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Abstract

Though Frances Milton'Trollope was notorious among
her contemporaries és a‘writer of crudeness and vulgarity,
today we remember little more about her than her mother-
ing mthony Trollope and writing a travel book which
treated the Americans with little tenderness. 1In this
thesis I examine Mrs. Trollope's work in order to de-
termine the place which belongs to her in early Victor-

ian letters. Her travel books, with the exception of

The Domestic Manners of the Americens, show her readywﬁg‘
to profit by the vogue for such journalism, but they
give no grounds for the shabbiest literary reputation,

for they are pretentious and gossiping but no more.
The majority of her novels she wrote in an artificial,
theatrical fashion which made it possible for her to
produce thirty-four novels but made it difficult for

her to write in the realistic vein which proved her most

congenial, Despite the limits of her theatrical conven-

tion, in The Widow Barnaby, Petticoat Govermment, and

a few other of her novels Mrs. Trollope wrote books as
good as some of the best minor fiction of her time, books
with something of her own buoyancy and an sttention to
the revelation of character in petty domestic situgtions.

Far less adept than her social comedies, her polemical povels



show a social concem which, with her attempts at serial
publicgtion, make her very much a writer of her time.
Her reception was often hostile, largely because Mrs.
Trollope described meanness and vulgarity better than
anything else, but also because she maintained provoca-
tive attitudes on political and religious issues. Her
contemporary reputation and the greater fame of her son
have unduly diminished Mrs. Trollope's stature: it is
time we restore her to g position among the better minor

writers of the early Victorian period.
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In the manuscript varients for the sixth chapter

of Vanity Fair, one of the altematives Thackeray enter-

tains is to set the chapter at o fete in Devonghire
House instezd of Vauxhall:

The characters should be made to speak in the real
genteel fashionagble polyglot Londonderry-Trollope
style(no where is the language of fashion more
carefully diversified than the works of the above-
named authors)--and by way of giving to the work
the most undoubted air of fashion, well kmown char-
acters of the aristocracy should be introduced to
keep compa&y with the fictitious heroes of the
Tomance...

The Trollope who escaped Thackeray's sarcasm in the re-
Jection of the passage was Frances Milton Trollope,
whose youngest son so eclipsed her literary fame that if
we remember her for being more than his mother, it is

usually for hef first book alone, The Domestic Manners

of the Americans. It is my purpose in this thesis to

examine Mrs. Trollope's work in order to determine the
place we should allow her in early Victorian letters.
Though biographers have seized upon Mrs. Trollope's
life, justifiably, as the story of g wonderfully cheer-
ful effort to hold a family together as its children
died of consumption gnd its father failed at law and

ly.M.Thackeroy, Venity Fair, ed. G. and K. Tillotson
(London,1963),675, Lady Londonderry was, with Mrs. Trol-
lope, a contributor to the New Monthly Magazine.




farming, few people have considered Mrs. Trollope's writ-
ing as more than a subject to be discussed incidentally

in connection with either Anthony's novels or with those
novels of social reform of which Mrs. Trollope contributed
two of the most inept examples. For other than biograph-
ical details about her, Michael Sadleir has perhaps more
to tell us than any other critic. The introduction to

his edition of The Domegtic Manners of the smericans,

the portion of Trollope, A Commentary which treats Mrs.
Trollope, and the notes on the serial parts of Michgel

Armstrong and Jessie Thillips in XIX Century Fiction

are all useful and interesting. ZFrances Eleanor Terngn
Trollope, Thomas Adolphus Trollope's second wife, wrote

what remains the best biography of her mother-in-law;

and in the introduction to his edition of The Domestic

Manners of the Americang Donald Smalley gives an ample

account of Mrs, Trollope's American experiences. In

the present study I pay no more aftention to either Mrs.

Trollope's American critical fortunes or to her biograrhy
as distinct from her books than absolutely necessary

for placing them in context. In view of Mrs. Trollope's

own dissocigtion of life and work this is only fair;

it was mthony who remarked of his mother,

The doctor's vials and the ink-bottle held equal



places in my mother's rooms. I have written many
novels under many circumstances; but I doubt much
whether I could write one when my whole heart was

by the bedside of a dying son. Her power of dividing
herself into two parts, and keeping her intellect

by itself clear from the troubles of the world,

and fit for the duty it had to do, I never saw
equalled.

Mrs. Trollope's travel books tell us where she went,

but of inner life apart from the mere reaction to place

they tell us nothing, except for The Domestic Manners

of the Americeng, an exception which partially explains

why it is one of her best books. The novels never ap-—
proach Mrs. Trollope's life closely, though it is worth
noticing that those of the middle 'thirties, when her
life may have been most dreary, are touched with more
gloom than the majority of the lgter books. The closest
single connection between life and work is the buoyant
good spirits with which Mrs. Trollope cheered those about
her which also heighten the best of the novels, particu-
larly those involving the Widow Barnaby.

The reference to Mrse. Trollope which Thackeragy o-
mitted suggests the contemporary fame which the author
had agcquired long before 1847, and it suggests, to0o, the
extent to which Mrs. Trollope participated in the 1li-
terary fashions of the time., Though she did not write

2pmnthony Trollope, Autobiography, ed. H.M.Trollope
(London,1883),I,38. '



novels quite in the tradition of the fashionable novel,
her books had many of the elements of the genre, set

in a somewhat lower rank of society. Thackeray's gibe
about introducing real personages into his chapter is

not unfair: Town and Country, published in 1847 and la-

ter re-titled Days of the Regency, did include the Prince

Regent among its characters, and earlier novels, Charles

Chesterfield and The Blue Belles of England, had included

characters drawn from London's literary salons.

Mrs. Trollope came from a generation Perhaps hardier
and less falsely modest than many of the younger writers
alongside whose books she published hers. Though out
of accord with the ruling fashion of her later years of
writing, her personalities would not have seemed extreme
to such near contemporaries as Willism Maginn or Theo-
dore Hook; her attention to petty meannesses of charac-u
ter and domestic detail might have pleased Jane Austen,

' Hﬁee years hef senior, however 1little else that lady
might have found unobjectionable in Mrs. Trollope's
writing. Without imagining herself a champion of li-
berality, Mrs. Trollope probably represented something
of that license against phich later Victorians rebelled,

imposing a self-censorship she never imagined employing,

Though it is not our task to more than hint Mrs.



Trollope's American reception, it is worth remembering
that her first travel book s0ld well and offended many
in America; for years after its publication she was such
a byword for English disapproval of American manners
that Donald Smalley reports,
She was laempooned in prose and poetry and on the
stage; she was travestied in cartoons. She became
a. folk character. A frontiersmasn named his "hound
with a number of whelps" after her. A circus band
played "Mrs. Trollope's March" to the roar of a ”
lion. "A Trollope!,A/TrollopeLKbecame the accus- %(
tomed cry from the 'pits of theatres %hen gentlemen
failed to sit properly in the boxes.
With such a reputation in America, and in England the
taint of vulgarity from having depicted vulgarity better
than anything else, Mrs. Trollope now can hardly be said
t0 have survived as a respectable writer. In my study
of her books I mean to show that though carelessness
and verbosity impair much of her work, she sometimes

wrote seriously, and she ogcasionally wrote well,

5Donald Smalley, "Introduction" to The Domestic
Manners of the Americens(New York,1949),ix. Cne of the
poetic effusions which Mrs. Trollope provoked, The Trol-
lopigd; or, Travelling Gentlemen in fmerica, A Satire,
by Nil Admirari(Frederic W. onelton)New York,18377J,con-
cerned with several English #ravellers in America, in-
cludes lines suggestive of Mrs. Trollope's cultural in-
fluence, ppg.91-93:

Soon may we see the happy era dawn,

When men no more shall spit, no more shall yawnj;

Luxuriate at the play without a coat,

Or stock or kerchief to molest the throat;

When each barbarity shall yield apace,

To polish'd wit and Chesterfieldian grace;

All that offends the taste no more be known

- And her bland manners stamp'd upon our own.

£.c.



Chapter Ones The Travel Book and Frances Trollope

Asked to tell all he knew of Mrs. Trollope, the av-
erage twentieth century reader, especially if exposed to
occasional instruction by the BBC, would probably devote

much of his exposition to her travel bock, The Domestic

Manners of the Americsns. In a sense she could not com-

plain if she were so remembered: The Domestic Manners of

the Americans, her first book, has so0ld more editions

than any other; the best of her travel books, it has a
fair claim to being also the best of her books; and of
course it made her sufficient reputation to sell some of
the bad apprentice novels with which Mrs. Trollope fol-
lowed it before she had learnt, as well as she was to
learn, the trade of writing novels. In this first chap-

ter we shall investigate the vogue for travel books pre-

x4

valent in the eighteen-thirties and 'forties which helped

Mrs. Trollope's book to receive the attention which made

her famous, we shall examine The Domestic Manners of the

Americens, and we shall contrast its freshness with the
disappointing staleness of the travel books which Mrs.
Trollope produced afterward.

Without attempting to determine the homent of great-
est popularity of the travel book, I shall try to indicat
the importance of the genre in the eighteen-thirties and

e
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'forties by chronicling the reactions it provoked from
contemporary authors and the criticism it enjoyed in
literary periodicals. Even as I record the attention
it received, though, I mean to suggest the fickleness
of that attention, a fickleness more pronounced toward
a semi-journglistic genre like the travel book than to-
ward the novel.

Even before 1830 the travel book was enough in vogue
to attract satirical attention: in his fantasy, The Voy-

age Of Captain Popanilla, Benjamin Disraeli includes

one jab at the sort of publishing which results in travel
books made to order; the mogst eminent bookseller in

Hubbgbub(London), he writes,

assured Popanilla, that the Vraibleusian public
was most nervously alive to any thing connected
with discovery; that so ardent was their attach-
ment t0 everything relative to science or nagtural
philosophy, that travels and voyages were sure
to be read with great eagerness, particularly if
they had coloured plgtes. Popanilla was charmed
with:the proposition, but blushingly informed
the mercantile maecaenas that he did not know
how to write. The publisher told him that this
circumstsnce was not of the slightest importance;
that he had never for a moment supposed that so
sublime a savage could possess such a vulgar ac-
complishment, and that it wes by no means diffi-
cult for a man to publiih his travels without
writing a line of themn.

Less fictional authors than Popanilla were sometimes sc-

1Benjamin Disraeli, The Voyage of Captain Popanilla
(London ,1828) [ 92"930
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cused of manufacturing travel books, Mrs. Trollope among
them.2

Frederic Marryat, who like Mrs. Trollope wrote a
book describing his American adventures, his Diary in
America, came to the travel book already a novelist and

omer of the Metropolitan Magazine. For the mogazine

in 1833 and 1834 he wrote a series of short pieces? ri-
diculing popular genres, each piece consisting of a dia-
logue between Msard, a barrister out of work turned
hack, and his friend Bamstaple. Barnstaple explains

to0 Mmsard formulas for producing fashionagble novels and
travel books; and Msard reveals his own success at work-
ing out the formula for the historical romance. Barn-
staple's recommendations for the manufacture of.travel
books show the excessive consciousness of predecessors,
here intended to amuse, which Marryat himself later re-

veals in his Diary in America.

Bamstaple. One little expense must be incurred--
you must subscribe a quarter to a circulating li-
brary, for I wish that what you do should be well
done. :
MAngsard. Barnstaple, I will subscribe--to any
'thingn :

o QSee, for example, the review of Paris and the Pa-
risians in Tait's Edinburgh Review, March 1836, p.185.

3Collected in 0lla Podrida(Tondon,1840),III:"How
t0 Write a Fashionable Novel,"165-209;"How to Write a
Book of Travels,"211-39; and "How to Write a Romance,"
24’1"’64’.
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Barmstaple. Well, then, since you are so rea-
sonable, I will proceed. You must wade through all
the various "Journies on the Rhine,""Two Months on
the Rhine,""Autumns on the Rhine," etc. which you
can collect. This, you will find the most tiresome
part of your task. Select one as your guide, one
who has a reputation; follow his course, not exact-
ly...and agree with him in every thing, generally
speaking. Praise his exactitude and fidelity, and
occasionally quote himj this is but fair: after
you rob g man, (and I intend you shall rifle him
most completely,) it is but decent to give him
kind words. All, others you must gbuse, contradict,
and depreciaﬁe.4

In the second installment of the paper Marryat has Bam-
staple insist upon the aggressiveness the author must
maint ains

Barnstaple. Have you had no affront?

Mmsard. Not one.

Barnstaple. Then be seriously affronted--com-

Plain to the burgomaster, or commandant, whoever

it may be--they attempt to bully--you are resolute

and firm as an Inglishman--insist on being righted

--they will make you a thousand apologies. This

will tick%e the nagtional vanity, and be read with

interest.

The late eighteen-twenties and the 'thirties found
numerous English travellers publishing accounts of their
experiences in Americaj; it may have been partly the no-
toriety of Basil Hall's and Mrs. Trollope's books which
prompted Dickens if not to make his own first joummey to

America in 1842, at least, much earlier, to threaten Mr.

4"How to Write a Book of Travels,”" Part I, in the
Metropolitan Magazine, November 1833,£89. ‘ ﬂx

S"How to Write a Book of Travels," Part II, Ibid.,
J anuary 1834,/(57. F'/(
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Pickwick with removal to that country. When Tony Wel-
ler decides to free Mr. Pickwick from the imprisonment
he suffers because of Mrs. Bardell, the plot he cherac-
teristically imagines goes beyond srranging a mere es-
cape. Once Pickwick has been smuggled out of the prison
in an empty piano forte, he says, the next move is to,
Have a passage ready taken for 'Merriker. The
'Merrikin gov'ment vill never give him up, ven
vunce they finds as he's got money to spend,
Sammy. Let the gov'ner stop there till Mrs. Bar-
dell's dead, or Mr. Dodson and Fogg's hung,
wich last ewent I think is the most likely to
hapoen first, Sammy, and then let him come back
and write a book agbout the 'Merrikins as'll pay
all his expenses and more, if he blows 'em up
enough.6
Often, as here, Dickens observes literary fashion only
t o0 make game of it; Mr. Weller's plan remarks upon the
vogue Of the travel book as Dickens' parody of the novel

of high life in Nicholas Nickleby comments upon the lon-

gevity of that phenomenon.

The last writer we would expect to respond to li-
terary fashion might be Robert Smith Surtees, but he too
shows some awareness of the vogue of the book of travels.

The chapter of Jorrocks's Jaunts and Jollities which ap-

pears in the book in 1838 as "The Road: English and

6Charles Dickens, Pogthumous Papers of the Pickwick
Club(London,1837), Chapter 44,/85. The incident appears ?K
in Number 16, originally issued in August 1837.
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French" first saw the light in the New Sportsman's Ma-

gazine in 1835 as "A Trip to Paris with Mr. Jorrocks,"
by a Yorkshireman. In the earlier form of the episode
Jorrocks writes to the Yorkshireman to suggest a trip to
Paris for a lark, saying, "I have just been reading in
that most delight ful of perihodicals, the N.S.M., an ac-
count of Paris, wich- makes me werry much long to see it "7
The Yorkshireman takes up Mr. Jorrocks' suggestion, and
the two go off to Paris. Three months later the magazine
carries Mr. Jorrocks' objections to the account of the
Yorkshireman, "A few lines from Mr. Jorrocks on the trip
to Paris, the French shooting papers, and the King of
Sardinia's horses"; MNr. Jorrocks writes of the Yorkshire-
man,
He certainly appears to me to hgve been werry par-
ticular in relating matters that could not be of
much interest to the generaligy of your readers--
such as balls and blows out--while he has been si-
lent on many interesting topics, which I consider
it the duty of every traveller to communicate to
the public, such as national habits, laws, religion,
constitutions, and coins, to say nothing of bull-
baiting, bear-fighting, badger-drawing on g Sunday,
at the Barrier St. Martin...I am rather pinched
for time just now, it being near the feeding hour,
or I would write you a deuc§d deal better account
of the trip than he's done.

Obviously Mr. Jorrocks has begun to think agbout the obli-

TNew Sportsman's Magazine, May 1835,31.

SIbid., August 1835,280-81.
P
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gations of the author of travel books, so that we need
not be surprised to find him opening the identical epi-
sode in the book by proposing a trip to amass materials

for a French travel book:

"Jorrocks's France in three volumes, would
gound werry well," observed our worthy citizen
one afternoon to his confidential companion the
Yorkshireman, as they sat in the veranda in Coram
Street eating red currants and sipping cold whis-—
key-punch; "and I thinks I could make something
of it. They tells me that at the 'West End' the
booksellers will give me forty pounds Ifor anything
that will run into three wolumes, and one might
soon pick up as much matter as would stretch
into that quantity.

