e lie v e d  th a t  M rs. T ro llo p e  had ta ke n  

th e  p lo t  o f  th e  n o v e l from  a p la y :

The g e n e ra l scheme o f  t h i s  f i c t i o n  i s  borrowed 
from  th e  p la y  o f  th e  H y p o c r ite  ; as i t s  le a d in g  
c h a ra c te r  i s  ta ke n  from  D r. Cant w e l l . . .  .N o r do we 
b e lie v e  th a t  w ith o u t th e  H y p o c r ite  be fo re  h e r ,  M rs. 
T ro llo p e  would have w r it te n  th e  V ic a r  o f  W re x h i l l . 
. . .M r s .  T r o l lo p e 's  p ic tu re s  have f o r  tH ê  most p a rt 
an unusua l and exaggera ted  appearance about them ; 
which proves p r e t ty  c le a r ly  th a t  th e  w r i te r  sa t 
dom  t o  in v e n t ,  in s te a d  o f  r e v iv in g  th e  r e s u l ts  
o f  o b s e rv a tio n .

. . .T h e  c h a ra c te rs  have l i t t l e  in d iv id u a l i t y ,  
and th e  most p rom inent ones are m e lodram atic  exag
g e ra t io n s ,  o r g ross  c a r ic a tu re s .  They r a re ly  speak 
o r act in  a n a tu r a l  manner: M rs. T ro llo p e  ra c k in g  
h e r  b ra in s  f o r  e f fe c t  i s  v is ib le  in  alm ost every  
d ia lo g u e  and " s i t u a t i o n . " '

What i s  most rem arkable  about t h i s  a t ta c k  on The V ic a r

o f  W re xh ill  i s  n o t th e  re v ie w e r 's  sugges tion  th a t  M rs.

T ro llo p e  d e riv e d  h e r  p lo t  from  Isaac  B ic k e r s ta f fe 's  H y-

^9see th e  A t la s , 16 June 1833, p . 388. The re v ie w e r 
a ls o  d e te c te d  s im i la r i t i e s  to  a n o v e l,  Agnes L a n c a s te r 's  
The Abbess o f  V j l t i e r a tLohdon, 1816); these  are s l i g h t .

*̂ ^S P e c ta to r. 16 September 1837, p .881.



p o c r i te , which she p a te n t ly  d id  n o t,7 ^ b u t h is  assum ption 

th a t  th e  p la y  was th e  source o f  th e  n o v e l and th e  te rm s 

in  which he c r i t i c i z e s  M rs. T r o l lo p e ’ s w r i t in g  show 

th a t  he was c o n s id e r in g  th e  n o v e l as a t h e a t r ic a l  p iece 

o f  w r i t in g .  He c o r r e c t ly  d e s c rib e s  th e  c h a ra c te rs  as 

e i t h e r  "m e lo d ram a tic  e xa g g e ra tio n s " o r  la c k in g  in  i n d i 

v id u a l i t y ;  th e y  do speak u n n a tu ra l ly ;  and th e  f i n a l  c lause  

I  quote suggests th a t  th e  c r i t i c  was conscious o f  th e  

n o v e l ’ s h a v in g  been c o n s tru c te d  around d e lib e ra te  scenes.

71 # i l e  i t  i s  p o s s ib le  th a t  M rs. T ro llo p e  knew th e  
p la y ( l  have read an a c t in g  e d it io n  p r in te d  in  1818), th e  
p lo ts  are q u ite  d is s im i la r ,  as even th e  re v ie w e r seems 
aware, f o r  he spends some space m in im iz in g  th e  d if fe re n c e .  
In s te a d  o f b a s in g  The V ic a r  o f  W re x h il l  on The H y p o c r ite , 
M rs. T ro llo p e  p roba b ly  d e riv e d  th e  t i t l e  c h a ra c te r  from  
th e  v ic a r  o f  H arrow , J .W .C unn in^am , as both  M ich a e l Sad- 
l e i r  in  T r o l lo p e . ^  Commentary, p .48, and th e  S tebb inses 
in  The T ro llo p e s , p .81, observe. In g re d ie n ts  o f  th e  n o v e l 
appear in  an undated l e t t e r  by M rs. T ro llo p e  co n ce rn in g  
C u n n in^a m , quoted by F .E .T ro llo p e  in  Frances T r o l lo p e . 1 . 92; 
"We d ine d  a t M r. B ’ s la s t  Tuesday, and a la s ! I  was th e  
o n ly  la d y  o f  th e  p a r ty  n o t ’ p io u s .*  I  was q u ite  th row n  
o u t, vühen th e y  began t o  t a l k  o f  s e l l in g  £200 w orth  o f  p in 
cu sh ions  fo r  v a r io u s  C h r is t ia n  purposes. M r. Cunningham 
was th e re ,  and t o ld  me th a t  he had heard  th a t  I  had been 
amusing m y s e lf a t h is  expense, by re p e a t in g  what he had 
s a id  about th e  v ir tu o u s  manner in  which c e r ta in  young la 
d ie s  p layed th e  p ia n o - fo r te . I  t o ld  him  th a t  I  had; upon 
which he tu rn e d  th e  o th e r  cheek and asked me 'why?* There
upon I  answered w ith  my u su a l s in c e r i t y ,  'because you de
served i t ,  s i r . '  However, t h is  sharp e n co u n te r o f  our w its  
by no means d is tu rb e d  th e  harmony o f  th e  even ing , f o r  i t  
was c a r r ie d  on a t th e  c o m e r o f  a soph a, and we p a rte d  th e  
te n d e re s t o f  f r ie n d s . "  But Frances E le a n o r T ro llo p e  a ls o  
rem arks o f  th e  m aking o f  th e  n o v e l ,1 ,256, "H er ve ry  i n t i 
mate f r ie n d ,  H e n r ie t ta  S k e rr fe tt,  had y e a rs  be fo re  fu rn is h e d  
h e r w ith  many fa c ts  which M rs. T ro llo p e  a t once p e rce ive d  
co u ld  be e f f e c t iv e ly  worked in t o  f i c t i o n " .
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The g re a t f a i l i n g  o f  most o f  M rs. T r o l lo p e 's  no

v e ls  i s  th a t  t h o u ^  she can o fte n  in tro d u c e  c h a ra c te rs  

c le v e r ly ,  in  perform ance th e y  become e i th e r  so b land  o r 

so exaggera ted as t o  be u n b e lie v a b le : th e y  want people 

t o  a c t them in  o rn e r t o  be c re d ib le .  Mona W ilson p o in ts  

t o  e x a c t ly  t h i s  f la w  when she rem arks, "Her c re a t io n s  

were to sse d  a t b i r t h  in to  th e  in k p o t t o  s in k  o r  swim; 

sometimes a w e ll-b e g o tte n  in fa n t  was n e g le c te d  and f o r 

g o tte n , o th e rs  were n o t a llow ed  t o  pursue t h e i r  n a tu r a l  

deve lopm en t."72 ghe goes on t o  c i t e  M rs. M o rr iso n  o f The 

Three Cousins as an abandoned in f a n t :

The m ind o f  M rs. M o rriso n  was by no means o f  an 
o rd in a ry  c h a ra c te r . Had h e r  e d u ca tion  been good, 
she m igh t have been a ve ry  s u p e r io r  c re a tu re , f o r  
in  th a t  case h e r powers o f  re aso n in g  and ju d g in g  
would have been c u lt iv a te d  and s tre n g th e n e d , and 
h e r im a g in a tio n , which was indeed  in  h e r  " l a  f o l l e  
de la  m aison , "  m igh t have been re g u la te d  and re 
s tra in e d .  As i t  was, however, th e  case happened 
to  be q u ite  th e  re v e rs e ; and th e  consequence was 
th a t  h e r  m ind, which was a c t iv e  t o  excess, and 
e ve r eager f o r  f re s h  m a te r ia ls  t o  work upon, be
came, t o  a l l  in te n ts  and purposes, a s p i r i t u a l  
k n ig h t - e r r a n t , roam ing t h r o u ^  th e  in t e l l e c t u a l  
w orld  in  search o f  adven tu res .

E a r ly  on, M rs. T ro llo p e  d iscu sse s  th e  b is h o p 's  la d y 's

a f fe c t io n  f o r  h e r  p a r t i a l l y  adopted cous in  w ith  as much

i n s i s t  as she e ve r shows:

72m on a W ilso n , "A Best S e l le r  o f  Last C e n tu ry ,"  in  
These Were Muses (London, 1924) ,157 .

73
The T h re e C o u s in s , ! ,4 6 -4 7 .
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However th e  in te rc o u rs e  between M rs. M o rr iso n  
and h e r  young cousin  began, i t  c e r ta in ly  ended in  
a s tro n g  but odd s o r t o f  a ttachm ent on b o th  s id e s .
Odd on th e  p a rt o f  M rs. M o rr is o n , because she soon 
became consc ious th a t  i t  was s tro n g e r  th an  she in 
tended i t  t o  be i . .  odd on th e  p a rt o f  L a u ra , because 
she d id  n o t comprehend what ëie f e l t  f o r  th e  B is h o p 's  
la d y , n o r  why she f e l t  i t .  H i th e r to  th e  v\hole o f  
h e r  lo v in g  h e a rt had been g iven  t o  h e r  l i t t l e  g rand
m other; and as tim e  wore on, and she began to  be 
consc ious how much o f  i t  was, by degrees, bestowed 
on a person so every way d i f f e r e n t ,  she f e l t  puz
z led  when she th o u g h t about i t . 74

Y e t,  as Mona W ilson suggests , th e  b is h o p 's  w ife  d is 

appears in to  th e  a c t io n  o f th e  n o v e l,  becoming no more

than  an agreeab le  e x t r a  in  a drama w ith o u t b e lie v a b le

p r in c ip a ls  ; Laura becomes one o f  th e  in te rc h a n g e a b le  and 

u n in te re s t in g  h e ro in e s  vsho re c u r  in  a l l  o f  M rs. T r o l lo p e 's  

n o v e ls . Not even the se  g i r l s ,  ho « ^ve r, are e n t i r e ly  f re e  

o f  m e lodram atic  e x a g g e ra tio n : G e rtru d e , in  A Romance o f 

V ien na, has s u f f i c ie n t  f a i t h  in  h e r  f ia n c e  t o  re a c t pa

t i e n t l y  vrfien he would have h e r  know h is  m other, whom ru 

mour c a l ls  th e  m is tre s s  o f  h is  fa th e r ;  but when G e rtru d e 's

f r ie n d  th e  Countess de F e r r is  v i s i t s  th e  Jews w ith  whom 

th e  boy .:;lives  t o  de term ine th e  t r u t h  o f  a s to iy  th a t  he 

i s  h im s e lf  a Jew, th e  o the rw ise  reasonab le  G ertrude  becomes 

th e a t r ic a ls  " 'Y o u  have been am idst those  Jews?* s a id  

G e rtru de , c o lo u r in g  d e e p ly . . . . *G racious m other o f  G od!' 

. . . s h e  added, co v e rin g  h e r  face  w ith  h e r  hands; ' t h a t



you shou ld  have been brough t t o  t h i s  by me! *"75

G ertrude  i s  n o t th e  o n ly  one o f  M rs. T r o l lo p e 's  

h e ro in e s  t o  s u f fe r  from  an i r r e g u la r  o r  an excess ive  

s e n s ib i l i t y ;  in  The A t t r a c t iv e  Man, because she has pro

m ised V id a l n o t t o  re v e a l t h e i r  broken engagement and so 

must keep th e  se c re t from  A r th u r  L e x in g to n , C la ra  Maynard 

re fu s e s  h im :

A h a te fu l ,  a f a t a l  r e c o l le c t io n ,  makes me 
fe e l  th a t  I  am n o t worthy o f  you . To e x p la in  t h is  
t o  you i s  im p o s s ib le . I  am so lem nly bound t o  se
crecy on th e  s u b je c t.  To become y o u r w ife  w ith o u t 
t e l l i n g  you a l l  th a t  has happened t o  me s in ce  we 
p a rte d  i s  e q u a lly  im p o s s ib le . To b rea k  my prom ise 
were a s in  deep enough to  f o r f e i t  y o u r  lo v e . T h in k  
o f me no more. D o u b tle ss  th e re  i s  some good reason , 
though we see i t  n o t ,  why our past w ishes and our 
new -bom  hopes shou ld  n o t be g r a t i f i e d .  God b le s s  
you M r. L e x in g to n ! I  have no lo n g e r  any g re a t b u s i
ness in  s o c ie ty ,  and am n o t th e re fo re  l i k e l y  t o  
c ro ss  y o u r pa th  o f te n ;  bu t i t  w i l l  be k in d  and 
m e rc ifu l  i f  you t r y  t o  avo id  me. '

O bviously  t h i s  s o r t  o f  m o ra l co n fu s io n  i s  u s e fu l f o r

s p in n in g  out a p lo t ;  bu t i t  i s  a ls o  melodrama, f o r  indeed

th e  la d y  p ro te s ts  to o  much.

A lady  w ith  whom we sym path ize  f a r  le s s  than  w ith

C la ra  Maynard, th e  t i t l e  c h a ra c te r  o f  The Y oung C ountess,

comes c lo se  t o  fo l lo w in g  th e  Old S ta g e r 's  in s t r u c t io n s

f o r  a c t in g  je a lo u s y :

75a Romance o f  V ienna(London ,1 8 3 8 ),1 1 1 ,1 6 1 . 

7% he A t t r a c t iv e  Man, I I I , 196-97.
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The face o f  Madame de Rosen au was more th a n  p a le —  
i t  was l i v i d ;  and n o t a fe a tu re  but had undergone 
a change, which made th e  w a it in g  woman a lm ost fancy  
th a t  she was in  th e  presence o f some t e r r i f i c  s t ra n 
g e r; th e  eyes were f r i g h t f u l l y  opened, and th e  eye
brows k n o tte d  in to  a frow n th a t  would have become 
an angry J u p p ite r  b e t te r  than  a woman. The n o s t r i l s  
were d is te n d e d , and th e re  was a movement in  them 
which seemed to  in d ic a te  th a t  th e  hea ted  b re a th  which 
passed them came to o  r a p id ly .  The l i p s ,  so r ic h ly  
re d  b e fo re , were now c o lo u r le s s ;  and, worse s t i l l ,  
t h e i r  ve ry  form was a lte re d ;  t h in  and compressed, 
th e  mouth seemed s tre tc h e d  in to  u n n a tu ra l w id th , 
w h ile  th e  whole fa c e  looked  sunk and h o l lo w .77

Here as so o fte n  M rs. T r o l lo p e 's  c h a ra c te r  d is p la y s  emo

t io n  out o f  a l l  p ro p o r t io n  t o  th e  c ircum stances which 

arouse h e r.

The d is t o r t io n  o f many o f M rs. T r o l lo p e 's  exaggera

t io n s — Marmaduke Went w orth ' s p r id e  in  One F a u l t , G e rtru d e ’ s 

a ve rs io n  tow ard  Jews, C la ra 's  good f a i t h  t o  V id a l,  o r 

Madame de Rosenau's je a lo u s y — makes each o f th e  charac

te r s  d i f f i c u l t  t o  b e lie v e  in  w ith o u t th e  h e lp  o f someone 

a c t in g  th e  p a r t on th e  s tag e . A few o f  M rs. T r o l lo p e 's  

c h a ra c te rs , however, ta ke  s tre n g th  from  t h e i r  fa ls e n e s s , 

l i v e  in  t h e i r  e x a g g e ra tio n , and j u s t i f y ,  i f  a n y th in g  can, 

t h e a t r ic a l  w r i t in g  in  th e  n o v e l.  The g re a t exam ple, o f 

course , i s  th e  Widow Bam aby, whose weaknesses f o r  f in e r y  

and fo o d , whose d e s ire  f o r  gaudy g re a tn e ss , are so ex

trem e as t o  make h e r e a s i ly  th e  tr iu m p h  o f  M rs. T r o l lo p e 's

77The Young Countess, I I I , 120,
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w r i t in g .  The way in  which M rs. Bamaby a rranges th a t  

Agnes w i l l  wear the  m ourning f o r  M r. Bam aby, in s te a d  

o f  h e r w earing i t  h e r s e l f ,  i s  m a s te r ly :

" I  d o n 't  know how i t  i s ,  my dear A g ne s ,'" ...] 
bu t though I  d o n 't  d is l ik e  to  see you in  deep) "  
m oum ing , th e  s ig h t  o f  i t  on m y s e lf makes me p e r-  / c . 
f e c t ly  w re tched . . .  . ; i t  i s  f o r  y o u r  sake,my d e a r, 
th a t  I  am d e te rm ine d , as f a r  as in  me l i e s ,  t o  s to p  
th e  sorrow  th a t  i s  e a t in g  in to  my ve ry  v i t a l s . . . .  
Whenever you see me shak ing  o f f  th e  gloom o f my 
widowed condition^Q rem em ber i t  i s  s o le ly  owing t o  
my lo ve  f o r  y o u . " '

Love o f  t h i s  pure and in te n s e  s o rt c h a ra c te r iz e s  th e  widow

p e r fe c t ly ,  so th a t  even w r i t in g  Agnes from  th e  F le e t ,

where h e r  f a i lu r e  t o  pay Cheltenham deb ts  te m p o ra r i ly

p laces  h e r, she s t r ik e s  th e  same n o te :

Agnes, I  want you t o  se t o f f  th e  ve ry  m inu te  you 
re c e iv e  t h i s ,  and come to  me f o r  a v i s i t . . .  .’Mind 
n o t t o  lo se  y o u r way; bu t i t ' s  uncommonly easy i f  
you w i l l  o n ly  go by what I  say. Set out th e  same
way th a t  we went t o  th e  chu rch , you know, and keep
on t i l l  you g e t t o  th e  H aym arke t^  which you w i l l  
know by i t s  be in g  w r it te n  u p . . .  .ÿ u s t ask y o u r way t<̂ .
t o  th e  S tra n d ; and vhen you haye go t th e re " . . .  f  And 
do, Agnes, buy as you come a long  h a l f  a dozen 'cheese
cakes and h a l f  a dozen queencakes, and a sm a ll j a r ,  
f o r  about fo u r  o r f iv e  s h i l l in g s ,  o f  brandy c h e r r ie s .  
. . .A n d  w h a t's  a g re a t c o m fo rt, I  may keep you t i l l  
i t ' s  d a rk , vh ich  i s  what th e y  c a l l  s h u tt in g -u p  t im e , 
and th e n  you can e a s i ly  enough f in d  y o u r way back
aga in  by th e  g a s l ig h t , vh ich  i s  te n  tim e s  more beau
t i f u l  th a n  day ,1 ... TThere i s  one ve ry  e le g a n t- lo o k in g  
man here th a t  i  meet in  th e  passage every tim e  I  
go t o  my bedroom. He always bows, but we have n o t 
spoken y e t .  B r in g  f iv e  so ve re ig n s  w ith  yg%, and be 
sure [ to j  se t o f f  th e  moment you ge t t h is . " ’

7®The Widow Bamaby (London.1839) .1 .2 3 7 -3 8 .

7 9 lb id . ,111 ,109 -110 .
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How, a f t e r  re c e iv in g  such a l e t t e r ,  Agnes can re fu s e  

t o  go to  h e r  a u n t 's  a id ,  i t  i s  d i f f i c u l t  t o  im a g in e ; but 

th e  f a i l i n g  o f The Widow Bamaby i s  th a t  w ith  tw o im por

ta n t  e x c e p tio n s , th e  c h a ra c te rs  are n o t o f  th e  w idow 's 

c a l ib re  o f t h e a t r i c a l i t y .  The e x c e p tio n s  are Lord  M uck le - 

b u ry , who i s  as s e l f is h  and c le v e r  as th e  widow h e r s e l f ,

and M a jo r A lle n ,  doomed to  become th e  w idow 's t h i r d  h us -
80band and t o  . accompany h e r  th ro u g h  tw o la t e r  n o v e ls *

A lready  h is  p ro p e n s ity  f o r  fa lse h oo d  more than  equa ls

th a t  o f  M rs. Bam aby:

The b a t t le  o f  W aterloo  would have been lo s t ,  —  was 
lo s t ,  p o s i t iv e ly  l o s t , — t i l l  I ,  d is d a in in g  in  such 
a moment t o  re c e iv e  o rde rs  from  one whom I  p e rce ive d  
t o  be in co m p e te n t, rushed fo rw a rd , a lm ost knock ing  
th e  Luke o f f  h is  horse  as I  d id  s o . . . . s e n t  back th e  
French army l i k e  a f lo c k  o f  sheep b e fo re  an advan
c in g  l i o n . . . .  se ized  w ith  my own hand on th e  cocked 
ha t o f  N a p o le o n ....d re w  i t  from  h is  head, and ac
t u a l l y  flo g g e d  h is  horse  w ith  i t  t i l l  horse  and 
r id e r  to g e th e r  seemed w e ll enough in c l in e d  t o  make 
th e  best o f t h e i r  way out o f  my re a ch .

I f  more c h a ra c te rs  in  The Widow Bam aby matched th e  

r i g h t f u l  Duke o f  W e llin g to n  in  h is  m e lodram atic  and Leve r

l ik e  f e r o c i t y ,  th e  book co u ld  be M rs. T r o l lo p e 's  most 

s p r ig h t ly  as w e ll as h e r  bes t n o v e l;  in  f a c t ,  though s t ru c 

t u r a l l y  a weak n o v e l.  The Bam abys in  Am erica i s  l i v e l i e r

80^
T h is  cannot have been M rs. T r o l lo p e 's  f i r s t  in te n 

t io n ,  f o r  she d ism isse s  th e  m a jo r w ith  f i n a l i t y , I I ,  235: 
"W ith o u t any f a r t h e r  a ttem pt t o  c a rry  o f f  th e  Palm o f  v ic 
t o r y ,  he made h is  way down s t a i r s ;  and i t  i s  now many ye a rs  
s in ce  he has been heard  o f  in  th e  v i c i n i t y  o f  C l i f t o n . "

® h b id . , I I , 1 0 4 .



th a n  e i th e r  o f i t s  tw o p redecesso rs : f o r  once most o f  

th e  c h a ra c te rs  seem w ho lly  in v o lv e d  in  th e  a c t in g  p a r ts  

th e y  p lay tow a rd  th e  re s t  o f  th e  w o rld . The widow h e r 

s e l f  s e ts  th e  tone  in  h e r a fte rn o o n  dream o f  l i t e r a r y  

success, a dream we le  am  o f  e x a c t ly  as i f  she were on 

s ta g e , s le e p in g , and le t t i n g  us know no more th a n  any 

o b se rve r cou ld  know:

"P ra y , move out o f  th e  way, L o u isa ! Do you 
n o t see how a l l  those  good people are s t r a in in g  and 
s t r i v in g  t o  ge t a g lim pse o f  me. M a ti ld a ! I t  i s  
q u ite  i l l - n a t u r e d  t o  keep s ta n d in g  so e x a c t ly  be
fo re  m e .. . .  Oh, ye s , c e r t a in ly , "  she c o n tin u e d , 
v a ry in g  h e r  ton e  as i f  speaking c o u rte o u s ly  t o  
some s tra n g e r , "ye s , c e r ta in ly ,  my lo r d .  I f  you 
w i l l  ju s t  push th a t  go lden in k s ta n d  a l i t t l e  n e a re r  
t o  me, I  w i l l  g iv e  you an autograph im m e d ia te ly ."

For a moment o r two she was s i le n t ,  and th e n  
tu rn in g  as i t  were im p a t ie n t ly  on h e r  bed, she re 
sumed, in  accen ts  le s s  b la n d ,

" I t  i s  nonsense, Donny, t o  th in k  o f i t .  I t  i s  
n o t you who have w r it te n  a l l  these  books; and i f .

t r y  w ishes t o  reward me by a t i t l e ,  t o  which I  
shou ld  have no o b je c t io n  v iha tever, i f  such be th e  
w i l l  o f  my s o v e re ig n .. . .  Why shou ld  I  n o t be c a lle d  
Lady M artha?" and then  she murmured on t i l l  h e r  
vo ice  sank in to  s ile n c e , and h e r s e l f  in to  sounder 
s le e p , "Lady M artha  A lle n  Bam aby, La te  M artha  A l
le n  Bam aby, Lady A lle n  M artha  Bar—

Everyone in  t h i s  n o v e l,  except th e  lo v e rs ,  p la y s  a r o le ,  

even M a tild a  P e rk in s , vi^o se ize s  upon th e  th re a t  o f  s u i

c id e  as a means o f  b in d in g  L o u isa  t o  h e r w i l l :

I f  you p e rs is t  in  keep ing  me cha ined t o  t h i s  s t e r i le  
la n d , where th e  b e s t and te n d e re s t fe e l in g s  o f  th e

8 2
The Bam abys in  Am erica, 11 ,8 3 -8 4 .
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human h e a rt are checked and b lig h te d  by th e  co n s ta n t 
fe a r  o f  n o t h a v in g  money enough t o  m arry  upon— i f ,
I  say, you do t h i s ,  in s te a d  o f p e rm it t in g  me t o  t r y  
my chance in  a new w o rld , I  so lem nly d e c la re  t o  you , 
th a t  I  w i l l  put an end t o  ray l i f e ;  and when th e  aw
f u l  deed i s  done, you may le a rn ,  to o  la te ,  th e  dan
g e r o f t o r t u r in g  th e  human so u l beyond i t s  powers 
o f  endurance. Now th e n , L o u isa , speak! Decide ! I  
ab ide yo u r d e c is io n , and you must abide i t s  conse
quences!

As M a ti ld a  a c ts  and b e lie v e s  h e r  ro le  as a m a rria g e ab le  

fe m a le , so th e  s la v e -h o ld in g  la d ie s ,  M rs. C o lo n e l Beau

champ and M rs. General G regory, act t o  th e  f u l l  t h e i r  

ro le s  as de fe nde rs  o f s la v e ry ,  n o t so much because th e y  

b e lie v e  in  s la v e ry  as because th e y  re q u ire  p a r ts  in  which 

t o  compete w ith  one a n o th e r; in  New Y o rk  J e ffe rs o n  Crop 

and W ashington Fad p lay  d is in te re s te d  s p e c u la to rs  to  

g u l l  M a jo r A lle n .

The g re a t a c to rs  are th e  m a jo r and h is  good w ife ,  

who a l t e r  t h e i r  c a l l in g s  and t h e i r  seeming as th e y  p ro 

g ress  th ro u g h  Am erica: at f i r s t  he i s  th e  t o u r i s t  and 

she th e  s u c c e s s fu l a u th o r w i l l i n g  t o  defend s la v e ry  ; 

p re s e n t ly ,  as she persuades John W illia m s  t o  g ive  h e r  

Quaker money f o r  w r i t in g  a g a in s t s la v e ry ,  th e  M a jo r has 

become a w r i t e r  in te re s te d  in  de fend ing  i t .  The p o s s i

b i l i t i e s  o f  an easy fo r tu n e  in  New Y o rk  make him  a f in a n 

c ie r ;  and though he escapes w ith  th e  te n  thousand d o l la r s  

sw ind led  from  Crop and Fad in  th e  g u ise  o f  a p reacher

G^Ibld.,1,70,
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which he used in  The Widow M a rr ie d  t o  re tu rn  t o  Eng land, 

he must f i n a l l y  im personate  h is  w ife  and she a w ork ing  

woman in  o rd e r t o  a vo id  exposure . Twice M rs. Bamaby 

removes h e r  rouge to  fe ig n  i l l n e s s ;  and th e  m a jo r e x c e l ls  

h im s e lf  in  th e  s to r ie s  o f ro m a n tic  a ttachm en ts  and d u e l

l in g  by which he e x p la in s  t o  P a tty  th e  n e c e s s ity  f o r  t r a 

v e l l in g .

Beyond th e  fa c e tio u s n e s s  o f  th e  defense o f M a jo r 

A l le n 's  ly in g  which we examined in  th e  la s t  c h a p te r l i e s  

th e  fa c t  th a t  f o r  th e  c h a ra c te rs  o f The Bam abys in  Am

e r ic a » d e c e iv in g  o th e rs  and sometimes them se lves p leases,. 

them so g re a t ly  th a t  th e y  l i v e  t h e i r  p a r ts ,  m aking them

se lve s  th e  most b e lie v a b le  o f  a l l  M rs. T r o l lo p e 's  char

a c te rs .

By now we have examined s u f f ic ie n t  evidence t o  see 

th a t  M rs. T r o l lo p e 's  knowledge o f  and in te r e s t  in  th e  

th e a tre  was s u f f ic ie n t  t o  pervade h e r f i c t i o n ;  bu t a g a in s t 

e v e iy th in g  I  have s a id , we have s t i l l  t o  weigh th e  fa c t  

th a t  M rs. T ro llo p e  w rote no p la y s , though  T .H . Reyn o ld  son 

made one o f  The Widow B am aby. I  t h in k  we may e x p la in  

M rs. T r o l lo p e 's  f a i lu r e  t o  w r ite  f o r  th e  th e a tre  p rope r 

in  tw o ways w ith o u t p a r t ic u la r ly  damaging my th e s is  o f  

th e  t h e a t r ic a l  n a tu re  o f  h e r  f i c t i o n :  i t  may have been 

a l l  ve ry  w e ll f o r  D ickens and Bulw er t o  w r ite  an o cca s io n a l
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p la y , but th e y  were n o t women. F o r M rs. T ro llo p e  t o  s i t  

w ith  h e r  fa m ily  in  th e  p i t ,  though  e x h a u s tin g , m igh t 

have been re s p e c ta b le  when t o  w r ite  th e  p iece  perform ed 

was n o t .  We see som ething o f vague d is a p p ro b a tio n  in  

th e  way M rs. T r o l lo p e 's  con tem pora ries  th o u g h t o f  M rs. 

Gore, who d id  w r ite  p la y s ; and, as we s h a l l  see when we 

d e a l w ith  M rs . T r o l lo p e 's  re c e p t io n ,  a good p o r t io n  o f  

such adverse c r i t ic is m  as she re c e iv e d  d e r iv e d  la r g e ly  

from  th e  a cc id e n t o f  h e r  b e in g  a woman. H er a t t i t u d e  

tow ard  h e r own p la y j^ r i ^ ,  M rs. Sherboum e, c e r ta in ly  

la c k s  re s p e c t.

The second reason f o r  M rs. T r o l lo p e 's  f a i lu r e  t o  

w r ite  p la ys  a ls o  depends upon h e r  c la s s  and u p b r in g in g : 

th e  fa c t  th a t  many o f th e  d ram a tic  re fe re n c e s  in  h e r 

n o v e ls  are t o  home th e a t r ic a ls  i s  no a c c id e n t. In  th e a 

t r i c a l  m a tte rs  M rs. T r o l lo p e 's  e xp e rien ce  was la r g e ly  

am ateur: h e r  e x tra v a g a n tly  s t y l iz e d  c h a ra c te rs  i n s i s t ,  

more than  p ro fe s s io n a ls  m ig h t, th a t  th e y  d e r iv e  from  

ju s t  such a t h e a t r ic a l  am ateur as The Act o r ' s Handbook 

was des igned to  a s s is t .  N e ve rth e le ss  M rs. T r o l lo p e 's  

t h e a t r ic a l  w r i t in g  de te rm ines  th e  n a tu re  o f  h e r f i c t i o n  

as any o th e r  conven tion  she m i ^ t  have chosen would; in  

th e  n e x t ch a p te r we s h a l l  see how die m a n ip u la te s  h e r 

P a r t ic u la r  t h e a t r ic a l  c o n ve n tio n .
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C hapte r 4 : S tock C h a ra c te rs  and R e p e t it io u s  P a tte rn s

In  th e  la s t  c h a p te r I  summed up th e  ev idence  th a t  

M rs, T ro llo p e  knew th e  th e a tre  w e ll enough f o r  h e r  th e a 

t r i c a l  knowledge to  have a d is t in c t  e f fe c t  on h e r  w r i t in g .  

P a r t ia l l y  by ana logy, and w ith o u t w is h in g  t o  make more 

o f  M rs. T r o l lo p e 's  t h e a t r ic a l  a c t i v i t i e s  th a n  th e y  w a rra n t, 

in  t h i s  c h a p te r I  mean to  d e s c rib e  th e  s to c k  c h a ra c te rs  

composing th e  im a g in a ry  company on which M rs. T ro llo p e  

draws t o  people h e r  n o v e ls . A f te r  s k e tc h in g  th e  compo

s i t io n  o f  th e  company, I  s h a l l  suggest how th e  use o f  

t h i s  p a r t ic u la r  cas t l im i t s  M rs. T ro llo p e  as a n o v e l is t ,  

bu t a ls o  how she succeeds in  u s in g  i t  t o  make h e r  own 

p e c u lia r  c o n t r ib u t io n  t o  th e  n o v e l.

W r it in g  o f  th e  fa s h io n a b le  n o v e l is t s ,  M.W.Rosa ob

se rves  th a t  " t h e i r  p lo ts  were no t e s s e n t ia l enough t o  

demand much care o r  o r i g in a l i t y ,  and l i k e  th e  R e s to ra t io n  

d ra m a tis ts ,  th e  n o v e l is ts  a v a ile d  them se lves o f  a suc

ce ss io n  o f  s to ck  c h a ra c te rs . Not m ere ly  th e  fa s h io n a b le  

n o v e l is t ,  bu t any w r i t e r  o f  la rg e  q u a n t i t ie s  o f  f i c t i o n ,  

may c re a te  c h a ra c te rs  f o r  one book a f t e r  a n o th e r who 

bear a s tro n g  fa m ily  l ik e n e s s ; s te re o typ e d  and t h e a t r i 

c a l c h a ra c te rs , t h o u ^  c e r ta in ly  n o t th o se  o f  th e  fa s h 

io n a b le  n o v e ls , L o u is  James f in d s  shared by s im p le  m elo-

^M.W.Rosa, The S i lv e r - F o r k  S c h o o l,16.
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dramas and n o ve ls  f o r  w ork ing  men:

C h a ra c te rs  become reduced t o  e a s i ly  re c o g n iz a b le  
s to c k  f ig u r e s ,  ve ry  good o r  v e ry  bad, and th e  p lo t  
on ly  serves t o  le a d  up t o  th e  " s t ro n g "  scenes where, 
in  s ty l iz e d  r i t u a l ,  th e  h e ro  c o n fro n ts  th e  v i l l a i n ,  
o r  th e  v i l l a i n  c o n fro n ts  th e  h e ro in e .2

Nor are th e  best n o v e l is t s  f re e  o f  t h i s  t h e a t r i c a l  repe 

t i t io u s n e s s :  m e lo d ra m a tic a lly  benevo len t o ld  men and in 

genuous yo u th s  re c u r  in  D ickens * n o v e ls , w h ile  a s e r ie s  

o f  young men on ly  s l i ^ t l y  le s s  ingenuous appears in  

Henry James* n o ve ls  from  R od e rick  Hudson t o  The Wings o f  

th e  Dove.

A l th o u ^  n o t l im i t e d  t o  th e  b la c k  and w h ite  melo

d ra m a tic  c h a ra c te rs  L o u is  James d iscu sse s , Mrs* T ro llo p e  

w r ite s  in  a co n ven tio n  q u ite  as f ix e d  as th a t  o f  th e  

n o v e l is t s  he t r e a t s .  Fa r more dependent th a n  D ickens on 

h e r  s to c k  f ig u re s ,  she p u ts  them t h r o u ^  t h e i r  paces f a r  

more o f te n :  i f  i t  annoys a re a d e r o f  D ickens t o  f in d  o ld  

M a r t in  C hu zz lew it *s d e ce p tive  benevolence h a rd ly  a lte re d  

in  th e  b e h a v io r o f  B o f f in ,  i t  may enrage M rs. T r o l lo p e 's  

re a d e r t o  f in d  th e  Baron Von Schwanberg in  M rs. T r o l lo p e 's  

t h i r t y - t h i r d  n o v e l,  G e rtru d e , a n e a r copy o f th e  Count 

d ' A lban0 in  h e r  second. The Abbess. Le t me i l l u s t r a t e  

th e  p o in t :  th e  count com pla ins o f  h is  d a u g h te r 's  in a c t i 

v i t y  ,

2Lou is  James, F ic t io n  f o r  th e  W orking Man, 148.
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Can you f in d  n o th in g , Lady J u l i e t . c a n  you 
f in d  n o th in g  w ith in  th e  compass o f  y o u r  y o u th fu l  
powers, and n o t in c o n s is te n t  w ith  th e  d ig n i t y  o f  
my d a u g h te r, by which you co u ld  t e s t i f y  y o u r sense 
o f  th e  honour th a t  a w a its  you?^

The baron expresses a p p ro va l o f  h is  d a u gh te r in  v i r t u a l l y  

th e  same te rm s :

"G e r tru d e !"  he s a id , ve ry  so le m n ly ; "G e rtru d e , 
my dea r, you c e r ta in ly  are a ve ry  s u p e r io r  young 
la d y . I  o u ^ t  n o t ,  however, e i t h e r  t o  e xp re ss , o r  
t o  f e e l  any aston ishm ent at t h i s .  You ought, from  
th e  name you b e a r, t o  be a ve ry  s u p e r io r  person.
I  do n o t suppose th e re  has e v e r been a descendant 
o f  th e  Von Schwanberg ra ce , vho has n o t been supe
r i o r ;  bu t y e t ,  n e v e rth e le s s , my dear d a u ^ te r ,  I  
w i l l  n o t deny th a t  I  n e ve r rem ark in  you any o f  
th e  s u p e r io r  q u a l i t ie s  f o r  which ou r name i s  c e le 
b ra te d , w ith o u t f e e l in g  a  v e r y  s tro n g  sense o f 
p r id e  and p le a s u re .4

The count and th e  baron are obvious c a r ic a tu re s ,  re p re s 

s iv e  fa th e rs  l i k e  C ap ta in  P eppercoa l in  Edward F i t z b a l l ’ s 

P ly in g  Dutchman o r h is  a l t e r  ego in  any o f  a hundred melo

dramas; i t  would be p le a sa n t t o  c a l l  them M rs. T r o l lo p e 's  

o n ly  lapse  o f  t h e i r  s o r t ,  except th a t  e i t h e r  heavy pa

re n ts  o r  o th e r  hum ourless v i l l a i n s  appear in  a t le a s t  

tw e n ty - fo u r  o f  h e r n o v e ls .5 These are th e  most t h e a t r i 

c a l o f  M rs. T r o l lo p e 's  c h a ra c te rs  and th e  most apt t o  

behave u n n a tu ra l ly .  Some, l i k e  d 'A lb a n o  o r  Von Schwan

b e rg  o r  Lord Trem ordyn, spend much o f  t h e i r  t im e  b e llo w in g

^The Abbess(London,1 8 3 3 ) ,1 ,28-29» 

^ G e rtru d e (London,1 8 5 5 ),1 ,1 6 3 -6 4 .

5See Appendix C.
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about fa m ily  p r id e ,  p la y  th e  r o le  o f  th e  p a t r ia r c h  t o  

th e  f u l l ,  bu t f a i l  t o  lo o k  a f t e r  t h e i r  d a u gh te rs  p ro 

p e r ly ;  o th e rs  l i k e  th e  v ic a r  o f  W re x h il l ,  M r. C a r t w r i ^ t ,  

o r George R ix le y  o r  S i r  C h r is to p h e r  H a rr in g to n  n e g le c t 

t h e i r  d a u ^ te r s  f o r  a s o c ia l b e h a v io r  in  which th e y  are 

engaged, C a r tw r ig h t in  seducing  women o r am assing w e a lth , 

R ix le y  in  m a in ta in in g  a m is tre s s  and p ro b a b ly  a sm ugg ling  

t ra d e ,  and H a rr in g to n  in  keep ing  h is  m is tre s s  as governess 

t o  h is  d a u ^ te r  u n t i l  th e  woman po isons  h is  w ife .  I f  

such men shou ld  be in te re s te d  in  t h e i r  c h i ld r e n ,  t h e i r  

in te r e s t  d e r iv e s  from  th e  lik e n e s s  o r  fa n c ie d  l ik e n e s s  

between th e  c h ild re n  and them se lves— Count A ld e rb e rg 's  

in t e r e s t— o r because th e y  hope t o  use such c h ild re n  as 

th e y  may g a in  by m a rr i a g e --th e  hope o f  H a rg rave . M ost, 

how ever, are capable  o f  t r u l y  v ic io u s  c r im e s : M rs. Went

w orth  a l l  bu t pays t o  have h e r  d a u ^ te r - in - la w  d isposed 

o f ; Count A ld e r berg k idnaps  and re p u d ia te s  h is  w ife ,  

sw earing  h e r  t o  se c re cy ; and M r. C u thb e rt encourages 

h is  w ife  t o  pander t o  th e  P rin ce  Regent.

Fa r more in te r e s t in g  th a n  th e  v i l l a i n s  are t h e i r  

n a tu r a l  c o u n te rp a r t,  th e  b e n e fa c to rs . A few  o f  th e se  

q u ite  resemble D ickens* b e n e fa c to rs  in  t h e i r  fo rb id d in g  

e x te r io r s  and s o f t  in t e r io r s ,  e s p e c ia l ly  Agnes W illo u g h b y 's

Aunt Betsy Compton; and some, l i k e  M rs. W atts and Corne

l i u s  Thorpe, e x p lo i t  th e  greed o f  t h e i r  would-be bene

f i c i a r i e s  in  a g e n u in e ly  amusing way# In  th e  r e la t io n -
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sh ip s  which these  people fo rm  w ith  o th e rs  who w i l l  n o t 

r e a d i ly  accept c h a r i ty  no m a tte r  how b a d ly  th e y  need i t ,  

M rs. T ro llo p e  makes good use o f  h e r  co n ve n tio n . Fo r 

example, ne ed in g  a companion but averse from  a c c e p tin g  

ove r-ea g e r M rs. G abberly , Mary B ro th e rto n  w is e ly  ta ke s  

h e r  good nu rse  M rs. T re m le tt as a companion: th e  i n t e r 

a c t io n  between Maiy and M rs. T re m le tt  re v e a ls  som eth ing 

about each and about t h e i r  c la s s e s .

O ther o f  M rs. T r o l lo p e 's  b e n e fa c to rs  show som eth ing 

o f  them se lves and o f  M rs. T ro llo p e  in  th e  c h a r i t ie s  

which th e y  perfo rm  because th e y  need som ething in  r e tu r n :  

K a th e rin e  Sm ith needs th e  occupa tion  o f s e t t l in g  in  Am

e r ic a  w ith  h e r  cous ins and re v e ls  in  th e  s u rp r is e s  she 

can arrange f o r  th e  fa m i ly 's  com fo rt ; in  M rs. T r o l lo p e 's  

la s t  n o v e l C la ra  Holm wood, r e s t r a in in g  h e r  generous im

p u lses  because o f  a d e lic a te  sense o f  h e r  f r ie n d s *  p r id e ,  

works out a r e la t io n s h ip  o f  some honesty and d ire c tn e s s  

w ith  Lady Am elia Wharton and h e r  daugh te r, g iv in g  secu

r i t y  in  re tu rn  f o r  th e  advantages o f  t h e i r  s ta t io n .

One s to c k  c h a ra c te r  occurs in  th e  n o v e ls  la r g e ly  t o  

t e s t  th e  re a c t io n s  o f  p o s s ib le  b e n e fa c to rs : th e  p a th e t ic  

s p in s te r .  In  h e r  tre a tm e n t o f  s p in s te rs  M rs. T ro llo p e  be

comes more generous as she grows o ld e r :  e a r ly  re p re s e n ta 

t iv e s  o f  the  c la s s  l i k e  e v a n g e lic a l M iss  Dun comb o r Ma3>*
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g a re t T id w e ll  o r  M iss M o rr iso n  are p o rtra y e d  as b u t ts  

f o r  o u r amusement; soon, however, th e  tre a tm e n t becomes 

more complex and more in te r e s t in g .  The P e rk in se s  beg in  

t h e i r  acqua in tance w ith  th e  Bam abys in  The Widow M a rr ie d  

as younger M isses M o rr is o n , but th e y  soon d ive rg e  in t o  

c o n f l i c t in g  p e rs o n a l i t ie s :  when L o u isa  tu rn s  down Pox- 

c r o f t  *s p ro p o s a l, made as a r e s u l t  o f  h is  d is c o v e ry  th a t  

she and n o t M a t i ld a  has t h e i r  l i t t l e  fo r tu n e ,  we can de

t e c t  a n e w  compassion in  M rs. T r o l lo p e 's  w r i t in g .  However 

p a th e t ic ,  L o u isa  i s  w h o lly  a d m ira b le , and M a t i ld a  i s  a 

w re tch . How much a w re tch  she i s  she shows in  The Bam a

bys in  America vhen she b la c k m a ils  L o u is a  in t o  u n d e rta k in g  

th e  American t r i p  unde r th e  th re a t  o f  co m m ittin g  s u ic id e .  

In  c o n tra s t t o  a l l  th e  Bam abys, th e  American h e ro in e  o f  

th e  n o v e l champions L o u is a , re v e a lin g  h e r  own w orth  t o  

h e r  E n g lish  s u i to r  in  th e  a c t :  t h i s  marks th e  b e g in n in g  

o f  M rs. T r o l lo p e 's  k in d e r  a t t i t u d e  to w a rd  s p in s te rs .  No 

le s s  b u t ts  than  M argare t T id w e l l ,  th e  p la in  L a u rr in g to n  

g i r l s ,  Mary and A ram in ta , are c o m ic a lly  sad; and Ce le s t  in  a 

M arsh, d e sc rib e d  ve ry  l i k e  th e  young M artha  Compton and 

h e r  P a tty  in  h e r  excess ive  good h e a lth ,  n e v e rth e le s s  i s  

a P a th e tic  and m oving person.

The th re e  s p in s te rs  o r P e t t ic o a t  Grovemment serve 

as t e s t s  f o r  s e v e ra l o f  th e  c h a ra c te rs : M iss  E l f  re  da.



who u l t im a te ly  causes th e  D o rk ings  t o  re v e a l them se lves 

as to o  proud t o  t r e a t  h e r  k in d ly ,  h e r s e l f  behaves un

g e n e ro u s ly  tow ard  M iss T o l lb r id g e :

"T h is  i s  M iss T o l lb r id g e ,  my sweet J u d i th , "  
s a id  she. "A  la d y  th a t  you w i l l  o fte n  see h e re , 
f o r  she i s  good enough t o  be u s e fu l t o  me in  a hun
dred ways; but you need n o t t ro u b le  y o u r s e lf  sweet
e s t ,  t o  stand upon any ceremony w ith  h e r."®

In  c o n tra s t ,  J u d ith

comprehended th a t  M iss  T o l lb r id g e  was a person whom 
h e r  aunt E l f  re da gave h e r  leave t o  t r e a t  w ith  a l l  
p o s s ib le  im p e rtin e n c e , s e t t in g  h e r  th e  example h e r 
s e l f .

Whereupon J u d i t h . . . q u ie t ly  de term ined in  h e r  
ve ry  h e a rt o f  h e a r ts  th a t  she would n e v e r, under 
any c ircu m s ta n ce s , om it any p o s s ib le  k in d n e ss , re 
s p e c t, o r  a t te n t io n ,  vdiich i t  shou ld  be in  h e r  po
wer t o  show h e r .7

The s p in s te r  se rves  la r g e ly  t o  t e s t  o th e r  charac

t e r s ;  th e  e c c e n tr ic  perfo rm s th a t  fu n c t io n  and o th e rs  be

s id e s . Indeed , t h i s  s to c k  c h a ra c te r , perhaps more tha n  

any o th e r , expands and a l t e r s  i t s  ro le  in  M rs. T r o l lo p e 's  

n o v e ls  as she grows o ld e r .  A c e r ta in  se t o f  e c c e n tr ic s ,  

l i k e  th e  s p in s te rs ,  e x is t s  t o  provoke o th e r  c h a ra c te rs  

t o  r e a c t ;  such e c c e n tr ic s  in c lu d e  C lio  W h itla w , Lucy 

and C h r is t in a  C la rk , and p o s s ib ly  Madame M arathone. Each 

has h e r  fo ib le #  C lio  rem ains m annish, de ce n t, and in -

^ P e t t ic o a t  Government(London.1 8 5 0 ). I I . 256.
7
' I b id .  ,1 1 ,2 5 7 . M argare t D a lz ie l  u n d e i^e s tim a te s  M rs. 

T r o l lo p e 's  compassion f o r  th e  s p in s te r  in  h e r  re a d in g  o f  
th e  n o v e ls  in  th e  R a ilro a d  L ib ra r y  ; see P o p u la r F ic t io n  
100 Years Ago,113.
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d u s tr io u s ,  as h e r fa m ily  grows more p rosperous and more 

c o r ru p t ;  Lucy does need lew ork  t o  d is t r a c t io n  and C h r is t in a  

p o l i t i c s  and econom ics;®  and Madame M ara thone, most amu

s in g  o f  them a l l ,  p a r ro ts  and g a rb le s  th e  e v o lu t io n a ry  

th e o r ie s  w ith  which h e r  husoand d e l ib e r a te ly  t r i e s  t o  

confuse h e r :

Somehow o r o th e r  by means o f  e l e c t r i c i t y  and a l l  
th a t  s o r t  o f  t h in g ,  th e re  began t o  be lo t s  o f  l i t t l e  
f is h e s .  Marathone says, th e y  were ve ry  shabby sc rub 
by l i t t l e  f is h e s  at f i r s t ,  but th a t  every f is h  had 
a c h i ld  th a t  was a good d e a l b e t t e r  lo o k in g  and 
c le v e re r  th a n  i t s e l f .  At some p a r t ic u la r  t im e , I  
d o n 't  e x a c t ly  remember when, th e  e le c t r i c i t y  d id  n o t 
go on any more in  th a t  p a r t ic u la r  way, because th e  
c re a tu re s  began t o  have fa th e rs  and m othe rs , but 
th e  most e x tra o rd in a ry  th in g  {e x c e p tin g  one; i s ,  
th a t  when th e  f is h e s  m a rr ie d , th e y  had r a ts  f o r  
c h i ld re n ,  and vhen th e  r a ts  m a rr ie d , th e y  had b ir d s ,  
o r e ls e  th e  b ird s  came f i r s t ,  and th e y  were c o n fin e d  
w ith  r a ts ,  and th e n  th e  r a ts  had c a ts ,  I  b e lie v e , 
and th e  c a ts  had dogs, and th e  dogs monkeys, and 
th e  monkeys men and women. No, n o t men and wonen, 
Marathone says, th a t  no men and women are e ve r made 
men and women, out and o u t, a t f i r s t ,  bu t a g re a t 
many o th e r  th in g s  be fo re  th e y  are b o m . I  do as
sure you , A r th u r ,  i t  made my b lo o d  run c o ld  vshen 
he t o ld  me th a t  o n ly  a few months b e fo re  I  was b om  
I  was a f is h  f i r s t  and a fte rw a rd s  a r e p t i l e ! ^

%he re v ie w e r o f  One F a u lt in  th e  S p e c ta to r . 3O No
vember 1839, pp^. 1138- 39, sees M iss C h r is t in a  as a c a r i 
c a tu re  o f  H a r r ie t  M a rtin e  au, t o  whom M rs. T ro llo p e  d id  
r e fe r  f l ip p a n t ly  in  th e  in t r o d u c t io n  t o  The M o th e r 's  
Manual(1 8 3 3 ) .  M iss  C h r is t in a  and M iss M artïnêau  do share 
in te r e s t  in  p o l i t i c s  and econom ics, as w e ll as h a rb o u r in g  
a sympathy f o r  fem in ism , but i f  m a lic io u s  c a r ic a tu re  
were in te n d e d , M rs. T ro llo p e  would n o t have t ro u b le d  t o  
make M iss C h r is t in a  th e  ve ry  w o rthy , i f  c ro tc h e ty ,  o ld  
la d y  she appears in  th e  co n te x t o f  th e  n o v e l.  Hannah Wig- 
g in s v i l le  in  Uncle Walt e r  more a m a te u ris h ly  shares M iss 
M a rtin e  au ' s in te r e s ts .

9
The A t t r a c t iv e  M a n , I I I , 51-52.



Though Madame M ara thone ’ s n a ive  muddle compresses a l l  

e v o lu t io n  in t o  a s in g le  g e n e ra tio n  o f  each sp e c ie s , i t  

i s  f a i r l y  accu ra te  down t o  th e  f i n a l  su g g e s tio n  th a t  

ontogeny re c a p itu la te s  phylogeny# A r th u r  L e x in g to n , how

e v e r, f in d s  th e  whole business absurd and wonders i f  

h is  aunt has indeed gone mad; but he responds t o  h e r need, 

so th a t  h e r e c c e n tr ic  fu n c t io n  in  th e  n o v e l i s  s a t is f ie d *

In  Jonathan J e ffe rs o n  Whit law  C l io  provokes warm response 

from  th e  S te in m a rk  fa m ily  and c o n tra s t in g  abuse from  

Whit la w ; h e r  reappearance in  The Bamabys in  Am erica 

g iv e s  Annie Beauchamp o p p o r tu n ity  t o  show h e r  w orth*

The C la rk  s is te r s  cause Marmaduke Went worth and h is  m other 

t o  show th e  la c k  o f c h a r i ty  which we are t o  suppose M iss 

C h r is t in a 's  r e v e la t io n  o f  t h e i r  scan ty  ped ig ree  accounts 

f o r .

A le s s  amusing bu t more s ig n i f ic a n t  s o r t  o f  eccen

t r i c  beg ins t o  appear in  M rs. T r o l lo p e 's  n o v e ls  in  T re 

mor dvn C l i f f : th e  person a lie n a te d  from  h is  s o c ie ty *  Je

mima Wort le y  i s  o n ly  th e  f i r s t  o f  s e v e ra l such persons; 

th e  c h i ld  o f  an obnoxious r a d ic a l  and busybody,, she has 

p reserved  an innocence and openmindedness which endear 

h e r t o  the  h e ro in e 's  c o te r ie *  O thers o f  h e r  s o r t  in c lu d e  

M artha  D ow ling , M arianne G ibson, and W illia m  Ormond: each 

behaves s o b e rly  and d e c e n tly  when a l l  about h im , even h is  

c lo s e s t r e la t iv e s ,  in c l in e  t o  f r i v o l i t y  and u n fe e lin g  a c ts .
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I f  Ormond i s  a b i t  s t u f i y ,  what he has t o  say about a

fê te  p lanned by Lady W ilb u ry  shows a s e n s i t i v i t y  t o  c la s s

fe e l in g s  uncommon in  M rs. T ro llo p e :

"Were you in  ea rn e s t when you ta lk e d  o f  re 
q u e s tin g  y o u r gues ts  t o  come in  th e  garb o f  pea
sa n ts? " s a id  he . (Lady W ilb u ry  e la b o ra te s ])

"B u t do you n o t t h in k  th a t  a l l  th e  poor fo lk s  
in  th e  county w i l l  suppose you are q u iz z in g  them?" 
s a id  M r. Ormond.

"Good heavens, n o !"  r e p l ie d  h e r  la d y s h ip . "How 
co u ld  such an id e a  e n te r  t h e i r  heads? I f  th e y  shou ld  
e v e r he a r o f  i t  a t a l l ,  I  shou ld  im agine th a t  th e y  
would be f la t t e r e d  beyond m easure." _ ^

"Do you?" s a id  he . " I  g r e a t ly  doubt i t . " ^

The most s e n s it iv e  o f  M rs. T r o l lo p e 's  e c c e n tr ic s  

perfo rm  more a c t iv e ly  th e  ro le  o f  such c r i t i c s  o f  s o c ie ty  

as M arianne Gibson o r W illia m  Ormond. The a c t iv e  eccen

t r i c s  are apt t o  v iew  th e  id e a s  o f  t h e i r  e ld e rs  w ith  

s k e p tic is m , d is o b e y in g  in  o rd e r t o  pu t t h e i r  own id e a s  

in t o  a c t io n .  E m ily  W illia m s  abandons h e r  American r e la 

t i v e s  because she observes as th e y  do n o t th e  s u p e r io r 

i t y  o f  t h e i r  B ig l is h  v i s i t o r s ;  Annie Beauchamp pe rfo rm s 

a more e x a c tin g  ta s k ,  w innowing th e  Americans and th e  

E n g lis h  she knows t o  r e je c t  b o th  h e r  fa m ily  and th e  B a r- 

nabys in  fa v o u r  o f th e  v ir tu e s  o f  C l io  Whit law  and F re

d e r ic  E ge rton . B e rth a  H a rr in g to n  escapes from  th e  i d i o t i c  

w h ir l  o f  l i f e  w ith  th e  R obertses t o  pursue h e r  own p r i 

va te  cou rse , w h ile  Lucy S e lc r o f t ,  t h o u ^  n o t h e ro in e  e -

^^The Laurringtons(London, 1844),1.80-81.
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nough f o r  Mrs* T ro llo p e  t o  arrange a husband f o r  h e r ,  

n e v e rth e le s s  has s tre n g th  t o  q u ie t ly  oppose h e r  f a t h e r 's  

a tte m p ts  t o  aggrand ize  h im s e lf .

In  M rs. T r o l lo p e 's  la te  n o v e ls , h e r  p ro ta g o n is ts  

f re q u e n t ly  r e je c t  th e  s o c ia l w o rld  which makes th e  s e t

t i n g  f o r  many o f  th e  e a r l i e r  n o v e ls , a w orld  which few  

c h a ra c te rs  e a r l i e r  found so d is t a s te fu l  th a t  l i k e  C ha rles  

C h e s te r f ie ld  th e y  escaped from  i t .  The most pass ion a te  

o f  th e  a c t iv e  e c c e n tr ic s ,  J u d ith  M a it la n d , compares th e  

fa s h io n a b le  w orld  o f h e r  f ia n c é  F re d e r ic  D o rk in g  w ith  

th a t  o f  h e r  p a in te r  c o u s in , and, a ided  by th e  h o s t i l i t y  

o f  D o rk in g 's  m o th e r, d is s o lv e s  h e r  engagement. Two o f  

th e  la te  n o v e ls , M rs. Mathews and Uncle W a lte r# fe a tu re  

t i t l e  c h a ra c te rs  who have passed th e  prime o f  t h e i r  l i v e s .  

B e fo re  t h i s  t im e ,  th e  on ly  c e n t ra l c h a ra c te rs  in  th e  no

v e ls  who have passed t h e i r  tw e n t ie s  have been th e  aboess 

in  M rs. T r o l lo p e 's  on ly  h is t o r i c a l  n o v e l,  and people l i k e  

M rs. Bam aby, in te re s te d  in  a ch ie v in g  success on s o c ie ty 's  

basest te rm s , o r l i k e  M rs. W atts , in te re s te d  in  b r in g in g  

t h e i r  p ro te g /s  t o  p o s it io n s  o f  re s p e c ta b le  s o c ia l  prom i

n en ce *^^  Mrs* Mathews, however, has f o r  ye a rs  devoted

^ h a t  M rs. T ro llo p e  f i t t e d  out most o f  h e r  n o v e ls  
w ith  ve ry  y o u th fu l heroes and h e ro in e s  i s  an i r o n ic  con
cess ion  t o  what she supposed t o  be th e  p r e d i le c t io n s  o f  
h e r  re a d e rs , f o r  we can guess from  one o f  h e r  l e t t e r s  t o  
Mary R u s s e ll M it fo rd  th a t  she has l i t t l e  re sp e c t f o r  th e



h e r s e l f  t o  s c h o la r ly  p u rs u its ,  has a den which she per

m its  o n ly  p r iv i le g e d  g u e s ts  t o  e n te r ,  and, when h e r  fa 

t h e r  u rges h e r  t o  exchange th e  sp in s te rh o o d  she has en

joyed  d u r in g  f i f t y  ye a rs  fo r  m a rria g e  t o  M r. Mathews, 

she in s is t s  th a t  she be p e rm itte d  f iv e  hundred pounds a 

ye a r t o  spend on books i f  she p le a ses , t h o u ^  in  th e  event 

she p re fe rs  t o  spend i t  e s ta b l is h in g  J u d ith  Anderson and 

H e rb e rt O tte rb o rn e . M rs. T ro llo p e  goes t o  some le n g th  

t o  g iv e  c r e d i b i l i t y  t o  M rs. Mathews* s c h o la rs h ip ;  and 

th e  house th a t  M rs. Mathews shares in  th e  fu tu re  prophe

s ie d  by th e  co n c lu s io n  o f  th e  n o v e l has ju s t  such a den 

as she en joyed  in  h e r  own house when a s p in s te r .

Uncle W a lte r H a r r in g to n , to o ,  has d e v ia te d  f a r  from  

th e  norm al expe rience  o f  M rs. T r o l lo p e 's  c h a ra c te rs . A f

t e r  g o in g  out t o  A u s t r a l ia  he became a n a tu r a l is t  whose 

remote resea rches so u n f i t  him  f o r  no rm a l s o c ie ty  th a t  - 

on re tu rn  t o  London he asks f o r  ro a s t tu rk e y  when h is  

s is t e r - in - la w  o f fe r s  him a snack, a c tu a l ly  e n jo y s  c lim b 

in g  s ta i r s ,  and d is c o m fits  h is  h o s t by unpack ing  a f in e  

boa c o n s t r ic to r  which he has b r o u ^ t  t o  p resen t t o  th e  

zoo. I f  Uncle W a lte r 's  s c ie n t i f i c  expe rie nce  makes le s s

o p in io n s  Of y o u th ; on 16 September 1831 she w r ite s  news 
o f  Fanny Kemble, "M iss  Milman t e l l s  me th a t  t h i s  M iss 
Fanny has a c tu a l ly  w r i t te n  and p u b lish e d  a ve ry  f in e  t r a 
gedy. To me t h i s  appears l i s e  a jo k e — a g i r l  o f  19 w r ite  
a f in e  tra g e d y . Do you b e lie v e  t h i s  p o ss ib le ?  I  do n o t . "  
A. G.L* E s tran g e , The F r ie n d s h ip s  o f  Maiy R u s s e ll M it  fo rd ,  
1 ,2 2 8 .
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im p re ss io n  on us th a n  Madame M a ra th o n e 's  knowledge o f  

e v o lu t io n ,  i t  may be because he i s  le s s  in te re s te d  in  

expounding than  in  h e a r in g  h is  nephew H e n ry 's  u n f la t t e r 

in g  e x p la n a tio n s  o f  London s o c ie ty .  A lto g e th e r  th e n , 

in  P e t t ic o a t  Government, M rs. Mathews# and IM c le  W a lte r , 

we f in d  M rs. T ro llo p e  p re s e n tin g  us w ith  im p o rta n t ec

c e n t r ic  c h a ra c te rs  who suggest r e a l  a l te r n a t iv e s  t o  l i 

v in g  a mere s o c ia l w h ir l— a r t ,  s c h o la rs h ip , and s c ie n c e ; 

perhaps o n ly  c o in c id e n ta l ly  th e  p ro s p e c tiv e  husband o f  

th e  h e ro in e  in  Uncle W a lte r  works as an a r c h i te c t ,  a most 

u nu su a l burden f o r  a young man in  M rs. T r o l lo p e 's  f i c t i o n .

One o f  th e  s o c ia l e x p la n a tio n s  W a lte r H a rr in g to n  re 

q u ire s  o f h is  nephew concerns a M iss  Pud d in  g th  w a it e , Ë io , 

t h o u ^  a th o ro u g h ly  o b je c t io n a b le  pe rson , appears a t a l l  

fa s h io n a b le  a f f a i r s  in  London. Henry e x p la in s  th a t  f o r  

people who l i k e  h is  m othe r in te n d  t o  ge t ahead s o c ia l ly ,  

i t  i s  necessary t o  c u l t iv a te  M iss Pud d in  g th  w a it e , f o r  

though a nobody, she c o n tro ls  th e  access t o  a t le a s t  one 

somebody; she i s  one o f  th e  many p a ra s ite s  who fre q u e n t 

M rs. T r o l lo p e 's  n o v e ls . Two v a r ie t ie s  o f  p a ra s ite s  occu r 

more commonly than  th e  v a r ie ty  M iss  Pud d in  g th  w a it e re 

p re se n ts— a v a r ie ty  more f u l l y  developed in  M rs. Bama

b y 's  Lady Susan Lee r we 11— e n te r ta in e rs  l i k e  th e  poets 

C ha rles  R ice and Osmond N o rv a l, th e  p a in te rs  B rad le y
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and R ich a rd s , o r more v e r s a t i le  p a r ty -a t te n d e rs  l i k e  

W illia m  W ith e rs ; and im p o ve rish e d  la d ie s  o f  q u a l i t y  l i k e  

Lady C la r is s a  Shrim pton and Lady Mary Weyland. The f i r s t  

ca te g o ry  o f  these  g e n try  te n d  n o t t o  be to o  n ic e  an out 

th e  sources o f  t h e i r  incom e, some b e in g  reduced l i k e  

R icha rds  t o  gam bling  f o r  a l i v i n g ;  w h ile  th e  im p overishe d  

la d ie s  have no s c ru p le s  about im pos ing  upon t h e i r  f r ie n d s .  

Lady C la r is s a  r a r e ly  le a ve s  S i r  Mathew D o w lin g 's  house 

w ith o u t c a r ry in g  away an e d ib le  g i f t  she has r e q u is i t io n e d ,  

w h ile  Lady Mary adds p o in te d  re q u e s ts  t o  in v i t a t io n s  

t  o d ine :

The fo rm u la  o f  i n v i t a t io n  was th e  same t o  a l l ;  
bu t t o  th e  D a lto n  n o te  was added, " I f  th e  g rap e - 
house shou ld  chance t o  have more f r u i t  th a n  i s  
necessary f o r  M r. D a lto n 's  im m ediate use, Lady 
Mary w i l l  be g re a t ly  o b lig e d  by a bunch o r  to o  (s ic ]
— h e r Own garden be ing  u n fo r tu n a te ly  a t t h i s  mo
ment w ith o u t f r u i t  o f  any k in d . "

The Lewis e nvo i had a s t i l l  more f l a t t e r i n g  
c o n c lu s io n , "Should  M r. Lew is chance t o  have a b o t
t l e  o r tw o t o  spare o f  th e  same champagne th a t  Lady 
Mary has re p e a te d ly  ta s te d  a t h is  house, h e r  la d y 
s h ip  would be e xce e d in g ly  o b lig e d  by h is  send ing  
them, as u n fo r tu n a te ly  she has d isco ve re d  th a t  se
v e ra l b r ic k s  have f a l le n  upon th e  champagne b in  in  
h e r c e l la r ,  le a v in g , as she g r e a t ly  fe a rs ,  n o t a 
s in g le  b o t t le  unbroken.

S im ila r  re q u e s ts  o f  course accompany th e  in v i t a t io n s  t o

h e r  o th e r  g u e s ts .

In e v i ta b ly  th e  a l l ia n c e  between th e  p a ra s ite s  r * j

12
Je ss ie  P h i l l i p s  : I* a ’ T a l^  ' o f ' t ] i  e P resen t Day (Lon- 

d o n ,1844 ),102 . In  XIX C entury F ic t io n (London,1 9 3 1 ),fe47, M  
M ich a e l S a d le ir  g iv e s  th e  s u b t i t le  as "a  Ta le  o f  th e  
New Poor Law ," but I  have seen h is  v e rs io n  nowhere e ls e .
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and th o se  who need t h e i r  s e rv ic e s  i s  uneasy, however 

g ra c io u s ly  th e  fo rm e r o b lig e  and th e  l a t t e r  d e fe r ,  so 

th a t  th e  th o u g h ts  o f  th e  Bam abys and Lady Susan, as 

th e y  approach th e  p re s e n ta t io n  in  c o u rt bought from  

Lady Susan by c lo th e s  which M rs. B a m a b y 's  tre a c h e ry  

w i l l  leave t o  be p a id  f o r  by th e  la d y  h e r s e l f ,  se t th e  

tone  f o r  a l l  such r e la t io n s h ip s :

"What a q u a k e r- lik e  o b je c t ! "  th o u g h t M rs. 
O'Bonagough. " I t  i s  w e ll P a tty  and I  have some 
s ty le  about us, o r  th e  whole p a r ty  would be pas
sed over as h o r r id  hum -drum s."

"Oh! th e  h ide o us  o ld  s t i c k ! "  t h o u ^ t  M iss 
P a tty  ; "b u t she i s  no bad c o n tra s t t h o u ^ ,  t o  such 
a g i r l  as m e."

"Mercy on me! how s h a l l  I  e v e r s ta nd  t h i s ! "  
t h o u ^ t  th e  nob le  s p in s te r .  " I  have th e  g re a te s t 
m ind in  th e  w orld  n o t t o  go now ."^5

None o f  th e  p a ra s ite s  i s  ve ry  a t t r a c t iv e ;  indeed  

i t  i s  a t e l l i n g  comment on th e  n a tu re  o f M rs. T r o l lo p e 's  

f i c t i o n  th a t  th e  most c o n s is te n t ly  a t t r a c t iv e  s to c k  ch a r

a c te r  i s  th e  f a i t h f u l  s e rv a n t. T h o u ^  n o t o fte n  o f  g re a t 

im p o rta n ce , th e  good se rva n ts  sometimes c o lo u r  vdiole 

n o v e ls  w ith  t h e i r  care and in d u s t r y ,  so th a t  in  th e  a t 

ta c k  by th e  re v ie w e r o f  The Ward o f  Thorpe-Combe in  th e  

Athenaeum we f in d  a h in t  th a t  M rs. B am es, no t named in  

th e  re v ie w , n e v e rth e le s s  i s  an im p o rta n t c h a ra c te r  in  

th e  n o v e l:

M rs. T ro llo p e  n e ve r o b je c ts  t o  peep in t o  th e  pan- 
t i y ,  t o  g o s s ip  w ith  a c o m fo rta b le  o ld  housekeeper.

^^The Widow M a rrie d (L o n d o n ,1 8 4 0 ),11 1 ,2 2 1 .
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o r t o  in t r ig u e  w ith  an a s tu te  la d y 's  m a id , and 
hence she i s  p a r t ic u la r ly  s tro n g  in  th e  below  
s ta ir s . . . .W e  have a l l  manner o f  e d i f y in g  p a r t ic u 
la r s  as to  housem aids, p la te ,  b la n k e ts  n o t m oth- 
e a te n , and w e ll-s e rv e d  d e s s e rts . We beg pardon o f  
our p o e t ic a l re a d e rs , but th e se  p a ra p h e rn a lia  are 
M rs. T r o l lo p e 's ,  n o t o u rs . T h r i f t y  M rs. C la r is s a  
Packard, h e r s e l f ,  whose e xp e rie n ce s  make up one 
o f  th e  most American o f American f i c t i o n s ,  does 
n o t w r ite  w ith  g re a te r  u n c tio n  o f  ru b b in g  and 
sc ru o b in g , sav ing  and spend ing , th a n  ou r p o p u la r 
n o v e l is t ;  though th e  l a t t e r  e ve r and anon th ro w s  
o f f  as tr iu m p h a n t a f lo u r is h  about " p ic tu r e s ,  t a s te ,  
Shakespeare, and th e  m u s ica l g la s s e s ,"  as i f  th e  
w orld  o f Johns and D o lly s  were n o t ,  in  r e a l i t y ,  h e r  
Empyrean,—th e  sphere in  which she i s  most a t home! 
. . . I f  heVthe re a d e r jd o  n o t q u a r re l w ith  a smack 
o f  the  s t i l l - r o o m  and th e  second ta b le ,  even when 
la d ie s  and gentlem en are d iscu sse d , he w i l l  f in d  
th e  misdeeds o f  Sophy M a rt in  e x c ite  a s tro n g  in t e 
rs  s t .

I f  we fo rg iv e  th e  re v ie w e r 's  condemnation o f  The Ward 

£ f  Thorpe- Combe because he a t le a s t  draws a t te n t io n  t o  

what he condemns, we can see th a t  in  t h i s  and o th e r  o f  

M rs. T r o l lo p e 's  n o v e ls  dom estic  m a tte rs  are im p o rta n t and 

re v e a lin g ,  though perhaps no o th e r  se rvan t i s  more im 

p o r ta n t th a n  M rs. B am es. I f  she were m ere ly  a house

keeper who d id  as she was t o ld  and no more, we co u ld  

h a rd ly  be as in te re s te d  in  h e r  as we a re ; in s te a d  she 

a c t iv e ly  opposes h e r young e m p lo ye r 's  a ttem p t t o  t r e a t  

th e  H ea thco tes s t i n g i l y ,  c o n t r iv in g  t o  g iv e  them b e t te r  

rooms than  S ophia  in te n d s  th e y  shou ld  have , and even 

g iv in g  th e  c h ild re n  sw e e ts  in  h e r  own apartm ent t o  sup-

Athenaeum. 9 A p r i l  1842, p . 312.
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plement th e  coarse fa re  Sophia p ro v id e s  them . M rs.