Though the evidence which I have so far produced to
show that the travel book was fashionable in the eighteen-
thirties and 'forties has been of g literary rather than
a statistical nature, statistics reinforce the idea. 1In

1839, the year of the fifth edition of The Domestic Man-

nerg of the Americansg, various periodicals in England re-

9The exact worth of Jorrocks' France would be diffi-
cult to gauge; in The Trollopegs(London,1946),54, Lucy and
Richard Stebbins say that Mrs. Trollope received £1000 for
The Domestic Manners of the Americansg; but it was loudly
approved or attacked by critics and readers. Writing to
Mary Russell Mitford, 23 April 1832, Mrs. Trollope men-
tions receiving £250 for the first edition of 1250 copies,
£200 for the second of 1000: see A.G.L'Estrange, The
Friendships of Mary Russell Mit ford (London,1882),I,233,
In The Barnabys in A4merica Mrs. Trollope has the Widow
Barnaby contract with a publisher to receive 500 dollars
for her travel book and hglf profits as well--but this g-
mount is excessive, for Mrs. Barmaby is a shrewd business
woman (not to say a cheat), and she claims to be already
the pseudonymous author of sundry English novels at the
time she contracts to produce her travel book. Each of
Mrs. Trollope's travel books appears in two volumes.
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viewed or otherwise noticed 87 books of travel published
in English;lo in addition to the 87 new or re-issued tre-
vel books, the reviews listed 23 other such works without
reviewing them.ll Together the periodicals reviewed or
listed new at least 110 books of travel in the single
year. The most energetic reviewer of travels was the
Athenaeum, which used reviews of travels as lead articles
in fifteen of its 52 weekly issues. Of the 43 books in-
cluded in Richard Bentley's "List of the Principal Pub-
lications Issued from New Burlington Street in 1839",
five are travels.l?

The numerous titles reviewed and listed in 1839;
though an indication of the fashion of the travel book, .
suggest also the ephemeral quality of the fashion. The
same Bentley list that includes five new travel books ap-
pends a list of Bentley's books reduced in price: of the
26 books on the list, eight are travels. In his study
of the Bentley papers, Royal A. Gettmann notes that though

Bentley's faillures occur with books in gall genres, in

105¢e Appendix A. By books of travel I mean published
accounts of travel or memoirs of residence for a short time
in a place described by the author.

llSee Appendix B.
123entley published proportionately more travel

books in other yesrs, 16 of 58 books in 1835, 12 of 67
in 183%6, 9 of 52 in 1837, 20 of 73 in 183%8.



both halves of the nineteenth century travel books were
costly to him. The figures Gettmann cites give us an
idea of the mediocre success of the genre:

During the first two years(l September 18%9-31 Au-
gust 1831) of the partnership between Colburn end
Bentley twenty such titles were published. The re-
cords compiled at the time of the dissolution(3l
hugust 183%2) show that the average sale of these
books was 661 copies.{Writing to Lady Strangford

in the winter of 1874-75, George Bentley said,"It
is...in the sale after 1500 that I bagin to look
for my profit." See Gettmann,131ff. Gettmann's re-
searches support Bentley's figures. Books on Nova
Scotia, Africa, and Albania sold just over 400
copies each. An account of Timbuctoo attracted 842
purchasers, but only two of the twenty titles sold
more than 1000 copies--Mrs. Elwood's Trgvels Over-
land from India(ll34 copies) and Captain Beechy's
Narrative of g Voysge to the Pacific gnd Beering's
Straitl880 copiEE%. The success Of the latter was
prcbably due not only to the Captain's skilful nar-
rative but to the fact that he supplied information
on little-known parts of the globe and on the well-
known story of Pitcairn Island...lRichard Bentley
and Son published 367 such books.

Compared with such figures, the sales of Mrs. Trollope's

travel books should have been a comfort to her various

publishers.

LiRoyal 4. Gettmann, A Victorian Publisher(London,
1960),134, Recounting Bentley's efforts at & time of
financial difficulty, Gettmann notes(p.150) that Bentley
ultimately remaindered a large number of books at a stan-
dard price to Thomas Tegg though H.G.Bohn, then a rising
and aggressive degler, offered him selective prices for
his titles which would have netted Bentley a little more
money. In a range of prices from 1/6 to 6d. per volume,
Bohn included Vienna and the Austrisns at the highest

price, though he refused a number of Bentley's travel
books at any price.

/8
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A contributor to Bentley's list from 1835 through
1842, Mrs. Trollope probably attracted his attention with

the success of The Domestic Maznners of the Americans,

published by Whittaker and Treacher in 1832. From that
year onward Mrs., Trollope's family owed a substantigl
part of its subsistence to the book of travels; though
she wasted little time in turning her hand to writing
novels, Mrs. Trollope continued to produce travel books:

Belgium gnd Western Germany in 183%(1834), Paris gnd

the Parisisns in 1835(1836), Vienna and the Austrians

(1838), A Visit to Italy(1842), and a collection of sket-

ches and stories, Travels and Travellers(1846). Probably

to add lustre, her name appears to claim editorship of
her gon Thomas Adolphus Trollope's travel books, A Sum—

mer in Brittany (1840) and 4 Summer in Western France(1841),

More important than these, several of her novels derive
their setting from the travels which she describes: four

American novels, The Refugee in America(1832), The Life

and Adventures of Jonathan Jefferson Whitlaw(1836), The

Barnabys in America(1843), and The 01d World and the New
(1849); =nd several with European settings, especially

The Abbess(1833), A Romsnce df Vienna(1838), Hargrave

(1843), The Robertses on Their Travels(1846), The Young

Countess(1848), Second Love(1851), Gertrude(1855), and




Fashionable Life(1856). Mrs. Trollope mentions American

characters in three of her novels, Charles Chesterfield

(1841), The Blue Belles of England(1842), and Young Love

(1844); but she treats them without the vividness which
she sometimes gives to Americans whom she describes in
their natursl habitat.

In order to recoup her family's fortunes after Thomas
Mnthony Trollope had shown his incapacity as a provider,
Frances Trollope, her son Henry, and her two dsughters
accompanied an outspoken abolitionist and feminist, Fran-
ces Wright, to America late in 1827, hoping to earn a
living either through Miss Wright's settlement at Nash-
oba, Tennessee, intended to demonstrate the educzbility
of Negroes, or through g bazaar which Mrs. Trollope pro-
jected in Cincinngti, Ohio. Both alternatives failed
Mrs. Trollope and illness endangered both her life and
Henry's before the Trollopes returned safely to Enéland.
Early in her travels Mrs. Trollope began keeping the
notebook which eventuglly provided her with her literary
beginnings and, if not with wealth, at least with a com-
fortable living.

Though The Domegtic Manners of the Americans was

Frances Trollope's first book, she seems to have gone

about it with more deliberation than she employed on the



novels which immediately followed it. As early in her
Amarican trip as 30 June 1828 she writes,

I amuse myself by:making notes and hope some
day to magnufacture them into a volume. This is a
remote corner of the world, and but seldom vigited,
and I think that if Hervieu could find time to
furnish sketches of scenery =nd groups, 2 very
taking little volume might be produced.l

Six months later Mrs. Trollope exclaims to Miss Mitford,

Oh! my dear friend, had I but the tenth of
an inch of the nib of your pen, what pictures
might I draw of the people here!--gc very queer,
so very unlike any other thing in heaven above
or earth below!--but it may not be. I can look,
and I can laugh, but the power of describing ig
not given to gbove half g dozen in a century.

But only half a year more elapses before she owns to her
friend that she has been proceeding as if she were among

the fortunate half a dozen:

I, too, am writing a book, my dear Miss Mit-
ford, which, let its success among others be whsat
it may, has helped to amuse me gt many moments
that would have passed heavily without it. Captain
Hall's book(and himself too, by the way) has put

14Frances Eleanor Trollope, Frances TrollopetiHer
Life and Literary Work from George III to Victoria(London,
1895),1,115. Auguste Hervieu, the first, the most con-
stant, and possibly the feeblest of the several artists
who illustrated Mrs. Trollope's books until they appeared
without illustrations in the 'forties accompanied Mrs.
Trollope's party with the intention of becoming a drawing
master with Miss Wright's establishment. The object of
Mrs. Trollope's charity in ¥England, he became her bene-
factor in America, supporting her family when their
funds were exhausted. The other illustrators included
Bugs, Onwhyn, Phiz(H.K.Browne), and John Leech.

154.6.L'Estrenge, The Friendchips of Mary Russell
Mitford,I,193; Mrs. Trollope's letter is dated 20 Jan-=
uary 1829.




the Union in a blaze from one end to the other. I
never on any occasion heard so general an expression
of contempt and detestation as that which follows
his name. This hubbub made me very desirous of
seeing his book, but I am glad to say I did not
sicceed till after my first volume wss finished,

and most of the notes for the second collected.

I thus escaped influence of any kind from the peru-
sal. A few days ago, however, I was at Fhiladel-
phia, snd there I got his very strange work. I had
one or two long and interesting conversationsg with
Lee[@ng(the publisher), who kmew him well, and

from one or two anecdotes he gave me, it appears
that the 'agreeable captain' was under writing orders
as surely as he ever was, or hopes to be again,
under sziling orders. He would have done quite e-
nough service to the cause he intends to support

if he had painted things exactly as they are, with-
out seeking to give his own eternal orange-tawney
colour to every object. His blunders are such as
clearly to prove he never, or very rarely, listened
to the answers he received--for we must not suppose
that he knew one thing and printed another. Do not
suppose, however, that I am coming home fraught

with the Quixotic intention of running a tilt with
Captain Hall. My little book will not be of him,

but of 211 I have seen, and of much that he did not .16

This account of Captain Hall is markedly less complimen-
tary than Mrs. Trollope's published comments upon him;
her discretion, before she met Hall, may have kept her
from offending someone holding much her own political
stance. Later, of course, his kindness toward her and
the vilificétion they shared may well have modergted her
opinion. Though the charge that Captain Hall must have
heard what he wanted‘to hear does not generally apply to

Mrs. Trollope in The Domestic Magnners of the Americans,

161bid,,II,219-220, a letter dated 28 July 1830,



it would not be an unfair indictment of her later travel

books,

Reviewers of The Domestic Manners of the Americans

were apt to know nothing of its guthor and to seize hap-
pily on the information that Mrs. Trollope had suffered

financial reverses in America as explanztion for the at-

L3

titude she takes in the book;17 in the letter to Miss Mit-

ford concerning Basil Hall she anticipates the charge:

Henry's misergble heglth, my own narrow es-

cape from degth, the failure of our hopes of placing

Wim advantageously, and my peculiar disappointment
in not benefitting him, as I had hoped to do, by
this expedition, all tended(together with back-
woods' disagreeabilities) to make me dislike Wes-
tern America; but there is much to like and admire
on this side the Alleghany Mountains, many very
estimable and well-informed people, and an almost
endless variety of objects and of circumstances

in the highest degree interesting; yet would I not
Pass the remnant of my days hige, even if I could
have all my family around me.

In fact The Domestic Manners of the Americans, though

it records Mrs. Trollope's opinion of the Americans ac-

17Reviewing Simon Ferrall's A Ramble of Six Thousand

Miles through the United States of Lmericag in September
1832, the Gentleman's Magazine notes,p.236,"The time is
however come at last, when people may speak what they
think, without having their property and character des-
troyed by the rancour of party, and when even a.lady,
like Mrs. Trollope, finds the sauce pvigquante, prepared
for John Bull's palate, voted to be une peu trop forte;
although every allowance should be mgde for her chagrin
in discovering that the belles of Cincinnati would not
patronize her bazaar",

181he Friendships of Mary Russell Mitford,I,221-222.
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curately enough, shows so few traces of ill-humour that
the fuss it caused today seems grezstly disproportionate
to the offense. ‘

When, about to return to England, Mrs. Trollope asks
Miss Mit ford for an introduction to her publisher, she
asks with the modesty with which she will claim humble
domestic experience as the particular subject of her book:

What I would ask is such a letter of introduction
to your publisher as would enable me to present
myself before him without feeling as if I had just
dropped upon him from the moon.

My book is gossiping, and without pretension
most faithfully true to the evidence of my senses,
and written without a shadow of(previous) feeling
for or against the things described. I have about
thirty outline sketches by Hervieu, not of scenery,
but of manners, which I think will help the book
gregtly. I am well aware that it is difficult to
bring a first effort to the light, bui I think
your powerful name will help me much. 9

Though we cannpt consider prefaces written after
the composition of & book as certain proof of the author's
intentions during composition, we can learn from such
prefaces at least what the author thought to have been

hig intentions. Mrs. Trollooe's prefaces t0 The Domestic

Manners of the Americans suggegt that besides describing

America, she takes her function as a writer of travels,

t0 include criticism of manners and morals:

191bid.,227, a letter dated 29 May 1831.
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Although much has already been written on the
great experiment, as it has been called, now making
in govemment, on the other side of the Atlantic,
there gppears to be still room for many interesting
details on the influence which the political system
of the country has produced on the Brinciples, tastes,
and manners, of its domestic life.?2

Trollope does not pretend to comprehensiveness:

In offering/the public these volumes on Amer- %éx
ica, their author would rather be considered as _
endeavouring to excite fresh attention on a ve

important subject, than as prgiending to fumis

complete information upon it.

The cleverest part of Mrs. Trollope's humility about the
limits of her intentions is the indirection with which

she means to find direction out; she wishes, apolitically,

t0 make a political statement: "}4 describing, faithfully, /CJ

the daily aspect of ordinary life, she has endeavoured
to s%%w how greatly the advantage is on the side of those ﬁ[

who are govemed by the few, instead of the many."22 Her

experiences in America have made her g polemicist whose

record of observation and criticism must move her readers

to question the value of the American experiment,

The greatest question Mrs. Trollope would like to

Z%he Domestic Manners of the smericans, ed. Donald

Smalley(New York,19439), FPreface to the first edition,
1xxvii. Unless otherwise noted all references to the book
are to Smalley's edition, the only critical edition of
any of Mrs. Trollope's books.

211hid, ,lxxvid.
221phid, ,1xvii.
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raise about the Americans is moral; of this her preface
to the first edition leaves us in no doubt:
/@ it is the moral and religious condition of the
veople which, beyond every thing else, demands
the attention of the philosophicaléigquirer, the
author would consider her work as ¢ompletely suc-
cessful, could she but 3%aken a more genersl in-
terest on this subject.
Again in the preface to the fifth edition, and more spe-
cifically, she writes, "Had I again to travel through
the Union with a view to giving an account of what I saw,
I should certainly devote g much larger portion of my
attention to the great national feature--negro slavery,"24

With a good idea now of whet Mrs. Trollope after-

wardg considered her purposes to be in The Domestic Man-

ners of the Americans, let us examine the book to see

how well it answers these purposes. The travel book has

a natural form: the traveller journeys from his home,
visits, and returns. Mrs. Trollope holds her narrative

to this gimple pattern with very fair success. The few
times she deviates from the straight path of her narrative,
she writes on with so much the tone and manner of the

whole that we may not notice that she has strayed: when

she has been ill and must take a winter's rest, she re-

25Tbid.,1xviii.
241bid.,442.

Je. -
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views her notes to be certain of discussing the subjects
"which 2ll scribbling travellers are expected to noticeéw,5
These notes she trests in her twenty-eighth znd twenty-
ninth chapters; st the end of the latter in the fifth
edition she introduces a short gkit in which she tests
her ear for American dialect. The skit scems extreme,
though other travellers reported the like; but it does
help to complete the picture of America which Mrs. Trol-
lope draws.

After reverting to narrsgtion in her thirtieth chap-
ter, Mrs. Trollope uses the thirty-first to discuss the

reception of Basil Hall's Trgvelg in North America; as

she was in America when the book was published and as
the reactions of the Americans have something to do
with her whole vision of them, perhaps she is justified
in again interrupting her narrative. The last devigtion
from pure narrsgbion comes at the very conclusion, when
Mrs. Trollope makes summgry comments; these may give
point to her didactic purpose, but the book would be
whole without them.

Interested, as her title indicgtes, patrticularly
in American manners, Mrs. Trollope would have shown more

discretion had she neglected to describe American scenery;

251pid., 296,



read, for instance, what she writes of the Mississippi,
ag on it she approaches the Ohio:

Where the river is encroaching, the trees are seen
growing in water many feet deep; after some time,
the water undermines their roots, and they become
the easy victims of the first hurricane that blows.
This is one source of the immense quantities of
drift wood that float into the gulf of Mexico.
Where the river has receded, a young growth of

~bvake  canebresk)is soon seen starting up with the rapid

vegetation of the climate; these two circumstances
in some degree relieve the samenegg of the two
thousand miles of vegetable wall.

Though we may perhaps explain the passivity of this des-

cription by remembering the exhaustion and discomfort

incumbent upon travel by riverboat, the passage is a fair

sample of Mrs. Trollope's scenic descriptions.

In contrast with such lifeless journalism is the
vividness with which Mrs. Trollope records human encoun-
ters; a camp meeting brings the following description:

haéove a hundred persons, nearly all femgles, came
forward, uttering howlings and groans;so terrible
thet I shall never cease to shudder when I recall
them. They appeared to drag each other forward,
and on the word being given,;igt us pray," they all
fell on their knees; but thid posture was soon
changed for others that permitted greater scope for
the convulsive movements of their limbs; and they
were soon’all lying on the ground in an indescrib-
able confusion of heads and legs. They threw about
their limbs with such incessant and violent motion,
that I was every instant expecting some serious
accident to occur.