Bam es r is k s  h e r  jo b  a t le a s t  p a r t ly  out o f  compassion:

Independen t, and above th e  w o rld , as I  now am,
I ' d  th ro w  th e  keys in  h e r  face and be o f f ,  ra 
th e r  th a n  demean m y s e lf by s e rv in g  such a g rud 
g in g , s e l f is h  curmudgeon o f  a g i r l ,  i f  i t  w asn 't 
a fancy  I 'v e  ta ke n  t o  them poor H ea thco tes . I  
t h in k  t h a t ,  s p ite  o f  young madam and a l l  h e r  c le 
ve rne ss , I  may make them more co m fo rta b le  tha n  
th e y  would be w ith o u t me; and I  shou ld  be ab le  t o  
do i t  f e a r le s s l ik e ,  because, i f  she found me o u t,
I  ju s t  snap my f in g e rs  a t h e r  and wish h e r  good 
m orn ing .

Even M rs. Bam es i s  n o t th e  most com passionate o f  

th e  s e rv a n ts : t h i s  i s  p ro b a b ly  Wagner, th e  woman Ë io , 

employed by Count A ld e rb e ig  t o  a s s is t  in  th e  k id n a p p in g  

o f  h is  w ife ,  r e a l iz e s  th e  w ife 's  v i r t u e  and defends h e r  

so s to u t ly  th a t  A ld e rb e rg  im p ris o n s  h e r  f o r  y e a rs . Co

in c id e n c e s  enab le  o th e r  good s e rv a n ts  l i k e  Susan Je n k in s  

and M artha  Squabs t o  do t h e i r  e m p lo ye rs (o r in  M a rth a 's  

case, th e  nephew o f  h e r  em ployer) enormous fa v o u rs . Not 

asked t o  d is p la y  W agner's cons tancy , s e v e ra l m a id se rva n ts  

su pp o rt t h e i r  m is tre s s e s  w ith  fa i t h fu ln e s s ,  e s p e c ia l ly  

Mary W ilson , Jane S m ith , and M rs. M o r r is .  M rs. T ro llo p e  

says a word f o r  them a l l  when she rem arks a t th e  end o f  

Town and C o u n try . "M rs . M o rr is  c o n tin u e s  w ith  Lady Corwyn, 

h a l f  housekeeper and h a l f  f r ie n d .  "16

^^The Ward o f  Thorpe-Combe (London. 1842) .1 1 .1 8 7 . 

IGfown and C o u n try ,111 ,301 .



So f a r  th e  s to c k  c h a ra c te rs  we have d iscu sse d , ex

cep t some o f  th e  e c c e n tr ic s  and th e  b e n e fa c to rs , have 

p layed  s u p p o rtin g  r o le s ;  those  who most f re q u e n t ly  ta k e  

commanding ro le s  are th e  a d v e n tu re rs . F o r convenience 

we s h a l l  c a l l  those  "a d v e n tu re rs "  who employ la r g e ly  

se xu a l means t o  advance the m se lve s , le a v in g  "m an ipu la 

t o r s "  t o  r e fe r  t o  c h a ra c te rs  who t r y  t o  in f lu e n c e  o th e rs  

by asexua l means. O ften  th e  tw o  c h a ra c te rs  are h a rd ly  

t o  be d i f f e r e n t ia t e d ,  f o r  a youn^ c h a ra c te r  w ith  a bent 

f o r  m a n ip u la tio n  w i l l  as r e a d i ly  use h is  sex as a n y th in g  

e ls e :  th e  Widow Bamaby i s  th e  p e r fe c t un ion  o f  th e  tw o 

ty p e s ,  t h o u ^  she shows h e r s e l f  more an adven turess  in  

The Widow Bamaby and a m a n ip u la to r  in  th e  b o o k 's  se

q u e ls . Remembering M rs. T r o l lo p e 's  comment on Fanny Kem

b le ,  we may unders tand  Wiy th e  m a ch in a tio n s  o f  th e  char

a c te rs '^ 'in  h e r  n o v e ls  in v a r ia b ly  in te r e s t  th e  re a d e r more 

th a n  th e  a f f a i r s  o f  h e r  heroes and h e ro in e s .

Whether th e y  are male o r  fem a le , M rs. T r o l lo p e 's

a d ve n tu re rs  behave in  a c o n s is te n t-  fa s h io n .  They use

t h e i r  se xu a l and s o c ia l a t t r a c t io n s  t o  win w hatever th e y

can from  l i k e l y  v ic t im s ;  even as a g i r l  th e  fu tu re  M rs.

Bamaby e v in ce s  a c e r ta in  s k i l l  a t t h i s .  W anting f in e r y

bu t know ing h e r  c r e d i t  a t M r. Sm ith th e  d ra p e r 's  t o  be

exhausted , she goes to  h is  shop on th e  arm o f  C apta in  

T a te , p u t t in g  on a show f o r  M r. S m ith 's  b e n e f i t :



"Good h e a ve n !. . . .  we are a t th e  shop a lre a d y !"
sa id  th e  C a p ta in , in te r r u p t in g  h e r  "How such
de a r  moment s f l y  ! "

M iss M artha  answered n o t w ith  h e r  l i p s ,  b u t 
had no s c ru p le  t o  l e t  h e r  f in e  la rg e  eyes re p ly  
w ith  ve ry  i n t e l l i g i b l e  m eaning, even though at th a t  
v e iy  moment she had reached th e  f r o n t  o f  th e  coun
t e r ,  and th a t  M r. Sm ith h im s e lf  stood be fo re  h e r ,  
begg ing t o  know h e r commands. H er arm, to o ,  s t i l l  
c o n f id in g ly  hung upon th a t  o f  th e  s ty l is h - lo o k in g  
o f f i c e r ;  and th e re  c e r ta in ly  was bo th  in  h e r  a t t i 
tude  and manner som ething th a t  spoke o f  an in t e 
re s t  and in t im a c y  between them o f  no common k in d . I?

P re s e n tly  M artha  d ism isse s  C ap ta in  Tate and f in is h e s  th e  

process o f bend ing  M r. Sm ith t o  h e r w i l l :

" I  suppose, Mr. S m ith , you have heard th e  
news about m e ? .. . .^ h e re  n e ve r was such a p lace  
f o r  g o s s ip  as S i lv e r t o n . "

M r. Sm ith s m il in g ly  p ro te s te d  he had heard 
n o th in g  w hatever about h e r , bu t added, w ith  ve ry  
s a t is fa c to r y  s ig n if ic a n c e ,  th a t  he r a th e r  th o u g h t 
he co u ld  guess vdiat th e  news was, and begged ve ry  
r e s p e c t fu l ly  t o  w ish h e r  jo y  o f  i t .

"You are ve ry  k in d . . . .A n d  now, M r. S m ith , I  
want t o  speak t o  you about th e  th in g s  th a t  must be 
bough t. I  am sure you are to o  n e i^ b o u r ly  and to o  
k in d  t o  put d i f f i c u l t i e s  in  my way* I t  i s  a ve ry  
d i f f e r e n t  t h in g  now, you know, as t o  what I  buy; 
and I  am sure you w i l l  l e t  me have q u ite  on my own 
acco un t, and n o th in g  a t a l l  t o  do w ith  paPa, a few  
th in g s  th a t  I  want ve ry  much a t th e  p resen t moment.

Many o f  M rs. T r o l lo p e 's  adven turesses proceed about

t h e i r  bus iness le s s  d e l ic a te ly  th a n  does M artha  Compton

w ith  h e r  s o p h is t ic a te d  in d i r e c t io n ,  indeed  Mrs* B a m ab y 's

Own perform ance u s u a lly  la c k s  such f in e s s e ;  bu t a l l  ge t

l ? The Widow Barnaby,1 ,4 4 -4 5 *  

1 8 lb ld . , I ,4 6 - 4 7 .



t h e i r  way by consc ious a c t in g .  M rs. Sherbourne woos 

C harles  C h e s te r f ie ld  la r g e ly  by th e  d isarrangem ent o f  

h e r  d ra p e ry ; and i t  i s  amusing t o  f in d  M rs. F itz ja m e s  

w o rk in g  on Lord  G o ld s ta b le  in  th e  id e n t ic a l  way a f t e r  

a lapse  o f  e leven  y e a rs :

The w h ite  m u s lin  lace -bedecked  p e ig n o ir ,  from  
beneath which h e r  e x q u is i te ly  shaped fe e t chaussé's 
t o  p e r fe c t io n ,  and crossed over each o th e r  at th e  
a n k le s , peeped fo r t h ,  cou ld  n o t ,  i t  i s  t r u e ,  d is 
p la y  as f u l l y  as th e  d ress  o f  th e  p rece d in g  even
in g  th e  iv o r y  sh o u ld e rs , o r  th e  b e a u t i f u l ly  formed 
b u s t; bu t i t  a d m itte d  o f  be ing  so arranged as to  
a f fo rd  a p a r t ia l  v ie w . l?

A dven tu re rs  behave e x a c t ly  as th e  fem ales o f  t h e i r  

s p e c ie s , most t h e a t r i c a l l y  in  th e  in s ta n c e  o f  Theodore 

V id a l,  as we ODserved in  th e  la s t  c h a p te r. H is  method 

o f  s e rv in g  up h is  charm in  p o r t io n s  t o  each o f  th e  la 

d ie s  he c o u rts  i s  common t o  many o th e r  a d v e n tu re rs , es

p e c ia l ly  the  v ic a r  o f  W re x h il l ,  Henry M o rtim e r, F re d e r ic  

D a lto n , and Augustus Ogle v ie *  J u s t as M rs. T ro llo p e  

n o te s  th a t  M a jo r A lle n  e xpe rie n ces  g re a t p leasu re  when 

a c t in g  and ly in g  w ith  g re a te s t f lu e n c y , so she no tes  

o f  F re d e r ic  D a lto n ,

N ever, perhaps, had he been e q u a lly  s u c c e s s fu l in  
m aking th e  eyes and th e  v o ic e , th e  lo o k s  and th e  
words, th e  a lte rn a te  v iv a c i t y  and p la in t iv e n e s s  
o f  one man, do th e  work o f  many, as upon t h i s  oc
c a s io n . H is  obvious success, in deed , ac ted  as a 
s t im u la n t ,  and th u s  eve ry  la b o u r  o f  lo ve  which he

^ % n c le  W a lte r (L o n d o n .l8 5 2 ).1 .3 1 3 .
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perform ed o n ly  gave him  fre s h  courage t o  proceed.20 

D a lto n  and o th e r  a d ve n tu re rs  o f  h is  s o r t  bear a c e r ta in  

r e la t io n s h ip  t o  th e  seducers o f  melodrama w ith  th e  d i f 

fe re n ce  th a t  t h o u ^  a man l i k e  S qu ire  Chase in  J .B .B u ck - 

stone *s Luke th e  Laboure r may f a i l  o f  h a v in g  C la ra  Wake

f i e l d ,  M rs. T r o l lo p e 's  a d ve n tu re rs  do sometimes r u in  the  

la d ie s  th e y  pursue . The v ic a r  o f  W re x h ill may f a i l  t o  

seduce Fanny Mowbray, b u t he makes a t le a s t  one o th e r  

la d y  p re g n a n t; F re d e r ic  D a lto n  accom plishes th e  ru in  o f  

Je s s ie  P h i l l i p s ;  and Theodore V id a l e i t h e r  seduces o r 

succumbs t o  se d u c tio n  by Lucy D a lto n . Less dangerous 

and f a r  fu n n ie r  th a n  such m e lodram atic  seducers, M a ti ld a  

P e rk in s ' F o x c ro ft  n e v e rth e le s s  dem onstra tes some th e a 

t r i c a l  f l a i r  when he suddenly proposes t o  M iss L o u is a , 

as Buss' i l l u s t r a t i o n  would show even i f  M rs . T ro llo p e  

d id  n o t make i t  p e r fe c t ly  c le a r :

"And who th in k  you was t h i s  e r r in g  man?"re
p l ie d  F o x c ro f t ;  "who t h in k  you was th e  a n g e lic  wo
man who had t h i s  power o ve r him? Oh! L o u is a !"  he 
added, th ro w in g  h im s e lf  on h is  knees b e fo re  h e r ,  
de te rm in ed , as i t  seemed, t o  stake a l l  on t h i s  
b o ld  th ro w , "o h ! L o u isa ! i t  i s  y o u rs e lf !  Speak 
t o  me, adored L o u isa ! T e l l  me my fa te  in  one s o u l-  
s t i r r i n g  word— W il l  you be my w ife ? "^ ^

Though F o x c ro ft w ins no w ife ,  s e v e ra l o f  M rs. T r o l lo p e 's

2°Jess ie  P h i l l i p s , 62.

^ The Widow M a rr ie d , I I I , 94.



a d v e n tu re rs  m is c a lc u la te  so b a d ly  as t o  m arry t h e i r  e -

q u a ls : M rs. H a r t le y  and Joe Marsh dece ive one a n o th e r,

A m elia  Thorw ald f in d s  h e r  match in  Lord W illia m  Hammond,

and Cassandra de L a u rie  and Augustus Ogle v ie  p e r fe c t ly

deserve one a n o th e r.

M rs. T r o l lo p e 's  un scrupu lous  m a n ip u la to rs  have

much o f  th e  a d a p ta b i l i t y  o f  th e  a d v e n tu re rs , a s o c ia l

a g i l i t y  th a t  th e  ingenuous f in d  a lm ost to o  smooth, to o

g l i b .  When M a jo r D a lrym ple  t a lk s  w ith  M r. C a r t w r i ^ t ,

th e  s o ld ie r  c a r r ie s  away a c u r io u s  im press ions

The tw o gentlem en conversed to g e th e r  f o r  a few 
m inu tes  on th e  o rd in a ry  to p ic s  o f  R uss ia , th e  h a r 
v e s t ,  th e  s la v e - tra d e , and re fo rm . On every  s u b je c t , 
except th e  h a rv e s t,  which M r. C a r t w r i^ t  despatched 
by d e c la r in g  th a t  i t  would be p e c u l ia r ly  abundant, 
th e  reve rend  gentlem an expressed h im s e lf  w ith  an 
unusua l f lo w  o f  words, in  sentences p a r t ic u la r ly  
w e ll c o n s tru c te d ; y e t n e v e rth e le s s  h is  o p in io n s  
seemed enve loped in  a m is t ;  and when M rs. R ichards 
asked th e  m a jo r h is  o p in io n  o f  th e  new v ic a r ,  he 
r e p l ie d  th a t  he th o u g h t h is  manners ve ry  gentlem an
l i k e  and a g re e a b le , but th a t  he d id  n o t p e r fe c t ly  
remember what o p in io n s  he had expressed on any sub
j e c t . 22

Among Sophia M a r t in 's  observers  o n ly  A lgernon H eathcote  

has th e  acuteness t o  d e te c t h e r  a c t in g  f o r  th e  b e n e f it  

o f  M r. Thorpe ; a f t e r  te a s in g  about h e r  b e h a v io r he f i 

n a l ly  assures h is  m o the r, " I  have d o n e ,m o th e r,. . . t h a t  i s ,  

upon b o n d it io n  th a t  you w i l l  l i s t e n  t o  me t ^ o r r o w ,  and 

l e t  me have th e  fun  o f  b e in g  showman, and p o in t in g  out

^ ^ h e  V ic a r  o f  W re x h il l  (London, 1837), I  » 126.
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t o  you and F lo re n ce  a l l  th a t  i s  be ing  ac te d  in  t h i s

b e a u t i f u l  p u p p e t-sh o w ."^^  The puppet-show goes o f f  w ith o u t

a h i t c h ,  th e  puppet h e s i ta t in g  in  a l l  th e  a p p ro p r ia te

p la ce s  and overw helm ing M r. Thorpe:

Sophia h e r s e l f ,  th e  g e n t le ,  t im id  Soph ia , tre m b le d  
ve ry  p e rc e p t ib ly ,  and, f o r  a moment, h e r  eyes were 
f ix e d  upon th e  g round; bu t in  th e  n e x t she looked  
up, and w ith  a sudden movement th a t  appeared p e r
f e c t ly  i r r e s i s t i b l e ,  she grasped th e  hands which 
had h e ld  h e r  own a moment b e fo re , and r a is in g  them 
to  h e r  l i p s  k is s e d  them p a s s io n a te ly .  Then, t e r 
r i f i e d  o f  what she had done, she drooped h e r  head 
and murmured—

"F o rg iv e  me! F o rg ive  me! I  am fa th e r le s s  and 
m o th e rle ss ! and I  cannot bear such k in d n e s s !"  T h is  
b u rs t o f  em otion was n o t d i s t i n c t l y  a u d ib le  to  any 
ea rs  bu t those  o f  M r. Thorpe, but he heard  every 
word she s a id  q u ite  c le a r ly ,  and was ve ry  much 
touched by th e  f o r lo r n  and d e so la te  fe e l in g  they
e xp re ss e d .24

I t  i s  perhaps because S o p h ia 's  ac t f o r  C o rn e liu s  Thorpe 

i s  ra th e r  a r e v iv a l  than  a perform ance s p e c ia l ly  got 

up f o r  him  th a t  she f a i l s  t o  make th e  same fa vo u ra b le  

im p re ss io n  on M r. T h o rp e 's  son, t h o u ^  th e  words sound 

l i k e  e n o u ^ i

Oh M r. J e n k in s ! you know n o t what a l i f e  o f  s u f
f e r in g  mine has been! L e f t  an orphan at n in e te e n  
y e a rs  o f  age, I  bu t to o  w e ll remembered a l l  th e  
happ iness  o f  h a v in g  a m o the r, n o t t o  f e e l  in  th e  
most a g o n iz in g  manner th e  want o f  one!25

M r. Hargrave r e g u la r ly  pe rfo rm s f o r  h is  d a u ^ te r s  and

^ ^ h e  Ward o f  Thorpe- Combe ,1 ,9 9 .

2 4 ib ia . ,1 ,1 0 5 . 
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a l l  th e  g re a t w o rld  o f  P a r is ,  bu t u n lik e  Soph ia , who a t

f i r s t  seems sweet enough, he ne ve r conv inces th e  re a d e r;

h e re , f o r  in s ta n c e , i s  a most m e lodram atic  s o l i lo q u y :

M r. H argrave q u it te d  th e  room, le a v in g  h is  d a u g h te r, 
as he in te n d e d  t o  do, in  a s ta te  o f  th e  most v io le n t  
a g i ta t io n .

"S o !"  he e xc la im e d , as he once again  enclosed 
h im s e lf  in  h is  l i b r a r y ,  " th e  p lo t  th ic k e n s  upon me. 
Now o r  n e ve r! G lo ry , honour, and m a ^ if ic e n c e  f o r  
l i f e ,  o r r u in ,  exposure and d e a th .

A few  o f  M rs. T r o l lo p e 's  schemers be long a ls o  to  

th e  c la s s  o f  b e n e fa c to rs , t h o u ^  these  are no le s s  con

sc io u s  o f  t h e i r  a c t in g  th a n  t h e i r  le s s  sc rupu lou s  fe l lo w s .  

C o rn e liu s  Thorpe, in  th e  person o f  M r. T im othy J e n k in s , 

would-be b e n e fa c to r , d e l ib e ra te ly  c u l t iv a te s  an appear

ance u n l ik e ly  t o  rem ind anyone o f  what he once looked 

l i k e  :

He C a rr ie d  in  h is  hand a cap o f s c a r le t  c lo th ,  
em bro idered w ith  g o ld , th e  g l i t t e r i n g  sp lendour 
o f  which c o n tra s te d  s tra n g e ly  w ith  th e  re s t  o f  
h is  a t t i r e .  H is  t ro u s e rs  o f  y e llo w is h  v ih ite ( te x tu re  
unknown) were o f  a lm ost A s ia t ic  fu ln e s s  o f  dimen
s io n ;  and a s m o k e -tin c tu re d  w a is tc o a t, im p e r fe c t ly  
b u tto n e d , gave t o  v ie w  an e x tre m e ly  d i r t y  f la n n e l  
d i t t o ,  w h ich , fa s te n in g  c lo se  round h is  neck , was 
but P a r t ia l l y  concea led by a f in e  and c lean  l in e n  
s h i r t  th a t  in te rv e n e d  between them . A w o n d e rfu lly  
i l l - f i t t e d  c o a t, which had every  appearance o f  
h a v in g  been purchased o f  a Jew c lo th e s  m erchan t, 
com pleted h is  a t t i r e . 2?

In  h e r  d e s c r ip t io n  o f  C o rn e liu s  as he works tow ard  th e

2^Hargrave ; o r, the Adventures o f a Man of Fashion 
(London7l843)f I I , 8^-87.

^^The Ward o f Thorpe-Combe, I I I , 3.
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co n c lu s io n  o f  h is  p lo t ,  M rs. T ro llo p e  makes ca su a l d ra 

m a tic  re fe re n c e s  which r e in fo r c e  th e  re a d e r 's  im p re ss io n  

o f  C o rn e liu s ' t h e a t r ic a l  perfo rm ance: le a rn in g  how Sophia 

d e l ib e ra te ly  dressed t o  lo o k  l i k e  th e  fa m ily  p o r t r a i t  

o f  h im , "He d id  n o t . . . f o r g e t  th e  s to ry ;  and b e in g  de

te rm in e d  t o  make t h i s  p o r t r a i t  a P a rt o f  th e  m achinery 

o f  h is  d is c o v e ry  s c e n e .. . . "^^When C o rn e liu s  asks M a jo r 

H eathco te  i f  he f in d s  him l i k e  th e  p o r t r a i t ,  M rs. T r o l

lope  n o te s  th a t  he speaks " in  a tone  as solemn as th a t  

o f  o ld  H a m le t's  ^ o s t " ; ^^and o f  th e  M a jo r 's  re a c t io n ,  

she w r ite s ,  "Anybody who had s tu d ie d  h is  countenance 

m igh t have p e rce ive d  th a t  th e  lo n g e r  he gazedy th e  more 

s a t is f ie d  he became th a t  th e  ^ o s t  spoke t r u t h .

Whether th e  m a n ip u la to r  works f o r  h is  own good, 

l i k e  th e  Widow Bama,by and M r. C a r tw r ig h t ,  o r  f o r  th e  

good o f  o th e rs , l i k e  M rs. W atts o r  C o rn e liu s  Thorpe , he 

a c ts  w ith  a l i f e  M rs. T ro llo p e  g iv e s  t o  no o th e r  charac

t e r .  P lo t t in g  i s  so e a s i ly  th e  most e x c i t in g  a c t i v i t y  

p o s s ib le  in  M rs. T r o l lo p e 's  n o v e ls  th a t  i t  i s  te m p tin g  

t o  d e sc rib e  i t  as th e  d is t in c t iv e  in g re d ie n t .  I f  Second 

Love la c k e d  M r. S e lc r o f t ,  i t  would, be f a r  more d i f f i c u l t

2 G lb ld . , I I I ,2 5 3 .  

2% bld . ,111,258. 
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t o  id e n t i f y  as M rs. T r o l lo p e 's ;  and vJtio would want t o

read i t  w ith o u t h is  m a ch in a tio n s :

You must l e t  me w r ite  a l e t t e r  t o  H enry , t e l l i n g  
h im  th a t  we are g r e a t ly  alarmed f o r  y o u r h e a lth ,  
and th e re fo re  th a t  y o u r  m arriage  must be postponed 
t i l l  we have a s tro n g e r  assurance th a n  we can fe e l  
a t p resen t o f  y o u r u lt im a te  re c o v e ry . T h is  w i l l  
a t once set a l l  r i ^ t  w ith  th e  b ish o p ; and as every 
day b r in g s  us worse and worse accounts o f  poor 
B rough ton , we may be ve ry  sure th a t  in  th e  course 
o f  a week o r  te n  days th e  m elancho ly scene w i l l  be 
c losed  a t E lm land ; and th e n  th e re  cannot be th e  
s l ig h te s t  doubt but th a t  th e  b isho p , eager t o  show 
h is  a p p ro va l o f  my obed ience, w i l l  lo se  no tim e  
in  f u l f i l l i n g  th e  prom ise he has made me; and once 
r e c to r  o f  E lm land, my d a r l in g ,  i t  w i l l  n o t be lo n g , 
t r u s t  me, ere you and y o u r  Henry are made man and 
w ife  a t i t s  a l t a r .

T h is  r a th e r  d ry  sta tem ent o f  p o lic y  g iv e s  way t o  a c tu a l

m anoeuvring, f i r s t  f o r  E lm land, n e x t f o r  H enry , f i n a l l y

f o r  H e n ry 's  c h i ld  and S e lc r o f t  *s r i ^ t  t o  v i s i t  H e n ry 's

e s ta te  as i f  he owned i t .  When H en iy proposes ta k in g

th e  c h i ld  abroad, S e lc ro f t  p u ts  on a m a s te r ^ ^ p e r f o r -  -

mance:

F o r a few seconds th e re  was a Pause o f  t o t a l  
s i le n c e ,  and th e n  M r. S e lc r o f t ,  h a v in g  s u ffe re d  h is  
k n ife  and fo r k  to  d rop  upon h is  p la te ,  ra is e d  h is  
eyes and h is  c lasped  hands heavenwards, and exc la im ed  
in  an accent th a t  o ld  Kemble m igh t have e n v ie d , "Take 
y o u r  in fa n t  c h i ld  abroad w ith  you! Henry H a r le y , you 
are n o t in  e a rn e s t! I  know you are n o t in  e a rn e s t—  
th e  th in g  i s  to o  m onstrous t o  be p o s s ib le !

The v a r io u s  ty p e s  o f c h a ra c te r  re c u r  so fre q u e n t ly

^^Second Love : o r ,  Beauty and I n t e l l e c t  (London, 1851).
1 , 230- 31.
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in  M rs. T r o l lo p e 's  n o v e ls  th a t  th e y  b r in g  w ith  them vihole 

p a tte rn s  o f  a c t io n  o r  a e s c r ip t io n ,  some s i i ^ t  o r  fo o l is h ,  

o th e rs  in te r e s t in g  and e n te r ta in in g .  M rs. T r o l lo p e 's  

re ad e rs  must have n o t ic e d  how th e  h e ro in e s  o f one o f  h e r  

books a l t e r  a n o th e r d is p la y  e x tra o rd in a ry  s e n s i t i v i t y  t o  

m us ic : some few  f in d  p e r fe c t  s u i to r s  who possess good 

s in g in g  vo ic e s  and th e  in c l in a t io n  t o  use them in  duets 

w ith  t h e i r  la d ie s ;  bu t most can count on lo v e rs  who w i l l  

be overcome by th e  beauty o f  t h e i r  s in g in g . S im i la r ly  

many o f  M rs. T r o l lo p e 's  h e ro in e s  possess deep b lue  eyes 

and a p r e d i le c t io n  f o r  s im ple  w h ite  m u s lin  d resses . I t  

i s  in  the  r e p e t i t io n  o f  such t r i v i a l  d e t a i l  th a t  M rs. 

T ro llo p e  makes th e  re a d e r u n p le a s a n tly  consc ious  o f  ju s t  

how n e a r ly  she adheres t o  a fo rm u la  f o r  th e  p ro d u c tio n  

o f  so many books.

F o r tu n a te ly  a t le a s t  one amusing p a tte rn  re c u rs  in  

th e  n o v e ls : an a s s o c ia t io n  o f  th e  tendency f o r  unscru 

pu lous m a n ip u la tio n  w ith  a s e l f is h  urge f o r  p r iv y  g o r

m a n d iz in g . F o r th e  moment l e t  Soph ia  M a rtin  speak f o r  

th e  many who share th e  two in c l in a t io n s .  Count A ld e rb e rg , 

th e  good widow, M r. S e lc r o f t ,  Henly  H a r r in g to n , and S ophia  

h e r s e l f :

I  ea t ve ry  l i t t l e ,  th a t  i s ,  I  want v e iy  few d ishes
on th e  ta b le ;  bu t I  am ve ry  P a r t ic u la r  about h a v in g
n o th in g  but th e  n ic e s t  th in g s ,  dressed in  the  n i -



cest manner, and w ith  l i t t l e  n ic e  th in g s ,  such as 
mushrooms, you know, M rs. B am es, and th e  l i k e ,  
f o r  stews and sauces.

I f  S o p h ia 's  language o fte n  smacks o f  The Widow Bar-

n a b y , we must n o te  th a t  t h o u ^  The Ward o f  Thorpe-Combe

was n o t p u b lis h e d  u n t i l  1842, M rs. T ro llo p e  s o ld  i t  t o

R ich a rd  B e n tle y  by a c o n tra c t da ted  9 September 1840,54

making i t  p o s s ib le  th a t  she d e sc rib e d  S o p h ia 's  a c t i v i t i e s

soon a f t e r  th e  co n c lu s io n  o f  The Widow M a rr ie d  in  June

1840 in  th e  New M on th ly  M agazine. S o p h ia 's  o rde rs  t o

M rs. Bam es t o  have in  fa n cy  foods from  o ld  M r. T h o rp e 's

P ic c a d i l ly  g ro c e r  sound e s p e c ia l ly  l i k e  th e  widow:

B am es, you had b e t te r  make out y o u r l i s t  f o r  t h i s  
Fordham a t once. I t  would be e xce e d in g ly  absurd, 
w ith  my fo r tu n e ,  t o  deny m y s e lf what I  know so 
P a r t ic u la r ly  agrees w ith  my h e a lth ;  bu t in  m aking 
th e  l i s t ,  you must remember th a t  i t  i s  on ly  when 
I  d ine  e n t i r e ly  a lo n e , o r e lse  w ith  q u ite  a show- 
o f f  P a r ty , (which I  s h a l l  have ve ry  seldom a t p res
e n t , )  th a t  I  s h a l l  use th ese  ve ry  c o s t ly  th in g s ;  
so you w i l l  n o t w r ite  a t f i r s t  f o r  a g re a t de a l.

Though Sophia does n o t share M rs. B am a b y ' s love  

o f  c u t t in g  a fancy  f ig u r e ,  an e a r l i e r  s e lf - in d u lg e n t  p lo t 

t e r  does: th e  v ic a r  o f  W re xh ill®  No sooner does he g a in  

c o n t r o l  o f  th e  Mowbray p ro p e rty  th a n

E v e ry th in g  seemed t o  p rosp e r w ith  h im . The 
wines he ordered  co u ld  h a rd ly  be accounted dear 
even a t th e  u n h e a rd -o f p r ic e s  he gave f o r  them.

^^The Ward o f  Thorpe-Combe, I I ,178-79® 

34Add. MSS.46,613, P .309.

33The Ward o f  ' Th orpe-C  ombè l I I , 181.-8 2.



The b e a u t i f u l  c re a tu re  he b o u ^ t  f o r  h is  own r i d 
in g ,  w ith  ju s t  a c t io n  e n o u ^  to  show o f f  h is  hand
some f ig u r e ,  and n o t s u f f ic ie n t  t o  occasion  him 
th e  le a s t  fa t ig u e ,  appeared t o  be so bom  and bred 
on purpose f o r  h is  own use, th a t  eve ry  eye was 
f ix e d  in  a d m ira tio n  as he paced a lo n g , and no tongue 
wagged.3°

The la rg e s t  repea ted  p a tte rn  in  th e  n o v e ls  i s  th e  

n e a r ly  in e v ita b le  c o u r ts h ip  and m arriage  o f  th e  h e ro in e ; 

even i f ,  as in  Jonathan J e f fe  rson Whit la w . The V ic a r  o f  

W r e x h i l l , and F a th e r  E u s tace , th e  t i t l e  c h a ra c te r  under

goes exposure and d e fe a t,  a t th e  end o f  th e  n o v e l at 

le a s t  one young la d y  m a rr ie s , so th a t  th e  f ie r c e s t  sa

t i r e  lo se s  som eth ing o f  i t s  edge by accompanying so o r

d in a ry  and happy a process as m a rr ia g e . The p a t te m  s u f

fe r s  m o d if ic a t io n  in  M rs. T r o l lo p e 's  la te  n o v e ls , so 

th a t  t o  th e  s im p ly  a rra n g e d m arriages  o f  g i r l s  l i k e  Em

i l y  W ill ia m s , Annie Beauchamp and F lo rence  H eathcote  

succeed m a rr ia g e s  in v o lv in g  g i r l s  who accept t h e i r  s u i

t o r s  on ly  a f t e r  s u b je c t in g  them t o  severe t r i a l s  (K a th e r

in e  Sm ith and C la ra  Holmwood), g i r l s  whose s u ito r s  break 

engagements in  o rd e r t o  c o u rt them (C e c e lia  X a u rr in g to n , 

J u l ia  Drummond and J u d ith  Anderson), g i r l s  who th ro w  over 

one s u i to r  t o  have a n o th e r th e y  p re fe r  (Con stance R id le y , 

C la ra  Maynard and Mary C lem entson, and J u d ith  M a it la n d ) ,  

and a few  g i r l s  who m arry b a d ly  but w a it f o r  t h e i r  h u s -

V ic a r  o f  W r e x h i l l . I I I . 58 -59 .



bands t o  d ie  so th a t  th e y  can rem arry  men whom th e y  

p r e fe r  ( Is a  be 11a W o rth ing to n , H a r r ie t  H a r tw e ll,  and Fre

d e r ic a  R it te s b e rg ) .

Some o f  M rs. T r o l lo p e 's  v a r ia t io n s  in  th e  p a tte rn  

we Can a t t r ib u te  s im p ly  t o  th e  in c l in a t io n  n o t t o  bore 

h e ^  reade rs  by p re s e n tin g  id e n t ic a l  s to r ie s  about char

a c te rs  o f  d i f f e r e n t  names; but in  some o f  h e r  more com

p e te n t n o v e ls  she shows such an u n d e rs ta n d in g  o f  psycho

lo g y  th a t  what may beg in  as v a r ia t io n  becomes th e  e xp lo 

r a t io n  o f  c h a ra c te r .  Thus Constance R id le y , th e  h e ro in e  

o f The B lue B e lle s  o f  B hg land , goes th ro u g h  th e  norm a l 

process o f  c o u r ts h ip  by Henry M o rtim e r as f a r  as engage

ment b e fo re  sudden ly exam in ing  th e  o b je c t o f  h e r  a f fe c 

t io n s  and r e f le c t in g  on th e  speed o f  h e r  engagement.

Once she has broken th e  engagement, she i s  n a tu r a l ly  

r e lu c ta n t  t o  accept F itz o s b o m e 's  s u i t  in  s p ite  o f  h e r 

a t t r a c t io n  t o  h im , because she fe a rs  be in g  and seeming 

th e  c re a tu re  o f  h e r in fa tu a t io n s .

I f  M rs. T ro llo p e  were in te re s te d  in  tra g e d y , th e  

m a r i t a l  c o m p le x it ie s  o f  Second lo v e  would g iv e  h e r  oppor^ 

t u n i t y  t o  a tte m p t i t :  Henry H a rle y  fe e ls  o b lig e d  t o  

m a riy  L o u isa  S e lc r o f t  because, h a v in g  p e rm itte d  him  t o  

engage h e r  a f fe c t io n s  on a p u re ly  s u p e r f ic ia l  le v e l ,  

she f a l l s  i l l  on th e  th r e a t  o f  h is  le a v in g  h e r. H er
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fa th e r*  a scheme fo r  advancement in  th e  church g ive s  

Henry a re p r ie v e  irom  L o u is a  ju s t  lo n g  e n o u ^  f o r  him  

to  f a l l  in  lo ve  vdth F re d e r ic a  R it te s b e rg ;  b u t he d u t i 

f u l l y  m a rr ie s  L o u is a , and F re d e r ic a  re s ig n s  h e r s e l f  t o  

m a rry in g  a good man who i s  a f r ie n d  o f  h e r  fa th e r .  When 

L o u is a  d ie s ,  as M rs. T r o l lo p e 's  i l l -m a tc h e d  husbands 

and w ives have a tendency t o  do, n o t know ing th a t  F re

d e r ic a  has m arried^H enry  re tu rn s  t o  h e r  and soon d e c la re s  

h is  P ass ion . T h o u ^  she does n o t lo ve  Lord  Otway as 

she lo v e s  H enry, F re d e r ic a  r e je c ts  H e n iy ; i f  Lord Otway 

d id  no t c o n v e n ie n tly  d ie ,  th e  t  wo would be doomed t o  

f r u s t r a t io n .  Twice in  th e  n o v e l M rs. T ro llo p e  ta k e s  th e  

easy course o f  k i l l i n g  people who are in  th e  way o f Hen

r y 's  and F re d e r ic a 's  un ion  in s te a d  o f  e x p lo r in g  t h e i r  re 

a c t io n  t o  t h e i r  f r u s t r a t in g  m a rr ia g e s ; bu t even so h e r  

a n a ly s is  o f  bo th  t h e i r  fe e l in g s  i s  acute and s e n s it iv e .

A lready th e  advantages and d isadvan tages o f  M rs. 

T r o l lo p e 's  dependence on s to c k  c h a ra c te rs  vdio reappear 

in  n o v e l a f t e r  n o v e l a c c o rd in g  t o  p a tte rn s  capable o f  

o n ly  l im i t e d  v a r ia t io n  become obv ious . That she found 

i t  necessa ry  to  reproduce such u n n a tu ra l and u n in te re s t 

in g  c h a ra c te rs  as heavy fa th e rs ,  se ve n te e n -y e a r-o ld  in 

genues' ready f o r  prompt m a rr ia g e , and p a ra s ite s  whose 

co n n e c tio n s  cannot have been w orth  the  annoyance o f t h e i r



company so l im i t s  th e  scope o f  M rs. T r o l lo p e 's  n o ve ls  

th a t  n o t even th e  burgeon ing  v i t a l i t y  o f  h e r a c t iv e  p lo t 

t e r s  w h o lly  compensates f o r  th e  narrow ness o f  h e r  w o rld .

The charge o f  v u lg a r i t y ,  h a rd ly  a p p lic a b le  t o  th e  s e n s i

t i v e  tre a tm e n t M rs. T ro llo p e  g iv e s  t o  se rva n ts  and do

m e s tic  a f f a i r s ,  does f i t  h e r  crude p re s e n ta t io n  o f heavy 

c h a ra c te rs  o f  nob le  b i r t h ,  o f  a r t le s s  p a ra s ite s ,  and o f 

m in d le ss  m aidens ready f o r  m a rr ia g e .

I f  th e  s to c k  c h a ra c te rs  and p a tte rn s  l im i t  M rs. 

T ro l lo p e ,  n e v e rth e le s s  she can work w ith  them to  ach ieve 

some d e l ic a te  e f fe c ts .  Most im p o r ta n t,  once she has worked 

w ith  h e r  p a tte rn s  lo n g  enough t o  adapt them f o r  purposes 

l i k e  s o c ia l  comment, th e y  g ive  h e r  good o p p o r tu n it ie s  f o r  

ir o n y :  e a r ly  in  Uncle W a lte r Henry H a r r in g to n , a gorman

d iz in g  m a n ip u la to r , ta k e s  a p r iv a te  meal between tw o s e r

mons, w h ile  he works up o ld  n o te s  f o r  th e  second:

The D oc to r he lp e d  h im s e lf  t o  some p u lle d  t u r 
key from  a covered s i l v e r  d is h  th a t  s to od  b e fo re  
h im , added a few  d e lic a te  green peas t o  i t  from  
a n o th e r s i l v e r  d is h , and proceeded w h ile  e a t in g  
t o  lo o k  ove r th e  p i le  o f  sermons he had re fe r re d  
t o ,  in  o rd e r t o  s e le c t  one f o r  h is  a f te rn o o n 's  d is 
co u rse . 3»

Juxtaposed to  M r. H a r r in g to n 's  d e lic a te  meal i s  h is  se r

mon, an a t ta c k  on apple women who p ro fane  th e  sabbath:

There i s  no one symptom which so i r r e s i s t i b l y  proves 
th a t  th e  in s id io u s  po ison  o f  r e v o lu t io n a ry  d o c tr in e s

3*^Uncle W a lte r ,1 ,24.



have spread among th e  masses o f  th e  p o p u la t io n , 
as th e  sham eless, th e  r e v o l t in g  p ra c t ic e  o f  openly 
d e s e c ra tin g  th e  Sabbath and d e fy in g  th e  p o lic e ,  
by c a r ry in g  on a t r a f f i c  d e m o ra liz in g  a l ik e  t o  th e  
pu rchase r and vendor in  th e  p u b lic  s t re e ts .  For 
what g u i l t  Can be worse tha n  h is  who seeks t o  make 
a p r o f i t  o f  th e  w ickedness o f  th a t  p o r t io n  o f  th e  
community whose te n d e r  ye a rs  la y  them most open to  
in s id io u s  te m p ta tio n ?  And i s  i t  n o t an a d d it io n a l 
a g g ra v a tio n , which deepens in d ig n a t io n  in t o  h o r r o r ,  
and n u r tu re s  d is g u s t in t o  lo a th in g ,  when th e  sex 
o f  th e  te m p te r i s  th a t  in  which every  pure fe e l in g ,  
and eve ry  h o ly  in s t in c t  should le a d  t o  th e  shedding 
o f  te a rs  over th e  lo s s  o f  th e  young so u l th u s  lu re d  
t o  d e s tru c t io n ? 3°

Not o n ly  do th e  s to c k  f ig u re s  enable M rs. T ro llo p e  

t o  rem ark on th e  r e la t io n  between p rea ch ing  and d o ing , 

b u t,  in  t h e i r  in te r a c t io n  between one a n o th e r, th e y  pe r

m it  h e r  t o  e x p lo re  c h a ra c te r . F o r in s ta n c e , when Ger

t r u d e 's  fa th e r  re c e iv e s  a p e t i t io n  from  a young woman 

o f  means, an adven turess who w ishes t o  m arry h is  l i b r a 

r ia n ,  th e  tw o  act t h e i r  r o le s  f o r  t h e i r  own s a t is fa c t io n  

a lo n e :

A ra b e lla  thanked him  by bes tow ing  a n o th e r g e n tle  
k is s  upon h is  nob le  hand, n o t aware th a t  what she 
in te n d e d  as a mark o f  te n d e r  and f a m i l ia r  a f fe c t io n ,  
he would in te r p r e t  as a symptom o f  p ro found  re s p e c t, 
a r is in g  from  th e  im pos ing  d if fe re n c e  between h e r  
ped ig ree  and h is  own.

O ther o f  th e  s to c k  c h a ra c te rs  show them se lves more capable 

o f  s e lf-e x a m in a t io n  th a n  A ra b e lla  and th e  baron: when M rs. 

W atts r e a l iz e s  th a t  h e r more f r iv o lo u s  p lo ts  have n e a r ly

5 8 ib id . ,1 ,2 6 -2 7 . 

^^S e rt ru d e . I I .7 0 -7 1 .
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m is c a rr ie d  w ith  se r io u s  r e s u l t s ,  she has b r i e f  qualms 

th a t  perhaps she ought no t t o  have meddled w ith  o th e r 

p e o p le 's  l i v e s ;  and M rs. C h ilb e r t  a lm ost c a s u a lly  remarks 

t o  J u d ith  M a it la n d ,

I  d o n 't  wish you t o  f in d  any more M rs. C h il
b e r t  s , J u d ith ;  we are o n ly  a v a r ie ty  o f  th e  genus 
t y r a n t .  But now I  have begun w ith  yo u , i t  i s  q u ite  
as w e ll th a t  I  shou ld  go on; and in  e x a c t ly  two 
months from  t h is  t im e , I  have th e  D ean's word f o r  
i t  th a t  I  s h a l l  be in  London m y s e lf ;  and the n  I  
s h a l l  ta k e  you aga in  in t o  my own hands, and renew 
my fa v o u r i ta  p ra c t ic e  o f  m aking you do e x a c t ly  what 
I  b id  you .

# ien  we survey th e  whole range o f  M rs. T r o l lo p e 's  

s to c k  company, we see th a t  th e  Athenaeum's  n o t ic e  o f  

The Ward o f  Thorpe-Combe, a p a r t  o f  th e  jo u r n a l 's  con

s is te n t  a t ta c k  on M rs. T r o l lo p e 's  v u lg a r i t y ,  i s  a lm ost 

as i l l - c o n c e iv e d  as i t  co u ld  be: i t  i s  in  t h e i r  r e la 

t io n s h ip s  w ith  se rva n ts  and in  t h e i r  meannesses o r gene

r o s i t ie s  about th e  commonest a r t i c le s  o f  dom estic  l i f e  

th a t  M rs. T r o l lo p e 's  c h a ra c te rs  are most ap t t o  re v e a l 

them se lves  as more th an  bad s te re o ty p e s  o f  c h a ra c te rs  

in  bad p la y s . To expect a re v ie w e r, and a t th a t  a hos

t i l e  one, t o  r e a l iz e  t h i s ,  i s  perhaps a s k in g  to o  much; we 

must remember H a r r ie t  M a rt in e a u 's  com p la in t about John 

M u rra y 's  r e fu s a l  t o  p u b lis h  D eerbrook:

The e x e c u tio n  was n o t th e  ground o f  r e fu s a l .  I t  
was, as I  had a fte rw a rd s  reason t o  know, th e  scene

4 Q P e ttico a t Government, 11 ,223 .
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b e in g  la id  in  m idd le  l i f e * . .  .People l ik e d  h i ^  l i f e  
in  n o v e ls , and low  l i f e ,  and a n c ie n t l i f e ;  and l i f e  
o f  any ra n k  p resented  by D ickens, in  h is  p e c u l ia r  
a r t i s t i c  l i g h t , which i s  ve ry  u n lik e  th e  broad day
l i g h t  o f  a c tu a l e x is te n c e , B ig l is h  o r o th e r : bu t 
i t  was n o t supposed th a t  th e y  would bear a p re se n t
ment o f  th e  f a m i l ia r  l i f e  o f  every  day.4 ^

M iss M a rtin e  au m i ^ t  n o t e n jo y  b e in g  compared t o  Prances 

T ro l lo p e ,  bu t in  th e  most t e l l i n g  o f  h e r  d e s c r ip t io n s  

o f  dom estic  a f f a i r s ,  M rs. T ro llo p e  shares th e  burden o f  

a new and h e a lth y  re a lis m  in  th e  n o v e l w ith  h e r  more 

s e r io u s  ju n io r .  Mrs* T r o l lo p e 's  n o v e ls  would s u f fe r  

from  th e  want o f  such v u lg a r i t ie s  as showing C h a r lo tte  

M aste rm ann -.tre a ting  w ith  Mary L a u rr in g to n  f o r  h e r  s i t t i n g -  

room in  th e  L a u rr in g to n  s ' house, as h a v in g  J u d ith  M a it

la n d  form  an a l l ia n c e  w ith  h e r  Aunt B a rb a ra 's  maid in  

o rd e r t o  g e t a f i r e  in  h e r  room, a b a th , and a w r i t in g  

desk, and as d e s c r ib in g  M rs. Bam aby r e jo ic in g  in  New 

O rleans in  th e  t h r i f t  w ith  which she s tu f fe d  h e r  husband 's  

wine hampers w ith  h e r  many c lo th e s  f o r  th e  t r i p  t o  th e  

new world®

To lo o k  back a t The Dom estic Manners o f  th e  Ameri

cans a f t e r  th e  n o v e ls  i s  a re v e a lin g  p rocess , f o r  in  Mrs* 

T r o l lo p e 's  e a r l ie s t  n o ve ls  th e re  are few  dom estic  man

n e rs  t o  be seen, and th e  n o v e ls  are a c c o rd in g ly  weaker 

th a n  th e  t r a v e l  book. S im i la r ly  dom estic  m a tte rs  form

4 % a r r ie t  M a rtin e  au, Aut ob i ography (London, 1877), I I , 113.



a m ino r issu e  in  M rs. T r o l lo p e 's  European t r a v e l  books, 

which compare so p o o rly  w ith  h e r  American one th a t  th e  

re a d e r wishes she had a tte n d e d  t o  th e  humble concerns 

o f  h e r  f i r s t  book. In  the  b e s t o f  M rs. T r o l lo p e 's  no

v e ls ,  however, dom estic  manners reappea r, s e rv in g  as a 

comment on th e  n a tu re  o f  h e r  c h a ra c te rs . Even in  h e r  

p a l l id  la s t  n o v e l.  Fash ionab le  L i f e , we know a g re a t dea l 

about C la ra  Holmwood from  h e r c le v e r  d e fe a t o f  A nas tas ia  

B r ix b o u rg 's  a ttem p t t o  g ive  C la ra 's  Aunt Sarah a n a s ty  

room above many s t a i r s ,  w h ile  C la ra 's  c o n tr iv a n c e s  t o  

f i t  Annie lh a r to n  and h e r husband co m fo rta b ly  in t o  h e r 

P a r is  househo ld  have an in te r e s t  uneq u a lle d  in  th e  re 

m a inder o f  th e  s to r y .  In  t h e i r  most e f fe c t iv e  p e r fo r 

mances M rs. T r o l lo p e 's  s to c k  company appear in  in fo rm a l 

d re s s .
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C hapter 5: Comedies o f  C h a ra c te r and S itu a t io n

Comedy in  M rs. T r o l lo p e 's  n o v e ls  c o n s is ts  o f  seve

r a l  e lem en ts : c lose  o b s e rv a tio n  o f  human b e h a v io r, com

p a ris o n  between th a t  b e h a v io r  and th e  p r in c ip le s  c la im ed  

f o r  i t ,  and, e s p e c ia l ly  in  th e  la t e r  n o v e ls , f o l l y  and 

i t s  cu re . When M rs. T ro llo p e  chooses t o  v ie w  h y p o c r is y , 

s e lf - s e e k in g ,  and f o l l y  h u m o u rle ss ly  and as th e  p roduct 

o f  d e lib e ra te  m a lic e , she w r ite s  s o c ia l c r i t ic is m  o f  a 

s in g u la r ly  u n lo v e ly  and u n su cce ss fu l s o r t ,  in c lu d in g  

those  o f  h e r  books most o fte n  examined by s o c ia l h is 

to r ia n s  to d a y , th e  p red o m in a n tly  g r im  n o v e ls  l i k e  The 

V ic a r  o f  W re x h ill o r  M ich a e l A rm strong ; we s h a l l  co n s i

d e r th e  reasons f o r  h e r  f a i lu r e  as a n o v e l is t  in  such 

books in  th e  n e x t c h a p te r. In  th e  p resen t ch a p te r i t  

i s  ou r p le a s a n te r  ta s k  t o  t r e a t  M rs. T r o l lo p e 's  super

f i c i a l l y  more t r i v i a l  n o v e ls , th e  comedies which make 

h e r  g re a te s t successes.

The Widow Bamaby expresses M rs. T r o l lo p e 's  h a rsh  

com ic v ie w  o f  l i f e  w ith  more v i t a l i t y  and sounder o r

g a n iz a t io n  th a n  any o th e r  o f  h e r  n o v e ls . L a te r  n o v e ls  

d e p ic t  c h a ra c te rs  who reach  some degree o f  s e l f - r e a l iz a 

t i o n ;  i t  i s  th e  w idow 's  wry tr iu m p h  n e ve r t o  adm it h e r  

s e lf - s e e k in g ,  h e r  f o l l y ,  and u l t im a te ly  h e r  i l l - p r e p a r a -  

t i o n  f o r  th e  w o rld  in t o  which she th r u s ts  h e r s e l f .



The re v ie w e r  o f  The Widow Bamaby f o r  th e  Times was o n ly  

one o f  many vho recogn ize d  i t s  s u p e r io r i t y  over th e  no

v e ls  which preceded i t :

Compelled on one o r  tw o occas ions to  c ry  out a g a in s t 
th e  e r ro rs  and l i t e r a r y  crim es o f  M rs. T ro llo p e ,  
we had de te rm ined  t o  pass over a lto g e th e r  h e r  fu 
tu re  p ro d u c tio n s  ( fe a r in g  th a t  our d is ta s te  m i^ i t  
have p o s s ib ly  amounted t o  a p re ju d ic e ) ,  when th e  
Widow Bam aby lu c k i l y  f e l l  in t o  our h a n d s .. .  .Had 
th e  Widow preceded th e  V ic a r  o f  W r e x h i l l , o r th e  
Romance o f  V ienna , i t  i s  p o s s ib le  th a t  we should 
have l ik e d  both o f  th e  l a t t e r ,  as c h ild re n  o f  th e  
same m other who had g ive n  t o  th e  w o rld  th e  fa s c i
n a t in g  B a m a b y . . . .

To speak p la in ly ,  th e re  i s  so much o r ig in a 
l i t y ,  so much honest j o l l y  humour in  th e  manner 
in  ïd iich  M rs. T ro llo p e  has d e p ic te d  th e  widow, th a t  
th e  book wipes away a m u lt itu d e  o f th e  a u th o re s s 's  
fo rm e r s in s ,  and shows h e r  m e r its  in  th e  most fa 
vo u ra b le  l i ^ t .  The Bamaby i s  such a h e ro in e  as 
n e v e r b e fo re  has f ig u re d  in  a romance. H er v u lg a r 
i t y  i s  su b lim e . Im a g in a ry  personage though she be, 
everybody vdio has read h e r memoirs must have a r e a l  
in te r e s t  in  h e r .  We s t i l l  f e e l  th a t  charm ing h o r ro r  
which c a r r ie d  us t h r o u ^  these  vo lum es, contem pla te  
in  fancy  th e  m a je s t ic  developm ents o f  h e r  person , 
and l i s t e n  t o  th e  a w fu l accen ts  o f  h e r  v o ic e .^

In  most o f  h e r n o v e ls  M rs. T ro llo p e  p re se n ts  numerous 

re la te d  c h a ra c te rs ; b u t in  The Widow Bamabv as in  no 

o th e r  she d e l ib e r a te ly  c o n tr iv e s  r e la t io n s h ip s  which 

fo rc e  th e  re a d e r c o n s ta n tly  t o  c o n tra s t one c h a ra c te r  

w ith  a n o th e r, one scene w ith  a n o th e r, so as t o  h e ig h te n  

o u r sense o f  th e  v a in ,  t ire s o m e , e n e rg e t ic ,  and o fte n  

d e l ig h t f u l ,  c h a ra c te r  o f  th e  widow. By p a r a l le l  r e la 

t io n s h ip s  M rs. T ro llo p e  measures M rs. Bamaby a g a in s t

^ h e  T im es. 24 January 1839, p .5*



o th e r  im p o rta n t c h a ra c te rs  in  th e  n o v e l— a g a in s t Agnes 

as M iss B e ts y 's  n ie c e , a g a in s t M iss  Betsy as Agnes' a u n t, 

a g a in s t M r. Bam aby as th e  c o m fo r te r  o f  h e r  f a th e r 's  o ld  

age— in v a r ia b ly  t o  f in d  th e  widow bo th  w an ting  common 

decency but in  h e r  buoyant s e lf is h n e s s  somehow more a - 

l i v e  th a n  a l l  h e r  r e la t iv e s .  We fe e l  th e  more in c l in e d  

t o  sym pathize w ith  h e r  because as a m a n ip u la to r  she shows 

h e r s e l f  th e  le a s t  adept o f th e  sha rp e rs  in  th e  book, th e  

c le v e r  p a ra s ite s  l i k e  M a jo r A l le n ,  Lord  M uck lebu ry , and 

O'Donagough, a l l  bent on e x t r a c t in g  a t le a s t  amusement 

and o fte n  t h e i r  l i v i n g  from th e  people about them .

M rs. Bam aby h e r s e l f  g iv e s  us th e  c lu e  t o  th e  o r

g a n iz a t io n  o f  th e  book; each new s i tu a t io n  she expe rie nces  

she compares t o  vihat has come b e fo re , d raw ing a b s u rd ly  

o p t im is t ic  c o n c lu s io n s  in  th e  e x p e c ta tio n  o f  a t la s t  en

jo y in g  th e  s o c ia l success which has unacco un tab ly  evaded 

h e r  g rasp  u n t i l  th e  p resen t moment. Her f i r s t  s u i t o r .  

C a p ta in  T a te , p ro v id e s  a s tanda rd  a g a in s t which she can 

judge la t e r  ones, so th a t  upon se e ing  C o lo n e l H ubert 

f o r  th e  f i r s t  t im e  she rem arks, " I  n e ve r saw a f in e r  

fe l lo w  in  my l i f e .  H e 's  t a l l e r  th a n  Tate  by h a l f  a head,

I  am s u re , " ^ When she n o t ic e s  th a t  a young man s h a rin g  

a coach w ith  h e r  and Agnes has courage t o  chat w ith  h e r

^The Widow B am aby, 1 ,3 1 9 .



but i s  abashed by Agnes* more obvious g e n t i l i t y ,

"T h a t 's  ve ry  o d d , " . . . . th o u g h t  M rs. Bam aby.
"She c e r ta in ly  i s  a most b e a u t i fu l  c r e a tu r e . . . .  
q u ite  as handsome as I  was even in  poor dear T a te 's
days, and y e t th e  moment he got a s i ^ t  o f  h e r ,
h is  p le a s a n t, gay manner, changed a l l  a t once; and 
now he lo o k s  as glum as a boy a t s c h o o l... .T h o u g h  
sh e 's  my n ie c e , she i s  n o t l i k e  me; t h a t 's  c e r ta in ,
. . . . a n d  who knows but th a t  many men may s t i l l  p re
f e r  my s ty le  t o  h e r s ? . . . .  As t o  t h i s  one, a t le a s t ,  
i t  i s  im p o s s ib le  t o  doubt i t ,  and i t  w i l l  be g re a t 
f o l l y  in  me to  se t out w ith  a fancy th a t  my face 
and f ig u r e ,  e s p e c ia l ly  when I  get back t o  d ress 
a g a in , [ghe has been in  m ourning f o r  M r. Bam aby^ 
w i l l  n o t s tand  com parison w ith  h e rs . F o r some y e a rs  
a t any r a te ,  in  ju s t ic e  t o  m y s e lf, I  w i l l  keep t h is  
in  m ind ; and n o t ta k e  i t  f o r  g ran te d  th a t  every 
g lance  d ire c te d  tow ards  us i s  f o r  th e  c h i ld ,  and 
n o t f o r  th e  woman.

The f a u l t y  judgment which prom pts M rs. Bam aby t o  

m is in te rp r e t  th e  young m an's b e h a v io r c o lo u rs  h e r  pe r

so n a l a f f a i r s  so r o s i l y  th a t  t h o u ^  we know th a t  Cap

t a in  Tate  w i l l  m a ny  th e  la d y  t o  whom he has been engaged 

th r o u ^ o u t  h is  f l i r t a t i o n  w ith  M artha Compton, we ne

v e r th e le s s  f in d  h e r  sa y in g  s e r io u s ly ,  " I  s h o u ld n 't  won

d e r y e t i f  he was t o  come out w ith  a p ro p o sa l"  we f in d  

h e r  as M artha  Bamaoy e q u a lly  convinced th a t  Lo rd  M uck le -

^ Ib id .  ,1 ,2 1 8 . P a ren ts  and fo s te r  p a re n ts  in  M rs. 
T r o l lo p e 's  n o v e ls  o fte n  share M rs. Bamaby* s wish t o  m i
n im iz e  th e  ages o f  daugh te rs  e n tru s te d  t o  t h e i r  ca re ; ex
amples in c lu d e  John Clementson in  The A t t r a c t iv e  Man, Mrs, 
C o d rin g to n  in  The L o t te ry  o f M a rr ia g e , B arbara  Jenkyns in  
P e t t ic o a t  Government, and C h a r lo tte  M o rr is  in  The L i fe  
and Adventures o f  a C le v e r Womans M rs. T ro llo p e  u s u a lly  
a t t r ib u te s  th e  in c l in a t io n  t o  se xu a l r i v a l r y .

4 l b i d . , I , 2 0 .



b u ry , who e n jo ys  h e r  as a jo k e , w i l l  have h e r  as a w ife .

In  h e r  f i n a l  doubts o f M ucklebury she q u e s tio n s  n o t h e r

judgm ent but h e r  knowledge o f  th e  manners a p p ro p r ia te

t o  h is  s ta t io n s

The widow was a t a lo s s  what t o  do o r say n e x t.  
Had he been rude o r  a ng ry , o r even s i le n t  and s u l
le n ,  o r  in  any o th e r  mood in  th e  w orld  but one o f
such ve ry  easy good humour, she cou ld  have managed
b e t te r .  But a p a in fu l  s o r t o f  c o n v ic t io n  began t o  
creep  over h e r  th a t  Lord  M ucklebury* s p resen t con
d u c t, as w e ll as a l l  th a t  had passed b e fo re , was 
m ere ly  th e  r e s u l t  o f  h ig h -b re e d in g  and fa s h io n a b le  
manners, and th a t  lo r d s  and la d ie s  always d id  so 
t o  one a n o th e r. I f  t h i s  were so, r a th e r  than b e tra y  
such r u s t ic  ig no rance  as to  appear s u rp r is e d  a t i t ,  
she would have consented t o  l i v e  w ith o u t a lo v e r  
f o r  weeks and weeks t o  c o m e ;.. . .a n d  th e  t e r r ib le  
id e a  fo llo w e d , th a t  by h a v in g  ig n o ra n t ly  hoped f o r  
to o  much she m i ^ t  have lo s t  a most d e l ig h t f u l  opr 
p o r t  u n i ty  o f  fo rm in g  an in t im a te  f r ie n d s h ip  w ith  
a peer o f  th e  re a lm , th a t  m igh t have been c r e d i t 
a b le  and u s e fu l t o  her^ e i t h e r  abroad o r a t home.^

The p a r t ic u la r  re  ve ry  I  quote i s  a f in e  example o f M rs. 

T r o l lo p e 's  s k i l l  in  p re s e n tin g  th e  widow as a t once coarse 

and g ra s p in g  bu t c u r io u s ly  e b u l l ie n t  and to u c h in g . By 

th e  end o f  th e  passage we see th a t  she has begun t o  con

s id e r  what she can make o f  M ucklebury as a p re s t ig io u s  

co n n e c tio n , i f  she cannot m arry h im ; she has a ls o  begun 

th in k in g  o f b e in g  abroad . The d isap p o in tm e n t o f knowing 

h e r  o r ig in a l  hopes f o r  him  to  be t h o r o u ^ ly  dashed d is 

appears in  h e r  co n te m p la tio n  o f  y e t a n o th e r g lo r io u s ly  

p ro je c te d  fu tu r e .  But th e  sadness o f  th e  widow comes

5 l b i d . , I l l ,  51- 52,



from  our knowledge th a t  though M uoklebu iy  uses h e r  a l l  

a long  as a b u t t ,  in  h e r  hopes f o r  h im  she a c tu a l ly  makes 

h e r s e l f  lo ve  him  a l i t t l e ,  f a r  more than  he lo ve s  any

one, so th a t  even h e r  hope o f  u s in g  him fo r  th e  p re s t ig e  

o f  th e  co nn e c tion  i s  a l i t t l e  touched w ith  h e r  h a v in g  

ca red . V u lg a r and m a te r ia l is t ic  as she i s ,  n e v e rth e le s s  

M rs . Bamaby draws our compassion th ro u g h  the  ease w ith  

which she i s  g u lle d ,  th e  ve rve  w ith  which she re c o v e rs . 

Always h e r  courage matches h e r  la c k  o f  s e l f - c r i t i c i s m :

S o h !. . .  .Here I  am th e n , a f t e r  s ix  m onths' t r i a l  
o f  th e  t r a v e l l i n g  system, and a m u lt itu d e  o f  ex
pe rim en ts  in  fa s h io n a b le  s o c ie ty ,  ju s t  seven hun
dred pounds p o o re r th a n  when I  se t o u t, and w ith o u t 
h a v in g  advanced a s in g le  in c h  tow ards  a second mar
r ia g e . . .  .T h is  w i l l  n e ve r d o ! . . . .M y  y o u th , my beau ty , 
and my fo r tu n e  w i l l  a l l  m e lt away to g e th e r  b e fo re  
th e  o b je c t i s  o b ta in e d , u n le ss  I  change my p la n s , 
and f in d  out some b e t te r  mode o f  p ro c e e d in g .&

I f  i t  i s  th e  com parison w ith  th e  o th e r  sharpe rs  

in  th e  n o v e l vdiich re v e a ls  M rs. Bam aby ' s poor adapta

t io n  t o  th e  ro le  in  which she has cas t h e r s e l f ,  i t  i s  

th e  ro le s  she shares w ith  M r. Bam aby, w ith  Agnes, and 

w ith  Aunt Betsy which a f fo rd  th e  most damaging c o n tra s ts .  

At th e  death o f  M rs. Compton when M artha  Bamaby and 

h e r  husband le  am  th a t  th e y  must lo o k  a f t e r  M a rth a 's  

fa th e r ,  t h e i r  d ia lo g u e  re v e a ls  t h e i r  c h a ra c te rs  in  a 

c o n fro n ta t io n  t y p ic a l  o f  M rs. T r o l lo p e 's  best n o v e ls :



/C6

"The poor o ld  man need n o t be in  our way much, 
my dear B a m a b y ; . . . . I  have been th in k in g  th a t  th e  
l i t t l e  room beh ind  th e  la u n d ry  may be made ve ry  
co m fo rta b le  f o r  him  w ith o u t any expense at a l l ;
I  s h a l l  on ly  ju s t  have t o . . . "

"No, no , M a rth a ,"  in te r r u p te d  th e  worthy Ga
le n ,  " th e re  i s  no need o f  pack ing  th e  poor g e n t le 
man in to  th a t  d ism a l l i t t l e  p la c e . . . .L e t  him  have 
th e  room ove r th e  d in in g -ro o m ; th e  south i s  always 
th e  bes t aspect f o r  th e  o ld ;  and, b e s id e s , th e re  
i s  a c lo s e t th a t  w i l l  serve t o  keep h is  p ipes  and 
to b a cco , and h is  p h ia ls  and h is  p i l l - b o x e s ,  out 
o f  s i ^ t . " '

For th e  in s is te n c e  w ith  which she rem inds th e  re a d e r 

o f  th e  w idow 's g ross  appearance M rs. T ro llo p e  may ju s t l y  

be accused o f  v u lg a r i t y .  The widow s c a rc e ly  appears w ith 

out our b e in g  in fo rm e d  th a t  "M rs. Bam aby, fe a th e re d , 

rouged, r in g le te d ,  and d e s p e ra te ly  de te rm ined t o  share 

th e  honours o f  th e  h o u r, made h e r  way, proud in  th e  

consc iousness o f  a t t r a c t in g  a hundred eyes, up t o  th e  

consp icuous p lace  where Agnes s t o o d . D e s p i t e  th e  f r e 

quent r e p e t i t io n  o f  t h i s  s o r t o f  o b s e rv a tio n , M rs. T r o l

lop e  succeeds in  u s in g  th e  p h y s ic a l and m enta l c o n tra s ts  

between Agnes and th e  widow and between Aunt Be tsy and 

th e  widow t o  re v e a l d i f f e r e n t  s id e s  o f  M rs. B a m a b y 's  

c h a ra c te r .

As we m i ^ t  e a s i ly  im agine from  M rs. B am aby 's  ob

s e rv a t io n s  on h e r  fe l lo w  coach Passenger,^ she competes

,1,103. 
® Ib id . ,1 1 ,2 0 3 .

°See above, p .156 .



w ith  Agnes,both s e x u a lly  and as Aunt B e ts y ’ s h e i r .

The se xu a l c o m p e tit io n  has amusing c o m p lic a tio n s : be

fo re  M a jo r A lle n  d e c ides  t o  c u l t iv a te  th e  widow, he 

t r i e s  and f a i l s  t o  g a in  Agnes’ a t te n t io n ;  be fo re  C o lo n e l 

H ubert f ix e s  h is  a f fe c t io n  on Agnes, he i s  a t t ra c te d  

by M rs. Bam aby*s m a rv e llo u s  v u lg a r i t y .  So in te rc h a n g e 

a b le  are a l l  handsome men to  M rs. Bamaby th a t  once th e  

m a jo r has g iven  h e r  up, she f o o l is h ly  th in k s  t o  h e r s e l f ,  

" I  was t o  blame in  so t o t a l l y  n e g le c t in g  th e  e v id e n t 

a d m ira tio n  o f  C o lo n e l H u b e rt, in  o rd e r t o  g r a t i f y  th e  

je a lo u s  fe e lin g s  o f  M a jo r A l le n ." ^ ^ T h o u ^  M rs. Bam aby 

may have d i f f i c u l t y  d is t in g u is h in g  f r ie n d l in e s s  from  

fo rw a rd n e ss , Agnes has none and e a s i ly  r e je c ts  M a jo r 

A l le n ' s advances.

The more we see o f  th e  tw o la d ie s  to g e th e r ,  " l i k e

a B e l la  Donna be s id e  a H o ly h o c k ,"^ ^ th e  more we know o f

each. T h e ir  a t t i t u d e s  tow ards  one an o th e r t e l l  us some

t h in g :  Agnes a lte rn a te s  between subm issiveness and c r in 

g in g  from  h e r  a u n t ’ s em barrass ing  b e h a v io r; th e  widow 

e xc la im s  how h e a l t h f u l  f o r  h e r s e l f  and how b e n e f ic ia l  

f o r  Agnes h e r  la te s t  extravagance  and h e r  newest dev ice

f o r  Agnes t o  use h e r  c a s t - o f f  c lo th in g  w i l l  be. Agnes

Widow B am aby. I I . 259. 

l l l b i d . ,1 1 ,1 6 .



U t

l e f t  t o  h e r s e l f  reads o r p la y s  th e  p ian o ; th e  widow e i t h e r

sews h e r s e l f  f in e  th in g s ,  in d u lg e s  in  s p e c u la tio n  as t o

what she must do n e x t t o  make th e  w orld  aware o f  h e r ,  o r

has a b i te  o f  som ething she ta k e s  " to  be ve ry  l i g h t  and 
12wholesome" •

M rs. T ro llo p e  so c o n s tru c ts  th e  book th a t  we can 

n o t fo rg e t  th e  c o m p e tit io n  between Agnes and th e  widow 

as n ie c e s , o r th a t  between Aunt Betsy and th e  widow as 

a u n ts . M artha  Compton’ s e a r ly  e x p e d it io n s  t o  Aunt B e tsy 

in  th e  hope o f  coax ing  h e r  in t o  s u b s id iz in g  h e r  f in e r y  

c o n tra s t  w ith  Agnes’ r e fu s a l t o  beg a n y th in g  u n t i l  she 

grows q u ite  d e sp e ra te ; and Aunt Betsy emphasizes the  

c o n tra s t by su g g e s tin g , la te  in  th e  book, th a t  she has 

n o t y e t de term ined which n ie ce  i s  t o  be h e r  h e i r .

The t i ^ t  s t ru c tu re  o f  th e  book works most e f fe c 

t i v e l y  in  th e  c o n tra s t between th e  tw o a u n ts . I t  i s  

no co in c id e n ce  th a t  upon s e t t in g  out f o r  London t o  re s 

cue Agnes from  M rs. Bam aby, Aunt Betsy goes th ro u g h  

th e  ve ry  process o f  s e le c t in g  re ta in e rs  th a t  M rs. B a r- 

naby went t h r o u ^  f a r  e a r l i e r  in  th e  book; and th e  d i f 

fe re n t  p rocedures o f  th e  tw o  la d ie s  are in s t r u c t iv e .

M rs. Bamaby chooses B e tty  Jacks f o r  h e r  e le g a n t le n g th  

o f  lim b  a g a in s t th e  recommendation o f  th e  g i r l ’ s te a c h e r.

IZlbid.,1,130,



I ^ s

M rs. Sims; Aunt Betsy c a r e fu l ly  engages th e  s e rv ic e s  

o f  two people she knows, W illia m  Appleby and th e  da u g h te r 

o f  h e r  own fa rm e r. The tw o la d ie s ’ f in a n c ia l  a rrange

ments make a c o n tra s t y e t more t e l l i n g :  M rs. T ro llo p e  

in fo rm s  us th a t  th e  widow goes o f f  t o  achieve h e r  second 

m a rria ge  on som eth ing over fo u r  hundred pounds a y e a r ,^ ^  

and even th e  vagueness o f  th e  f ig u re  t e l l s  us som ething 

about th e  widow; Aunt B e ts y ’ s accounts she re n d e rs  in  a 

b u s in e s s - l ik e  ta b u la r  fo rm , a p p ro p r ia te  f o r  d e s c r ib in g  

th a t  la d y ’ s a f f a i r s .  We le a rn  th a t  from  v a r io u s  re n ts ,  

th re e  pe r cent co n so ls , and m ortgages. Aunt Betsy can 

count on £1415 pe r y  e a r ,  ^4 t h o u ^  she can expect th a t  

h e r  b e e -keep ing  w i l l  g ra d u a lly  augment b o th  p r in c ip a l  

and incom e. Beside t h i s  exact and im p re ss ive  accoun t, 

even th e  widow’ s success in  s e l l in g  h e r  husband’ s pro

p e r ty  and p ra c t ic e  f o r  h a l f  aga in  what i t  i s  worth seems 

p r e t ty  p a l t r y .

But th e  f in a n c ia l  com parison between th e  two a u n ts , 

c le v e r ly  and e f f e c t iv e ly  as i t  i s  p rese n te d , by no means 

exhausts  th e  use M rs. T ro llo p e  makes o f  t h e i r  s im i la r  

r o le s .  The la d ie s  conce ive  o f  them selves in  q u ite  op

p o s ite  fa s h io n s : Aunt Betsy i s  q u ite  w i l l i n g  t o  l e t  th e

14lbid.,I,198.



Comptons and a l l  th e  w orld  b e lie v e  h e r  a s t in g y  and re 

l a t i v e l y  poor woman; th e  widow would be known f o r  h e r  

g e n e ro s ity  and a f f lu e n c e .  Huge and g ro ss , th e  widow 

d e l ig h ts  in  p le a su re s  o f  th e  f le s h ;  t i n y ,  hunchhacked, ^^  

and r e t i r i n g ,  th e  o ld  la d y ,  M rs. T ro llo p e  o c c a s io n a lly  

h in t s ,  i s  som ething o f  a f a i r y  g o d m o th e r .T h o u g h  M rs. 

Bamaby p r id e s  h e r s e l f  on h e r  w o r ld ly  knowledge, she 

b lu n d e rs  in  a lm ost eve ry  a ttem p t she makes t o  be a fa s h 

io n a b le  success; c o n v e rs e ly . Aunt B e tsy , so out o f  th e  

w o rld  th a t  she says o f  h e r s e l f ,

Ic. nfhough surrounded by human be ings w ith  whom I  have 
l iv e d  on th e  most f r ie n d ly  te rm s , I  have passed my 
e x is te n c e , as t o  a n y th in g  l i k e  com panionship, en
t i r e l y  a lo n e . I  have n e ve r been d u l l ,  f o r  I  have 
read in c e s s a n t ly ,  and a lto g e th e r  I  t h in k  i t  l i k e l y  
th a t  I  have been h a p p ie r  th a n  most p e o p le .^ '

she none th e  le s s  manages Agnes’ w o r ld ly  ca re e r m aster

f u l l y ,  p a r t ly  because o f  v ic a r io u s  knowledge accum ulated 

from  much re a d in g  o f  n o v e ls .

As ou r u n d e rs ta n d in g  o f  th e  m a jo r c h a ra c te rs  o f  th e  

n o v e l b e n e f its "  from* i t s  c a r e fu l^ s t r u c tu r e ,  so to o  we 

f in d  q u ite  m in o r c h a ra c te rs  re a c t in g  w ith  them in  an 

i l lu m in a t in g  way* E liz a b e th  P e te rs , the  o n ly  member o f  

h e r  fa m ily  t o  be ta ke n  in  by th e  widow’ s p re te n s io n s .

^ % r s .  Bamaby c a l ls  h e r  si. "hunch-backed Jesabe l 
a u n t" ,1 ,2 4 4 .o f  an

I G ib id . ,111 ,180 .
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M rs. T ro llo p e  d e sc rib e s  as one who " in  h e r  h e a rt b e lie v e d  

M rs, Bam aby was th e  k in d e s t person in  th e  w o rld , because 

she s a id  s o . T h o u g h  le s s  e co n o m ica lly  d e s c r ib e d , 

E liz a b e th  N o r r is *  s t u f f y  re a c t io n  t o  Agnes' f i r s t  ap

pearance in  th e  charge o f h e r  Aunt Betsy has a s im i la r ly  

edged humour:

t  ifhe e xp re ss ive  countenance o f  th e  o ld  la d y  under
went more th a n  one change be fo re  she spoke. At f i r s t  
i t  ve ry  u n e q u iv o c a lly  in d ic a te d  a s to n is h m e n t. . . .  
th e n  came a sm ile  th a t  as p la in ly  t o ld  o f  adm ira
t io n  (a t which moment, by th e  way, h e r  la d y s h ip  
became im pressed w ith  th e  f irm e s t  c o n v ic t io n  th a t  
th e  nose o f  th e  honourab le  M iss N i ve t t , [whom she 
b e lie v e s  t o  be Agnes* r e la t iv e ]  and th a t  o f  M iss 
W i l lo u ^ b y , were form ed on th e  same m o d e l), and 
a t la s t ,  w hatever in te n t io n  o f  re se rve  m i ^ t  have 
possessed h e r ,  i t  a l l  m e lted  away, and she h e ld  
out b o th  h e r  h a n d s . . . .

Most amusing o f  a l l  perhaps i s  M rs. Bam aby*s adop tion

o f  a c h a ra c te r  a p p ro p r ia te  f o r  th e  w ife  o f  P a t r ic k  O 'Don-

a g o u ^ :

Agnes W il lo u ^ b y ,  my d ea r, I  c a n 't  say you behaved 
ve ry  w e ll t o  me when th e  c h e e r fu l s o r t  o f  l i f e  I  
in d u lg e d  in ,  s o le ly  on y o u r  accoun t, was changed 
f o r  so rrow  and im p riso nm en t; b u t,  n e v e rth e le s s , 
my r e l ig io u s  p r in c ip le s ,  which a re  s tro n g e r , my dea r, 
than  even when you knew me, le a d  me t o  fo rg iv e  you , 
and, b e t te r  s t i l l ,  th e y  lea d  me t o  in tro d u c e  you 
t o  y o u r e xce lle n tf^a n d  exem plary u n c le , th e  Reverend 
M r. O 'Donagough.^

The Widow Bamaby f i l l s  to o  many pages, th e  re pe -

I,281-82. 
l^Ibid.,111,249. 
2°Ibid.,III,355.



t i t i v e  p a tte rn s  which g iv e  i t  form  te n d  a ls o  t o  make 

i t  monotonous, and th e  a n im o s ity  w ith  which M rs. T r o l

lope  b e la b o u rs  poor M rs. Bamaby m ere ly  on account o f  

h e r  s ize  and h e r  fu rb e lo w s  d e tra c ts  from  th e  in te r e s t  

o f  th e  book; but in  i t s  s p r ig h t l in e s s  and o rg a n iz a tio n  

i t  c e r ta in ly  i s  th e  best o f  M rs. T r o l lo p e 's  n o v e ls .

I t s  s o c ia l comment, a lways in d i r e c t ,  has th e  conserva

t is m  o f  most o f  M rs. T r o l lo p e 's  books: th e  way o f  th e  

fa s h io n a b le  w orld  i s  a good way; on ly  s e lf is h n e s s  l i k e  

M rs. B am aby'8 mars i t .

L ike  The Widow B am aby, The Ward o f  Thorpe-Combe 

shows c a r e fu l  c o n s tru c t io n ;  and i t  i s  th e  o n ly  n o v e l 

by M rs. T ro llo p e  which f i t s  th e  p h y s ic a l p a t te m  imposed 

by p u b lic a t io n  in  th re e  vo lum es. The h o u se p a rty  g ive n  

in  th e  f i r s t  volume by o ld  M r. Thorpe so th a t  he can 

choose an h e i r  from  among h is  young r e la t iv e s  ba lances 

C o rn e liu s  T h o rp e 's  house p a rty  g ive n  f o r  th e  same p u i^  

pose in  th e  t h i r d  volum e, th e  tw o  separa ted  by Sophia  

M a r t in 's  e x e rc is e s  in  meanness. As in  The Widow Bar-  

n aby M rs. T ro llo p e  e x p lo i t s  th e  r e la t io n s h ip s  between 

c h a ra c te rs , b u t The Ward o f  Thorpe - Combe d i f f e r s  s ig 

n i f i c a n t l y  from  th e  e a r l i e r  book: except f o r  h e r  s u i t o r  

R icha rd  Bran den b e r ry ,  S oph ia  i s  th e  o n ly  rogue in  th e  

book; so th a t  com peting w ith  h e r  good co u s in s  t o  be M r. 

T h o rp e 's  and C o rn e liu s ' h e i r ,  she la c k s  th e  w idow 's ad-
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vantage o f h a v in g  more e f fe c t iv e  rogues t o  fo rc e  sympathy 

to w a rd  h e r .  We are consc ious th a t  th e  widow g r e a t ly  ex

aggera tes h e r  Own c le v e rn e s s ; but a f t e r  S o p h ia 's  e a r ly  

success in  m a n ip u la t in g  M r. Thorpe we f in d  h e r c lu m s i

ness h a n d lin g  C o rn e liu s  d is q u ie t in g ly  in c o n s is te n t ,  though 

C o rn e liu s ' own p lo t t in g  has Sophia  o f f  h e r  guard .

The a n t ith e s e s  posed by The Widow Bamaby e f f e c t 

i v e ly  ca tch  th e  re a d e r 's  in te r e s t  in  s p ite  o f  Agnes' 

m aking a t best a p a l l id  and in s ip id ly  obed ien t f o i l  f o r  

M rs. Bam aby; th e  w idow 's warmth and l i f e  redeem th e  book, 

S oph ia , though p ro b a b ly  c le v e re r  tha n  M rs. B am aby, has 

none o f  h e r  v i t a l i t y ,  so th a t  th e  fe e b le n e ss  o f h e r  f o i l s ,  

A lgernon and F lo rence  H e a th co te , m a tte rs  as Agnes' does 

n o t .  F lo rence  n e ve r becomes more than  an undem onstrat

i v e ly  la d y - l ik e  a l te r n a t iv e  t o  S oph ia ; and A lg e rn o n 's  

ro le  as o b se rv in g  and c a u s t ic  c r i t i c  to o  o fte n  g iv e s  way 

f o r  h is  perform ances as th e  y o u th fu l  in v a l id  o r th e  

c h i ld  o f  i n t e l l e c t u a l  p rom ise.

As in  bo th  The Ward o f  Thorpe-Combe and The Widow 

Bam aby M rs. T ro llo p e  e x p lo i t s  h e r  s to c k  c h a ra c te r  th e  

m a n ip u la to r ,  so in  The L a u rr in g to n 3 she focusses on th e  

b e n e fa c to r . Again fa m ily  co n ne c tio ns  are im p o r ta n t,  

bu t i t  i s  M rs. W atts who occup ies  th e  ce n tre  o f  th e  s ta g e , 

h e r  reasons f o r  m a n ip u la tin g  th e  o th e r  c h a ra c te rs  and 

h e r  re a c t io n s  t o  t h e i r  b e h a v io r  which h o ld  th e  re a d e r 's



a t te n t io n .  More th a n  any o th e r  o f  M rs. T r o l lo p e 's  ma

n ip u la to r s ,  M rs. W atts has reasons f o r  a c t in g  as she 

does: as she w r ite s  t o  Barpn de Shoenberg,^^when h e r  

b r o th e r - in - la w  was engaged to  h e r  s is t e r  she came t o  

lo ve  him  and he h e r, so th a t  th e  happ iness o f  th e  mar

r ia g e  which f o r  d u ty 's  sake he n e v e rth e le s s  made was 

s p o i l t .  C onsequently  M rs. W atts de te rm ines t o  do what 

she can t o  e x t r ic a te  de Shoenberg from th e  engagement 

t o  h e r n ie ce  C o rn e lia  which she sees he re p e n ts , in  o r 

d e r t o  re p la ce  i t  by engagement t o  h e r  fa v o u r i te  n iece  

C e c e lia . T h is  much p lo t t in g  h e r  own experience  j u s t i 

f i e s ,  but when in  th e  course o f  d e ta ch in g  C o rn e lia  from  

de Shoenberg in  th e  dazz le  o f  a season in  London M rs. 

W atts asks tw o  f r ie n d s  t o  h e lp  h e r  by occupying  Corne

l i a ' s  o ld e r  s is te r s ,  th e  r e s u l t s ,  s e r io u s  and com ic, 

are out o f  a l l  p ro p o r t io n  t o  h e r  in te n t io n s .

In  a s in g le  n i ^ t  W illia m  L a u r r in g to n ' s w ife  le ave s  

h im  f o r  Augustus Hendson; and C o rn e lia  n o t o n ly  re p u d i

a te s  th e  baron but e lopes  w ith  h e r  s u i t o r  R in g le y , be

la te d ly  a ro u s in g  M rs. W atts ' fe e l in g s  o f  p r o p r ie ty :

What m o tive  co u ld  have induced  h im  t o  th ro w  such 
a s lu r  upon th e  re p u ta t io n  o f  th e  woman he in te n d e d  
t o  make h is  w ife ,  when th a t  woman, a lre a d y  o f  age, 
gave him  so ve ry  c le a r ly  t o  unders tand  h e r  w i l l in g 
ness t o  g iv e  h e r s e l f  t o  him in  th a t  c a p a c ity ?  In

^^ h e  L a u rr in g to n s , I I ,201 -206 .



t r u t h  th e  o ld  la d y  was f r ig h te n e d ,  ve ry  s e r io u s ly  
f r ig h te n e d ;  and th e  s e c re t consciousness o f  h e r  
Own share in  th e  bus iness  d id  n o t g re a t ly  te n d  to  
sooth  h e r  a g i ta t io n .

Hard upon th e  exposure o f  th e  e lopem ents M rs. W atts re 

ce ive s  a l e t t e r  from  th e  m usic m aste r she passed o f f  

as an I t a l i a n  p r in c e  in  o rd e r t o  occupy A ram in ta  L a u rr in g 

to n ,  a l e t t e r  re v e a lin g  th a t  A ram in ta  decided t o  ovein

come th e  awe in s p ir e d  by th e  L a u r r in g t  ons by h e r s e l f  

o f fe r in g  th e  gentlem an h e r  hand; and s im i la r ly  M r. Pope, 

whom M rs. W atts p re v a ile d  upon t o  take  Mary L a u r r in g t  on 

t o  a fe m in is t  le c tu r e ,  re p o r ts  th a t  she to o k  th e  le c tu re  

p e rs o n a lly  and proposed t o  h im , so th a t  he has dec ided  

t o  leave  England im m ed ia te ly  f o r  a v i s i t  t o  Egypt o f  

in d e f in i t e  d u ra t io n .  As i f  th e se  le t t e r s  d id  n o t make 

a s u f f i c ie n t l y  comic crescendo to  end M rs. W atts* most 

a c t iv e  p lo t t in g ,  she re c e iv e s  y e t ano th e r from  Frank 

Mastermann, a g e n e ra tio n  h e r ju n io r ,  p rop o s in g  th a t  she 

m arry h im .

Except f o r  h e r  moment o f com punction a t C o rn e l ia 's  

h a s ty  e lopem ent, M rs . W a tts ' enjoym ent o f  th e  comic 

r e s u l ts  o f  h e r  m a n ip u la tio n s  keeps h e r from  fe e l in g  

f u l l y  h e r  r e s p o n s ib i l i t y  f o r  m edd ling . That she tu rn s  

out 30 s h a llo w  a f a i r y  godmother a f t e r  so generous ly  

e x p la in in g  h e r  reasons f o r  a c t in g  t o  th e  baron i s  most

2 2 i b i d . , I l l , 244-45



d is a p p o in t in g ;  th e  compassion which e n r ic h e s  th e  comedy 

o f  The Widow Bam aby g iv e s  way b e fo re  mere amusement in  

The L a u r r in g t  ons.

T h o u ^  M rs. T ro llo p e  p o r tra y s  m idd le -aged  c h a ra c te rs  

w ith  acuteness from  The Widow Bamaby onward, she comes 

o n ly  g ra d u a lly  to  th e  p re s e n ta t io n  o f  co n v in c in g  young 

p e o p le . In  s p ite  o f  h is  fo o lis h n e s s  C ha rles  C hester

f i e l d  a t t r a c t s  th e  re a d e r 's  sympathy as no o th e r  o f M rs. 

T r o l lo p e 's  male c h a ra c te rs  does; but as M.W.Rosa suggests ,23  

h is  re p u d ia t io n  o f w o r ld ly  c i t y  l i f e  in  fa v o u r  o f  ru s 

t i c i t y  was a commonplace, a t le a s t  in  th e  fa s h io n a b le  

n o v e l,  t h o u ^  M rs. T ro llo p e  uses i t  w e ll .  The g i r l  vdio 

makes an i n i t i a l  m is take  in  choos ing  h e r  lo v e r  and then  

must somehow d isem barrass h e r s e l f  o f  h im  in  o rd e r t o  

ta ke  on someone more p ro m is in g  appears re p e a te d ly  and 

f i n a l l y  le a d s  t o  M rs. T r o l lo p e 's  g re a te s t success a f t e r  

The Widow Bama.by, P e t t ic o a t  Government.

Constance R id le y  in  The B lue B e lle s  o f  England h o ld s  

our in te r e s t  w ith  som eth ing o f  M rs. B am aby ' s power, in  

s p ite  o f  b e in g  th e  ro m a n tic  le a d . As w ith  th e  widow 

M rs . T ro llo p e  a llo w s  us n o t o n ly  t o  see c h a ra c te rs  in v o l 

ved in  s i tu a t io n s  which make an in d i r e c t  comment upon 

C ons tance 's  s i t u a t io n  by ana logy , but she a ls o  p e rm its

^% .W .R osa, The S i lv e r - F o r k  S c h o o l,32-33.
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us t o  know f a r  more than Constance knows o f th e  b e h a v io r 

o f  h e r  tw o s u i to r s .  The m u lt ip le  m a rriag e s  o f th e  book 

comment on C onstance 's  p ro je c te d  and h e r  f i n a l  m a rr ia g e : 

h e r  b ro th e r  f a l l s  v ic t im  t o  th e  w ile s  o f  a woman ju s t  

as s e l f is h  as M o rtim e r, and M rs. H a r t le y  succumbs to  th e  

advances o f  a mere a d v e n tu re r. By c o n tra s t ,  a ided by 

Constance and F itz o s b o m e , Penelope H a r t le y  makes a p e r

f e c t ly  sound m arriage  w ith  h e r  c h ild h o o d  sw eetheart ; in  

fa c t  P ene lope 's  happ iness  prompts h e r  t o  q u e s tio n  Con

s tance  p o in te d ly  about th e  ease w ith  which she seems 

t o  s u s ta in  th e  lo s s  o f M o rtim e r:

"C onstance, how comes i t  th a t  you seem as happy 
from  h a v in g  lo s t  y o u r lo v e r  as I  am from  be ing  
u n ite d  f o r  e v e r and f o r  e ve r t o  m ine?"

"Because, as I  presum e," r e p l ie d  Constance, 
c o lo u r in g ,  "we were n o t a tta ch e d  p re c is e ly  in  th e  
same m anner."

"Yes, ye s , I  presume so t o o , "  re tu rn e d  h e r  
f r ie n d ,  la u g h in g ; "b u t how came you so g re a t ly  t o  
m is ta ke  y o u r  own h e a rt? "

"The b lu n d e r and th e  blame. . .  we re  a l l  y o u r
Own, P ene lope". 4

The c o n tra s t between P ene lope 's  m arriage  and th e

one she h e r s e l f  avo ided  prom pts Constance t o  analyze

fu r t h e r  th e  n a tu re  o f h e r  m is ta k e , a m a tte r  n o t so much

o f  in fa tu a t io n  w ith  M o rtim e r as w ith  wiiat he re p re se n te d

t o  h e r .  She co n tin u e s  f o r  P en e lo p e 's  b e n e f i t .

The in te n s e  m o r t i f ic a t io n  I  f e l t  from  h e a r in g  you 
say th a t  I  must n e ve r hope t o  f in d  any r e a l  genuine 
m en ta l com panionship among th e  g i f t e d  g re a t ones 
vdiom I  so la n g u ish e d  t o  know, cou ld  o n ly  be e q u a lle d

^^The Blue Belles of England(London,1842),111,165,
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by th e  d e l ig h t  o f  th in k in g  t h a t ,  in  th e  case o f 
Henry M o rtim e r, a t le a s t ,  you were m is ta ken .

Henry M o rt im e r 's  tendency t o  t r e a t  Constance as o n ly  

one o f  th e  many adm ire rs  d e s e rv in g  o f h is  a t te n t io n ,  and 

th e  p u b lic  d is p la y  he wished h e r  t o  make to  h is  g re a te r  

g lo r y ,  q u ite  erased h e r  e a r ly  in fa tu a t io n  fo r  h im .

W ell b e fo re  th e  d is s o lu t io n  o f h e r engagement Constance 

came to  doubt th e  worth o f p e r s is t in g  w ith  i t ,  bu t be

cause she fe a re d  h e r  own f ic k le n e s s ,  and in  h e r shame 

a t h a v in g  m is judged  M o rtim e r, she re so lve d  t o  go t h r o u ^  

w ith  th e  wedding:

The fo r tu n e  o f M r. M o rtim e r was so sm a ll as t o  
make th e  lo s s  o f  h e rs  a d isa pp o in tm e n t o f th e  most 
s e r io u s  n a tu re , and one which th e  g e n e ro s ity  o f  
h e r  tem per shrank from  i n f l i c t i n g ,  more s e n s it iv e ly  
th a n  from  t e l l i n g  him th a t  he was no lo n g e r  be loved . 
The second re a s o n .. .  she was conscious o f . . .b u t t h in k  
o f  i t  she dared n o t .  In  h e r  deep, deep g r ie f ,  a l 
most t o  h e r  h o r r o r ,  she was conscious t h a t ,  though ■ 
in c a p a b le , as she hoped and t r u s te d ,  o f  e ve r aga in  
lo v in g  m o r ta l man, she had d isco ve re d  in  Mr. F i t z -  
osbome so many o f  th e  h ig h e r  q u a l i t ie s  which were 
w an ting  in  h e r  a f f ia n c e d  husband, th a t  were she now 
t o  b reak  th e  t i e  she had form ed, h e r own h e a rt m i ^ t  
be th e  f i r s t  t o  rep ro ach  h e r  w ith  l i ^ t l y  y ie ld in g  
i t  up t o  a n o th e r lo v e .26

H a p p ily  Constance has th e  w it t o  c o n s id e r h e r  f o l l y  

w ith o u t n e c e s s a r ily  assuming th e  g r a v i ty  o f th e  Passage 

we have ju s t  co n s id e re d . Even as she th in k s  th a t  she may 

have found th e  q u a l i t ie s  she adm ires in  F itz o s b o rn e , she

Ill,166-67. 
ZGlbid.,111,104-105.
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wonders i f  she i s n ' t  m ere ly  p roceed ing  from  one in f a t 

u a t io n  t o  a n o th e r:

Should he say t o  me, "Constance I  lo ve  y o u ; - - w i l l  
you be my w ife ? "— s h a l l  I  answer h im , " F a ir  S i r ,
I  was engaged on Wednesday la s t  t o  M r. M o rtim e r, 
h a v in g  f a l le n  d e s p e ra te ly  in  lo ve  w ith  h im  on Mon
day ; but as he would n o t have me, and you w i l l ,
I  am y o u r d e b to r; and f o r  t h is  c o u rte s y  am ready 
to  fo rg e t  a l l  th a t  has gone b e fo re , and swear to  
lo ve  you t o  th e  end o f  t im e , even as I  swore t o  
him  b e fo re ? " N o !— t h is  w i l l  I  n e ve r dol^Y

More than w ith  any c h a ra c te r  b e fo re  Constance, M rs. 

T ro llo p e  s u c c e s s fu lly  ta ke s  us in s id e  th e  g i r l  and a l 

low s us t o  d ia re  h e r  fe e l in g s ;  but a t th e  same tim e  she 

g iv e s  us th e  b e n e f i t  o f  th e  n a r r a to r 's  w id e r e xp e rie n ce :

She stood  c o n v ic te d  in  h e r  own eyes o f  th a t  p re
c is e  sp e c ies  o f  fem ale f ic k le n e s s  which she most 
c o r d ia l ly  d e te s te d . I t  was n o t f ic k le n e s s  o f  p u r
p o se .. .te m p e r. • . t a s t e , but i t  was a thousand tim e s  
worse than  e i t h e r ,  f o r  i t  was f ic k le n e s s  o f  h e a rt ; 
a t le a s t  such i t  seemed t o  h e r s e l f ,  f o r  in  th e  con
s c ie n t io u s  s te rn n e ss  o f  h e r  s e lf - e x a m in a t io n , i t  
have r, occurred  t o  h e r  th a t  th e  b lu n d e r she had 
made between a f fe c t io n  and v a n ity  had n o th in g  t o  
do w ith  h e r  h e a r t ,  and th a t  Henry M o rtim e r and 
h is  ve rses  had n e ve r touched  th a t

What weakens The Blue B e lle s  o f England i s  th a t  

though Constance le a rn s  t o  re p u d ia te  th e  w orld  o f  l i t e 

ra ry  sa lons  and c e le b ra te d  p o e ts , th e  a l te r n a t iv e  M rs. 

T ro llo p e  o f fe r s  h e r  w ith  F itz o s b o rn e , except th a t  he 

i s  more decent th an  M o rtim e r, has l i t t l e  t o  d is t in g u is h  

i t  from  what she re p u d ia te s . Penelope H a r t le y 's  mar



r ia g e  suggests  q u ite  a d i f f e r e n t  a l t e r n a t iv e ;  but though 

we see i t  fa v o u ra b ly ,  Constance does n o t t r y  t o  f in d  

a s im i la r  match f o r  h e r s e l f .

Younger and more s e n s it iv e  th a n  Constance, Mary 

Clementson o f  The A t t r a c t iv e  Man a llo w s  h e r s e l f  t o  be 

m a n ip u la te d  in t o  engagement w ith  a man she does no t 

lo v e . Lucy D a lto n 's  c la im s  th a t  Theodore V id a l lo ve s  

M aiy and th a t  she h e r s e l f  lo ve s  and i s  lo ve d  by th e  

co u s in  f o r  whom Mary r e a l ly  ca re s , a lo n g  w ith  M r. C le 

ment s o n 's  u rg in g  th a t  Mary accept V id a l (Lucy has per

suaded him  th a t  Mary lo v e s  V id a l)  p r e v a i l  on th e  g i r l  

t o  accep t h im , out she f in d s  h e r s e l f  in ca p a b le  o f  a f 

fe c t io n  f o r  h im . M rs. T r o l lo p e 's  r e v e la t io n  o f  M a ry 's  

s e l f - c r i t i c i s m  d is p la y s  h e r  c h a ra c te r  w ith  uncommon de

l ic a c y :

| i a r ^  f i r m ly  b e lie v e d  him to  be ve ry  s tro n g ly  a t 
tached  t o  h e r ;  and whenever she f e l t  a se n sa tio n  
o f  d is ta s te  creep over h e r ,  as he d is p la y e d  a l l  
th e  innum erab le  g races  o f  h is  person and m ind, she 
a lm ost shuddered a t th e  baseness o f  h e r  own in g ra 
t i t u d e .  She had f o r  some tim e  made i t  d e c id e d ly  
th e  f i r s t  o b je c t o f  h e r  e x is te n c e  t o  persuade h e r 
s e l f  th a t  she d id  n o t ,  n o r  e ve r had, l ik e d  any body 
so w e ll ,  and h a v in g  a ls o ,  and w ith  much le s s  e f f e c t ,  
persuaded h e r s e l f  th a t  nobody e ls e  had e ve r l ik e d  
h e r  so w e ll,  she was g row ing  in t o  a ve ry  f i r m  be
l i e f  th a t  (e x c e p tin g  tow ards  h e r  f a t h e r ) , n a tu re  
had n o t been p leased  to  bestow upon h e r  th e  g re a t 
b le s s in g  o f  an a f fe c t io n a te  h e a r t ,  and she had 
no doubt th a t  i t  was owing t o  t h i s  lam entab le  de
f ic ie n c y  th a t  she co u ld  n o t c o n t ro l a s tro n g  fe e l in g  
o f  anger and in d ig n a t io n  tow ards  h e r m atch less
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lo v e rg e v e ry  tim e  he made h e r  fa th e r  w a it f o r  d in 
n e r .

In  The A t t r a c t iv e  Man as in  The Blue B e lle s  o f  Eng

la n d  p a r a l le l  a f f a i r s  comment on th e  m a jo r engagement 

o f  th e  n o v e l:  Lucy D a lto n 's  r e la t io n s h ip  w ith  V id a l,

C la ra  M aynard 's  w ith  V id a l and L e x in g to n , and L e x in g to n 's  

a u n t 's  w ith  M« M arat hone a l l  o f f e r  a n a lo g ie s  t o  M a ry 's  

a f f a i r ;  bu t as in  th e  e a r l ie r  n o ve l th e  o ^ a n iz a t io n  o f 

th e  book i s  n o t c a re fu l e n o u ^  t o  make M rs. T r o l lo p e 's  

w r i t in g  e f f e c t iv e ,  though some o f  i t s  c h a ra c te r iz a t io n  

i s  as d e lic a te  as any she e ve r a tte m p te d .

A cco rd ing  t o  Frances E le a n o r T ro l lo p e ,  M rs. T ro llo p e  

had th e  t i t l e  and p lo t  o f  P e t t ic o a t  Govemment from  Thomas 

A do lphus, ^^even as Anthony was t o  have th e  p lo t  o f  D r. 

T hom e from  him  a few  ye a rs  la t e r .  IRhether Thomas Adol

phus' c o l la b o ra t io n  extended in to  th e  c o n s tru c t io n  o f  

th e  n o v e l i t  i s  im p o ss ib le  t o  say, bu t in  i t s  sound s t ru c 

t u r e ,  i t s  a c id ly  e tched c h a ra c te r iz a t io n ,  and i t s  repu

d ia t io n  o f  fa s h io n a b le  s o c ie ty  i t  s tands w ith  The Widow 

Bam aby as one o f  M rs. T r o l lo p e 's  tw o best n o v e ls . Here 

f o r  once we have th e  com b ina tion  o f  an e f f e c t iv e ly  p re 

sen ted  young person l i k e  Constance R id le y  o r Mary Clement

son in  a s i tu a t io n  c o n tr iv e d  t o  c o n tra s t th e  c h a ra c te rs

^ %he A t t r a c t iv e  Man, I I I# 2 2 1 .
50

F .E .T ro llo p e ,  F rances T ro l lo p e ,1 1 ,1 8 7 .
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whom she m eets.

As an o u ts id e r ,  J u d ith  M a it la n d  f in d s  th e  s o c ie ty  

which h e r  s p in s te r  aun ts  re p re se n t s e l f is h ,  u n in te l le c 

t u a l  and b o r in g . When she t r i e s  to  f in d  h e r widowed 

Aunt Penelope, she d is c o v e rs  th a t  no one wishes t o  re 

e s ta b lis h  co n ta c t w ith  someone so debased as t o  have mar

r ie d  an im pecunious a r t i s t ;  and once she has h e r s e l f  found 

h e r  a u n t, she le a rn s  th a t  th e  f ia n c e  she has chosen from  

th e  e l i t e  o f  h e r  Aunt E lfre d a *s  London la c k s  concern f o r  

h e r  r e la t iv e s  and s e n s i t i v i t y  t o  p a in t in g ,  even as she 

had a lre a d y  re a l iz e d  th a t  he was unmoved by m us ic . On 

an e x c u rs io n  by boat t o  Richmond th e  re v u ls io n  she fe e ls  

f o r  th e  e n t i r e  fa s h io n a b le  w o rld , f o r  th e  p o te n t ia l  mo

t h e r - in - la w  who w ishes t o  d is p la y  h e r  as a co n ve rsa tio n  

p ie c e , and fo r  th e  n e g le c t by both  h e r  fianceT and h is  

m other o f  a l l  th e  people f o r  whom she ca re s , causes h e r  

t o  vo m it o ve r th e  s ice  o f  th e  b o a t: Mrs* T ro llo p e  may 

n o t in te n d  th e  a c t io n  t o  be sym b o lic , but as i t  s tands 

i t  s ig n i f ie s  J u d i th 's  unconscious d e n ia l o f a l l  th e  Lo3>  

k in g s ' V a lues . When a t le n g th  th e y  p ro v id e  h e r  w ith  op

p o r tu n ity  t o  renounce h e r  engagement, she does, la t e r  t o  

m arry  h e r  a r t i s t  c o u s in .

So bare an account h a rd ly  suggests e i t h e r  th e  v i r 

tu e s  o r  th e  v ic e s  o f  th e  book. The w o rld  which J u d ith
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r e je c ts  M rs. T ro llo p e  p rese n ts  in  amusing d e t a i l ;  Ju

d i t h 's  sq u a b b lin g  a u n ts , f o r  exam ple, d r i l y  abuse one 

a n o th e r:

"The fa c t  i s , "  observed M iss B arbara , " th a t  
both  Penelope and J u d ith  are what i s  c a l le d  regu
l a r  b e a u tie s ; and you may ta ke  my word f o r  i t ,  E l -  
fre d a , th e re  i s  n o t a g re a te r  bore in  th e  w orld  than/^ ^  
h a v in g  a re g u la r  beauty b e lo n g in g  t o  you. I  do no t 
b e lie v e  th a t  I  ^  p a r t ic u la r ly  u g ly , because Mamma 
always says I  have such a good nose. You, E lfre d a ,  
have n o t any good fe a tu re  in  y o u r  fa c e , and th e re 
fo re ,  o f  cou rse , I  suppose you are p a r t ic u la r ly  
ug ly#  However, th e re  i s  nobody w i l l  deny, I  t h in k ,  
th a t  we are both  o f  us te n  thousand tim e s  c le v e re r  
th a n  th e y  a r e . "51

M iss E lf re d a  has q u ite  enough v a n ity  o f  h e r  own to  re 

sen t B a rb a ra 's  d e n ig ra t io n  o f  h e r  fe a tu re s ,  and she 

r e p l ie s  w ith  s p i r i t  ;

" I f  I  am u g l ie r  th a n  you , s is t e r  B a rb a ra ," 
she s a id , "so  much th e  b e t te r  f o r  me; f o r  th e  ug
l i e r  I  am, th e  b e t te r  my chance o f b e in g  le t  a lone 
and p e rm itte d  t o  rem ain as I  am, and/^of g o in g  h a l f -  . 
a n d -h a lf  shares in  th e  house w ith  you . But you 
seem t o  fo rg e t my p re t ty  f e e t ,  my dear. Mamma says 
I  have th e  best le g s  and fe e t  o f  th e  # io le  fa m ily .  
However, I  d o n 't  want any body t o  f a l l  in  lo ve  
w ith  my le g s  and f e e t ,  n o t I ,  f o r  I  shou ld  no t 
l i k e  t o  shape my i n t e l l e c t  so as t o  p lease any 
man.

The s e lf is h n e s s  o f  th e  tw o s p in s te rs  d is p la y s  i t 

s e l f  V a rio u s ly #  M iss B arbara  r e lu c ta n t ly  p ro v id e s  Ju

d i t h  w ith  ba th  % ate r, a f i r e  in  h e r  room, and even a 

p a r ty ,  le s t  th e  g i r l  ta k e  away h e r  income and h e r  c a r -

^ ^ P e tt ic o a t  Government,1 ,1 1 -1 2 .

32Ibid.,I,12-13.
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r i  age; bu t when J u d ith  t r i e s  t o  c u l t iv a te  th e  p a rro t 

g ive n  th e  o ld  la d y  by D r. W rough tley , M iss Barbara  snaps 

a t h e r :

"Don’ t  you l i k e  th a t  people shou ld  lo ve  y o u r 
p a r ro t ,  aunt Barbara?" s a id  J u d i t h . . . .

M iss  B arbara  made a g re a t e f f o r t  t o  c o n t ro l 
h e r  fe e l in g s ,  and so f a r  succeeded as t o  r e p ly ,  
c o m p a ra tiv e ly , w ith  composure—

"Love h im , n ie ce  J u d ith ?  oh dear no! o f  course 
I  have no o b je c t io n  th a t  people shou ld  lo ve  h im , 
and, in d e e d , I  don ’ t  see how any body can h e lp  i t ,  
such a ve ry  b e a u t i fu l  c re a tu re  as he i s .  But I  don’ t  
choose th a t  any body’ s love  should in te r f e r e  w ith  
my management o f  h im , my dea r. He was g iven  t o  me 
by a ve ry  p a r t ic u la r ly  dear f r ie n d ,  and I  f e e l  i t  
t o  be a s o r t  o f  du ty  th a t  I  owe t o  h im , t o  take  
th e  ve ry  g re a te s t care th a t  nobody shou ld  feed  him  
but m y s e lf. I t  i s  n o t everybody th a t  unders tands 
th e  n a tu re  o f p a rro t s. "53

Ju s t as M iss  B a rba ra ’ s s e lf is h n e s s  c e n te rs  on h e r  pe r

suad ing  D r. W roughtley t o  accept h e r  in s te a d  o f  re m a in ing  

a b a c h e lo r, so M iss E l f  re da’ s g re a t aim i s  t o  be a suc

cess in  h e r  own p a r t ic u la r  sphere in  London. Ihen  Ju

d i th  comes to  t e l l  h e r th a t  she has a t la s t  found Pene

lope  W o rth in g to n , Aunt E lf re d a  f i r s t  th in k s  th e  good 

news th e  g i r l  wants t o  g iv e  h e r  concerns h e r  own s o c ia l 

success:

"My d e a r, dea r a u n t, i f  th e  news I  b r in g  you shou ld  
c re a te  in  y o u r  h e a r t  one h a l f  o f  th e  jo y  i t  has 
c re a te d  in  m ine, we s h a l l  be th e  h a p p ie s t p a ir  o f  
la d ie s  in  London!"

" . . .N o th in g  has been m entioned, my sweet Ju
d i t h ,  about th e  p o s s ib i l i t y  o f  my o b ta in in g  one

35lbid.,I,159-60.
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t i c k e t  f o r  Almack* s? I  d id  ju s t  b rea the  th e  lo n g in g  
wish I  had f o r  i t  in t o  th e  e a r o f  y o u r  devoted 
F re d e r ic ,  and he i s  such a ve ry  charm ing c re a tu re , 
th a t  i f  i t  ^  p o s s ib le  t o  do i t ,  I  t h in k  i t  w i l l  
be done by h i m .  "54

E lfre d a  Jenkyns ’ hope i s  so v e ry  s e l f is h  y e t modest 

th a t  i t  se rves t o  suggest th e  n a tu re  o f  h e r  w o rld  and 

t o  in d ic a te  som eth ing o f  th e  g re a te r  p e tt in e s s  o f  th e  

D o rk in g s , who c e r ta in ly  have n o t t ro u b le d  t o  ge t h e r  a 

t i c k e t  t o  Almack* So M easuring  h e r  aunts Barbara  and 

E lfre d a  a g a in s t h e r  Aunt Penelope, J u d ith  f in d s  th e  s p in 

s te rs  w a n tin g ; bu t Aunt E lfre d a  h e r s e l f  re c e iv e s  so l i t t l e  

re c o g n it io n  from  th e  D ork ings  th a t  the  g i r l  grows defen

s iv e  aoout h e r as w e ll as about h e r  Aunt Penelope.

U n lik e  most o f  M rs. T r o l lo p e 's  n o v e ls . P e t t ic o a t  

Government concerns i t s e l f  c o n s id e ra b ly  w ith  th e  p lace  

o f  a r t  in  fa s h io n a b le  s o c ie ty ;  C o lo n e l H u b e rt, Agnes 

W i l lo u ^ b y 's  husband, h a p p ily  combined b e in g  a p p re c ia t iv e  

o f  m usic w ith  b e in g  a fa s h io n a b le  l io n ,  but in  P e t t i 

coat Government Mrs# T ro llo p e  suggests n o t o n ly  th a t  

a r t  must be separa te  from  fa s h io n , but th a t  th e  hand o f 

patronage has a b l ig h t in g  in f lu e n c e #  J u d ith  beg ins  t o  

concern h e r s e l f  w ith  th e  s u b je c t ju s t  b e fo re  she meets 

h e r  p a in te r  cous in  C ha rles  W o rth in g to n :

câ n h ô t' 'h e l^ ; th ih k in g  how d re a d fu l i t  must be t o  
la b o u r so f o r  an u n c e r ta in ty  ! And even th e n , suppose

,1 1 1 ,8 5 -8 6 .
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th e  work was o rde re d , a p o r t r a i t ,  f o r  in s ta n c e , l i k e  
th a t  fa t  gentlem an b e fo re  us , in  h is  f in e  s a t in  
w a is tc o a t, how do we know but th a t  th e  poor a r t i s t  
may be conscious o f  r e a l ly  possess ing  some ta le n t?  
Perhaps he may fe e l th a t  he cou ld  p a in t a group 
o f  naked c h ild re n  at p la y , th a t  m igh t lo o k  l i k e  so 
many l i v i n g  c re a tu re s  suddenly suspended in  t h e i r  
movements and th row n upon th e  canvass as i t  were 
by m ag ic ; Rubens does t h a t ,  you know, c o n t in u a l ly .
But o n ly  fancy th e  m ise ry  o f  an a r t i s t  who cou ld  
do som eth ing a l i t t l e  l i k e  i t ,  fancy  h is  m isery 
a t be ing  o b lig e d  t o  do such a th in g  as t h a t . in
o rd e r t o  avo id  s ta r v a t io n !53

Once she has met C h a rle s , th e  q u e s tio n  o f  th e  re 

la t io n s h ip  o f  th e  a r t i s t  t o  fa s h io n a b le  s o c ie ty  changes 

f o r  J u d ith  from  a g e n e ra l t o  a most s p e c i f ic  q u e s tio n ; 

and indeed  i t  i s  th e  in s is te n c e  o f  t h i s  ve ry  q u e s tio n  

which causes h e r  to  examine th e  s o c ie ty  which th e  Dor

k in g s  re p re s e n t:

I t  o ccu rre d  to  h e r  t o  ask h e r s e l f  what she shou ld  
w ish t o  make o f  C h a rle s , d id  she possess th e  pow
e r  o f d e c id in g  what h is  s i tu a t io n  shou ld  be. "Would 
I  make an id le ,  f in e  gentlem an o f  h im ?" th o ug h t 
she,

A crim son g low  accompanied th e  answer th a t  
h e r  h e a rt suggested . No! Not f o r  h e r own r i ^ t  
hand would she have robbed h is  o f  i t s  cunn ing! Again 
and aga in  she m e d ita te d  both upon th e  q u e s tio n  and 
th e  answer; and n o t a l l  h e r  m e d ita t io n s , no , n o r  
a l l  h e r  s u f fe r in g  e i th e r ,  and h e r  eyes were o v e r-  ,  
f lo w in g  w ith  te a r s ,  cou ld  le a d  t o  any o th e r  answer. ^

But C harles* a r t i s t i c  concerns p e n e tra te  in t o  even th e  

t r i v i a l  m a tte rs  o f  th e  fa s h io n a b le  e x is te n c e  J u d ith  pe r

s is t s  in  w ith  th e  D o rk in g s . When she must wear a d ress

5 5 ib i d . , I I I , 5 .

% b i d . , I I I , 1 6 3 - 6 4 .
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p ro v id e d  by M rs. D o rk in g , a l l  she can do i s  t o  compare 

i t s  rococo  f r i v o l i t y  w ith  th e  s im p l ic i t y  o f Greek and 

Roman d ress  as she has seen them in  th e  pages o f C harles  * 

ske tch  book:

She tu rn e d  h e r eyes upon h e r e x q u is ite  d re ss , th e  .
cho ice  o f  which she h a d y ^e ft t o  F r e d e r ic 's  m other, 
a t h is  p a r t ic u la r  re que s ^ -a n d  th e re  was no p a rt y /
o f i t  th a t  she d id  n o t contem pla te  w ith  extreme 
d is l i k e .  M d  y e t i t  had r e a l ly  n o th in g  o b je c t io n 
ab le  in  i t ,  be ing  composed o f  p r im ro s e -c o lo u re d  s i l k ,  
covered w ith  a m ix tu re  o f  f in e  m u s lin /a n d  f in e r  . /
la c e . ^  X

"Fancy C harles  composing a p ic tu re ,  and p u t
t in g  a young g i r l  in t o  such a d ress as t h i s ! "  th o u g h t 
she. And y e t t h i s  th o u g h t, t h o u ^  i t  appeared t o  
h e r  e xce e d in g ly  co m ica l and r id ic u lo u s ,  b rough t 
te a rs  in t o  h e r  e y e s .5 '

Because a r t  and C harles  are so th o ro u g h ly  id e n t i 

f ie d  in  J u d i th 's  th o u g h ts , th e  q u e s tio n  o f th e  p lace  o f  

a r t  becomes c e n t ra l t o  th e  book and g iv e s  i t  a s u b je c t 

o f  more se rio usn e ss  th a n  any o th e r  o f  M rs. T r o l lo p e 's  

n o v e ls  has. S e riousness seldom keeps h e r  from  humour, 

how ever, so th a t  even in  n o t in g  J u d i th 's  a d m ira tio n  o f  

a r e c i t a t io n  o f  Dante which C harles  g iv e s  at th e  Careys,

M rs. T ro llo p e  c le v e r ly  marks th e  g i r l ' s  m ix tu re  o f  d is 

in te re s te d n e s s  and in t e r e s t :

"And t h i s  i s  th e  man," th o u g h t J u d ith ,  as 
she lo oke d  p ro u d ly  a t h e r  c o u s in , " t h i s  i s  th e  man 
th e y  are ashamed o f !  But no . Perhaps i f  th e y  saw 
him  th u s ,- -p e rh a p s  i f  th e y  h i t  upon th e  n o ta b le  
d is c o v e ry  t h a t  he had th a t  in  him which m i ^ t  rouse

37lbid.,III,167.



even th e  apathy, o f  fa s h io n  in t o  som ething l i k e  in 
t e l l e c t u a l  e x c ite m e n t,— perhaps then  th e y  m ight 
condescend to  n o t ic e  him* But r a th e r  th a n  t h is  
shou ld  be— r a th e r  than  he shou ld  be made use o f ,  
as a t o o l  f o r  t h e i r  amusement, I  would doom him 
t o  th e  o b liv io n  o f  a h e r m it 's  c e l l *  And h is  m other 
and I  would share i t  w ith  h i m . "58

J u d ith 's  re a c t io n  to  C ha rles  may be th e  most impo:>- 

t a n t  in  th e  n o v e l,  but D o rk in g 's  re a c t io n  i s  ju s t  as 

in te r e s t in g ,  e s p e c ia l ly  as M rs. T ro llo p e  i s  a t pa ins  

t o  suggest th a t  o f  a l l  fa s h io n a b le  peop le , he i s  indeed 

th e  most k in d  and p le a s a n t. N e ve rth e le ss  h is  response 

t o  J u d i th 's  request th a t  he p a tro n iz e  C harles  i s  a m ixed 

one: he w i l l  do n o th in g  t o  o b ta in  C h a rle s ' company, 

t h o u ^  e v e n tu a lly  he sends some bus iness  t o  h im . Y e t 

h is  a c t io n s ,  M rs. T ro llo p e  in s is t s ,  are no le s s  than  

we must expect o f  th e  best o f  fa s h io n a b le  men:

But a l l  these  o b l ig in g  t h o u ^ t s  conce rn ing  
C h a rle s , and th e  s e rv ic e s  he s t i l l  hoped to  re n d e r 
h im , were w h o lly  d is t in c t  from  any n o t io n  o f  c u l
t i v a t in g  h is  a c q u a in ta n ce /  as a gentlem an, as a 
companion, o r even as an a c q u a in ta n c e , who m ight 
o c c a s io n a lly  v i s i t  a t h is  f a t h e r 's  house. The v i 
s i t i n g  at h is  f a th e r 's  house, indeed , was so t o t a l l y  
out o f  th e  q u e s tio n , th a t  th e  id e a  ne ve r even oc
c u rre d  t o  him  in  th e  shape o f  an annoyance, from  
h is  fe e l in g  th a t  i t  was e i t h e r  p robab le  o r  p o s s ib le .  
But he o fte n  th o u g h t, and w ith  a l l  h is  c h a ra c te r 
i s t i c  good n a tu re , th a t  when he and J u d ith  were 
m a rr ie d , th e y  m igh t perhaps o fte n  re c e iv e  h im * 
and h is  p o o r s ic k ly - lo o k in g  m o th e r , to o . in  a q u ie t 
way, and be r e a l ly  a com fort t o  th e m .35

5Blbid.,111,247. 
^^Ibid.,Ill,201-02.



T h is  i s  indeed a r e a l i s t i c  e xa m ina tion  o f D o rk ing  and 

o f  th e  l im i t s  o f such a person in  s o c ie ty ;  and i t s  ge

n ia l  re c o g n it io n  o f  l im i te d  goodness, even in  people n o t 

a d m ira b le , c o lo u rs  th e  whole o f  P e t t ic o a t  Government 

as i t  c o lo u rs  no o th e r o f  Mrs* T r o l lo p e 's  n o v e ls . Char

a c te rs  f a r  le s s  im p o rta n t th a n  D o rk ing  become more than  

mere excuses t o  f i l l  pages o f  th e  in te rm in a b le  th re e  

volumes when M rs. T ro llo p e  g iv e s  them t h is  ca re ; o f  D r. 

W rough tley , f o r  example, she w r ite s .

There was a v a s t d e a l o f  genuine g oo d -na tu re  
in  D r. W ro u ^ t le y ,  and though he had perhaps, th e  
ra th e r  common f a u l t  o f  lo v in g  h im s e lf  b e s t, he 
jo in e d  i t  t o  th e  redeem ing q u a l i t y  o f  lo v in g  o th 
e rs  to o .  F o r in s ta n c e , he lo ve d  M iss B arbara  Jen - 
kyns ve ry  s in c e re ly ;  n o t e x a c t ly ,  perhaps, in  th e  
way and manner th a t  she would have best l ik e d ,  
poor la d y ,  but as a go o d -n a tu re d  person i s  p re t* ^  
sure t o  lo ve  those  who have been k in d  t o  them .^

M rs. C h ilb e r t  M rs. T ro llo p e  sees w ith  s im i la r  c la r i t y  

and c h a r i ty :

Never cou ld  M rs. C h ilb e r t  have s u p p lie d  any d e f i 
c ie n c ie s  in  th e  rud im en ts  o f  o rd in a iy  in s t r u c t io n .
I t  m igh t be doubted i f  h e r  own c h ild re n ,  fo n d ly  as 
she lo ve d  them , would e ve r have le a rn e d  t o  read , 
had th e  te a c h in g  them been l e f t  t o  h e r ;  bu t f o r  th e  
c u l t iv a t io n  o f  ta s te ,  f o r  th e  exc ite m en t o f  eve ry  
i n t e l le c t u a l  f a c u l t y ,  and f o r  te a c h in g  th e  charm 
th a t  i s  t o  be found in  th e  e xe rc is e  o f  a l l  and 
e ve iy  o f  them , she was a d m ira b le .41

In  P e t t ic o a t  Government M rs. T ro llo p e  ach ieves a m a tu r ity

shared  w ith  no o th e r  o f  h e r  n o v e ls , t h o u ^  The Widow Bar-

naby surpasses i t  in  v i t a l i t y .

40
I b i d . ,1 ,2 7 5 . 
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Only one o f M rs. T r o l lo p e 's  n o v e ls  a f t e r  P e t t ic o a t  

Government, Uncle W a l t  e r , m e r its  a t te n t io n  h e re . L ik e  

J u d ith  M a it la n d , W a lte r H a rr in g to n  comes to  th e  s o c ie ty  

o f  th e  n o v e l from  o u ts id e ; but u n lik e  h e r ,  he does n o t 

so much form  h is  own o p in io n s  o f  th a t  s o c ie ty  as he has 

them p ro v id e d  f o r  him by h is  ir r e v e r e n t  nephew Henry 

and h is  n ie ce  Kate . T h e ir  o p in io n s , on s u b je c ts  as v a i^  

io u s  as fa s h io n a b le  m arriage  and Puseyism, a long  w ith  

M rs. T r o l lo p e 's  c lo se  o b se rva tio n  o f th e  Reverend Henry 

H a r r in g to n 's  in c o n s is te n t  b e h a v io r  in  th e  p u lp i t  and 

o u t, g ive  a c e r ta in  in te r e s t  t o  th e  n o v e l;  but many o f  

young H e n ry 's  o b s e rv a tio n s  on s o c ie ty ,  c r i t i c a l  as th e y  

a re , must have sounded commonplace t o  re ad e rs  o f  fa sh 

io n a b le  n o v e ls . In  c o n tra s t t o  Uncle W a lte r 's  t r a d i t i o n a l  

id e a  o f  m arriage  h is  nephew o f fe r s  t h i s  d e s c r ip t io n ;

" I  have a lw ays been t a u ^ t ,  u n c le , "  r e p l ie d  
th e  young man dem ure ly , and e x a c t ly  w ith  th e  a i r  
o f  a c h i ld  s a y in g  i t s  ca tech ism , " I .  have always 
been t a u ^ t  th a t  m a rriage  i s  a h o ly  s ta te  in s t i t u t e d  
f o r  th e  b e t te r  s e c u r in g  o f  a handsome e s ta b lish m e n t 
and equ ipage , and th a t  i t  i s  th e  bounden d u ty  o f  a 
we 11- p r in c ip le d  young la d y  t o  obey h e r  p a re n ts , 
and keep these  o b je c ts  s te a d i ly  in  v ie w  in  fo rm in g  
a m a tr im o n ia l c o n n e c t io n ."4^

When Uncle W a lte r q u e s tio n s  Henry about h is  m o th e r 's  

d is a g re e a b le  g u e s t, M iss  P u d d in g th w a ite , h is  nephew has 

no re lu c ta n c e  t o  e x p la in  in  h is  most w o rld -w eary  way 

why h is  m other must e n te r ta in  such a woman:

 ̂tfrtcle Walter.1.306,



A l l  M iss P u d d in g th w a its  * s acqua in tance  d is l ik e  h e r  
as much as my m other does; and a l l  in v i t e  h e r  f o r  
th e  same reason, nam ely, because a l l  th e  re s t  do. 
. . .S h e  has no good q u a l i t y  e i t h e r  o f  h e a rt o r head 
t o  recommend h e r ;  but she goes everyw here , and th e re  
i s  no one o f  whom t h i s  i s  s a id , who cou ld  by pos
s i b i l i t y  f in d  th e  ve ry  s l ig h te s t  d i f f i c u l t y  in  g o in g  
any where. . .  .M iss P u d d in g th w a ite .. .h a s , and i s  pe r
f e c t l y  w e ll known t o  have , a p a r t ic u la r ly  t ig h t  
h o ld  o f  th e  s k i r t s  o f  th e  Duchess o f Benlomond, and 
my good m other, th e re fo r e ,  c l in g s  w ith  an e q u a lly  
te n a c io u s  g rasp to  h e r  s k i r t s .

H e n ry 's  c o m p la in ts , u n fo r tu n a te ly ,  are o v e r ly  w e ll re 

hearsed  and cou ld  come as e a s i ly  from  M rs. Gore as from  

M rs . T ro l lo p e .  H is  s is t e r ,  th ou g h , in  d e f in in g  Puseyism 

from  th e  b e h a v io r o f  h e r b ro th e r  James, has a fre sh n e ss  

and s p o n ta n e ity  th a t  h e lp  t o  ra is e  th e  book above th e  

m ed iocre :

A P u se y ite  th in k s  th a t  th e  w orld  was in  i t s  prime 
o f  l i f e  somewhere about th e  y e a r 1500 , o r th e re 
about s ; and th a t  i t  has been g o in g  down h i l l  e ve r 
s in c e . I  know th a t  a p ro p e r P u s e y ite , th in k s  i t  
f a r  b e t te r  t o  be a Roman C a th o lic  th a n  a d is s e n te r ;  
and th a t  he wears a p a r t ic u la r  s o r t  o f  w a is tc o a t, 
g e n e ra lly  made o f  b la c k  s i l k ,  p inned , w ith o u t b u t
to n s ,  c lo se  under h is  c h in . T h is ,  I  know, i s  a v e ry  
e s s e n t ia l p o in t . He does n o t t a l k  much about re 
l i g io n ,  in  th e  way th a t  Aunt J u l ia n a  does,lShe is  
ve ry  e v a n g e lis t ic ]b u t  d isco u rse s  much about " th e  
C h u rch ." He i s  g r e a t ly  in c l in e d  t o  lo ve  and reve 
rence a l l  k in d s  o f  e c c le s ia s t ic a l  ornam ents; and 
i f  a n y th in g  o f ,  o r  b e lo n g in g  t o  th e  ch u rch , has 
an o ld  name and a new one, he seems t o  t h in k  i t  a 
p o in t o f  du ty  t o  c a l l  i t  by th e  o ld  one. He always 
fa s ts ,  as he c a l ls  i t ,  on F r id a y s ; th a t  i s  t o  say, 
he e a ts  no meat, but James, fo r tu n a te ly ,  seems t o  
be e xce e d in g ly  fond  o f  f i s h ,  and makes a g re a t 
p o in t o f  h a v in g  th e  ve ry  f in e s t  th a t  can be p rocured  
. . . .A n d  t h i s  i s  r e a l ly  and t r u l y  a l l  I  know about 
Puseyism , Uncle W a lte r , except a t r i f l i n g  p e c u l i-

Ibid.,1,205-0 7,



a r i t y  which I  remarked in  James’ p ro n u n c ia tio n  
o f th e  word C a th o lic .  He c a l ls  i t  C a rth o l i c ,  w ith  
a s tro n g  emphasis on th e  f i r s t  s y l la b le .  What t h is  
means I  cannot guess, but I  suppose i t  is  in te n d e d
to  mean so m e th in g .44

M rs. T r o l lo p e 's  c r i t i c s  sometimes remark th a t  no m a tte r  

how bad h e r  books, th e y  f in d  them se lves com pelled to  

read t o  th e  end; though few o f  us would f e e l  th e  com

p u ls io n  in  more th a n  h e r  bes t n o v e ls , we co u ld  f in d  such 

p le a sa n t passages as Kate H a r r in g to n 's  d is s e r ta t io n  on 

Puseyism in  many o f  th e  s l i t t e r  n o v e ls .

M rs. T ro llo p e  i s  n o t th e  s o r t o f  «w riter who e x h i

b i t s  d e lib e ra te  and r e g u la r  im provem ent. At a l l  t im e s  

in  h e r  c a re e r— w itness  The Refugee in  Am erica in  1832,

H argrave in  1842 and G ertrude in  1855— she i s  capable 

o f  w r i t in g  ve ry  b a d ly  in d e e d . N e v e rth e le s s , as a. whole 

th e  books a f t e r  The Widow Bamaby u s u a lly  have som ething 

o f  th a t  n o v e l 's  d ire c tn e s s , and from  One F a u lt (1840) 

th ro u g h  P e t t ic o a t  Government, th e  best o f  th e  n o v e ls  show 

an in c re a se  in  s e n s i t i v i t y .  We may w e ll wish th a t  M rs. 

T ro llo p e  had begun w r i t in g  b e fo re  re a c h in g  h e r  f i f t i e s ,  

th a t  th e  m a tu r ity  shown in  P e t t ic o a t  Government had re 

ve a le d  i t s e l f  in  o th e r  n o v e ls ;  bu t a t le a s t  w/e have th e  

c o n s o la t io n  th a t  b e g in n in g  w r i t in g  in  m idd le  age she 

co u ld  deve lop  so. f a r  as t o  be capable o f a Widow Bamaby 

and a P e t t ic o a t  Government.

44ibid.,11,242-44.
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C hapter 6 : Polem ic

M rs. T r o l lo p e 's  concern w ith  p u b lic  is su e s  b e g in s  

w ith  h e r  f i r s t  book and p e rs is ts  in  h e r  work a t le a s t  

as la te  as Uncle W a lte r (1832) « bu t i t  most s t ro n g ly  marks 

fo u r  n o ve ls  from  th e  m idd le  o f h e r  c a re e r : Jonathan J e f 

fe rs o n  y /h it la w t The V ic a r  o f  W r e x h i l l , M ichae l A rm strong , 

and Je ss ie  P h i l l i p s * Though we must account a l l  fo u r  

u n s u c c e s s fu l n o v e ls , we s h a l l  spend t h i s  ch a p te r exam in ing  

M rs. T r o l lo p e 's  f a i lu r e  in  them because i t  re p re se n ts  

h e r  most d ir e c t  and a m b itio u s  a tte m p t to  d e a l w ith  th e  

problem s o f  h e r co n te m p o ra rie s .

In  our second c h a p te r we no ted  th a t  Jonathan J e f f e r 

son W h itlaw  proves an u n s a t is fa c to iy  t r a c t  about s la v e ry  

because M rs. T ro llo p e  d iv id e s  h e r  a t te n t io n  between se

v e ra l p lo ts ,  most n o t c e n t r a l ly  concerned w ith  s la v e s , 

and because th e  s lave  she s in g le s  out f o r  th e  g re a te s t 

a t te n t io n ,  Juno, more c lo s e ly  re p re s e n ts  a hag out o f  a 

g o th ic  romance than  a s lave  whom M rs. T ro llo p e  co u ld  have 

observed d u r in g  h e r American v i s i t .  We d id  n o t ,  however, 

d is c u s s  an e q u a lly  im p o rta n t weakness in  th e  book: M rs. 

T ro llo p e  does n o t know enough about s la v e ry  in  Am erica 

t o  de a l w ith  i t  in  a manner v\hich would im p ly  th a t  she 

c o n tro l le d  i t .  The ve ry  s u b o rd in a tio n  o f  h e r m a te r ia l 

conce rn in g  s la v e ly  suggests th a t  she doubted h e r  compe-



te n  ce t o  d e a l w ith  i t *  Though in  The Hour and th e  Man 

(1841) H a r r ie t  M a rtin e  au makes th e  re a û e r aware th a t  she 

has so d ig e s te d  H a it ia n  h is to r y  as t o  have made i t  a 

p a rt o f  h e r ,  neve r in  J onathan J e ffe rs o n  W h itlaw  except 

in  th e  in t ro d u c to ry  scenes does th e  re a d e r fe e l M rs. 

T ro llo p e  so f i r m ly  in  command o f h e r m a te r ia l.  Because 

M iss M a rtin e a u  makes th e  b la cks  o f H a i t i  h e r  p r in c ip a l  

c h a ra c te rs , th e  re a d e r d e te c ts  none o f  th e  condescension 

o c c a s io n a lly  obvious in  M rs. T r o l lo p e 's  tre a tm e n t o f  Am

e r ic a n  Negroes, who a t best become se rva n ts  in  th e  t r a i n  

o f  h e r  w h ite  c h a ra c te rs . Both h e r  igno rance  and h e r  in 

a b i l i t y  t o  su b o rd in a te  th e  p lo t  t y p ic a l  o f  h e r n o v e ls  t o  

h e r  p o le m ic a l in te n t io n s  p reven t M rs. T ro llo p e  from  crea

t in g  e f fe c t iv e  po lem ic in  Jonathan Je f  f e r  son W h itlaw .

Though p o le m ic a l in  th a t  i t  would a l t e r  our o p in io n  

about a s o c ia l is s u e , because The Hour and th e  Man t r e a t s  

h i s t o r i c a l  m a te r ia l,  th u s  l im i t i n g  our re a c t io n  t o  mere 

s p e c u la t io n  about what i s  p a s t, i t  i s  n o t a p e r fe c t po

le m ic  a g a in s t which to  measure Jonathan J e ffe rs o n  W h itlaw  

o r M rs. T r o l lo p e 's  o th e r  p o le m ic a l n o v e ls . H a r r ie t  Beecher 

S to w e 's  D red ; a T a le  o f  th e  Great D ism al Swamp(1856) 

makes a more apt o b je c t f o r  comparison w ith  M rs. T r o l

lo p e 's  n o v e ls  both  because i t  t r e a ts  th e  ve ry  issu e  she 

t r e a t s  in  J onathan J e ffe rs o n  ^jyhitlaw and because i t  i s  

n o t o n ly  a good n o v e l bu t a good po lem ic as w e ll.  J u s t
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as th e re  can be no fo rm u la  f o r  s a t i r e ,  so th e re  i s  none 

fo r  p o le m ic ; but an exam ina tion  o f Dred w i l l  suggest 

what a good po lem ic must do.

The c h a ra c te rs  o f  Dred in c lu d e  Negro s la ve s  in c l in e d  

t o  re b e l a g a in s t t h e i r  ra a l-tre a tm e n t and o th e rs  more 

p a s s iv e ly  de te rm ined  t o  endure t h e i r  l o t ;  w h ite  so u th e rne rs  

o f  v a ry in g  com plexions o f  o p in io n  and o f v a ry in g  s ta t io n  

in te r a c t  w ith  th e  s la v e s . The book persuades th e  re ad e r 

o f  th e  n e c e s s ity  f o r  em ancipa tion  by showing how th e  ar- 

buses o f  s la v e ry  pervade th e  l i v e s  o f  a l l  th e  c h a ra c te rs  

in  th e  n o v e l*  By p re s e n tin g  a t r i a l  in  which the  s la ve 

ow ner's  r ig h t  t o  beat h is  p ro p e rty  t o  death i s  u l t im a te ly  

u p h e ld , by showing even w e ll- in te n t io n e d  people in c l in in g  

t o  countenance th e  b r u t a l i t y  and m ise ry  about them be

cause i t  i s  to o  d i f f i c u l t  o r  dangerous o r c o s t ly  t o  p ro 

t e s t ,  M rs. Stowe fo rc e s  h e r  re a d e rs  t o  h e r  o p in io n . The 

tr iu m p h  o f th e  book i s  t h a t ,  p re s e n tin g  o p in io n s  on bo th  

s id e s  o f  th e  issu e  in  th e  norm a l course o f  h e r  s to ry ,

M rs. St Owe none th e  le s s  makes us adopt h e r co n v ic tio n s *

I f  some o f th e  c h a ra c te rs  seem m onste rs , th e y  seem to  

have become m onsters because o f t h e i r  t r a f f i c  in  s la v e s . 

Perhaps th e  most c u r io u s  p o in t o f  com parison between Dred 

and J onathan J e ffe rs o n  W h itlaw  i s  th a t  M rs. S tow e 's  t i t l e  

c h a ra c te r  shares some o f  th e  a t t r ib u te s  o f M rs. T r o l lo p e 's  

Juno: he commonly speaks in  language e x tra o rd in a ry  f o r
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an i l l - e d u c a te d  N egro, and liea shows some second s ig h t;  

but whereas we tu m  in  d is ta s te  from Juno, in  s p ite  o f  

h e r  t r i a l s  as m is tre s s  to  s e v e ra l owners, Dred convinces  

us. T h is  is  P a r t ly  because h is  p o e tic  c h a ra c te r d e riv es  

from an acquaintance w ith  th e  p ro p h e tic  books o f the  

B ib le ( in  which M rs. Stowe to o  i s  s te e p e d ), but p a r t ly  be

cause th e  au thor p resents h is  m ilie u  in  im pressive breadth.

No one o f Mrs. T r o l lo p e 's  po lem ica l novels  persuades 

as Dred does; and i t  i s  th e  f i r s t  duty o f  polemic to  per

suade* We cannot b e lie v e  in  h e r  s la v e s , h e r  working men 

are to o  e a s ily  t r a n s la te d  in to  realm s o f unim aginable  

a f f lu e n c e , and h e r  wronged seamstresses are to o  p o e t ic a l ly  

avenged; more im p o rta n t, we f in d  i t  d i f f i c u l t  to  see h e r  

c h a ra c te rs  as re p re s e n tin g  every-day problems re q u ir in g  

p r a c t ic a l  s o lu t io n s . N ever does M rs. T ro llo p e  describe  

o p p o sitio n  to  h e r own views as le s s  than monstrous: e -  

v a n g e lis t ic  v ic a rs  are seducers; m ill-o w n e rs  are despots; 

and workhouse keepers know no human fe e lin g s .

I f  we could b e lie v e  th a t  th e  s p e c if ic  s itu a t io n  

M rs. T ro llo p e  describes in  The V ic a r  o f  W re x h ill were 

indeed  t y p ic a l  o f communities a f f l i c t e d  w ith e v a n g e lic a l  

v ic a r s , then we would have to  admit th a t  much o f  th e  p lo t  

serves h e r  purpose in  re v e a lin g  evangelism  as p e rn ic io u s . 

The v ic a r 's  m ach inations in t e r f e r e  w ith  th e  process.
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no rm a l in  M rs. T r o l lo p e 's  n o v e ls , by which th e  younger 

c h a ra c te rs  in  th e  book fe e l  t h e i r  way tow ard  m a tr im o n ia l 

s e c u r i ty ;  and M rs. T r o l lo p e 's  s k i l l  in  p la y in g  o f f  th e  

e v a n g e lic a l p lo t t in g  a g a in s t th e  m a tr im o n ia l makes The 

V ic a r  o f  W re x h il l  by f a r  h e r  most s u c c e s s fu l n o v e l b e fo re  

The Widow B am aby. The book c o n ta in s  some o f M rs. T r o l

lo p e 's  most acute o b s e rv a tio n s  and most s u c c e s s fu l s a t i r e ,  

bu t i t s  unevenness o f  tone  and o f  c h a ra c te r iz a t io n  se

r io u s ly  mars i t .

In  h e r  g e n e ra l d e s c r ip t io n  o f  th e  v ic a r 's  alm ost 

sexua l wooing o f  th e  populace o f  W re x h ill M rs. T ro llo p e  

rem inds th e  re a d e r f o r c ib l y  o f  h e r  o b se rva tio n s  o f  camp 

m eetings and r e v iv a ls  in  The Dom estic Manners o f  the  

Am ericans. Nowhere does she d is p la y  more acuteness than  

in  p re s e n tin g  Fanny M owbray's g ra d u a l a t t r a c t io n  t o  and 

subsequent f a l l i n g  aw ayifrom  th e  v ic a r .  Fanny n e ve r 

shows h e r s e l f  c o n s c io u s ly  aware th a t  C a rtw rig h t has been 

em ploy ing  h is  se xu a l a t t r a c t io n s  t o  add h e r  t o  h is  f o l 

lo w e rs , but M rs. T ro llo p e  makes i t  c le a r  th a t  t h i s  i s  th e  

case: what f i n a l l y  d ise n ch a n ts  Fanny w ith  th e  man i s  h is  

m a rriage  t o  h e r  m o th e r; and o th e r  c h a ra c te rs , e s p e c ia l ly  

R o sa lin d  T o r r in g to n  and S i r  G ilb e r t  H a r r in g to n , d e te c t 

th e  n a tu re  o f  C a r tw r ig h t 's  a t t r a c t io n ,  an a t t r a c t io n  which 

e v e n tu a lly  le a d s  t o  M rs. S im pson 's p regnancy.^

^As th e  se d u c tio n  o f  M rs. Simpson suggests , M rs. 
T ro llo p e  t r e a ts  th e  v i c a r 's  se xu a l prowess s e r io u s ly
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P s y c h o lo g ic a lly  th e  v ic a r  unders tands how to  bend 

people to  h is  w i l l :  h a v in g  once won Fanny M owbray's a l 

le g ia n c e , he persuades h e r  t o  s p o rt th e  outward and v i 

s ib le  t ra p p in g s  o f inw ard  and e v a n g e lic a l g ra ce , w arn ing 

h e r  o f  th e  p e rs e c u tio n  vdiich w i l l  ensue. He in c re a se s  

h e r  f a i t h  in  him  both  by p ro v in g  an accu ra te  p rophet a- 

bout th e  p e rs e c u tio n , and by b e in g  h e r  re fug e  from  th a t  

p e rs e c u tio n . M rs. T ro llo p e  shows h e r s e l f  s im i la r ly  acute 

about M rs. M owbray's re a c t io n  t o  C art w r i ^ t  ' s underbred 

c o u s in , Stephen C o rbo ld :

The more M rs. Mowbray f e l t  d isposed to  s h r in k  
from  an in t im a te  a s s o c ia t io n  w ith  th e  s e r io u s  a t t o r 
ney, th e  more s tre n u o u s ly  d id  she fo rc e  h e r  n a tu re  
t o  endure h im ; and fe e l in g ,  a lm ost u n co nsc iou s ly  
perhaps, th a t  i t  was im p o s s ib le  Helen shou ld  no t 
d e te s t h im , she put a l l  h e r  power and a u th o r i ty  
in  a c t io n ,  n o t o n ly  t o  p reven t h e r  showing i t ,  
bu t t o  p reven t a ls o  so ve ry  s in f u l  and w o r ld ly -  
minded a sen tim en t from  ta k in g  h o ld  upon h e r  young 
m in d .^

th r o u ^ o u t  th e  n o v e l;  she was capable o f  v ie w in g  i t  w ith  
more humour, as an anecdote in c lu d e d  in  Thomas Adolphus 
T r o l lo p e 's  What I  Remember, 1 , 93. dem onstra tes. A g i r l  
o f  18, n e ig h b o u r t o  th e  T ro llo p e s  in  Harrow  and under 
th e  in f lu e n c e  o f th e  model o f  th e  V ic a r  o f  W re x h il l ,
J.W .Cunningham, "was d e s c r ib in g  a t much le n g th  th e  de
l i g h t  o f  th e  assurances o f  grace which he had g ive n  h e r ,  
when my m other suddenly lo o k in g  h e r  s t r a ig h t  in  th e  eyes, 
s a id ,  'D id  he k is s  you , C a r r ie ? '

'Y es, M rs. T ro l lo p e .  He d id  g ive  me th e  k is s  o f  
peace. I  am sure th e re  was no harm in  th a t  ! '

'None at a l l ,  C a r r ie !  F o r I  am sure you meant n o n e !' 
re tu rn e d  my m othe r. 'H on i s o i t  q u i mal y pen se ! But re 
member, C a r r ie ,  th a t  th e  k is s  o f  peace i s  aPt t o  change 
i t s  q u a l i t y  i f  r e p e a te d ! '"

Zfh e  V ic a r  o f W r e x h i l l , I I , 91.