But how am I to describe the sounds that pro-
ceeded from this strange mass of human beings? I

261Ibid,.,32.
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know no words which can convey an idea of it. Hy-
sterical sobbings, convulsive groans, shrieks and
screams the most apvalling, burﬁy forth on all
sides. I felt sick with horror,

In spite of the repulsion she experiences gt the camp
meeting, Mrs. Trollope's language leaves no doubt that
she clearly perceives the sexual aspects of the meeting;
though her language may be exaggerated, st least it con-
veys her percegtion better than her descriptions of gsce-
nery. Moreover, when she removes herself from her subject
a little farther, she can record what she sees with ad-
mirable clarity:
It is hardly necessary to say, that all who
obeyed the call to place themselves on the "anxious
benches" were women, and by far the greater number -
very young women. The congregation was, in general,
extremely well-dressed, and the smartest and most
fashiongble ladies of the town were there; during
the whole revival, the churches and meetingbhousgg
were every day crowded with well-dressed people.
However fine Mrs. Trollope's description and analy-
sis of manners mey occasionally be, her triumph comes
in dramatization; she recounts what hapnens when only
she can provide an antidote for a young female slave who
swallows poison intended for ratss::

I immediately mixed a large cup of mustard and wa-

ter(the most rapid of all emetics), and got the
little girl to swallow it. The desired effect was

2T1bia. ,172.
281pid.,81.
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instantly Pproduced, but the poor child, partly
from nausea, and partly from the terror of hear-
ing her death proclaimed by.half a dozen voices
round her, trembled so violently that I thought
she would fall. I sat down in the court where we
were standing, and, as a matter of course, took
the little sufferer in my lap. I oObserved a gener-
al titter among the white members of the family,
while the bluack stood aloof, and looked stupified.
The youngest of the family, a little girl about
the age of the young slave, after gazing at me

for a few moments in utter astonishment, exclaimed,
"My! if Mrs. Trollope has not taken her in her
lapgand wiped her nasty mouth! Why, I would not 9
have touched her mouth for two hundred dollars."2

Possibly the greatest virtue of The Domestic Manners of

the Americans, nearly buried by the adverse criticism

the book received, lies in Mrs. Trollope's reluctance to
damn all Americans because of her treatment in the United
States. Her experiences, she insists, though they may
imply general conditions, were only particular events in
Places too diverse to be representative of the country.
Nevertheless such an anecdote as the story of the poi-
soned slave damns the society which produces it.

Coming to authorship a mature woman with most of
her opiniong formed, Mrs. Trollope writes with a wvariety
of voices. Here is thevone she ig famous for, the voice
of the minder of manners:

| The total want of all the usual courtesies

of the table, the voracious rapidity with which
the viands were seized and devoured; the strange

291bid.,248.



uncouth phrases and pronuncigtion; the loathsome
spitting, from the contamination of which it was
absolutely impossible to protect our dresses; the
fright ful manner of feeding with their knives,

till the whole blade seemed to enter into the mouth;
and the still more frightful manner of cleaning

the teeth afterwards with a pocket-lknife....250

Sometimes, though, she slips into Romanticism, as when
she thinks the Hudson would be more wonderful if deco-
rated with an occasional crumbling castle, or in her
wist ful comment upon an eclipse of the moon which she

gaw at the falls of the Potomacs:

he full moon agrose above the black pines, with
half our shadow thrown across her. The effect of
her rising thus eclipsed was more strange, more
striking by far, than watching the gradual obscu-
ration; and as I turned to look at the black chasm
behind me, and saw the deadly alder, and the poi-

son-vine waving darkly on the rocks around, I thought

the scene wanted nothing but the figure of a pal-
gied crone, plucking the_ fatal branches to concoct
some charm of mischief.31

We could guess Mrs. Trollope's affection for Scott 2=nd

30Ibid.,18. The reader reminded of American Notes
will find Dickens gware of sharing opinions with Mrs.
Trollope; he answers a congratulatory letter from her
upon publicagtion of American Notes, 16 December, 1842:
"As I never scrupled to say in America, so I can have
no delicacy in saying to you, that, allowing for the
changes you worked in many sociagl festures of Americzn
society, and for the time that has passed since you wrote
of the country, I am convinced thgt there is no writer
who has so well and accurately (I need not add so enter-
tainingly) described it, in many of its aspects as you
have done; gnd this renders your praise the more valua-
ble to me." See the Nonesuch Letters(London,1939),I,495,

31

The Domestic Manners of the Americans,293-94.

s/
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Byron from this paragraph alone.

Less freguently, Mrs. Trollope turns a phrase with
almost an eighteenth century snap to it; when she dis-
sociates herself from the later career of Frances Wright,
for example, she describes her as "the advocate of opin-
iong that make millions shudder, and some half-score
admire."32

Dated, produced as evidence against the intentions
of the framers of the first Reform Bill, and heavy with

Mrs. Trollope's normal verbosity, The Domestic Manners

of the smericans was an achievement which she would not

equal for years, and which even in her best novels she
could scarcely better.
Mrs. Trollope's later travel books, sharing much

with The Domestic Manners of the Americans, lack the

clarity and the bite of that book. As Anthony Trollope

remarks in his Autobiogeraphy, Mrs. Trollope was not a wo-

man of acute social perceptionsg: such acuteness as she

had sufficed to make her an excellent observer of manners
in a country little removed from the primitive; but though
she knew far more of Europe than three years could tell
her of America, viewing it she lacked the criticsl dis-

tance which makes her first book provocative.

321pid. ,14.
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Other disabilities keep the European travel books

from sharing the excellence of The Domestic Manners of

the Americans: although Mrs. Trollope's sojourn in Austria

lasted eight months, her trip to Italy nine, all four of
her Burogean travel books are tourist's books. In Ameri-
ca she travelled wholly seriously: she went to win g live-
lihood for her femily. Though the ultimate'purpose of
her European travels may well have been the same, because
her readers could be expected to tnow something of Europe,
the Luropean travel books had to offer cither information
useful to future travellers(this is especially true of

Belgium gnd Western Germany in 1833, published by John

Murray) or entertaining accounts of wonders. Mrs. Trol-
lope's Austrian hosts obligingly provided her with Prince
Metternich as a wonder to whom she could recur, but Italy
had only treasures of art to offer, and Paris nothing
more exciting t@gn.the Political unrest of the early
years of Louis ﬁh&i&iﬁii; reign.

As a visitor to America Mrs. Trollope brought the
freshness not only of her inexperience but of political
opinions which had yet to be tested by contact with brash
demooraéy; by the time she began travelling to Europe to

maoke books of her experience, she was both old in exper—-

ience of the continent and more fixed of cpinion than be-
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fore hér Americsn adventure. Though her French and I-
talian were more than adequate, in German-speaking coun-
tries she depended upon others to translate for her: we
need little wonder that she readily accepted what Met-
ternich told her. However uncomfortable we may find Mrs.
Trollope's strident conservgtism, we must admire thet
degree of open-mindedness which let her accept and en-
dorse a government in Fragnce not the one she would have
chogsen, which made her sympathize, short of advocating
revolution, with Italien consternation at diminished
nineteenth century Italy. If her political views con-
tradicted one another, at least her contradictions sprang
from generous motives.

It is unfortunately easier to countenance Mrs. Trol-
lope's political vagaries in detachment than when we
apply ourselves to her Buropean travel books. All too
often she forces her opinions upon us, not for our con-
sidergtion, but as the received truth; sometimes we find
them disguised as the talk of people Mrs. Trollope en-
counterss?

The'tone in which even our reform proceedings are

canvassed, approaches sometimes very saucily to-

wards quizzing. Nevertheless, the Germans are far
from paying us in kind for the prophecies so often

put forth in our journals, of their threatened in-
surrectiong; for I continually heard it repested,

with great emphasis, that "England was not a coun-
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try to be overthrowm by the cabals of a mob."33
Or Prince Metternich relieves himself of a sentiment
which chances to be one dear to Mrs. Trollope:

I am a Catholicy...and I trust g good one, yet

did I deeply deplore your emancipation bill; for

I saw that it must tend to loosen and shake the

foundgtion upon which your well—tr%id and justly

approved constitution was founded.
Phe many proper Parisians who declared(and found in Mrs.
Trollope a receptive ear) that Victor Hugo and writers
of his stamp were not received in society found a suc-
cessor in Prince Hohenlohe, who‘mouths Mrs. Trollope's
opinionsg of the writers in the travel book with which
she succeeds her account of France:

The discourse turned upon a variety of sub-

jects, and among others on the nature and effect

of the light literature of modern France. The prince

spoke of these productions with the contempt of

a man of taste snd a scholar, and of their visible

influence on the minds, and even the %gnduct, of

many, with the sorrow of a Christian.
Perhaps the most deplorable aspect of Mrs. Trollope's
preoccupation with politics is the very narrow view of
just such subjects as contemporary French writing to
which her politics limit her.

Related to Mrs. Trollope's espousal of conservatism

is something of an assumption of dignity and station

35Belgium and Western Germany in 1833 (London,1834),1I,221.

34Vienna and the Austrians(London,1838),II,413.

351vid. ,240.
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above that to which her middle class origins entitle
her. Her aristocratic tendency gives point to many of
her objections to American manners, which must in 1830
have been bad enough to warrant all her strictures; but
on her Buropean travels Mrs. Trollope too often seems
t0 pose as the grand lady: she must postpone visiting
the Boboli Gardens in Florence because on one of the two
days when visiting is permitted it is bad form to goj;

at Mannheim a ball to which she goes disappoints her be-
cause those who attend:belong to the bourgeoisie rather
than to the nobility. Such prejudices most mar Vienna

and the AMustrians, in which Mrs. Trollope's reservations

about Austrian inertia unfortunately 4o not keep her
from spending so much description on the aristocracy
that even her description shows them to be inane in the
extreme.

Like Dickens, when she travels Mrs. Trollope con-
siders it one of her responsibilities to visit public
institutiong--hogpitals, asylums for the insane, morgues--
but she devotes herself more regulérly to watching re-
ligious spectacles and visiting churches. Most of the
descriptions of such activities drag, though occasionally,

as at the cathedral of Salzbourg, Mrs. Trollope uses

homely wit to excellent result:



A gentleman of the towm who joined our party as we
were making our tour round it was eloqguent in praise
of its regular form and the perfection of its pro-
portions, which, he assured us, were according to
rule, even in the most minute particulars; a style
of praise which reminded me of the sgbtisfaction I
once heard expressed by a proud mother, on disco-
vering upon measurement that a riband passed twice
round her dull-looking daughter's wrist sufficed
to encircle her throat, which -doubled again was
exactly the circumference of her waist. Yet with
all this accuracy of dimension her daughter was
not graceful, nor is the church of St. Peter's at
Salzbourg one-thousandth part so impressive as

the dark irregular pile of the o0ld Dom-kirch gt
Augsburg, or ten—thoggandth vart so lovely as the
cathedral of Amiens.

In the later travel books as in The Domestic Manners of

the Americans, we find Mrs. Trollope again divided be-

tween the sort of sensible realism suggested by her re=
marks on St. Peter's and the Romanticism which urges
her to explore ruined castles and dungeons, to exclaim
on leaving the drab-featured low countries,

About two leagues before reaching Namur, our eyes
were refreshed by the first picturesque landscape
we had looked upon since we entered Belgium. .

A little, bright, meandering stream, a beet-
ling rock of mountain limestone hanging over it,
with g most Udolpho-like~looking castle in the
woods beyond, formed a perfect treat for three
picturesque-~seeking travellers, who, for the last
month, had seen nothing but the }evel plains of
Flenders, Antwerp, and Brabant.o

We will find the two sorts of vision persisting into Mrs.

Trollope's novels, where her fine-lady Romanticism pre-

36Ibide,I,153,

3TBelgium gnd Western Germany in 1833, 93-94.

s

37



vails over her good sense except when she contains it in

novels like The Vicar of Wrexhill and The Widow Barnaby.

Although Mrs. Trollope frequently discusses litera-
ture in her travel books, it figures more largely in her
French and Italien books than in the others. Travels to
or through France bring her opportunities to mgke pilgrim-
ages to places beloved of Rousseau or Gretry, and being
in Italy delights her partly because of associgtions
with Dante, Petrarch, Tasso, or Ariosto. It is in A Visit
10 Italy more than in any other of her books that the
reader discovers how well-educated a woman Mrs. Trollope
is:

Difficult as Dante is acknowledged to be, even by
his countrymen, I do truly believe, that where his
enormous power has once made itself felt upon the
mind, there is no degree of lgbour that has been
considered too great as the price of understanding
him fully. To any one who can read the language at
all Tasso must be easy....Ariosto but little less
s0; and the same may be said of many other Italizn
writers. But not of Petrarch; it requires study

for a foreigner to understand him gt all, and this
study (popularly speaking) has been but rarely given.
Where it has, Petrarch is not considered as a love-
stricken sonnetteer; but as a poet equally sublime
as an observer of nature =snd as a dégp student of
the feelings of the human heart....

It is in the Italisn book, too, that Mrs. Trollope

makes her most interesting expression of political doubt.

It is true that in the preface to The Domestic Manners of

384 Visit to Ttaly (London,1842),II,54-55.
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the Americans she declares that she went to America a

liberal and returned a conservahtive, and in Paris and
the Parisians in 1835 she confesses to altering her opi-

PL\I(l P
nion about Touis Ph&%&ize; but neither decision conflicted

with Mrs. Trollope's background. In Naples she saw a sol-
dier best a peasant with the flat of his sword for tem-—
porarily blocking her way; and for once, however briefly,
Mrs. Trollope felt uneasy at being the recivient of such
protection. Her travels would all be better had she as-
sumed the voice of gauthority less often, had she more
often spokenihumbly and plainly in her most engaging

voice rather than either azsserting her oﬁinions with papal
finality or gazing at spectacles great and small with a

Romentic film before her eyes. The Domestic Manners of

the fmericans endures because in it Mrs. Trolloperoften

speaks with humility, examines with care; but who remem-

bers her other travel books?



Chapter 2: Mrs. Trollope's American Novels

Just as we detect great disparity in quality between

the observations Mrs. Trollope records in The Domestic

Manners of the Americans and those in gll of her later

travel books, so, curiously, she usually proves a more
acute observer of at leasst the surface of things in her
American novels than in her Buropean ones. This is not

to0 say that the American novels--The Refugee in America

(1832), The Life and Adventures of Jonathen Jefferson

Whitlaw(18%6), The Barnabys in America(1843), and The

01d World and the New(1849)--are better than the best

of the others, for they are not; but in spite of their
faults as novels, in their social observation %hey fre-
quently reveal Mrs. Trollope at her best.

Though her lgter novels as a whole are better than
the earlier ones, Mrs., Trollope's writing does not im-
prove as she proceeds from one novel to the next. Her
excellences she seizes upon randomly in her passage but
is apt to abandon once they have served her turnj; the
qualities of the American novels which are most offensive
--the verbose employment of facile melodrama and rhetoric
in the service of silly standards--pertain in large de-

gree to Mrs. Trollope's worst novels(for instance A Ro-

mance of Vienna, Hargrave, or Gertrude) but in some de-



gree t0 all her novels, Nevertheless the American novels,

which we shall examine in this chapter, show Mrs. Trol-
lope improving her ability to relate her American mater-
igl to the whole of her story and, at her dreariest, ca-
pable of occasional saving satirical touches.

The final pages of the fifth edition of The Domes-

tic Mgnners of the Americansg(published as the fourth

volume of Richard Bentley's Standard Authors) are selec-

tions from Mrs. Trollope's first novel, The Refugee in

America, which she wrote in 1832, The selections MNrs.
Trollope heads with an editorigl notes

In preparing for the press a new edition of
"The Domestic Manners of the Americans," it has
been suggested by a person eminently qualified to
judge how truly some scenes in the novel entitled
"The Refugee in America" deserve to take rank under
the former title, that some extracts from them
would make a valuable addition to the book. A few,
therefore, of the scenes most peculiarly character-
istic of the domestic man&ers of the United States
are here subjoined.--F.T.

As Bentley was more likely to abridge books than to pad
them for inclusion among his Standard Authors, we must

interpret Mrs. Trollope's appending parts of The Refugee

in America as acknowledgement of the piecemeal and jour-
nalistic qualities of the novel. Passages descriptive

of the Americans but not intimastely connected with the

novel as a whole are among the most amusing in The Refu-

v/

lThe Domestic Manners of the mmericans(Tondon,1839), 341,
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gZee in pMmerica; if Mra, Trollope had omitted them much
of the pleasure of reading the novel would disappear.

As Mrs. Trollope had already begun mining the ma-
terial of her American experiences, we may safely assume
that she intended to use some of that material in The
Refugee in America from its beginning. What we cannot
determine and what the editorial addition to The Domes-

tic Manners of the Americans draws our attention to is

whether The Refugee in Americg exists to present the

good American scenes, Or the American scenes exist to

pad out an otherwise uninteresting novel. Either way

we choose to read it, Mrs. Trollope's method of using

her American experiences changes between the beginning
and the end of the novel: by the conclusion she has learnt
t0 use the American peculiarities she observed to pro-
vide the exigencies of her plot,

The plot needs all of the realistic touches Mrs.
Trollope can give it. The Gordons, Caroline and her fa-
ther, carry a young nobleman, Lord Darcy, with them to
America, in order to protect him from prosecution for
the murder of a smuggler. The three travel to Rochester,
where they suffer the vicissitudes of provincial American
society and where Lord Darcy meets and passively courts
an American girl. At home, Lord Darcy's mother discovers

that the smuggler, who presently goes to America %o kill



Darcy, is not dead; but g villain interested in marrying
her and in removing Darcy discredits her discovery. Ru-
mour and inhospitality force the Gordons and Darcy to
leave Rochester; they travel to Niagara Falls and to
Washington, In Washington they meet the smuggler and
pursue him into Virginia, where he captures Darcy but
fails to kill him. Once they have rescued Darcy, the
Gordons return to England that Darcy may stand trial and
be exonerated; but the evidence has been so strongly
worked up against him that only the timely efforts of
Emily, the American girl, who has prevailed upon the
smuggler to confess, save the young lord.

The place to which the Gordons and Darcy escape
does not matter at first. It is true that Rochester
provides Mrs. Trollope with many of the humorous pas—

sages which she appends to The Domestic Manners of the

Americans, but there is no particular reason why they
should have chosen America generally or Rochester par-
ticularly as a place of refuge. Similarly, even in the
third volume, there is no reason why Carpline should en-
dure the courtship of the half dozen suitors she attracts
in Washington; though the gentlemen reveal themselves as
asses, none of their flirting makes the least difference
to the course of the story. 'DEScribing society in Roches-

ter and the suitors in Washington Mrs. Trollope indulges



¢

her spleen to the impairment of the unity of the book,
More effectively she uses qualities she believes to
be distinctively American to force on the action of her
story. Halfway through the second volume, rumour about
the foreigners makes it so difficult for them to obtain
servants that they leave Rochester. Much lgter, at a
reception given by the President in Washington, Darcy
sees the smugzler who is trying to kill him; he tries to
seize the man, who disappears into the crowd of guests.
When the President agrees to stop everyone at the doors,
that the man may be apprehended, loud voices cry, "Free-
men are not to be tregted in this way....This is not a
country for such tricks....There is tyranny in it....Am-
ericans are not to be locked up to please an Englishman."2
Arriving at a remote inn in Virginia, the Gordons'
party discovers Dally, the smuggier, who has preceded them.
They wish to bind him in order to bring him before g mag-
istrate, but the host of the inn, believing Dally to be
a Kentuckian, again asserts American independence:
"Ar'n't three upon one enough, without tying the
man? Fight it out, can't ye? like Christians, and
%g;r?g to tie him up as if he was a wolf or a

"You gtrangely misunderstand our object, sir,”
said Mr. Gordon, "we would on no account hurt this

2Phe Refugee in America(London,1832),III,114-115,




man; our only wish is to bring him to justice."
"Now if that ar'n't English? if he's offended

you, take your will of him like a man, but in the

Devil's name, don't come over us with your damned
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English law; for that's what we won't bear, no how."3

The effectiveness of Mrs. Trollope's using the American
characteristics she mocks makes her failures to absorb
her American experiences--the folk story of Sam Patch's

bear, for instance, merely elaborated from The Domestic

Manners of the Americans?--the more obvious. If Mrs.

Trollope did not sometimes paint properly, we could more
easily forgive her daubs and blotches.

Ordinarily the particular objects of Mrs. Trollope's
satire do not function in the plot; her finest observa-
tions of people,are casual, almost accidental. Miss Dun-
comb, who lectured the ladies of Rochester on the ques-
tiongble histories of the English visitors, "in that
spirit of peculiar’malevolence which she denominated
Christian charity",® biblical Mr. Mitchell, who "rubbed
his hands, and thanked the Lord thst he was notilike

other men, to let out his secrets in that fashion",_6 and

31vid.,178-79.

4The Domestic Manners of the Americans,376-77;Te-
peated in The Refugee in America,l,125=27.

5The Refugee in America,I,228.
61pid.,IT,148.
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villainous Mr. Wilson, who “"risked most fearfully that
odour of sanctity in which he lived, and had his being":’
with the exception of Mr. Wilson, whose villainy moves
the plot along, such sarcastically delineated characters
appear gratuitously in the novel with no more function
than to amuse us.

The major characters--Mr. Gordon, who, because
Darcy reminds him of the woman he loved, helps him flee
the punishment he deserves; Caroline Gordon, who flirts
for zmusement; Darcy, who suddenly becomes so Byronic
that, for little reason, "his proud hegrt bled among
the awful solitudes of Niagara";® and Emily Williams,
who wonders on meeting him, "And that other, whose glance
she had never met, and on whom she had scarcely dared
to look, so0 sacred to her seemed the melancholy that en-
veloped him, whaﬁ(was he?"g--none convinces so well as 7tMK
the least of the minor characters.

There are times when the most life-like characters
would fail to redeem Mrs. Trollope's gaucheness. - Her
remarks when Emily tries to decide whether Darcy loves

her or not suggest either a total absence of taste or

T1bid.,II,302.
81pid.,II,294.
91bid.,I,235.
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perhaps a tongue-in-cheek acceptance of the contempor-
ary taste for melodrama; Caroline speculates agbout the
relationship she imagines between Darcy and Emily,
But was her penetration equal to her sweetness?
Had the 1little romance she had for some time past
been weaving, and to which she now gave the fini-
shing touch, any other foundation than her own
active imagination? Was she right in thinking that
the cold proud eye which had shed nothing but reason
and respect on her, beamed with passion when the
name of Emily was mentioned? Could the seventh Earl
of Darcy be free from the besettiug sin of his race?
Could any thi&é make him forget his Norman shield?
We shall see.
It is perhaps just as well that this is the only occasion
when -we learn anything of either the besetting sin of
Darcy's race or of his Norman shield.
The melodruma of Mrs. Trollope's tone in the passage
I quote does not greatly exceed that of passages in The
Refugee in America in which she is all to0o patently se-
rious: "Nixon Oglander, in common with all men who have
gstudied the humen heart, knew that neither sorrow, pover-
ty, nor even vice itself, could corrupt the integrity of
a woman's affections."ll Or again, "Had he leammt to
worship the Maker of the universe, instead of adoring
his works, young Wilson might have been a glorious being;

as it was, with all his force of intellect, and endless

101pid,.,1T,205.
111pig.,1I,126.
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versatility of talent, he was a noxious reptile."l2 For
the elder Wilson, "There was but one subject on which his
acute sagacity could not help him--he understood not the
feelings of a man of honour."13 A1l too often Mrs., Trol-
lope provides us with facile reasoning and over-simpli-
fication.

Frequently Mrs. Trollope's choice of adjectives
reveals the unfortunate influence of her reading. If this
were the fault only of The Refugee in Americz, we might
forgive it as the excess of a beginner; but it is always

with us, even in novels as good as The Widow Barnaby,

jeopardizing Mrs. Trollope's success by revealing her
insensitivity to words. Mr. Gordon, calm enough when

he must act quickly to get Darcy away fromlfhgland, suf-
fers adjectival distress when his daughter may have to

cross a small creek at night on a bridge made of only

two widths of wood: "'My poor girl/“ exclaimed the ter- Cz>/
rified father, 'how will you ever cross this frightful
pass?'"14 Three Negro girls milking in a dairy in Vire

ginia become "three bronze maids";lsand the evergreen

cave where Dally takes Darcy to kill him, though des-

121pi4.,11,90.
131vid.,1I,287.
141pid.,1,44.

151pid.,I11,191.
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cribed as containing a heap of corn-cobs and redolent
of "rum, whiskey, and a negro wardropbe", is nevertheless
a "sylvan dwellingplace".15

Except when Mrs. Trollope chooses t0 imitate Ameri-
can speech, her diction tends to be pompous, wordy, and
silly. Iet us look at a passage which reveals this ty-
pical weakness; when the Gordons estavlish themselves
in Rochester, their domestic arrangements are at first
quite primitive:

The punctilious Robert, who seemed determined
to show that the power entrusted to him was well
placed, himself handed the coffee-cup, while Wil-
liam followed ‘with the coffee-pot, but it was not
without a sigh that he poured the fragrant liquid
(on the composition of which he particularly pri-
ded himself,) from a great black tin pot. That
such a machine should appear before the eyes of
Miss Gordon was dreadful; pbut what could he do?

Mr, Gordon smiled at t&a air with which he handled
the unsightly machine.
Mrs. Trollope was not of such extravagant sensibility that
having coffee poured her from a black tin pot would have
been the "dreadful" exposure of an "unsightly machine";
and Mr. Gordon's smile mgy indicate amusement at Robert's
delicacy=-but here as elsewhere in Mrs. Trollope's fictionm,
the distance from the subject to which she intends to re-

move us by Mr. Gordon's smile is not enough to free her

161pid.,III,230.
171pid.,1,203-04.



50

from responsibility for her clumsy, silly language.
Robert could pbe a Joseph Andrews sensitive to coffee
pots instead of flesh pots, except that Mrse. Trollope
never thoroughly repudiates.his silliness.

If we look back to the conversation of the host in
the Virginia inn,lswe see that Mrs. Trollope can write
directly. Though here, as in most places where she re-
produces American speech, the effect is supposed to be
amusing, nevertheless it has a directness her om slop-
pier style lacks. Occasionally conscious of the possi-
bility of making her American material functionagl, oc-
casionally enough aware of the sound of colloquial speech
t0 reproduce it, still Mrs. Trollope allows herself to
introduce American incidents merely to provide humour
or topical information and to scribole on in reams of
shabby prose.

The American content of the novel has a small ef-
fect on Mrs. Trollope's images as well as on her language,
though both effects nearly lose themselves in their un-
distinguished context. In a metaphor that saits her
thought, Emily Williams tells Caroline Gor@on that she
does not wish to speak English as grand as Shakespeare's,

for "I expect it would be like servimg up com cakes in

18Se e fpf. %35 aboves
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golden dishes."1d Homely too is the defender of American
letters who exclaims, "Byron can no more stand before
Paulding than butter before the sun."20 If the freshness
and conciseness of these metaphors remains with the rea~
der, it remains partly because of their rare occurrence

in The Refugee in America, or indeed in any of Mrs, Trol-

lope's novels.

What we must finally see in Mrs. Trollope's first
novel is the work of a writer who has not yet decidéd
between romance and realism; the romance seems largely
a literary acquisition, the realism, joufnalistically

attempted in The Domestic Manners of the Americans, a-

congenial mode. To think that Mrsg. Trollope realizes
that she mixes the two modes is to0 exaggerate her sophis-
tication as an author. The influence of romance grad-
ually‘weékens until in the Bamaby trilogy and in the
best of the late novels, like Petticoat Government, it

is present in quantities sufficient only to slightly
mar the goodness of those books; but none of the novels

is wholly free of it. The realism which produces the

best Parts of The Refugee in America gives Jonathen Jef-

ferson Whitlaw all of its interest, makes The Barnabys

19pne Refugee in America,I,180.
20

Ibid.,III,65.
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in America a pleasantly Smollettian work, and to some

extent redeems novels even as bad as Jessie Phillips;

in combination with romance in The 01ld World znd the

New, it makes that book, though pale and unsatisfactory,

a sort of woman's Swiss Family Robinson.

The plot of The Refugee in America recurs in all

Mrs. Trollope's American novels: Europeans, driven to
seek either safety or profit in America, meet American
barbarity and return to civiligzation. At least one Am-
erican marries one of the visitors, making a partial sym-
bolic union between the two cultures. In the sub-plot
involving Madame de Clgirville, whose. husband has died

in a settlement on the Red River called Perfect Bliss,

Mrs., Trollope duplicates the main plot of The Refugee

in America, as she will -duplicate that of Jonathan Jef-

ferson Whitlaw and that of The 0ld World znd the New.

.In The Life and Adventures of Jonathan Jefferson

Whitlaw Mrs. Trollope delays the apPearance ot the typi-
Cai plot in order to give precedence to the abolitionist
purpose deglared in her dedication: "To those states of
the American Union in which slavery has been gbolished,
or never permitted".?l In accordance with the dedication,

Mrs. Trollope first attends to the title character, whom

2lppe Life and Adventures of Jonathan Jefferson Whit-
law; Or Scenes ou the Mississippi(London,1836),iii.
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we see growing up to pecome a spy on the slaves of an
establishment working five hundred slaves, Paradise
Plantation. The second plot, like the first, concerns
abolition: Edward and Lucy Bligh dedicate themselves
to teaching Christianity to the slaves; Lucy, destined
to marry a European, becomes mbre the central character
than any other. The Steinmarks, a German family (the
mother is English) making a fortune in the United States,
work out the plot common to the American novels; and
in a third plot with an gbolitionistic purpose, the slave
Juno's white great-grand-dsughter, raised in England,
returms to Louisiana where she aiscovers her black an-
cestry and kills herself because of Jonagthan Jefferson
Whitlaw's attempt to blackmail her.

Jonathan Jefferson is a fairly well realized char-

acter. We can trace his origin to hints in The Domestic

Manners of the Americans, two connected with his name.

In the twelfth chapter of the book Mrs. Trollope dis-
cugsses a woodcutter whose increasing affluence she watches
with pleasure. Though he lives far from the Mississippi,
where Jonathan's father makes his start as a woodcutter,
the prosperity of the northern woodcutter prefigures

that of the elder Whitlaw:

Z{xen I left Mohawk, he had fitted up his half of
he building as a hotel and grocery storej; and I
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have no doubt that every sun that sets sees him
a richer man than when it rose. He hopes to make
his son a lawyer, and I have little: doubt that
he will live to see him git in Congress.

A page further in the chapter lies the hint that be-

comes Jonathan Jefferson himself; Mrs. Trollope buys chick-
ens from a lad who displays the lively avarice of her
hero:

When I paid him, he always thrust his hand into his
breeches pocket, which I presume, as being the keep,
was fortified more strongly than the dilapidated

out works, and drew from thence rather more dollars,
hglf-dollars, levies, and fips, than his dirty
little hand could well hold....

"You are very rich, Nick," I said to him one
day, on his making an ostentatious display of change,
as he called it; he sneered with a most unchildish
expression of countenance, and replied, "I guess
't would b% a bad job for I if that was all I'd got
to shew."

"Jonathan" Mrs. Trollope probably gets from contem=-
porary use of the name to0 stand for America as "John
Bull" stands for England. The condemnation of American

sobriety which she vegins in The Domestic Manners of the

22The Domestic Manners of the Amerlcans,121. We
should note in passing that Mrs. Trollope's second travel
book like her first contains the germs of important
relationships and characters to be ampllfled in the
novels. Belgium and Western Germany in 1833 foreshadows
the Widow Barnaby and Wajor Allen,l,214; Sophia Martin
of The Ward of Thorpe Combe,I,276- 71; ana either es
Willoughby (The Widow Barnaby) .or Bertha Harrington(The
Robertses on Their Travels),II,85-86.

23Tne Domestic Manners of the Americans,122-23.




fmericans, "How often did our homely adage recur to me,
*All work, and no play, would make Jack a dull boy;'
Jonathan is a very dull boy",24suggests how natural a
name was "Jonathen" for an American hero-villagin. Si-
milarly, "Jefferson" is appropriate for a spy on the

slaves, for in The Domestic Manners of the Americans

Mrs. Trollope testifies her belief that Thomas Jefferson
debauched his slaves:

The great, the immortal Jefferson himself, he who

when pastithe threescore years and ten, still taught

young females to obey his nod, and so became the
father of un-numbered generations of groaning slaves,
what was his matin and h&% vesper hymn? “All men

are born free and equal?

At an early age Jonathan shows signs of his prede-
cessor Nick; from forays on board passing riverbosts he
returns to his aunt, "with nearly all his scanty garments
held up in a most firm and careful grasp, lest the bis-
cuits, raisins, apples, and cents, bestowed on him by
the passengers, should eSCape."26As for his father, like
the woodsman of Mohawk, "No wood was soO wéll cut and so
well 'sawed' as Whitlaw's; no woodsman was so ready in

counting, so quick in settling, =nd so every way conven-

ient for men in a hurry to deal with as this our fortune-

241bid. ,305.
251pid. , 317,
26J0nathan Jefferson Whitlaw,I,28.
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favoured squatter."27

Had Mrs. Trollope focussed her attention on the plot
involving Whitlaw's growth into thorough viciousness in-
stead of fragmenting her interest between the several
plots che mixes together, she might well have written a
successful polemic novel. As her book stands, its un-
steady attention to the problem of slavery makes it far

inferior to Mrs. Stowe's Uncle Tom's Cabin, which follows

Jonathan Jefferson Whitlaw a long sixteen years later.

The slave who figures most prominently in Mrs. Trollope's
book, 0ld Juno, is so well educated that half the time

she speaks in doggerel; and her anticedents are more Eb/
likely to be among the explained witches of gothic ro-
mances than among Negroes who actually slaved in the fields.

hen Mrs. Stowe makes Uncle Tom's Cabin a vehicle

for abolitionist propaganda, she has slaves figure as
the sympathetic characters; she depicts not only evil
but good slagve omers, in order to minimigze arguments
against the fairmess of the picture; and, though perhaps
no more Christian than Mrs. Trollope (whose depiction of
Edward Bligh passively wishing for martyrdom is somewhat
'convincing), she presents a gentle doctrine of passive

resistance. If her book has a weakness, it is the re-

2T1pid.,1,29.
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sult of her tending to see Negroes as comic characters,
a natural, defensive way of looking at them if she was
to persuade people of the value of emancipation, and
one suggested by that resort to self-deprecating comedy
employed even today by Negroes.

The two slaves who belonged to the Blighs, it is
true, are sympathetic and passively Christianj; but FPhebe
first serves as victim for Jonathan Jefferson, and the
two together make only minor appendages to the party of
Lucy Bligh and the Steinmarks as they flee America.
Those who own slaves are Recegsarily evil, and the one
slave to whom most attention is given, Juno, instigates
the violent (if deserved) murder of Vhitlaw. Lacking
both Mrs. Stowe's tact and her concentration, in Jong-

than Jefferson Whitlaw Mrs. Trollope writes sadly inef-

fective polemic but in the bargain creates fiction so
grim that her critics protest.ZBWe cannot agree with Mi-
chael Sadleir thet the book "is to the modern reader one

of the most satisfying of her novels."29

28The Athenaeum, for instance, complains, 4 July 1836,
P.462,"We do doubt the expediency of making the abominations
of slavery, and their consequences, the theme of a novel.
If we are to read of cruel overseers, and licentious clerks,
and a brutalized race of human creatures degraded into pro-
perty, let it be in the grave and calm pages of the advo-
‘cate or the historign; but do not let them disfigure the

fairyland of fiction."