How ve ry  n a tu ra l i t  i s  t o  want o th e rs  to  share th e  mor

t i f i c a t i o n s  we ta k e  on o u rse lve s , and how observant o f  

M rs. T ro llo p e  to  n o t ic e .

The c lim a x  o f The V ic a r  o f W r e x h i l l . at le a s t  in  i t s  

s a t i r e ,  f a l l s  n e a r th e  c lo se  o f  th e  book in  C art w r ig h t ' s 

s e r io u s  fancy f a i r .  Here as seldom in  th e  n o v e l Mrs. 

T ro llo p e  shows an acqua in tance  w ith  h e r  s u b je c t which 

in fo rm s  h e r w r i t in g  w ith  good humour, e s p e c ia lly  in  h e r 

d e s c r ip t io n  o f  squabb les between la d ie s  in te n d in g  to  

man th e  s t a l l s  o f  fa ncy  goods. Though C a r tw r ig h t re q u e s ts  

th a t  o n ly  a t t r a c t iv e  young women ta ke  charge o f th e  

s t a l l s ,  M rs. T ro llo p e  observes t h a t .

At a ve ry  e a r ly  h o u r, n o t on ly  a l l  th e  young and 
handsome p a r t o f  th e  company expected , bu t a l l  who 
cons ide red  them se lves as b e lo n g in g  to  th a t  c la s s , 
were seen a r r iv in g  in  t h e i r  v e ry  becoming sa d -co lo u re d  
s u i t s ,  w ith  t h e i r  smooth b ra id e d  tre s s e s , and Quaker
is h  bonnets and caps.

At f i r s t  th e  la d ie s ' decorum matches t h e i r  demure appear

ance as th e y  t r y  to  a p p o rt io n  th e  few  s t a l l s  among t h e i r  

la rg e  number:

Any one who had w itnessed  and watched th e  sweet 
u n iv e rs a l sm ile  w ith  which each one regarded th e  
o th e r , and th e  charm ing accen ts  w ith  which a l l  
exc la im ed as w ith  one v o ic e , "OhI i t  i s  e x a c t ly  
th e  same t o  me where I  s ta n d ,"  would have been 
ready t o  d e c la re  th a t  even t h e i r  yo u th  and beauty 
were le s s  a t t r a c t iv e  th a n  th e  sweet tem per which 
seemed t o  be so u n iv e rs a l among th e m .4

5 l b i d . , I l l , 196-97 . 
4 lb id . ,1 11 ,198 .



But when th e  f i r s t  few p la ce s  have been ta k e n , decorum 

g iv e s  way t o  g reed, and th e  la d ie s *  sweet tem per a l t e r s  

somewhat:

To th e  fo u r th  p la ce , p ro m is in g  equa l a ff lu e n c e  o f  
passers-by t o  th e  th re e  a lre a d y  ta k e n , no le s s  than  
fo u r  la d ie s  rushed a t once. And then  began th e  c i v i l  
war which in  a g re a te r  o r a le s s  degree, as c i r 
cumstances may e x c ite  o r assuage i t ,  rages a t a l l  
fancy f a i r s ,  bazaars , and c h a r i ty  sa le s  o f every 
c la s s  and denom ina tion  w ha teve r.^

The s ta l l - t e n d in g  la d ie s ,  who ac t o n ly  p a r t ia l l y

s e l f i s h ly ,  M rs. T ro llo p e  t r e a t s  g e n t ly ;  th e  c le r i c a l

gentlem en banquet t i n  g to  c e le b ra te  th e  fancy f a i r  she

d e s c r ib e s  w ith  f ie r c e r  s a t i r e :

One gentlem an confessed ve ry  f r a n k ly  h is  in 
a b i l i t y  t o  r e s is t  ta k in g  more o f  such wine as th a t  
now se t b e fo re  them than  was a lto g e th e r  c o n s is te n t 
w ith  h is  Own s t r i c t  id e a s  o f  m in is t e r ia l  p ro p r ie ty .  
" B u t , "  added he , "though in  so y ie ld in g ,  I  am con
sc io u s  o f  b e in g  in  some s o r t  wrong, I  f e e l  i n t i 
m a te ly  persuaded a t th e  same t im e , th a t  by thu s  
f r e e ly  d e m o n s tra tin g  th e  s tre n g th  and power o f  o r
i g in a l  s in  w ith in  me, I  am d o in g  a s e rv ic e  t o  th e  
Cause o f  r e l ig io n ,  by e s ta b l is h in g  one o f  i t s  most 
im p o rt ant t  r u th s •"

T h is  apology was re ce ive d  W ith u n iv e rs a l ap
p la u se ; i t  m a n ife s te d , as one o f  th e  company rem arked* 
e q u a l soundness o f  f a i t h ,  and d e lic a c y  o f  c o n s c i e n c e . o

As i f  t h i s  to n g u e - in -c h e e k  o b se rva tio n  were n o t enough

fo r  M rs. T ro llo p e  t o  amuse h e r s e l f  w ith , she c o n tin u e s ,

d e s c r ib in g  a man who in  h is  cups fa n c ie s  th a t  he has had

a d iv in e  v i s i t a t i o n :

Sibid.,Ill,199-200. 
Gibid.,Ill,214-15.
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One o f  th e  most c e le b ra te d  o f  th e  re g u la r  Lon
don speakers , known a t a l l  m eetings th ro u g h o u t th e  
whole e v a n g e lic a l season, h a v in g  s i le n t l y  em ptied 
a b o t t le  o f c la r e t ,  which he kept c lose  t o  h im , 
began, ju s t  as he had f in is h e d  th e  la s t  g la s s , t o  
re co ve r th e  use o f  h is  tongue . H is  f i r s t  words were,
"My k in g  has been pay ing  me a v i s i t . " '

The a n t ic l im a x  o f  le a rn in g  th a t  by h is  k in g  he means God 

does n o t d e tra c t from  M rs. T r o l lo p e 's  amusing re c o g n it io n  

th a t  th e re  was an e v a n g e lic a l season, even as th e re  was 

a fa s h io n a b le  one, n o r  from  th e  e q u a lly  u n s tre sse d  im

p l ic a t io n  th a t  w h ile  in  communion w ith  h is  b o t t le  th e  

man lo s t  th e  use o f  h is  to n g u e . I f  M rs. T ro llo p e  more 

f re q u e n t ly  employed h e r  w it as c le v e r ly  as in  th e  des

c r ip t io n  o f  th e  banquet, we cou ld  fo rg iv e  h e r  much o f  

h e r  m a lic e .

But above a l l  e ls e  The V ic a r  o f W re x h ill i s  a m a li

c io u s  book, and th e  w it th a t  saves th e  b a n q u e ttin g  scene 

does n o t s u f f ic e  to  sh o rte n  te d io u s  pages ta ke n  up by 

C a r tw r ig h t 's  extempore p ra ye rs  n o r  t o  make h is  p e r fo r 

mance c ré d ib le .  The s u s c e p tib le  c h a ra c te rs  in  th e  n o v e l 

f a l l  e a s i ly  under th e  s p e l l  o f  h is  p ra y in g ; th e  re a d e r 

i s  n o t so fo r tu n a te .  In e v i ta b ly  C a r tw r ig h t 's  p ie ty  

sounds in s in c e re ,  whether he uses i t  t o  win th e  f a i t h  

o f  Fanny Mowbray and Mary R ich a rd s ,

"God b le s s  you b o th !"  sa id  h e , jo in in g  t h e i r  
hands between bo th  o f  h is .  "To le a d  you to g e th e r  in  
th e  Path in  which we must a l l  w ish t o  go, would be 
a ta s k  th a t  M ^ t  g iv e  a fo re ta s te  o f  th e  heaven 
we s o u g h t ! -Y ^ u  are n o t l i t t l e  c h i ld r e n , "  he added, -
aga in  p re s s in g  each o f  t h e i r  hands; "b u t I  may s a fe ly

7lbid.,III,2X5.
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o
say, 'o f  such are th e  kingdom o f  heaven. ' 

o r  t o  cow h is  new w ife  in to  a p ro p e r n o t io n  o f h e r  du

t i e s  t o  h im ;

B less  0 L o rd I my v ir tu o u s  w ife  ; te a ch  h e r  t o  be 
meekly obed ien t t o  my word, and t o  th in e  th ro u g h  
me; and make h e r  so t o  va lue th e  in e s tim a b le  mercy 
o f  b e in g  p laced in  th e  g u id in g  hands o f  th y  e le c 
te d  s e rv a n t, t h a t  th e  m ise ra b le  e a r th ly  d ross  which 
she maketh over t o  me in  exchange f o r  th e  same _ 
may seem b u t as d i r t  and f i l t h in e s s  in  h e r  s ig h t ! ^

Such a passage serves t o  in d ic a te  th e  e g o c e n tr ic  n a tu re  

o f  C a r tw r ig h t 's  m in is t r y ;  but we need o n ly  compare i t  

w ith  th e  language o f  th e  Shepherd, M r. S t ig g in s ,  in  The 

P ic k w ic k  P apers , t o  see i t s  inadequacy both  as s a t ir e  

and as a re co rd  o f  th e  speech o f such a man as C a r t w r i ^ t .  

As in d ic a t io n  o f  th e  words which he cou ld  a c tu a l ly  use 

p ra y in g  w ith  peop le , t h i s  passage, l i k e  th e  more conver

s a t io n a l one which I  quote b e fo re  i t ,  co m p le te ly  f a i l s  

t o  convince  th e  re a d e r; s e r io u s  re ad e rs  m i ^ t  w e ll f in d  

i t  an o ffe n s iv e  t r a v e s t y M r s ,  T ro llo p e  understands 

th e  success o f  people l i k e  C a rt w r ig h t in  th e  a b s t ra c t ,  

and she warms, a lw ays, t o  th e  m a ch ina tio n s  by which th e y

G ib id . ,1 ,1 2 1 .

9 lb id . , I I , 2 9 9 .

re v ie w e r o f  th e  book in  th e  M onth ly  Review. 
November 1 8 3 7 ,P*316, f o r  example, d e c la re s ,"T ho u gh  th e re  
a r e . . . c le v e r  h i t s  and some h a p p ily  c o n s tru c te d  scenes, 
th e se  are n e i th e r  so numerous n o r  so b r i l l i a n t  as t o  re 
deem th e  n o v e l from  th e  charge o f  b e in g  o f  a heavy and 
d u l l  c h a ra c te r ,  e v id e n t ly  th e  work o f  one who knows no
th in g  o f  C h r is t ia n i t y ,  e i t h e r  as re s p e c ts  i t s  benign and 
g ra c io u s  s p i r i t , o r w ith  any c la s s  o f  i t s  t r u e  p ro fe s s o rs ."



If?

c o n t r o l  o th e rs ; but in  The V ic a r  o f  W re x h ill she seems 

to  have lo s t  h e r  e a r f o r  th e  c o l lo q u ia l  p a tte rn s  o f  speech 

which h e ig h te n  h e r  American books*

I f  M rs. T r o l lo p e 's  i n a b i l i t y  t o  make C a rtw rig h t 

speak in  a r e a l i s t i c  way comes from  in a d e q u a te ly  drama

t i z i n g  h e r  id e a , h e r  o th e r  lapse  in  The V ic a r  o f  Wrex

h i l l , n e a r ly  as g r ie v o u s  as th e  s im i la r  lapse  in  Tremordyn 

C l i f f , d e r iv e s  from  o v e r-d ra m a tiz a t io n ; in  each book 

we u nde rs tand  th e  v i l l a i n  t o  be so ve ry  accom plished 

a t g e t t in g  what he wants th a t  h is  u lt im a te  d e fe a t by 

th e  good c h a ra c te rs  i s  d i f f i c u l t  t o ib e l ie v e .  I t  is  s trange  

th a t  so f o r c e f u l  a c h a ra c te r  as Lady Augusta should  d is 

p la y  such weakness as t o  keep h e r  b r o th e r 's  c e r t i f i c a t e  

o f  m a rr ia g e ; and C a r t w r i ^ t 's  a llo w in g  h is  w ife  oppor

t u n i t y  t o  re -c a s t h e r  w i l l  i s  s im i la r ly  anomalous beha

v io r .  T ru e , C a r t w r i^ t  e x e rc is e s  le s s  c o n t ro l over th e  

c h a ra c te rs  on whom h is  success depends th a n  Lady Augusta 

e x e rc is e s  ove r h e r s e l f ,  so th a t  Stephen C orbo ld  i s  fre e  

t o  r u in  h is  p o s s ib le  m arriage  t o  H e le n , b u t even so C a r t-  

w r i ^ t ' s  d e fe a t seems im p ro b a b le .

A nother im p ro b a b il i ty  c o n fro n ts  us in  The V ic a r  o f  

W r e x h i l l ; though M rs. T ro llo p e  c le v e r ly  makes H e n r ie t ta  

C a r tw r ig h t 's  lo s s  o f  f a i t h  th e  n a tu r a l  r e s u l t  o f  th e  

g i r l ' s  exposure t o  h e r  fa th e r 's  h y p o c r is y , h e r  regenera 

t i o n  th ro u g h  R o s a lin d 's  good e f f o r t s  has none o f  th e
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c o n v in c in g  q u a l i t y  o f h e r  f a l l i n g  away. M rs. T ro llo p e  

succeeds in  making H e n r ie t ta 's  lo s s  o f  f a i t h  so th o ro u g h ly  

u n d e rs ta n d a b le  th a t  h e r  re g a in in g  i t  w ith  th e  h e lp  o f  

so s le n d e r a c ru tc h  as R o sa lin d  seems u n l ik e ly ,  espe

c ia l l y  as, good though  we know R osa lin d  t o  be, h e r  m a jo r 

ro le  in  th e  s to ry  has been r a th e r  t o  d e te c t h y p o c ris y  

in  o th e rs  than  t o  re v e a l h e r s e l f  an exem plary C h r is t ia n .

In  a n o v e l so ve ry  c a u s t ic  about h y p o c r is y  as The V ic a r  

o f  W re x h ill  M rs. T ro llo p e  shows c o n s id e ra b le  nerve  t o  

in c lu d e  as a c o n tra s t a s i tu a t io n  which s u p e r f ic ia l l y  

resem bles th e  h y p o c r is y  o f  h e r  e v a n g e lis ts  so c lo s e ly  

as R o s a lin d 's  p r o s e ly t iz in g  H e n r ie t ta  does; th e  c o n tra s t 

i s  n o t a success.

A f ie r c e  and m i l i t a n t  book, The V ic a r  o f  W re x h ill 

cannot have won anyone from  e vange lism ; and i f  i t  had, 

t o  what would i t  have won him? To R o s a lin d 's  i n d is t in 

g u ish a b le  b rand o f C h r is t ia n i ty ?  To th e  s o r t  o f  m o ra l i ty  

which countenances C o lo n e l H a r r in g to n 's  h o rse w h ip p in g  

C o rb o ld , an unarmed man? To standards which condemn C a rt

w r ig h t ,  among o th e r reasons, f o r  r e fu s in g  t o  l e t  C harles 

ta k e  up k i l l i n g  people p ro fe s s io n a lly ?  Thackeray a tta c k e d  

th e  book p ro p e r ly  in  F ra s e r 's  M agazine, t h o u ^  he ack

nowledged i t s  a u th o r 's  c le v e rn e s s ; and we cannot b e t te r  

end ou r d is c u ss io n  o f  i t  th a n  by q u o tin g  h is  re v ie w :

M rs. T ro llo p e  may make a l ic e n t io u s  book, o f  
which th e  heroes and h e ro in e s  are a l l  o f  th e  evan



g e l ic a l  P a rty ; and i t  may be t r u e ,  th a t  th e re  are 
scoundrels belonging to  th a t  Party as to  every  
o th e r: but h e r  shameful e r r o r  has been in  f ix in g  
upon th e  e v a n g e lic a l c l ass as an ob ject o f s a t i r e ,  
making them n e c e s s a r ily  l ic e n t io u s  and h y p o c r i t i 
c a l ,  and charg ing upon every one o f them th e  v ic e s  
which belong to  only a very few o f a l l  se c ts .

Though we may in te r p r e t  such a comment as evidence o f 

T h a cke ra y 's  g e n e ra l d is l ik e  o f  re fo rm in g  n o v e ls , a d is 

l i k e  M rs. T r o l lo p e 's  e f f o r t s  in  th e  genre encourage, 

he i s  s e n s it iv e  to o  t o  M rs. T r o l lo p e 's  igno rance  and 

h e r  venom: "H av ing  ve ry  l i t t l e ,  except p re ju d ic e ,  on 

which t o  found an o p in io n , she makes up f o r  want o f  

argument by a w o n de rfu l f lu e n c y  o f  a b u s e . M r s .  T r o l

lo p e 's  tendency t o  abuse whole c la sse s  in  th e  persons 

o f  re p re s e n ta t iv e s  o f  h e r  c re a t io n ,  d e s p ite  h e r  l im i t e d  

knowledge o f  t h e i r  c la s s e s , l im i t s  a l l  o f  M rs. T r o l lo p e 's  

p o le m ic a l n o v e ls ,  t h o u ^  i t  most damages The V ic a r  o f 

W re x h il l .

Mrs* T ro llo p e  was e a r ly  among h e r  con tem pora ries  

t o  e x p lo i t  a n t i - e v a n g e l is t ic  f e e l in g ;  i t  i s  d i f f i c u l t  

t o  t h in k  o f  any e a r l i e r  a tta c k s  on th e  e v a n g e lis ts  th a n  

th e  S t ig g in s  ep isodes o f  The P ic k w ic k  Papers, and D ickens 

had th e  good ta s te  t o  make th e se  o n ly  a sm a ll p o r t io n  

o f  a la rg e  work. I t  i s  D ickens to o  who n o t on ly  precedes

W illia m  Makepeace Thackeray, "O ur Batch o f N ove ls 
f o r  C h ris tm a s , 1837 ," in  F ra s e r 's  M agazine, January 1838, 
p*80.

^^Ibid.,79.
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M rs. T ro llo p e  in  w r i t in g  n o v e ls  p u b lish e d  in  m onth ly  

p a r ts  c a l l in g  f o r  s o c ia l re fo rm , but indeed who in v e n ts  

th e  s e r ia l  p o le m ic a l n o v e l.  We may be c e r ta in  th a t  

M rs, T ro llo p e  would n o t have ve n tu re d  t o  a ttem pt e i t h e r  

The L i f e  and Adventures o f  M ich a e l A rm strong , th e  F a c to ry  

Boy o r Je ss ie  P h i l l i p s : A T a le  o f  th e  P resen t ••Day if ,?  

she had n o t had th e  sa le s  o f  O liv e r  T w is t ( s e r ia l iz e d  in  

B e n tle y  * s M is c e lla n y  from  February  1837 to  A p r i l  1839) 

and N ic h o la s  N ic k le b y ( in  p a r ts  from  A p r i l  1838 t o  Oct

ober 1839) by which t o  gauge h e r  own m a rke t.

We know from  M rs. T r o l lo p e 's  son th a t  f o r  M ich a e l 

A rm strong a t le a s t  she t r i e d  t o  le  am  aoout h e r  su b je c t 

b e fo re  w a it in g  about i t ;  Thomas Adolphus w r ite s  in  What 

I  Remember,

In  th e  y e a r 1 8 3 9 . . .my m othe r, who had been l e d . . .  
t o  ta ke  a g re a t in te r e s t  in  th e  th e n  h o p e d -fo r  fa c 
to r y  le g is la t io n ,  and in  Lord  S h a fte s b u ry 's  e f f o r t s  
in  th a t  d i r e c t io n ,  de te rm ined  t o  w r ite  a n o v e l on 
th e  s u b je c t w ith  th e  hope o f  d o ing  som ething tow ards 
a t t r a c t in g  th e  p u b lic  m ind t o  th e  q u e s tio n , and to  
v i s i t  Lancash ire  f o r  th e  purpose o f  o b ta in in g  ac
cu ra te  in fo rm a t io n  and lo c a l  d e ta i ls .  4

13̂Lou is  F. Cazamian suggests M rs. T r o l lo p e 's  depen
dence on D ickens in  Le Roman S o c ia l en A n g le te r re , 183O* 
1830l(P a riS f 1 9 5 5 ),1 1 ,1 5 2 :"En 1839, e l le  annonce l ' i n t e n t i o n  
d 'é c r i r e  un roman in d u s t r ie l .  On peut re tro u v e r  dans ce 
p ro je t  l ' in f lu e n c e  de son i l l u s t r e  am i. O l iv ie r  T w is t é t a i t  
a lo rs  dans to u te  sa vogue, le  se n tim e n ta lism e  s o c ia l s 'a t 
t a c h a i t  à l a  f ig u re  de l 'e n fa n t  m a r ty r ,  typ e  d 'une  c la sse  
o u v r iè re . "

^ ^ T ,A .T ro llo p e ,  What I  Remember, I I , 7 .
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As f o r  th e  resea rch  i t s e l f ,

My m other n e g le c te d  no means o f  m aking th e  fa c ts  
s ta te d  in  h e r  book a u th e n t ic  and a c c u ra te9 and th e  
m ise en scene o f  h e r  s to ry  g ra p h ic  and t r u t h f u l .
Of course I  was th e  companion o f  h e r jo u rn e y , and 
was more o r  le s s  u s e fu l t o  h e r  in  sea rch ing  f o r  and 
c o l le c t in g  fa c ts  in  some p laces v^here i t  would have 
been d i f f i c u l t  f o r  h e r  t o  lo o k  f o r  them. We c a r
r ie d  w ith  us a number o f in t r o d u c t io n s  from  Lord 
S h a fte sb u ry  t o  a ra th e r  s trange  assortm ent o f  per
sons vihom h is  lo rd s h ip  had found u s e fu l bo th  as 
c o l le c to r s  o f  t ru s tw o r th y  in fo rm a t io n ,  and as en
e rg e t ic  a g ita to rs  in  fa v o u r o f  le g is la t io n .  15

From Thomas A do lphus ' memory o f  h is  m o th e r 's  p re 

p a ra t io n s  f o r  w r i t in g  M ich a e l Arm s tro n g  we can see th a t  

Mrs# T ro llo p e  in te n d e d  to  ground h e r  book f i r m ly  on ob

s e rv a t io n  and f a c t ;  but as we have i t  th e  book i s  a sad 

t r a v e s ty  o f h e r  in te n t io n s .  As in  Jonathan J e ffe rs o n  

W h itla w , n o t o n ly  does she so su b o rd in a te  the  p o le m ic a l 

m a te r ia l t o  th e  e x ig e n c ie s  o f  h e r  no rm a l p lo t  th a t  i t  

lo s e s  a l l  o f  i t s  e f fe c t iv e n e s s  and most o f  i t s  meaning, 

b u t th e  ve ry  method o f  w r i t in g  a n o v e l which she c u l t i 

va te d  u n t i l  i t  co u ld  produce a l i v e l y  Widow Bamaby worked 

a g a in s t th e  p o s s ib i l i t y  o f  h e r  c re a t in g  an e f fe c t iv e  

t r a c t  in  M ich a e l A rm strong .

The s to ry  in  M ich a e l Arm strong i s  fragm ented in t o  

as many p lo ts  as th a t  in  J onathan J e ffe rs o n  W h itla w : one 

concerns M ic h a e l 's  m isa dven tu re s , a n o th e r d e s c rib e s  Mary 

B ro th e r to n 's  a tte m p ts  t o  compensate f o r  h a v in g  in h e r i te d
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fa c to ry -c re a te d  w e a lth , and th e  t h i r d  t r e a t s  M atthew 

B o w lin g 's  d o w n fa ll,  so fte n e d  by th e  fa i th fu ln e s s  o f  h is  

d a u g h te r M artha . Though th e  fra g m e n ta tio n  o f  p lo t  co u ld  

g iv e  M rs. T ro llo p e  th e  advantage o f  h a v in g  both  a m idd le - 

c la s s  o u ts id e r ,  Mary B ro th e r to n , and a w ork ing  c la s s  in 

s id e r ,  M ic h a e l, expe rience  th e  e f fe c ts  o f  th e  fa c to ry  

system , in  f a c t ,  as we m ight expect from  M rs. T r o l lo p e 's  

tre a tm e n t o f  s la ve s  in  Jonathan J e ffe rs o n  \7 h it la w , M i

c h a e l does l i t t l e  more than  p rov ide  an occasion f o r  

Mary B ro th e rto n  t o  d is p la y  h e r  benevo lence.

J u s t as M rs. T ro llo p e  g iv e s  us l i t t l e  sense o f  

th e  wretchedness o f s la v e ry , so n o t a l l  h e r  fo o tn o te s  

t o  th e  e f fe c t  th a t  Beep V a lle y  r e a l ly  e x is ts  o r  th a t  

th e re  was l i t t l e  v e n t i la t io n  in  th e  fa c to r ie s  she v is i t e d  

convince  th e  re a d e r o f th e  r e a l i t y  o f  th e  tw o fa c to r ie s  

in  which M ich a e l works n o r  o f  th e  o th e rs  Mary B ro th e rto n  

v i s i t s  in  search f o r  h im . The in s u b s ta n t ia l  q u a l i t y  o f  

these  in s t i t u t io n s  d e r iv e s  P a r t ly  from  th e  sm a ll space 

which Mrs* T ro llo p e  a c tu a l ly  devo tes t o  them . One chap

t e r  o f  t h i r t y - t h r e e  concerns M ic h a e l's  o r ig in a l  fa c to r y ,  

and no more th a n  fo u r  th e  m i l l  in  Beep V a lle y : we escape 

a l l  to o  e a s i ly  from  th e  wretchedness o f  these  p la c e s . 

S e ve ra l more ch a p te rs  in v o lv e  M ic h a e l's  home o r  th e  home 

o f  th e  d y in g  woman whom Mary v i s i t s ;  b u t th e  s to ry  v i s i t s
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th e se  p la ce s , and th e  im p o rta n t c h a ra c te rs , even M ic h a e l, 

no more th a n  v i s i t  them.

I f  M rs. T ro llo p e  n e t t le d  Thackeray by a t ta c k in g  

th e  c la s s  o f e v a n g e lis ts  th ro u g h  a re p re s e n ta tiv e  o f  

h e r  d e v is in g  in  The V ic a r  o f  W r e x h i l l , by h e r  a s s a u lt 

on th e  c la s s  o f  m a n u fa c tu re rs  in  th e  person o f  Matthew 

B o w lin g  in  M ich a e l Arm strong she must have g a lle d  him 

q u ite  as much. She chooses t o  t r e a t  B ow ling  as she would 

a b u t t  in  any o f  h e r  books, in  h is  r e la t io n s h ip s  w ith  

th e  people w ith  whom he l i v e s ,  r a th e r  than  in  any co n ta c t 

w ith  h is  o p e ra tiv e s  (o th e r  th an  M ic h a e l) ;  every  scene in  

which he appears re v e a ls  h im  a gauche man, capable o f 

a t t r a c t in g  o n ly  such sycophants as w i l l  endure h is  coarse

ness in  exchange f o r  a share o f  th e  w ea lth  he has amassed. 

Though th e  dom estic  s id e  o f  B o w lin g 's  l i f e  which M rs, 

T ro llo p e  p re se n ts  may be a p o s s ib i l i t y  in  ju s t  such a 

new ly  s u c c e s s fu l m a n u fa c tu re r, i t  i s  f i n a l l y  a s id e  i r 

re le v a n t t o  th e  c o n s id e ra t io n  o f  th e  man as m a n u fa c tu re r: 

M rs. T ro llo p e  commits th e  f a l la c y  o f th e  argumentum ad 

hominem.

That she re s o r ts  t o  such an argument suggests tw o 

th in g s :  i t  i s  conven ien t f o r  h e r norm al method o f  pre

s e n tin g  c h a ra c te r  and does a f t e r  a l l  t e l l  us som eth ing 

about B o w lin g ; and i t  shows th a t  M rs, T ro llo p e  i s  uneasy



about h e r in d u s t r ia l  m a te r ia l.  N a tu ra lly  more a t home 

d is c u s s in g  s o c ia l  v i s i t i n g  th a n  d e s c r ib in g  th e  c o n d it io n s  

s u ffe re d  by o p e ra tiv e s  e i t h e r  in  fa c to r ie s  o r a t home,

M rs. T ro llo p e  ta k e s  h e r  no rm a l course in  d e s c r ib in g  

B o w lin g 's  would-be g e n te e l dom estic  e x is te n c e , and in  

d o in g  so scan ts  th e  s e r io u s  tre a tm e n t o f  w o rke rs ' con

d i t io n s .

Indeed, s in ce  we g e n e ra lly  see B ow ling  at home and 

t r y in g  t o  appear g e n te e l,  th e  o n ly  evidence we have f o r  

h is  b e in g  a m a n u fa c tu re r appears in  h is  a ttem pt to  use 

M ich a e l t o  win th e  a p p ro va l o f  h is  workers and in  h is  

d is c u s s io n s  o f  la b o u r  and th e  com  laws w ith  B r . C ro ck le y . 

The scheme f o r  m aking M ich a e l th e  conspicuous o b je c t 

o f  B o w lin g 's  bene ficence  has so l i t t l e  o f  s e r io u s  p la n 

n in g  about i t ,  i s  abandoned so c a s u a lly ,  th a t  f o r  a l l  

i t s  p o s s ib le  va lue  as propaganda f o r  B o w lin g 's  w orkers , 

th e  re a d e r would s c a rc e ly  c r e d i t  a s u c c e s s fu l m a nu fa c tu re r 

w ith  i t s  a d o p tio n  ; and th e  b us in e ss  c o n v e rs a tio n  w ith  

C rock le y  c o n s is ts  so « h o lly  o f  ra n t th a t  no man would 

say i t ,  no m a tte r  what he th o u g h t; "C ro c k le y , th e y  d o n 't  

unde rs tand  s p in n in g  in  F la n d e rs : th e y  d o n 't  know y e t how 

many babÿ sinews must be dragged, and drawn out t o  m ix 

as i t  were w ith  th e  th re a d , b e fo re  th e  work can be made

t o  answ er."IG

^^M ich a e l A rm strong , 119



On th e  few  occasions when M rs. T ro llo p e  a tte m p ts

d e s c r ip t io n  o f  c o n d it io n s  in  th e  fa c to r ie s ,  th e  excesses

o f  h e r  abuse d e s tro y  our b e l ie f  in  h e r  d e s c r ip t io n .  Of

M ic h a e l's  o r ig in a l  fa c to r y ,  f o r  example, we le  am  t h a t .

The cease less w h ir r in g  o f  a m i l l io n  h is s in g  wheels, 
se ize s  on th e  to r tu r e d  e a r; and w h ile  th re a te n in g  
t o  d e s tro y  th e  d e lic a te  sense, seems bent on p ro v in g  
f i r s t ,  w ith  a s o r t  o f  m ocking m ercy, o f  how much 
s u f fe r in g  i t  can be th e  cause. The scen ts  th a t  re ek  
around, from  o i l ,  ta in te d  w a te r, and human f i l t h ,  
w ith  th a t  la s t  worst nausea, a r is in g  from  the  h o t 
re fu s e  o f  a tm ospheric  a i r ,  l e f t  by some hundred 
p a ir s  o f  la b o u r in g  lu n g s , re n d e r th e  act o f  b re a th in g  
a p rocess o f  d i f f i c u l t y ,  d is g u s t,  and p a in . l '

Though t h i s  i s  r a th e r  a g e n e ra l d e s c r ip t io n  than  a con

c re te  in s ta n ce  o f  th e  d is c o m fo r ts  s u ffe re d  by an in d i 

v id u a l,  n e v e rth e le s s  i t  i s  re p e l le n t  enough to  be e f 

fe c t iv e  out o f  c o n te x t.  In  co n te x t i t  comes on ly  a Page 

b e fo re  S i r  M atthew B ow ling  fo rc e s  M ich a e l t o  k is s  sca

venger No. 3, an i l l u s t r a t i o n  o f  th e  m onstrous which 

no one would ta ke  t o  be t y p ic a l  o f  even th e  most b r u ta l

o f  m ill-o w n e rs o  M rs. T ro llo p e  lo se s  th e  e f fe c t  o f  h e r
18r e p o r t in g  in  h e r  e x a g g e ra tio n .

1 7 lb id . ,8 0 .

IB gpeak ing  f a r  more g e n e ra lly  o f  M ich a e l Arm strong 
th a n  I  am t r y in g  t o  h e re , L o u is  Cazamian comes t o  approx
im a te ly  th e  same o p in io n :"N o n  seulement sa v i s i t e  "à Man
c h e s te r  ne l u i  a r ie n  a p p r is  que des f a i t s  e x té r ie u rs ,  
m ais e l le  en a ttén ué  l a  fo rc e  probante p a r la  façon  dont 
e l le  le s  p re s e n ts ."  Le Roman S o c ia l en A n g le te r re , 1830- 
1850 ,11 ,153 .



In  th e  month o f  th e  commencement o f  M ich a e l A rm strong , 

th e  C h a r t is t  newspaper th e  Leeds N o rthe rn  S ta r  announced 

th a t  M rs. T ro llo p e  had undertaken  researches f o r  th e  

w r i t in g  o f  h e r  n o v e l;

She has been spending some tim e  in  th e  n e ig h b o u r
hood o f  M anchester, m aking h e r  own o b se rv a tio n s  
upon th e  r e a l s ta te  in  which "The F a c to ry  Boy" 
e x is ts .  She was h e a r in g  th e  Rev. J .R .S tephens 
preach a t h is  ch a p e l, a t S ta le y -B r id g e , la s t  Sa
tu rd a y  e ve n in g , and on Monday she had a s h o rt in 
te rv ie w  w ith  M r. Oast 1 e r. From M anchester she p ro 
ceeded t o  D e rb y s h ire , and thence she in te n d s  to  
v i s i t  B ra d fo rd  and o th e r  fa c to ry  tow ns. She has 
in t r o d u c t io n s  t o  th e  r ic h  and to  th e  poor; and 
she seems de te rm ined  to  a v a i l  h e r s e l f  o f  these  
o p p o r tu n it ie s  o f  m aking h e r s e l f  m is tre s s  o f  th e  
v^o le  q u e s tio n  pro ^ d  con.

The degree o f c a r ic a tu re  in  th e  book h a rd ly  bears out 

th e  N o rth e rn  S ta r 's  assum ption o f  M rs. T r o l lo p e 's  d is 

in te re s te d  exa m ina tio n  o f  bo th  s id e s  o f  th e  is s u e ; and 

indeed  th e  few names Thomas Adolphus T ro llo p e  g iv e s  us 

o f  M rs. T r o l lo p e 's  in fo rm a n ts — Stephens, Oast 1 e r, th e  

Reverend B u l l  a t B ra d fo rd , and th e  c o n s c ie n tio u s  m i l l -  

owners Wood and W alker— h a rd ly  suggest any ba lance o f 

o p in io n . The re fo rm in g  ze a l o f  M rs. T r o l lo p e 's  sources 

may h e lp  t o  e x p la in  th e  enthusiasm  o f  h e r  own a t ta c k  

on m il l-o w n e rs .

Soon, however, M rs. T ro llo p e  re p e n ts  th a t  en thus iasm . 

The v io le n c e  o f  th e  C h a r t is ts  a larm s h e r ,  and she a b o rts  

th e  o r ig in a l  p lan  o f  th e  book, which she d e s c rib e s  th u s  

in  h e r  p re fa c e :

^ % o r th e m  S ta r ,  2 March 1 8 3 9 ,p .4.
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When th e  a u th o r o f  "M ich a e l Arm strong" f i r s t  
de term ined on a tte m p tin g  to  draw th e  a t te n t io n  o f  
h e r  countrymen to  th e  f e a r f u l  e v i ls  in h e re n t in  
th e  F a c to ry  System, as c a r r ie d  out in  our manufac
t u r in g  tow ns, she in te n d e d  to  d iv id e  he r work in t o  
tw o p o r t io n s , . .  . in  th e  f i r s t  o f these  to  drag in t o  
th e  l i ^ t  o f day, and p lace b e fo re  th e  eyes o f 
Englishm en, th e  h ideous mass o f  in ju s t ic e  and s u f
fe r in g  t o  which thousands o f in fa n t  la b o u re rs  are 
su b je c te d , who t o i l  in  our m onster s p in n in g -m il ls .
In  th e  second, she proposed th a t  the  he ro  o f h e r  
t a le ,  h a v in g  l iv e d  th ro u g h  h is  to i l - w o r n  boyhood, 
shou ld  have been seen embarked in  those  p e r fe c t ly  
c o n s t i t u t io n a l  s tru g g le s  f o r  th e  a m e lio ra t io n  o f 
th e  s u f fe r in g s  o f  h is  c la s s , in  which many o f  th e  
more e n l is t e n e d  o p e ra tiv e s  have been f o r  some ye a rs  
engaged.

Though we may doubt th a t  in  any case M rs. T ro llo p e  would 

have been ab le  t o  d is c ip l in e  h e r  g o s s ip in g  in c l in a t io n s  

as a - n o v e lis t  t o  th e  r ig o u rs  o f th e  p ro je c te d  second 

h a l f  o f  h e r  ta s k ,  h e r  a larm  a t th e  a c t io n s  o f  th e  Char

t i s t s  dec ides h e r  t o  b r in g  th e  book t o  a h a s ty  c o n c lu s io n ;

' When th o se  in  whose b e h a lf  she hoped t o  move th e  
sympathy o f  t h e i r  co u n try  are found busy in  scenes 
o f  ou trage  and la w le s s  v io le n c e , and u n i t in g  them
se lve s  w ith  in d iv id u a ls  whose d o c tr in e s  are sub
v e rs iv e  o f eve ry  sp e c ie s  o f  s o c ia l  o rd e r, th e  au
th o r  fe e ls  th a t  i t  would be a c t in g  a l ik e  in  v io la 
t io n  o f h e r  own p r in c ip le s ,  and do ing  in ju r y  t o  
th e  cause she wishes t o  se rve , were she. t o  p e rs is t  
in  an a ttem p t t o  h o ld  up as o b je c ts  o f  p u b lic  sym
pa th y , men who have s ta in e d  t h e i r  r ig h te o u s  cause 
w ith  deeds o f  v io le n c e  and b lo o d . . . .

Under these  c ircum stances she has de te rm ined  
th a t  th e  e x is te n c e  o f  h e r  h e ro  as an o p e ra tiv e  . 
s h a l l  c lo se  w ith  h is  c h ild h o o d .

The n a tu r a l  r e s u l t  o f  M rs. T r o l lo p e 's  h a v in g  t o  con

f in e  h e r  book t o  b a re ly  more th a n  h a l f  i t s  p ro je c te d

^ S flich a e l A rm strong , i i i *  
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le n g th  i s  t h a t ,  as in  The V ic a r  o f  W re x h i l l , she o f fe rs  

l i t t l e  in  th e  way o f c o n s tru c t iv e  a l te rn a t iv e s  t o  th e  

system which she a tta c k s . M r. B e l l ,  who g iv e s  Mary 

B ro th e rto n  h e r  in fo rm a tio n  about th e  fa c to r ie s ,  t e l l s  

h e r  th a t  n o th in g  can be done a t once t o  im prove m a tte rs , 

b u t t h a t .

A l l  th a t  we ask f o r ,  a l l  th a t  th e  poor crea
tu re s  ask fo r  them se lves , i s  th a t  by Act o f  Par
lia m e n t i t  shou ld  be rendered  i l l e g a l  f o r  men wo
men and c h ild re n  t o  be kep t t o  th e  wearying unhea l
th y  la b o u r  o f  th e  m i l l s  f o r  more than  te n  hours 
out o f  eve ry  day, le a v in g  t h e i r  d a i ly  wages at th e  
same ra te  as now. 22

The m a nu fac tu re rs  Wood and W alker, who l im i t  t h e i r  wor

ke rs  t o  th e  te n  h o u r day a lre a d y  and whom M rs. T ro llo p e  

h o ld s  up as a s h in in g  l i ^ t ,  "a re  lo s in g  thousands every 

y e a r by t h e i r  e f f o r t s  t o  p u r i f y  t h i s  t r a f f i c  o f  i t s  e - 

n o rm it ie s , " ^ ^ b u t  presum ably i f  M rs. T r o l lo p e 's  P a r l ia 

m entary a c t were passed, th e  lo s s  r e la t iv e  t o  what o th e r 

fa c to r ie s  earn would be e rased . As she cannot have t h o u ^ t  

i t  l i k e l y  th a t  she cou ld  win much more, M rs. T ro llo p e  

i s  r e a l i s t i c  t o  ask f o r  such a re fo rm ; but M r. B e l l  sug

g e s ts  i t  so n e a r th e  m idd le  o f  th e  book and M rs. T ro llo p e  

rem inds us o f  i t  so seldom th a t  th e  even ts  o f  bo th  M a ry 's  

and M ic h a e l's  ca re e rs  so bury  th e  suggestion  in  th e  b u lk  

o f th e  book th a t  th e  in a t te n t iv e  re a d e r m igh t e a s i ly

,206 .
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fo rg e t  th a t  i t  was o f fe re d .  As in  most o f M rs. T r o l lo p e 's  

n o v e ls  th e  co n c lu s io n  f in d s  th e  p r in c ip a l  c h a ra c te rs  

so co m fo rta b le  th a t  th e  m ise ry  M ich a e l and th e  o th e r  

c h ild re n  s u f fe r  e a r ly  on d isappears  in  th e  g e n e ra l r o s i 

ness o f th e  en d in g . P o te n t ia l ly  th e  co n c lu s io n  has a 

sym b o lic  va lue  n o t ve ry  d i f f e r e n t  from  th e  un ion  o f th e  

tw o n a t io n s  in  S y b i l ; Mary B ro th e r to n , th e  d au gh te r o f 

a m a n u fa c tu re r, m a rr ie s  Edward A rm strong, an o p e ra tiv e  

and v ic t im  o f  th e  fa c to ry  system . I t  i s  as w e ll th a t  

M rs. T ro llo p e  does n o t emphasize t h i s  u n io n , f o r  even 

i f  we co u ld  b e lie v e  i t  (th e  match may be th e  most u n l ik e ly  

in  a l l  h e r  n o v e ls )  i t  lo se s  p o le m ic a l s ig n if ic a n c e  in  

i t s  envelope o f  m a te r ia l rew ards .

J u s t as she a llo w s  h e r  n o rm a l fo im u la  f o r  c o n s tru c 

t i n g  a n o v e l t o  d i lu t e  h e r  po lem ic  in  M ich a e l A rm strong , 

so M rs. T ro llo p e  p e rm its  th e  po lem ic t o  rob th e  book 

o f  th e  leaven o f  e f fe c t iv e  s o c ia l c r i t ic is m  c h a ra c te r

i s t i c  o f  h e r  best n o v e ls .  The r e la t io n s h ip  in  th e  n o v e l 

which most in v i t e s  e x p lo ra t io n ,  M artha  D o w lin g 's  lo ve  

f o r  and p o te n t ia l  d is re s p e c t o f  h e r  fa th e r ,  M rs. T r o l

lo pe  s c a rc e ly  to u ch e s ; and t o  d e lin e a te  most o f  th e  

c h a ra c te rs  she c o n te n ts  h e r s e l f  w ith  th e  clum sy daubs 

she uses f o r  D ow ling , C ro c k le y , M rs. G abberly , Lady

C la r is s a ,  and D o w lin g 's  m in io n s . Concerned w ith  th e  

re fo rm s  she hopes t o  b r in g  abou t, M rs. T ro llo p e  so o ve r-
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s im p l i f ie s  as t o  w r ite  n e ith e r  good po lem ic n o r  good 

f i c t i o n .

In  The V ic a r  o f W re x h il l  and in  M ich a e l A rm strong 

M rs- T ro llo p e  devotes h e r  e n e rg ie s  to  t r e a t in g  s in g le  

is s u e s ; in  th e  la s t  o f  h e r p o le m ic a l n o v e ls , Je ss ie  

P h i l l i p s , she d iv id e s  h e r a t te n t io n  between tw o ques

t io n s :  th e  p o s s ib i l i t i e s  o f  abuse in  th e  new poor la w , 

which in te r fe r e s  w ith  th e  pe rson a l Patronage p ra c t is e d  

by th e  bes t c h a ra c te rs  in  o th e r  o f  h e r  n o ve ls  (Aunt B e tsy  

in  The Widow B am aby, H a r r ie t  C u thb e rt in  Town and Coun

t r y ) ; and th e  dangers o f  r e l ie v in g  th e  fa th e rs  o f  i l l e 

g it im a te  c h ild re n  o f  r e s p o n s ib i l i t y  f o r  t h e i r  su p p o rt. 

M rs . T ro llo p e  muddles to g e th e r  a s u r p r is in g ly  t o le r a n t  

e xa m ina tion  o f  th e  r e s u l ts  o f  th e  new poor law  w ith  th e  

ve ry  s o r t  o f  f ie r c e  p e rso n a l a t ta c k  on fa th e rs  o f  i l l e 

g it im a te  c h ild re n  which she has e a r l i e r  launched a t evan

g e l is t s  and a t th e  fa c to ry  system . As in  M ich a e l Arm

s t ro n g . M rs . T r o l lo p e 's  cam paigning d e p riv e s  J e ss ie  P h i l 

l i p s  o f  a t te n t io n  t o  th e  d e ta i ls  o f  c h a ra c te r iz a t io n  o r 

th e  r e la t io n s h ip s  between peop le , le a v in g  th e  la t e r  book 

l i k e  th e  e a r l i e r  peopled w ith  c a r ic a tu re s  whose connec

t io n s  w ith  one a n o th e r range from  th e  im probab le  t o  th e  

im p o s s ib le .

The C aution  w ith  which M rs. T ro llo p e  pronounces upon
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th e  q u e s tio n  o f  th e  new poor law  does c r e d i t  t o  h e r ma

t u r i t y .  I t  i s  a reasonab le  and a s in g u la r ly  honest p ro

cedure t o  con fess  o ne 's  doubts as she confesses h e rs  in  

th e  p e n u lt im a te  paragraph o f th e  book;

The s to ry  o f  J e ss ie  P h i l l ip s  would have wan
dered le s s  w id e ly  from  what was in te n d e d , when th e  
f i r s t  numbers were w r i t te n ,  had n o t th e  a u th o r r e 
ce iv e d , d u r in g  th e  tim e  i t  was in  p ro g re ss , such a 
m u lt itu d e  o f  com m unications u rg in g  v a r io u s  and con
t r a d ic t o r y  modes o f  t r e a t in g  th e  s u b je c t,  th a t  she 
became f e a r f u l  o f  d e a lin g  to o  c lo s e ly  w ith  a theme 
which m igh t be p resen ted  t o  th e  judgment under so 
g re a t a v a r ie ty  o f a sp e c ts .

Though in  M ich a e l A rm strong M rs. T r o l lo p e 's  a c tu a l reme

d ie s  to  th e  s i tu a t io n  are q u ite  as tem pera te  as th e  reme

d ie s  which she leads us to  expect in  J e ss ie  P h i l l ip s  by 

so c a re fu l a sta tem ent as t h i s ,  in  bo th  books th e  ch a r

a c te rs  and s itu a t io n s  which she c re a te s  d e tra c t from 

th e  s a n ity  o f  h e r  argum ent.

Though M rs. T ro llo p e  abuses th e  g o ve rn o r o f  th e  

workhouse and h is  a s s o c ia te s  no le s s  th an  she a tta c k s  

th e  s t a f f  o f  Deep V a lle y  M i l l ,  at le a s t  she has le a r n t  

e n o u ^  about w r i t in g  po lem ic t o  leave  us h e r  argument 

a t th e  end o f  th e  n o v e l;

The c o n s ta n tly  in c re a s in g  e v i ls  a r is in g  from  
th e  a ttem pt t o  g e n e ra liz e  re g u la t io n s  upon p o in ts  
so e s s e n t ia l ly  r e q u ir in g  v a r ie ty  o f  m o d if ic a t io n ,  
as w e ll as th e  r a d ic a l m is c h ie f ,  and o b v io u s ly  de
m o ra lis in g  e f f e c t ,  o f  s u b s t i tu t in g  c e n t r a l  in  th e  
p lace  o f  lo c a l  a u th o r i t y ,  are a lre a d y  so s tro n g ly

24jessie Phillips.352.
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f e l t  th a t  i t  were a s in  to  doubt t h e i r  u lt im a te  
re fo rm ; and on a s u b je c t bo th  o f  such enormous d i f 
f i c u l t y ,  and such stupendous im p o rta n ce , i t  i s  q u ite  
é v id e n t th a t  p a tien ce  is  e q u a lly  re q u ire d  in  those  
who make th e  laws and in  those  f o r  whom th e y  are
made. 25

I f  we cou ld  detach t h i s  sta tem ent from  th e  le s s  s e n s ib le  

n o v e l i t  comes from , we co u ld  c o n s id e r M rs. T ro llo p e  

a re s p o n s ib le  s o c ia l c r i t i c ;  th a t  we cannot i s  an in 

d ic tm e n t o f  h e r  method o f  w r i t in g  po lem ic .

As u s u a l in  M rs. T r o l lo p e 's  d ir e c t  a tta c k s  on so

c ia l  is s u e s , th e  p lo t  o f J e s s ie  P h i l l ip s  i s  ba d ly  f ra g 

m ented; though M rs. T ro llo p e  needed a p re te x t f o r  in 

t ro d u c in g  a decent and re s p e c ta b le  person in to  the  p o o r- 

house, i t  i s  u n fo r tu n a te  th a t  she chooses t o  fo rc e  Jes

s ie  th e re  because o f  he r sexua l in d is c r e t io n .  The no

v e l i s t  re v e a ls  h e r s e l f  as uncommonly generous in  por

t r a y in g  J e ss ie  a lways as decent and s e lf - r e s p e c t in g  even 

t h o u ^  she p e rm its  F re d e r ic  D a lto n  t o  make h e r  p reg na n t; 

b u t n o t a l l  o f M rs. T r o l lo p e 's  g e n e ro s ity  s u f f ic e s  t o  

keep J e s s ie 's  b e h a v io r  from  b lu r r in g  th e  issu e  o f  th e  

new poor law .

One im p ro b a b il i t y  a f t e r  a n o th e r a tta ch e s  i t s e l f  

t o  th e  g i r l ' s  r e la t io n s h ip s  w ith  o th e rs : M artha  M axwell 

e x to r ts  a prom ise o f  m arriage  t o  h e r s e l f  from  F re d e r ic  

D a lton  in  th e  e x p e c ta tio n  o f  somehow u s in g  i t  t o  h e lp

25ibid.,352.
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J e ss ie  (and y e t  we are t o  approve M a rth a 's  fo rw a rd  be

h a v io r )  ;2^a  fe e b le -m in d e d  g i r l ,  S i l l y  S a l ly ,  wanders 

away w ith  J e s s ie 's  in fa n t  w h ile  she l ie s  unconscious 

a f t e r  g iv in g  b i r t h ,  so th a t  coming t o  h e r s e l f  Je ss ie  

does n o t know i f  in  h e r  own weakness she h e r s e l f  k i l l e d  

th e  c h i ld ;  F re d e r ic  D a lton  f in d s  th e  c h i ld  and stamps 

i t  t o  dea th , l a t e r  d row n ing  as he t r i e s  to  f le e  from  

S a lly f^ a n d  D a lto n 's  s is t e r  E lle n  s u f fe rs  n e a r ly  f a t a l  

i l ln e s s  on ly  because she b e lie v e s  him t o  have k i l l e d  

th e  c h i ld .  S u b -p lo ts  l in k in g  E lle n  D a lton  w ith  Lord 

Pemberton and d u p l ic a t in g  S i l l y  S a lly  by Wandering W inny, 

a beggar-woman who l i k e  S a lly  c a r r ie s  about a c h i ld ,  com

p l ic a te  a n o v e l a lre a d y  muddled by M rs. T r o l lo p e 's  ad

vocacy o f  tw o  separa te  s o c ia l  re fo rm s .

J u s t as M ich a e l A rm strong seems more t o  pay v i s i t s  

t o  than  t o  l i v e  in  b o th  h is  home and th e  tw o fa c to r ie s  

where he works, f o r  s im i la r  reasons J e s s ie 's  im p ris o n 

ment in  th e  workhouse, from  which she escapes e a s ily  

enough when she dec ides t o  see F re d e r ic ,  has a tem pora ry  

a i r  about i t #  The success ion  o f  c le rg y  «ho f a i l  t o  be

l ie v e  h e r  s to ry  and th e  i n e v i t a b i l i t y  w ith  which h e r

^^See th e  Athenaeum, 28 O ctober 1843, PP^.956-57; 
th e  re v ie w e r g ib e s  a t M a rth a 's  b e h a v io r.

27^he c r i t i c  o f  The Weekly D is p a tc h , 24 December 
1843, p .622 f in d s  J e s s ie  re m in is c e n t o f  JeHnie Deans, 
bu t M rs. T ro llo p e  p ro b a b ly  owed more t o  S c o t t ,  whom she 
adm ired, f o r  th e  c h a ra c te rs  o f  S i l l y  S a lly  and h e r doub le .
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t r i a l  comes upon h e r  h e lp  t o  remedy t h i s .

N e ith e r  Mary B ro th e rto n  n o r  M artha  M axw ell has th e  

immediacy o f  th e  Widow Bamaby o r J u d ith  M a it la n d ; and 

th e  c h a ra c te rs  vho share th e  g re a t p a r ts  in  the  n o v e ls  

w ith  Mary and M artha , M ich a e l and J e s s ie , are n o t so 

much c h a ra c te rs  as exem pla. In  J e ss ie  P h i l l ip s  as in  

M ic h a e l A rm strong th e  p o te n t ia l ly  in te r e s t in g  c h a ra c te r  

se rves th e  fa m ily  o f  th e  v i l l a i n  as i t s  hum blest member; 

as M artha  D ow ling  e xp e rie n ce s  am b iva len t fe e lin g s  tow ards 

h e r  fa th e r ,  so E lle n  D a lto n  bo th  lo v e s  and fe e ls  uneasy 

about h e r b ro th e r .  But in  Je s s ie  P h i l l ip s  M rs. T ro llo p e  

chooses t o  in d u lg e  one o f  h e r  t y p ic a l  fa n ta s ie s ,  th e  

m arriage  o f  a humble g i r l  t o  a la n d -o w n in g  a r is t o c r a t ;  

in  no n o v e l does t h i s  un ion  d e tra c t  more from  M rs. T r o l

lo p e 's  in te n d e d  e f fe c t  than  h e re , where she has a l l  to o  

much d i f f i c u l t y  a tte n d in g  t o  h e r  tw o g o ve rn in g  id e a s .

The fa c t  i s  th a t  h e r  method o f  w r i t in g  a n o v e l,  which 

fo l lo w s  d i r e c t l y  on from  th e  a n e cd o ta l method o f  The 

Dom estic Manners o f  th e  Am ericans, i s  a g o s s ip in g  way 

o f  p rocee d in g , a f a i r l y  random process o f  tu r n in g  from  

c h a ra c te r  t o  c h a ra c te r ,  w ith o u t e x te n s iv e ly  exam in ing  

any one.

Such a method demands a n o v e l w ith  a la rg e  c a s t,  

and so M rs. T r o l lo p e 's  n o v e ls  swarm w ith  c h a ra c te rs  t o  

be g ive n  t h e i r  moment's c h a t te r  and swept o f f  in t o  th e



wings t o  aw a it p o s s ib le  reappearance. The board o f  th e  

workhouse in  J e ss ie  P h i l l i p s  in c lu d e s  s e v e ra l rep resen 

t a t iv e s  o f v i l la g e  s o c ie ty  whom M rs. T ro llo p e  can fe a tu re  

from  tim e  t o  t im e ; F re d e r ic  D a lton  pays advances t o  h a l f  

a dozen g i r l s ;  and o f course th e  D a lto n  c h ild re n  number 

te n  g i r l s  in  a d d it io n  t o  F re d e r ic .  Such p r o l i f e r a t io n  

o f  c h a ra c te r  means d i f fu s io n  o f  in te r e s t  f o r  a n o v e l is t  

a lre a d y  so unconcerned w ith  depth o f c h a ra c te r  as M rs. 

T r o l lo p e ;  and th e  more w id e ly  and t h in l y  she spreads our 

in t e r e s t ,  th e  le s s  chance she has t o  persuade us t o  a - 

dopt h e r  o p in io n s .

T h a cke ra y 's  w i t t y  condemnation o f  Je ss ie  P h i l l i p s , 

to s s e d  o f f  in  th e  course o f  re v ie w in g  a book by C harles 

Leve r in  th e  M orn ing  C h ro n ic le , p ro v id e s  us w ith  a way 

a t once acu te  a id im p e rc e p tiv e  o f  se e ing  M rs. T r o l lo p e 's  

a tte m p ts  a t p o le m ic ; a rem onstran t t o  comic n o v e l is ts  

l i k e  M rs. T ro llo p e  i s  s a y in g ,

I  would much r a th e r  he a r you on y o u r own ground—  
amusing by means o f  am iable f i c t i o n ,  and in s t r u c t in g  
by k in d ly  s a t i r e ,  b e in g  c a re fu l t o  a vo id  th e  d is 
cuss io n  o f  a b s tra c t  p r in c ip le s ,  beyond those  o f  
th e  common e th ic a l  sc ience  which form s a branch 
o f  a l l  poe ts and n o v e l is t s '  b us ine ss— b u t, above 
a l l ,  eschewing q u e s tio n s  o f  p o l i t i c s  and p o l i t i c a l  
economy, as to o  deep, I  w i l l  n o t say f o r  y o u r com
p rehe n s io n , but f o r  y o u r r e a d e rs ';  and n e v e r, from  
t h e i r  n a tu re , p ro p e r ly  t o  be d iscussed  in  any, th e  
most g i ld e d ,  s to ry -b o o k . Le t us remember, to o ,  how 
lo o s e ly  some o f  our s e n tim e n ta l w r i te r s  have h e ld  
t o  p o l i t i c a l  c re e d s :— th u s , we a l l  know th a t  th e  
g re a t p h ilo s o p h e r, M rs. T ro l lo p e ,  who, by means 
o f  a n o v e l in  s h i l l i n g  numbers, de te rm ined  t o  w r ite
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down th e  p o o r- la w s , somewhere tow ards  th e  end o f  
h e r  s to ry  came t o  a h i t c h  in  h e r  argum ent, and 
f a i r l y  broke dom  w ith  a co n fe ss io n  th a t  fa c ts  /  
had come to  l i g h t ,  subsequent t o  th e  commencement 
o f  h e r  s to ry ,  which had g re a t ly  a lte re d  h e r o p in 
io n s  re g a rd in g  th e  law ; and so th e  law  was saved 
fo r  th a t  t im e . 2*

T h a c k e ra y 's  c le ve rn e ss  need n o t b in d  us to  a cce p tin g  

h is  th e o ry  th a t  in d i r e c t  comment on s o c ie ty  which does 

n o t p re ten d  t o  re fo rm  may be worth more than  th e  most 

c a u s t ic  d ir e c t  a t ta c k  on s o c ia l abuse; indeed M rs. S tow e 's  

success in  Dred o r  D icke n s ' in  B leak House f o r c ib ly  p e r

suades us th a t  a d ir e c t  a t ta c k ,  s k i l f u l l y  perform ed, may 

make a t le a s t  as e f fe c t iv e  a s o c ia l comment and as good 

a n o v e l as a le s s  d i r e c t  work. In s te a d  o f a g re e in g  w ith  

Thacke ray , le t  us , w ith  M rs. T r o l lo p e 's  d i f f i c u l t i e s  in  

m ind , suggest in s te a d  th a t  th e  n o v e l is t  o f  moderate a - 

b i l i t i e s  may w e ll have a more d i f f i c u l t  tim e  p rod uc ing  

an e f fe c t iv e  p o le m ic a l n o v e l th a n  a book le s s  in v o lv e d  

in  a c h ie v in g  re fo rm s .

I f  we end up see ing  M rs. T ro llo p e  as a poor p o le 

m ic a l n o v e l is t ,  i t  i s  n e v e rth e le s s  w o n d e rfu lly  honest in  

h e r  t o  adm it h e r  co n fu s io n  in  Je s s ie  P h i l l ip s  and good 

th a t  t h i s  s o r t  o f  h o n e s ty  keeps h e r  from  c lo s e ly  a d h e rin g  

t o  any p a r ty 's  pronouncements on th e  is su e s  which con

cern  h e r .  When s la v e ry  in  Am erica wants a t ta c k in g ,  she

27 w.M. Thacker a y , C o n tr ib u t io n s  t o th e  M orn ing  Chron
i c le  a ed. Gordon N. RaÿiU rbana, 111. ,1955) ,7 1 -7 2 .
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a t ta c k s  i t ,  re g a rd le s s  o f  E n g lis h  apathy tow ards Ameri

can s la v e ry . Seeing th e  b r u t a l i t y  o f  th e  fa c to ry  system 

she w r ite s  a book t o  b r in g  about i t s  re fo rm , a w orthy 

cause even i f  h e r  enthusiasm  y ie ld s  t o  a larm  when the  

o p e ra tiv e s  th re a te n  v io le n c e . S im i la r ly  genuine concern 

provokes bo th  M rs. T r o l lo p e 's  e xa m ina tio n  o f  th e  new poor 

law  and h e r  a t ta c k  on m en's freedom t o  c re a te  c h ild re n  

w ith o u t ta k in g  on th e  r e s p o n s ib i l i t y  o f  c a r in g  f o r  them. 

In  each case M rs. T ro llo p e  a c ts  g e n e ro u s ly , though h e r 

method o f  w r i t in g  le n d s  i t s e l f  i l l  t o  p rop a g a n d is in g . 

C u r io u s ly ,  h e r  most s u c c e s s fu l po lem ic i s  h e r  le a s t  gen

e ro u s , The V ic a r  o f  W r e x h i l l , a book o f  f a r  more venom 

th a n  com passion.

G e n e ro s ity  does n o t make a good n o v e l,  though i t  

i s  p le asa n t t o  come on even in  a bad one; i f  our a tte m p ts  

t o  see M rs. T r o l lo p e 's  n o v e ls  as r e p e t i t io n s  a cco rd in g  

t o  a f le x ib le  p a tte rn  make h e r  seem som ething o f  a hack , 

h e r  n o v e ls  o f  re fo rm  show h e r  t r y i n g  t o  do more than  

m ere ly  make a modest l i v i n g  from  h e r  w r i t in g .  None o f  

th e  n o v e ls  we have been d is c u s s in g  in  t h is  ch a p te r except 

p o s s ib ly  The V ic a r  o f  W re x h il l  numbers among M rs. T r o l 

lo p e 's  bes t books; bu t take n  to g e th e r  th e y  h e lp  t o  g ive  

h e r  a dim ension as a s e r io u s  w r i t e r  which may be la c k in g  

in  a u th o rs  l i k e  M rs. Gore o r C ha rles  L e v e r, con ten te d  

t o  adhere t o  th e  p a tte rn s  th e y  found p r o f i t a b le .



C hapter 7 : M rs. T r o l lo p e 's  R eac tion  t o  S e r ia l  P u b lic a t io n

A lthough we are apt t o  t h in k  o f  e a r ly  V ic to r ia n  

s e r ia l  p u b lic a t io n  la r g e ly  in  te rm s o f  th e  vogue f o r  

n o v e ls  in  m onth ly  p a r ts  i n i t i a t e d  by The Posthumous 

Papers o f  th e  P ic k w ic k  C lu b , M rs. T r o l lo p e 's  e f f o r t s  

a t b o th  n o ve ls  in  p a r ts  and n o ve ls  s e r ia l iz e d  in  maga

z in e s  serve as a u s e fu l rem inde r no t on ly  o f  th e  p e r

s is te n c e  o f  th e  l a t t e r  a lo n g s id e  m onth ly  p a r ts  but o f  

th e  many n o v e l is ts  o f  le s s e r  ra n k  th a n  D ickens o r Thack

e ray  who p u b lis h e d  t h e i r  books in  one s e r ia l  form  o r 

a n o th e r*  L ike  C ha rles  L e ve r, R .S .S u rte e s , D ickens, o r  

Thackeray, M rs, T ro llo p e  p u b lis h e d  some n o v e ls  in  each 

o f  th e  s e r ia l  fo rm s . Though we s h a l l  be in te re s te d  t o  

add th e  ch rono logy  o f  h e r  s e r ia l iz a t io n s  t o  th e  g e n e ra l 

co n te x t o f  s e r ia l  p u b lic a t io n  in  th e  s ix t e e n  t h i r t i e s  

and ' f o r t i e s ,  in  t h i s  c h a p te r we s h a l l  make i t  ou r main 

concern t o  de te rm ine  h e r  response t o  th e  c o n d it io n s  o f  

s e r ia l  p u b l ic a t io n .

As R*M .W iles suggests e a r ly  in  S e r ia l  P u b lic a t io n  

in  England b e fo re  1750, s e r ia ls  can g re a t ly  enhance th e  

s e l l in g  power o f  a p e r io d ic a l*  T h is  i s  no le s s  t ru e  o f 

th e  f i r s t  h a l f  o f  th e  n in e te e n th  ce n tu ry  th an  o f  th e  

e i^ t e e n t h :  we f in d  B lackw ood 's  E d in b u rg  Magazine c a r

r y in g  John G a lt *s The Av re  s h ire  Legatees as e a r ly  as



June 1820— February 1821, and f o r  ye a rs  a f t e r ,  th e  maga

z ine  r e g u la r ly  in c lu d e d  s e r ia l  f i c t i o n .  D .M .M o ir 's  ex

t r a c t s  from  th e  A u tob iography o f  Mansie Wai^ch to o k  tw o 

ye a rs  (O ctober 1824— January 1827) t o  appear, and G.R. G le ig  

fo llo w e d  h is  The S u b a lte rn  by an American s e q u ^ .  O the r 

p e r io d ic a ls  p ro v id e d  ju s t  as much s e r ia l  e n te rta in m e n t 

f o r  t h e i r  re a d e rs : in  h is  own m agazine, th e  M e tro p o li ta n , 

F re d e r ic k  M arry a t ran a lo n g  sequence o f  h is  books, be

g in n in g  w ith  The Pacha o f Many T a les  in  1831, c o n t in u in g  

w ith  P e te r S im p le , Jacob F a i t h f u l , Japhet in  Se arch o f  

â  F a th e r , a p o r t io n  o f  M r. M idshipman Easy. and S n a r le -  

yow o r th e  D og-F iend. J o r ro c k s 's  Ja u n ts  and J o l l i t i e s  

appeared i r r e g u la r ly  in  th e  New S po rt in g  Magazine ; and 

D ickens* O liv e r  T w is t appeared in  B e n tle y *s  M is c e lla n y  

b e g in n in g  w ith  i t s  second number in  February 1837.

O liv e r  T w is t appeared w ith  i l l u s t r a t i o n s  by George 

C ru icksh a n k , a com b ina tion  re m in is c e n t o f  D ickens * be

g in n in g  as a n o v e l is t  as th e  mere s u p p lie r  o f  copy t o  

accompany R obert Seym our's s p o r t in g  i l l u s t r a t i o n s .  In  

th e  n in e te e n th  c e n tu ry , as a re a d e r o f  th e  New Y o rk  Pub

l i c  L ib r a r y 's  ca ta logue  o f  th e  A ren ts  C o lle c t io n  o f  books 

i n  P a rts  can t e l l , ^  «diether i t s  s u b je c t was a r t ,  s p o r t .

Isee  New Y o rk  P u b lic  L ib r a r y , The A ren ts  C o lle c t io n  
o f  Books in  P a rts  and A ssoc ia ted  L i t e r a tu r e . A com plete 
c h e c k l is t ,  w ith  an in t r o d u c to r y  su rvey . B y  Sarah Augusta 
D ickson (New Y o rk ,1957).
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t r a v e l  o r more g e n e ra l in fo rm a t io n ,  p u b lic a t io n  in  p a r ts  

f re q u e n t ly  depended upon c o l la b o ra t io n  between an i l l u s 

t r a t o r  and an a u th o r. We knowhow  D ickens* c o lla b o ra t io n  

w ith  Seymour began w ith  th e  i l l u s t r a t o r ' s  supremacy and 

ended w ith  h is  death and rep lace m e n t; i t  must concern 

us g e n e ra lly  in  lo o k in g  a t n o v e ls  in  p a r ts  in  th e  e ig h t 

een t h i r t i e s  and ' f o r t i e s  th a t  though th e  a r t i s t  may have 

lo s t  h is  suprem acy,2 he c o n tin u e s  c o n t r ib u t in g .  D icke n s ' 

im portance  f o r  f i c t i o n  in  p a r ts  i s  th a t  he e s ta b lis h e s  

th e  pre-em inence o f  th e  t e x t .

I f  p u b lic a t io n  in  p a r ts  demanded i l l u s t r a t e d  t e x t ,  

M rs . T ro llo p e  began h e r  c a re e r as a w r i te r  in  easy an

t i c ip a t io n  o f a t le a s t  t h i s  demand. She b e lie v e d  th a t  

Auguste H e rv ie u 's  draw ings would m a te r ia l ly  h e lp  h e r  

f i r s t  book,^and indeed a t le a s t  one re v ie w e r o f  h e r  ve rses 

in  The M others ' Manual remarked more on th e  appearance 

o f  th e  amply i l l u s t r a t e d  t e x t  th a n  on th e  q u a l i t y  o f  

th e  hackneyed v e rs e .4 When M rs. T ro llo p e  d id  come t o  

s e r ia l  p u b lic a t io n  w ith  M ich a e l A rm strong, H e rv ie u  re 

mained w ith  h e r ,  t h o u ^  i t  was John Leech' who i l l u s t r a t e d  

h e r  second n o v e l in  p a r ts ,  J e ss ie  P h i l l i p s . L ik e  O liv e r

2George C ru ic k s h a n k 's  p u b lis h e d  p ro te s ts  about th e  
n o v e l is t s  whose gu ide  and in s p i r a t io n  he b e lie v e d  h im s e lf  
are perhaps an amusing a ttem pt t o  re -e s ta b l is h  th a t  su
premacy.

^See above ,P *21.

4see th e  A t la s ,  9 June 1833, P#389.
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T w is t , some o f  h e r  magazine s e r ia ls  to o  had i l l u s t r a 

t io n s :  The Widow M a rr ie d , C ha rles  C h e s te r f ie ld , and The 

Bam aby3 in  America are a l l  accompanied by a p p ro p r ia te  

i l l u s t r a t i o n s ,  though The Blue B e lle s  o f  England and 

The R obertses on T h e ir  T ra v e ls have none.

We may es tim a te  th e  degree t o  which M rs. T ro llo p e  

im ita te d  D ickens in  is s u in g  M ich a e l A rm strong and J e ss ie  

Ph i l l i p s  in  m on th ly  p a r ts  a t le a s t  p a r t i a l l y  by th e  fa c t  

th a t  o f  a l l  h e r  s e r ia l l y  p u b lish e d  n o v e ls , on ly  th e  tw o 

in  p a r ts  c a l l  f o r  s o c ia l  re fo rm s . Those appea ring  in  

magazines f a r  more n e a r ly  approached M rs. T r o l lo p e 's  

no rm a l perfo im ance in  n o v e ls . A l l  o f  th e  magazine s e r ia ls  

except The Blue B e lle s  o f  E ng land , which appeared in  

th e  M e tro p o li ta n , ra n  in  H e n ry 'C o lb u rn 's  New M onth ly  

M agazine, w ith  which M rs. T r o l lo p e 's  re ad e rs  must have 

id e n t i f ie d  h e r .  Even as e a r ly  in  h e r  a s s o c ia t io n  w ith  

th e  magazine as September 1839, in  The L i f e and Times 

o f  P e te r P r ig g in s , C o llege  Scout and Bedmaker. J .T .J .  

H e w le tt ,  w ith  M rs. T ro llo p e  a r e g u la r  c o n t r ib u to r  t o  

th e  New M onth ly  in  th e  e a r ly  ' f o r t i e s ,  c a s u a lly  quotes 

a re v ie w  o f  th e  magazine which t r e a t s  M rs. T r o l lo p e 's  

a s s o c ia t io n  w ith  i t  as a m a tte r  o f cou rse : "P aper by 

th e  E d ito r — good as u s u a l.  B y  M rs. T ro llo p e — s a t i r i c a l  

as e v e r, w ith  tw o  e n g ra v in g s . S eve ra l o th e rs , a l l  in 

tended t o  p le a se , which w i l l  be much approved o f  by some
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peop le , but perhaps n o t by o th e rs . P e te r P r ig g in s  a - 
(5

g a in . . . .