29Michael Sadleir, Trollope. A Commentary (London,
1927),85.




58

If in The Refugee in America we occasionally notice

relics of the travel book--here explanation of the spit
curl,BOthere translation of the term "slang wanger",Bl--
we may excuse them as natural in g novelist whose first
novel follows a travel book and has the same setting.
Four years later, though, we could anticipate that the
traces would diminish; they do not. From early in Jona=-

than Jeffergon Whitlaw, when Mr. Whitlaw fills his cheek

with tobacco and settles "himself in his ill-fitting at-
tire with sundry of those jerks and tugs incomprehensible
to all who have not looked ot the natives of the New
World face to face,"jzthrough occasional pauses for ela-
borgtion on American habits, ";ﬁéke a queen'(a simile, Je
by the way, much oftener made use of in the republic of
America than in all the kingdoms and queendoms of Europe),"33
to the end of the book:
Neither Edward nor Lucy had ever seen the ocean;
a clircumstance by no means uncommon to the uncom-
mercial portion of the inhapbitants of Kentuckyj;-- v
indeed, the proportion of females in that state who

have seen the sea, t¢ those who have n°t3 may Dbe
fairly stated as about one t0 a hundred.>4

30ppe Re fugee in pmerica,II,152.

311vid.,II,140.
327 ongthan Jefferson Whitlaw,I,8.

331bid.,I,63.
341pid. ,I1T,233.



Mrs. Trollope deposits the remains of her experience.
Some of these certainly help to give the setting ver-
similitude; others interrupt the story. None, however,
ig so blatant or so extended as the narrative about Sam

Patch's vear in The Refugee in America.

If the modermn reader can enjoy Jonathan Jefferson

Whitlaw in spite of Mrs. Trollope's fragmented attention,
he may yet have difficulty enduring her diction. The
Whitlaws, as rustic characters as Mrs. Trollope gives us,
cannot eat their first meal on the bank of the creek
Jonathan Whitlaw selects for his fueling station without
Mrs. Trollope's describing their eating in the terms she
would use to describe a meal enjoyed by Caroline Gordon
and her father:

e herring, as it hung suspended over the flame
‘from the ingenious machine erected for it, sent
forth an odour so powerful and enticing, that when
it reached the nostrils of the half-famished Por-
tia, she rose with renovated strength, and approa- _

___ched the manifold comforts of the blazing fire.
The three weary and hungry wanderers then sat dom
around it, and devoured their repast with as great
a degree of enjoyment as it is possible for the
act of esgting to pvestow; and even the dog, though
in general expected to provide his own meals, was
not forgotten. To complete the luxury of the pan-
quet, Jonathan dipped their one precious iron crock
into the muddiest but sweetest of streams, and
having boiled it, permitted the ladies, in compli-
ance with the delicacy of their ordinary habits,
to mix it, in the proportion of half snd half,
with the one and only liquid which he deemed wor-
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thy to enter the lips of a free-born man.>?
Such a style as Mrs. Trollope uses here is obviously
designed for the easy filling of a three-volume novel,
but is it anything more? ILet us acknowledge it as an
attempt at humour, "Ladies" assures us of Mrs. Trollope's

satirical intent, for in The Domestic Manners of the Am-

ericans she notes the Americans' overly general use of

the word; Whitlaw's opinions on the proper drink for a

free man, too, reveal Mrs. Trollope's scorn for his species.
With this much knowledge of her intent in the passage,

we can see that her calling the twig which suspends the
herring an "ingenious machine", or referring to the mud-

dy water and whiskey as the "luxury" which completes

the "banquet" is a clumsy attempt at wock-heroic. She
would have us aware that she is deliberately treating

the low in an unsuitably elevated way.

Unfortunasely, in Mrs. Trollope's hands the mock-
heroic seldom takes a more satisfying form than the des-
cription of the Whitlaws' meal: always the reader remains
in doubt apout the satirical intention. ZEven when the
Widow Barnaby indulges in obvious excesses, though gen=
erally conscious that Mrs. Trollope holds such excesses

up to scorm, we are also aware that she relishes descri-

35Tpid.,I,18-19.
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bing them. If she enjoyed describing them a little less,
if she could stop using great latinate words to describe
simple actions, or if she could choose words so apsurd
that seeing them we would have to laugh, then her satire
would wholly succeed. Too comfortapble in its own mocking
verbosity, however, it vaguely dissatisfies us with Mrs.
Trollope, though we perceive her intent.

Is Jonathan Jefferson Whitlaw a better novel than

The Refugee in America? Yes, for several reasons: at

the greater remove from her experience, Mrs. Trollope
has less inclination t0 interpolate close approximations
of her own experience into the story. The picture of
the Whitlaws, for all of the verbosity with which it is
dram, convinces; if Mrs. Trollope could have limited
the novel to treating them, it would be a far better
books The plot, though melodramatic in Colonel Dart's
and Selina Croft's death scenes(with the exception of
the discovery of dead Squire Mowbray in The Vicar of
Wrexhill, Mrs. Trollope's death scenes tend to be bad)
as in Whitlaw's attempts to seduce Pheve and in its vio-
lent conclusion, has more probability about it than the

plot of The Refugee in America. Finally, though this

is not an artistic improvement, Mrs. Trollope's generous

purpose in Jonathan Jefferson Whitlaw must make us respect

her integrity as no seriousness in the earlier novel
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makes us. Though Jonathan Jefferson Whitlaw is less
effective polemic than either Harriet Martineau's The

Hour and the Man or Uncle Tom's Cabin, unlike her two

successors Mrsg. Trollope made no claim to being a profes—
sional reformer; if Mrs. Stowe had not eritten Uncle Tom's
Capin, we would give Mrs. Trollope far more credit than

we do.

If the frame of Jonathan Jefferson Whitlaw cresks

when Mrs. Trollope shifts her weight from one beam to
another of the plot, the creaking reveals an awareness

we had little knowledge of in the earlier novel: "Some
apology may be due to the reader for having so long de-
tained him in a scene which has so little to excite either
interest or sympathys, but the character of my hero would
have been incomplete without it";35 and again,

A story is but i1l constructed when the re-
later is obliged to retrograde, yet it is sometimes
very difficult to avoid it; and I believe it will
be impossible to give the reader a necessary insight
into the character of some of the personages the
most important in my story, without referring to
events whisg had passed before the time it comprises
had begun.

Clumsy in themselves, the explanations suggest that,

seeing so much of the sloppiness with which she constructed

361pid.,I,78.
3T1pid.,I,161,
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her story, Mrs. Trollope could have mended it had she
taken the time and trouble. Her never troubling is what

limits her work.

Lively and rollicking, The Bammaoys in America
shows us a Mrs, Trollope in contrast to the author of

Jongthaon Jefferson thitlaw. So self-gssured is she

that she risks identifying herself with the vulgur Widow
Barmaby by not only sending her on a journey to some

of the places she herself deséribed twelve years earlier,
but by making the widow write just such a pre-arranged
travel book as Mrs. Trollope was sometimes accused of
writing.38 Mrs. Trollope's bravado in making Mrs. Bar-
navy a scribbling American traveller may have contributed
t0 the extinction of her reputation; but the result in

The Barmabys in America is a high-spirited and amusing

book, even if its crudely episodic structure keeps it
from being more than a passable novel. In this chapter
I discuss it less amply than it deserves, but only be-
cause it receiveg fuller treatment in later chapters

than the other American novels.

Having established Mrs. Barmaby and Major Allen

3BIn a generally harsh review of Paris and the
Parisians in 1835, Fraser's critic remarks, February 1836,
p.ZlO, "Mrs. Trollope, we believe, has done other things
besides travels "to order," as the tradesman's phrase
runs, for the booksellers; but if these had their hour,

it was very noiselessly".




as epitomes of vulgarity in both The Widow Barmaby and

The Widow Married, in The Barnabys in Americg Mrs. Trol-

lope plays them off against an entire people as roguish
and vulgar as themselves. If the Barmabys succeed in
gulling their hosts and escaping back to Europe, we un—
derstand that they owe their success only to the accident
of being slightly cleverer and quicker and luckier than
the Americans. Md of course they are quick to learn

the best ways of discomfiting the fmericans--ways sugges—

ted by the foibles treated in The Domestic Msnners of

the Americans. Do the Americans feel prickly at their

visitors' failure to be impressed? ILet Mrs. Barnaby of=-
fer to glorify them in a travel book. Do slave owners
growl defensively at outsiders who may disapprove? Let
the widow offer to laud slavery in her book. Do northern
ladies value preachers inordinately? Let Major Allen,
gambler and cheat as he has only recently shown himself

in The Widow Married, have no difficulty in offering

himself as shepherd to the sheep of Needle Steeple con-
gregatibn.

But Mrs. Trollope does more than merely play upon
the foibles of her former hosts; she even makes the re-
gionality of the foibles work in her story. The splendid
dregs which assures Mrs. Barnaby's southern hosts of
her quality at first makes the Quakers of Philadelphia

dubious of her frivolitye The enthusiasm for America

¥



which warms southerners to the Barnabys leaves New York
financiers hostile to Major Allen until he pretends to
consider investing iu the country.

In the earlier American novels we are aware that
most Europeans are to be understood as better than most
Americens; in The Barnabys in America, despite the gen-

eral ebullience of the book, we see good characters, Fng-
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lish gnd American, more or less surrounded by their wicked

fellows~-almost gll southemers are slave-owners, almost
all northerners are conniving financiers, almost all Eng-
lishmen are Mgjor Allens and Mrs. Barnabys, out to get
whatever they can from whoever presents himself. 1In
such a context the young Englishman, Frederic Egerton's
courtship of the young American, Annie Beauchamp, though
potentially a symbolic reconciligtion of England and
America, really means little more than any two decent
persons making a union in the midst of a hostile world.
It would be easy t0 exaggerate the wickedness of

the world of The Bammabys in America, except that most

of the widow's and the major's roguery they commit with
the air of children at play rather than in any more des-
perate way. From the introduétory chapter, in which
Mrs. Trollope owns to pride of parenthood for even so
disreputable a child as the Widow Barnaby, onward, the

narration bears a certain complicity in the widow's
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escaPades that wholly compensates for the wickedness of
most of the novel's characters. The psuedo-scientific
air of Mrs. Trollope's analysis of Major Allen's behavior

almost demands g smile:

It is, I believe, a notorious fact in natural
history, that whatever instinct or faculty nature
has bestowed upon an animgl with predominating
strength, causes in its exercise the most decided
gratification; and it would be difficult to bring
in evidence a stronger confirmation of this inter-
esting phenomenon, than the state of feeling pro-
duced on the mind of Mr. O'Donagough by the act
of lying. His spirits seemed to rise, his faculties
seemed to expand themselves; his features assumed
a look of animgtion and intelligence, inconceivably
beyond what they ever manifested at any other time;
and if the observer's eye could have goue aceper
and penetrated to his heart, it would have been
found gaily bounding in his bosom in a sort of
triumphant ggbilee at the bold feats of his undaun-
ted tongue.

This apology for lying sets the tone of much of the book.

Mrs. Barnaby sets herself to writing her American
travel book, or at least to sketching a prospectus to
that work for her southern hosts, with much of the ma-
jor's owmn swelling confidences

"It would be just as easy for me to write all truth
as all lies, about this queer place, and gll these
monstrous odd people. But wouldn't I be a fool if
I did any such thing?--and is it one bit more trouble
to write all these monstrous fine words, Jjust like
what I have read over, and over again, in novels,--
ig it one bit more trouble, I should like to know,
writing them 21l in one sense instead of the other?"
Mrs. Allen Barnaby suspended her soliloquy at
this point, and began leisurely and critically to

39The Barnabys in- America(London,1843),I,41.




read what she had written. She smiled--as perhaps
only authors gmile, as she perused the sentences
which she had composed.

"I have always succeeded in every thing that
I attempted to do," she said, with a feeling of
triumphant confidence which made her grasp her
pen firmly, and replenish it with ink as confidently
as ever soldier drew his Eﬂord, or cocked his pis-
to0l; and again she wrote.

Mrs. Trollope merrily savours the over-weening attitude
the widow assumes once she has begun to be lionized by
the slave-owerss

But in all this there was something that nobody

had ever seen before; a plending of condescension
and indifference; an eye that seemed not fully
consciousg of the identity of the objects over which
it glanced; an air of superiority softened by be-
nevolence; and, finally, a look of gentle tender-
ness when she tumed toward her husband, that seemed
to indicate that she recognized in him a being

who in some degree at least appaiached to an equa-
lity of condition with herself.

Though the Perkinses share little in the Barnabys'
triumph, even Mrs. Trollope's account of Matilda's great
American expectations has, despite its sad burden, much
of the merriment of the whole book:

Having a general idea that a certain letter concer-
ning Australia, which she had heard greatly admired,
was somehow or other about America, she could not
but recall with interest the historical fact there-
in mentioned, which records that marriageable fe-
males arriving from the motherland were soO eagerly
gsought in wedlock there, that proposals were made
to them as they approached the land through speak-

*Ivia.,11,26-27.
41l1pia.,I1I,92-93.
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ing-trumpets. Had this circumstance been recaglled

to the mind of Miss Matilda as one which had in-
fluenced her wish to leave BEngland, it is highly
probable that she would have rejected the suggestion
with disdain, and have declared herself not such

a fool, as to take for eamest, what was perhaps
written in jest.

It is, however, unquestionably certain that
there had been moments in the course of the last
ten years of Matilda Perkinsg' existence, during
which this graphic image of abounding husbands
had returned again and again to her fancy, throw-
ing a sort of El1 Dorado halo around the name of
America, which had not been without its effect.42

There are enough happy Passages in The Barnabys in Ame-

rica almost to compensate for its defective structure,
in which though the Bafnabys proceed on their episodic
adventures, Egerton's and Annie Beauchamp's affair hangs
suspended during much of the book and a slave rebellion
almost irrelevantly matures. America was an ideal place
t o send the Bamabys; their return to Europe could pro-
bably have produced no'fUrther adventures so vivid as
those in America, as the later career of the Robertses,

surrogate Barnabys, in The Robertses on Their Travels,

suggest s.

The thirteen years between Jonagthan Jefferson thit-

law and The 014 Wworld and the New contain much of Mrs.

Prollope's best work, and of course they remove her yet

further from her American experience. The Refugee in

America took Caroline Gordon and her father to Rochester,

421bido ’ I 9 86'—87.



a relative approximation to the more remote Cincinnati
where Mrs. Trollope spent the great part of her American
visit; in Rochester they suffered the same boredom and
incivility which Mrs. Trollope testified to in The Do-

mestic Manners of the Americans. Again in The 014 World

and the New the heroine, Katherine Smith, goes, not to

Rochester, but to Cincinnati itself, where, in an inver-
sion of Mrs. Trollope's own experience, she makes a great
material success from moderate means. The American she
finglly marries turms out no American at all but the fi-
ancé she believed rejected her when she needed himj; and
though she retums to England, her affection for the
cougins with whom she travelled is so great that the
future will see almost annual trips between the two coun-
tries.

But is the AMmerica of The 014 World and the New

the country that Caroline Gordon, Lucy Bligh, and Annie
Beauchamp left so readily? We shall see that it is in-
stead a nineteenth century forest of Arden, a pastoral
place designed for making easy agricultural fortumes,
for finding lost lovers in strange disguises, and for
meeting the odd people who belong to such a world.

The plot of The 014 World and the New is far sim-

pler than those of The Refugee in America and Jonathan

Jefferson Whitlaw: because Captain Stormont has overspent
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his means and because his cousin Katherine believes that
her fiancé reacted harshly to her suggestion that mar-
rying her promptly would give him opportunity to help
Stormont, the Stormonts and Katherine emigrate to America.
Everything they may need in their new life Katherine se-
cretly arranges to have shipped to America, servants,
furniture, silver service, the lot, so that the American
comfort of the Stormont establishment is like a planned
variety of the comfort enjoyed by the Swiss family Ro-
binson,

As the fmerican farm begins to prosper, Mrs. Trol-
lope pads out the story with letters from Clementina
Maitland, who so revels in revolution in Paris that her
breathless foolish reports contrast with anything the
Stormonts and Katherine are gble to imagine., In time
Katherine discovers that the Indian Oranego whose court-
ship she has tried to discourage is her o0ld fiancé War-
burton; ashamed at having misjudged his faithfulness,
she happily re-accepts him. Properly chastened by watch-
ing him obey her in over-faithful attendance on Miss
Maitland, whom the excess of revolution temporarily drives
to America, like the heroine of a Shakespearian comedy
Katherine finally marries into happiness.

Though Mrs. Trollope's transformation of America

into Americg- Arden may mean little more than an exaggera-



tion of her normal Romantic inclination, she occasionally
hints at the literary nature of the world of the novel.
When Katherine feels compassion for ugly Oranego, the
author writes, "It was perhaps a little like the pity
that thoebe felt for Silvius, when she answered his pas-
sionate love by saying, 'Why I am sorry for thee, gentle
Silvius. 43 In the final volume of the novel, Warburton
describes his desolation when Katherine left for America,
"Your desertion converted me into the melancholy Jaques
sort of personage, that I became after your departure."44
Captain Stormont quite believes that he can make his
American land into a suitable Arden for an enterprising
man: "One steady week's work will make these well dug
acres look like g bit of landscape gerden-grouna snatched

out of ?aradise."45
The treats of The 014 World and the New occur in

passages which may be padding. Greatest of these is the
amusing description of England's defeat upon invading

43mne 014 World snd the qew(Lgndgn,1849),II,290.
Allusions to Samson onistes(I,75), The Taming of the
Shrew(I,l39),Eggigﬁ(%,§35;111,59), Othello(II,§9TT Mac
beth (11,187), and L Henry I¥(III,193) contribute to the
unreal, sometimes literary air of the novel; if Mrs.

Trollope were less given to casual allusion, they might
mean more here(numbers refer to volumes and pages of the

novel).

44ppe 01d World end the New,III,199.
45

Ibid.,II,185.



Ireland, reported by one of the Americans Stormont meets
as he hunts for g suitaple farm. ZFor once Mrs. Trollope
comically transforms that American spite against the

Inglish which she describes in The Domestic Manners of

the Americang end The Refugee in America:

The forces of the Queen, sir, have, for the most
part, been driven into the sea; and the Duke of
Wellington, who headed the English invasion of
glorious o0ld Irelsnd in person, was taken prisoner,
just as he was in the act of forcing his 0ld Wa-
terloo horse to take to the water, in the hope of
making him swim back to the man-of-war that had
brought him over. And just at the very moment that
the 0ld gentleman had given up his sword to one
of the O'Connell family, and yielded himself pri-
soner, rescue Or no rescue, the man-of-war was
blowt into the air in consequence of a match ha-
ving been thrown into the powder-room, through an
open window, by the admirable skill and courage

of an Irish patriot, who had floated himself out
for the purpose, they szg, upon the house-door

of the Lord Lieutenant.

Besides making her final comment upon American in-

sularity in The 0ld World znd the New, Mrs. Trollope

draws her most appealing American poet. Before Aspasia
Wainwright, though Mrs. Trollope scathingly recorded
American poetic aspirations apd had American poetry read

in the salons of both Charles Chesterfield and The Blue

Belles of England, she had not created so absurd snd

foolishly life-like a girl:

Just you think, Katherine, what I must have felt,
as I sat in the forest one day all alone, with

461,14.,1,226.

72



73

nothing to do, and nothing better to comfort me
than just pulling up handfuls of the long spike-
grass, and letting it grow into a big heap on one
side of me. And I remember that I had a sort of
horrid notion, that when it was big enough, I should
like to lie down and bury my face in it, and §o
die, because I could not breathe any longer.4
Although Mrs. Trollope twice48assures us that by
now the way to America is well known enough for her to
spare us furcther information of the sort appropriate
to a travelogue, the unpleasantness of American speech
can still provoke rebuke:
I have seen the beauty, the sweetness, ay, and
the look of intelliigence too, of American ladies,
which, till they spoke, had lett no rival near
them, vanish and melt away under the influence of
a nasal twang, and a Yankee accent, as effectually
as 1f an evil-minded fairy had tranigormed them in-
to s0 many round-about Dutch women.
In the pages foliowing the comment upon speech, too,
Mrs. Trollope discusses American courting habits5oas
if she had yet t0 distinguish between the novel and the
travel book.
Of course the novel lacks Whoieness. The Parisian
letters, though they contrast nicely with the Stormonts'

idyllic life in'America, are extraneous; and Mrs. Trol-

4T1bid.,I11,64. |
481514.,1,166 and I,275.
491p14.,11I,284.
501pid.,II,285-86.
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lope's obligation to fill a three-volume novel makes her
spend the last hundred pages recounting Warburton's re-
actions to Katherine's departure for America, one of the
very few times when lack of incident mskes the reader
congscious that the bulk of her book inconveniences Mrs.
Trollope. The transformation of smerica into America-
Arden, though an interesting softening of Mrs. Trollope's
earlier views of the country, wants that vivacity which

mgkes The Barnabys in America so pleasant a novel.

Iﬁ all of the novels we hsve discussed in this chap-

ter except The Bamabys in America, and indeed in the

great majority of Mrs. Trollope's novels, we are dealing
with something to which C.S.Lewis directs our attention
when he tries to determine what keeps She from being a
romance Of the highest order:

The continuous poverty of style...a sloth or incom-

petence of writing whereby the author is content

always with a vague approximation to the emotion,

the reflection, or the image he intends, so that

a certain smudging and banality is spread over all,>l

In a novel like The Barnabys in smerica Mrs. Trollope im-

parts sufficient life to her story to make us forget in
how great poverty of style she nearly always writes; but
in other of her novels often the smudging and banality
rob her moral judgments of their force and debilitate

her vivacity.

51¢,s.Lewis, "High and Low Brows" in Rehsbilitations
(London,1939),101. :
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The American material of the novels we have been

congidering offers both a scene sufficiently strange
to ilgke Mrs. Trollope more perceptive then in many of

her Furopean novels and a terra incognita upon which,

all too often, she is prone to offer the comforting in-
anities of a travelogue. We shall discover that the
tendency she shows in the four American novels to re-
write the same plot appears in nearly all her books,
though the formula which she uses for most of the novels
is necessarily more flexible than the plot common to

the American novels.
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Chapter 3: Mrs, Trollope and Drama

For the production of great quantities of fiction,
the mediocre writer may either rewrite his plots under
slightly different guises and perhaps with varying em-
phasis, as we have seen Mrs. Trollope rewriting her Am-
erican plot, or he may resort to a somewhat more flex-
ible convention for repeating as large a proportion of
his book gs possible. Mrs. Trollope adopts a convention
essentially theatrical in which stock characters perform
their roles with much stylized gesture and melodramatic
flourish.

Though none of Mrs. Trollope's contemporaries wrote
Plgys which have become a part of our repertoire, her
theatrical way of writing fiction was anything but an

anomgly in her time. In Fiction for the Working Man,

1830-1850, Louis James notes the close relationship be-
tween working men's fiction and drama, remarking that
the two genres shared conventions and even authors.l

In The Silver-Fork School, M,W.Rosa observes that the

writers of novels of fashionable life nearly approached

Restoration dramatists in their treatment of characters

and social strata;2 while the regder of Mrs. Gore's no-

lLouis James, Fiction for the Working Man, 1830-
1850(London,1963),146-50,

2M.W.Rosa, The Silver-Fork School: Novels of Fash-
ion-Preceding Vanity Talr(New YOoTKk,1936), 16 and 4I. The
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vels is hardly surprised to discover her the guthor of

successful plays as well as novels of high life. Charles
Robert Maturin tried writing plays before finding fiction
his most satisfactory medium, gnd Mrs. Trollope's fellow

contributors to the New Monthly Magazine, Theodore Hook

and John Poole, earned their reputations more with their
Plays than with their stories. While I camnot claim for
Mrs, Troliope that she made theatrical writing in even
the best of her novels the successful medium which in

The Dickens Theatre Robert Garis finds Dickens making

it, nevertheless in noticing Mrs. Trollope's affinities
with the theatre but her failure to produce a single
Play we can learn something perhaps insufficiently em=-
phasized about the fiction of her time.

Mrse Trollope maintained a long and animated inter-
est in the thegtre. This interest we shallitrace in
her attendance at performsnces of plays, in her acquain-
tance with people involved in theatrical affairs, in
her participation in amateur theatricals, in the thea-
trical knowledge revealed by her novels, and in the con-

vention of the novels., Before investigating the extent

common ground between the writers Rosa treasts, all of
whom Henry Colburn published, and Mrs. Trollope, whom
he published from 1840 until he went out of business,
is considerable, though Mrs. Trollope does not quite
fit the pattern of the novelists Rosa considers.
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of Mrs. Trollope's theatrical knowledge, however, we
had best refresh ourselves about the condition of the
drama in the first third of the nineteenth century.

For reasons too various and problematical for us
to explore them here,slegitimate drama--formal tragedy
and comedy--of the period was in a sorry state. In pop-
ularity of reception as in energy of production, tradi-
tiongl forms of the drama gave place to0 melodrama, which
brought with it a variety of innovations affecting even
the older sorts of plays: scenic elaboration; music,
originally introduced to distinguish plays performed at
theatres other than those licensed to present legitimate
drama; and over-simplified characterization. At first
typical of the illegitimate drama, the innovations nag~-
turally affected the production of traditional tragedies
and comedies as well.

Though amusing in its assumption of national supe=-
riority, the introduction to an English translation of
Scribe's Lestocqg in Cumberland's British Theatre suggests

the importance Mrs. Trollope's contemporaries ascribed

t0 scenic elgboration:

The contracted size of the French thegtres,
and the parsimonious economy of their managers,
forbid anything like a magnificent gpectacle. No-
thing can be more trumpery than their scenery and

3See Allardyce Nicoll, Early Nineteenth Century Drama
(Cambridge y1955).
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stage appointments; while their costume displays

a heterogeneous jumble of all nations and times.

A marble wig, stone helmet, steel waistcoat, and
a pair of tin breeches for the ghost, would hardly
astonish a Parisian audience....Yet the modem
French stage has many redeeming qualities in its
delighttul vaudevilles and pleasing operas. Les-
tocqg, with its peautiful music by Auber, indepen=—
dent of the superadded charms of scenery and deco-
ration so magnificently lavished upon it by the
EInglish manager, lays us under very peculiar obli-

ﬁgtéoas for an intellectual treat of no common
nd. .

Though the use of stereotyped characters in drama is
hardly peculigr to our period, it was so notable thst even
as early as 1818 Richard Brinsley Peake has a manager

in his farce, Amateurs =nd Actors, engage his actors ac-

cording to the types they normally play: the manager,
Bustle, explains that, "For the serious business I have
written to a Mr. Berry, an elderly man;"5he refers to
"Mr. Altitude, our harlequin",sand greets one of his
principals, "#4h, my tragedy heroine, I suppose!"7

But more than merely the parts were typed: the au-

thor of The Actor's Handbook gnd Guide to the stage for

4George MacFarren6 Le st oc 3 or, the Fete gt the Her-
mitage: An Historical Opera, %@#:535;Tin”6umberland's
British Theatre,XXxXIII. MacFarren's version was written
in 1835; Mrs. Trollope admired Scribe's plays, many of
which she saw performed in French on the continent.

5R.B.Peake, Amateurs snd Actors, Dicks' Stendard
Plays,Number 962 (Iondon18887),8.

6Ibid.,5.
TIbid.,6.
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teurs, published by the producer of one of the large
nineteenth century series of acting editions of plays,
John Dicks, sets out extensive descriptions of how ac-
tors must show the various passions; here, for instance,
is jealousy:

Jealousy, which is a mixture of passions, di-
rectly contrary to one another, can only justly be
represented by one who is capable of delineating
all those passions by turms. Jealousy shows itself
by restlessness, peevishness, thoughtfulness, an-
xiety, absence of mind, &c; sometimes it bpbursts out
in piteous complaint and weeping; then a gleam of
hope, that all is yet well, lights the countenance
into a momentary smile. Imuediately the face clouded
with gloom shows the mind overcast again with horrid
suspicions and frightful imaginations. Then the
arms are folded upon the breast, the fists violent=-
ly clenched, the rolling eyes darting fury(Othello).
.++.He throws himself upon the ground, then he springs
up, and with perturbed looks and actions, rails a-
gainst all womankind(Castalia, in "The Orphan®"). As
poets have variously described this passion, an ac-
tor must accordingly vary his representation of it.
As he must frequently fall upon the ground, he should
previously raise poth hands clasped together, in or-
der to denote anguish, and which will at the same
time prevent him from hurting himself; he must then
fall flat, either on his face or on his side, with
his face to the audience; for it would be ridiculous
t0 see a man, who is supposed to be tormented with
grief and fury, quietly lie down. This fall must be
repeatedly studied, it being necessary in a variety
of characters, and in the delineatiog of various
Passions and affectionsg of the mind,

Foolish as such instructions may seem, the more closely
we examine Mrse Trollope's fiction, the more clearly we

shall see that though she obviously does not write with

8rhe 01d Stager, The Actor's Handbook gnd Guide 4o
the stage for amateurs({London,nede),22, -




The 01d Stager's Handbook beside her as a primer, her
principles for conveying character and passion depend
upon exaggeration little more sophisticated than what

he recommends,
How early Mrs. Trollope became interested in the
theatre we cannot say, though in a letter dated 28 Feb—
ruary 1809, months before he married Frances Milton,
Thomas Mmthony Trollope wrote to her describing the bur-
ning of Drury Lane Theatre, which he saw.9 It is cer-
tainly more significant that William Macready numbered
among the Trollopes' frequent visitors, and that though
their finances afforded seats only in the pit, dour Thomas
MAnthony was "prevailed upon to undertake an occasional
visit to the theatre."ll A visit to Frence, before 1824,
in g far different style, gave Mrs. Trollope opportunity
t0 see Talma and Mademoiselle Mars perform in Paris, and,
at Lafayette's country home, to hear M.de S€gur read
tragedies as a part of the entertainment.l2

When Frances Trollope introduced herself to the

IFrances Elesnor Trollope, Frances Trollope,I,34.

10pi1¢en Bigland, The Indomitable Mrs. Trollope

(London,1953%),11.

11Ibid.,18. See also T.A.Trollope, Fhat I Remember
(London,1887-89),I,25.

12Frances Eléanor Trollope, Frances Trollope,Il,66 and

T2

7
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publishers Whittaker and Treacher by the agency of a let-
ter from Mary Russell Mitford, who had known Mrs. Trol-
lope since 1802,13the two women reversed the roles they
had played in bringing Miss Mitford's play Rienzi to the
attention of managers: in the spring =snd summer of 1826
Mrs., Trollope approached Macready and Kean about the pro-
duction of the play. She spoke to Kean but could get
nothing from him;14Macready, whom she invited to spend
the day at Harrow and whom she hounded even to Paris,

eventually took Rienzi to America with him,12

15).6.1'Estrange, The Friendships of Mary Russell
Mitford,I,8.

14Ibid.,158-60.

151bid.,1,15g_52,154_55. Mrs. Trollope writes with
familiarity of both actors, Monday 15th Mgy 1826 :"The
first thing I did after my return was to see my Kean
friend....I then waited for the coming of Mr. Macready,
and as soon as I heard that he was in town I wrote to

him, asking him to come here to pass a day with us....
Again and again he was prevented, but yesterday he came,
and our dear Marianne with him"(I,160). Mrs. Trollope's
assistance probably mattered fairly little, for though
Miss Mitford began Rienzi at Macready's instigation and
revised it according to his instructions under the misg-
taken impression that he would produce it, they quarrelled
bitterly when he did not. See Vera Watson, Mary Russell
Mitford(London,[19497),161,165-67.

Mrs. Trollope saw Rienzi performed in New York,
where despite poor acting she was delighted: see The Do-
mestic Manners of the Americans,339~40, Earlier, when
she had accompanied Miss Mitford to a performance of her
Fogcari, Miss Mitford wrote to her mother, 5 November

y 'Mrs. Trollope, between joy for my triumph end sym-
pathy with the play, has cried herself half blind." A.G.
L'Estrange, Life of Miss Mitford(London,1870),I1I,233,
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To Miss Mitford Mrs., Trollope confided news of home

thegtricals:

Perhaps you will hear that we have been amusing
ourselves during the boys' holidays by acting plays.
Do not, however, fancy that I have beep represgntlng
the Margravine in little. Our theatre is made in
our drawing-room, and the object of it was to im-
prove the %rench pronunciation of our children by
getting up scenes from Moliere. We have a French
friend, who plays with us, and it is really Tgton—
ishing how much they have got on by his aid.

She elaborated on the stageing to Thomas Adolphus, in

school at Winchester:

In the Femmes Savantes we fitted up the stage

with eve kind of %hin% you can imagine fit to
fill the drawing room of a blue lady,--books, maps,

MSS., etc. Upon the white curtain opposite the win-
dows, were fixed engravings, and two little tables
loaded with quartos wer® placed under them. All
this, well shewn by the light of the lamps, had a
very good effect, and we left the audience several
minutes to admire it after the curtain drew up,
before wi7made our entree. The clapping was pro-

41 zi ous!

Setting aside her drawing-room for the theatricals

was normal procedure for Mrs. Trollope: three later ac-

counts of her involvement in thegtrical performances

l6A.G.L'Estrange, The Friendships of Mary Russell
Mitford,I,167-68. Though undated the letter must have
been written at the time of the one Mrs. Trollope sent
to Thomas Adolphus in October 1826, The French friend
was almost certainly Hervieu, to one of whose pPaintings
Mrs, Trollope draws Miss Mitford's attention in the next
letter L'Estrange collected. The identification is the
more likely when we consider Hervieu's theatrical acti-
vities in Cincinnati: see below.

17
F.E.Trollope, Frances Trollope,I,89-90
dated October 1825.’ 2 pe,1,89-90, a letter




exist, and some of her books record a knowledge of such
affairs. Only in Cincinnati did her interest result in
performances of a very public sorts for the waxworks mu-
seum of Joseph Dorfeuille, Mrs. Trollope first provided
the services of Henry Trollope to be the multi-lingual

oracle, The Invisible Woman, and the art of Hervieu to

18La£er,

enhance the general effect of the exhibition,
more extravagantly, she fumished Dorfeuille with the
idea of illustrating scenes from Dante's Inferno: she
composed approprigte verses, Hervieu worked on scenic
effects, and the young Arerican Hiram Powers, not yet

the sculptor Mrs. Trollope would encourage in The Domes-

tic Manners of the jmericans and A Vigit to Italy, as-

sisted with the waxworks,l?