M rs. T ro llo p e  th o u g h t o f  w r i t in g  f o r  p e r io d ic a ls  

lo n g  be fo re  The Widow M a rr ie d  appeared in  th e  New M o n th ly ; 

on 25  ̂A p r i l  1832 she wrote a sk in g  M iss M it  fo rd ,  expe rie n ce d  

in  such m a tte rs , "What does one do t o  g e t bus iness  w ith  

th e  mags and annuals? Does one say, as a t p la y in g  é c a r té ,

* I  p rop ose ,* o r  must one w a it t o  be asked? Remember, 

d e a r, th a t  I  have f iv e  c h i ld r e n . " ^  M iss M i t f o r d 's  re 

p ly ,  on ly  p a r t  o f  which has been p u b lis h e d ,7 n b tes th a t  

th e  New M onth ly  pays w e ll but p rob ab ly  would be to o  ra d 

i c a l  t o  accept c o n t r ib u t io n s  by M rs. T ro l lo p e .  In  fa c t  

M iss  M it fo rd  p rob a b ly  m is to ok  th e  New M onth ly  f o r  th e  

p e r io d ic a l  which p ro v id e d  i t s  t i t l e ,  th e  M onth ly  M agazine, 

which n e ve r condescended t o  re v ie w  M rs. T r o l lo p ^ .  ^

^P e te r P r ig g in s , f i f t h  in s ta l lm e n t  in  th e  New Mon
t h ly  M agazine, September 1839, p . 102, re p r in te d  in  P e te r 
p r ig g in s , th e  C o lle g e  S c o u t, ed. Theodore H ook(London ,104 l) 
ï , i d l . M ich a e l S a d ie ir  draws a t te n t io n  t o  t h i s  q u o ta tio n  
in  T r o l lo p e , A Commentary.9 0 : "The appearance o f  Prances 
T ro llo p e  in  t h i s  co n te x t g iv e s  a d e f in i t e  in d ic a t io n  o f 
th e  p lace  she occupied— n o t in  l i t e r a t u r e — but in  contem
p o ra ry  l e t t e r s .  I t  i s  from  to p ic a l  a n n o ta to rs  G fdthe typ e  
o f  Hook th a t  one can d e te c t th e  v e rn a c u la r  o f  any p e r io d , 
and p o p u la r a u th o rs , p o p u la r ta v e rn s  o r  p o p u la r jo ke s  
a re  as much a P a rt o f  th e  v e rn a c u la r  as i s  any word o f  
s la n g ."  F o r th e  exac t ch rono logy o f  M rs. T r o l lo p e 's  se
r i a l  p u b lic a t io n s  see Appendix D.

^The F r ie n d s h ip s  o f Mary R u s s e ll M it f o r d .1 .23 4 .

7 in  T . A .T ro llo n e . What I  R em em ber,II,340-42. I  a llu d e  
t o  th e  u n p u b lish e d  p o r t io n  oT th e  l e t t e r ,  which I  have 
read th ro u g h  th e  k indness o f  th e  owner.
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C o lb u rn 's  more c o n s e rv a tiv e  magazine must have found 

M rs. T ro llo p e  an u n com fo rta b le  c o n t r ib u to r  because o f th e  

Paradoxes in  h e r  t h in k in g  l i k e  those  in  C a r ly le 's  which 

make him  th e  a u th o r o f  t r a c t s  both r a d ic a l  and a u th o r i

t a r ia n .  I t  i s  p robab le  th a t  C o lburn  chose t o  issue  M i

ch a e l A rm strong and Je ss ie  P h i l l ip s  in  m onth ly  P a rts  a t 

le a s t  p a r t ly  because t h e i r  tone  was a t v a ria n c e  w ith  

th e  p r e v a i l in g  tone  o f  th e  New M o n th ly . Even i f  th e  

T o ry  p r in c ip le s  o f  th e  magazine m igh t have a d m itte d  

th a t  s id e  o f  M rs. T ro llo p e  which would deny Je ss ie  P h i l 

l i p s  a r ig h t  t o  show p r id e  above h e r  s ta t io n — to  E lle n  

D a lt on *s" companions th e re  was f in  J e s s ie 's  manner] e v id e n t ly  

an assum ption o f  som ething th a t  m i ^ t  have been c a lle d  

d ig n i t y , i f  th e  word c o u ld , w ith o u t a b s u rd ity ,  have 

been a p p lie d  t o  th e  l i t t l e  sem pstress"®— i t  m igh t no t 

so e a s i ly  have accommodated th e  b it te rn e s s  t o  which 

J e s s ie 's  de fense lessness moves th e  a u th o r:

The t e r r o r  th a t  fo rm e r ly  kept so many l ib e r t in e s  
o f  a l l  c la sse s  in  check was no lo n g e r  b e fo re  (Fred
e r ic  J , th e  le g is la tu r e  h a v in g , in  i t s  c o l le c t iv e  
wisdom, deemed i t  " d is c r e e te s t , b e s t , "  th a t  th e  
male p o p u la tio n  should  be guarded, p ro te c te d , s h e l
te re d ,  and in s u re d  from  a l l  th e  pa ins andgpenal
t i e s  a r is in g  from  th e  crim e he m e d ita te d .^

T h o u ^  n o m in a lly  T o ry , th e  New M onth ly  re v e a ls  i t s  po

l i t i c a l  a t t i t u d e  la r g e ly  in  ig n o r in g  q u e s tio n s  o f  s o c ia l 

re fo rm  l i k e  th ose  M rs. T ro llo p e  comments upon in  h e r

^ J e s s ie  P h i l l i p s , 95.

^Ibld.,67.



n o v e ls  in  p a r ts .

But though  th e  New M onth ly  c a r r ie d  n e i th e r  M ichae l 

A rm strong n o r  Je ss ie  P h i l l i p s , i t  adopted th e  p ro p r ie ta ry  

a i r  o f  Henry C o lb u rn 's  o th e r  p e r io d ic a ls  in  re v ie w in g  

them ; th e  n o t ic e  o f th e  opening numbers o f  M ich a e l Arm

s tro n g  in  A p r i l  1839 i s  a good example o f  how th e  maga

z ine  t r e a te d  M rs. T ro llo p e  once C o lbum  began p u b lis h in g  

h e r :

I t  i s  a g re a t m is ta k e , and a s t i l l  g re a te r  
in ju s t i c e ,  t o  suppose th a t  M rs. T ro llo p e  o f fe rs  
"The F a c to ry  Boy" as any th in g  l i k e  a pendant t o  
th e  adm irab le  works o f  M r. D ickens, # i c h  have ap
peared under a s im i la r  fo rm . The g re a t and le a d in g  
c h a r a c te r is t ic s  o f  those  works, i s  humour— broad 
even t o  c a r ic a tu re — humour expanding i t s e l f  over 
a l l  c la sse s  o f  s o c ie ty ,  and d raw ing l a u ^ t e r  and 
m errim ent from a l l .  But th e  F a c to ry  Boy has a deeper 
des ign  and aims a t th e  accom plishm ent o f th a t  de
s ig n  by o th e r , and even s t i l l  more ra re  and e s t i 
mable means. I t  i s  e v id e n t ly  in te n d e d  t o  be a deep, 
m ora l s a t i r e ,  h a v in g  a s e r io u s , and even a solemn 
purpose t o  accom plish— w ith  t r u t h  a lone as th e  means 
and medium o f  i t s  accom plishm ent", and good alone 
as th e  u lt im a te  end; eve ry  s te p  o f  th e  way b e ing  
made i r r e s i s t i b l y  a t t r a c t iv e  by th e  in e x h a u s t ib le  
amusement th a t  i s  s c a tte re d  over i t . ^

T h is  re v ie w  has much th e  a i r  and th e  g e n e ra l la c k  

o f  modesty o f  an a d ve rtis e m e n t; we may best see i t  as 

p a r t  o f  a campaign t o  p u f f  M rs. T r o l lo p e 's  books. The 

f i r s t  in d ic a t io n  we have o f  th e  campaign in  th e  New Mon

t h l y  i s  M rs. T r o l lo p e 's  in c lu s io n  in  th e  m agaz ine 's  p o r-

^ ^New M onth ly  M agazine, A p r i l  1839, p .565. F o r d is - 
cu ss io n  o f  s im i la r  re v ie w s , see be low , pp^.



t r a i t  g a l le ly ^ ^ in  March 1839, tw o months b e fo re  h e r  f i r s t  

c o n t r ib u t io n  appears; in  th e  in te rv e n in g  month appears 

th e  re v ie w  o f  M ich a e l Arm strong quoted above, and in  

May beg ins The Wid o w M a rr ie d . From t h is  tim e  on ward 

th e  New M onth ly  t r e a ts  M rs. T ro llo p e  w ith  such honour 

th a t  c r i t ic is m  in  i t s  n o t ic e s  i s  p u re ly  a c c id e n ta l.

The g re a t a u th o r who p u b lis h e s  s e r ia l l y  may tu rn  

contem porary is s u e s  in t o  th e  m a te r ia l f o r  works o f  more 

th a n  m ere ly  contem porary meaning: th e  t r i a l  o f B a rd e ll 

v s . P ic k w ic k , though i t  may have been suggested by a 

t r i a l  D ickens had re p o r te d , none th e  le s s  means much to  

the . re a d e r vsho knows n o th in g  o f  th e  t r i a l  vdiich he sa t 

th ro u g h . The le s s e r  a u th o r who t r e a t s  contem porary i s 

sues s e r ia l l y  r is k s  h a v in g  th e  meaning o f  h is  work fade 

as th e  is s u e s  he t r e a t s  g ive  way f o r  newer is s u e s .

W hile she wrote f o r  p e r io d ic a ls  M rs. T ro llo p e  concerned

11 T h is  g a l le r y ,  i f  n o t in c c o m p e tit io n  w ith  th a t  
o f  F r a s e r '3 , seems to  be somewhat in  im i ta t io n  o f  i t ,  
w ith  th e  n o ta b le  d if fe re n c e  th a t  many o f  th e  f ig u re s  in  
th e  New M o n th ly 's  g a l le r y  are in  some way connected w ith  
C o lb u rn 's  p u b l ic a t io n s ,  and a l l  o f th e  d e s c r ip t io n s  o f  
th e  s u b je c ts  are a d u la to ry  ( t h is  though most o f  th e  po r
t r a i t s  are headed in  th e  fa s h io n  o f  th e  T ro llo p e  p o r t r a i t ,  
"A  Memoir o f  M rs. T ro l lo p e ,  by a C o rre sp o n d e n t"). In  
o rd e r o f  appearance, between O ctober 1836 and A p r i l  1839, 
th e  p o r t r a i t s  in c lu d e  F re d e r ic  M arry a t ,  Horace S m ith ,
T .H .L is te r ,  Lady C h a r lo tte  B ury, G .R .G le ig , M rs. Gore, 
Benjam in D is r a e l i ,  Le t i t  i  a Land on, James S m ith , W illia m  
IV ,  V ic to r ia ,  Sergeant T a lfo u rd ,  Lady Stepney, C apta in  
Charnier, M rs. S .C .H a ll,  Edward Howard, and M rs. T ro l lo p e .
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h e r s e l f  w ith  con tem pora ry  f ig u re s  and m a tte rs  o f  th e  mo

ment as seldom b e fo re  o r  a f t e r :  b o th  C h a rle s  C h e s te r f ie ld  

( i n  th e  New M o n th ly ) and The B lu e i B e lle s  o f  E ng la n d ( i n  

th e  M e tro p o l i ta n ) a re  peo p led  by le s s e r  l io n s  o f  b e l le s  

l e t t r e s . most o f  whom mean l i t t l e  f o r  us even when we

are fo r tu n a te  enough to  know whom M rs. T ro llo p e  meant
12h e r  c h a ra c te rs  to  s ta n d  f o r .

W r i t in g  f o r  th e  New M o n th ly  p ro b a b ly  encouraged 

M rs. T ro l lo p e  to  a t te n d  to  m a tte rs  o f  th e  moment: th e  

e d i to r s  when she c o n tr ib u te d  were Theodore Hook and 

Thomas Hood, b o th  in te r e s te d  i n  " t o p ic a l  a n n o ta t io n s " ,  

as S a d le ir  p u t  i t ;  and o th e r  c o n t r ib u to r s ,  l i k e  H e w le tt ,  

John P oo le  and M rs. Gore added to  t h e i r  e f f e c t .  But i t  

w ou ld  be a m is ta ke  to  ove r-em phas ize  th e  New M o n th ly  *s 

p e c u l ia r  r o le ,  a r o le ,  a f t e r  a l l ,  n o t  so p e c u l ia r  as 

p a r t i c u la r l y  to  d is t in g u is h  i t .  M a jo r c o n t r ib u to r s  i t  

shared w ith  o th e r  m agazines— M rs. T ro l lo p e ,  M a rry a t, 

and M rs. G ore , f o r  in s ta n c e ,  a l l  w ro te  f o r  th e  M e tro -  

p o l i t a n CsQ d i s t i n c t l y  M a r ry a t 's  t h a t  i t  co n ta in e d  a

I  can I d e n t i f y  none o f  th e  c h a ra c te rs  i n  C h a rle s  
C h e s te r f ie ld , though  M rs. T ro l lo p e  n o te s  th a t  M rs. S h e r- 
b o u rn e i's is u iç id e o c q n tra c t  d e r i te s - f ro m a a n th c tu a l case 
in  P a r is ;  F rances E le a n o r T r o l lo p e ,  M rs. B ro w n ing , and 
Mona W ils o n ( in  "A B est S e l le r  o f  L a s t C e n tu ry " i n  These 
Were Muses) p ro v id e  th e  fo l lo w in g  id e n t i f i c a t io n s  f o r  
c h a ra c te rs  in  The B lue  B e lle s  o f E n g la n d : C le r ic u s  = 
Sydney S m ith , C o n tra r iu s  = Samuel R ogers , Jane Beauchamp 
= Joanna B a i l l i e , B ra d le y  = .Edwin La n dse e r, R olphe = 
M a th ia s . P ro b a b ly  L o d h a r t ,* . iJohn L O c k h a rt, a f r ie n d  o f  
M rs. T r o l lo p e .
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la rg e  q u a n t i ty  o f  m i l i t a r y  and n a v a l f i c t i o n  and re m i

n is c e n c e )— and i t s  m in o r p ie c e s  were in te rc h a n g e a b le  

w ith  the  le s s e r  p ie c e s  o f  most m agazines o f  th e  day .

I f  she adds to  th e  l i v e l in e s s  o f  th e  New M o n th ly  

and th e  M e tr o p o l i ta n , M rs. T ro l lo p e  b r in g s  to  them l i t t l e  

a t t e n t io n  to  th e  p o s s ib i l i t i e s  o f  s e r ia l  p u b l ic a t io n :  

i t  i s  d i f f i c u l t  to  say w he the r M rs. T ro llo p e  p lanned  

the  in s ta l lm e n ts  o f  th e  m agasine s e r ia ls ,  f o r  i n  t h e i r  

v a r io u s  s iz e s  and d is re g a rd  f o r  fo rm  th e y  a lm ost suggest 

th a t  th e  e d i to r s  o f  th e  m agazines m e re ly  chopped them 

in t o  co n v e n ie n t p ie c e s . I f  M rs. T ro llo p e  d id  p la n  th e  

in s ta l lm e n ts  she p a id  no p a r t ic u la r  a t t e n t io n  to  t h e i r  

e f fe c t iv e n e s s  as u n i t s ,  b u t m e re ly  w ro te  a lo n g  in  h e r 

u s u a l e p is o d ic  way, ta k in g  no g re a t advantage o f  th e  

suspense p o s s ib le  fro m  month t o  month and tw ic e  i n  b o th  

The W idow M a rr ie d  and C h a rle s  C h e s te r f ie ld  w h o lly  lo s in g  

th a t  suspense because i l l u s t r a t i o n s  p recede th e  num

b e r  th e y  i l l u s t r a t e .

^ In  The Widow M a rr ie d  an i l l u s t r a t i o n  a p p ro p r ia te  
to  In s ta l lm e n t  8 , Don T o rn o r in o  p ic k in g  up P a t t y 's  p a ra 
s o l ,  appears e a r ly  w i t h  In s ta l lm e n t  7» w ith  In s ta l lm e n t  8 
appears an i l l u s t r a t i o n  o f  P a t t y 's  and J a c k 's  in te r r u p te d  
t i t e - a - t e t e ,  w h ich  shou ld  accompany In s ta l lm e n t  9* I n  
C h a rle s  C h e s te r f ie ld  a p la te  accompanying In s ta l lm e n t  10 
show ing C h a r le s ' fa r e w e l l  v i s i t  to  th e  G ibsons b e lo n g s  
w i t h  In s ta l lm e n t  12; and, more to  th e  d e tr im e n t o f  sus
pense, th e  p la te  w i th  In s ta l lm e n t  11 Showing M rs. S h e r- 
b o u rn e 's  r e v e la t io n  th a t  she has cozened Marchmont B ^o u ld
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W ith o u t w r i t in g  d e l ib e r a te ly  to  c re a te  e f f e c t iv e  

s e r ia l  n o v e ls ,  M rs. T ro l lo p e  w ro te  s e v e ra l w h ich , because 

o f  th e  a c c id e n t o f  h e r  no rm a l method o f  c re a t in g  h o s ts  

o f  c h a ra c te rs  and th e  happy o p p o r tu n ity  o f  c o n t in u in g  

many c h a ra c te rs  from  The Widow Barnaby in t o  two s e r ia l 

iz e d  n o v e ls ,  c o u ld  g iv e  th e  unwary re a d e r th e  im p re s s io n  

th a t  c a lc u la t io n  has a la r g e r  p a r t  in  h e r  s e r ia l iz e d  

f i c t i o n  th a n  I  suspect i t  h a s . Many c h a ra c te rs  from  

The Widow Barnaby appear a t in te r v a ls  i n  i t s  s e q u e l, en

l iv e n in g  The Widow M a rr ie d ; Lo rd  M uck lebury  a p p ea rs , f o r  

in s ta n c e ,  w i th  a f l o u r i s h  in  In s ta l lm e n t  11; and E l iz a 

b e th  P e te rs ,  who has no r o le  e a r l i e r  i n  th e  s e q u e l, op

p o r tu n e ly  exposes M a jo r A l le n  i n  In s ta l lm e n t  14.

The m ino r l i t e r a t i  and hacks who make up th e  w o r ld s  

o f  b o th  C h a rle s  C h e s te r f ie ld  and The B lue  B e lle s  o f  Eng

la n d  re p re s e n t M rs. T r o l lo p e 's  most o b v io u s  a tte m p t t o  

p o r t r a y  f ig u r e s  o f th e  d ay ; and though  th e  two w o r ld s  

are more o r  le s s  com plem entary— C h a r le s ' w o r ld  th a t  o f

a ls o  accompany In s ta l lm e n t  12. W h ile  i t  i s  p o s s ib le  e i t h e r  
th a t  th e  i l l u s t r a t o r s  had been b r ie fe d  ahead as to  fu tu r e  
in c id e n ts  o f  th e  n o v e ls (a s  D ickens* sometimes w e re ) ,  o r  
th a t  i n  each in s ta n c e  M rs. T ro llo p e  had proceeded i n  ad
vance o f  p u b l ic a t io n  o n ly  so f a r  as th e  i l l u s t r a t i o n s  
g iv e  e v id e n c e , i t  i s  a ls o  p o s s ib le  th a t  she had f in is h e d  
th e  books ahead o f  s ch e d u le . I l l u s t r a t i o n s  accom panying 
The Barnabys i n  Am erica  n e ve r p recede  t h e i r  a p p ro p r ia te  
in s ta l lm e n t  s . I jte *  o f
•Mvi M A ‘



b acks tage  a r t  b e s t shown in  Marchmont o r  the  th e a t re

manager M a rv e l, the  w o rld  o f  The B lue B e lle s  o f  England

more e s p e c ia l ly  th a t  o f  th e  ha ng e rs -o n  o f  th e  w o r ld

o f  a r t — n e v e rth e le s s  th e y  share an a i r  o f u p - to - th e -

m in u te  g o ss ip  and c h a ra c te rs  who m ig h t e a s i ly  be i n t e r -  
14changed. Were C h a rle s  C h e s te r f ie ld  more s u c c e s s fu l,  

we can im ag ine  h im  g ra d u a tin g  from  th e  s a lo n  o f  M rs. 

G ibson to  those  o f  Lady D o r t ,  Lady S tephens, and M rs. 

Gardener S te w a r t;  and i f  th e  A m erican  poe t read  b u t n o t 

in tro d u c e d  i n  The b lu e  B e lle s  o f  E n g la n d . M r. Hookham, 

were a c tu a l ly  to  a p pe a r, he m ig h tn 't  be much d i f f e r e n t  

from  M archm ont's  p ro te g e  P ende rg rass . The numerous 

c a s ts  o f  b o th  n o v e ls  h e lp  to  keep th e  in s ta l lm e n ts  f u l l  

o f  in c id e n t .

W hether o r  n o t she in te n d s  i t ,  i n  b o th  o f  the s e r 

i a l s  abou t sa lo n s  M rs. T ro llo p e  d e r iv e s  some advantage 

fro m  th e  la p s e  o f  tim e  between in s ta l lm e n ts .  In  th e  

n in t h  in s ta l lm e n t  o f  C h a rle s  C h e s te r f ie ld  M rs. Sherbcmrne 

b e g in s  to  u rge  C h a rle s  to  m a rry  h e r ;  when she c o n tin u e s  

to  p re ss  i n  th e  fo l lo w in g  in s ta l lm e n t ,  th e  re a d e r o f  

th e  New: M on th ly  may w e l l  f e e l  th e  im p l ic a t io n  th a t  b e -

The re v ie w e r  o f  The B lue B e lle s  o f  E ng land  in  th e  
Athenaeum. 18 December 1841, p . 972, re m a rks , " I t  w ou ld  
seem as i f  th e  c a u s t ic  and c le v e r  a u th o re s s  had w rought 
up what m a te r ia ls  she had to  spare fro m  th e  c o n fe c t io n  
o f 'C h a rle s  C h e s t e r f ie ld , ' in t o  th e  ta le  b e fo re  u s— so 
j u s t l y  m ig h t i t  be c a l le d  th e  fem a le  o f  th a t  n o v e l. "



tween th e  in s ta l lm e n ts  th e  same im p o r tu n it ie s  have con

t in u e d .  More e f f e c t i v e ly  y e t ,  in  The B lue  B e lle s  o f  Eng

la n d  Constance R id le y  t e l l s  Penelope H a r t le y  o f  h e r en

gagement to  M o rtim e r in  th e  e ig h th  in s ta l lm e n t ;  i n  th e  .

same in s ta l lm e n t  Constance b eg ins  to /M o r t im e r ’ s s e l f - lo v e ,  /  

so t h a t  th e  la p s e  o f  tim e  between th e  e ig h th  in s ta l lm e n t  

and th e  te n th  makes C o n s ta n ce 's  d o u b ts , f u l l - b lo w n  by  now, 

seem to  have grown more g ra d u a lly  th a n  in  mere pages th e y  

have grow n. I n  th e  n o v e ls  o f  b e l le s  l e t t r e s  the  a c c id e n t 

o f s e r ia l  p u b l ic a t io n  fa v o u rs  M rs. T r o l lo p e .

M rs. T ro l lo p e  may have w r i t t e n  The Barnabys i n  Am

e r ic a  as th e  book was b e in g  is s u e d ; F rances E le a n o r T r o l 

lo p e  n o te s  t h a t .

The te rm s she re c e iv e d  f o r  i t  M rs . T ro llo p e  d id  
n o t c o n s id e r  good ones; b u t she c a n d id ly  t o ld  h e r  
p u b l is h e r  th a t  she wanted money to  pay f o r  th e  
b u i ld in g  o f  h e r  house, and accep ted  h is  p r ic e  be
cause i t  was to  be p a id  b y  m o n th ly  in s ta lm e n ts ,  
so muchnon th e  d e l iv e r y  o f  each p o r t io n  o f manu
s c r ip t .

Though th e  n o v e l c o n ta in s  some o f  M rs. T r o l lo p e 's  c le v 

e re s t and m ost am using s a t i r e ,  i n  i t s  u n c o m fo rta b le  ju x 

ta p o s i t io n  o f  m a jo r and m in o r p lo t s  and i t s  f i n a l  h u r r ie d  

c o n c lu s io n (b ro u g h t on b y  an e d i t o r 's  u rgency  th a t  i t  be 

com p le ted? ) i t  makes a s e r ia l  so much le s s  s a t is f a c to r y  

th a n  M rs. T r o l lo p e 's  p re v io u s  magazine s e r ia ls  t h a t  we

T r o l lo p e ,  Frances T r o l lo p e , I I , 14 .



2 3 /

may suspec t h e r o f  c o n fro n t in g  i n  i t ,  f o r  th e  f i r s t  t im e ,  

the  p rob lem  o f  w r i t in g  as she p u b lis h e d  s e r i a l l y .  I f  

t h i s  i s  so , she responds to  th e  p rob lem  in a d e q u a te ly .

In  i t s  m u l t i p l i c i t y  o f  aims The Barnabys i n  A m erica  

is  one o f  M rs. T r o l lo p e 's  m ost a m b itio u s  b oo ks , so th a t  

th e  accom plishm ent o f  some o f  h e r  in te n t io n s  i n  th e  book 

is  w o rth y  o f  c r e d i t ,  even i f  i t  f a i l s  as a s e r ia l  n o v e l.  

Not o n ly  does she c a r ry  on w ith  th e  s o c ia l  comedy o f  th e  

Barnabys and t h e i r  h a n g e rs -o n , th e  P e rk in s e s , b u t she 

ba la n ce s  E n g lis h  a g a in s t Am erican p r id e  and humbles b o th ,  

mocks h e r fa v o u r i te  Am erican f o ib le s ,  and s t i l l  devo tes

some space to  re c o g n iz in g  com passion where she f in d s  i t .

S la v e ry  as an o b je c t  f o r  M rs. T r o l lo p e 's  a t ta c k  

p ro ve s  b o th  a t r iu m p h  and a d is a s te r  f o r  h e r  i n  The B a r

nabys in  A m e rica : when she t r e a t s  i t  s a t i r i c a l l y ,  M rs. 

T ro llo p e  manages to  expose th e  is s u e  as s k i l f u l l y  as 

any p rob lem  she e v e r sought to  rem edy. The s o u th e rn e rs  

who c u r r y  fa v o u r  w i t h  M rs. Barnaby deserve  e ve ry  e x to r 

t i o n  and v u lg a r i t y  th a t  la d y  can i n f l i c t  on them , as 

C o lo n e l Beauchamp's e x c u rs io n  abou t h is  p la n ta t io n  makes 

p la in  enough:

W hen[C o lone l Beauchamp and M rs. B a rnaby]reached  
th e  n eg ro  v i l l a g e  i n  w h ich  th e  la r g e s t  p o r t io n  
o f  h is  s la v e s  d w e lt ,  and found  them a l l  d ressed  o u t 
i n  t h e i r  b e s t a t t i r e ,  and d a n c in g  away to  th e  squeak



in g  o f  one o f  t h e i r  own f id d le s ,  w h ile  a l l  th e  
te e th  o f a l l  th e  t r i b e  were d is p la y e d  by one broad 
u n iv e rs a l g r in ,  he d id  n o t t h in k  i t  ne ce ssa ry  to  
m e n tio n  th a t  t h is  e x h ib i t io n  o f  g a ie ty  was g o t up 
f o r  h e r e s p e c ia l b e n e f i t , — b u t p e rm it te d  h e r to  
w r i t e ,  "none b u t those  who have w itn e sse d  th e  b l i s s  
f u l  scene w i th  t h e i r  own eyes can fo rm  an id e a  o f  
t h a t  u n e q u a lle d  m ora l f e l i c i t y  w h ich  i s  en joyed  by^^ 
th e  negro  s la v e s  o f  the  U n ite d  S ta te s  o f  A m e ric a ."

The e f fe c t iv e n e s s  o f  t h is  in d i r e c t  a t ta c k  on s 

v e ry  need n o t b l in d  us to  M rs. T r o l lo p e 's  f a i l u r e  1
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The e f fe c t iv e n e s s  o f  t h is  in d i r e c t  a t ta c k  on s la 

in  a t 

ta c k in g  i t  d i r e c t l y ;  in  f a c t  she ra is e s  th e  th r e a t  o f  a 

s la v e s ' r e b e l l io n  so c lu m s ily  t h a t  we wonder a fre s h  a t 

h e r c u r io u s  ba la n ce  betw een com passion and c a llo u s n e s s . 

C e r ta in ly  she would have us  adm ire  com passion: A nn ie  

Beauchamp and F re d e r ic  E g e rto n  a t t r a c t  one a n o th e r be

cause th e y  a re  th e  o n ly  c a r in g  peop le  among many c a llo u s  

ones. The w o r th ie s t  A m erican i n  th e  book i s  th e  Quaker 

John W il l ia m s ,  who sees th e  p rob lem  o f  w r i t in g  a book 

on Am erica  w i th  a l l  o f  M rs. T r o l lo p e 's  h in d s ig h t :

There i s  n o t an E n g lis h  g o o s e - q u i l l  t h a t  can be 
wagged abou t u s , r i g h t  o r  w rong, w i t t y  o r  d u l l ,  
p o w e rfu l i n  w isdom, o r  mawkish in  f o l l y ,  b u t e ve ry  
man Jonathan i n  th e  S ta te s  i s  ram pant as a hungry  
w o lf  t h a t  seeks h is  fo o d  t i l l  he g e ts  h o ld  o f  i t ,  
and s tra ig h tw a y  i t  i s  devoured as i f  h is  l i f e  depen
ded upon h is  s w a llo w in g  th e  whole mess, l e t  h im  
f in d  i t  as nauseous as he m a y . . . . I f  th e  b e s t w r i t 
te n  t r e a t is e  th a t  e ve r was penned were to  come 
f o r t h  to -m o rro w  i n  fa v o u r  o f  u n iv e rs a l e m a n c ip a tio n  
by John W ill ia m s  o f  P h i la d e lp h ia ,  thee  d o s t know 
r ig h t  w e l l ,  R a ch e l, t h a t . i t  w ou ld  o n ly  go to  l i n e  
t ru n k s  and wrap ca n d le s .

16The Barnabys i n  A m erica  in  th e  New M o n th ly  Maga
z in e . O c to be r 1842, p . 169.

17Ibid., December 1842, pp^.494r95.



But i t  i s  n o t h is  c l a r i t y  o f  v is io n  so much as h is  com

p a s s io n  w h ich  s t r ik e s  u s ; h a v in g  pursued th e  Barnabys 

(and h is  f i v e  hundred d o l la r s )  i n  v a in ,  he re tu rn s  to  

f in d  a s t r a y  dog o u ts id e  h is  room ing house:

"P oor beastJ  Thee a r t  h o m e le ss !" s a id  th e  
k in d -h e a r te d  man, s te p p in g  back in t o  th e  h a l l ,
Sind c a l l in g  to  A ria d n e , who was passing  i t ,  f o r  
"a p la te  o f broken v ic t u a ls  f o r  a poor d o g " . . . .

"And what m a tte rs  i t ? "  s o l i lo q u iz e d  th e  q u a ke r, 
as he a g a in  r e t r e a te d  in t o  th e  house. " I  do b e lie v e  
th a t  th e  w ho le  s e t a re  n o t much b e t t e r  th a n  th e y  
sh o u ld  be , b u t I  w ou ld  r a th e r  fe e d  a hun g ry  d o g .g 
any day , than  c a tc h  and scourge a v ic io u s  o n e ."

The la s t  number o f  The Barnabys in  Am erica in c lu d e s  

b r i e f  m e n tio n  o f  th e  s la v e  u p r is in g  on Beauchamp's p la n 

t a t io n  h in te d  a t e a r l i e r  by A n n ie 's  s la ve  N ina  and by 

the  g e n e ra l s k i t t is h n e s s  o f  th e  s la v e s  o f  B ig-G ang Bank. 

In  no tim e  and w i th  no r e g re ts  Beauchamp has been mur

dered  by  the  s la v e s  and th e  re m a ind e r o f  th e  fa m i ly  i s  

i n  f l i g h t  to  Europe w ith  E g e rto n . The u p r is in g  seems 

more o f a conven ience  f o r  E g e rto n  to  ta ke  A nn ie  fro m  h e r  

home th a n  an even t in te n d e d  to  p ro v id e  more comment upon 

s la v e ry ,  b u t i n  e f f e c t  i t  n e a r ly  c a n c e ls  M rs. T r o l lo p e 's  

sharp  o b s e rv a tio n s  e a r l ie r  i n  th e  book. The v e ry  l i t t l e  

a f f e c t io n  A nn ie  shows f o r  h e r fa th e r  i s  c u r io u s  in  tbe 

c o n te x t o f  th e  many d u t i f u l  c h i ld r e n  i n  M rs. T r o l lo p e 's  

n o v e ls .

^®Ibid., January 184$, p.47
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The n o v e l s u f fe r s  a ls o  th e  d i f f i c u l t y  th a t  a f u l l  

complement o f  c h a ra c te rs  who appear e a r ly  on— Beauchamps, 

P e rk in s e s , and E g e rto n — are n o t wanted w h ile  th e  Barnabys 

t r a ip s e  o f f  in to  th e  h in te r la n d s  o f  A m erica , g u l l in g  th e  

Am erican sh a rp s : fro m  th e  b e g in n in g  o f  In s ta l lm e n t  8 un

t i l  th e  m id d le  o f  In s ta l lm e n t  14 th e y  rem a in  i n  lim b o . 

T h e ir  reappearance  a t  the  c o n c lu s io n  adds to  th e  con

fu s io n  o f  the f i n a l  in s ta l lm e n t ,  e s p e c ia l ly  as M rs. T r o l 

lo p e  f in d s  i t  necessa ry  to  have E g e rto n  n o t o n ly  ta ke  

care  o f  th e  s u rv iv in g  Beauchamps b u t e xp o se (o r be p re 

p a red  to  expose) M a jo r A l le n  as w e l l .

O f a l l  M rs. T r o l lo p e 's  n o v e ls .  The Barnabys in  Am

e r ic a  g iv e s  us  th e  c le a r e s t  ev idence  th a t  M rs. T ro llo p e  

shared a n y th in g  o f  D ic k e n s ' c lo s e  dependence on h is  au

d ie n c e , th o u g h  t h e i r  dependence i s  o f  d i f f e r e n t  v a r ie t ie s  

In  th e  in t r o d u c to r y  c h a p te r  o f  th e  n o v e l M rs. T ro l lo p e  

t r e a t s  h e r  s p e c ia l r e la t io n s h ip  to  b o th  h e r c h a ra c te rs  

and to  h e r  aud ience  w ith  much good humour, w i th  th e  as

sum ption  o f  p r io r  know ledge o f  h e r w ork  on th e  p a r t  o f  

th e  a u d ie n ce , and perhaps w ith  som eth ing  o f  th e  in t im a c y  

o f a p e rso n  s h a r in g  a good jo k e  w ith  a f r ie n d :

I  s c ru p le  n o t to  c o n fe ss  th a t  w ith  a l l  M rs. B a r
naby 's  f a u l t s ,  and she has some, I  lo v e  h e r  d e a r ly :
I  owe h e r  many m i r t h f u l  moments, and th e  deeper 
p le a s u re  s t i l l  o f  b e l ie v in g  th a t  she has b ro u g h t 
m i r t h f u l  moments to  o th e rs  a ls o .  H o n e s tly  avow ing
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t h i s  to  be tbe  case , can any one wonder, can any 
one blame me, f o r  f e e l in g  an a f fe c t io n a te  lo n g in g  
a t my h e a r t  to  f o l lo w  h e r  upon the  e x p e d it io n  upon 
w h ich  I  sen t h e r when la s t  we p a rte d ?  An e x p e d it io n ,  
to o ,  th a t  was to  le a d  h e r to  a la n d  w h ich  a l l  th e  
w o r ld  knows I  c h e r is h  i n  my memory w i th  p e c u l ia r  
d e l ig h t?  I  w i l l  n o t b e lie v e  i t ,  b u t t r u s t in g  to  
th e  lo n g -e s ta b lis h e d ,  and goodhumoured t o le r a t io n  
o f  th o se  who co n d e sce n d :to  l i s t e n  to  my g o s s ip in g s ,
I  w i l l  f o r t h w i t h  p roceed  to  t e l l  them a l l  t h a t  has 
happened to  t h i s  d e a r e x c e lle n t  la d y  s in ce  G enera l 
H ube rt and M r. Stephenson l e f t  h e r  i n  h e r  g rand  
d raw ing -room  in  C u rz g n -s t re e t , su rrounded  by  h e r 
fa m i ly  and f r ie n d s .  ^

T h is  i s  a m erry  b e g in n in g  and a p le a s a n t in d ic a t io n  o f

the  good te rm s w h ich  M rs. T ro llo p e  f e l t  e x is te d  between

h e r and h e r  re a d e rs .

The la s t  o f  M rs. T r o l lo p e 's  f u l l - l e n g t h  c o n t r ib u t io n s

to  th e  New M o n th ly  b e g in s  w i th  a sober and e s s a y - l ik e

le c tu r e  to  the re a d e r on th e  d is re p u ta b le  b e h a v io r  o f

B r i t i s h  t o u r is t s  abroad th a t  seems th e  b e g in n in g  o f  a
20s e r ie s  o f  ske tches  o f  such b e h a v io r ;  b u t w he the r o r  n o t 

she in te n d e d  any such s k e tc h e s , M rs. T ro llo p e  soon found  

h e r s e l f  w r i t in g  a n o v e l.

I f  M rs. T ro llo p e  was u n e xp e c te d ly  persuaded to  con

v e r t  th e  i n i t i a l  s k e tc h  o f The R obertses on T h e ir  T ra v e ls  

in to  a n o v e l,  i t  i s  in te r e s t in g  th a t  i n  t h is  la s t  maga

z in e  s e r ia l ,  because she s e ts  h e r  a im  lo w , c o n c e n tra t in g

A p r i l  1842, p . 504.

ended "To be c o n t in u e d " ,  th e  f i r s t  s k e tc h  
o f The R obe rtses  on T h e ir  T ra v e ls  has no c h a p te r  d i v i s 
io n s ;  th e  second in s ta l lm e n t  b e g in s  w i th  C hap te r 5 .



on a s in g le  p lo t ,  she w orks o u t a s a t is f y in g ,  i f  t e d i 

o u s ly  lo n g , s e r ia l .  As i n  the  n o v e ls  co n ce rn in g  the  

w o r ld  o f  b e l le s  le t t r e s  % M rs. T ro l lo p e  g leans  some ad

van tage  from  the  la pse  o f tim e  between th e  in s ta l lm e n ts  

o f the  n o v e l:  ju s t  as th e  r e p e t i t io n  o f  C h a rle s  Ches- 

t e r f i e l d  s f in a n c ia l  w o r r ie s  from  numbe r to  number m ig h t 

le a d  th e  re a d e r to  g iv e  th o se  w o r r ie s  th e  d u ra t io n  o f
! n\chJ> ,

tim e  between th e  numbere; so , much more f o r c i b l y  i n  The

R obertses  on T h e ir  T r a v è ls . th e  f a m i ly 's  c h ro n ic  e x t r a 

vagance becomes in te rm in a b ly  r e p e t i t i v e ;  th e  f i n a l  d is 

s o lu t io n  ta k e s  on an i n e v i t a b i l i t y  perhaps le s s  im pe ra 

t i v e  f o r  th e  re a d e r i n  vo lum es. F o r th e  p e r io d ic a l  re a 

d e r ,  E dw ard 's  in v o lv e m e n t w ith  Madame de Marquemont, con

t in u e d  fro m  In s ta l lm e n t  10 to  h is  be in g  dunned f o r  h e r 

d e b ts  i n  In s ta l lm e n t  14 seems th e  more e n ta n g lin g  i f  i t  

p e r s is ts  d u r in g  f i v e  m onths.

M rs. T r o l lo p e 's  la s t  two n o v e ls  i n  th e  New M o n th ly  

suggest th a t  th e  w r i t e r  o f  m oderate a b i l i t i e s ,  p a r t ic u 

l a r l y  o f  m oderate o rg a n iz a t io n a l a b i l i t i e s ,  can manage 

a s im p le  s to r y  i n  p e r io d ic a l  p a r t s ,  though  c o m p le x ity  

w i l l  le a d  to  d is o r g a n iz a t io n  and in e f fe c t iv e n e s s ;  th e

21f i r s t  th re e  magazine s e r ia ls ,  I  b e l ie v e ,  were p r e - p r e -  

p a re d , though  I  have in s u f f i c ie n t  ev idence  to  p rove  t h is .

2 1 From th e  te rm s i n  w h ich  Frances E le a n o r T ro llo p e
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I t  i s  te m p tin g  to  see M rs. T r o l lo p e 's  f a i l u r e  to  d e a l 

s u c c e s s fu l ly  w i th  c o m p le x ity  i n  a s e r ia l iz e d  s to r y ( a  

f a i l u r e  borne o u t i n  th e  n o v e ls  i n  p a r t s ,  as we s h a l l  

see) as a p a r a l le l  to  D ic k e n s ' h a v in g  had to  w ork  u n t i l  

Dombey and Son b e fo re  a c h ie v in g  a s e r ia l iz e d  n o v e l o f  

g re a t c o n c e n tra t io n ;  b u t m ost o f  M rs. T r o l lo p e 's  s e r ia l  

w o rk  she d id  p a s t th e  age o f  s ix t y  when she had no lo n g e r  

tim e  n o r  p a tie n c e  to  d is c ip l in e  h e r s e l f  in t o  p la n n in g  

a s e r ia l  n o v e l.

Because M rs. T ro l lo p e  c o u ld  n o t express h e r s e l f  

s u c c in c t ly ,  th e  s h o r t  p ie c e s  p u b lis h e d  i n  th e  New Mon

t h ly  and c o l le c te d  in  T ra v e ls  and T r a v e l le r s . e i t h e r  

a cco un ts  o f  t r a v e ls  l i k e  "A M id n ig h t Passage o f  the  

Mont du C h a t" , o r  s to r ie s  l i k e  "The V a lue o f  a S h a w l", 

a re  l i t t l e  w o r th  rem em bering . M rs. T r o l lo p e 's  b e s t

d is c u s s e s  M rs. T r o l lo p e 's  sa le  o f  The B lue  B e lle s  o f  
E ng land  to  a c o m p e tito r  o f  C o lb u rn , i t  i s  d i f f i c u l t  to  
t e l l  w h e th e r th e  book was s o ld  i n  b u lk .  I t  has a t i g h t 
ness w h ich  makes i t  more l i k e  The Widow M a rr ie d  and 
C h a rle s  C h e s te r f ie ld  th a n  The Barnabys in  A m e rica . C o l
b u rn  was p rovo ke d  by M rs. T r o l lo p e 's  a c t io n ,  pe rhaps 
g ru d g in g  th e  s a le s  th e  n o v e l m ig h t g a in  fro m  h is  p u f f in g  
h e r :  "A n o th e r n o v e l i n  th re e  vo lum es, e n t i t le d  "E a rg ra v e " 
had been agreed f o r  between them . The m a n u s c r ip t o f  t h is  
l a t t e r  was se n t up to  M r. C o lb u rn  in  Ja n u a ry , 1841, by 
th e  hand o f  M rs. T r o l lo p e 's  b ro th e r  Henry M il to n ;  b u t 
M r. C o lb u rn  d e c lin e d  to  re c e iv e  i t ,  and d e c la re d  th a t  
he in te n d e d  to  be o f f  h is  b a rg a in  a lto g e th e r  on the  
ground th a t  M rs. T ro llo p e  had v i t i a t e d  a l l  h e r  c o n tra c ts  
w i th  h im  by p u b lis h in g  a n o th e r n o v e l("T h e  B lue  B e lle s  o f  
E n g la n d ") w i th  a r i v a l  p u b l is h e r ,  i n  s e r ia l  fo rm , s im u l
ta n e o u s ly  w ith  th e  p u b l ic a t io n  o f  "C h a rle s  C h e s te r f ie ld . "  
P .E .T ro l lo p e ,  F rances T r o l lo p e .1 .3 2 1 .
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s h o r t  s to r y  be lo ng s  n o t t o  th e  New M on th ly  b u t to  B e n t

le y 's  M is c e lla n y ; "The P a tro n  K in g " i s  a w o r ld ly ,  c le v e r  

v e rs io n  o f  "The E m p e ro r's  New C lo th e s " ,  se t i n  S p a in .

In  b o th  A Romance o f  V ienna and V ienna  and the  A u s tr ia n s  

th e  re a d e r neve r lo s e s  the  f e e l in g  th a t  b o th  he and M rs. 

T ro l lo p e  a re  awed in te r lo p e r s  w o rs h ip p in g  a t the s h r in e  

o f d e i f ie d  a r is to c r a c y ;  b u t  in  "The P a tro n  K in g " she p e r 

m its  h e r s e l f  to  be as ir r e v e r e n t  tow ards a r is to c r a c y  as 

to w a rds  dem ocracy: th e  k in g  combines a v e n e ra t io n  f o r  

p u r i t y  o f  d e s c e n t(c h a s te  p a re n ts )  w i th  an equa l re s p e c t 

f o r  s c i e n t i f i c  in v e n t io n ,  so t h a t  th re e  sh ipw recked  

F rench  seamen e a s i ly  p la y  on h is  g u l l i b i l i t y .  G iven 

p re c io u s  je w e ls  th e y  p rom ise  to  m anu fac tu re  a w o n d e rfu l 

f a b r ic :  "S hou ld  a m o th e r 's  f r a i l t y  have in  any way t a r 

n ish e d  th e  p u r i t y  o f  d e s c e n t, th e  s p u r io u s  is s u e  s h a l l
22lo o k  upon t h i s  m y s t ic  c lo t h ,  and s h a l l  beho ld  a v o id . "  

Though th e  s a i lo r s  recommend th a t  th e  k in g  wear th e  g a r

ments th e y  p roduce o ve r an undergarm ent o f  v e lv e t ,  th e  

c h a n c e l lo r ( i t  w i l l  t u r n  o u t a c o s t ly  jo k e ) sco rns  the  

k in g 's  w e a rin g  such a shabby m a te r ia l  b enea th  th e  won

d e r f u l  one. M rs. T r o l lo p e 's  la c k  o f  fa ls e  m odesty in

e la b o ra t in g  th e  s to r y  t y p i f i e s  th e  b e s t o f  h e r w r i t i n g ;  

b u t to  my knowledge t h i s  i s  th e  o n ly  s to r y  i n  w h ich  she 

re -w o rk s  t r a d i t i o n a l  m a te r ia l .  Her success suggests  th a t

Bentley's M iscellany. November 1839, p.488,



she would have done w e ll to  have t r i e d  th e  e xp e rim e n t 

more o f te n .

I f  ou r u n d e rs ta n d in g  o f  JVIrs. T r o l lo p e 's  method o f

w r i t in g  h e r  magazine s e r ia ls  s u f fe r s  from  a la c k  o f

s p e c i f ic  know ledge, the  in fo rm a t io n  we have about the

n o v e ls  i n  p a r ts  i s  s t i l l  i n s u f f i c ie n t  to  make c le a r  the

r e la t io n s h ip  she m a in ta in e d  e i t h e r  w i th  h e r p u b lis h e r
27)o r h e r  p u b l ic .  We le a r n  from  th e  A d v e rtis e m e n t to  M i

ch a e l A rm strong  th a t  M rs. T ro llo p e  has chosen m o n th ly  

p a r ts  because she means to  f in d  an aud ience  w h ich  w i l l  

respond to  h e r  message:

The cheapest fo rm  o f  p u b l ic a t io n  has been 
a d op ted , th a t  th e  w ork may f in d  i t s  way in t o  th e  
c o tta g e  as w e ll  as in to  th e  d r  awing*-* room, and th a t  
th e  r e s is t le s s ,  though  n o t q u ic k ly  m oving , w e ig h t 
o f  p u b l ic  o p in io n ,  may be f u l l y  b ro u g h t to  b e a r 
upon th e  s u b je c t .

I t  o n ly  rem a ins  t o  be added, th a t  a lth o u g h  
th e  fo rm  o f f i c t i o n  has been chosen as b e in g  th e  
most a t t r a c t i v e ,  th e  f a c t s  s ta te d  and th e  c irc u m 
s tances  d is c lo s e d  a re  no f i c t i o n — b u t most t r u e — 
most sad r e a l i t i e s .

B es ides show ing M rs. T r o l lo p e 's  a n x ie ty  to  f in d  

an aud ience  f o r  whom g o s s ip  about a Widow Barnaby i s  

le s s  im p o r ta n t th a n  sa v in g  th e  l i v e s  and h e a lth  o f  c h i l 

d ren  who work i n  f a c to r ie s ,  th e  A d ve rtise m e n t p rom ise s  

th a t  M ich a e l A rm strong  w i l l  be is s u e d  i n  tw e n ty  m o n th ly

^Phrases i n  the  A d v e rtise m e n t so c lo s e ly  echo sen
te n ce s  in  th e  t e x t  t h a t  we can s a fe ly  assume i t  to  be M rs. 
T r o l lo p e 's  w o rk .

2 4 M ich a e l A rm s tro n g . Number 2 , 1 March 1839» v .
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p a r ts ;  b u t as we n o te d  i n  our la s t  c h a p te r ,^ ^ M rs . T r o l 

lope  c u r ta i le d  th e  book a t th e  t w e l f t h  num ber, abandoning 

th e  id e a  o f  t r e a t in g  M ich a e l as a grown o p e ra t iv e  because 

o f  the  C h a r t is t s '  v io le n c e .  I t  is  d i f f i c u l t  to  say ex

a c t ly  what a la rm ed M rs. T r o l lo p e ,  f o r  some C h a r t is ts  ad

vo c a te d  v io le n c e  fro m  t h e i r  f i r s t  o rg a n iz in g ;  b u t th e  

w h o le sa le  a r re s ts  i n  th e  summer o f 1839, i n  th e  wake 

o f  P a r l ia m e n t 's  f a i l u r e  to  pass the  measures o f  th e  

C h a r te r ,  fo llo w e d  by o c c a s io n a l v io le n c e ,  must have had 

a c u m u la tiv e  e f fe c t  on M rs. T r o l lo p e .

We may hazard  a guess th a t  even b e fo re  th e  v io le n t  

November o f  1839, w h ich  saw an a b o r t iv e  r i s in g  in  New

p o r t ,  M rs. T ro llo p e  had d e c id ed  to  h a lv e  M ich a e l Arm

s t ro n g . The n in th  num ber, a p p e a rin g  in  November, con

ta in s  th e  g re a t com press ion  o f  tim e  w h ich  makes M ich a e l 

a man i n  re m a rka b ly  few pages. The d iv is io n s  o f  th e  

n o ve l i n  no way in d ic a te  th a t  M rs. T ro llo p e  w ro te  i t  

as she w en t: no number ends c le a n ly  between c h a p te rs , 

and some end even i n  m id -se n te n ce . I f  i t  were n o t f o r  

th e  e v idence  o f  th e  A d v e rtis e m e n t o f  th e  p la n ne d  tw e n ty  

numbers and M rs. T r o l lo p e 's  adm iss io n  o f  changed p la n s  

i n  th e  P re fa c e  added when th e  n o v e l was co m p le te , we 

w ould h a rd ly  be aware th a t  M ich a e l A rm strong  was p u b lis h e d

^^Bee above, p.2 0 7 .
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s e r i a l l y .  Never does M rs. T ro llo p e  t r e a t  the  m o n th ly  

number as a u n i t  o f  sense, a segment i n t e l l i g i b l e  in  

i t s e l f .

Je ss ie  Ph i l l i p s  marks M rs. T r o l lo p e 's  c lo s e s t  r e 

la t io n s h ip  to  h e r re a d e rs , tho u gh  th e  book b e g in s  w ith  

th e  same n e g le c t o f  even th e  fo rm a l p o s s ib i l i t i e s  o f  

w r i t in g  s e r i a l l y  th a t  she d is p la y s  i n  M ich a e l A rm strong  ; 

the  f i r s t  s ix  numbers o f  th e  l a t e r  book, l i k e  a l l  b u t 

one number in  th e  e a r l i e r ,  end in  m id -c h a p te r . J u s t as 

M rs. T ro l lo p e  be g ins  w r i t in g  as i f  she were composing 

o n ly  a n o v e l in  vo lum es, so th e  o n ly  o b je c t io n  to  th e  

e a r ly  p a r t  o f  th e  t e x t  w h ich  we know M rs. T ro llo p e  to  

have re c e iv e d ,  comes on an in s e t  le a f  bound w ith  Number 3 

and i s  answered on th e  same p a g e (n o t i n  th e  t e x t  p ro p e r )  

by M rs. T r o l lo p e .  We need n o t even suppose th a t  she 

a lte r e d  th e  cou rse  o f th e  n o v e l because a man named 

B a x te r th o u g h t a c h a ra c te r  w i t h  h is  surname i n  th e  n o v e l 

was meant as a c a r ic a tu r e :  though  th e  c h a ra c te r  i s  aban

doned, M rs. T ro llo p e  abandons many o th e r  o f  h e r cha rac

te r s  p a r t  way th ro u g h  h e r n o v e ls .

More in t e r e s t in g  th a n  th e  e a r ly  numbers a re  th e  

numbers a f t e r  Number 6 w h ich  a l l  end t i d i l y  between chap

t e r s ,  s u g g e s tin g  t h a t  M rs. T ro llo p e  a t le a s t  t a i lo r e d

^^Ë e p o rte d  by M ich a e l S a d le ir  i n  X IX  C e n tu ry  F ic t io n  
(London, 1951) ^ ^ 7  .
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them to  f i t  p u b l ic a t io n  i n  m o n th ly  p a r ts  and perhaps 

w ro te  as th e y  were p u b lis h e d . Though the  m o n th ly  num

b e rs  th ro u g h o u t the  book te n d  to  be c h a o t ic a l ly  o rg a n iz e d , 

we can d e te c t  a s l ig h t  g a in  i n  coherence a f t e r  th e  s ix t h  

number. A summary o f  th e  c o n te n ts  o f  the  f i f t h ( a l l  i n  

t h i r t y - t w o  pages) w i l l  suggest a p o s s ib le  extrem e o f  d is 

o rg a n iz a t io n :  M rs. T ro llo p e  re v e a ls  J e s s ie 's  p regnancy 

and shows F re d e r ic  and E l le n  D a lto n  w o r ry in g , F re d e r ic  

p ro p o s in g  to  M artha M axw e ll, r e p u d ia t in g  Je s s ie  b e fo re  

E l le n ,  and th re a te n in g  J e s s ie , M artha  M axwell ch e ck in g  

th e  t r u t h  o f  F r e d e r ic 's  c la im  th a t  h is  f a th e r  wants h im  

to  m arry  someone e ls e ,  th e  R ochda les le a rn in g  o f  E l le n 's  

p h i la n th ro p y  from  M rs. G r e e n h i l l ,  th e  Duchess o f  Roch

d a le  t a lk in g  w ith  E l le n 's  f r ie n d  M rs. B u c k h u rs t, M artha  

e x t r a c t in g  a w r i t t e n  p rom ise  o f  m a rr ia g e  from  F re d e r ic ,  

and J e s s ie  w o rk in g  as a sem ps tre ss . S u re ly  a l l  t h i s  i n 

c id e n t  c o u ld  n o t b u t make th e  re a d e r o f  the  number beg 

f o r  system , i f  o n ly  to  keep s a n ity .

Though th e  l a t e r  numbers o f f e r  o n ly  a degree le s s  

c o n fu s io n  th a n  th e  e a r ly  ones, I  o f f e r  Number 8 to  sug

g e s t th e  im provem ent in  lo g ic a l  sequence o f  e v e n ts :

Lo rd  Pem berton p roposes to  E l le n ;  Henry M o rtim e r has

M artha  r e tu r n  th e  p rom ise  o f  m a rr ia g e ; Susan W h ite  p e r 

suades J e s s ie  to  ge t s u p p o rt f o r  th e  c h i ld  fro m  F re d e r ic ;



M artha  re tu rn s  th e  p rom ise  to  F re d e r ic ,  who w r i te s  a 

s c o r n fu l r e p ly ;  J e s s ie  escapes from  th e  workhouse and 

a w a its  F re d e r ic ,  who sco rns  h e r ;  J e s s ie  p rom ises to  see 

the  la w y e r , b u t F re d e r ic  a n t ic ip a te s  h e r  w i th  L e w is , 

who tu rn s  h e r away i n  the b o d i ly  angu ish  p re c e d in g  h e r  

g iv in g  b i r t h .  There may be im provem ent i n  t h i s  l a t e r

num ber, b u t i t s  lo g ic  i s  s t i l l  n o th in g  m a rv e llo u s .

But what are to  make o f  M rs. T r o l lo p e 's  c la im  in  

J e ss ie  P h i l l i p s  th a t  she re c e iv e d  so la rg e  a co rre sp o n 

dence on th e  is s u e s  o f  th e  book w h ile  i t  was i n  p ro g re s s  . 

th a t  she doub ted  h e r a b i l i t y  to  t r e a t  them?^^ T h is  i s  

th e  most p o s i t iv e  e v idence  we have t h a t  M rs. T ro llo p e  

was a f fe c te d  by  h e r  re a d e rs , b u t how much d if fe re n c e  

does i t  make f o r  th e  n o ve l?  I t s  is s u e s  rem ain much as 

M rs. T ro l lo p e  must have d e te rm in ed  them a t  th e  b e g in n in g : 

she de fends  J e s s ie , f ro m  D a lto n 's  abandonment; th e  w ork

house rem a ins an u n s a t is fa c to r y  s o lu t io n  to  th e  m is fo r 

tu n e s  o f  th e  p o o r and th e  a d m in is t r a t io n  o f  the  new Poor 

Law no le s s  c u lp a b le  th a n  she w ou ld  have p ic tu re d  i t  had 

she re c e iv e d  n o t a s in g le  l e t t e r .  T ru e , she p ro v id e s  

no p a r t i c u la r  s o lu t io n s  f o r  th e  p rob lem s she r a is e s ,  b u t ,  

as u s u a l,  she d e fends  p r iv a te  v i r t u e  as opposed to  c o r 

*̂̂ See above, p.211.



p o ra te  v i r t u e :  th e  b e s t example o f  t h is  i n  the  n o v e l 

i s  t h a t  once th e  p u b l ic ly  p a id  d o c to r  has abandoned ca re  

o f  M rs. P h i l l i p s ,  th e  lo c a l  d o c to r^ to o  s c ru p u lo u s  to  ta k e  

on p u b l ic  w o rk^ to o  i l l - p a i d  to  keep h is  p a t ie n ts  s u p p lie d  

w ith  d ru g s ^ re v e a ls  th e  o th e r 's  in c o r r e c t  d ia g n o s is .  S i

m i la r ly  th e  p u b l ic ly  p a id  pa rson  a t th e  workhouse i s  to o  

h u r r ie d  to  h e lp  J e s s ie . M rs. T ro llo p e  may have f e l t  th a t  

she was in f lu e n c e d  by the  l e t t e r s  she re c e iv e d , b u t la c k in g  

ev idence  o f  h e r  o r ig in a l  p la n s , we may doubt th e  e f f e c t  

o f  th e  l e t t e r s .

However, th a t  she re c e iv e d  le t t e r s  a t  a l l  suggests  

th a t  J e ss ie  P h i l l i p s  was re a c h in g  th e  aud ience in te n d e d ; 

th a t  M rs . T ro l lo p e  f e l t  h e r s e l f  in f lu e n c e d  by th e  l e t 

te r s  i s  ev idence  th a t  f o r  h e r  as f o r  D ic ke n s , s e r ia l  

p u b l ic a t io n  was p e r m it t in g  an exchange between a u th o r  

and re a d e r .  The c o n c lu s io n  to  J e s s ie  P h i l l i p s  and th e  

in t r o d u c t io n  to  The Barnabys in  A m e rica , ta ke n  to g e th e r ,  

in d ic a te  th a t  M rs. T ro l lo p e  was a b le  to  re a ch  two seg

ments o f  D ic k e n s ' p u b l ic .  That she had n o th in g  o f  h is  

c o n c e p tio n  o f th e  s e r ia l  as a w o rk  o f a r t  composed o f  

d e l ib e r a te ly  c o n s tru c te d  s m a lle r  p a r ts  h e lp s  to  make h e r 

o n ly  a d im  background f ig u r e  i n  th e  re a lm  where he de

mands a t t e n t io n ;  b u t th e re  w ould be a gap i n  th a t  back

ground were she n o t th e re .



C hapter 8 : N o to r ie ty

The tw e n t ie th  ce n tu ry  re ad e r who ta k e s  th e  t ro u b le  

t o  examine th e  o p in io n s  o f  M rs. T r o l lo p e 's  con tem pora ries

about h e r  w r i t in g  w i l l  be s u rp r is e d  by th e  a n im o s ity  

w ith  which many o f them regarded h e r .  F o r many she n o t 

o n ly  e p ito m ize d  v u lg a r i t y  bu t rep re se n te d  narrow -m inded 

Tory ism  at i t s  w o rs t, n o m in a l C h r is t ia n i t y  a t i t s  most 

s u p e r f ic ia l ,  and hack w r i t in g  a t i t s  most ir r e s p o n s ib le .  

In  t h i s  co n te x t A n thony 's  apology f o r  h e r  in  h is  au to 

b io g ra p h y  seems warmer and more d u t i f u l  than  i t  m ight 

t o  one unacqua in ted  w ith  th e  c r i t ic is m :

She was an u n s e lf is h ,  a f fe c t io n a te ,  and most 
in d u s t r io u s  woman, w ith  g re a t c a p a c ity  f o r  e n jo y 
ment and h ig h  p h y s ic a l g i f t s .  She was endowed to o ,  
w ith  much c re a t iv e  power, w ith  c o n s id e ra b le  humour, 
and a genuine fe e l in g  f o r  romance. But she was n e i
th e r  c l e a r - s i f t e d  n o r  a c c u ra te ; and in  h e r  a ttem pts  
t o  d e s c rib e  m o ra ls , manners, and even fa c ts ,  was 
unable  t o  a v o id  th e  p i t f a l l s  o f  e x a g g e ra t io n .!

In  t h i s  c h a p te r we s h a l l  examine th e  re a c t io n s  o f  M rs. 
T r o l lo p e 's  p u b l ic .  P a r t ly  f o r  th e  i l lu m in a t io n  o f  th e

t im e  such an exam ina tion  p ro v id e s , and p a r t ly  f o r  th e  

11 ̂ t  i t  th ro w s  upon M rs. T r o l lo p e 's  w r i t in g  i t s e l f —  

f o r  even a t t h e i r  most vehement, many o f  h e r  re v ie w e rs  

co u ld  make o b s e rv a tio n s  w orthy o f  more d is p a s s io n a te

tre a tm e n t.  B e fo re  g o ing  t o  th e  re v ie w e rs  and to  such
a s

o f  M rs. T r o l lo p e 's  re ad e rs  who comment upon h e r ,  we s h a l l

^Anthony T ro l lo p e ,  A d to b io g ra p h y$ped. H .M .T ro llo p e  
(London, 18 83 ; ,1 ,4 4 .



t r y  t o  de te rm ine  th e  e x te n t o f  h e r  p u b lic  from  th e  P ar

t i a l  re co rd s  l e f t  by h e r  m a jo r p u b lis h e rs , B e n tle y  and 

C o lb u rn .

R ich a rd  B e n tle y  became M rs. T r o l lo p e 's  p u b lis h e r  

o n ly  w ith  h e r  s ix th  book and t h i r d  n o v e l,  Tremordyn C l i f f  

(1835)# A cco rd ing  to  such c o n tra c ts  as rem ain among th e  

B e n tle y  papers in  th e  B r i t is h  Museum, he p a id  h e r  £250 

f o r  th e  f i r s t  e d i t io n  o f  th e  n o v e l,  £100 more i f  i t  s o ld  

950 c o p ie s , and f o r  f u r t h e r  e d i t io n s ,  £100 at th e  sa le  

o f  450 c o p ie s , £100 more i f  th e  s a le  reached 700;2 f o r  

P a r is  and th e  P a r is ia n s  she was t o  re c e iv e  £500 f o r  an 

e d i t io n  o f  2000 c o p ie s , and £100 f o r  eve ry  500 cop ies  

in  f u r th e r  e d it io n s  .^ Jonathan J e ffe rs o n  Whit law  b rough t 

£250 f o r  th e  f i r s t  e d i t io n ,  £100 more i f  th e  sa le  reached 

1200 c o p ie s ;4 fo r  th e  e n t i r e  c o p y r i ^ t  o f The V ic a r  o f  

W re x h ill B e n tle y  o f fe re d  £400, f o r  V ienna and th e  Aus

t r ia n s  £500, f o r  _A V is i t  t  o I t a l y  £550; 5 f o r  A Romance 

o f  V ienna she was t o  have £500 w ith  an a d d it io n a l £100

^ B r i t is h  Museum Add. MSS.46 ,612 , p p s .150-51, c o n tra c t  
o f  10 March 1835; I  have found no e d it io n s  bes ides th e  
f i r s t .

^ I b i d . ,1 5 6 -5 7 , 28 March 1835; a t le a s t  th re e  e d it io n s  
appeared.

^ I b id . ,2 0 1 -02 , 26 December 1835; a lte re d  t o  £350 
f o r  th e  e n t ir e  c o p y r ig h t in  th e  c o n tra c t o f  27 A p r i l  
1836; fo u r  B ig l is h  e d it io n s  appeared.

^Ibid.,240-41, 27 April 1836.



a t th e  sa le  o f 1450 co p ie s ;^a n d  f o r  th e  e n t ir e  c o p y r ig h t 

o f  The Ward o f  Thorpe-Combe B e n tle y  gave £650.*^

I f  we are to  judge by a l e t t e r  o f  20 May 1838 in  

which B e n tle y  makes M rs. T ro llo p e  an o f f e r  f o r  th e  book 

which becomes (Me F a u l t , he seems t o  have been w i l l i n g  

t o  r i s k  lo s s  w ith  h e r  books:

A lthough I  have tw o works o f  f i c t i o n  from  y o u r  
pen in  my hands, th e  success o f  vshich t o  me has y e t 
t o  be de te rm ined , and a lth o u g h  y o u r work on V ienna 
does n o t h o ld  out much e x p e c ta tio n  o f  p r o f i t  t o  me,
I  shou ld  be re lu c ta n t  th a t  a sm a ll d if fe re n c e  shou ld  
separa te  us . I  am w i l l i n g  th e re fo re  t o  purchase th e  
c o p y r i ^ t  o f  Temper f o r  £700 £100 o f  vAiich payable 
on re  p r in t in g  th e  work. The f i r s t  E d it io n  t o  c o n s is t  
o f  1500 c o p ie s .°

From th e  f ig u re s  which I  have quoted we can see th a t  

M rs . T ro llo p e  o n ly  g ra d u a lly  worked h e r way to  re c e iv in g  

a m id d lin g  p r ic e  f o r  h e r  n o v e ls , w h ile  f o r  h e r t r a v e l  

books, ite m s  which commonly b r o u ^ t  B e n tle y  ve ry  l i t t l e
Q

p r o f i t , "^she commanded a re s p e c ta b le  p r ic e  from  th e  be

g in n in g .  A b r i e f  l i s t  o f  o th e r  o f - o th e r  o f  B e n t le y 's  

c o n tra c ts  o f  th e  tim e  re in fo rc e s  t h i s  im p re ss io n :

30 J u ly  1836 Edward Howard The O ld Commodore £500
13 O ct. 1836 James M o r ie r  Uncle Abel £750
17 O ct, 1836 Douglas J e r ro ld  N e ll  Gwyn £300

(£100 more a t sa le  o f  900 c o p ie s )

^Add. MSS.46,613, PP$^46-47, 14 December 1837.
? I b id . , 309, 9 September 1840; t h i s  n o v e l went in t o  

n o t o n ly  th re e  E h g lis h  but f iv e  e d it io n s  o f  a French 
t r a n s la t io n .

8Add. MSS.46 ,640, p ,199b, 26 May 1838.

9see above, pp^. 17-18,



24 Nov. 1856 C ap ta in  Charnier The S p i t f i r e  £500
10 Dec. 1838 W .H .A insw orth Jack Sheppard £500

( in c lu d in g  p u b lic a t io n  in  th e  M is c e lla n y ) 
24 A pr. 1839 M rs. Gore The Dowager £250 , ^

(£50 more a t sa le  o f  «hole ed. o f  100 0 ).

We can t ra c e  D ickens* q u a rre l w ith  B e n tle y , th ic h  d e r iv e d  

p a r t ly  from  th e  u n p re d ic ta b le  grow th o f  th e  n o v e l is t 's  

p o p u la r i t y ,  t h r o u ^  th e  success ive  c o n tra c ts  which ra is e  

th e  p r ic e  f o r  Bamabv Rudge from  £500(22 August 1836) 

t o  £700(28 September 1837) and f i n a l l y  t o  £2000 w ith  in -  

c rem ents(27  February 1839) ; ^ ^ h e r e  i s  no evidence th a t  

M rs . T ro llo p e  e ve r commanded £2000 f o r  a book. B e n t le y 's  

te rm s w ith  h e r  f o r  t r a v e l  books deserve a t te n t io n ,  how

e v e r, f o r  had she cu t a n y th in g  bu t an im p re ss ive  f ig u re  

as a w r i t e r  o f  t r a v e ls ,  he m ight w e ll have o ffe re d  no 

more th a n  th e  h a l f  p r o f i t s  he gave R.G.Latham f o r  Norway 

and th e  Norwegians o r M a jo r Forbes f o r  h is  Residence in  

C e y lo n . One o f  th e  few e x ta n t scraps o f  le t t e r s  vdiich 

Anthony wrote as a young man suggests th a t  The Dom estic 

Manners o f  th e  Americans was n o t th e  on ly  one o f  M rs. 

T r o l lo p e 's  t r a v e l  books t o  s e l l  w e ll :  t o  Thomas Adolphus 

he w r ite s ,  January 1836, "Mamma w i l l ,  I  f e e l  c o n f id e n t,  

have a second thousand o f  th e  P a r is .  No work o f  h e rs

^°Add. MSS.46 ,612 , f p / 1 284-85, 312-13, 314-15, 326- 
27; Add. MSS.46 ,613 , p ^ .  159-60, 189.

^ ^C h a rle s  D icke n s , l e t t e r s . P i lg r im  E d i t io n ,1 ,648-49, 
654 ,674-75 .



was e ve r abused so much— o r s o ld  so f a s t — or p ra is e d  in  

th e  p e r io d ic a ls  so l i t t l e — e s p e c ia l ly  by h e r  own p a r ty .

Of M rs. T r o l lo p e 's  r e la t io n s  w ith  h e r o th e r  m a jo r 

p u b lis h e r ,  Heniy C o lb u rn , u n fo r tu n a te ly  we know f a r  le s s  

th a n  we know o f  h e r  commerce w ith  B e n tle y ; at th e  ve ry  

le a s t  i t  was f a r  le s s  c o r d ia l ,  as C o lb u rn 's  q u a rre l ove r 

th e  s e r ia l iz a t io n  o f  The Blue B e lle s  o f  E ng land^^sug g es ts . 

M rs . T ro llo p e  can h a rd ly  have asked C o lburn  much le s s  

th a n  B e n tle y  p a id  h e r ;  and knowing B e n tley  t o  have been 

so accommodating as th e  l e t t e r  about One F a u lt in d ic a te s ,  

we may suppose th a t  C olburn o f fe re d  more in  o rd e r t o  

induce  h e r t o  leave  h is  r i v a l .  Most o f th e  p r ic e s  which 

a sea rche r o f  memoirs can determ ine th a t  C o lburn  p à id ,^ ^  

t h o u ^  from  an e a r l i e r  p e rio d  th a n  h is  con n ec tion  w ith  

M rs. T ro l lo p e ,  do suggest th a t  he gave q u ite  as much as 

B e n t le y ; and th e  one p r ic e  which we know he o ffe re d  M rs. 

T ro l lo p e — £625 f o r  H a rg ra v e -^ is  f o r  a book which i n i t i a l l y

^ ^ F .E .T ro llo p e ,  Frances T r o l lo p e . I , 248.

^^See above, p .236 .

^^To Theodore Hook f o r  Sayings ^ d -D o in gs . F i r s t  
S e r ie s (1824)£600; Second S e r ie s l l8 2 5 ) i^ 0 0  g u in e as , l a t e r  
£350 more; Max we 11 (1830) £1000 ; t o  Lady Morgan f o r  France 
(1817)£1000 w ith  in c re m e n ts ; F lo re n ce  M cC arthy(1 8 l6 )£ 2 0 0 0 ; 
t o  Robert G i l l i e s  f o r  S i r  B a s il  D a rr in g to n  ^200; t o  Ben
ja m in  D is r a e l i  f o r  V iv ia n  Grey « i t  . l( l8 2 é )£ 2 0 0 ;  F t . 2(1826) 
£600; t o  R.P.Ward fo r  T rem aine(1825)£500. The b e s t gu ide  
t o  C o lb u rn 's  a c t i v i t i e s  Is  M.W.Rosa, who devotes a chap
t e r ,  p p /. 178-206, o f  The S i lv e r - F o rk  School t o  th e  pub
l i s h e r .

^ ^ F .E .T ro llo p e , Frances T r o l lo p e .1 .3 2 6 .



he was re lu c ta n t  t o  ta ke  because o f  h is  q u a r re l over 

th e  s e r ia l iz a t io n  o f  The B lu e B e lle s  o f  England in  th e  

M e tro p o lita n  r a th e r  th a n  h is  own New M onth ly  M agazine.