Some time after Mrs. Trollope became more occupied
with her Bazaar than with the projects of Dorfeuille,
when her goods had been seized and any effort she expen-
ded must have been rather to recoup her losses than to
tum a profit, Mrs. Trollope used the great room at the

Bazaar for a series of evening entertainments which in-

15Donald Smalley, Introduction to The Domestic Man=-
ners of the Americans, xxvii-xxviii.v

197hid. ,xxviii-xxxiv, See also T.A.Trollope, ¥hat
I Remember,I,l76-78,



cluded theatrical recitation by local and imported ac-
tors.onhough Dongld Smalley reasongbly doubts the ac-
curacy of Joseph Cowell, a comedian who acted in one of
these performances, his recollection of Mrs. Trollope's
enthusiastic scheming for future theatricai activity has
so much the ring of the conversation of Mrs. Trollope's
scheming women, particularly Mrs. Barnaby, that we must

assume Cowell to have known The Widow Barnagby when he

compiled his memoirs, or we must accept the account as
fairly accurate. Cowell did not enjoy the fragmentary
part he was given in the evening's affairs, which were
a mixture of music and recitation rather than the per-
formance of a whole play; afterwards he hinted his dis-
satisfaction to Mrs. Trollope, who rose to the occasion:

"As t0 a regular theatre, just step this way, and
I'll show you what I intend to do."

Mnd awsy the:bustling:little lady went, and I
at her heels. .

"Now you see, Mr. Cowell, I'1ll have the dais
enlarged, and made on a declivity; and then I'll
have beautiful scenes painted in o0il colours, so
that they can be washed every morning and kept
clean. I have a wonderfully talented French pain-
ter, whom I brought with me, but the people here
don't appreciate him, and this will help to bring
him into notice. 4And then I'll have a hole cut
here," describing a square on the floor with her
toe; "and then a geometrical staircase for the
artistes to ascend perpendicularly," twirling round
and round her finger, "instead of having to walk
through the agudience part of the area., Or," said

201p14. ,x1v-x1ix.
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she, after a pause, "I'll tell you what will be
as well, and not so costly. I'll have some canvass
nailed along the ceiling, on this side, to form a
passage to lead to the stage; Mr. Hervieu can paint
it like damask, with a largi gold border, aznd it
would have a fine effect!"
Reading Cowell's account, we cannot help but connect
Mrs. Trollope's solicitude here for Hervieu's welfare
with the care she took to write to Miss Mitford about his
picture; and the remarkable buoyancy of the plans for
the theatre(plans elaborated only days before the mére
modest thegtrical activities Mrs. Trollope had already
arranged ended in failure), cleverly improvised for both
cheapness and effect, make Mrs. Trollope seem very close
indeed to Mrs. Barmaby in all but selfishness. Even
the French "artistes" matches Mrs. Trollope's normal
usage, while "I'll tell ybu what will be as well, and
not so costly;" could come directly from the good widow.
As we havé no diaries to give us a full idea of
Mrs. Trollope's theatrical activities, we must tum to
her travel books for information; but though they provide
an agmple record of theatre~going, they mention only one

instance of private theatricals--when Henry Trollope,

acting in the farce Bombastes Furioso in Ostend, was so

severely wounded through the thigh in a sword fight that

the Trollopes' intended visit of three days was extended

21 :
Joseph Cowell, Thirty Years Passed among the Play-
ers in Bngland and AmeTica(New York,1845),89.




to ten.220nce Mrse. Trollope and Thomas Adolphus had set-
tled in Florence, the regularity of their life gave more
opportunity for privete acting; her son recalls Mrs.
Trollope's success as an actress,
Anong the other things that contributed to
make these Florence days very pleasant ones, we
did a good deal in the way of private theatricals....
My mother"brought the hougse dowmm" nightly as

Mrs. Malaprop....

On each of the travels she wrote about, Mrs. Trol-
lope regularly attended the theatre(even in Austria,
where she did not understand the language) and reported
to her readers about what she saw; her comments suggest
that she considered herself an expert. Annoyance at the
over-favourable response earned by the American actor
Edwin Forrest in the Hamlet which Mrs. Trollope saw in
Cincinnati drew a typical comment froﬁ her:

What he may become I will not pretend to prophesy;

but when I heard him plagy Hamlet at Cincinngti,

not even Mrs. Drake's sweet Ophelia could keep me

beyond the third act. It is true that I have seen

Kemble, Macready, Kean, Young, C.Kemble, Cook, and

Talma play Hamlet, and I might not, perhaps, be 4
very fair judge of this young actor's merits....

22Belgium gnd festern Germeny in 1833,I,2-3.

231, A.Trollope, What I Remember,II,208 and 210. In
the Rivals Thomas Adolphus acted first Bob Acres, later
Sir Mmthony Absolute. When the family was in Cincinnati
he did Falstaff in The Merry Wives of Windsor(see I,1815,
but he does not mention his mother's having had a part.

24The Domestic Manners of the Americans,l132-33.
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As the quotation suggests, Mrs. Trollope saw Plays as
many of us do: the great actors rather than the fabric
of the play caught her interest.

The travel books provide us with a list of Mrs.
Prollope's reactions to the fashionable actors and plays
of the time. Performances in smerica generally displeased
her, as we can tell from her commnent upon Edwin Forrest's
Hamlet, her reaction to Miss Mitford's Rienzi, and her
disappointment in the Lear of Mr. Booth in Philadelphia:

I went to the Chesnut Street Theatre to see Mr.

Booth, formerly of Drury Lsne, in the character

of Lear, and a Mrs. Duff in Cordelia; but I have

geen t00 many lears and Cordelias to0 be easily o5

3 pleaseq3 I thought the whole performance very bad.

Disappointment did not keep her from attending the theatre,
though, in Cinciunati, New York, Philadelphia, Washington,

and Baltimore. Like The Domestic Manners of the Americans,
but with less indication of Mrs. Trollope's response,

Belgium gnd Westem Germany in 1833 mentions her evenings

in the theatres of several cities.26

Contrast between the fairly traditional drama which

25Ibid., 270,

26 DramasT y69, two evenings at Brussels; I,206-08,
The Brothers, a close translation of The Woman Never Vexed,
at Frankfort; 1,256, an evening at Mannheim; 1,258 a piece
in the 1armoyant mogueur school at Hanover, Opera. I,212-13,
Spontini's Bestalin at Frankfort; II,8-9, Gazza Ladra in
Carlsruhe; I1,61-62, Frg Diavolo at Baden, 1T1,92-9%, Boil-
dieu's Lg Dame Blanche in Wiesbaden.




Mrs. Trollope admires and the products of contemporary
French dramatists like Hugo, whom she abhors, gives Paris

and the Parisiens in 1835 much of its fierceness. For

a whole chapter she attacks a performance of Hugo's Le

Roi g'amuse for its coarseness and romantic extravagance,27

though Mademoiselle Mars' performances in Tartuffe and

Les Femmes ssgvantes meet her enthusiastic apprOVal.28Mrs.

Trollope's criticism of the contemporary French plays im-
Plies a knowledge of melodrama; of one of the actors in
Duveyrier's Le Monomane she writes, "His repentant agony
is soon walked-off by a few well-trod melodramgtic turns
up and down the stage".ngnother description reinforces
the reader's impression of her knowledge: "Big with the
darling thought of murdering his wife , his eyes rolling,
his cheek pale, his bristling hair on end, snd the awful
genius of Melodrema swelling in every Vein...."BoWe can
easily infer that, despite Mrs. Trollope's enjoyment of
the description, her opinion of melodrsma is not a.happy

one:

s 137Pgris and the Parisigns in 1835(London,1836),I,! Let-
er . o '

281414d.,1,16 and 325.
291pid.,1,93.

301bid.,I,97.
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If the "fusion", aé it has been called, of tragedy
and comedy into one were very skilfully performed,
the sublime and prodigious monster[melodramalmight
be hoped gir as the happiest product that could ve
expected.
Mind Mrs. Trollope laments, "How much it is to0 be regretted
that the art of writing comedy has passed away.">2
If Mrs. Trollope found her trip to Paris memorable
because of the acting of Mademoiselle Mars, Vienna gave
her as great a treat in Madame Rettich, whom Mrs. Trol-

lope saw in a tragedy of the day and in Romeo snd Juliet.o”

It was as Desdemona, though, that the actress most im-

pressed her:

The manner in which her fond eye watches the grad-
ual and almost incredible change in the temper of
Othello is indescribably affecting; and when he at
last breaks out into open violence, the expression
of astonishment and pity, rather than of resentment,
which takes possession of her speaking feagtures,

and seems manifest even in the movement of her

arms, brings Shakespeare's beau ideal of a gentle
wife before us with such beagutiful truth and nature,
that one must feel, in looking at her, how well, -
how very well, "the mighty master" knew ofqghat

soft stuff a loving woman's heart is mgde.”

We might more readily accept Mrs. Trollope's judgement
of Madame Rettich's acting if the bardolatry of the pas-

sage were not soO patent, but Hervieu's accompanying il-

311pia.,11,68.
32
Ibid.,I,326.

33Vienna snd the Austriens,I,?18 and II,165-66.

Ipbid.,I,375-76. Hervieu's plate faces 376.



lustration is not reassuring: Othello stands with his fist
raised, threatening Desdemoné, at a distance of a couple of
feet, while she in turn woodenly stares at his chest, as
if offended by something spilled on his fancy ruff. No
more reassuring as indication of Mrs. Trollope's penetra-
tion of Shakespeare's meaning is her remark on Othello's
colour: "Shakespeare never meant to0 persuade us that the
delicate Desdemona became enamoured of a black-a-moor. The
very word 'swarthy' proves this, for who would think of
applying this epithet to a negro.“35

In Italy as in Austria Mrs. Trollope found more to
'praise than to blame in the theatre, though the actors
she saw most often belonged to a French touring company.
Upon seeing them perform in the palace of Prinée Torlonia
in Rome, she writes,

This theatiical company was the same as we had

before seen in two or three places....Florence,

Lucca, =nd Naples....and, for the most part, they

Played exceedingly well. The piece which of a1l

those performed during these three evenings, ¥gs
the most admired, was Scribe's "Verre d'Eaqu."

Scribe, whose Lg Collericg Mrs. Trollope saw performed
in private theatricals in Rome along with Goldoni's Lg

Villana Contessé,37was with Pixérécourt one of the most

351bid.,I,374.

364 Vigit to Italy,II,33l.

37
Ibid.,II,374.

g
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translated French dramatists of Mrs. Trollope's day;383he
may have enjoyed him because he was not a great innovator.
As the travel books evince Mrs. Trollope's acquain-
tance with the theatre in their lists of her theatrical
evenings, so, with the novels, they occasionally suggest
that she was a good observer during those evenings. In

New York not even the mauvais ton of the Bowery could

prevent her from admiring the appointments of its theatre:
®
There are three theatres at New York, all

of which we visited. The Park Theatre is the only

one licensed by fashion, but the Bowery is infinite-

ly superior in beguty; it is indeed as pretty a

theatre as I ever entered, perfect as to size and

proportion, elegantly decorated, and the scenery

and machinery qugl 10 any in London, out it is

not the fashion,
It is by a theatrical comparison that Mrs. Trollope tries
to indicate the pleasures of floating down the Hudson to
lovers of the picturesque at home: "Not even a moving
Panoramic view, gliding before their eyes for}an hour to-
gether, in gll the scenic splendour of Drury Lane, or
Covent Garden, could give them an idea of it."4%To ingi-
cate the unsettled state of affairs in France, early in
the reign of Louis Philippe, she employs an extended

theatrical metaphor:

38See Allardyce Nicoll, Early Nineteenth Century
Drama, 83-85.
39

The Domestic Manners of the fmericans, 339,

401y14. ,402,



I have sometimes felt as if I had got behind
the scenes of a theatre, and that all sorts of ma-
terials, for all sorts of performances, were jumbled
together around me, that they might be ready at a
moment's notice if czlled for....As to the scene-
shifters who were to prepare the different tableaux,
I in truth knew nothing about them. Their trap-
doors, wires, and other machinery were ygry wisely
kept out of sight of such eyes as mine.

French politics Mrs. Trollope tries to illuminate by com-
Parison with the machinery behind the scenic effects of

which her age was so fond; Italian landscape she compares

with the dominant dramatic form of the period:

The sights which meet the eye after passing
the Hospice, and fairly beginning the descent into
Piedmont, might really justify the school of melo-
dramatists in declaring that it is from nature they
draw the inspiration which teaches them to produce
those fortepigno effects of contrast by which they
love to startle the world. The transition from a
torture chamber to some silvery temple filled with
roses, is not more violent than that from the fro-

zen plain of St. Nicolo, Bo the sunny slope down
which you glide to Susa.?

The novels, like the travel books, contain meny in=-
dications of Mrs. Trollope's theatrical knowledge, none
more amusing then the rehearsal of Mrs. Sherbourne's play
to which Charles Chesterfield accompanies her:

It did not take above two minutes to make this
transit from the stage to the stage-box; but by the
time they were seated, they found Mrs. Winterblossom

and Mr. Periwinkle going at full gallop through the
first scene.

41Paris oand the Parisians,II, 3’381,

42) vigit to Italy,I,17.
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"'Remorseless fangs,'
muttered Mrs. Winterblossom.
"'In vain you plead--

"Joys fit for Heaven,'"
mumbled Mr. Periwinkle.

"What are they about?" demanded the irritated
Mrs. Sherbourne, addressing herself to Mr. March-
mont. "Do they call this rehearsing?"

"Marvel is in a great hurry, you see," returned
the friendly critic, "and it will be more for your
interest I think not to interrupt them. They seem

admiragbly perfect, you magy perceive, by the rapidi-
ty with which the cue is always taken...."

"!'Passion unconquerig, and a will untamed,'"
said Mr. Periwinkle, yawning.

Mrs. Trollope gives us no other picture of the theatre as

realistic in its shabby detail as the one she offers in

Mrs. Sherbourne's unfortunate experience. A perfect con=

trast is the following more literary illustration of Mrs.

Trollope's theatrical expertise in The Lottery of Marriage:

Lord Wigton took his post and kept it with
an aspect so gay and frolicsome, as to give him
the appearance of one of Congreve's heroes, utter-
ing an aside behind a coulisse, for the benefit of
a thousand listeners. Buft Julian was very decidedly
the sentimental personage of the comedy, for though
he stood precisely where his companion bade him,
he actually trembled as if his life hung upon his
concealment, and his eyes were fixed with such grave
steadiness upon the equipage they were watching

as very clearly to prove that ihe business they
were upon was no joke to him,

Several of Mrs. Trollope's novels involve charades,

but she treats them most extensively in the long story,

430harles Chesterfield; or, the Adventures of a,Youth

%g Genius(London,1841),1I,239- 41, Phiz's illustration faces
6o

44The Lottery of Marriage(London,1849),II,222-23,
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"The Butt", which appeared in the New Monthly Magazine4?

before being collected in Travels and Travellers. The

heroine of the story, Mary Bell, literally goes mad be-
cause of the embarrassment she sustains when forced to
appear in the guise of an incubus; in a story with results

nearly as grim, the title character of The Young Countess

arranges private theatricals in her country home which
lead t0 a crisis in her feelings and those of her young
protege for one of her guests. Lady Bertha Wilbury
tries to beguile the three oldest Laurrington girls and

William, who give the title to The Laurringtons; or, Su-

perior People, into enacting a charade which will make

them appear the pompous spectacle she finds them, but
Baron de Shoenberg foils her scheme.

On no other of the private theatrical performances
indulged in by her characters does Mrs. Trollope lavish
detail as she does on the performznce given by the Dowling

family in Micheel Armstrong. The room given over to

the performance has become "just such a carpeted, dra-
peried, mirrored, and flower-gdorned arena, as well-
dressed amateur ladies and gentlemen delighted to appear

in,"46Though originglly intended to celebrate Michael's

453ee Appendix D.

46The Life and Adventures of Michgel Armstrong, the
Factory Boy(London,1840),102.




rescue of Lady Clarissa Shrimpton from a cow, Osmond
Norval's play, to win the approval of Sir Matthew Dow-
ling's wife, has become in addition a vehicle for the semi-
public exposure of Sir Matthew's many offspring. Once
Norval, in the character of Apollo, has introduced the
play, it is the turn of the children:

No less than sixteen male and female Dowlings

rushed forth from the silken hangings, and formed
themselves, after some little confusion, into a
tableau, declared, on all sides, to be of unrivalled
beauty. Again bravoes and clapping of hands announced
the delight of the spectastors; and, when this was
calmed, some very pompous verses gave notice that
this display of youthful grace and beauty, was on
occasion of a rustic fete, in which the dramgﬁig
personae were t0 amuse themselves gl fresco.

At length Lady Clarissa appears, and for the moment all
goes as it should:

In dumb show the lady indicated the direction
from whence the dreaded monster would approach;and
the most energetic and unsparing action of the limbs
and person secured the audience, as well as her de-
liverer, from any possible mistake on the subject.
Michael, to0o0, performed his part with great spirit,
exaggerating, as he had been commgnded, by every
possible means, the @anoeuvres necessary for turning
the front of a cow.?