But even i f  we had a l l  o f M rs. T r o l lo p e 's  c o n tra c ts  

r a th e r  th a n  m ere ly  those  she made w ith  B e n tle y , we would 

want t o  know as w e ll how many e d it io n s  h e r  books went 

in t o ,  and what were th e  c o n d it io n s  o f t h e i r  b e in g  re is s u e d . 

W ithout p re te n d in g  to  have e x h a u s t iv e ly  tra c e d  th e  e d i

t io n s  o f  th e  books, e s p e c ia l ly  d i f f i c u l t  w ith  t r a n s la t io n s  

and p ira te d  e d i t io n s ,  I  can summarize th e  in fo rm a tio n  

o b ta in a b le  from  th e  B r i t i s h ,  F rench , and American n a t io n a l 

l i b r a r i e s ,  supplemented by accounts o f p a r t ic u la r  pub

l i s h in g  houses: The Dom estic Manners o f  th e  Americans 

le a d s  th e  re s t  o f  M rs. T r o l lo p e 's  books, h a v in g  appeared 

in  at le a s t  s ix  E n g lis h  e d i t io n s ,  th re e  French ( t r a n s la te d ) ,  

and th re e  Am erican. I f  we recog n ize  as separa te  E n g lis h  

e d i t io n s  th e  books p u b lis h e d  in  E n g lis h  f o r  t r a v e l le r s  

in  P a r is  by Baudry o r  G a lig n a n i,^ ^ a t le a s t  t h i r t y - o n e  o f

These e d i t io n s ,  some o f  them p ir a te d ,  may w e ll 
have c ir c u la te d  M rs. T r o l lo p e 's  books more th a n  th e  l e g i 
t im a te  e d i t io n s ,  as a comment in  th e  Athenaeum. 28 Ja nua iy  
1837, p .65, on th e  la c k  o f in te r n a t io n a l  c o p y r ig h t , i n d i 
c a te s : "To what e x te n t th e  E n g lish  a u th o r  i s  in ju r e d  by 
th e  system , i s  no t so d i r e c t l y  capable o f p ro o f;  but a 
reasonab le  guess may be made from  th e  fa c ts  s ta te d  in  
re g a rd  t o  A m erica ,— from  a fu r th e r  and im p o rta n t f a c t ,  
th a t  ou r c o lo n ie s  are s u p p lie d  by th e  Am ericans; th a t  
even th e  East In d ie s  are s tocked f U l l  t o  o v e r f lo w in g  
w ith  American r e p r in t s ;  and th a t  a P a r is  e d it io n  o f  a



M rs. T r o l lo p e 's  books appeared in  more E n g lis h  e d it io n s

th a n  one ; a t le a s t  f i f t e e n  appeared in  as many as th re e  

E n g lis h  e d i t io n s ;  e le ve n  in  fo u r  E n g lis h  e d it io n s ;  f iv e  

in  f iv e  o r more E n g lis h  e d it io n s .  At le a s t  e i ^ t  o f  the  

books were issue d  in  Am erica; and no fe w e r than  seven 

were t ra n s la te d  in t o  F rench.

Contemporary comment bears out th e  wide c i r c u la 

t i o n  suggested by th e se  many e d i t io n s ;  T im othy F l i n t ,  

who had met M rs. T ro llo p e  in  C in c in n a t i ,  w r ite s  in  th e  

K h ic k e rb o c k e r.

M rs. T r o l lo p e 's  book, "D om estic Manners o f 
th e  A m ericans," has s tra n g e ly  f ix e d  p u b lic  a t te n t io n  
both  in  England and A n e rica . I t  has been immensely 
c ir c u la te d  in  th e  fo rm er c o u n try , t o  th e  e x te n t 
o f  a g re a t number o f  e d it io n s  I f  our when F l in t  w ro te j 
and has been t ra n s la te d  in t o  French and I t a l i a n ,  
and has been read , we im agine by g re a te r  numbers 
o f  people in  th e  U n ite d  S ta te s , th a n  any book o f  
tra v e ls -,u p o n  o u r co u n try  th a t  has e ve r been pub
l is h e d . ^ '

The re v ie w e r  o f  The Refugee in  Am erica in  th e  Athenaeum 

c o y ly  a vo id s  g iv in g  an o p in io n  o f th e  n o ve l by f i r s t  

p ro v id in g  a p rev iew  o f  i t  w ith  th e  comment,

The e x tra o rd in a ry  a v id i t y  w ith  which M rs. 
T r o l lo p e 's  work on Am erica[The Domestic Manners 
o f  th e  Am ericansjwas devoursd^by a l l  p a r t ie s *  n a -

p o p u la r E n g lis h  n o v e l i s  n e ve r under 1 ,500  co p ie s , f r e 
q u e n t ly ,  as o f  M r. B u i w a r's  n o v e ls , th e  f i r s t  im p re ss io n  
IS  from  fo u r  t o  f iv e  thousand , and th a t  o f  M rs. T r o l lo p e 's  
'A m erica* n o t le s s  th a n  from  tw e lv e  t o  f i f t e e n  thousand 
were s o ld !"

^^Knickerbocker, October 1833, p.286.
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t u r a l l y  e n o u ^  makes th e  p u b lic  eager f o r  a s i ^ t  
o f  t h is  fo rth c o m in g  n o v e l,  th e  scene o f  which i s  
la id  in  th a t  co u n try --w e  have ̂  th e  re f o r e , g re a t p le a 
sure in  o f fe r in g p o u r  re a d e rs , th u s  e a r ly ,  a g lim pse 
in t o  i t s  pages.

Two months la t e r ,  a f t e r  n o t in g  American re a c t io n s  t o  

th e  e a r l ie r  book, th e  re v ie w e r observes, "When we gave

th e  e x t ra c ts  from  t h i s  la d y 's  n o v e l,  we d e fe rre d  a l l  

comment u n t i l  th e  work was p u b lis h e d . I t  now appears 

so c e r ta in  th a t  i t  w i l l  be re ad , w hatever may be our 

c r i t i c a l  o p in io n , th a t  i t  would be supe roga to ry  t o  o f

f e r  i t .

Months a f t e r  th e  p u b lic a t io n  o f  The V ic a r  o f  Wrex- 

h i l l . th e  C ourt Magazine p ro v id e s  a n o t ic e  o f th e  book 

w ith  a summary o f th e  p lo t  " f o r  such o f  our readers  who 

w ish t o  know what th e  V ic a r  o f  W re x h ill i s  abou t, w ith o u t 

e n c o u n te r in g  much th a t  i s  d is g u s t in g  in  i^ s  pages"; th e  

n o t ic e ,  th e  re v ie w e r im p lie s ,  i s  demanded o f  th e  maga

z ine  by th e  c i r c u la t io n  o f  th e  n o v e l:

M rs. T r o l lo p e 's  la t e ly  p u b lis h e d  volumes have a t 
t r a c te d  more a t te n t io n  from  th e  p u b lic  th a n  th e y  
are e n t i t le d  t o  from  t h e i r  l i t e r a r y  m e r its .  They 
are e a g e rly  snatched up , nay a lm ost devoured, y e t 
a t th e  same tim e  exc la im ed  a g a in s t and d e te s te d .
A l l  c la sse s  read  i t ,  e x c e p tin g  those  a g a in s t whom 
t h e i r  envenomed s h a fts  are aimed.

Athenaeum, 8 September 1832, p .577.

1 9 lb id . ,  10 November 1832, p .733.
20Court Magazine and Mo n th ly  C r i t i c , and I>ady' s Mag

az ine  and Museum, February” 1838, p .219» ”
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R eviewers o f  th e  n o ve ls  p ro te s t ,  even in t o  th e  

' f i f t i e s ,  th a t  in  s p ite  o f th e  books' f a u l t s ,  v ^ ic h  th e y  

are happy t o  p o in t o u t, th e  l i b r a r ie s  w i l l  have them ; 

th e  C r i t i c  rem arks, 15 November 1844, "M rs . T r o l lo p e 's  

name w i l l  compel th e  l i b r a r ie s  t o  have a copy o f  h e r  new 

n o v e l;  bu t l e t  i t  be one o n ly . We would advise  th e  rea 

d e r whose le is u r e  compels & cho ice  o f  books, n o t t o  send 

f o r  Y oung Love. " D isgusted  w ith  F a th e r E ustace , th e  

re v ie w e r f o r  th e  same p e r io d ic a l com p la ins , 9 January 

1847, " C r i t i c s  w i l l  condemn, bu t l i b r a r ie s  w i l l  buy, and 

t h e i r  custom ers w i l l  b o rro w ."22 The re v ie w e r o f  M rs. 

Mathews f o r  th e  L i t e r a r y  G a ze tte * a f t e r  in fo rm in g  h is

re a d e rs  th a t  th e  book i s  most n o ta b le  f o r  i t s  d u lln e s s , 

co n c lu d e s , "M rs . T r o l lo p e 's  n o v e l w i l l  do u b tle ss  be ex

te n s iv e ly  re a d . A p e ru s a l o f  our remarks on i t s  weak

nesses w i l l  le a d  t o  i t s  be ing  read  w ith  le s s  d is a p p o in t

m e n t."^ ^

But th e  re a d e r o f  rev iew s o f  M rs. T r o l lo p e 's  books 

must beware o f  th e  p o s s ib i l i t y  th a t  d i r e c t l y  o r in d i r e c t 

ly  h e r  p u b lis h e rs  inay have in f lu e n c e d  th e  c r i t i c s .  F o r 

exam ple, under th e  im p re ss io n  th a t  W h itta k e r, Mrs* T r o l

lo p e 's  f i r s t  p u b lis h e r ,  was t r y in g  t o  c o n tro l th e  t r e a t 

ment o f  h is  books by th e  A t la s * th e  re v ie w e r  fo r  th e

2^C r i t i c . 15 November 1844, p .183*

2 2 ib id , ,  9 January 1847, p .27.

2 L̂iterary Gazette, 4 October 1851, p.674.



paper used space o r ig in a l ly  in te n d e d  f o r  re v ie w  o f  The 

Abbess in  th e  is s u e  o f  9 June 1833 t o  a i r  h is  q u a r re l 

w ith  th e  p u b lis h e r ,  Ë i i le  M rs. T ro llo p e  had to  w a it a 

week f o r  th e  re v ie w e r t o  t e l l  h e r  and h is  re ad e rs  how 

poor a perform ance he found th e  n o ve l— w ith o u t h is  op in 

io n 's  seeming th e  n a tu r a l  consequence o f h is  q u a r re l.

I f  we are t o  b e lie v e  th e  c r i t i c  o f  Belgium  and Wes

te r n  Gemany in  th e  L i te r a r y  G a ze tte , John M urray ad

v e r t is e d  th e  book m is le a d in g ly :

The re spe c te d  p u b lis h e r  o f  t h i s  work has n o t ,  we 
t h in k ,  done v e ry  w is e ly  in  a llo w in g  i t  t o  be an
nounced in  th e  manner in  which i t  has been para
graphed in  th e  newspapers, and te a c h in g  us t o  ex
pect much o f  new and unaccustomed ground t r a v e l le d  
over and d e s c rib e d  by th e  observant a u th o r; f o r  
th e  e x p e c ta tio n  o f  g re a t n o v e lty  must a ssu red ly  be 
d is a p p o in te d ; ^ d  th e  p u b l ic ,  co n seq u en tly , f e e l  
le s s  in c l in e d  t o  be p leased w ith  th e  c le v e r  s k e t
c h e s . . ,24

N e ith e r  W h itta k e r  n o r  M urray , however, had th e  no

t o r i e t y  o f e i t h e r  B e n tle y  o r Col bum  f o r  p u f f in g  t h e i r  

books— C olburn  th e  acknowledged m aste r o f  t h i s  a c t i v i t y ,  

B e n tle y  h is  apt s tuden t d u r in g  th e  ye a rs  th e  two con

t in u e d  t h e i r  p a r tn e rs h ip . B e n t le y 's  concern f o r  p u b lic  

r e la t io n s  shows in  a l e t t e r  he wrote t o  M rs. T ro llo p e

on 30 January 1836 co nce rn ing  a re v ie w  in  th e  Times t o  

which he suggests she shou ld  re p ly ,

a lo n g , i l l - n a t u r e d  and would be humourous account 
o f  "P a r is  and th e  P a r is ia n s ."  Had t h i s  proceeded 
from  an obscure jo u m a l ,  i t  m i ^ t  be wise t o  pass 
i t  by in  s i le n t  contem pt, bu t as everyone reads

24ibid., 19 July 1834, P. 491.
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t h i s  paper, some answer i s  im p e ra t iv e ly  n e ce ssa ry , 
o th e rw ise  th e  o p e ra tio n  o f  th e  c r i t ic is m  m igh t be 
ve ry  in ju r io u s  t o  th e  sa le  o f  th e  book e s p e c ia l ly  
as rega rd s  th a t  p o r t io n  o f  i t  which a f fe c ts  to  charge 
you w ith  m issta tem ent in  th e  account o f  th e  re a d in g s  
a t Madame Ré'camiers. Should you agree in  my v iew  
o f  th e  m a tte r ,  p e rm it me t o  suggest th a t  th e  re p ly  
shou ld  be framed w ith o u t d e la y .

B e n tle y  and th e  Times had one o th e r amusing re n co n tre  

ove r Mrs* T ro llo p e  more s p e c i f ic a l ly  in v o lv in g  p u f f in g  

th a n  th e  d is p u te  about Madame R ecam ier's  re a d in g s ; in  

i t s  o n ly  h e a rty  re v ie w  o f any o f  M rs. T r o l lo p e 's  books, 

th e  n o t ic e  o f  The Widow Bam aby, th e  newspaper co n ta in s  

th e  fo l lo w in g  a s ide  about B e n tle y :

We have th e  p leasu re  t o  s ta te  t o  h e r  p u b lis h e r ,  who, 
on a la te  occasion managed to  e x t ra c t  a s in g le  l in e  
from  a sentence in  a c r i t iq u e  in  t h i s  paper, by 
v ^ ic h  we were made t o  g iv e  M rs. T ro llo p e  th e  most 
u n q u a li f ie d  a p p ro b a tio n , th a t  th e  p resen t book i s  
f u l l  o f  r e a l ha rm less  d r o l le r y  and humour.

L ik e  M urray , B e n tle y  made what cu rre n cy  he co u ld  from

M rs. T r o l lo p e 's  American fame; th e  A tla s  ta k e s  h im  t o

ta s k  f o r  a d v e r t is in g  Tremordyn Cl i f f  as a p ic tu re  o f

E n g lis h  s o c ie ty  as re v e a lin g  as h e r  d e s c r ip t io n  o f  th e

2 5 s r i t is h  Museum Add. MSS.46 ,639 , p .15 b . The re 
v ie w  appears th e  day o f B e n t le y 's  l e t t e r ,  M rs. T r o l lo p e 's  
re p ly  on 2 F e b ru a ry . The Times accompanies h e r  l e t t e r  
w ith  a no te  c la im in g  n o t t o  have doubted h e r  v e r a c i ty ,  
m ere ly  t o  have wished t o  p o in t out h e r  vagueness. When 
"O ur Weekly Gossip" in  th e  Athenaeum. 6 O ctober 1838, 
c a l ls  on M rs. T ro llo p e  t o  e x p la in  th e  la c k  o f  a s c ie n t i f i c  
a s s o c ia t io n  in  V ienna, she r e p l ie s  th e  fo l lo w in g  week; 
i f  no t aga in  a r e jo in d e r  prompted by B e n tle y , h e r  re p ly  
a t le a s t  shows c o n t in u in g  concern f o r  re c e p t io n .

Z^The Times, 24 January 1839, p.5#



Am ericans:

The announcements o f  t h i s  work which re c e n t ly  ap- 
peared in  th e  newspapers prepared us t o  expect a 
n o v e l e x h ib i t in g  a s o r t  o f n a r ra t iv e  commentary 
upon th e  h a b its  and manners o f th e  upper o rde rs  
in  t h i s  c o u n try . We were le d  t o  b e lie v e  th a t  M rs. 
T ro llo p e  had done f o r  o u r a r is to c ra c y ,  in  h e r  own 
e tc h in g  way, what she had be fo re  done f o r  th e  Am
e r ic a n  peop le ; and we loo ke d , w ith  some c u r io s i t y ,  
f o r  a s im i la r  c a r ic a tu re  o f th e  f o l l i e s  and v ic e s  
o f  E n g lis h  fa s h io n a b le  l i f e . 2 '

Needless to  say th e y  were d is a p p o in te d .

C o lb u rn 's  p u f f in g  was a m a tte r  o f  norm al p rocedure . 

At v a r io u s  tim e s  he e i t h e r  owned o r  h e ld  a share in  th e

L i te r a r y  G a ze tte , th e  New M o n th ly , th e  Athenaeum, th e

C ourt J o u m a l, th e  U n ite d  S erv ice : J o u m a l, and th e  Sun- 
28

day T im es; Cyrus Redding, lo n g  th e  a c t in g  e d i t o r  o f

A t la s , 6 September 1835, p .567.
28 An amusing comment on C o lb u rn 's  p u f f in g  appears 

in  W illia m  M ag inn 's  anonymously p u b lish e d  Whiteh a l l : 
o r  th e  Days o f  George IV (L o n d o n ,1 8 2 7 ), in  which th e  
h e ro  stum bles in t o  a g re a t fa c to ry  a d v e rt is e d  by a s ign  
re a d in g , "H e n r i Le Grand, h is  M a n u fa c to ry ." Once in s id e  
he l is t e n s  w h ile  C o lb u rn 's  a s s is ta n t ,  Reuben A ps ley, 
reads from  a g re a t cookery book on th e  p re p a ra t io n  o f  h is 
t o r i c a l ,  fa s h io n a b le , and I r i s h  f i c t i o n ,  n o t in g  n e a r th e  
end, p . 316, "Serve up, ho t and h o t ,  w ith  p u f fs ;  them you 
m anufactu re  y o u r s e lf ,  o r  you h ir e  a re g u la r  b a k e r."  And 
Apsley conc ludes , p . 317, "And f i n a l l y ,  S i r ,  ge t y o u r s e lf  
connected w ith  a m agazine, whi^^h you supp ly  w ith  l i g h t  
goods— and in  re tu rn  i t  w i l l  set o f f  y o u r  work in  i t s  
f r o n t  w indow ." Much la t e r  C o lburn  and B e n tle y  a ls o  serve 
as models f o r  th e  fe u d in g  p u b lis h e rs  in  Pendenn is , Bacon 
and Bungay, o f  whom Thackeray w r ite s ,  "S ince  th e y  have 
se p a ra te d , i t  i s  a fu r io u s  war between th e  tw o p u b lis h e rs ;  
and no sooner does one b r in g  out a book o f  t r a v e ls ,  o r  
poems, a magazine o r  p e r io d ic a l ,  q u a r te r ly ,  o r  m o n th ly , 
o r  w eekly, o r  annua l, but th e  r i v a l  i s  in  th e  f i e ld  w ith  
som eth ing s im i la r . "  The H is to ry  o f Pendennis# H is  P w tu n e s
and M is fo r tu n e s . H is  F r ie n d s  and H is  G rea tes t Enemy (London,

 — -----------------------------------------------------------------------



j> f ^ h e  New M onth ly  under th e  nom ina l e d ito r s h ip  o f  Thomas 

C am pbell, n o te s  th a t  in  th e  m agazine, "The l i t e r a i y  re p o r t

and works in  th e  p ress were sent t h r o u ^  C o lb u m fjra th e r  

th a n  w r it te n  by th e  s t a f f  o f  the  magazine] f o r  obv ious
II p Qt ra d e  reasons , w h ile  th e  c o m p ile r o f  Lady M organ 's 

m em oirs, W. Hep worth D ixon , in fo rm s  us th a t  on one oc- 

c a s i on,

C o lburn  wrote w ith  g re a t s a t is fa c t io n  t o  Lady 
Morgan t o  t e l l  h e r  th a t  t^he Exam iner, th e  New T im es, 
and th e  John B u l l , had a b s ta in e d  from  sa y in g  any
th in g  a g a in s t th e  work-(her book on I t  a l y ] , add ing 
n a iv e ly ,  " I  am in t im a te ly  a cq ua in ted  w ith  th e  e d i
t o r s ;  and a d v e r t is in g  w ith  them a g re a t d e a l, keeps 
them in  check . "

C o lburn  seems t o  have p u ffe d  M rs. T r o l lo p e 's  books as

s y s te m a t ic a l ly  as those  o f any o f  h is  w r i te r s ;  as she 

began w r i t in g  f o r  h im  b e fo re  w h o lly  end ing  h e r  connec

t io n  w ith  B q n tle y , re v ie w s  o f  h e r  v a r io u s ly  p u b lish e d  

books d i f f e r  s ig n i f i c a n t ly  in  p e r io d ic a ls  in  which C o l-

b um  had in f lu e n c e :  th e  Court J o u rn a l, f o r  in s ta n c e ,

h a i ls  th e  f i r s t  number o f  M ichae l A rm strong(C o lb u in ) ,

W ell done M rs. T ro l lo p e !  A f te r  h a v in g  th row n h a l f  
th e  New W orld in t o  a fe v e r  o f rage and shame— and 
d e lig h te d  a l l  th e  w orld  in  th e  re s p e c tiv e  works 
'The Dom estic Manners o f  th e  Am ericans, ' *The V ic a r  
o f  W re x h il l ,  ' and th e  G lo rio u s  Widow!— she i s  now 
C a rry in g  th e  war in to  Lancash ire  amongst th e  c o t
to n  pe o p le . I t  was th e  fe a r  o f  M rs. T ro llo p e  th a t  
made th e  c o m -la w  d e le g a te s  decamp in  such has te

^^C yrus Redding, F i f t y  Ye a rs ' R e c o lle c t io n s  (London, 
1 8 5 8 ),I I , 169-70.

5 S ydn e y  Owen son. Lady M organ 's M em oirs: A u to b ig - 
rraghy, D ia r ies and Correspondence, ed. W.Hepworth D ixon



from  B row n 's  H o te l!  M r. D ickens, lo o k  t o  y o u r  la u 
r e ls !  ou r widow w i l l  beat you and g ive  you a d is 
ta n ce—  she has what you e n t i r e ly  want, th e  p e rc e p tio n  
o f  th e  absurd and r id ic u lo u s ,  and immense g ra p h ic  
power o f d e s c r ip t io n . , . . ^

L i t t l e  wonder th a t  h e r  con tem pora ries  th ou g h t M rs. T r o l
lop e  v u lg a r ,  i f  on ly  from  th e  t a in t  o f  such a d ve rtisem e n t 

as t  h is .

In  sharp c o n tra s t to  th e  Court J o u m a l's  o p in io n

o f  M ich a e l Arm strong i s  i t s  c r i t ic is m  o f One F a u lt (B e n tle y )  : 

"To our judgm ent, some o f  th e  c h a ra c te rs  in  t h i s  n o v e l

are w i ld ly  out o f  d raw ing , w h ils t  o th e rs  are n o t on ly  re 

p u ls iv e  but u n n a t u r a l . T h e  two rev iew s which fo l lo w  

o f  n o ve ls  p u b lis h e d  by C o lb u m , The Widow M a rr ie d  and 

C harles  C h e s te r f ie ld . aga in  g low  w ith  p ra is e ;  but The 

Blue B e lle s  o f  E ng land , th e  source o f  C o lb u rn 's  and M rs. 

T r o l lo p e 's  q u a r re l,  rouses a s in g u la r ly  abusive  re v ie w :

Does M rs. T ro llo p e  r e a l ly  im agine th a t  such t ra s h  
as t h i s  w i l l  e v e r a t ta in  a c u rre n t va lue?  I f  so, 
she is  doomed t o  be b i t t e r l y  undece ived . A se t 
o f  more e x c lu s iv e ly  wood-and-w ire puppets were n e ve r 
b e fo re  congrega ted  in  th re e  volumes o f  a s o i - d is a n t 
n o v e l.  A more a b so lu te  igno rance  o f  th e  sphere in  
which th e se  puppets are supposed t o  move was n e ve r 
p e rp e tra te d  by th e  b lu e s t tw a d d le r  o f  th e  Rosar 
M a t i ld a  sch o o l. A s ty le  more fâ d e ; an a f fe c ta t io n  
more g la r in g ;  a purpose more ITfS" o f  em ptiness* 
no p r in t e r 's  d e v i l  was eve r ye t t o r tu r e d  t o  b r in g  
f o r t h .  To ou r th in k in g ,  th e  whole o f  M rs. T r o l lo p e 's  
works, w ith  th e  e xc e p tio n  o f  h e r Widow Bam aby, 
come, w ith  c e r ta in  a llow ances, unde r th e  same c a te -

3^Court J o u m a l, 2 March 1839, p . 148. 

3 2 ib id . , 7 December 1839, p . 795.
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g o iy  as these  B lu e -b e l le s . H er t r u th le s s  and d is 
t o r t e d  p ic tu re s  o f  American s o c ie ty ;  h e r  d i lu te d ,  
w a te r-c o lo u r , to a d y in g  daubs o f V ienna and th e  V ien 
nese, have lo n g  a r r iv e d  at t h e i r  ju s t  le v e l ,  ( low  
e n o u ^ ,  w ith  a vengeance!) and may t h e i r  o b l iv io n  
n e ve r be d is tu rb e d .

W ithou t d raw ing  q u ite  so f ie r c e  a re v ie w  as The Blue 

B e lle s  o f E ng land , M rs, T r o l lo p e 's  la s t  n o v e l p u b lish e d  

w ith  B e n tle y , The Ward o f Thorpe Combe, re c e iv e s  t r e a t 

ment’ 'w h ich  marks i t  p la in ly  as u n s h e lte re d  by C o lb u rn 's  

a e g is : "We r is e  n e i th e r  w ise r n o r b e t te r ,  but ve ry  much 

amused, from  th e  p e ru s a l o f  th a t  vihich we cannot but re 

gard  as th e  most s u p e r f ic ia l  o f M rs. T r o l lo p e 's  many su

p e r f i c i a l  v o l u m e s , F r o m  th e  tim e  when C olburn becomes 

M rs. T r o l lo p e 's  so le  p u b lis h e r ,  though o c c a s io n a lly  q u a l

i f y i n g  i t s  a d m ira tio n , th e  Court J o u rn a l n e v e rth e le s s  

adm ires in  te rm s  l i k e  those  used f o r  Young Love : "Broad 

comedy f lo a t s  l i k e  sunshine th ro u g h  th e  Pages o f  t h is  

v e ry  c le v e r  n o v e l . "55

C o lbum  to o k  b e t te r  care o f  M ich a e l Arm strong th a n  

o f  any o th e r  o f  M rs, T r o l lo p e 's  books which he p u b lis h e d . 

Whether he t h o u ^ t  he had more t o  lo se  th a n  u s u a l because 

M rs. T ro llo p e  r is k e d  th e  c o m fo rta b le  audience o f  most o f  

h e r  books by e x p re ss in g  sympathy f o r  a fa c to iy  o p e ra tiv e

5 5 ib id . ,  25 December 1841, p .1733, 

5 4 lb ia . ,  30 A p r i l  1842, p . 324.

, 9 November 1844, p . 736.
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we can on ly  guess; but in  any case th e  m onth ly  numbers 

le n t  them se lves t o  ru n n in g  comment5^in p e r io d ic a ls  w ith

which C o lbum  had in f lu e n c e .  The E ra , f o r  in s ta n c e , 

ta k e s  th e  a t t i t u d e  more o f  one o f  M rs. T r o l lo p e 's  i n t i 

mates th a n  o f  a mere s u p p o rte r ; a t th e  p u b lic a t io n  o f  

th e  f i r s t  number, i t  d e l ib e r a te ly  p la ys  h e r  o f f  a g a in s t 

D ickens*

T h is  work i s  t o  be p u b lish e d  m o n th ly , a f t e r  th e  
manner o f  N ic h o la s  N ic k le b y  and th e  P ic k w ic k  pa
p e rs , and t o  be com pleted in  tw e n ty  p a r ts .  We doubt 
n o t M rs. T ro llo p e  w i l l  t r e a t  h e r  s u b je c t ve ry  c le 
v e r ly ,  f o r  t a le n t  in  c o n t r a d is t in c t io n  t o  gen ius 
i s ,  in  ou r o p in io n , th e  c h a r a c te r is t ic  o f  t h i s  l a -  
d y ' s  s t y le .

F o u r tim e s  more in  th e  course o f  th e  book ' s  appearance 

th e  E ra deems i t  worthy o f  comment; f o r  ou r purposes 

we s h a l l  examine o n ly  th e  two n o t ic e s  which most s tro n g ly  

suggest th e  p u b l is h e r 's  hand. At th e  s ix th  number th e  

E ra  observes,

To th o se  who are acqua in ted  w ith  th e  fo rm e r 
p o r t io n  o f  t h i s  work, th e  p resen t number w i l l  prove

5^Not on ly  do magazines comment upon both  M ich a e l 
A rm strong and Je ss ie  P h i l l ip s  as th e  two appear in  mon- 
t h l y  p a r ts ;  but some p e r io d ic a ls  n o t ic e  th e  m onth ly  num
b e rs  o f  o th e r  p e r io d ic a ls ,  so th a t  th e  Age, f o r  example, 
8 December 1839 ,p . 386, n o t ic in g  th e  December is su e  o f  
th e  New M o n th ly , comments on The Widow M a rr ie d , th e n  in  
i t s  e i ^ t h  in s ta l lm e n t  in  th e  m agazine, "M rs. T r o l lo p e 's
* Widow M a rr ie d ' i s  more anim ated than  h e re to fo re ,  and 
i s  ve ry  f u l l  o f  prom ise o f  fu tu re  fu n . "

^T s ra , 3 March 1839, p . 272. That D ickens d id  n o t 
care t o “ be id e n t i f ie d  w ith  M ich a e l Arm strong in  t h i s  fa 
sh io n  i s  p la in  from  h is  correspondence w ith  Daman B lan
chard about C o lb u rn 's  a d v e r t is in g  th e  book as p u b lish e d  
u n ifo rm  w ith  D ic k e n s '# See P i lg r im  L e t te r s , I ,5 u 6 - 7 ,  a ls o  
640 f o r  a re fe re n ce  in  D icke n s ' D ia ry .
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in te re s t in g #  The c h a ra c te rs  o f  S i r  M atthew D ow ling  
and Mary B ro th e rto n  are s t i l l  more f o r c ib ly  deve
lo p e d , and we suspect th e  s tru g g le  between a c t iv e ,  
s t r a ig h t  fo rw a rd , u n su sp e c tin g  benevo lence, and th e  
crooked cunn ing , u n fe e lin g  p o lic y  o f  th e  k n i ^ t ,  
w i l l  occupy many ch a p te rs  o f  t h is  h ig h ly -w ro u g h t 
s to iy .  We hope f o r  th e  honour o f  human n a tu re ,  th e  
s u f fe r in g s  o f th e  poor fa c to ry  c h ild re n  are exag-
fe ra te d , but we fe a r  th e re  i s  to o  much reason to  

e lie v e  th a t  th e  p ic tu re  i s  p a in te d  from  l i f e # 58

The n o t ic e  o f th e  fo l lo w in g  month has even more o f  M rs. 

T r o l lo p e 's  own tone in  th e  announcement o f M ich a e l Arm

s tro n g ;

We Cannot bu t b e lie v e  th a t  t h i s  c le v e r  work 
w i l l  prove o f  e s s e n t ia l a id  in  the  cause o f huma
n i t y .  The system o f fa c to iy  s la v e ry  and th e  m ora l 
d e g ra d a tio n  a tte n d a n t on i t ,  when th o ro u g h ly  exposed, 
must rouse th e  e n e rg ie s  o f  every h e a rt n o t p e r fe c t ly  
dead t o  th e  fe e lin g s  o f  common c h a r i ty .  We th in k  
th a t  even from  th e  fo l lo w in g  e x tra c t  [M r. B e l l  le c 
t u r in g  Mary B ro th e r to n ]o u r  reade rs  w i l l  judge th a t  _q 
Mrs# T ro llo p e  i s  p e r fe c t ly  m is tre s s  o f  h e r  s u b je c t .5?

F o r tu n a te ly  a t le a s t  f o r  t h e i r  id e n t i f i c a t io n ,  th e  

p u ffs  o f M rs. T r o l lo p e 's  books o fte n  ta ke  as b la ta n t  a 

form  as those  we have been exam in ing ; but th e  n a tu re  o f 

h e r  re p u ta t io n  was such t h a t ,  though I  may be assuming 

a s u b t le ty  in  a d v e r t is in g  g re a te r  th a n  th a t  o f  which 

C o lbum  is  l i k e l y  t o  have been capab le , sometimes even 

u n fa vo u ra b le  n o t ic e  must have been v a lu a b le : once i t  

became c le a r  th a t  M rs. T ro llo p e  would n o t l i v e  down th e  

charges o f  v u lg a r i t y  h e r  books r e g u la r ly  p rovoked, then  

even a n o t ic e  a t ta c k in g  h e r  no rm a l excesses but o ve r-

5 ^ Ib id . ,  4 August 1839, p .536. 

5 9 lb id . ,  1 September 1839, p . 584.
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p r a is in g  h e r  v i r tu e s  may w e ll have served  C o lb u rn 's  pu r

poses. To j u s t i f y  th is ,  c la im  f o r  h is  s u b t le ty  a t adve r

t i s i n g ,  l e t  me p ro v id e  examples from  th e  Weekly D is p a tc h , 

which te n d s  t o  t r e a t  M rs. T ro llo p e  in  th e  m ixed fa s h io n  

I  describe#  In  i t s  f i r s t  n o t ic e  o f  M ichael  A rm strong ,

th e  D i8patch m in g le s  fu lsom e p ra is e  w ith  ra th e r  f l ip p a n t

c r i t i c is m ;  th e  r e s u l t  o f  th e  m ix tu re  a t t r a c ts  a t te n t io n  

bu t acknowledges th e  n o v e l is t 's  u n avo id a b le  exaggera

t io n s :

I t  i s  w ith  g re a t p leasu re  th a t  we a v a i l  our
se lv e s  o f  eve ry  o p p o r tu n ity  o f  b e a r in g  our humble
te s tim o n y  t o  th e  t a le n ts  o f  Mrs# T ro l lo p e ,  who has 
now e s ta b lis h e d  h e r s e l f  as one o f  th e  ve ry  f i r s t  
fem ale w r ite rs  o f  th e  age, in  t h i s  o r  in  any o th e r  
c o u n try ; b u t,  at th e  same t im e , we f e e l  i t  an im
p e ra t iv e  d u ty  t o  warn th e  p u b lic  a g a in s t h e r  sp lee n , 
i  11-hum ou r 8, and abom inable p re ju d ice s#  When th e  
la d y  i s  w e ll-p le a s e d  by f l a t t e r y ,  a t te n t io n s ,  o r 
p ro s p e r ity ,  h e r  w r i t in g s  are f u l l  o f  n a tu re , t r u t h ,  
and in g e n u ity ,  a l l  e x h ib ite d  in  b r ig h t  sunshine 
and in  h e a lth y  hues; bu t put h e r  out o f  tem per, 
and eve ry  th in g  i s  l u r i d  o r  ja u n d ic e d . . . .T h e  de
s ig n  o f  M rs. T ro llo p e  i s  t o  d is p la y  th e  fa c to ry  
system in  a l l  i t s  g ra d a tio n s , from  th e  l i f e  o f  th e  
r ic h e s t  m il l-o w n e r  down t o  th a t  o f  th e  hum blest 
v ic t im  o f  lo w  wages and ha rd  la b o u r. H er p lan  i s  
e x c e l le n t ,  and i t  i s  in  good hands; bu t we t r u s t  
she w i l l  a vo id  tho se  abominable f a u l t s  «Â ich we 
have p o in te d  out in  h e r  fo rm e r w r i t in g s .^ ^

As in  th e  E ra *s p u f fs  o f  M ich a e l Arm strong th e  re v ie w e r

undertakes th e  e x p o s it io n  o f  M rs. T r o l lo p e 's  in te n t io n s ;

bu t i f  th e  e x tra va g a n t p ra is e  o f  th e  n o t ic e  were no t

tem pered w ith  c r i t ic is m  o f one s o r t  o r  a n o th e r, i t  i s

4Qweekly Dispatch, 17 March 1839, P.13Û.
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h a rd  t o  im agine anyone 's g iv in g  i t  a second g la n ce .

D is to r te d  as i t  i s  by i t s  o ve r-th o ro u g h  endorsement o f

M rs. T r o l lo p e 's  v i r t u e s ,  i t  must a t ta c k  h e r  a l i t t l e  t o

be a r a semblance t o  genuine c r i t ic is m *

In  th e  D is p a tc h ' s f i n a l  n o t ic e  o f  Je ss ie  P h i l l ip s

we f in d  a m ix tu re  o f  p ra is e  and blame l ik e  th a t  devoted

to  M ich a e l A rm strong:

Nobody can q u e s tio n  M rs. T r o l lo p e 's  good ta le n ts ,  
a l t h o u ^  th e re  are s tro n g  d if fe re n c e s  o f  o p in io n  
as t o  h e r  a p p lic a t io n  o f  them . Her ta s te  t o  us is  
u n q u e s tio n a b ly  bad, and h e r  views are a lways more 
o r le s s  ja u n d ice d  w ith  p re ju d ic e ;  s t i l l ,  however, 
she i s  a v e iy  c le v e r  w r i t e r ,  and i f  we sometimes 
d is l ik e  one o f  h e r w orks, we always la y  i t  down w ith  
an ackn0wledanent th a t  th e re  i s  t a le n t  in  i t .  The 
n o v e l now b e fo re  us shows th e  a u th o r 's  gen ius  more 
th a n  any o f  h e r  re ce n t p ro d u c tio n s . In  substance 
th e re  i s  v e iy  l i t t l e  in  th e  t a le ,  but th e  genius
y i th  which th a t  . l i t t l a i i s  wrought in to  im portance  
IS  r e a l ly  s u rp r is in g ^ ^ ^

Even when M rs. T ro llo p e  passes, a long  w ith  some o f  C o l

b u rn 's  o th e r  w r i te r s ,  in to  th e  care o f H u rs t and B la c k e t t ,  

th e  D isp a tch  m a in ta in s  i t s  m ixed r e c e p t iv i t y  t o  h e r  work; 

th e  re v ie w e r o f  The L i fe  and Adventures o f a C le v e r Woman 

d e s c rib e s  th e  book as,

one o f  th e  most trem endous s a t ir e s  upon th e  fa ls e 
hood, h o llo w n e s s , and in n a te  d ish o n e s ty  o f g e n te e - 
l i t . y  and " fa s h io n a b le "  l i f e  ta k e n  g e n e ra lly  i t  i s  
p o s s ib le  t o  im ag ine . I t  i s  alm ost f r i ^ t f u l  t o  see 
th e  d e lib e ra te  r a s c a l i t y  o f th e  male and fem ale 
w o rth ie s  who appear in  th è se  Pages so p a ra d e d . . . .  
V a lu a b le , we t h in k ,  as t h i s  e x p o s it io n  i s ,  th e  base, 
b la c k  fe a tu re s  o f  such a s e r ie s  o f even ts e x h ib i t  
th e  " fa s h io n a b le  c i r c le s "  w ith  t h e i r  b a l ls  and ro u ts ,

41lbid., 24 December 1843, p.622#



t h e i r  d r iv in g ,  shopp ing, squandering  and g e n e ra l 
t r i c k e r y ,  in  th e  most re p u ls iv e  manner. We must 
suppose M rs. T ro llo p e  t o  have some a c tu a l know
le d g e , bes ides e x p e rie n ce , o f  th e  s e v e ra l phases 
o f e x is te n c e  she here so m e rc ile s s ly  d e lin e a te s ,  
and t h i s  expe rien ce  i s  o f th e  most sad and d re a ry  
c h a ra c te r  im a g in a b le .42

Anyone le d  by t h i s  n o t ic e  t o  read th e  book would have 

found  i t  w e ll removed from  th e  p a tte rn  p ic tu re  o f  th e  

fa s h io n a b le  n o v e l which th e  re v ie w e r p a in ts ,  com plete 

w ith  th e  su g g e s tio n  th a t  M rs. T ro llo p e  has in s id e  know

ledge o f such w icked g o in g s -o n .

As i f  i t  were no t e n o u ^  f o r  us t o  have t o  d ise n 

ta n g le  genuine rev iew s o f  M rs. T r o l lo p e 's  books from  

those  a f fe c te d  by h e r  p u b lis h e rs ' concern fo r  h e r  s a le s , 

we have a lso  t o  de a l w ith  th e  fa c t  th a t  u n lik e  D ickens^ 

h e r  news va lue  d e c lin e d  g r e a t ly .  In  th e  ' t h i r t i e s ,  even 

rev iew s  q u ite  h o s t i le  t o  h e r  m i ^ t  w e ll c o n s id e r h e r  

w orth a t ta c k in g — F ra s e rs , f o r  example; by th e  ' f o r t i e s ,  

many m ere ly  stopped re v ie w in g  h e r ,  « h ile  o th e rs  began 

ta k in g  h e r  f o r  g ran te d  and s c a rc e ly  c r i t i c i s e d  what ea r

l i e r  th e y  would have f ie r c e ly  a tta c k e d . S eve ra l p e r io 

d ic a ls  i l l u s t r a t e  th e  p a tte rn  o f  n e g le c t :  th e  S p e c ta to r  

re v ie w s  f iv e  n o v e ls  in  th e  ' t h i r t i e s ,  tw o  in  th e  ' f o r 

t i e s ;  th e  Times n o t ic e s  fo u r  in  th e  ' t h i r t i e s ,  one in  

th e  ' f o r t i e s ;  th e  Athenaeum, which fo llo w s  M rs. T ro llo p e  

f a i r l y  c a r e fu l ly  t h r o u ^  Y oung Love (1844) th e n  abandons

42ibld., 23 July 1854, p.470.



h e r  u n t i l  th e  appearance o f  Uncle W a lte r(1852)♦

The Exam iner b e s t . e x e m p lif ie s  tn e  Paper which g rad

u a l ly  comes to  re g a rd  M rs. T ro llo p e  w ith  som ething a k in  

t o  a f fe c t io n  in  s p ite  o f h e r  f a u l t s ,  m ere ly  because i t  

accustoms i t s e l f  t o  h e r ;  bu t even at i t s  most d is re s p e c t

f u l ,  as in  i t s  n o t ic e  o f  P a r is  and th e  P a r is ia n s , i t  

f in d s  b o th  v ir tu e s  and f a u l t s  in  h e r  w r i t in g :

M rs. T ro llo p e  w i l l  f o r f e i t  none o f  th e  repu
t a t io n  she a cq u ire d  f o r  h e r  b r i l l i a n t  d is c o v e r ie s  
in  Am erica, by th e  p u b lic a t io n  o f  h e r  remarks on 
P a r is  and th e  P a r is ia n s .  The book i s  d is t in g u is h e d  
by th e  same r id ic u lo u s  s p i r i t  o f  s e lf-c o m p la c e n t 
c o n c e it ;  i s  f u l l  o f  th e  same ig n o ra n t and fo o l is h  
f l ip p a n c y ;  has even more than  M rs. T r o l lo p e 's  us
u a l share o f  v u lg a r  m is ta kes  and d e lib e ra te  m is
re p re s e n ta t io n s ;  and, we. w i l l  add, is  w r i t te n  w ith  
more th a n  h e r  u s u a l c le v e rn e s s .45

The ir o n y  o f  t h i s  re v ie w  re c u rs  in  la t e r  ones, but g rad

u a l ly  th e  a p p ro va l accompanying i t  becomes more im por

t a n t .  The re v ie w e r o f  Je ss ie  P h i l l i p s , f o r  in s ta n c e , 

n o te s  n o t o n ly  th e  muddle M rs. T ro llo p e  makes o f  presen

t i n g  any coheren t v iew  o f  th e  poor law s , but h e r  hum anity 

çdiich i s  p a r t ly  re s p o n s ib le  f o r  th a t  m uddle:

On some o f  th e se  p o in t s , ^ o f  lo c a l  a d m in is tra 
tion]^ M rs. T r o l lo p e 's  ze a l may do good; but th e  g rad
u a l change and m o d if ic a t io n  o f  h e r  own o p in io n s  in  
r e la t io n  t o  them , has had th e  reve rse  o f  a b e n e fi
c ia l  in f lu e n c e  on th e  management o f  h e r  s t o r y . . . .  
lh a t  a c le v e r  t h in k e r  m i ^ t ,  a t any r a te ,  have made 
a t h o u ^ t f u l  and s t r i k in g  p ic tu re  in  i t s  r e la t io n s  
t o  g e n e ra l s o c ie ty ,  she reduces t o  th e  mere v e h ic le  
o f  a common t a le ,  te d io u s  and lo n g  drawn o u t,  o f

45Examiner, 10 January 1836, p. 20,
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weakness, w ickedness, and s e d u c t io n . . .  .S tro n g  im
p r o b a b i l i t ie s  are looked  f o r  by M rs. T r o l lo p e 's  
re a d e rs , and h e r  wicked fo lk s  are rem arkable  f o r  
an amount o f  pu rpose less  and m o tiv e le s s  wickedness 
unknown to  even th e  most depraved e xp e rie n ce s  o f  
t h i s  w icked p la n e t.  Thus, where a s u b je c t i s  fo rc e d  
and P a in fu l in  i t s e l f ,  i t s  f a i l i n g s  are n o t l i k e l y  
t o  be th e  le s s  apparent in  M rs. T r o l lo p e 's  h a n d s . . . .  
There are some l i t t l e  p o in ts  o f  dom estic  p a in t in g ,  
here  and th e re ,  which th e  re a d e r w i l l  f in d  e x c e l le n t .  
He w i l l  n o t be a t a lo s s  to  d is c o v e r them. I t  i s  
seldom in c id e n t  t o  even th e  worst o f  M rs. T r o l lo p e 's  
s to r ie s ,  th a t  th e  book i s  la id  down u n f i n i s h e d . 4%

In  th e  re v ie w  o f J e ss ie  P h i l l i p s , th e  re v ie w e r 's  balance

o f  c r i t ic is m  and compassion in fo rm s  h is  comments w ith

a f in e r  c r i t i c a l  judgment than  most o f M rs. T r o l lo p e 's

con tem p o ra rie s  managed. L a te r  in  th e  ' f o r t i e s ,  however,

an access o f  warmth f o r  h e r  n e a r ly  s p o i ls  th e  E xam iner's

o b je c t iv i t y ;  i f  The L o t te ry  o f  M arriage  i s  as bad as th e

c r i t i c  t e l l s  u s , he ought t o  be ab le  t o  d ism iss  i t  more

c u r t l y  than  by w r i t in g ,

A p iece  o f g in g e rb re a d  in  a f a i r  has as much a f
f i n i t y  t o  the  th in g  i t  re p re s e n ts  as these  do-me-
f ood se n tim e n ta lism s  have t o  a c tu a l peop le ; and 

t  i s  r e a l ly  a c u r io u s  p ro o f o f th e  t a c t  and c le v e r 
ness o f  M rs. T ro llo p e  th a t  out o f so la rg e  an in 
fu s io n  o f  such m a te r ia ls  she can concoct th re e  re ad 
ab le  volum es. F o r readab le  th e  book c e r ta in ly  i s ,  
absurd as i t  i s .  There is  c o n t in u a l movement, th e  
bores come and go q u ic k ly ,  and th e  o b je c t io n  t o  
th e  e n te rta in m e n t i s  n o t f u l l y  f e l t  t i l l  i t  i s  o- 
v e r . . . .

The w r i t in g  o f  th e  book i s  n o t b e t te r ,  o r  worse, 
th a n  u s u a l.  The E n g lis h  i s  o f th a t  s lip s h o d  s o r t  
which may be to le r a te d  in  a p r iv a te  l e t t e r  and i s  
no t in to le r a b le  in  a n o v e l;  i t  has even ra cy  tu rn s  
and e xp re ss io n s  here  and th e re  which make i t  l i v e l y

44ibid., 28 October 1843, P]^.675-76,
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and a g re e a b le .. . .  On th e  whole we p a rt from  M rs. 
T ro l lo p e ,  as u s u a l,  in  ve ry  good humour; and i f  
she shou ld  ta ke  i t  in t o  h e r  head t o  w r ite  a se q u a i 
t o  th e  adventures o f  th e  p r in c ip a l  scamp? in  th e  
Lot t e r y  o f M a rr i age, e x p la in in g  how i t  was th a t  
Ee rose to  be »*a ve ry  no ted  b i l l i a r d - p la y e r  and 
f i r s t - r a t e  man o f  fa sh io n  in  New O rle a n s ,"— we p ro 
mise h e r  th a t  we w i l l  read i t . 45

T h is  i s  b e in g  to o  easy on M rs. T ro l lo p e ,  as indeed i s

th e  n o t ic e  o f The Old W orld and th e  New;

M rs. T ro llo p e  w i l l  be amusing. I f  you cannot 
l a u ^  at h e r  c h a ra c te rs , she i s  co n te n t th a t  you
shou ld  laugh  a t h e r s e l f .  She was always e x tra v a 
g a n t, as G a rr ic k  used t o  say o f  K i t t y  C liv e  ( to  Ho
race W a lp o le 's  i n f i n i t e  d is g u s t)  " she outdoes h e r  
fo rm e r out d o in g s " in  th a t  re s p e c t. But abuse h e r  
books as we w i l l ,  and know ing p e r fe c t ly  t o  what 
le n g th s  th e y  c a r ry  us in  th e  way o f r id ic u lo u s  ab
s u r d i ty ,  we f in d  i t  le s s  d i f f i c u l t  t o  read them 
th a n  t o  la y  them down. They have easiness o f  manner 
as w e ll as b re a d th  o f  humour, c o n ta in  o fte n  fre s h  
and s p i r i t e d  in t im a t io n s  o f  c h a ra c te r , and m ix up 
v e iy  ju s t  v iew s w ith  ve ry  fo o l is h  ones in  rega rd  
t o  m a tte rs  o f s o c ia l  l i f e . 4*

Even th e  tre a tm e n t o f  The Old W orld and th e  New 

i s  a d is in te re s te d  e xa m in a tio n , w orthy o f Anthony h im 

s e l f ,  in  com parison t o  the  E xam iner's  e f fu s io n  (n o t a 

fo rm a l n o t ic e ,  m ere ly  a g o ss ip ) on th e  appearance o f  

M rs . T r o l lo p e 's  la s t  n o v e l;

M rs. T ro l lo p e ,  to o ,  s e le c ts  th e  seaside season t o  
g a th e r  h e r  o ld  tro o p s  o f  re a d e rs  around h e r .  The 
s to ry  o f C la ra  Holm wood and h e r  c i t y  fo r tu n e ,  o f 
th e  u n fo r tu n a te  V ic to r  and th e  fo r tu n a te  H enry, 
and o f  M. Roche's g re a t m in in g  concern , w i l l  be 
found n e a t ly  woven w ith  b r ig h t  th re a d s  in t o  a web

4 5 lb id .,  2 June 1849, p .341.
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o f  m yste ry  by Mrs# T ro llo p e ,  in  h e r  new n o v e l c a l
le d  Fash ionab le  L i f e , o r P a r is and London# The book 
has i t s  w r i t e r 's  u su a l f a u l t s  as w e ll as m e r its ,  
and among th e  l a t t e r  the  in v a lu a b le  one ( f o r  a s to ry  
t e l l e r )  o f  be in g  t h o r o u ^ ly  readab le .47

The p a tte rn  which we have been n o t ic in g — th a t  c r i t i 

c a l a t te n t io n  pa id  t o  M rs. T ro llo p e  e i th e r  f la g s  o r ta ke s  

on an appearance r a th e r  o f  re c o g n it io n  th a n  o f  re a c t io n  

in c re a s in g ly  in  th e  ' f o r t i e s  a f t e r  J e s s ie  P h i l l i p s — has 

hpQ» much t o  do w ith  M rs. T r o l lo p e 's  abandonment o f se

r io u s  s o c ia l them es; so lo n g  as she concerns h e r s e l f  

w ith  is su e s  o f more th a n  m ere ly pe rso n a l im p o rtan ce , at 

le a s t  she can provoke some o f  th e  w e i ^ t i e r  jo u rn a ls  

in t o  n o t ic in g  h e r  books# I  in s i s t  on th e  some because, 

in  c o n tra s t t o  D ickens, o r  even t o  le s s e r  w r ite rs  l i k e  

B u lw er o r D is r a e l i ,  M rs. T ro llo p e  f a i l s  t o  arouse sev

e r a l  o f  th e  im p o rta n t re v ie w s : th e  Q u a rte r ly  n o t ic e s  

o n ly  The Dom estic Manners o f  th e  Am ericans. The Refugee 

in  Am erica , Belgium  and Western Germany. and V ienna and 

th e  A u s tr ia n s , t h o u ^  th e  re v ie w e r o f  V ienna does show 

acqua in tance  w ith  The V i c a r  o f  W re x h il l . The Edinburgh 

t r e a t s  o n ly  The Dom estic Manners o f th e  A m e ricm s ; and

th e  B r i t i s h and F o re ign  Review de igns t o  t r e a t  Vienna 

and th e  Au s t r ia n s  and M ich a e l A rm strong , but ^  ends th e

4 7 lb id . ,  16 August 1856, p ,5 1 8 . T h o u ^  I  choose t o  
use t h i s  n o t ic e  as an example o f  g row ing  acceptance o f 
M rs. T ro l lo p e ,  i t  i s  worth remembering C o lb u rn 's  in c lu s io n  
o f  th e  Exam iner among th e  papers he cou ld  in f lu e n c e  (see 
p . 256 above] ; H u rs t and B la c k e tt  may have in h e r i te d  th e  
in f lu e n c e .
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re v ie w  devoted t o  th e  l a t t e r  and Jack  Sheppard in v e ig h in g  

a g a in s t th e  c o n d it io n  o f a book tra d e  which p ro v id e s  

such books.

B efore tu r n in g  t o  th e  co n te n t o f  the  many re v ie w s  

devo ted  t o  M rs. T ro llo p e  we must no te  one amusing in c o n 

s is te n c y  in  th e  way in  which c r i t i c s  in  th e  p e r io d ic a ls  

t re a te d  h e r .  As she progressed  from  book t o  book, h o s t i le  

re v ie w e rs  d is p la y e d  a c u r io u s ly  in c o n s ta n t a t t i t u d e  tow ard  

h e r  e a r l ie r  p ro d u c tio n s . S eve ra l p e r io d ic a ls  which on 

th e  whole found h e r  f i r s t  book a c le v e r  enough t r a v e l  

book upon i t s  o r ig in a l  p u b lic a t io n ,  in  re tro s p e c t found 

i t  in c re a s in g ly  v u lg a r ;  such a p e r io d ic a l i s  th e  M onth ly  

Review, which though  d e p lo r in g  th e  tendency o f  The Do

m e s tic  Manners o f  th e  Americans t o  exacerbate  r e la t io n s  

between England and Am erica n e v e rth e le s s  a t f i r s t  found 

k in d  words t o  say f o r  M rs. T ro l lo p e :

I t  must be e v e iy  where a d m itte d , th a t  h e r observa
t io n s  u n ifo rm ly  in d ic a te  a s tro n g , a c t iv e ,  w e ll 
in fo rm e d  m ind, endowed w ith  good sense, and no o r
d in a ry  f irm n e s s . H er s ty le  i s  l i v e l y ,  e le g a n t, and 
sometimes even p o e t ic a l ly  b e a u t i f u l .  T h is  i s  th e  
f i r s t  p ro d u c tio n  we have seen from  h e r  hands, but 
we have no h e s ita t io n  in  e x p re ss in g  ou r o p in io n , 
th a t  i t  must p la ce  h e r  name among those  o f  th e  most 
em inent female w r ite rs  in  our l a n g u a g e . 4 8

A n o t ic e  o f Isa a c  F id le r 's  O bserva tions  on P ro fe s s io n s , 

L i t e r a t u r e , Manners and E m ig ra tio n  in  th e  U n ite d  S ta te s  

th e  fo l lo w in g  y e a r suggests a c e r ta in  d isenchantm ent w ith

4%onthly Re vie w, April 1832, p.563.



the eminent female writers
M rs. T ro llo p e  has no g re a t reason to  be proud o f  
such d is c ip le s  as th e  Rev* Isa a c  F id le r ;  and, in d e e d , 
i t  i s  a s u b je c t o f  g re a t c o n g ra tu la t io n ,  th a t  an 
example so unw orthy o f h e r  co u n try  as th a t  which 
M rs. T ro llo p e  has a ffo rd e d , in  h e r  o b se rv a tio n s  
on Am erica, f in d s  adm ire rs  o n ly  . in  th e  d u l l  he rd  
o f n a rrow  and p re ju d ic e d  m inds.

A f l a t t e r i n g  re v ie w  o f  C.D. A rfwedson* s The U n ite d  S ta te s  

and Canada c o n tra s ts  h is  book w ith  M rs. T r o l lo p e 's ,  " I t  

s te e rs  c le a r  o f  th e  a r is to c ra c y  o f C apta in  H a l l ,  th e  f l i p 

panc ies  and sneers o f  M rs. T ro l lo p e ,  and th e  na rrow 

mindedness o f  a h o s t o f  o th e r t r a v e l le r s "  ;^ ^b u t th e  f u l l  

a l t e r a t io n  in  th e  o p in io n  o f  th e  M onth ly  Review becomes 

c le a r  o n ly  in  i t s  re v ie w  o f  V ienna and th e  Aust r ia n s :

The w r i t e r  o f [  V ienna and th e  A u s tr ia n  si .  th e  rea 
de rs  o f  th e  M o n th ly  Review are aware, i s  c le v e r ;  
bu t s t i l l  more d is t in g u is h e d  by h e r  sha llow ness, 
v u lg a r i t y ,  and m easure less d is to r t io n s .  Very gen
e r a l l y ,  th e  t a le n t  we have g ive n  h e r  c r e d i t  f o r ,  
amounts m ere ly  t o  p e rtn e ss  and p e tu la n c e . But th e  
shape in  which t h is  n a t iv e  and ch e rish e d  tu rn  becomes 
most o f fe n s iv e ,  i s  when she— who i s  t o t a l l y  d e s t i
tu te  o f  a l l  severe t r a in in g  and s tu d y : #10 i s  i g 
n o ra n t o f th e  p h ilo so p h y  o f mind and ih e  g re a t ge
n e ra l p r in c ip le s  which re g u la te  th e  phases o f  so
c ie t y ,  e i th e r  in  i t s  la r g e r  o r more c irc u m s c rib e d
fo rm s ; who i s  in c a p a b le , n o t o n ly  from  h a b it  and 
th e  o b l iq u i t y  o f h e r  modes o f th in k in g ,  bu t from  
what would seem a m a lfo rm a tio n  o f  i n t e l l e c t ,  o f 
see in g  beyond th e  su rface  o f  th in g s ,  o r  o f  ju d g in g

4 9 lb id . ,  June 1833, p . 317. Such an a d m ire r was Syd
ney S m ith , who wrote t o  Lord H o lla n d  about The Refugee 
in  Am erica, 3 December 1832, " I  have read w ith  g re a t a- 
musement M rs. T r o l lo p e 's  Rechauffé'e on American Manners. 
The p a in t in g  i s  adm irab le— th e  S to ry  o f th e  N ove l I  d id  
n o t a tte n d  to — I  r e a l ly  cannot see why Jonathan i s  n o t 
t o  be qu izzed  i f  he i s  r id ic u lo u s . " L e t te r s , ed. N ow e ll C. 
S m ith (O x fo rd ,1953) 5 6 9 .

^Monthly Review, January 1835, p.l3«
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o f  a community a cco rd in g  t o  any accepted ru le s  o f  
g e n e ra l iz a t io n ,— when she, w ith  a l l  th e  rashness 
o f  a fa tu o u s  person, ta ke s  upon h e r s e l f  t o  t a l k  
o f  n a t io n s  w ith  which she can have but th e  l im i te d  
acqua in tance  which a b lue  s to c k in g  who in h a b its  
a t h i r d  f lo o r  can on ly  have o b ta ined  in  th e  course 
o f  a few  months in  th e  s o c ie ty  o f  h e r  fe l lo w r lo d g e rs ,  
o r  from  th e  q u e s tio n a b le  a u th o r i t ie s  th a t  fre q u e n t 
a t h i r d - r a t e  h o t e l . . .  .Were i t  worth w h ile  t o  a t
tem pt t o  measure t h is  la d y 's  b ig o t r y ,  c r e d u l i t y ,  
and fa n a t ic is m , perhaps th e  best way would be t o  
commence w ith  h e r  in  Am erica, and say she was then  
a g ro ss  c a lu m n ia to r , but th a t  e ve r s in ce  h e r  p rog ress  
in  m is re p re s e n ta t io n  has been at a ra te  equa l to  
what one would expect from  an in c u ra b le  th a t  cou ld  
n o t be s ta t io n a ry ,  t i l l  a t la s t  we have h e r  here 
in  A u s tr ia ,  in  V ienna, t a lk in g  more at random and 
more o u tra g e o u s ly  than  e v e r .51

I  quote th e  d ia t r ib e  a t such le n g th  p a r t ly  because i t  

t y p i f i e s  one s o r t  o f  h a rd e n in g  re a c t io n  tow a rd  M rs. T r o l

lo p e : had she la t e r  abandoned th e  p o l i t i c a l  a t t i t u d e  o f  

The Dom estic Manners o f  th e  Americans as a whim o f  th e  

moment, th e n  th e  M onth ly  Review m i ^ t  have co n tin u e d  t o  

s t re s s  h e r  p o e t ic  s ty le  ; bu t as in  fa c t  she m a in ta in s , 

ra th e r  e xagge ra tes , th a t  p o l i t i c a l  stance as she keeps 

on w r i t in g ,  th e n  th e  re v ie w e r f o r  t h i s  p e r io d ic a l ,  l i k e  

th o se  o f  o th e rs ,^^m u s t f in d  h e r  p e rn ic io u s . I t  i s  t h is

I b i d . ,  March 1838, p p s .439-440. The e x te n t t o  which 
t h i s  n o t ic e  i s  g ra tu ito u s  abuse, r a th e r  th a n  sound c r i 
t ic is m ,  may e a s i ly  be d i seemed by com paring i t  w ith  those  
in "  th e ' t i t e r a r y  Gazette and th e  B r i t i s h  and F o re ig n  Re
v ie w , c i te d  be low , p^b^ 277-78 .

52ihe Athenaeum, f o r  example, a f t e r  much adverse 
c r i t i c is m  n e v e rth e le s s  w a r ily  honours M rs. T ro llo p e  in  
i t s  re v ie w  o f  The Domestic Manners o f  th e  Am ericans , 31 
March 1832, p . ^ F : “ " l i '  has pa ined  us mucH to ^ p e a k "a s  
we have done, o f  th e  work o f  one so c le v e r  and sagac ious, 
and who can hand le  th e  pen in  a way so g ra c e fu l and easy. 
We have seldom met w ith  so much ta le n t  u n ite d  t o  such
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v e iy  p o l i t i c a l  re a c t io n  to  M rs. T r o l lo p e 's  books t o  which 

we s h a l l  tu r n  ou r a t te n t io n  once we have examined a change 

in  a p e r io d ic a l 's  re a c t io n s  q u ite  th e  converse o f  th e  

change we have seen in  th e  M onth ly Review.

Some p e r io d ic a ls  te n d  t o  f in d  w hichever o f  M rs. 

T r o l lo p e ’ s books th e y  have p re s e n t ly  under exam ina tion  

g re a t ly  i n f e r i o r  t o  past work which a t th e  moment o f  

p u b l ic a t io n  th e y  found re p re h e n s ib le  ; th e  S p e c ta to r , 

f o r  exam ple, a l te r s  i t s  o p in io n  o f  The V ic a r  o f  W re x h il l  

in  o rd e r t o  c r i t i c i z e  One F a u lt th e  more s t ro n g ly ;  in  

i t s  re v ie w  o f  th e  e a r l ie r  n o v e l,  th e  S p e c ta to r n o te s ,

sad p re ju d ic e . "  By th e  tim e  th e  re v ie w e r hand les  Vienna 
and th e  A u s tr ia n s , he has become more anxious t o  sco tch  
M rs. T ro l lo p e ,  17 February 1838, p .113; "The Americans 
can a f fo rd  t o  l a u ^  w ith ,  o r a t ,  t h e i r  c a lu m n ia to r , in  ^
th e  f u l l  consciousness th a t  no l i v i n g  s o u l th in k s  th e  
worse o f  them f o r  h e r p e rt and e x tra va g a n t c a r ic a tu re s ."  
Though d o u b t fu l th a t  M rs. T ro llo p e  saw a re p re s e n ta t iv e  
sample o f  American s o c ie ty (a  common c r i t i c i s m ) ,  F ra s e r 's  
sums up i t s  n o t ic e  o f  h e r f i r s t  book te m p e ra te ly , A p r i l  
1832, p . 337: "H er work, we re p e a t, i s  s in g u la r ly  acute 
and amusing. We t h in k  she m i ^ t  have l e f t  out a l l  th e  
f in e  w r i t in g  about N ia g a ra , and th e  w onderfu l fe e lin g s  
she expe rienced  when g e t t in g  drenched w ith  th e  spray 
th e re  ; and in  g e n e ra l have b lo t te d  eve ry  Passage where 
any th in g  bu t a shrewd and s a t i r i c a l  o b s e rva tio n  o f  ch a r
a c te r  was conce rned ." T h is  f in e  judgment g ives; way t o  f a r  
more abuse in  th e  n o t ic e  o f  P a r is  and th e  P a r is ia n s . Feb
ru a ry  1836, p .210: "She was f i r s t  b rough t in to  n o t ic e  by 
a book about Am erica, a t which th e  B r i t i s h  p u b l ic ,  in  
d e s p ite  o f  t h e i r  b e t te r  fe e l in g s ,  were som ething amused, 
because i t  pm dered  to  some unw orthy p re ju d ic e s  which we 
cannot as y e t q u ite  h e lp  e n te r ta in in g  tow ards ou r t ra n s 
a t la n t ic  b re th re n . I t  was overmuch belauded by some peo-

s io n s  from  th e  expe rience  she en jo yed  and th e  o p p o rtu n i
t i e s  th a t  were a ffo rd e d  t o  h e r ."
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M rs. T ro llo p e  cannot w r ite  a book w ith o u t l i b e l 
l i n g  and c a r ic a tu r in g  some c la s s  o r o th e r . The p re
sent s u b je c ts  o f  h e r  t r a d in g  s p ite  are th a t  sec
t io n  o f th e  Church o f England c a lle d  th e  E va n g e li
c a ls :  but th e  V ic a r  o f  W re x h il l ,  i f  n o t th e  w o rs t, 
i s  th e  d u l le s t  o f h e r  e f f o r t s .

But in  th e  n o t ic e  o f One F a u lt , th e  re v ie w e r ta k e s  a f a r

more com plim entary v iew  o f th e  e a r l i e r  book:

In  t h i s  n o v e l we do n o t in  th e  le a s t  recogn ize  th e  
a u th o r o f th e  V ic a r  o f  W re x h il l  and The Widow B ar-  
naby. In  those  c le v e r  works M rs. T ro llo p e  has ex
h ib i t e d  a v ig o ro u s  and somewhat m ascu line  m ind, 
shrewd o b s e rv a tio n  o f l i f e ,  a s tro n g  sense o f  th e  
r id ic u lo u s  in  c h a ra c te r  and manners, and a tu r n  c . 
f o r  keen and humorous t h o u ^  r a th e r  coarse s a t i r e . ^

In  such an a l t e r a t io n  o f  o p in io n  we d e te c t two fa c to rs

w o rk ing  upon th e  re v ie w e r (a lways assuming him to  be th e

same re v ie w e r and s e r io u s  e n o u ^  about h is  work t o  in te n d

m a in ta in in g  a c o n s is te n t o u t lo o k ) ;  in  re a c t io n  t o  M rs.

T ro llo p e  he i s  w i l l i n g  t o  employ a n y th in g  th a t  l i e s  t o

hand, even an o p in io n  which he d id  n o t h o ld  o f one o f

h e r  e a r l ie r  books; and— th e  in s ta n c e  o f The V ic a r  o f  

W re x h il l  i s  a happy one f o r  t h i s  c o n je c tu re , as i t  ran  
t o  a t le a s t  fo u r  E n g lis h  e d i t io n s — p u b lic  acceptance o f 

th e  n o v e l may have suggested th a t  he re c o n s id e r h is  ear
l i e r  o p in io n . L ike  th e  a f fe c t io n a te  n o t ic e s  o f M rs.

T r o l lo p e 's  books in  th e  Examiner  o f  the la te  ' f o r t i e s

and th e  ' f i f t i e s ,  th e  c r i t i c ' s  changed o p in io n  tow a rd

M rs. T r o l lo p e 's  o ld e r  books marks h e r  acceptance.

^ ^ S p e c ta to r , 16 September 1837, P .881. 

5 4 ib id . ,  30 November 1839, p .1138.
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Such acceptance was h a rd  won, and as I  suggest above, 

by th e  tim e  i t  came, M rs. T ro llo p e  had abandoned d ir e c t  

a t ta c k  on c o n d it io n s  in  h e r  s o c ie ty .  Before  she p e rm it

te d  h e r  reade rs  t o  subside in t o  o c c a s io n a lly  amused apa

th y ,  however, she s t i r r e d  them in t o  fre q u e n t in d ig n a t io n ,  

over h e r  p o l i t i c s ,  h e r  r e l ig io u s  a t t i t u d e s ,  h e r  hack 

w r i t in g ,  h e r  un f e m in in i t y , h e r  v u lg a r i t y .  T h is  re a c t io n  

we s h a l l  now exam ine.

When, w r i t in g  t o  h is  b ro th e r  o f  th e  success o f P a r is  

and th e  P a r is ia n s , A n t h o n y  in c lu d e s  th e  comment th a t  

th e  book has s c a rc e ly  been n o t ic e d  by M rs. T r o l lo p e 's  

own p a r ty ,  he id e n t i f ie s  h e r w ith  th e  T o r ie s  as indeed  

most o f h e r  con tem pora ries  d o .^^  H er c r i t ic is m s  o f  th e  

Am ericans, f o r  them , are q u ite  as much a tta c k s  upon demo

c r a t i c  re fo rm e rs  in  England as r e f le c t io n s  o f  M rs. T r o l

lo p e 's  own American expe rience  ; s im i la r ly  h e r p ra is e  o f  

th e  P ru ss ia n  government in  Eélgium  and Western Geimany, 

h e r  d is d a in  f o r  P a r is ia n  mobs in  P a r is  and th e  P a r is ia n s ,

and h e r  a d u la t io n  o f  M e tte m ic h  and A u s tr ia n  p a te rn a lis m  

in  V ienna and th e  Aust r ia n s  are a l l  d e f ia n t ly  conserva

t i v e  a t t i t u d e s ;  a l l  provoke p o l i t i c a l  response from  h e r  

re v ie w e rs .

5^See Pf^^4^7^above.
5^Compare M rs. B ro w n in g 's  n o te  to  M iss  M it  fo rd  des

c r ib in g  R o b e rt 's  re lu c ta n c e  t o  meet " th e  a u th o r o f  c e r ta in  
books d ire c te d  again s t l i b e r a l  in s t i t u t io n s  and V ic to r  
H ugo 's  p o e try ."  E .B .B row n ing , L e t te r s , ed. P.O.Kenyon 
(London,1 8 9 7 ),I , 476.



The E d in b u rg  Review ta k e s  M rs. T r o l lo p e ’ s f i r s t

book as a d ir e c t  a t ta c k  on th e  re fo rm s  b e fo re  p a rlia m e n t

a t th e  moment o f  th e  b o o k 's  p u b l ic a t io n :

Ret u n e  d t o  H arrow , h e r  p re fa ce  o f  March 1832 i s  
an express adve rtisem en t a g a in s t th e  Reform B i l l .  
F o u r -a n d - th ir ty  ch a p te rs  o f American scanda l are 
d ish e d  up w ith  th e  im m ediate purpose o f c o n tra s t in g  
th e  g ra c e fu l v i r tu e s  o f  a boroughmonger w ith  th e  
p r o f l ig a te  v u lg a r i t y  o f  a te n  pound f r a n c h is e . . . . I f  
she uncovers th e  nakedness o f  ou r T ra n s a t la n t ic  
c h i ld re n ,  i t  i s  out o f  pure a larm  f o r  th e  E n g lis h  
C o n s t i t u t io n . . .  .The m ise ry  o f  s q u a tte rs  and th e  
s e r v a n t - ta lk  o f  C in c in n a t i ,  are th e  a p p ro p r ia te  
m a te r ia ls  f o r  e s ta b lis h in g  th e  advantages o f  a go
vernment by th e  few  over a government by th e  many.
The h is to r y  o f  quackery has n o th in g  more prepos
te ro u s  th a n  th e  scheme o f  p ass ing  o f f  a saucy d is 
con te n te d  jo u m a l as ' in t e r e s t in g  d e ta i ls ,  ' e x h i
b i t in g  th e  ' in f lu e n c e  which th e  p o l i t i c a l  system 
o f  th e  c o u n try  has produced on th e  p r in c ip le s ,  ta s te s ,  
and manners o f i t s  dom estic l i f e .  '57

Free th e  Ed inburgh o f i t s  opprobrium  and M rs. T ro llo p e  

would have l i t t l e  t o  com pla in  o f  in  i t s  a n a ly s is  o f h e r  

in te n t io n s *  More commonly p e r io d ic a ls  choose to  a t ta c k  

h e r  p r in c ip le s  le s s  d i r e c t ly  th a n  th e  re v ie w e r in  th e  

E d in b u rg h ; a f t e r  p ic tu r in g  Am erica as a c ra d le  o f f re e 

dom, th e  c r i t i c  in  th e  M onth ly  Re p o s it  ory p la c e s  M rs. 

T ro llo p e  in  a whole c la s s  o f  d e tra c to rs  from th a t  f re e 

dom:

I t  has u n fo r tu n a te ly  chanced t h a t ,  w ith  a few  ex
c e p tio n s , th e  d e s c r ip t io n s  o f  th e  U n ite d  S ta te s  
have been those  o f  persons e i t h e r  o f sm a ll i n t e l l e c t ,  
and in c a p a b le , w ith  t h e i r  bes t e f f o r t s ,  o f  ju d g in g

^^Edinburgh Review. July 1832, p.496,
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between th a t  v^ ich  i s  e s s e n t ia l and t h a t  v ^ ic h  i s  
a c c id e n ta l,  as in s ta n c e  B a s i l  H a l l ;  o r  worse, those  
whose p re ju d ic e s  make t h e i r  p r in c ip le s ,  and whose 
lo n g -fo rm e d  h a b its  o f subse rv iency  make them fancy 
s e r v i l i t y  re fin e m e n t, and i t s  absence coarseness:eg  
and o f  t h i s  l a t t e r  c la s s  i s  th e  a u th o r b e fo re  us .

W ith th e  d ire c tn e s s  o f  th e  Edinburgh re v ie w e r quoted 

above, T a it  *s Edinburgh Magazine denounces M rs. T ro llo p e *s  

s tance as an in c o n s e q u e n tia l fem ale obse rve r as mere 

co ve r f o r  h e r  p o l i t i c a l  purposes in  P a r is  and th e  P a r i

s ia n s :

W ith  a f i l e  o f  G a lig n a n i,  a few  o th e r  French pa
p e rs , and th e  contem porary and scandalous and fa 
sh io n a b le  c h ro n ic le s ,  she cou ld  have execu ted  h e r  
ta s k  much more c o m fo r ta b ly , and, co n se q u en tly , f a r  
b e t te r  f o r  th e  p u b l ic ,  a t h e r  own f i r e s id e .  French 
n o v e ls  and dramas co u ld  have been o b ta in e d  from  
eve ry  l ib r a r y ,  and tw add le  C a rlism  i s  n o t i l l  t o  
f in d ;  w ii i le  u ltra r-T o iy is m  i s  a n a t iv e  and sponta
neous g ro w th . W ith what p r e t ty  p rude ry  M rs . T r o l
lope  d is c la im s  p o l i t i c s ,  w h ile  h e r  e n t ir e  work i s  
a s e r ie s  o f second-hand re p re s e n ta tio n s  and common
p lace remarks about P a r is ,  g a m is h e d  w ith  nicknames 
t o  O 'C o n n e ll, and c la p tra p s  f o r  th e  dowager d iv is io n  
o f th e  H i ^  Churchmen and T o r ie s  o f E ng land .

The Weekly D ispa tch  d e p lo re s  M rs. T r o l lo p e 's  h a n d lin g

p f  th e  issu e  o f  s la v e ry  in  Jonathan J e f fe  rson Whit la w ;

bu t some o f  th e  re v ie w e r 's  remarks suggest th a t  i t  i s  as

much h e r  p o l i t i c s  as h e r  s to ry  which he f in d s  o f fe n s iv e :

In  t h i s  work. . .M rs . T ro llo p e  has again d is p la y e d  
h e r  ra nco rous  p re ju d ic e s  a g a in s t re p u b lic a n  M e r ic a *  
True i t  i s ,  th a t  th e  book is  c h ie f ly  d ire c te d  a g a in s t

5% o n th ly  Re p o s it  o ry , June 1832, p«402.

^^T a i t 's  Edinburgh Ma g a z in e , March 1836, p .174*



th a t  system o f  b la c k  s la v e ry  which co n tin u e s  t o  
d isg ra ce  some o f th e  S ta te s  o f  th e  U n ion, and th a t  
i t  i s  d e d ica te d  t o  those  S ta te s  in  which s la v e ry  
does n o t e x is t  ; bu t i t  c o n ta in s  to o  many b i t t e r  
s a t i r e s  a g a in s t Americans in  g e n e ra l, t o  leave  a 
doubt g as to  th e  design o f  t h i s  in v e te ra te  fem ale
T o ry .ou

W hile many o f th e  re v ie w e rs  who f in d  M rs. T r o l lo p e 's  

p o l i t i c s  in to le r a b le  m e re ly  abuse h e r ,  th e  c r i t i c  o f  

th e  Exam iner n o t on ly  c r i t i c i z e s  h e r  b ia s  in  The V ic a r  

o f  W re x h il l  but e x p la in s  why he d e p lo re s  i t  in  a reasoned 

re v ie w  o f  th e  book:

The most d i f f i c u l t  ta s k  th a t  a s a t i r i s t  can 
ta k e  in  hand i s  th e  r id ic u le  and exposure o f  re 
l ig io u s  p re te n d e rs  o r  fa n a t ic s .  The in s tru m e n t must 
be ve ry  d e x tro u s ly  a p p lie d  th a t  la y s  bare t h e i r  
e r ro r s  o r  h y p o c r is y  w ith o u t expos ing  th e  o p e ra to r 
t o  th e  im p u ta t io n  o f  w anting  th a t  ve ry  c h a r i ty  th e  
absence o f which he so s tre n u o u s ly  condemns in  o th 
e rs . Above a l l  th e  w r i t e r  shou ld  be f a i r - d e a l in g  
and u n p re ju d ic e d .

That M rs. T ro llo p e  i s  an U n p re ju d ice d  person 
no one, we apprehend, im ag ines w ith in  th e  bounds 
o f  p r o b a b i l i t y .  In  every  Page o f  every book she has 
w r i t te n  i s  stamped s tro n g  evidence o f  th e  co a rse s t 
p a r ty  fe e l in g s ,  th r u s t  o b t ru s iv e ly  upon th e  re a d e r 
when th e  in t r o d u c t io n  o f  such m a tte r  can in  no way 
serve th e  purposes o f what she has in  hand, and re 
peated aga in  and again w ith  a doggedness and v i r u 
le n ce  wAiich M rs. T ro l lo p e ,  in  denouncing p re ju d ic e s  
n o t h e r  own, would be th e  f i r s t  t o  d e s ig n a te  as 
th e  b l in d e s t  and most b e so tte d  b ig o t r y .

T h is  s o r t o f  s e n s i t i v i t y  n o t m e re ly  t o  po lem ic bu t t o

i t s  abuse s e ts  th e  E xam iner's  rev iew s  o f  M rs. T r o l lo p e 's

e a r l ie r  books w e ll above th e  average; and such s e n s i-

^ ^Weekly D is p a tc h , 10 J u ly  1836, p .258. 

^^E xam iner, 1 O ctober 1837, p .628 .
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t i v i t y ,  e s p e c ia l ly  as i t  concerns th e  r e l ig io u s  issu e

o f  The V ic a r  o f  W re x h il l  in  a d d it io n  t o  th e  p o l i t i c s

o f  most o f  M rs. T r o l lo p e 's  books p u b lish e d  in  th e  ! t h i r -

t i e s ,  i s  e x tra o rd in a ry .  F a r more common i s  th e  amused

p e rc e p tio n  w ith  which th e  L i te r a r y  G azette t r e a ts  th e

p o l i t i c s  o f  Vienna and th e  A u s tr ia n s :

Whether c a l le d  an attachm ent to  co n se rva tism , l e 
g it im a c y , o r  a r is to c r a c y ,  h e r  b ia s  seems t o  have 
been s tre n g th e n e d  by an in t r o d u c t io n  th ro u ÿ i our 
ambassador. S i r  F re d e r ic  Lamb, t o  P rin ce  M e tte r -  
n ic h ,  and thence t o  th e  h ip e s t  c i r c le s  o f  V ienna. 
H e r account o f t h i s  i s ,  a c c o rd in g ly , s u f f i c ie n t l y  
ro s e -c o lo u re d ; bu t i t  i s  n o t o fte n  th a t  we have 
t o u r is t s  w ith  o p p o r tu n it ie s  fo r  m aking any obser
v a t io n s  w hatever on t h i s  c la s s  o f  persons. L iv in g  
f o r  a season among them, we f in d  much to  in te r e s t  
us in  M rs. T r o l lo p e 's  d e s c r ip t io n s ;  and th e y  are 
n o t th e  le s s  amusing f o r  a c e r ta in  assum ption o f  
d ig n i t y  in  ou r countrywoman, f%om h a v in g  kep t such 
f in e  and i l l u s t r i o u s  company.

We can see b o th  th e  adm irab le  q u a l i t ie s  and th e  

weaknesses o f  th e  L i te r a r y  G a z e tte ' s detachment when we 

compare i t s  re v ie w  w ith  th e  damning one g iven  Vienna 

and th e  Aust r ia n s  by th e  B r i t i s h  and F o re ig n  Review; 

whereas th e  L i te r a r y  G azette can v ie w  th e  book d is in 

te r e s te d ly ,  th e  B r i t i s h  and F o re ign  Review co n s id e rs  

i t s  p o l i t i c a l  e f fe c t  re p re h e n s ib le ;

D is q u a l i f ie d  by  h e r  ign o ran ce  o f th e  language o f  
th e  co u n try  from  b r in g in g  home a c o r re c t account 
o f  th e  customs and c o n d it io n s  o f i t s  people— d is 
q u a l i f ie d  by th e  g la re  o f  th e  c o n tra s t between h e r  
wonted o b s c u r ity  and th e  sp le n d o u r o f  th e  A u s tr ia n

^^Literary Gazette, 3 March 1838, p. 131.
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c o u rt from  ju d g in g  f a i r l y  o f th e  persons and s o c ie ty  
about h e r— d is q u a l i f ie d  above a l l  by h e r  extreme 
c r e d u l i t y ,  and by h e r  e v id e n t igno rance  o f th e  f i r s t  
rud im e n ts  o f  th e  p resen t s ta te  o f  th e  A u s tr ia n  em
p ir e ,  whose c o u rt she saw, and whose in te re s te d  
r u le r  she b e lie v e d — M rs. T ro llo p e  has been le d  by 
h e r  v a n ity  and h e r  p re te n s io n s  t o  speak o f s u b je c ts  
which no one co u ld  d is c u s s  s u c c e s s fu lly  w ith o u t 
th e  g re a te s t candour and th e  b e s t in fo rm a t io n .
H e r sources f o r  s t a t i s t i c a l  and h is t o r i c a l  fa c ts  
were th e  draw ing-room  h in t s  and ex p a rte  s ta tem en ts  
o f  th e  o f f i c i a l  c i r c le ,  le a s t  in c T in e d  to  communi
ca te  them to  s tra n g e rs . H er means o f  ju d g in g  o f  pa r
t i e s  and e lem ents in  s o c ie ty  which must have been 
w h o lly  new to  h e r ,  appear t o  have been co n fin e d  
t o  a la rg e  p ro v is io n  o f  n a rro w  P a rty  s p i r i t  o b v io u s ly  
in te n d e d  f o r  home consum ption; and h e r  end seems 
t o  have been accom plished when she had fawned upon 
h e r  V ienna p a tro n s  t h r o u ^  th e  space o f  a w in te r ,  
and re c e iv e d  th e  sum which p u b lis h e rs  are ready t o  
bestow on la d ie s  who keep a d ia ry  o f  c o u r t-s c a n d a l,  
and re p o r t  th e  c o n v e rs a tio n s  which th e y  have been 
(pe ihaps n o t u n in te n t io n a l ly )  a llo w e d  t o  l i s t e n  t o . ° 2

I f  th e  L i t e r a r y  G azette t r e a t s  V ienna and th e  Aust r ia n s  

w ith  to o  e x c lu s iv e  an a t te n t io n  t o  i t s  p re s e n ta tio n  o f  

M rs . T r o l lo p e 's  re a c t io n s  t o  the  A u s tr ia n  g re a t,  th e  

B r i t i s h  and F o re ig n  Review in  i t s  tu rn  may o v e r-s tre s s  

th e  b o o k 's  im portance  as a p a r t o f  contem porary p o l i t i c s ;  

bu t t h o u ^  th e  f i r s t  re v ie w  s t r ik e s  the  tw e n t ie th  c e n tu ry  

re a d e r as th e  more p e r t in e n t  in  i t s  concern w ith  what 

M rs. T ro llo p e  does p resen t in  th e  book, th e  second h e lp s  

us t o  unders tand  ju s t  how much she does n o t .  The com

ment in  th e  L i te r a r y  G azette we cou ld  have made f o r  ou r

s e lv e s ; th e  e q u a lly  t e l l i n g  one o f  th e  B r i t i s h  and F o i^  

e ig n  Review, even i f  i t  re v e a ls  som eth ing o f th e  s p e c ia l-

^^British and Foreign Review, April 1838, p.661.



i s t  *s in te r e s t  in  d e fe n d in g  h is  p re se rve , perhaps we 

needed to  o b ta in  from  M rs, T r o l lo p e 's  co n te m p o ra rie s .

The ve ry  b ia s  obvious in  th e  B r i t i s h  and F o re ig n  Review 's  

n o t ic e  a le r t s  th e  re v ie w e r t o  M rs. T r o l lo p e 's  d i s a b i l i 

t i e s  f o r  w r i t in g  any t r a v e l  book t o  be va lued  as re p o r t in g  

o f  f a c t .

Adverse comment need n o t be so u s e fu l as th a t  o f  

th e  B r i t i s h  and F o re ig n Review ; in  i t s  n o t ic e  o f  The 

L a u rr in g to n s , th e  C r i t i c  e x p la in s  M rs. T r o l lo p e 's  p o l i 

t i c s  w ith o u t a tte n d in g  to  h e r a c tu a l accom plishm ents 

and so f a l l s  in t o  b o th  un d e r- and o v e r-e s t im a tin g  h e r .

I t s  re v ie w e r d e c la re s  t h a t ,

She i s  one o f th ose  unscrupu lous personages but 
to o  abundant in  o u r l i t e r a t u r e ,  1^0 are n o t ashamed 
to  p r o s t i t u te  t h e i r  pens t o  th e  v i le s t  purposes 
o f  th e  p e t ty  p a ss ing  p a r ty  p o l i t i c s  o f  th e  t im e ,  
and t o  c a r ry  in t o  books th a t  shou ld  aim a t som ething 
more th a n  a momentary l i f e ,  th e  desp icab le  squab
b le ,  and d is g u s t in g  m is re p re s e n ta tio n s  w h ich , i f  
e v e r e n d u ra b le , shou ld  be at le a s t - l im i t e d  t o  th e  
ephemeral columns o f  a new spape r.**

Anyone y^o had fo llo w e d  M rs. T ro llo p e  at a l l  c a r e fu l ly  

( th e  E xam iner's  re v ie w e r, f o r  in s ta n c e )  would have r e a l

iz e d  th a t  though she may o fte n  have w r i t te n  from  a most 

con fused  id e a  o f  le s s e n in g  th e  c r u e l t ie s  o f  h e r  w o rld , 

she n e i th e r  adhered r i g i d l y  t o  h e r  p a r ty 's  d ic ta te s  n o r  

w ro te  th a t  t o  which she d id  n o t s u b s c r ib e ; bu t th e  C r i -

G*Critic, January 1844, P.55*



2 80

t i c 's  re v ie w e r, h a v in g  accused h e r  o f  p r o s t i t u t in g  h e r 

s e l f ,  goes on t o  c r e d i t  h e r  w ith  c re a t io n  o f  c h a ra c te rs  

o f  a permanence g e n e ra lly  beyond h e r powers:

Her p ic tu re s  are co a rse ly  p a in te d , but th e y  are 
g ra p h ic ;  h e r  c h a ra c te rs  are no u n s u b s ta n t ia l c rea 
tu re s  o f  th e  fancy  but v e r i ta b le  f le s h  and b lo o d , 
w ith  d is t in c t  o u t l in e s ,  th a t  p r in t  them se lves upon 
th e  re a d e r 's  mind and l i v e  and move and have t h e i r  
b e in g , and o fte n  come back upon th e  memory l i k e  
p e rs o n n e s  whom in  some past tim e  we have seen and 
known. ^

I f  t h i s  was so, th e  re v ie w e r was g i f t e d  w ith  a mind n o t 

o n ly  s u s c e p tib le  t o  f a c i le  im p re ss ion  but popu la ted  w ith  

s in g u la r ly  l i f e le s s  c h a ra c te rs .

Indeed we may f e e l  th a t  re v ie w e rs  who t r e a t  M rs. 

T r o l lo p e 's  p o l i t i c s  h o s t i le ly  may judge h e r  books more 

sound ly  th a n  those  who f in d  h e r  a sym pathe tic  s p i r i t .

The re v ie w e r o f  The Three Cousins in  Douglas J e r r o ld 's  

S h i l l i n g  M agazine, a r a d ic a l  p e r io d ic a l,  under th e  im

p re ss io n  th a t  M rs. T ro llo p e  p o in ts  h e r barbs tow ard  h e r  

own p a r ty  in  th e  b o o k (h e r m a lice  i s  seldom so s in g le 

edged as c r i t i c s  im a g in e ) welcomes q u ite  a m ediocre n o v e l 

in  te rm s  o f  excess ive  warmth; th e  book i s ,  he w r ite s ,  a

# o rk  abounding in  th e  p o u rt r a y a i / o f  c h a ra c te r  w ith  
th a t  s u b t le ty  o f s a t ir e  f o r  whicn th e  au tho ress  /
i s  so c e le b ra te d . The s to ry  i s  conducted in  a v e iy  
a r t i s t i c  manner, and th e  c h a ra c te rs  developed by 
a s e r ie s  o f  s i tu a t io n s  bespeaking th e  e x c e lle n t

G^Ibid., January 1844, p.63.
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t a c t  and expe rience  o f  th e  c e le b ra te d  w r i t e r .  I t  
i s ,  to o ,  more ju s t  and l i b e r a l  in  i t s  to n e : ack
n ow ledg ing  in  th o se  c i r c le s  and amongst th o se  p o l i 
t i c ia n s  th e  lady  has been wont t o  upho ld  as Pat
te rn s  o f  e x c e lle n c e , a gen tle -m annered  b u t w o r ld ly  
b ish o p , a m a lig n a n t b a ro n e t, a r u f f i a n ly  h e i r  ex
p e c ta n t, a h e a r t le s s  la d y  o f  fa s h io n , and sundry 
o th e r  ornaments o f th e  b e t te r  c la s s e s .

T h is  i s  clumsy sycophancy, n e a r ly  as od ious as th e  E ra 's  

tru m p e tin g s , a l l  because th e  re v ie w e r b e lie v e s  M rs. 

T ro llo p e  t o  have in c l in e d  tow ard  h is  b e l ie f s ;  we are 

b e t te r  o f f  w ith  th e  harshness o f  th e  Edinburgh o r th e  

B r i t i s h  and F o re ig n  Review, vih ich, i f  touched by p o l i 

t i c a l  b ia s , none th e  le s s  convey some id e a  o f  M rs. T r o l

lope  *s a c tu a l a b i l i t y ;  and we are bes t served by th e  

E xam ine r*S more d is in te re s te d  c r i t i c is m .  P o l i t i c s  o f 

f e r  M rs. T r o l lo p e 's  c r i t i c s  an in te r e s t in g  f i e l d  f o r  

comment and alm ost as much o p p o r tu n ity  t o  d is p la y  t h e i r  

Own l im i t s  as r e l ig io n ,  in  h a n d lin g  which she exposes 

h e r s e l f  t o  even more severe a ccu sa tio n s  th a n  h e r  p o l i 

t i c a l  a t t i t u d e  p rovokes.

Because M rs. T r o l lo p e 's  re v ie w e rs  f o r  th e  most p a r t 

w r ite  f o r  an im m ediate aud ience , w ith  l i t t l e  concern 

f o r  th e  im probab le  a t te n t io n  o f  p o s te r i t y ,  th e y  te n d  t o  

g roup  h e r  l i t e r a r y  s in s  under a few c lo s e ly  re la te d  head

in g s  s a t is fa c to r y  as a id s  t o  a d m in is te r in g  abuse, le s s  

h e lp f u l  f o r  c r i t i c a l  i l lu m in a t io n  o f  h e r  work. We have

66Douglas J e r r o ld 's  S h i l l i n g  M agazine, June 1847,
p.565.
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examined h e r  p o l i t i c a l  s in s ;  h e r  r e l ig io u s  o ffe n s e s , 

as many o f  h e r  re v ie w e rs  u n co n sc io u s ly  n o t ic e  in  lump

in g  th e  tw o to g e th e r ,  are c lo s e ly  r e la te d .  In  s p ite  

o f ,  o r perhaps because o f ,  h e r  exposure to  h e r  f a th e r 's  

Church o f  England p r ie s th o o d , f o r  M rs. T ro llo p e  r e l ig io n ,

l i k e  much o f p o l i t i c s ,  i s  a m a tte r  o f  a u to m a tic  accep

ta nce  o f  th e  done th in g ,  th e  way o f behav ing  norm a l t o  

h e r  a n c e s to rs ; indeed  we o u ^ t  t o  expect such an a t t i 

tu d e  from  a la d y  v̂ ho kep t a l i v e r ie d  footman lo n g  a f t e r  

h e r  hu sband 's  d w in d lin g  income made such an e x p e n d itu re  

a lu x u ry .  W ith t h is  acceptance o f  c o n s e rv a tiv e , undemon

s t r a t iv e  Church o f England w orsh ip  goes an in to le ra n c e  

o f  r e l ig io n  W iich  p ro te s ts  to o  much, o f  r e l ig io n  which 

founds i t s e l f  on any base o th e r th a n  t r a d i t i o n a l  E n g lis h  

p r a c t ic e ,  o f  any r e l ig io n  o th e r  than  h e r  own; but per

v e rs e ly ,  in  a d d it io n  t o  in to le ra n c e ,  M rs. T ro llo p e  wears 

an a t t i t u d e ,most c le a r ly  expressed perhaps in  Belgium  

and Western Germany, th a t  she i s  s o p h is t ic a te d  e n o u ^  

t o  e n jo y  th e  show o f  o th e r  p e o p le 's  r e l ig io n #  We need 

l i t t l e  wonder th a t  she provokes c r i t ic is m .

T h o u ^  c r i t i c s  o f M rs. T r o l lo p e 's  r e l ig io u s  a t t i 

tu d e s  te n d  t o  re a c t e s p e c ia lly  t o  th e  n o v e ls  in  which 

she t r e a t s  o f  r e l ig io u s  m a tte rs  a t g re a te s t le n g th — The

Abbess, The V ic a r  o f W re x h ill ,  and F a th e r Eustace— s e v e ra l 
o th e r  o f  h e r  books arouse response as w e ll .  The G en tle 



man*9 M agazine, f o r  in s ta n c e , f in d s  ir re v e re n c e  th e  g re a t

e s t f a u l t  o f  The Refugee in  Am erica;

The most prom inent and o b tru s iv e  f a u l t ,  i s  th e  de
r is io n  c o n t in u a l ly  and wantonly f lu n g  upon a n y th in g  
approach ing  to  r e l ig io n .  Events are fram ed, charac
te r s  in tro d u c e d , d ia lo g u e s  c o n s tru c te d , e v id e n t ly  
t o  f u l f i l  t h i s  so le  and unw orthy purpose. M rs. T r o l 
lo p e , w ith  a l l  h e r  shrewdness, e i t h e r  d id  n o t o r 
would no t see, th a t  among those  se c ts  and in d i v i 
d u a ls  a g a in s t whom she i s  so a c rim o n io u s , th e re  
i s  much th a t  i s  good, much th a t  i s  h i  ̂ -m in d e d , 
much th a t  i s  n o b le , and th a t  th e re  are many "whose 
d o c tr in e  and whose l i f e  c o in c id e n t"  would put t o  
shame more than  à few  em inent d iv in e s  o f  th e  o ld  
w o rld . '

The co in c id e n ce  th a t  M rs. T ro llo p e  uses an American m i

n i s t e r  as one o f  th e  v i l l a i n s  in  h e r  n o v e l as w e ll as 

m ocking sober d is s e n t in  th e  person o f M iss Dun comb ap

p a re n t ly  conv inces h e r  c r i t i c  th a t  th e  book serves as 

ant a n t i- d is s e n t  in  g t r a c t .

The Abbess, a n o v e l fe e b ly  d e r iv in g  from  th e  g o th ic  

t r a d i t i o n  which indeed co n ta in e d  a n t i-C a th o l ic  e lem en ts , 

s t ru c k  th e  re v ie w e r in  th e  A tla s  as a p a r t is a n  a t ta c k  

on C a th o lic is m  worthy o f  re p u d ia t io n ;

The c h ie f  o b je c t i s  t o  ca s t odium on th e  C a th o lic  
r e l ig io n ;  bu t in  e f fe c t in g  t h i s  d e s ig n , th e  a u th o r
ess has com m itted th e  unconscious e r r o r  o f m aking 
h e r  c h ie f  P ro te s ta n t c h a ra c te r  one o f  th e  most a r
ra n t h y p o c r ite s  th a t  eve r e x is te d , . .  .How th e  Pro
te s ta n t  f a i t h  Can be honoured in  th e  person o f  a 
base and fa ls e  woman rem ains t o  be e x p la in e d ; and

^ ^ Gentleman's  M agazine, November 1832, p ,4 4 3 .



how any f a i t h  can he h u r t .b y  a s o rry  romance i s  
more th a n  we can d iv in e .

The la c k  o f concern M rs. T ro llo p e  shows f o r  th e  abbess* 

h y p o c r is y  suggests n o t so much p a r t is a n  fe e l in g  f o r  th e  

Church o f England o r a g a in s t C a th o lic is m  as th e  mere 

m a n ip u la tio n  o f  c o u n te rs  in  a l i t e r a r y  game; but she 

l iv e s  in  an age when easy unconcern i s  o ffe n s iv e  t o  more 

deep ly  in v o lv e d  b e lie v e rs .  I t  i s  e x a c t ly  h e r  unconcern 

which arouses th e  M onth ly  Review in  i t s  n o t ic e  o f B e l

gium and Western Germany;

We do n o t say t o  what communion she be longs, a l 
though ou r a u tho re ss  le t s  us know, h e r  *s [s ic ]  i s  n o t 
th a t  o f  th e  Roman C a th o lic .  But t h i s  we ve n tu re  t o  
a s s e r t ,  th a t  no member o f th a t  communion, w^ose o- 
p in io n  i s  worth c o n s u lt in g ,  would e v e r, when speak
in g  o f th e  a l l  im p o rta n t s u b je c t o f r e l ig io n ,  much 
le s s  when r e fe r r in g  t o  i t s  most solemn o rd inan ce s , 
d w e ll e n t i r e ly  and m e re ly , in  s w e llin g  and h ig h -  
sound ing phrases, la b o u r io u s ly  [s ic ]  c u l le d  from  a 
v o c a b u la ry , about a r c h ite c tu r e ,  d resses , and fa c e s . 

[The re v ie w e r quotes a d e s c r ip t io n  o f a mass in  Co- 
lo m e ^  . . .B u t  she should know, th a t  l a x i t y  i s  n o t 
l i b e r a l i t y , and n e ith e r  C a th o lic  n o r P ro te s t ant are 
com plim ented by ap p ro b a tio n  founded upon s u p e r f i
c ia l  g rounds, n o r  by one vAio lo s e s  s ig h t so f a r  
o f  th e  c reed , she p ro fe sse s  t o  b e lie v e  in ,  as does 
M rs. T ro l lo p e ,* ?

I f  M rs, T ro llo p e  *s unconcern o ffe n d s  some re a d e rs , 

th e  v io le n t  p a r t is a n s h ip  o f  a n o v e l l i k e  The V ic a r  o f  

W re x h il l  p rovokes even more. The D u b lin  Review t r e a ts

^ ^ A t la s . 16 June 1833, p .388 . 

^% o t ith ly  Re v ie  If, August 1834, P«469
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The Abbess and The V ic a r  o f  W re x h ill as v a r ia t io n s  upon 

a theme o f  in to le ra n c e :

There i s  perhaps no w r i t e r  o f  th e  day so u n i
v e r s a l ly  obnoxious as M rs. T ro l lo p e ;  n o r can t h i s  
be wondered a t ; — she has loaded w ith  th e  most v i r u 
le n t  abuse a l l  those  vihose creed o r p o l i t i c s  have 
in c u r re d  h e r  d is p le a s u re ; w h ile  th e  c o n s e rv a tiv e  
and h i ^  church p a r ty  a re , we su sp e c t, a l i t t l e  
ashamed o f  h e r  warm a d v o c a c y ... .

. . .T h e  n o v e l in  which she d ire c te d  h e r whole 
f i r e  a g a in s t th e  C a th o lic s ,  was in  th e  h ig h e s t de
gree absurd ; i t  was n o t on ly  m a lig n a n t, bu t i t  had 
a more f a t a l  f a u l t ,  from  which we are bound t o  ack
nowledge M rs. T r o l lo p e 's  n o ve ls  t o  be g e n e ra lly  
f re e — i t  was d u l l ,  and has f a l le n ,  in  consequence, 
in t o  speedy o b l iv io n .  The V ic a r  o f  W re x h ill has 
lo n g e r  occup ied  th e  a t te n t io n  o f ^ e  p u b lic :  a 
s a t i r e  a g a in s t so la rg e  a p a r ty  in  th e  church o f  
Eng land, was newer th an  a tw e n ty - t im e s  t o ld  t a le  
about monks and co n ve n ts : and, t o  do M rs. T ro llo p e  
c r e d i t ,  n o th in g  th a t  m a lice  cou ld  g iv e  was w an ting  
t o  i t s  po ign a ncy .*

There i s  a g re a te r  d if fe re n c e  between th e  l i t e r a r i l y  

d e r iv a t iv e  q u a l i t y  o f  M rs. T r o l lo p e 's  second n o v e l and 

th e  d ir e c t  a t ta c k  upon e va n g e lic ism  o f  The V ic a r  o f Wrex

h i l l  th a n  th e  D u b lin  Review chooses t o  n o t ic e ;  bu t th e  

re v ie w e r f in d s  m a lice  a "newer" charge t o  p re fe r  a g a in s t 

bo th  books than  th e  le s s  s p e c ta c u la r  o b s e rv a tio n  th a t  

o r d in a r i ly  M rs. T ro llo p e  re a c ts  t o  th e  s u p e r f ic ia l  e le 

ments o f  r e l ig io n .  The same p e r io d ic a l  l a t e r  co n s id e rs  

A V is i t  1 0 I ta l .v  somevdiat more s e n s ib ly ;  we need n o t agree 

th a t  t r e a t in g  r e l ig io n  s u p e r f ic ia l l y  i s  n e c e s s a r ily

7QDublin Review, August 1839, P^.244,245
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blam ew orthy in  o rd e r t o  unders tand  som eth ing o f th e  fe e l

in g  beh ind such a comment as,

When we f in d  h e r  c a r ry in g  h e r  l i , ^ t  and s u p e rc il io u s  
o b s e rv a tio n s  in t o  more sacred ground, and t a lk in g  
o f  th e  r e l ig io n  which fo im s our ha p p in e ss , at once 
w ith  igno rance  and w ith  f l ip p a n c y ,  we must n o t a l 
low  o u rse lve s  th e  p leasu re  o f  be ing  le n ie n t ,  but 
must speak out p la in .  '**•

In  s p ite  o f th e  c l i c h é  which th e  re v ie w e r ends by 

m outh ing , we can see th a t  M rs. T r o l lo p e 's  r e l ig io u s  in 

s e n s i t i v i t y  makes h e r books p a in fu l  t o  more re ad e rs  th a n  

th ose  whose in te r e s ts  are im m e d ia te ly  concerned in  h e r  

a tta c k s  on C a th o lic is m  o r e v a n g e lic is m ; th e  la c k  o f  char

i t y  which th e  Exam iner c r i t i c i z e s  in  i t s  n o t ic e  o f  The 

V ic a r  o f  W re x h il l  t ro u b le s  th e  T im es* re v ie w e r o f  th e  

same book:

- ' I t  i s  ha rd  t o  say v^a t m ora l end has been pro
posed o r can be answered by th e  p u b lic a t io n  o f t h i s  
book. That M rs. T ro llo p e  in  h e r  ze a l f o r  th e  te n e ts  
o f  h ig h  church P ro te s ta n tis m , shou ld  be anxious 
t o  show th a t  h e r  form  o f  r e l ig io n  i s  s u p e r io r  t o  
th a t  o f  any o th e r  s e c t, i s  on ly  a la u d a b le  e n thus
iasm upon th e  la d y 's  p a r t ,  who has bo th  a good 
cause t o  advocate and no o rd in a ry  t a le n t  t o  back 
h e r  cause. But i t  i s  bad t o  exaggera te  so a b s u rd ly , 
and t o  be so o u tra g e o u s ly  c ru e l in  h e r  tre a tm e n t 
o f  h e r  a d ve rsa ry ; th a n k  God, th e  church has no need 
t o  be b e n e f it te d  t a l i  a u x i l i o , and we fe a r  th a t ,  
i t  would be s e r io u s ly  in ju r e d  were th e re  any id e a  
in  th e  co u n try  th a t  th e  in g e n io u s  M rs . T ro llo p e  
was an a u th o r iz e d  h ig h  church champion, and th a t  
th e  c h u rc h 's  o p in io n  o f th e  E v a n g e lic a l p a r ty  was 
such as i s  expressed in  these th re e  c le v e r  volumes 
o f  th e  V ic a r  o f W re x h il l .

? lp b id . ,  February 1843, P»2624 N.P.S.Wiseman wrote 
t h i s  re v ie w , which a ls o  t re a te d  American N o tes .



. . . A M e th o d is t, however gloom y, m igh t read 
G ra ve s 's  ho ok fThe S p i r i t u a l  Q u ixo te ] and p r o f i t  by 
i t ;  he w i l l  on ly  grow angry a t M rs. T r o l lo p e 's ,  
where h is  b ig o t r y  i s  met by g re a te r  b ig o t r y  on h e r  
s id e , and h is  P a rty  i s  so c o a rs e ly  and c r u e l ly  be
l ie d .  Mrs* T ro llo p e  has a good d e a l o f Queen E l i z 
a b e th 's  P ro te s ta n tis m , who showed h e r  f a i t h  by ro a s t
in g  A n a b a p tis ts  and S o c in ia n s ; our au tho ress  wor
sh ip s  God in  h e r  way, by c u t t in g  a M e th o d is t in t o *  
sm a ll p ie ce s , o r im p a lin g  a w r ith in g  E v a n g e lis t .  '

The tendency t o  e x a g g e ra tio n , n o t so much in  c h a ra c te r 

iz a t io n  as in  fo rc e  o f  o p in io n , which Anthony adm its  

as h is  m o th e r 's  g re a t weakness, seems in  n o t ic e s  l i k e  

t h i s  o f th e  Times t o  co s t M rs. T ro llo p e  some support 

th a t  a le s s  vehement p a r t is a n  m igh t have a t t ra c te d .

Among th e  re v ie w e rs  o f many o f  h e r books M rs. T r o l

lope  f in d s  c r i t i c s  who sym pathize w ith  h e r  p o in t o f v ie w  

w ith o u t e n d o rs in g  th e  s tre n g th  w ith  which she expresses 

i t .  Such a c r i t i c  i s  th e  L i t e r a r y  G azette *s re v ie w e r 

o f  The V ic a r  o f  W r e x h i l l , who w r ite s ,

T h is  i s  c e r ta in ly  th e  best n o v e l th a t  M rs. T r o l
lo p e  has produced, as rega rds  d ra m a tic  e xe cu tio n  
o r development o f  c h a ra c te r . . . .  We f i r m ly  b e lie v e

T^T im es, 25 O ctober 1837, p . 2. In  i t s  n o t ic e  o f  th e  
n o v e l th e  M onth ly  Review be g in s  w ith  som eth ing o f  th e  T im e s ' 
É L ibdà ino fo r M rs . T r o l lo p e 's  in to le ra n c e ,  bu t i t  soon pas
ses on t o  more damning c r i t i c is m ,  November 1837, p .316:
"We have s t i l l  a g ra v e r charge t o  advance a g a in s t t h i s  
pure c re a t io n  o f a d is tem pered im a g in a tio n , which i s ,  
th a t  se n tim e n ts  b o th  in  s p i r i t  and e xp re ss io n  abound in  
i t  which are g ro s s ly  i r r e v e r e n t ,  even b lasphem ous.. . .We 
* ; * h o ld  M rs. T ro llo p e  as doub ly  g u i l t y ,  b e in g  n o t o n ly  
th e  g ra tu ito u s  re h e a rs e r o f  language a lto g e th e r  unw a rra n t
a b le , bu t th e  c re a to r  o f  th e  occasion  on which i t  was 
used. The re ck le ssn e ss  w ith  which she makes use o f  th e  
most sacred name, and o f  th e  most solemn phrases o f  S c r ip 
t u r e ,  i s  in  i t s e l f  a f e a r f u l  experim ent t o  make in  a 
n o v e l which i s  meant t o  e n te r ta in  th e  young ."
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th a t  th e  e xa g g e ra tin g  and s e lf - r ig h te o u s  s a in t  does 
more harm to  th e  cause o f  r e l ig io n  than  even th e  
i n f i d e l .  The fa lse h o o d  and co ldness o f  d is b e l ie f  
m ust, sooner o r la t e r ,  f in d  t h e i r  own in s u f f ic ie n c y ;  
bu t th e  sm a ll v a n i t ie s ,  shrouded under th e  sweeping 
condemnation o f  o th e rs ; th e  h o r r o r  wasted on t r i f l e s ,  
which shou ld  be kep t f o r  g ra v e r  o ffe n c e ; and th e  
s e v e r i ty  so c o n tra ry  to  th e  G o sp e l,— a l l  these  are 
3 0 c a lc u la te d  to  e x c ite  d is g u s t and r id ic u le ,  th a t  
r e l ig io n  i s  confounded w ith , and in ju r e d  by, those  
who indeed take  i t s  name in  v a in .  M rs. T ro llo p e  
has drawn a p ic tu re  o f  such a s ta te ,  w ith  much 
fo rc e  and p o in t— our on ly  o b je c t io n  i s ,  th a t  th e re  
are some p o r t io n s  to o  co a rse ly  co lo u re d . ^

L ike  th e  L i te r a r y  G a ze tte , th e  Athenaeum g ru d g in g ly

adm its  sympathy w ith  some o f  M rs. T r o l lo p e 's  r e l ig io u s

pronouncem ents; "^^but in  i t s  n o t ic e  o f  V ienna and th e

Aust r ia n s  i t  se ize s  upon an a n t i-S e m it ic  sta tem ent and

d e c r ie s  M rs. T r o l lo p e 's  p re ju d ic e s :

# a te v e r  M rs. T ro llo p e  may th in k ,  we can as
sure h e r  th a t  th e  tem per o f  th e  p resen t t im e s  w i l l  
r e je c t  w ith  contempt these  appea ls t o  in to le ra n c e .
To th e  b e t t e r  s p i r i t s  even o f  h e r  own f a i t h  and 
p a r ty  she w i l l  be th o u g h t in  h e r  s o c ia l d e ta i ls  
t o  have e x h ib ite d  th e  a r is t o c r a t ic  a i r s  o f  th e  
la d y 's  m a id ; and in  h e r  p o l i t i c a l  dogmatism t o  
have o u ts tr ip p e d  th e  extravagance o f  p r o v in c ia l  
jo u m a lis m . For th e  r e s t ,  'V ienna  and th e  Aust r ia n s ' 
d i f f e r s  but l i t t l e  in  m e r it  o r  d e fe c t from  th e  p re 
v io u s  p ro d u c tio n s  o f  th e  a u th o r, and t o  such re a 
de rs  as are s a t is f ie d  w i th - ^ e s e ,  we may s a fe ly  
recommend t h e i r  s u c c e s s o r. ' ^

"^^L ite r a r y  G a ze tte , 16 September 1837, p .596.

Athenaeum, 23 September 1837, p .708: "B u t, as 
such a book as 'The V ic a r  o f W r e x h i l l ' has come b e fo re  
us f o r  judgm ent, we are as much bound to  d e c la re  our be
l i e f  th a t  i t  i s  t ru e  in  i t s  broad o u t l in e ,  as t o  p ro te s t  
a g a in s t th e  c la s s  t o  vh ich  i t  be lo ng s , and th e  ta s te  
w ith  which i t  is  e xe cu te d ."

7 5 lb id . ,  24 F ebruary  1838, p .140, The sn ide  a t ta c k  
on M rs. T r o l lo p e 's  g e n t i l i t y  in  t h i s  n o t ic e  fo im s  p a r t

V/
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In  fa c t  th e  Athenaeum ra te s  i t s  tim e  to o  h i ^ l y :  M rs. 

T ro llo p e  f a i r l y  r e f le c t s  u n th in k in g  m idd le  c la s s  p re ju 

d ic e , above a l l  e ls e  in  h e r  r e l ig io u s  b e l ie f s ;  th e  pub

l i c a t io n  o f  V ienna and th e  Aust r ia n s , 26 February 1838, 

in  th e  same month as th e  e le v e n th  number o f  O liv e r  T w is t , 

may serve t o  rem ind us th a t  in  a n t i-s e ra it is m  as in  re 

a c t io n  t o  American democracy and t o  c o n t in e n ta l form s 

o f  r e l ig io n ,  M rs. T ro llo p e  shares w ith  D ickens some o f  

th e  common a t t i t u d e s  o f  th e  s o c ia l c lim a te  th e  tw o in 

h a b i t .  I t  i s  u n fo rtu n a te  th a t  M rs. T ro llo p e  d id  n o t 

co n tin u e  w r i t in g  in to  th e  's i x t i e s ,  i f  o n ly  because i t  

would be in te r e s t in g  t o  see i f  l i k e  D ickens in  Our Mu

t u a l  F r ie n d  she would one day ta ke  pa ins t o  r e p a ir  h e r  

o ffe nce  a g a in s t th e  Jews.

No sooner does th e  re v ie w e r o f  A Romance o f  Vienna 

f o r  th e  Athenaeum n o t ic e  th a t  M rs. T ro llo p e  p e rm its  h e r

s e l f  th e  lu x u ry  o f Jew ish v i l l a i n y  in  th e  book than  he 

launches an even more v i r u le n t  a t ta c k  on h e r  th a n  Vienna 

and th e  Aust r ia n s  provoked:

Though i t s  pages may n o t c o n ta in  any scenes so 
o b je c t io n a b le  as some in  th e  'V ic a r ,  * th e y  are t h r c u t 
ou t pervaded by th e  c h a r a c te r is t ic  o ffe n ce s  o f  th a t  
w o rk -- th e  same m a lic io u s  and busy appea l t o  every  
n a rro w  and bad p re ju d ic e .  H aving  dem olished, as she

o f  th e  Athenaeum'3  g e n e ra l a t t i t u d e  tow ard  M rs. T ro llo p e  
d iscussed  be low , P ^ .297-99 •



im a g in es , D issen t in  h e r  'Dom estic Manners o f  th e  
Am ericans, * and C a th o lic is m , in  h e r  'P a r is  and th e  
P a r is ia n s ,  ' and C a lv in is t ic  P ro te s t ant ism in  h e r  
'V ic a r '  a fo re s a id — M rs. T ro llo p e  here s e ts  h e r s e l f  
t o  show up Judaism in  A u s tr ia .  An h o n e s t, a b e f i t 
t in g  v o c a tio n  t h i s ,  f o r  an E n g lis h  gentlewoman! —  
a t ra d e  f o r  çÆiich m a te r ia ls  can n e ve r be w a n tin g .
We are th e  le s s  in c l in e d  t o  m it ig a te  th e  s tre n g th  
and ea rnestness  o f  our fo rm e r p ro te s t  a g a in s t such 
works, from  a fe a r  th a t  th e re  i s ,  ju s t  now, some 
danger o f  t h e i r  s ty le  be in g  la r g e ly  and success
f u l l y  in tro d u c e d  in to  our f i c t i o n s .  W ith o th e rs , 
i t  may have been fa l le n  in t o  u n c o n s c io u s ly , and 
i s  p e rs is te d  in ,  out o f  h a b i t ,  r a th e r  th an  m a lice  
prepense; whereas w ith  M rs. T ro l lo p e ,  i t  i s  a de
l ib e r a te  and s e t t le d  p u rp o s e .'*

W ithou t in te n d in g  w h o lly  t o  exonera te  M rs. T ro llo p e  from  

th e  p e n a lt ie s  t o  which h e r  p re ju d ic e s  do expose h e r ,

I  would say th a t  th e  Athenaeum's  re v ie w e r judges h e r  

to o  h a rs h ly :  th e  m agaz ine 's  own acquiescence in  the  

burden o f  The V ic a r  o f  W re x h il l  shows ju s t  how easy 

i t  was, in  th e  e ig h te e n - th i r t ie s  and ' f o r t i e s  t o  g e t 

c a u ^ t  up in  r e l ig io u s  q u e s tio n s  on one s id e  o r a n o th e r. 

The most e x t ra o rd in a iy  examples o f  th e  same co n ta g io n  

o f  r e l ig io u s  b ia s  o ccu r in  co nn e c tion  w ith  M rs. T r o l 

lo p e 's  F a th e r E ustace .

The L i te r a r y  G a ze tte , a t t r ib u t in g  t o  th e  book "a  

s tro n g  a i r  o f  v e ^ s im i l i t u d e a n d  p la c in g  i t  n e i th e r  

among M rs. T r o l lo p e 's  best n o r  among h e r  worst produc

t io n s ,  conc ludes i t s  n o t ic e  v e ry  o d d ly :

7Glbid., 1 September 1838, p.618.
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I t  i s ,  however, c u r io u s  e n o u ^  t h a t ,  s ince  th e  pub
l i c a t io n  o f  t h i s  work, th e  W orcester H e ra ld  and 
tw o fo re ig n  jo u rn a ls  have con ta ined  e x tra o rd in a ry  
re v e la t io n s  o f  a k in d  t o  j u s t i f y  th e  a t ta c k  on Jes
u i t r y .  The book cou ld_no t have a more genuine and 
u np rem ed ita ted  p u f f . * '

Even s tra n g e r  i s  th e  re v ie w  o f  th e  A t la s , which though 

dub ious o f  th e  v e h ic le  in  which M rs. T ro llo p e  conveys 

h e r  message, n e v e rth e le s s  re c e iv e s  th a t  message so se

r io u s ly  as t o  rem ark.

The work w i l l  awaken eager c u r io s i t y  in  c e r ta in  
c i r c le s .  I t  w i l l  s t r i k e  people w ith  dismay— i t  w i l l  
c o n firm  th e  creed  o f some— and d is tu rb  th e  o p in io n s  
o f  o th e rs . I t  w i l l  h e lp  make J e s u it is m  more unpop
u la r  th a n  e v e r ; and in  th a t  way, perhaps, j u s t i f y  
th e  excesses t o  which we have take n  o b je c t io n .
There i s  no d e n ia l t o  be g iven  t o  th e  broad impeach
m ent, and i t  i s  t h i s  which w i l l  s in k  in t o  th e  gen
e r a l  m ind, and leave  a deep and permanent im pres
s io n  b e h in d .

Only th e  d e fe c t io n s  o f  Newman and o th e rs  t o  th e  Roman 

C a th o lic  church in  th e  y e a r  b e fo re  F a th e r Eust ace aP-

77x i t e r a i y  G a ze tte , 19 December 1846, p . 1071,
78 At la s , 12 December 1846, p. 802. The paper i s  no 

le s s  re c e p tiv e  t o  The V ic a r  o f  W r e x h i l l , d is a p p o in te d  
o n ly  th a t  M rs. T ro llo p e  th ra sh e s  th e  e v a n g e lis ts  in s u f 
f i c i e n t l y ,  17 September 1837, p .6 0 1 ;"M rs . T ro llo p e  has 
ta ke n  th e  e v a n g e lis ts  in  hand and g ive n  them what pun ish 
ment she co u ld  w ith  h e r  p e c u lia r  ro d . We w ish so i l l . . . t o  
t h i s  c la s s  o f  pe rsons, and are so f i im ly  persuaded o f  th e  
b e n e f ic ia l  e f f e c t s  o f  r id ic u le  in  c o o lin g  a d is te m p e r 
which o th e r  a p p lic a t io n s  have served  r a th e r  t o  in f la m e , 
th a t  we must r e jo ic e  t o  see them in  th e  keep ing  o f  any
one who has a mind t o  t r y  t h i s  remedy and th e  power t o  
la y  i t  on. I t  w i l l  r e a d i ly  be unders toodd from  vihat we 
have sa id  above, th a t  we are n o t o f  o p in io n  th a t  th e  
a u th o re s s  o f  t h i s  n o v e l i s  th e  s o r t  o f  w r i t e r  bes t ab le  
t o  work th e  c u r e . . . . '* '
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peared cou ld  g iv e  such credence t o  e i t h e r  M rs. T r o l lo p e 's  

book o r contem porary accoun ts  o f J e s u i t r y ;  and indeed  

we must suspect M rs. T ro llo p e  t o  have w r i t te n  in  th e  

con fidence  th a t  th e  issue  was s t i l l  a l iv e  e n o u ^  t o  

s e l l  h e r  book. I t  i s  u n l ik e ly  th a t  any th in k in g  per

son in  th e  tw e n t ie th  ce n tu ry  would a llo w  such a d is t u r 

b in g  e f fe c t  upon a re a d e r t o  be a p o s s ib le  r e s u l t  o f  

a cqua in tance  w ith  F a th e r Eust ace.

The best a n t id o te  f o r  th e  c r e d u l i t y  o f  th e  re v ie w 

e rs  f o r  th e  L i t e r a r y  Gazette and f o r  th e  A tla s  i s  th e  

s k e p tic is m  o f  th e  C r i t i c 's  re v ie w e r, siho rem arks,

Behold th e  Female Q u ix o tte  o f  th e  n in e te e n th  cen
tu r y  once aga in  in  h e r  v o c a t io n , t i l t i n g  a t th e  
g ia n ts  and dragons th a t  go up and down upon th e  
e a r th ,  see k in g  whom th e y  may devour; and, i t  must 
be con fessed, l i k e  th e  famous Don, n o t un fre q u e n t
ly  f a l l i n g  f o u l  o f  a w in d m ill o r  a f lo c k  o f  sheep. 
T h is  p rese n t e n te rp r is e  i s  d ire c te d  a g a in s t th a t  
im a ^ n a iy  m onste r, th e  J e s u it— th a t  in c a rn a t io n  o f  
B e l ia l ,  as a c la s s  o f  f ic t io n -m o n g e rs  in  France 
and England lo ve  t o  p a in t h im ; a beau id e a l o f  
th e  u n io n  o f  th e  p ro fo u n d ss t wisdom w ith  th e  most 
accom plished manners and unbounded w ickedness.
To w r ite  up t o  t h i s  id e a l  i s  M rs. T r o l lo p e 's  en
deavour in  F a th e r Eustace ; o f  course w ith  th e  bene
v o le n t in te n t io n  th e re b y  t o  w r ite  down th e  p ro fe s 
so rs  o f  th e  f a i t h  he so z e a lo u s ly  p rom u lga tes .
They who remember w ith  vihat u n c t io n  t h i s  a u tho ress  
a s s a ile d  th e  E v a n g e lic a l P a rty  in  a s im i la r  n o v e l 
— how she re v e l le d  in  h e r  s p ite s — how h e a r t i l y  she 
w ie ld ed  h e r  u n sp a rin g  s a t i r e — w ith  what v ig o u r  she 
spat about h e r venom a t th o se  who d i f f e r e d  from  
h e r  P a r t ic u la r  n o tio n s  o f  o rthodoxy— w i l l  r e a d i ly  
u n de rs ta nd  th e  gout w ith  which she advances t o  th e  
o th e r  Doxy th a t  d i f f e r s  a ls o  from  h e r  own, and how 
she th ro w s  h e r s e l f  body and so u l in t o  th e  work o f



e xa g g e ra tio n  and m is re p re s e n ta t io n , and a l l  th e  
poisoned weapons which she so u n s c ru p u lo u s ly  em- 
p loys  when h e r  purpose is  t o  d e s tro y  a re p u ta t io n .  '?

F a th e r Bust ace deserves th e  l ig h tn e s s  w ith  which th e  

C r i t i c  d ism isses  i t ;  but such i s  th e  com plexion o f  th e  

tim e  th a t  in  th e  ac t o f  w r i t in g  o f f  th e  n o v e l as a fa n 

ta s y ,  so f a r  as any s e r io u s  purpose goes, th e  re v ie w e r 

becomes q u ite  f ie r c e .  Even a book as la te  as Uncle 

W a lte r ( l8 5 2 )  arouses some antagonism  because o f  i t s  

s a t i r e  on church d ig n i t a r ie s ;  th e  L i te r a r y  Gazette un

f a i r l y  rem arks o f  i t ,

T h is  n o v e l i s  w r it te n  w ith  M rs. T r o l lo p e 's  u su a l 
a b i l i t y  bu t w ith  more than  h e r  u su a l coarseness 
and bad ta s te . . . .T h e  Rev. Henry H a r r in g to n . . «a f
fo rd s  scope f o r  th e  abuse which M rs. T ro llo p e  ta k e s  
every  o p p o r tu n ity  o f  th ro w in g  on t ^ e  Church o f Eng
la n d , and on e v a n g e lic a l r e l ig io n .

Such a c la im  i s  o b v io u s ly  in c o r r e c t :  t h o u ^  M rs. T r o l 

lope  chooses t o  p o r tra y  numerous c le rg y  among h e r  ch a r

a c te rs ,  and t h o u ^  th e y  re c e iv e  perhaps more th a n  t h e i r  

share o f  h e r  s a t i r e ,  th e  tre a tm e n t o f  H a rr in g to n  and 

h is  h ig h  church son, th e  most amusing in g re d ie n ts  in  

th e  n o v e l,  in  i t s  a f fe c t io n a te  humour i s  p la in ly  designed 

as a p ro te s t  a g a in s t abuses o f  church p ra c t ic e .

But even u n iju s t c r i t ic is m  l i k e  th a t  which we have 

ju s t  examined shows l i t t l e  o f  the n a s tin e s s  which id e n -

7^C r i t i c , 9 Janua iy  1847, p p / . 26-27.
po /

L ite r a r y  G azette « 11 December 1852, p.906«



t i f i e s  M rs. T ro llo p e  w ith th e  su b je c ts  o f h e r s a t i r e ,  

e i t h e r  those whose r e l ig io n  or whose manners she remarks 

upon. The W estm inster Review h in ts  at such an i d e n t i f i 

c a tio n  o f  au thor and su b ject in  a re tro s p e c tiv e  re v ie w  

provoked by The V ic a r  o f W re x h il l;

The coarse d is to r t io n s  o f a mind which cannot see 
or sympathize w ith  any of th e  pure , o r good, or  
k in d , or lo f t y ,  o r s p i r i t u a l  fe e lin g s  o f human na
t u r e , — th e  observations o f a woman, who, in  the  
r e l ig io u s  movement in  France, d w e lls  on th e  rosy 
cheeks and broad shoulders o f th e  young p r ie s ts ,  
and marks c h ie f ly ,  du ring  th e  vehement addresses  
of th e  American m eth o d is t, th e  v ig o u r o f h is  form  
and th e  lu s tr e  o f h is  eyes, may be quoted as au
t h o r i t i e s  by unscrupulous w r ite r s ,  to  a id  th e  end 
o f th e  ho ur, w ith  momentary success; b u t , when th e  
l i b e l l e r  comes to  E n g lish  ground,— when, runn ing  
counter to  th e  whole experience o f s o c ie ty , she 
ho lds up, as th e  type o f th e  e v a n g e lic a l c le rg y  
o f  England, th e  sweet-tongued and b la c k -h e a rte d  
V i Car o f W re x h il l ,  she unfo lds thehsource in  h e r
s e l f  o f h e r  p ic tu re s  o f fo re ig n  manners.

A p o rt io n  o f th e  W estm in ster's  a tta c k  M rs. T ro llo p e 's  

warmest defender would have to  acknowledge as j u s t i f i 

a b le : i t  i s  tru e  th a t  she is  apt to  co nsider many su b je c ts  

s u p e r f ic ia l ly — and, perhaps more damning fo r  h e r con

te m p o ra r ie s , she o ften  acknowledges wickedness and sex- 

u a lity ^ ^ v h e re  many would p re fe r  to  ig n o re  i t .  But th e

^ ^ W estm inster  Review, O ctober 1837, p p ^  130-31.

Sydney Sm ith i s  one o f th e  few  to  warm t o  t h is  
s o r t  o f  p e rc e p tio n  in  M rs. T r o l lo p e 's  books; t o  Lady 
H o lla n d  he w r ite s ,  1 January 1836, " I  am ve ry  d e s iro u s  
t o  read M rs. T r o l lo p e 's  P a r is  and th e  P a r is ia n s ;  h e r  
Tremordyn C l i f f  I  read w ith  co n s id e ra b le  p le a s u re . She



n r

i d e n t i f i c a t io n  th e  We s tm in s te r  makes between th e  v ic a r 's  

w ickedness and necessary  w ickedness in  h is  c re a to r ,  an 

id e n t i f i c a t io n  th e  Athenaeum and o th e r  p e r io d ic a ls  re 

i t e r a t e  t o  th e  p o in t o f  boredom» bet ween th e  v u lg a r i t y  

M rs. T ro llo p e  shows in  some o f  h e r  c h a ra c te rs  and nec

essa ry  v u lg a r i t y  in  h e r  own c h a ra c te r , i s  th e  s o r t  o f

p e rn ic io u s  c r i t ic is m  which b lackens the  a u th o r f o r  h e r  
83co n te m p o ra rie s . I f  she n o t ic e s  w ickedness and v u lg a r -

must be an amorous o ld  Dame ; a l l  these  m a tte rs  she des
c r ib e s  w ith  th e  most ju v e n i le  warmth and im p e tu o s ity . "  
L e t te r s ,- ed. N ow e ll C. Smith (O x fo rd ,1953) ,1 1 ,6 3 5 -5 6 .

®^The most rem arkable  in s ta n ce  o f  a person w h o lly  
conv inced  o f  M rs. T r o l lo p e 's  d i  are put a b i l i t y  i s  H a r r ie t  
M a rtin e  au, who in  h e r  Aut ob i ography, 1 ,317 -19  g iv e s  an 
account o f  a d in n e r  at th e  H a llam s* at v ^ ic h  Henry M i l -  
man, who knew M rs. T ro llo p e  from  ch ild h o o d , defended h e r  
t o  th e  company: " I t  was a p le a sa n t p a rty  o f  e ig h t o r  te n  
p e o p le ,— every  one, as i t  happened, o f  c o n s id e ra b le  ce le 
b r i t y ,  and th e re fo re  n o t t o  be desp ised  in  th e  m a tte r  
o f  l i t e r a i y  c r i t i c is m ,  o r  v e r d ic t  on c h a ra c te r . I  was 
p la ce d  n e a r th e  to p  o f  th e  ta b le ,  between Milman and 
M r. Rogers; and th e  s u b je c t o f  an im ated co n v e rsa tio n  
a t th e  bottom  p re s e n t ly  to o k  i t s  tu rn  among u s . M rs. 
T r o l lo p e 's  n o v e l,  'Jonathan J e ffe rs o n  W h it la w , ' had 
ju s t  come o u t, and was pronounced on by every  body pre
sent bu t m y s e lf ,— I  n o t h a v in g  read i t .  As I  had la t e ly  
re tu rn e d  from  th e  U n ite d  S ta te s , I  was asked what M rs. 
T r o l lo p e 's  p o s it io n  was th e re .  My re p ly  was th a t  I  had 
no s c ru p le  in  sa y in g  th a t  M rs. T ro llo p e  had no oppo3>- 
t u n i t y  o f  know ing what good s o c ie ty  was in  Am erica, 
g e n e ra lly  speak ing . I  added th a t  I  in te n d e d  t o  say t h i s ,  
as o fte n  as I  was in q u ire d  o f ;  f o r  th e  simple reason 
th a t  M rs. T ro llo p e  had t h o u ^ t  p ro p e r t o  l i b e l  and s la n 
de r a whole n a t io n .  I f  she had been an o rd in a ry  d isco n 
te n te d  t o u r i s t ,  h e r adven tu res  in  Am erica would n o t be 
worth th e  t ro u b le  o f  d is c u s s in g ; but h e r  s landerous book 
made such exposures n e cessa ry . Every body, except M ilm an,



i t y ,  a cco rd in g  t o  c r i t i c s  l i k e  h e r  re v ie w e r in  th e  Ath

enaeum, she must own h e r  h a re  o f  b o th .

asked q u e s tio n s , and I  answered them . She c e r ta in ly  
had no adm ire rs  among th e  p a r ty  when she was f i r s t  men
t io n e d ;  and th e  account I  gave o f h e r  unscrupu lous meth
od o f re p o r t in g  s u rp r is e d  nobody ."

The n e x t day, M ilman v is i t e d  M iss M a rtin e  au in  
a n x ie ty  f o r  M rs. T ro l lo p e :  "He f r a n k ly  t o ld  me now, in  
th e  p ro p e r p lace and t im e , vhy he th o u g h t M rs. T ro llo p e  
i l l - q u a l i f i e d  t o  w r ite  t r a v e ls  and d e sc rib e  a n a t io n :
'b u t , '  he c o n tin u e d , 'th e  th in g  i s  done, and c a n 't  be 

h e lp e d  now: so t h a t ,  u n le ss  you fe e l  bound in  conscience 
t o  expose h e r , - -w h ic h  m igh t be t o  ru in  h e r ,— I  would 
in te rc e d e  f o r  h e r .  ' Lay ing  h is  f in g e r  on a p ro o f-s h e e t 
o f  my American book which la y  a t h is  e lbow , he went on, 
'C a n 't  you , now, say what you t h in k  o f  th e  same peop le , 
and le t  th a t  be h e r  answer? * ' # iy , ' exc la im ed I ,  'you  
d o n 't  suppose I  am g o in g  t o  occupy any o f  my book w ith  
M rs. T ro l lo p e !  I  would no t d i r t y  my pages w ith  h e r  s to r ie s ,  
even t o  re fu te  them . What have I  t o  do w ith  M rs. T r o l
lo p e  bu t t o  say what I  know when in q u ire d  of?» 'Oh, w e l l ,  
th a t  i s  a l l  r i g h t , '  s a id  h e . ' I  to o k  i t  f o r  g ra n te d  you 
meant t o  do i t  in  y o u r  book: and I  d o n 't  say th a t  you 
co u ld  be blamed i f  you d id .  But i f  you mean in  conver
s a t io n ,  you are c e r ta in ly  q u ite  r i g h t , and M rs. T r o l
lo p e  h e r s e l f  cou ld  have no t i t l e  t o  c o m p la in . '"  lh a t  
M iss  M a rtin e a u  says i s  in te r e s t in g  n o t o n ly  because i t  
sugges ts  how fa s h io n a b le  i t  was t o  read M rs. T ro llo p e  
in  1836, but because M iss M a rtin e a u  q u ite  f a i l s  t o  see 
how M ilm a n '3 fa i th fu ln e s s  in  defense o f M rs. T ro llo p e  
c o n tra s ts  w ith  h e r  ha rshness. She does n o t e x p la in  how 
she knows th a t  M rs. T ro llo p e  la cke d  o p p o rtu n ity  t o  v ie w  
good s o c ie ty  in  Am erica; i t  i s  p o s s ib le  th a t  she means 
th a t  M rs. T ro llo p e  had no acqua in tance  among th e  respec
ta b le  Americans #om  she h e r s e l f  m et. But th e  a ccu sa tio n  
appears e a r ly  in  re v ie w s  l i k e  th e  A t la s ' n o t ic e  o f  B e l
gium and Western Germany, 27 J u ly  1834, p . 474: "We have 
heard  i t  a s s e rte d , upon t ru s tw o r th y  a u th o r i t y ,  th a t  M rs. 
T ro llo p e  n e v e r was in  s o c ie ty  in  Am erica, and th a t  h e r  
o p p o r tu n it ie s  f o r  o b s e rv a tio n  were, in  f a c t ,  so scan ty  
and b r ie f ,  th a t  w ith o u t p roce e d in g  t o  an a n a ly s is  o f 
i t s  c o n te n ts , h e r  work m igh t a t once be pronounced to  
p a rta ke  more o f  the  n a tu re  o f  f i c t i o n  th a n  t r u t h . "
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M rs. T r o l lo p e 's  eye f o r  dom estic  d e t a i l  and f o r  

mean o r lewd b e h a v io r, as r e f le c te d  in  h e r  n o v e ls , p ro 

b a b ly  does t e l l  us som eth ing about h e r  c h a ra c te r ;  but 

h e r c r i t i c s '  re a c t io n  t o  ju s t  such p e rc e p tio n s  t e l l s  

us even more about th e  age in  which she l iv e d .  To p ro 

p e r ly  e va lu a te  h e r  work i t s e l f ,  however, we need concern 

o u rse lve s  on ly  w ith  how h e r  s p e c ia l p e rc e p tio n s  h e lp  

o r  h in d e r  th e  e f fe c t iv e n e s s  o f h e r  w r i t in g ;  h e r  c r i t i c s  

seldom so l im i t  them selves in  t r e a t in g  h e r books.

How g re a t a v a r ie ty  o f  s in s  M rs. T r o l lo p e 's  c r i t i c s  

in c lu d e  w ith in  th e  a ccu sa tio n  o f  v u lg a r i t y  we can get 

an id e a  by exam in ing  v a r io u s  n o t ic e s  in  th e  Athenaeum, 

which f re q u e n t ly  a tta c k s  h e r  under t h is  head. The re 

v ie w e r o f  P a r is  and th e  P a r is ia n s  d e c la re s  th e  book,

ju s t  such a work as a th o r o u ^ - g o in g  John B u l l ,  
som eth ing below  th e  m idd le  c la s s e s , and steeped 
t o  th e  l i p s  in  T h g lis h  p re ju d ic e  unredeemed by th e  
hum an iz ing  in f lu e n c e  o f a good g e n e ra l e d u ca tio n , 
m igh t have produced by a run th ro u g h  the  s i ^ t s  
o f  P a r is ,  and an appea l t o  th e  g u id e -b o o k . I t  i s  
n o t ,  however, th a t  th e  remarks on m a tte rs  o f  e ve ry 
day l i f e  are n o t f re q u e n t ly  pregnant w ith  good 
p la in  sense; M rs. T ro llo p e  i s  q u ite  a good conno is 
se u r in  bad s m e lls , and would make a v e iy  to le r a b le  
com m issioner o f  pavements. B u t, even in  ju d g in g  
th e  more o rd in a ry  phases o f s o c ie ty ,  she i s  con
te n te d  w ith  th e  su rfa ce  o f th in g s ,  and th o s e , to o ,  
th e  most obvious*and v u lg a r .  She e x h ib i t s  no fancy  
— no p h ilo s o p h y .* *

A lre a dy  in  a s in g le  n o t ic e  we le  am  th a t  M rs. T ro llo p e

Athenaeum, 16 January 1836, p.45.



i s  o f  lo w  c la s s , poor e d u c a tio n , a tte n d s  t o  th e  noisome 

d e ta i ls  o f  l i f e ,  but p e n e tra te s  no deeper th a n  th e  su3>- 

face  o f  th e  w orld  she observes. But th e  Athenaeum can 

abuse f a r  more h e a r t i ly  than  t h i s ,  as we le a rn  i f  we 

read i t s  n o t ic e  o f  The Widow M a rr ie d ;

Few w i l l  deny th e  doub le -dyed  v u lg a r i t y  o f  
t h i s  c o n t in u a tio n  o f  'The Widow B am aby, ' now c o l
le c te d  from th e  pages o f  th e  New M onth ly  M agazine. 
Someone remarked upon th e  f i r s t  number o f  'M ic h a e l 
A rm strong, ' " th a t  i t  m i d i t  have been w r it te n  w ith  
d r ip p in g  in s te a d  o f  in k , " — a c h a ra c te r  te n fo ld  ap
p l ic a b le  t o  'The Widow M a r r ie d . ' A pa rt from  th e  
coarseness o f  th e  whole c lan  O'Donagough, which 
i s  touched w ith  a th o rou g h  m as te ry , l i t t l e  s h o rt 
o f  sympathy, th e  g re a t la d ie s  and gentlem en o f th e  
t a le — th e  H ube rts  and Stephensons— are a ls o  in c u r 
a b ly  unde rb red : as w i l l  be a d m itte d  r e a d i ly ,  vihen 
we have s ta te d , th a t  th e  dev ices  o f  th e  t h i r d  hus
band o f  th e  Widow Bam aby are unmasked by Lady S te
phenson c a l l in g  in  h e r  c le v e r  m aid, "and h e r  saucy 
French page, v\ho co u ld  have worked h is  way th ro u g h  
a d e a l board as r e a d i ly  as a g im le t ,  had he expected 
t o  f in d  e i t h e r  m is c h ie f  o r  p r o f i t  beh ind i t " — f o r  
a u x i l ia r ie s  in  h e r  d e fe a t o f  v ic e  and im p o s tu re .* *  
D e s p ite , however, o f  t h i s  a l l- p e rv a d in g  t a i n t . .

F a r more v ic io u s  th a n  the  re v ie w  o f  P a r is  and th e  

P a r is ia n s , t h i s  n o t ic e  n o t on ly  id e n t i f ie s  M rs. T ro llo p e  

w ith  th e  v u lg a r i t y  o f  h e r  c h a ra c te rs — "c o a rs e n e s s .. .to u ch ed  

w ith  a t h o r o u ^  m as te ry , l i t t l e  s h o rt o f  sym pathy"— but 

blames h e r  as w e ll f o r  re p o r t in g  th e  v e iy  s o r t o f  c o l

la b o ra t io n  between m aste r and se rvan t which n o v e l is ts  up 

and down th e  sca le  from  M rs. Gore t o  D ickens re p o r t  as 

w e ll .  O b liv io u s  t o  th e  fa c t  th a t  M rs. T ro llo p e  h e r s e l f

85Ibid., 4 April 1840, p^.274-75.
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h o ld s  th e  O 'D onagou^s up t o  s c o m , th e  re v ie w e r n a tu 

r a l l y  f a i l s  t o  n o t ic e  th a t  h e r  v ie w  even o f  Lady S te

phenson has a tou ch  o f iro n y  about i t .  But h a v in g  once 

e s ta b lis h e d  th e  id e n t i t y  o f  th e  O'Donagoughs and M rs. 

T ro l lo p e ,  th e  Athenaeum's  re v ie w e r abuses M rs. T ro llo p e  

w ith  i t  when occasion o f fe r s .

We s h a l l  lo o k  a t one o th e r in s ta n c e  o f  th e  Athen- 

aeum's la b e l l in g  M rs. T ro llo p e  as v u lg a r ,  p a r t ly  because 

i t  suggests how f a r  th e  te rm  w i l l  s t re tc h ,  and p a r t ly — 

as w ith  most o f  t h i s  s o r t  o f c r i t i c is m — because th e re  

i s  a germ o f  t r u t h  b u r ie d  in  th e  abuse. R eview ing th e  

f i r s t  s ix  numbers o f  M ich a e l A rm strong , th e  Athenaeum 

rem arks th a t  M rs. T ro llo p e  i s  g iv in g  vo ice  to  th e  th e o ry  

o f fe re d  by p h y s ic a l fo rc e  o ra to rs ,

th a t  th e  d is o rg a n iz a t io n  and m is e iy  o f  th e  manu
fa c tu r in g  p o p u la tio n  are th e  consequences o f  an 
unequal d iv is io n  o f  th e  p r o f i t s  o f  t r a d e . . .  .T a k in g  
t h i s  p ro p o s it io n  f o r  h e r  them e, M rs. T ro llo p e  p ro 
ceeds t o  work i t  out by a method, as in h e re n t ly  
v u lg a r  as th e  id e a  i t s e l f . ® *

Here v u lg a r  has both  i t s  o r ig in a l  meaning o f  p o p u la r o r 

in te n d e d  f o r  th e  masses, as w e ll as sug g es ting  la c k  o f  

s o p h is t ic a t io n  e i t h e r  o f  id e a s  o r o f  l i t e r a r y  method.

I t  i s  c ru e l o f  th e  Athenaeum's  re v ie w e r to  damn by em

p lo y in g  th e  p e jo ra t iv e  te rm  in s te a d  o f  e xp re ss in g  h is  

c r i t ic is m  more p re c is e ly .

86ibid., 10 August 1839, p.588.
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That M rs. T ro llo p e  is  c e r ta in ly  g u i l t y  o f some 

o f  th e  m u lt ifo rm  v u lg a r i t y  which th e  Athenaeum a t t r ib u te s  

t o  h e r  we can most e a s i ly  see when a c r i t i c  ta ke s  pa ins 

t o  make even an abusive  a ccu sa tio n  a r t ic u la t e ;  t h i s  

th e  A t la s ' re v ie w e r o f Belgium  and Westem Germany 

does:

M rs. T ro llo p e  possess/a  ve ry  ag reeab le , o r ,  
a t a l l  e ve n ts , a ve ry  s t r i k in g  t a le n t  f o r  tu r n in g  /  
th e  r id ic u lo u s  s ide  o f  th in g s  o u t. \Wien she can 
se ize  upon any weakness o r im p e r fe c t io n  in  n a t io n a l 
c h a ra c te r , o r any t r a i t s  o f  in d iv id u a l  e c c e n t r ic i t y ,  
o r any absurd o p p o s it io n s  to  accustomed modes, she 
n e ve r le t s  such p o in ts  Pass u n t i l  she has s i f t e d  
them t h o r o u ^ ly ,  h e ig h te n e d  th e  f o l l y ,  and c re a te d  
out o f  ve ry  common-place and mean m a te r ia ls  a com
p le te  c a r ic a tu re  f o r  g e n te e l people t o  laugh a t .
In  h e r  s a t i r e s  upon v u lg a r i t y  she i s  s in g u la r ly  
v u lg a r .  The s p i r i t  th a t  i s  capable o f  d e te c t in g  
and e n la rg in g  upon t r i f l i n g  v u lg a r i t ie s ,  s p e c ia l 
s in s  a g a in s t c o n v e n tio n a l n o t io n s  th a t  are n o t 
worth re c o rd in g , must be in h e re n t ly  v u lg a r .  The 
tendency o f  M rs. T r o l lo p e 's  c r i t i c a l  powers i s  na
t u r a l l y  tow ards  th e  awkwardness and p e tty  fo ib le s  
o f  l i f e :  th e  g re a t s u s ta in in g  p r in c ip le s  o f  ch a r
a c te r  are e i t h e r  above h e r  reach , o r  out o f  th e  
l in e  o f  h e r  ta s te .® '

There i s  p le n ty  in  Belgium  and Western Germany, as in  

M rs. T r o l lo p e 's  books more g e n e ra lly ,  t o  w arran t th e  

A t la s ' d e n u n c ia tio n , b u t th e  re v ie w e r 's  c r i t ic is m  would 

be more v a lu a b le  i f  he re a l iz e d  th a t  th e  in c l in a t io n  

t o  p e t ty  g o ss ip  which p reve n ts  M rs. T ro llo p e  from  be

coming more th a n  a m in o r n o v e l is t  n e v e rth e le s s  enab les

'̂̂ Atlas, 27 July 1834, p.474.
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h e r  t o  see s o c ie ty  in  a c r i t i c a l l y  re v e a lin g  way, p ro 

v o k in g  h e r  t o  a ttem p t t o  re fo rm  abuses o f  in d iv id u a l  l i 

b e r ty  , p e rm it t in g  some few o f  h e r  c h a ra c te rs  a hum an ity  

w e ll beyond th e  o rd in a ry  powers o f  g o s s ip .

In  th e  spectrum  co n su lte d  by M rs. T r o l lo p e 's  c r i 

t i c s ,  v u lg a r i t y  shades in t o  u n - fe m in in ity ,  which in  tu rn  

shares an in d e f in i t e  b o rd e r w ith  im m o ra lity .  Because 

o f  th e  pose w ith  which she beg ins w r i t in g — th a t  The 

Dom estic Manners o f  th e  Americans i s  a mere woman's 

a tte m p t t o  r e a l iz e  th e  dom estic e f fe c ts  o f  democracy—  

M rs. T ro llo p e  re n d e rs  h e r s e l f  p a r t ic u la r ly  s u s c e p tib le  

t o  c r i t ic is m  o f  h e r  fe m in in i t y ;  h e r  re v ie w e rs  ta ke  f u l l  

advantage o f  th a t  s u s c e p t ib i l i t y .  In  i t s  n o t ic e  o f 

The La u r r in g to n s , f o r  example, th e  C r i t i c observes, in  

a way re m in is c e n t o f  a t le a s t  one re v ie w e r® § f The Widow 

M a rr ie d  who c a l ls  v u lg a r i t y  both M rs. T r o l lo p e 's  tr iu m p h  

and h e r  g re a t d i s a b i l i t y ,

The m ind o f M rs. T ro llo p e  i s  e s s e n t ia l ly  coarse 
and v u lg a r— steeped in  p re ju d ic e ,  because u n re f le c -  
t i v e — and p a in fu l ly  w an ting  in  th e  g e n tle  and re 
f in e d  q u a l i t ie s  which c o n s t itu te  th e  charm o f  h e r  
sex. H er p o p u la r i ty  as an a u th o re ss , s tra n ge  t o  
say, i s  th e  r e s u l t  o f  those  v e ry  c h a ra c te r is t ic s  
th a t  make h e r  od ious as a woman— s a t ir e  p roceed ing  
from  i l l  n a tu re , a keen p e rc e p tio n  o f th e  f a u l t s  
and f o l l i e s  o f  h e r ra c e , combined w ith  u t t e r  in a -

B B lb id . ,  21 March 1840, p .187: "The v e iy  fe a tu re  
in  th ese  works which we have in v a r ia b ly  cons ide red  t h e i r  
g re a t and fundam enta l v ic e ,  c o n s t i tu te s ,  in  f a c t ,  t h e i r  
p r in c ip a l  a t t r a c t io n . . . t h e i r  in te n s e  v u lg a r i t y . "
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b i l i t y  t o  a p p re c ia te  t h e i r  v i r t u e s ,  and a h e a rty  
good w i l l  b r o u ^ t  t o  h e r ce n so rio u s  t a s k .

The same p e r io d ic a l,  re v ie w in g  Y oung L ove la t e r  

in  1844, a f t e r  enum era ting  th e  q u a l i t ie s  d is t in c t iv e  

o f  M rs. T r o l lo p e 's  w r i t  in  g ( in c lu d in g  a sense o f  th e  r i 

d ic u lo u s ,  apt e x p re s s io n , and vehemence in  suppo rt o f 

h e r  o p in io n )  n e v e rth e le s s  co n s id e rs  a l l  h e r  e x c e lle n c e s  

somehow a lte re d  by t h e i r  p e r ta in in g  t o  a female w r i t e r :

Such c h a r a c te r is t ic s  in  one o f  ou r own sex m i ^ t  
recommend him  t o  our c r i t i c a l  judgm ent, bu t n o t 
t o  our a f fe c t io n ;  we shou ld  admire th e  a u th o r, 
and d is l ik e  th e  man; b u t,  seen in  a woman, th e y  
are doub ly  d is a g re e a b le ; in  h e r  th e y  are u n n a tu ra l 
as w e ll as u n p le a s in g , so fo re ig n  t o  th e  g e n tle n e ss  
and th e  benevo len t s p i r i t  and th e  modesty th a t  
make th e  charm o f h e r  sex, th a t  we lo o k  upon a 
la d y  c a r ic a tu r is t  as a s o r t  o f m onster f o r  whom 
i t  would be im p o ss ib le  t o  fe e l  e i t h e r  re sp e c t 
o r re g a rd . Y e t such is  M rs. T ro l lo p e ,  a n o v e l is t  
we must adm ire , a woman we must d is l i k e ;  h e r  ex
c e lle n c e  as^the one c o n s t i tu t in g  h e r  d e fe c t as 
th e  Ob h e r .  ̂

We need l i t t l e  wonder th a t  th e  B ronte  s is te r s  chose t o

w r ite  behind names which cou ld  have belonged t o  men.

The Athenaeum, w liich  d e c la re s  o f  M r. C a r tw r ig h t

in  The V ic a r  o f  W re x h ill th a t  t h o u ^  t ru e

in  i t s  d is t in g u is h in g  o u t l in e , t o  l i f e , . . . h i s  i s  
a f e a r f u l  c h a ra c te r ; and some o f  h is  la t e r  do ings 
are to o  d a rk  and t e r r i b le  t o  have been w r it te n  down 
by a woman,— aye, o r a man e i t h e r :  bu t M rs. T r o l 
lope  lo v e s  debate able ground.

a f t e r  f i f t e e n  ye a rs  co n tin u e s  t o  ch id e  th e  au tho ress

BSç r i t i c , Janua iy  1844, p .6 3 .

9 ° I b id . ,  15 November 1844, p.185. 
^^Athenaeum, 23 September 1837, P.708,
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in  a s im i la r  v e in  about U n c le W a lte r :

Now, we put i t  t o  M rs. T ro llo p e  whether such 
are th e  f i t t i n g  m a te r ia ls  and th e  f i t t i n g  d ra m a tis  
personae to  be o f fe re d  as th e  elem ents o f  l i ^ t  
f i c t i o n ,  under th e  guarantee o f  a la d y 's  penman
s h ip , f o r  th e  e n te rta in m e n t o f  h e r  own se x .^^

The B r i t i s h  C r i t i c , n o t ic in g  The V ic a r  o f  W re xh ill ,

shows more concern f o r  ju v e n ile  than  f o r  female re a d e rs :

W ith  h e r ,  a l l  i s  w r i t te n ,  n o t f o r  t r u t h  but 
f o r  e f f e c t .  Every page bears i t s  evidence o f  a 
shrewd and in q u is i t i v e ,  b u t , at th e  same t im e , o f  
a coa rse , un fa s t id io u s ,  and, must we say i t ? — v u l
g a r m ind . Many passages are g ross  in  th e  co n ce p tio n , 
and o f  a t le a s t  ve ry  e q u iv o c a l d e lic a c y  in  th e  
p h ra se o lo g y . But we w i l l  n o t say more; f o r  th e re  
are e xp re ss io n s  which we would be most u n w i l l in g  
t o  use in  re v ie w in g  a la d y 's  p u b l ic a t io n .  We need 
o n ly  r e fe r  t o  th e  scene o f  p r iv a te  d e vo tio n s  w ith  
th e  V ic a r  on h is  knees; t o  th e  scene w ith  M iss L i i ^  /

cW F a n n v /g ) th e  l im e - t r e e s ;  t o  th e  scene s /w ith  the
same^-^y^ung la d y  in  th e  c a r r ia g e , and a fte rw a rd s  ' ‘
in  th e  house; as a ls o  t o  a v a r ie ty  o f  o th e rs , vh ich  
ca n no t, we t h in k ,  be ve ry  e d ify in g  t o  th e  r i s in g  
g e n e ra t io n ,— n o t even to  any l i t t l e  M aste r T r o l
lope  o r l i t t l e  M iss T ro llo p e ,  i f  such happen t o
be in  e x is te n c e .

9 2 lb id . ,  30 O ctober 1852, p.1169.

^ h e  la w ye r c o u rts  n o t Fanny Mowbray but h e r  s is -  
t e r  H elen in  bo th  th e  c a rr ia g e  and th e  house.

^ ^ B r i t i s h  C r i t i c  and Q u a rte r ly  T h e o lo g ic a l Review, 
Ja n u a iy  1838, p . iû Ù . For a s im i la r  c r i t i c is m  in  th e  Mon
t h ly  Review see p .28? above. B e n t le y 's  re a d e r o f bo th  
The V ic a r  o f  W re x h il l  and The Widow Bamaby remarked 
on t h e i r  in d e lic a c y  o f  ph ra se o lo g y ; in  A V ie to r ia n  Pub
l i s h e r , 214, Royal A. Gettmann n o te s , "Even in  th e  r e -  
l a t i v e  fre e  dome.of th e  ' t h i r t i e s  Barham must have been 
warned t o  keep an eye on th e  n o v e ls  o f  M rs. T ro l lo p e ,  
f o r  he assured B e n tle y , * I  have looked  ove r th e  tw o chap
t e r s  o f  th e  "Widow Barn aby" and l i k e  th e  opening ve ry  
much th e re  i s  n o th in g  o b je c t io n a b le  as y e t save one



M rs. T r o l lo p e 's  d i f f i c u l t y  w ith  c r i t i c s  o f  h e r  v u l

g a r i t y ,  u n fe m in in ity ,  o r ,  as we s h a l l  see, im m o ra lity ,  

i s  th a t  b e h a v io r o f  which she does n o t approve f re q u e n t ly  

in te r e s ts  h e r  w ith o u t h e r  fe e l in g  a la d y - l ik e  com pulsion 

t o  re t ic e n c e .  While h e r  la c k  o f  r e s t r a in t  has th e  v i r 

tu e  o f  g iv in g  us a M rs. Bam aby in  a l l  h e r  over-b low n 

g lo r y ,  i t  re p e a te d ly  p ro v id e s  a ls o  such q u e s tio n a b le  

( in  M rs. T r o l lo p e 's  p re s e n ta t io n , im p ro b ab le ) c h a ra c te rs  

as th e  Count A lde rb e rg  o f  ^  Romance o f  V ienna v\ho a t 

te m p ts  t o  make a m is tre s s  o f h is  w ife ,  S i r  Joseph Lex

in g to n  in  Three Cousins who on ly  posthum ously le t s  h is  

son know th a t  he i s  le g i t im a te ,  o r M rs. Mathews' husband 

whose h a v in g  fa th e re d  an i l le g i t im a t e  son exposes h im  

t o  b la c k m a il by a supposed grandson. These and o th e r 

c h a ra c te rs  whose a c t io n s  M rs. T ro llo p e  p la in ly  does n o t 

h o ld  up f o r  e m u la tio n  arouse much c r i t ic is m .

A lth o u g h  sym p a th e tic  tow ard  th e  a b o l i t io n  o f  s la 

v e ry ,  th e  M on th ly  R e p o s ito ry  n e v e rth e le s s  b e lie v e s  Jon -

word which i s  n o t E n g lis h  & which I  have c o r re c te d . '
\^ L e tte r  o f  26 November 1838, in  th e  Berg C o lle c t io n  o f 

th e  New Y o rk  P u b lic  L ib ra ry H  But M rs. T r o l lo p e 's  n e x t 
n o v e l.  The Vic a r  o f  W rexha llT s ic lw a s  e x c e s s iv e ly  ro b u s t 
in  i t s  la n g a g e ,  and in  send ing  th e  c o r re c t io n s  f o r  th e  
second volume Baiham e x p la in e d , 'You w i l l  f in d  th a t  a l l  
th e  r e v o l t in g  e xp re ss io n s  are  changed and ta ke n  o u t . '  
W ith ingenuous candour he added, 'a t  th e  same tim e  th e  
can t i s  as s tro n g  as e v e r . ' "  Gettmann da tes t h i s  l e t t e r ,  
a ls o  in  th e  Berg C o lle c t io n ,  27 November 1839, which i s  
im probab le  b o th  as t o  month and y e a r, as th e  book was 
is s u e d  n o t a f t e r  The Widow Bam aby but b e fo re , th e  f i r s t  
e d i t io n  6 September 1037, th e  second 3 March 1838.



at h an Jefferson Whit law an immoral book;
She seems in f lu e n c e d  by a m a lic io u s  p leasu re  r a th e r  
than  a fe e l in g  o f  m ora l a n t ip a th y  in  expos ing  th e  
absurd anomaly p resen ted  by a people vAio are a t 
once e x te n s iv e  s la v e -h o ld e rs  and p ro fessed  lo v e rs  
o f l i b e r t y ;  viho are in  t h i s  in s ta n c e  u t t e r  t y r a n ts  
and th e  g re a te s t d e c la im e rs  in  th e  w orld  a g a in s t 
a l l  ty ra n n y . T a k ing  t h i s  s trange  compound o f  i n 
c o n s is te n c ie s  as a b a s is , she has worked up a ta le  
which is  c le v e r  in  many re s p e c ts , bu t which i s  
p a in fu l  and d is g u s t in g  more th a n  a f fe c t in g  o r  t r a 
g ic ,  because th e  d is p la y  o f  lo w  and d e g rad in g  v ic e  
i s  more f re q u e n t ly  a ttem p ted  and more e f f i c i e n t l y  
execu ted , than  th a t  o f  s u f fe r in g  v ir t u e  o r s tro n g  
and g u i l t y  pass ions .

In  i t s  n o t ic e  o f  The V ic a r  o f W re x h il l  th e  Athenaeum

t y p ic a l l y  suggests th a t  in  h e r  book on s la v e ry  M rs.

T ro llo p e  fo u ls  h e r s e l f  w ith  h e r  s u b je c t m a tte r :

She sce n ts  out m ora l d e fo rm it ie s  w ith  a s o r t o f  p ro 
fe s s io n a l eagerness, and a p p lie s  h e r s e l f  t o  t h e i r  
exposure , re g a rd le s s  o f th e  uncleanness in t o  which 
h e r  ta s k  may le a d  h e r , and th e  s o i l  and fo u l  odours 
she h e r s e l f  may c o n tra c t in  p ro s e c u tin g  th e  be loved  
work. In  h e r  la s t  n o v e l she plunged over head in to  
th e  abom inable s in k  o f  s la v e ry ; h e re , a g a in , she 
is  up t o  th e  neck  in  a n o th e r kenne l o f  c o rru p tio n .^ ®

W hile we may suspect th e  c r i t i c  o f  a llo w in g  h im s e lf  

t o  be overwhelmed by p o w e rfu l language, i t  i s  a weak

ness t o  which M rs. T r o l lo p e 's  c r i t i c s  have an unhappy 

in c l in a t io n .

L ike  th e  Athenaeum, th e  Times re ga rd s  The V ic a r  

o f  W re x h il l  as a m o ra lly  o ffe n s iv e  book:

^^M onth ly  R e p o s ito ry , O ctober 1836, p.635. 
Athenaeum, 23 September 1837, p.708.



The d e t a i l  o f  a l l  th e  in d e ce n c ie s  p ra c t is e d  in  
Mowbray-house by th e  Rev, M r. C a r t w r i ^ t  and th e  
la d ie s  i s  a double f a u l t — n o t m ere ly  an e r r o r  in  
m o ra ls , f o r  M rs. T ro llo p e  has no bus iness t o  make 
such d e s c r ip t io n s ,  w hatever h e r end may b e ,— but 
a f a u l t  o f  a r t . I t  i s  m onstrous t o  suppose th a t  
a w e ll-b re d  and w e ll-m ean ing  woman cou ld  b reak 
th ro u g h  th e  t ie s  and a f fe c t io n s  and h a b its  o f  20 
y e a rs , and g ive  up h e r  h e a rt to  th e  v u lg a r  ra n t 
o f  the  v ic a r ,  o r t o  fancy th a t  h e r  in n o ce n t d a u ^ te r  
cou ld  have any doubt as t o  th e  meaning o f  h is  a t
te n t io n s  t o  h e r . . . .

We s h a l l  g ive  no e x tra c ts  from  M rs. T r o l lo p e 's  
book, n o r  shou ld  we have n o tic e d  i t  a t a l l ,  f o r  
i t  i s  dangerous, v u lg a r ,  and u n ju s t , but th a t  i t  
i s  w i t h a l l  s in g u la r ly  c le v e r . . .  «So much th e  g re a te r  
p i t y  th a t  a la dy  w ith  a good w it and a good in te n 
t io n  shou ld  degrade th e  two so s h a m e fu lly . A l l  
these  p e c c a d illo e s  and in d e ce n c ie s  o f  th e  v ic a r ,  
a l l  these  h o r r ib le  b lasphem ies and s ic k e n in g  p ray
e rs  addressed to  th e  Supreme Be ing, go f a r  beyond 
th e  genuine l im i t s  o f  s a t i r e ,  as th e y  exceed th e  
bounds o f  t r u t h .  No m o ra lis t  (and above a l l ,  no wo
man m o ra l is t )  can use such weapons as these  w ith  out 
in ju r in g  h e r s e l f  f a r  more th a n  h e r  a d ve rsa ry , '

Most c r i t i c s  who com pla in  o f  im m o ra lity  in  M rs. 

T r o l lo p e 's  w r i t in g  ta k e  a p p ro x im a te ly  th e  ground h e ld  

so f o r c e f u l ly  by th e  Athenaeum and th e  T im es: no one, 

le a s t  o f  a l l  a woman, shou ld  t r e a t  such s u b je c ts . An

o th e r t y p ic a l  example o f  t h i s  s o r t o f  c r i t ic is m  i s  th e  

M onth ly  C h ro n ic le ' s unde rs tandab le  p ro te s t a g a in s t ^  

Romance o f  V ienna ;

The p lo t  o f  t h i s  romance i s  n o t o n ly  im p ro b a b le , 
bu t im m ora l. The c h a ra c te rs  are d is p la y e d  in  th e  
b roadest l i ^ t s ;  th e  coarse te x tu re  o f  th e  s ty le ,  
and th e  broad in d e lic a c y  o f  th e  des ign  are unfem i
n in e  and o ffe n s iv e .  The want o f  re fin e m e n t in  M rs,

'̂̂ Times, 25 October 1837, p.2.
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T r o l lo p e 's  views o f  s o c ie ty — h e r r ib a ld  and m ocking 
humours— and th e  v i r u le n t  p re ju d ic e s  which g la re  
th ro u g h  h e r  pages, u t t e r l y  s p o i l  any Passing  e n jo y 
ment th a t  m i ^ t  p o s s ib ly  be d e rive d  from  th e  p rog ress  
o f th e  n a r r a t iv e ,  which even were i t  p u r i f ie d  o f 
a l l  i t s  o b je c t io n a b le  passages, i s  n o t recommended 
by s k i l l  in  th e  in v e n t io n ,  o r power in  d e t a i l .

The re v ie w e r m igh t s im p ly  have s a id  th a t  M rs. T ro llo p e

s t r a in s  h e r  re a d e r 's  im a g in a tio n  w ith o u t once re w a rd in g

h im  by w r i t in g  p e rc e p t iv e ly  o r even c le a r ly .

Amusing bu t le s s  ju s t  th a n  th e  average among such

c r it ic is m s  is  th e  L i te r a r y  Ga z e tte  ' s p ro te s t a t th e

blasphemous in fa n t  in  Three C ous ins;

There i s  h e re , f o r  example, a c h i ld  a lto g e th e r  
unnecessary t o  th e  s to ry ,  who,at th e  age o f between 
th re e  and fo u r  y e a rs  i s  a llo w e d  t o  a ss o c ia te  w ith  
th e  gen ts  o f  th e  s ta b le ,  t i l l  he has a cq u ire d  a 
h a b it  o f  sw earing  as tro o p e rs  were s a id  to  swear 
in  le s s  decent tim e s  th a n  ou rs . Now t o  h e a r oaths 
from  such an i n f  an t-m outh would be e x tre m e ly  shock
in g ,  and to  have them f lo u r is h in g  in  p r in t  i s  n o t 
le s s  d is a g re e a b le . Y e t th e  fa th e r  o f  th e  p recoc ious  
nu isance  e n jo ys  t h i s  p e c u lia r  a tta in m e n t o f  h is  
o f fs p r in g !  and th e  m other e xc la im s , "% ia t an a n g e l!"  
vAien h e r  son raps out a b i t  o f  blasphemy. T h is  i s ,  
t o  say th e  le a s t  o f  i t ,  in  ve ry  bad ta s te ,

T ru e , M rs. T ro llo p e  in tro d u c e s  th e  in c id e n t  in v o lv in g

th e  c h i ld  ra th e r  c a s u a lly  and f o r  th e  e n te rta in m e n t o f

h e r  re a d e rs ; bu t n o t on ly  does i t  have more th e  a i r  o f

re a lis m  than  most o f th e  book, but M rs. T ro llo p e  makes

i t  p la in  th a t  she e x h ib i t s  th e  d e p lo ra b le  b e h a v io r  o f

th e  c h i ld 's  p a re n ts  as a f a i lu r e :  i t  i s  a c a u t io n a iy

^ % o n th ly  C h ro n ic le , September 1838, p .273# 

L i t e r a r y  G a ze tte , 8 May 1847, p . 351#



tale.
The s tra n g e s t co m p la in t o f fe re d  by th e  L i te r a r y  

G azette  concerns q u ite  ano ther m a tte r  th an  th e  im m ora l 

b e h a v io r  o f  M rs. T r o l lo p e 's  c h a ra c te rs . In  i t s  n o t ic e  

o f  The A t t r a c t iv e  Man th e  jo u rn a l a tta c k s  M rs. T ro llo p e  

f o r  c a r ic a tu r in g  a r e a l  person in  th e  c h a ra c te r  o f  h e r  

p ro ta g o n is t :

W ith th e  e x c e p tio n  o f th e  superadded v i l l a i n y  o f  
V id a l,  i t  i s  im p o ss ib le  n o t t o  re cogn ize  in  th a t  
im p e rso n a tio n  th e  t r a i t s  and fe a tu re s  o f a man 
who o u ^ t  n o t ,  even in  f i c t i o n ,  t o  have had h is  
d is t in c t  lin e a m e n ts  so compounded w ith  od ious and 
co n te m p tib le  g u i l t .  Those who know b e t te r  may d is 
c r im in a te  and separa te  th e  in v e n te d  from  th e  r e a l ;  
but as f a r  as th e  re s t  o f  th e  w orld  i s  concerned, 
a c ru e l and m onstrous in ju i y  has been done t o  th e  
memory o f  th e  dead in  t h i s  p u b l ic a t io n ;  an in ju r y  
which th e  lapse  o f tim e  would augment, because d is 
p ro o f would be g ra d u a lly  g ro w in g  f a in t e r ,  w h ils t  
th e  d is t r e s s in g  and f o u l  p e rv e rs io n  con tin u ed  t o  
cas t i t s  d a rke n in g  and v e t -b la c k e r  shadow over 
th e  lo n g -c lo s e d  g ra v e .^

I t  is  c u r io u s  th a t  in  a p re face  t o  th e  book M rs. T r o l

lope  shou ld  have f e l t  i t  necessary t o  s ta te  th a t  she 

o n ly  once cop ied  a c h a ra c te r  from  th e  l i f e — a P atent 

fa lse h o o d  when, as I  have suggested above, many people 

re c o g n ize d  c h a ra c te rs  in  The Blue B e lle s  o f  England as 

m in o r l i t e r a t i ; ^ ^ ^ h o u g h  I  suspect th a t  V id a l may have

lO O ib id . ,  25 O ctober 1845, p .700.

l^ ^ A  l e t t e r  from  R.P.Ward t o  P.G.Patmore in q u ir in g  
th e  id e n t i t y  o f  Marchraont in  C harles  C h e s te r f ie ld  as
sumes th e  c h a ra c te r  t o  be anofEer cEpy; see P .G .Patm ore, 
My F r ie n d s  and Acqua in t an ce (London, 1835), H , pp^.190—91.
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been cas t in  th e  p a tte  in  d i seem ed by th e  L i te r a r y  Ga

z e tte  '3 re v ie w e r, tim e  has n o t augmented th e  i n j u i y ,  

f o r  th e  id e n t i f i c a t io n  i s  lo s t .

A nother c r i t ic is m  o f m o ra li ty  in  th e  same re v ie w  

deserves ou r a t te n t io n .  The re v ie w e r f in d s  a l l  o f  th e  

fem ale c h a ra c te rs  in  th e  book re p e lle n t  because vAien 

th e y  m arry th e y  do n o t b r in g  t h e i r  f i r s t  a f fe c t io n s  t o  

t h e i r  husbands; and t h i s ,  he says, i s  on ly  th e  le a s t  

o f  th e  b o o k 's  f a u l t s :

I f  we cou ld  b e lie v e  th e  c h a ra c te rs  to  be t r u l y  
drawn, and t o  e x h ib i t  c la s s e s , n o t in d iv id u a ls ,  we 
shou ld  t h in k  f a r  le s s  o f  womankind th a n  we have 
e ve r been accustomed to  do; and as th e  d raw ings 
are from  th e  hand o f a c le v e r  and observan t woman, 
we are th e  more d is s a t is f ie d  w ith  th e  d e g ra d a tio n  
o f  th e  s e x . . . .T h e  bloom is  o f f  th e  f a i r e s t  and fre sh - 
e s t o f  them ; and th e  o th e rs  are more s e r io u s ly  blem
is h e d , from  s l ig h t e r  d e fe c ts  t o  c o r ru p t io n  a t th e  
c o r e . . . .  What s h a l l  we s a y . . .  o f  Lady Sarah M onckton, 
a w ife  o f  a c e r ta in  age, a de te rm ined  s e n tim e n ta l 
f l i r t  w ith  eve ry  man who approaches h e r; o f  th e  
M iss Je n k in se s , th e  e ld e r  a scheming, and th e  o th e r  
a p u lin g  o ld  m aid, bent in  t h e i r  d i f f e r e n t  way^ 
on n e t t in g  th e  w ea lthy  sq u ire  w ith in  th e  l in k s  o f  
m a trim ony; o f  Lucy D a lto n , an u n p r in c ip le d  f ie n d  
a t seventeen o r  e ig h te e n  ye a rs  o f  age; o r o f  h e r  
drunken m other, lu n a t ic  from  g in  o r brandy? We re 
p e a t, i t  i s  p o s i t iv e ly  d is a g re e a b le , and alm ost 
d is g u s t in g ,  t o  read th re e  volumes in  vdiich th e  
development o f em otions and pass ions in  th e  b re a s ts  
o f  women a f fo rd s  n o th in g  more re fre s h in g  t o  human 
n a tu re  t h ÿ i  such weaknesses, f o l l i e s ,  v ic e s ,  and 
crim e s. ^

Here as in  s e v e ra l o f  h e r  books m  f in d  M rs. T ro llo p e

^^^Literaiy Gazette, 25 October 1845, p.700.
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m arked ly  le s s  s e n s it iv e  th a n  h e r  c r i t i c s ;  in  a s im i la r  

in s ta n c e  th e  Athenaeum accuses h e r  o f  Bam aby ism when 

she makes th e  widowed h e ro in e  o f One F a u lt  o f f e r  h e r 

s e l f  as a w ife  t o  th e  man whom she wants t o  m arry .

I  suspect th a t  l i k e  a tw e n t ie th  c e n tu iy  re ad e r o f  h e r  

books M rs. T ro llo p e  would re p ly  t o  such c r i t ic is m  th a t  

she was re p o r t in g  th e  w orld  as she saw i t  in  The A t t ra c 

t i v e  Man and th a t  M rs. Went worth was on ly  behaving sen

s ib ly .

The re s is ta n c e  which M rs. T r o l lo p e 's  in s e n s i t i v i t y  

caused in  readers  o f  h e r  own day n e c e s s a r ily  made h e r  

fame n o to r ie ty  and th a t  n o to r ie ty  s h o r t - l iv e d .  Circum

s tances  co n sp ire d  t o  keep l a t e r  g e n e ra tio n s  from  know

in g  much about th e  v u lg a r  M rs. T ro l lo p e ;  she d ie d  seven 

y e a rs  a f t e r  th e  p u b lic a t io n  o f  h e r  la s t  n o v e l,  and in  

I t a l y ;  th e re  were few o b itu a r ie s ,  f o r  a lre a d y  she was 

a f ig u r e  o f  th e  p a s t.

In  i t s  o b itu a ry  n o t ic e  th e  Athenaeum so f a r  removed 

i t s e l f  from  th e  atmosphere o f  re v u ls io n  in  which i t  us

u a l ly  d e a lt  w ith  M rs. T r o l lo p e 's  books th a t  i t s  a t t i t u d e  

to w a rd  h e r  was k in d ly  ; i t s  remark on h e r  age p o in ts  us 

a n o th e r sugges tion  f o r  u n d e rs ta n d in g  M rs. T r o l lo p e 's  

d isappearance  as a l i t e r a r y  f ig u r e :  "The p u b lic  w i l l  

h a rd ly  expect t o  h e a r th a t  t h i s  la d y  was in  h e r  e i ^ t y -
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f i f t h  year."^*^^The p u b lic  h a rd ly  expected t o  h e a r any

th in g  about i t  ; younger w r ite rs  grew up as M rs. T ro llo p e  

wrote and co u ld  do what she d id  best q u ite  as w e ll o r 

b e t te r .  The S pe c t at o r , to o ,  announced th e  death and 

m a in ta in e d  th a t  M rs. T r o l lo p e 's  books s t i l l  s o ld :

We re g re t t o  n o t ic e  th e  de a th , a t F lo re n c e , 
o f  M rs. Frances T ro llo p e ,  th e  n o v e l is t ,  a t th e  
age o f  84. Though she began w r i t in g  n e a r ly  f o r t y  
ye a rs  s in c e , h e r  books s t i l l  s e l l ,  and, w ith  some 
e x c e p tio n s , deserve t h e i r  p o p u la r i ty .  There i s  a 
v ig o u r  about them which, t h o u ^  i t  o fte n  degenerates 
in to  coarseness and c a r ic a tu re ,  s t i l l  keeps th e  
a t te n t io n  a l iv e ,  and h e r ske tches o f  M rs. Bam aby, 
o f th e  ward o f Thorpe Combe, and th e  f  our "R obert se s, " 
are v a lu a b le  c o n tr ib u t io n s  to  th e  anatomy o f  v u l
g a r i t y .  H er m ora . re f in e d  personages are u s u a lly  
c h a ra c te r le s s .-^  ^

I t  i s  t ru e  th a t  fo u rte e n  o f M rs. T r o l lo p e 's  books 

were re p r in te d  in  th e  ' f i f t i e s  t h o u ^  two o f these  were 

in  F rench , one e x t ra c ts  on ly  ; th e  decade o f M rs. T r o l

lo p e 's  death saw n in e  re p r in te d ,  more than h a l f  o f  them 

n o v e ls  o f  th e  p re v io u s  te n  ye a rs  and la r g e ly  as a re 

s u l t  o f  demand f o r  books in  ra ilw a y  l ib r a r y  e d it io n s .

The 's e v e n t ie s  saw f iv e  more, by th e  end o f  th e  ce n tu ry  

th e re  had been an a d d it io n a l fo u r ,  and n e a r ly  seventy 

ye a rs  o f  ou r ce n tu ry  have b r o u ^ t  f iv e  e d i t io n s ,  th re e  

o f  The Domestic Manners o f  th e  Am ericans. The d u ra b i-

Athenaeum, 10 O ctober 1863, p .469 . 

^^^Spe c t at o r , 10 O ctober 1863, p . 2390.



3 ! l

b i l i t y  o f  M rs. T r o l lo p e 's  f i r s t  book we m igh t have an

t ic ip a te d ,  f o r  i t  re c e iv e d  more c r i t i c a l  a t te n t io n  th a n  

any o th e r  o f  h e r  books; i t  i s  u n fo r tu n a te  t h o u ^  th a t  

The Widow Bam aby has been lo s t ,  la s t  r e p r in te d  in  1881, 

f o r  n o t o n ly  do I  c o n s id e r i t  h e r  best n o v e l,  bu t i t  

re c e iv e d  th e  most e n th u s ia s t ic  re v ie w s o f  a l l  th e  n o v e ls , 

even from  c r i t i c s  n o rm a lly  h o s t i le  t o  M rs. T ro l lo p e .

We Can broaden ou r p ic tu re  o f  M rs. T r o l lo p e 's  p o s t

humous fo r tu n e s  among h e r  readers  by exam in ing  th e  ca ta 

lo g u e s  o f  M u d ie 's  L ib ra ry  : ^ ^ ^ th  ough M rs. T r o l lo p e 's  books 

on th e  l i s t  numbered o n ly  s ix  in  1875, by th e  end o f  

th e  c e n tu ry  M u d ie 's  in c lu d e d  17. T h is  suggests g re a te r  

p o p u la r i ty  th a n  th e  books p ro b a b ly  e n jo ye d , f o r  a f t e r  

1900 th e y  v i r t u a l l y  d isa pp e a r from  th e  l i s t ;  t h e i r  p e r

s is te n c e  even to  th a t  date r e f le c t s  A n th o ny 's  success 

r a th e r  th a n  h is  m o th e r 's .

In  c r i t i c a l  compendiums l ik e  R .H .H om e 's  A New 

S p i r i t  o f  th e  A^e (1844) o r Chambers's C yc loped ia  o f  Eng

l i s h  L i te r a tu r e  (1844) M rs. T ro llo p e  fa re s  b a d ly , t h o u ^  

some o f  th e  c r i t ic is m  i s  ju s t  enough. Horae a llo w s  t h a t  

Am erica s u ite d  M rs. T ro llo p e  as a s u b je c t,  bu t he des

c r ib e s  h e r  as b o th  l i t e r a r i l y  am oral and ta s te le s s ;

l^^S ee  Appendix E.



She Owes e v e ry th in g  t o  th a t  audacious contempt 
o f  p u b lic  o p in io n , which i s  th e  d is t in g u is h in g  
mark o f  persons who are sa id  t o  s t ic k  at n o th in g . 
N o th in g  but t h is  s t ic k in g  a t n o th in g  co u ld  have 
produced some o f  th e  books she has w r it te n ,  in  
which h e r  w o n d e rfu l im p u n ity  o f face i s  rem arkab le . 
. . .H e r  books o f  t r a v e l  are crowded w ith  p le b e ia n  
c r i t ic is m s  on works o f  a r t  and th e  usages o f  c o u r ts ,  
and are d o u b tle ss  h e ld  in  g re a t esteem by h e r  ad
m ire rs ,  «ho lo ve  to  see such th in g s  overhau led  
and dragged down to  t h e i r  own le v e l . ^  ®

Chambers's C yc loped ia  o f  th e  same y e a r  concludes i t s

tre a tm e n t o f  M rs. T ro llo p e  in  a s im i la r ly  uncom plim entary

fa s h io n :

R eview ing th e  aggregate la b o u rs  o f t h i s  in d u s tr io u s  
a u th o re ss , we cannot say th a t  she has done good 
p ro p o rtio n e d  to  h e r  ta le n t s .  Her s a t i r e  i s  d ire c 
te d  a g a in s t th e  mere s u p e r f ic ia l i t i e s  o f  l i f e ,  and 
i s  n o t c a lc u la te d  t o  check v ic e  o r  encourage v i r 
tu e .  In  d e p ic t in g  h ig h  l i f e  she wants th e  g e n ia l 
s p i r i t  and hum anity o f  Theodore Hook. She has s c a t
te re d  some amusement among n o v e l-re a d e rs  by some 
o f  h e r  d e lin e a t io n s ;  bu t in  a l l  h e r  m ir th  th e re  
i s  a m ocking and b i t t e r  s p i r i t , .Q ^ i ic h  i s  o fte n  as 
m isp laced  as i t  i s  u n f e m in in e . '

But t h i r t y - t w o  ye a rs  la t e r ,  in  i t s  t h i r d  e d i t io n ,  th e

^ % .H .H orne  , e d . , A New S p i r i t  o f  th e  Age (London, 
1844) , 1 ,239 -40 . H o rn e 's "’ c on t r i b u t  o r ,  E liz a b e th  B a r r e t t ,  
found h is  tre a tm e n t o f  M rs. T ro llo p e  und u ly  h a rs h ; she 
w r ite s  t o  H orne , 5 January 1844, "And, my dear M r. Horne, 
i t  r e a l ly  does s t r ik e  me s t ro n g ly  th a t  you and y o u r c r i t i c  
do no manner o f  ju s t ic e  t o  M rs. T ro l lo p e ,  who i s  a ve ry  
c le v e r  w r i t e r — very  acu te— a b so lu te  over la u g h te r  in  mat
t e r s  o f  c a r ic a tu re  on th e  coarse s c a le , and m oreover— 
which s c a rc e ly  accords w ith  h e r  g e n e ra l c h a ra c te r  as 
e i t h e r  you o r  I  c o n s id e r  i t — a v iv id  and g ra p h ic  p a in te r  
o f  s ce n ic  n a tu re . Because I  sa id  t h is  i l l e g i b l y  some
where in  th e  p r o o f^ l  say i t  over again h e re . I  am d e te r
m ined th a t  you s h a ll read me." E .B .B a r re t t ,  L e t te rs  Ad-  
d ressed  t o  R .H .H om e, 2 v o ls .  (London, 187 '? ),1 ,212-13 .

^^"^Ghambers, R o be rt, C yc lo p e d ia  o f  E n g lis h  L i te r a tu r e  
(London,1844)11 ,612 .



C yc lo pe d ia  c o n ta in s  m ere ly  i t s  e a r l ie r  account extended 

by an e x t ra c t  from  th e  Athenaeum*s o b itu a ry  n o t ic e .

Our con tem pora ries  are apt to  ra n k  M rs. T ro llo p e  

as a ve ry  m in o r a u th o r; th e  tw o pages devoted t o  h e r  in  

E rn e s t A. B a k e r 's  H is to ry  o f  th e  E n g lis h  N o v e l ( ^ ^ ^ a i r ly  

t y p ic a l .  Perhaps she deserves no more than  two pages 

in  an account o f th e  n o v e l;  she was n o t an in n o v a to r ,  

no more th a n  th re e  or fo u r  o f h e r  books deserve r e p r in t in g ,  

and those  th re e  make a m in im a l p o r t io n  o f  h e r  o u tp u t.

But th a t  M ich a e l Arm strong should  be re p r in te d  and The 

Widow Bam aby n e g le c te d  in d ic a te s  th a t  M rs. T ro llo p e  i s  

no lo n g e r  known e n o u ^  f o r  h e r  good work t o  re c e iv e  th e  

a t te n t io n  due i t .

E xam ina tion  o f re a c t io n s  t o  M rs. T ro llo p e  suggests 

th a t  i f  h e r  con tem pora ries  o fte n  a tta cke d  h e r  f ie r c e ly ,  

a t th e  same tim e  th e y  tended t o  va lue  h e r  good q u a l i t ie s  

more than we do to d a y . Though bo th  c r i t ic is m  and p ra is e  

go beyond what M rs. T r o l lo p e 's  books dese rve , h e r  b es t 

ach ievem ents— in  The Domestic Manners o f  th e  Am e rica n s ,

The Widow Bam aby, P e t t ic o a t  Government, and tw o o r  th re e  

o f  h e r  o th e r  n o v e ls — demand re c o g n it io n .

I n s e n s i t i v i t y  t o  m a tte rs  which h e r  con te m po ra rie s  

c o n s id e r  to o  d e l ic a te  o r  unp leasan t t o  be a ire d ^ ^ % a y

% ic h a e l S a d le ir  comes t o  much my o p in io n  o f  th e  
e x p la n a tio n  o f  M rs. T r o l lo p e 's  re p u ta t io n  in  T r o l lo p e ,
A Commentary,103 : "Why,th e n ,p o o r  M rs. T ro llo p e ?  P a r t ly  
from  snobbery, one fe e ls .  H er h ig h  s o c ie ty  was n o t q u ite



be worthy c a llo u s n e s s  in  such an age as M rs. T r o l lo p e 's .  

H er a t te n t io n  t o  v u lg a r i t y  and h e r  crudeness o f  expres

s io n  c e r ta in ly  d e p rive  h e r o f th e  ra n k  o f  an a r t i s t  o f  

th e  s e n s i t iv i t y  o f Jane Austen, but as a m ino r w r i te r  

M rs. T ro llo p e  deserves as much o r more o f  ' our concern

th a n  M arry a t ,  S u rte e s , o r L e ve r.

That we do no t pay h e r  t h i s  a t te n t io n  i s  perhaps 

p a r t ly  th e  r e s u l t  o f h e r  contem porary re p u ta t io n ,  bu t 

I  t h in k  we n e g le c t h e r  as w e ll f o r  th e  reve rse  o f th e

reason which kept h e r  books on M u d ie 's  sh e lves  f o r  so

lo n g ; she i s  Anthony T r o l lo p e 's  m other; h e r  m a te rn ity  

i s  more w o nd e rfu l th a n  h e r  a u th o rs h ip . Of course t h is  

i s  t r u e ,  bu t some o f  th e  same good q u a l i t ie s  go in to  

b o th  p ro d u c tio n s : i t  i s  tim e  we r e -e s ta b l is h  Frances 

T ro llo p e  as an a u th o r as w e ll as a m other. The Specta

t o r 's  o b itu a ry  d e s c rib e s  h e r  best work as an "anatomy 

o f v u lg a r i t y " ;  i t  i s  t h i s  work which i s  worth a tte n d in g  

t o  even now, b o th  f o r  i t s e l f  and f o r  th e  d im ension i t  

adds t o  th e  e a r ly  V ic to r ia n  p e r io d .

h ig h  enough; h e r  sa lons  were t o  th e  e xp e rt eye o f  c r i t -  
ic - to a d ie s  a l i t t l e  ta rn is h e d , e ve r so l i t t l e  s o rd id . 
But h e r  g re a te r  o ffe n ce  was th a t  she was to o  t r u t h f u l  
f o r  th e  l i k i n g  o f  th e  day. "
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Appendix B: T ra v e l books l i s t e d  bu t n o t rev iew ed by th e  
Athenaeum and th e  Edinburgh Review in  1839. 
A b b re v ia tio n s  are as in  Appendix A.

A u thor
1. Wo A lle n  
2« anonymous 
3* anonymous 
4. anonymous 
5o anonymous 
6o anonymous
7 . anonymous
8 . Anson
9. B u rr

10 . D r. Eo C la rke
11. C apt .H a r r is
12. Jarman 
13* J.W .M assie
14. P a lack
15. C h a r lo tte  E l iz 

abeth Phelan
16. P i lk in g to n
17 . P rout

18. S tew art
19. Twamley
20. W aterton
21. E .W ilke y
22. W illia m s
23. Winde11

S hort t i t l e  Majscazine
S ix  Years in  th e  A u s tr ia n  P ro v in ce s  
E g yp t; a f a m i l ia r  D e s c r ip t io n  
Rem iniscences o f  a Tour in  Gera any 
Scenery o f  Ed inburgh & M id lo th ia n  
Scenes o f  Modem T ra v e l & Adventure 
Sketches in  EJzfypt & S in a i 
Tou r t o  E L lla m e y  
Voyage Round th e  W orld 
P r iv a te  J o u rn a l in  Europe (2nd s e r ie s )  
T ra v e ls  in  R u ss ia (P e o p le *s e d .)
W ild  S p o rts  o f  Southern A f r ic a  
Voyage t o  th e  South Seas 
C o n tin e n ta l In d ia  
Residence in  New Zealand 
D erry

T ra v e ls  th ro u g h  th e  U n ite d  Kingdom 
Sketches in  F rance , S w itz e r la n d  & 

I t a l y  
Bogota in  1836 
Rambles by th e  Wye 
W anderings(4 th  e d .)
W anderings in  Germany 
M iss io n a ry  Voyage (new e d .)
H in ts  & D e s c r ip t iv e  N o tic e s  o f  Cork

A 
E 
A 
A 

A,B

13
A
A
A
E
A
A
E
A

A
A

A
A
A
E
A
A
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Appendix D; Chronology o f  Mrs 
l i c a t i o n s .

Trollope *s Serial l̂ ub-

Date New M onth ly  M etropo]
1839
March
A p r i l

The Widow M a rrie d
May c h .1-3
June 4-7
J u ly 8 -10
Aug. 11-12
S ep t. 13-15
O ct. 16-17
Nov. 18-19Dec. 20-21
1840
Jan. 22-23
Peh. 24-25
March 26-27
A p r i l 28-30
May 31-33June

(Z h  a r le  s'^C^e s t e r f ie ld
J u ly ch . 1—3
Aug. 4 -5S e p t. 6-7
Oct e 8-10
Nov. 11-12
Dec. 13-14
1841 Blue B e lle s
Jan . 15-16 ch • 1—4
Pebo 17-19 5-6
March 20-22 7-9
A p r i l 23-24 10-12
May 25-26 13-14
June 27-28 15-17
J u ly 29-30 18-20
Aug. 31-32 21-23
S e p t. 24-25
Oct 0 33-34 26-28
Nov. 35-37 29-33
Dec.
1842
Jan . 34-37
Peb.
Mar.

Bamabys in  A n e rica
A p r i l ch. 1 -5
May 6—9
June 10-12
J u ly 13-16

B e n tle y  * s 
M is c e lla n y  

M ich a e l

•’The Patron  K ing "

in  p a r ts
Arm strong 
Oho 1-3 

3-6

6-10
11-12
12-15
15-18
18-21
21-23

27-30
30-33
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Appendix D, concluded.
Date New M onth ly  in  P a rts
1842 Bam abys in  America
Augu s t ch • 17- 2 0
S e p t. 21-24
O ct. 25-27
Nov. 28-30

Je s s ie  P h i l l ip s  
Dec. 31-32 ch. 1-5
1843 ,Jan. 33 5-8
Peb. 34-36 8-12
March 37-39 12-16
A p r i l  4 0 -: 1 16-23
May 23-28
June 41-42 29-34
J u ly  35-41
A u ^ s t  42-47
S ep t. 43 48-52
O ct. "The O rga n is t and H is  D aughter" 53-56 
Nov. " M id n i^ t  Passage o f th e  Mont du Chat"
Dec. "V a lue  o f  a Shawl"
1 84 4 ,Jan . " V is i t  t o  Les Charm ettes"
Peb. "The B u t t " , I
March "The B u t t " , I I
A p r i l  "A ix  le s  Ba ins"
May The R obertses on T h e ir  T ra v e ls  ch. 1-4
June " One More Savoy Ramble"
J u ly  The R obertses on T h e ir  T ra v e ls  c h .5-7
August 8-9
September 10-12
O ctober 13-15
November 16-18
December 19-21
1845 ,January 22-24
P ebruary 25-27
March 28-30
A p r i l  31-33
May 34-36
June 37-39
J u ly  40-43
August 44-47
September 48
O ctober 49-50
November 51-52
December 53-55
1846,January 56-59



Appendix E: Numbers o f  t i t l e s  by A .T ro llo p e , T .A .T ro l
lope  , and P. T r o l l  ope in c lu d e d  in  th e  se
le c t iv e  ca ta lo g u e s  o f  f i c t i o n  o f M udie*s 
l i b r a r y ,  1848-1935* As th e  ca ta logues  
are s e le c t iv e ,  th e y  show n o t M ud ie ’ s t o 
t a l  h o ld in g s  but p rob a b ly  th e  books th e  
l ib r a r y  f e l t  t o  be most in te r e s t in g  t o  
re a d e rs , f o r  our purpose in fo rm a tio n  q u ite  
as u s e fu l as f ig u re s  o f  t o t a l  h o ld in g s .
I  in c lu d e  f ig u re s  fo r  Anthony and Thomas 
Adolphus T ro llo p e  P a r t ly  because Anthony’ s 
p o p u la r ity  must have helped  to  g ive  h is  
m oth er's  books cu rren cy , p a r t ly  because
Mrs* T r o l lo p e 's  f ig u re s  
than in  
popular 
i s t .

alone mean le s s  
com parison w ith  those  o f  both  a 
and a r e la t i v e ly  u n p o p u la r n o v e l-

Anthony T ro llo p e  T .A .T ro llo p e  Prances T ro llo p e

1848
1857

16

11
1865

1875

1888

1900

1910

1920

1935

14

30

49

52

45

45

20

5

13

13

15

10
6

10
17



S e le c t B ib l io g ra p h y

U n less I  in d ic a te  o th e rw is e , th e  p la c e  o f  p u b l ic a 
t i o n  i s  London and th e  e d i t io n  c o n s u lte d  the  f i r s t ,  w i th  
th e  m a jo r e x c e p tio n  t h a t  f o r  e a r ly  n in e te e n th  c e n tu ry  
drama I  have ta k e n  any e d i t io n  I  c o u ld  f i n d . Dates o f  
M rs. T r o l lo p e 's  e d it io n s  a re  d e c e p t iv e , as com parison  o f  
d a te s  o f  re v ie w s  and those  on t i t l e  pages in d ic a te s :  The 
Widow B a rnaby , f o r  in s ta n c e ,  was is su e d  la t e  i n  1838 b u t 
d a te d  1839. I  have been unab le  to  o b ta in  a f i r s t  e d i t io n  
o f  YounK Love and p r e fe r  S m a lle y 's  c r i t i c a l  e d i t io n  o f  
The Dom estic Manners o f  th e  A m ericans to  th e  f i r s t . S ince  
S a d le ir  g iv e s  p a g in a t io n  o f  in s ta l lm e n ts  o f  M ich ae l Arm
s tro n g  and Je s s ie  P h i l l i p s . I  use th e  s in g le  volume e d i-  
i t i o n s  to  w h ich  h is  p a g in a t io n  co rresponds r a th e r  th a n  
th e  th re e  volum e ones w h ich  preceded them by a month o r 
more •

I .  M a n u s c r ip ts

A . The B e n tle y  Papers

B r i t i s h  Museum Add. MSS.46,612^^13. c o n tra c ts .

B r i t i s h  Museum Add. MSS.4 6 ,6 3 9 -4 0 . l e t t e r s  s e n t.

B r i t i s h  Museum Add. MSS.4 6 ,6 4 9 -5 0 . l e t t e r s  re c e iv e d .

B. R eyno lds on, T .H . The Vfidow Barnaby in  B r i t i s h
Museum Add. MSS.4 2 ,9 5 8 ,f f . 35 -68b .

I I .  M rs. T r o l lo p e 's  Books

A . T ra v e l Books

B e lg ium  and W estern  Germany in  1833$ 2 vo lum es, 
1834.

The D om estic Manners o f  th e  A m ericans , ed.
Donald S m a lle y , New Y o rk , 1949.
F i f t h  E d i t io n ,  B e n t le y 's  S tandard  A u th o rs , v o l 
ume 4 , 1839. W ith  a new p re fa c e , fo o tn o te s ,  a 
s k e tc h , and e x t r a c ts  from  The Refugee in  A m e rica .

Paris and the Parisians in 1835. 2 volumes, 1836.
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I I .  A . T ra v e ls  and T r a v e l le r s . 2 vo lum es, 1846.

V ienna  and th e  A u s t r ia n s . 2 vo lum es, 1838.

A V i s i t  to  I t a l y . 2 vo lum es, 1842.

B. F ic t io n

The Abbess. 3 vo lum es, 1833.

The A t t r a c t iv e  Man, 3 vo lum es, 1846.

The Bam abys in  A m e rica . 3 vo lum es, 1843.

The Blu e  B e lle s  o f  E n g la n d . 3 vo lum es, 1842.

C h a rle s  C h e s te r f ie ld ;  o r . th e  A dven tu res  o f  a 
Youth  o f  G e n ius . 3 vo lum es, 1841.

F a sh io n a b le  L i f e  ; o r . P a r is  and London. 3 v o l 
umes, 1836.

F a th e r  E ustace ; a T a le  o f  th e  J e s u i t s , 3 vo lum es, 
1846.

G e rtru d e  ; o r  F a m ily  P r id e . 3 vo lum es, 1853.

H a rg ra ve ; o r .  th e  A d ven tu res  o f  a Man o f  F a sh io n . 
3 vo lu m e s ,“ 843:

J e ss ie  P h i l l i p s ;  a T a le  o f  th e  P re se n t Day. 1843- 
1844.

The L a u r r in g to n s ; o r .  S u p e r io r  P e o p le . 3 vo lum es. 
1844.

The L i f e  and A d ven tu res  o f  a C le v e r Woman. 3 v o l 
umes, 1854.

The L i f e  and A dven tu res  o f  Jona than J e ffe rs o n  
W h it la w ; o r .  Scenes on th e  M is s is s ip p i . 3 v o l 
umes, 1836.

The L i f e  and A dven tu res  o f M ich a e l A rm s tro n g . 
th e  F a c to ry  B oy, 1 8 3 9 -1 8 ^ .

The Lottery of Marriage. 3 volumes, 1849.
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I I .  B. M rs. Mathews; o r . F a m ily  M y s te r ie s . 3 vo lum es,1851 •

The O ld W orld  and th e  New. 3 vo lum es, 1849.

One F a u l t . 3 vo lum es, 1840.

P e t t ic o a t  Governm ent. 3 vo lum es, 1850.

The Refugee in  A m e rica , 3 vo lum es, 1832.

The R obertses on T h e ir  T ra v e ls . 3 vo lum es, 1845.

A Romance o f  V ie n n a . 3 vo lum es, 1838.

Second Love ; o r . Beauty and I n t e l l e c t . 3 vo lum es, 
1851 •

The Three C o u s in s . 3 vo lum es, 1847.

Town and C o u n try . 3 vo lum es, 1848.

Trem ordyn C l i f f . 3 vo lum es, 1835.

U ncle W a lte r . 3 vo lum es, 1852.

The V ic a r  o f  W r e x h i l l . 3 vo lum es, 1837 

The Ward o f  Thorpe- Combe. 3 vo lum es, 1842.

The Widow B a rnaby . 3 vo lum es, 1839.

The Widow M a rr ie d . 5 vo lum es, 1840.

The Young C oun tess . 3 vo lum es, 1848.

The Young H e ire s s . 3 vo lum es, 1853.

Young Love . P a r is ,  1844.

C. Verse

The M o th e rs ' M anua l, 1833.

I I I .  B io g ra p h y , Memoirs and L e t te rs

A. E n t i r e ly  devo ted  to  M rs. T ro llo p e

B ig la n d , E i le e n .  The In d o m ita b le  M rs. T r o l lo p e . 
1955.
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I I I ,  Au S a d le ir ,  M .T.H . In t r o d u c t io n  to  The D om estic 
Manners o f  th e  A m ericans, 1927, PP^* i - x x x .

T r o l lo p e ,  F .E . F rances T ro l lo p e  : Her L i f e  and 
L i t e r a r y  Work from  George I I I  to  V i c t o r i a . "2 
vo lum es, 1895*

B. C oncern ing  o th e r  o f  th e  T ro llo p e s

S a d le ir ,  M .T .H . T r o l lo p e . a Commentary. 1927.

S te b b in s , L .P . and P .P . The T r o l lo p e s . 1946.

T r o l lo p e ,  A n th o ny . A u to b io g ra p h y , ed. H .M .T ro l
lo p e , 2 vo lum es, 1883.

T r o l lo p e .  T .A . What I  Remember. 3 vo lum es. 1887- 
1889.

C. W ith  In c id e n ta l  R e ference  t o  M rs. T ro llo p e

B a r r e t t . E .B . E l iz a b e th  B a r r e t t  to  M iss M it fo r d .  
1954.

B a r r e t t ,  E .B . L e t t e r s , ed. F .G .K enyon, 2 vo lum es, 
1897.

B a r r e t t ,  E .B . L e t te rs  Addressed to  R .H .H orne .
§d. S .R .T .M a ye r, 2 vo lum es, l8 7 ? .

C o w e ll, Joseph. T h i r t y  Years  Passed among th e  
P la y e rs  in  Eng land  and A m e rica . New Y o rk , 1845.

D ic k e n s , C h a r le s . L e t t e r s . Nonesuch E d i t io n ,
3 vo lum es, 1938.

D ic k e n s , C h a r le s . L e t te r s .  P i lg r im  E d i t io n ,
1 9 6 5 -.

M a rt in e au , H a r r ie t .  A u to b io g ra p h y . 3 vo lum es, 
1877.

M it f o r d ,  M.R. The F r ie n d s h ip s  o f  Mary R u s s e ll 
M i t f o r d . ed. A .G .L 'E s tra n g e , 2 vo lum es, 1882.

M it fo r d ,  M.R. The L i f e  o f  Mary R u s s e ll M i t f o r d . 
ed. A .G .L 'E s t ra n g e , 3 vo lum es, 1870.
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I I I .  C. Patm ore , P .G. ^  F r ie n d s  and A c q u a in ta n c e . 3
vo lum es, 1855•

Rosenberg, C.G. You Have Heard o f Them, by Q., 
R e d f ie ld ,  1854.

S m ith , Sydney. L e t t e r s , ed. N ow e ll 0 . S m ith ,
2 vo lum es, O x fo rd , l9 5 3 -

W atson, V e ra . Mary R u s s e ll M i t f o r d , 1949.

IV .  L i t e r a r y  C r i t ic is m

"The A vow al" by M r s *  J o l l i p ,  in  The Puppet- Showman*s 
A lbum , 1849 , p ^ . 4 5 -4 7 .

B u t t ,  John, and K a th le e n  T i l lo t s o n .  D ickens a t  W ork, 
1957.

Cazamian, L o u is  F . Le Roman S o c ia l en A n g le te r re ,
2 vo lum es, P a r is ,  1935.

Chambers, R o b e rt. C yc lo p e d ia  o f  E n g lis h  L i t e r a tu r e ,  
1844.

D a lz ie l ,  M a rg a re t. P o p u la r F ic t io n  100 Years Ago ;
An U nexp lo red  T ra c t  o f  L i t e r a r y  H is to r y , 1957.

F l i n t ,  T im o th y . " T r a v e l le r s  i n  A m erica " in  th e  
K n ic k e rb o c k e r , New Y o rk , O ctober 1833, ppy^.283-302.

G a r is ,  R obe rt E. The D ickens T h e a tre  ; a Reassessment 
o f  th e  N o v e ls , O x fo rd , 1965.

H orne, R .H . , ed. A New S p i r i t  o f  the  Age, 2 vo lum es, 
1844. "

James, L o u is .  F ic t io n  f o r  th e  W ork ing  Man, 1830-1850,

L e w is , C .S . R e h a b i l i t a t io n s  and O ther E ssays , 1939.

M aison, M a rg a re t. Search Your S o u l Eustace : a S urvey 
o f  th e  R e lig io u s  N ove l in  th e  V ic to r ia n  Age, 1961.

M a rry a t, F re d e r ic k .  011a P o d r id a , 3 vo lum es, 1840.

N ic o l l ,  A l la rd y c e ,  E a r ly  N in e te e n th  C e n tu ry  Drama, 
R ev ised  e d i t io n ,  1955.



IV . Rosa, M.W. The S i l v e r - ffo rk  School ; N ove ls  o f F ash ion  
P re ce d in g  V a n ity  F a i r , New Y o rk , 1936.

(S h e lto n , F re d e r ic  V/.J The T r o l lo p ia d : o r ,  T r a v e l l in g 
Gentlemen i n  A m e rica , by N i l  A d m ira r i,  New Y o rk , 1637•

T hacke ray , W.M. C o n tr ib u t io n s  to  th e  M orn ing C h ro n ic le , 
ed. G .N .Ray, U rbana, I l l i n o i s ,  1935 -

T hacke ray , W.M. Punch ' s P r iz e  N o v e lis ts  i n  Punch, 3 
A p r i l  1847 to  9 O ctober 1847.

T h r a l l ,  M ir ia m . R e b e llio u s  F ra s e r ' s , New Y o rk , 1934.

T i l lo t s o n ,  K. Novels o f  the  E ig h te e n - fo r t ie s ,  O x fo rd , 
1954.

T ro d d , A^.N. Thackeray and B u lw e r; a s tu d y  o f  t h e i r  
l i t e r a r y  r e la t io n s h ip ,  M.A. th e s is .  U n iv e r s i ty  o f  Lon
don , 1964.

"The V ic a r  o f  W r e x h i l l "  in  B r i t i s h C r i t i c  and 
R ev iew , January  1838, p ; ^ . 85-103

W ils o n , Mona. "A Best S e l le r  o f  L a s t C e n tu ry " i n  
These Were Muses, 1924, p p ^ . 143-170.

V . P u b lis h in g  and L ib r a r ie s

B e n tle y , R ich a rd  and Son. L is t  o f  th e  P r in c ip a l  P u b l i 
c a t io n s  Issued  from  New B u r l in g to n  S t r e e t , 1834 -39 , 1893-
1923 .

Exman, Eugene. The B ro th e rs  H a rp e r, New Y o rk , 1965.

Exman, Eugene. House o f  H arper ; 130 Years o f  Pub
l i s h in g  , New Y o rk , 1967.

Gettm ann, R oyal A. A V ic to r ia n  P u b lis h e r ,  Cam bridge, I960.
K a se r, D a v id . Carey and Lea o f  P h i la d e lp h ia : A S tudy 
in  th e  H is to r y  o f  th e  B o o k tra d e , P h i la d e lp h ia ,  1957*

K a se r, D a v id . Cost Book o f  Carey and Lea , P h i la d e lp h ia ,  
1963. ^

M u d ie 's  L ib r a r y .  C a ta logue  o f  New and S tandard  W orks, 
i n  C ir c u la t io n  a t M ud ie ' s S e le c t L ib r a r y , 1857*
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V . M u d ie 's  L ib r a r y .  Cat alogue o f th e  P r in c ip a l  Books in  
C ir c u la t io n  a t M u d ie 's  S e le c t L ib r a r y ,  January 1865, 
1875 *1 8 8 8 ,1 9 0 0 ,1 9 1 0 ,192Ô,

Mudie Js L ib r a ry . C ata logue o f  the  P r in c ip a l  Works o f  
F ic t io n  in  C ir c u la t io n  a t  th e  L ib r a r y , 1935.

M u d ie 's  L ib r a r y .  M u d ie ' s S e le c t  L ib r a r y i p r in c i p a l 
works o f  f i c t i o n  i n  c i r c u la t io n  in  18 4 8 , 1858 , 18 69 . 
C atalogues arranged and indexed by Sarah K e ith , Ann 
A rb o r, 1955.

New York P u b lic  L ib r a r y .  The A ren ts  C o lle c t io n  o f  
Books in  P a rts  and A sso c ia ted  L i t e r a t u r e . A com plete  
c h e c k l is t ,  w ith  an in tro d u c to ry  su rvey . By Sarah  
Augusta D ickson , New Y o rk , 1957*

Owenson, Sydney. Lady M organ's Memoirs : au to b io g rap h y , 
d ia r ie s ,  and correspondence, ed. W .H .D ixo n , 2 volum es, 
1862.

P o l la r d ,  Graham. " S e r ia l  F ic t io n "  in  New Paths in  
Book C o l le c t in g , ed John C a r te r ,  1934 .

R edding, C yrus. F i f t y  Y e a rs ' R e c o lle c t io n s , L i te r a r y  
and P e rs o n a l, 3 volum es, 18 58 .

S a d le ir ,  M .T .H . X IX  C e n tu ry  F i c t i o n , a B ib l io g r a p h ic a l 
R e co rd , 2 vo lum es, 1951. ~

W ile s , R.M . S e r ia l  P u b lic a t io n  in  England b e fo re  17 5 0 , 
Cam bridge, 1957.

V I .  P e r io d ic a ls :  d a te s  in d ic a te  y e a rs  c o n s u lte d .

The Age, 183 2 -18 3 8 .

A in s w o rth 's  M agazine, 1 8 4 2 -18 5 4 .

The Athenaeum, 1 8 3 2 -1 8 5 6 , 1863 .

The A t la s , 1 8 32 -185 6 .

B e n tle y 's  M is c e lla n y , 1 8 37 -1 85 0 .

B lackw ood's M agazine , 1820-1856
BrXHjk  P o rc tY iv
The C h r is t ia n  Remembrancer, 1 8 3 2 -1 8 4 0 .

The C h r is t ia n  T e a c h e r, 1 8 35 -18 4 0 .

The Church of England Quarterly Review, 1837-1838.



V I .  The C o u rt J o u rn a l, 1832-1856.

The C o u rt M agazine, 1832-1842

The C ourt Magazine and M on th ly  C r i t i c ,  and L a d ie s ' 
Magazine and Museum o f  th e  B e lle s  L e t t r e s , 1838-1840.

The C r i t i c , 1844-1856.

Douglas J e r r o ld 's  S h i l l i n g  M agazine, 1845-1848.

The E d in bu rg h  R ev iew , 1832-1856.

The E ra , 1838-1842.

The E xa m in e r, 1832-1856.

F ra s e r *s M agazine, 1832-1856.

The G en tlem an 's  M agazine, 1832-1856.

H ood 's  M agazine, 1844-1846.

The I l l u s t r a t e d  P o ly te c h n ic  R ev iew , 1843-1844.

John B u l l , 1832-1836.

The L i t e r a r y  G a z e tte , 1832-1856.

The Magazine o f  D om estic Economy, 1836-1844.

The M e tr o p o l i ta n , 1832-1850.

The M o n th ly  C h ro n ic le , 1838-1841.

The M o n th ly  M agazine, 183241835^7.

The M o n th ly  R e p o s ito ry , 1832-1837*

The M o n th ly  R ev iew , 1832-1843.

The New M onth ly  M agazine, 1832-1856.

The New S p o r t in g  M agazine, 1832-1842.

The N o rth e rn  S t a r , Leeds, 1839-1840.

The Q u a r te r ly  R ev iew , 1832-1856.

The S a t i r i s t . 1832-1838.

T l^  S p e c ta to r , 1832-1856, 1863.
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V I .  T a i t ' s E d in b u rg h  M agazine, 1832-1856.

The T im es, 1832-1856.

The W eekly D is p a tc h , 1832-1856.

The W e s tm in s te r R eview , 1832-1856.

V I I .  Drama

A. P la ys

B a i l l i e ,  Joanna. "The Dream" i n  A S e r ie s  o f 
P lays  in  w h ich  i t  is  a tte m p te d  to  d e lin e a te  th e  
P a s s io n s , 1812, 111 ,101 -171 .

B ic k e r s ta f f e , Is a a c . The H y p o c r ite , i n  The New 
E n g lis h  Drama, volume 1 , 1818.

B uckstone , J .B . Luke th e  L a b o u re r, D ic k s ' S tan 
da rd  P la ys  830, [1887|.

B u cks to ne , J .B . The Pet o f  th e  P e t t ic o a t s , D ic k s ' 
S tandard  P la ys  824, [188^.

D ibden , T .J .  H a r le q u in  Hoax, D ic k s ' S tandard  
P la y s , 498,[1883J. “
D ibden , T ; J 1 i - Har I  e' q u in  - and j Mo t  h e r  Goose, L a c y 's  
a c t in g  e d i t io n ,  800, n .d .

Dimond, W il l ia m .  The A e th io p , 1812.

F i t z b a l l ,  Edward. _ The F ly in g  Dutchman, L a c y 's
i-chn .^  ----------- -----------  ---------------------------

Know les, J .S . B r ia n  B oro ihm e, D ic k s ' S tandard  
P la y s , 6 7 0 , [1 8 8 ^

Know les, J .S . C aius G racchus, D ic k s ' S tandard  
P lays  298, [1877ÎJ.

Lacy, M.R. F ra  D ia v o lo , fro m  S c r ib e ,  New Y o rk ,
1854.

Lacy, M.R. Love and Reason, fro m  S c r ib e ,  1827.

M acFarren, G. L e s to c q , from  S c r ib e ,  i n  Cumber
la n d  's  B r i t i s h  T h e a tre , volume 35, 1829, e tc .
M ilm an, H enry . F a z io  ; o r , the  I t a l i a n  W ife ,
D ic k s ' S tanda rd  P la y s  22, [1874?J .
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V I I .  A . M i t fo r d ,  M.R. R ie n z i,  i n  D ra m a tic  W orks, 1854,
1 ,1 -7 9 .

M orton , John M. H a r le q u in  H o g a rth , L a c y ’ s a c t in g  
e d i t io n  72 , n .d .

Payne, John H. Love in  Humble L i f e , fro m  S c r ib e ,  
D ic k s ' S tandard  P lays  558, [1885 .

Peake, R .B . Am ateurs and A c to rs ,  D ic k s ' S tandard  
P la ys  962,[188g.
Pocock, Is a a c . Twenty Years Ago 1, 1810.

R eyno lds , F re d e r ic .  The C aravan, 1805.

Rhodes, W.B. Bombastes F u r io s o , L a c y 's  a c t in g  
e d i t io n  4 5 , L l864?J.

B. A ss o c ia te d  L i te r a tu r e

The O ld S ta g e r. The A c to r ' s Handbook and gu ide  
to  th e  stage f o r  a m a te u rs , n .d .

V I I I .  F ic t io n

D ic k e n s , C h a r le s . The A dven tu res  o f  O l iv e r  T w is t , 
ed. K. T i l lo t s o n ,  O x fo rd , 1965.

D icke n s , C h a r le s . The L i f e  and A dven tu res o f  
M art in  C h u z z le w it , 1844.

D icke n s , C h a r le s . The Posthumous Papers o f  th e  
P ic k w ic k  C lu b , 1857*

D is r a e l i ,  B en jam in . T a n c re d ; o r , th e  New C rusade,
5 vo lum es, 1847.

D is r a e l i ,  B en jam in . The Voyage o f  C a p ta in  P o p a n i l la , 
1828.

G ore, C a th e r in e . The Dow ager; o r ,  th e  New School 
f o r  S ca n d a l, 5 vo lum es, 1840.

L a n c a s te r , Agnes. The Abbess o f  V a l t ie r a , o r  th e  
Consequences o f  a F a lseh o o d , 4 vo lum es, 1815,

L e v e r, C h a r le s . The C on fe ss io n s  o f  H a rry  L o r re q u e r4 
1859. --------- -------

[M ag inn , W il l ia m J  W h ite h a l l ;  o r ,  th e  Days o f  George 
1827. “  --------------------------------------



V I I I .  M a rry a t,  F re d e r ic k .  The S e t t le r s  in  Canada, 2 
vo lum es, 1844.

M a rry a t,  F re d e r ic k .  N a r ra t iv e  o f  th e  T ra v e ls  and 
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