It is an interesting revelation of Mrs. Trollope's strength
and weakness as a novelist that we can believe in the Dow-
lings' theatricals, surely wrought up out of the sort of
theatricals Mrs. Trollope shared with her own children,

rather more easily than we can believe anything she tells

471pid.,103.
481bia.,104,
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about Michael Armstrong's factories, though she travelled
about collecting information for the purpose of reducing
the gbuses of the factory system.

Theodore Vidal(Iuke Squabs), who gleans a living
by being the title character of The Attractive Man, a

versatile guest at country houses, proves an expert at
charades:

Lady Randal arranged a troop of charade players,

in which amusement the Springfields were known to
excel, and for which Mr. Chatterton Springfield,

in particular, proposed that his new friend, Vidal,
should be invited to give his assistance; and from
the moment he appeared, almost before he had ut-
tered a single syllable of the rich and racy play-
fulness by ich, apparently without the sllggtest
effort, he elicited the talents of the ladies, while,
unconsciously, as it seemed, displaying his own,

no other gentligan of the set appeared to be either
seen or heard.

But Vidal is a professional gt amgteur charades and thea-
tricals; periodically he goes abroad to add to his know-

ledge of them in order to obtain invitgtions the more
easily: |

It cost very little to take a regular course of
Parisian vaudevilles, melodramas, and little come=
dies; and still less to make grotesque portraits—-
which he did admirably well--of gll the most stri-
king figures, gentle or simple, that he saw. 4nd

howy much did he make grow out Of this! Charsdes
private theaxricafs, %ableaux vivants, de u%é géssip

on the state of Europe, esnd feuilleton criticism
on all thgoliterature of the world, arts and sciences
included.

49rhe pttractive Man(London,1846),1;176;77,

50Ibid,,188-89,
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Though any number of Mrs. Trollope's major charac-
ters consciously play roles, only two have a more direct
connection with the stage than Charles Chesterfield and
Mrs. Sherbourne: Mrs. Barnaby's daughter Patty and her
husband Don Tornorino. Before meeting Patty, Don Tor-
norino scraped his living however he could: "Among other
things he played in the orchestra gt Drury Lane, and
danced in the ballets at Covent Garden--he gave lessons
in most living languages to all who would be so kind as
to leam, and offered to teach the guitar for a shilling
a lesson.“SlThough none of these occupations kept him
very well, he reacted strongly when exposed to opera
in Philadelphia in the very theatre where Mrs. Trollope
saw Lear:

The piece was Beaumarchais and Mozart's "Barbiere

di Sevigllia," adapted to the American stage, and

despite the doubtful improvement of sundry altera-

tions, the Spaniard was in ecstasies. He was himself
by no means a bad performer on the flute, and such

a longing seized him as he watched the performer

on that instrument, who sat almost immediately un-

der him, once more to listen to his own notes upon

it, that for some minu E%s after the opera ended,

he was lost in revery. ,

The result of this enthusiasm is natural enough: Don

Tornorino suggests to Patty that they offer their ser-

5lthe Barnabys in America,I,8l. Don Tornorino's
linguistic skills are hardly supported in quoted dialogue,
where his foreign words are almost invariably French,
peculiar in a Spaniard.

521pid.,II,311.
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vices to the manager of the theatre, she displays her
vapidity and her figure in the part of Nerissa in The
Merchant of Venice, the Don disrupts the orchestra,
and John Leech has occasion for a plate showing Major
Allen and Mrs. Bamaby shocked at Patty's appearance
on stage.53

After the debacle, which endangers the Barmabys'
takings in Philadelphia, the Major threatens to leave
the Don and Patty unless they cooperate. Patty likes
nothing more than the idea of beginning a life on the
stage, but the manager has already told the Don what
her acting is worth:

"Your wife, monseer, has no more notion of

acting than a possum," said the manager; "but I

expect too, that she is a considerable fine young

woman, and therefore I shall have no objection

Eo engage.witp her for a reasonable s?lary if“%%g

as no objection to stick to the boys' parts.

However reasongble the pay offered, the Don knows well
enough that it would not cover Patty's extravagances,
s0 he forces her to gbandon her thegtrical ambitions.

This much we can say about Mrs. Trollope's knowledge
of the drama: over a period of years she went regulérly
t0 plays, she knew people connected with the theatre,

she participated in home theatricals, and she occasion=-

ally left traces of her knowledge in such passages as we

53facing ITI,58.

541bid.,I11I,72.
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have been examining. The references Mrs. Trollope makes
t0 actors or to melodrama not only strengthen our impres-
sion of her knowledge of the theatre but in addition

hint at the essentially theatrical nature of her om ¥

books. In an early novel like Tremordyn Cliff she de=-

pends upon bringing her characters together for great
gcenes, a typical one being the party introducing the
Maxwells to the society of Broton. Never particularly
subtle, Mrs. Trollope ends the chapter which describes

the party,

Iike g melo-dramatist, it may be as well to drop
the curtain upon the scene, just when it arrives

at the point of most agreeable interest--leaving
it to the spectgtors to go home, =nd reconcilg the
incongruous mixture of mysteries as they can.2>

Finagl relief from Lady Augusta's calumny causes Katherine
t o0 make a tableau with her child:

They followed her upstalrs into g room, where, on
a low couch, lay the little cherub whose fate had
Just undergone so great a change. Beside him knelt
his lovely mother, her hands clasped, her eyes

raised to heaven, agnd her lips offering the pious
thankfulnegs of é mother's heart.gg & P

But the stage is always with us, not merely in the

earliest novels. Marchmont, the greatest imposter in

Charles Chesterfield, reacts to anyone he imagines gulling

as he reacts to Clara Meddows when introduced to her:

55Tremordxg Cliff(London,1835),III,32.
56Ibid.,IIT,328-29.
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"'T hagve haa the honour of seeing Miss Meddows before,'
he said, in a deep low tone, worthy of Kean in the days
of his best whisper."57 The villainous characters of

Young Love, Amelia Thorwald and Lord William Hammond

match one another in their theatricality: "There was
something of Siddonian dignity(quite of the tragic kind
$00) in her aspect";?Swhile across his face went "a sort
of melodramatic vehemence of gloomy expression, which,
if it had lasted, might perhaps rather have alarmed his

bride."5? One of the houseguests in The Young Countess,

Mrs. Griffith, "on one occasion, remarked, in g tone as
distinct and clear as that of the immortal Siddons her-
self, that her pen had traversed many pages, and that
her pages would traverse many lands."6°

The discernment Mrs. Trollope shows gbout those of
her characters given to imitating Kean and Mrs. Siddons

is sadly lacking in much of her work; an illustrator of

Father Eustace might have had the ill taste to have drawn

Edward Stormont theatrically prostrating himself before

Juliana: "'Juliana!' he replied piteously, stretching

5Tcharles Chesterfield,IT,172.

58Young Love (Paris,1845),153,
591bid.,206.

60rhe Young Countess, or Love and Jealousy(London,
1848),11,15,
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out his emaciated arms toward her, 'fear me no more!
I am come to die at your feet! Will you refuse your
pardon to a dying man?'"6l

Sometimes Edward Lexington in Three Cousins is

conscious of his acting:

Mr. Lexington, feeling that the part of Papa must

be performed, and that the quicker it was got through,
the better it would be for gll parties, took cour-
age, as the disagreeavle moment drew near, and made
the last step towards the trembling girl with an

air of affectionate eagerness which would have pro-
duced very excellent effect in a comédie larmoyante.62

At other times he is,,unfortunavely, unconscious of his
acting, as perhaps Mrs. Trollope is herself. For instance,
he warns his uncle that he will punish ILaura if she mar-
ries Frederic Lexington: "If under any circumstances she
consents to become the wife of your natural son, my curse
shall be her portion--and that curse shall cleave to her
and hers from generstion to generation, till the conta-
mingted race be extinct."s3

Mrs. Trollope certainly hopes for a theatrically

experienced reader for Towm and Country, in which Harriet

Cuthbert wears to a ball a costume of Anne Boleyn des-

lyatner Bustace; a Tale of the Jesuits(London,1846),
III,317-18. ===

62

Three Cousins(London,1847),I1I,47.

®3101d.,I11,294. According to Margaret Dalziel in
Popular Fiction 100 Years Ago(London,1957),133-34, the

curse was a convention of the time, but the convention
itself seems theatrical to me.
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cribed gs "familiar to the eye and greatly popular as

the very perfection of elegance, from having been worn

by a very lovely actress during Mrs. Siddons' last re-
presentations of the part of Queen Katherine."64 For the
game ball Charles Marshdale "had chosen a dress very
closely imitating that worm by Mr. John Kemble, in Ham-
1e1:.»"65 When Mrs. Trollope describes the two meeting at

an opera, her description certainly seems the exaggeration
of a stage production:

Any one who had seen and understood the look
that young Marshdale fixed upon her would hagve said
that he winced--ngy, that he almost shuddered, as
he contemplated Harriet Hartwell, metamorphosed in-
to this dazzling epitome of elegence and fashionj
while on her side she started violently, aftersghe
" gaze Of a moment, and exclaimed "Good Heaven!™"

Charles' repulsion is natural enough, for he believes
Harriet to have been corrupted by her husband into pan-
dering for the Prince Regent; but for Harriet's behavior
Mrs. Trollope gives no explanation. Neither, however,
would wince, shudder, or start, if Mrs. Trollope were
not steeped in the wincing, shuddering, and starting she

saw on the stage.

Like Edward Lexington, the portrait painter William

Richards in The Life and Adventures of g Clever Woman

6470w and Country (London,1848),1II,85.

651pid. ,II;115.
661vid.,II,173.
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finds it expedient to pretend an unfelt love for his
daughter; and Mrs. Trollope notifies us of his thegtri-
cal antecedents:

We may all have been amused in our day by
watching the sudden changes of Harlequin on the
stage; but no metamorphosis was ever exhibited more
striking than that now produgﬁd on Mr. Richards
by the words of his visitor.

His new role Mr. Richards assumes as if he had never
left his daughter to look after herself:

Give her to you? Give you my Zelah? I swear that

I love you well and have always admired the gentle-

manlike sobriety of your bearing in the midst of

wine and wassail. But how am I tgsbear the parting
with her, Herbert? Tell me that!

I have been indicating some of the more striking
instances of theatricality in Mrs. Trollope's novels,
instances where she herself was usually partly conscious
of the acting of her characters; it was a quality that
did not escape her observers, even hostile ones. The
reviewer of The sbbesg in the Atlas thought Mrs., Trol-
lope had borrowed from either J.B.Buckstone's The Pet of

the Petticoats, performed earlier in 1833, or from its .

6Tthe Life and Adventures of a Clever Woman(London,
1854),I11,204. Harlequin, the lover in English pantomime,
makes frequent miraculous changes of costume in the course
of a performance. Allardyce Nicoll lists more than 200
pantomimes of the first half of the nineteenth century
with titles like Harleguin and Mother Goose, or Harlequin
Don Quixote de la Mancha.

681pid.,TII,206.
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French antecedents;sgthe correspondences between Buck-
stone's play and Mrs. Trollope's novel--a mischievous
boy attached to a éonvent aids in removing a married
woman (or women) from its confines--matter less than the
fact that the reviewer thought the book had a theatrical

source. Similarly the critic of The Vicar of Wrexhill

in the Spectator believed that Mrs. Trollope had taken
the plot of the novel from a play:s

The general scheme 0f this fiction is borrowed
from the play of the Hypocrite; as its leading
character is taken from Dr, Cantwell....Nor do we
believe that without the Hypocrite before her, Mrs.
Trollope would have written the Vicar of Wrexhill.
«..Mrs. Trollope's pictures have for the most part
an unusual and exaggerated appearance about them;
which proves pretty clearly that the writer sat
down to invent, instead of reviving the results
of observation.

.++.The characters have little individuality,
and the most prominent ones are melodramatic exag-
gerations, or gross caricatures. They rarely speak
or act in a natural manner: Mrs. Trollope racking

her brains for effect is Vésible in almost every
dialogue and "gituation."

What is most remarkable about this attack on The Vicar
of Wrexhill is not the reviewer's suggestion that Mrs.

Trollope derived her plot from Isaac Bickerstaffe's Hy-

69see the Atlas, 16 June 1833, p.388. The reviewer

also detected similarities to a novel, Agnes Lancaster's
The Abbess of Valtiera(London,1816); these are sllght.

pgctator, 16 September 1837, p.881l.
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pocrite, which she patently did not, /Tbut his assumption
that the play was the source of the novel and the terms

in which he criticizes Mrs. Trollope's writing shbw

that he was considering the novel as a theatrical piece

of writing. He correctly describes the characters as
either "melodramatic exaggerations" or lacking in indi-
viduality; they do speak unnaturally; and the final clause
I quote suggests that the critic was conscious of the

novel's having been constructed around deliberate scenes.

71While it is possible that Mrs. Trollope knew the
play (I have read an acting edition printed in 1818), the
plots are quite dissimilar, as even the reviewer seems
aware, for he spends some space minimizing the difference.
Instead of basing The Vicar of ¥rexhill on The Hypocrite,
Mrs. Trollope probably derived the title character from
the vicar of Harrow, J.W.Cunningham, as both Michael Sad-
leir in Trollope, A Commentary, p.48, and the Stebbinses
in The Trollopes, p.8l, observe. Ingredients of the novel
appear in an undated letter by Mrs. Trollope concerning
Cunningham, quoted by F.E.Trollope in Frances Trollope,I,92:
"#e dined at Mr. B's last Tuesday, and alas! I was the
only lady of the party not 'pious.' I was quite thrown
out, when they began to talk of selling £200 worth of pin-
cushions for various Christian purposes. Mr. Cunningham
was there, and to0ld me that he had heard that I had been
amusing myself at his expense, by repeating what he hsad
said about the virtuous manner in which certain young la-
dies played the piano-forte. I told him that I had; upon
which he turned the other cheek and asked me 'why?' there-
upon I answered with my usual sincerity, 'because you de-
served it, sir.' However, this sharp encounter of our wits
by no means disturbed the harmony of the evening, zor it
was carried on at the comer of a sopha, and we parted the
tenderest of friends." But Frances Elegnor Trollope also
remarks of the making of the novel,1,256, "Her very inti-
mate friend, Henrietta Skerrett, had years before furnished
her with many facts which Mrs. Trollope at once perceived
could be effectively worked into fiction".
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The great failing of most of Mrs. Trollope's no-
vels is that though she can often introduce characters
cleverly, in performance they become either so bland or
so exaggerated as to be unbelievable: they ﬁant people
to act them in order to be credible. Mona Wilson points
t o exactly this flaw when she remarks, "Her creations
were tossed at birth into the inkpot to sink or swim;
sometimes a well-begotten infant was neglected and for—
gotten, others were not gllowed to pursue their natural
development." 72 She goes on to0 cite Mrs. Morrison of The

Three Cousins as an abandoned infant:

The mind of Mrs. Morrison was by no means of an
ordinary character. Had her education been good,
she might have been a very superior creature, for
in that case her powers of reasoning and judging
would have been cultivated and strengthened, and
her imagination, which was indeed in her "la folle
de la maison," might have been regulated and re-
strained. As it was, however, the case happened
to be quite the reverse; and the consequence was
that her mind, which was active to excess, and
ever eager for fresh materials to work upon, be=-
came, to all intents and purposes, a spiritual
knight-errant, roaming through ’%he intellectual
world in search of adventures.7

Early on, Mrs. Trollope discusses the bishop's lady's
affection for her partially adopted cousin with as much

insight as she ever shows:

e

T%ona Wilson, "A Best Seller of Iast Century," in
These Were Muses(London,1924),157.

73

The Three Cousins,I,46=47.
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However the intercourse between Mrs. Morrison

and her young cousin begzn, it certainly ended in

a strong but odd sort of attachment on both sides.

0dd on the part of Mrs. Morrison, because she soon

became conscious that it was stronger than she in-

tended it to bes..0dd on the part of Laura, because

she did not comprehend what che felt for the Bishop's

lady, nor why she felt it. Hitherto the whole of

her loving heart had been given to her little grand-

mother; and as time wore on, and she began to be

congcious how much of it was, by degrees, bestowed

on a person so every way different, she felt puz~-

zled when she thought about it.[4

Yet, as Mona Wilson suggests, the bishop's wife dis-
appears into the action of the novel, becoming no more
than an agreeable extra in a drama without believable
principals; Laura becomes one of the interchangeable and
uninteresting heroines who recur in all of Mrs. Trollove's
novels. Not even these girls, however, are entirely free
of melodramatic exaggeration: Gertrude, in A Romance of
Vienna, has sufficient faith in her fiancé to react pa-
tiently when he would have her know his mother, whom ru-
mour calls the mistress of his father; but when Gertrude's
friend the Countess de Ferris visits the Jews with whom
the boy:lives to determine the truth of a story that he
is himself a Jew, the otherwise reasonasble Gertrude becomes
theatrical: "'You have been amidst those Jews?' said
Gertrude, colouring deeply....'Gracious mother of God!'

+oeshe added, covering her face with her hands; 'that

"1pid.,1,44-45.
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you should have been brought to this by me!'"7

Gertrude is not the only one of Mrs. Trollope's
heroines to suffer from an irregular or an excessive
gensibility; in The Attractive Man, because she has pro-
mised Vidal not to reveal their broken engagement and so
must keep the secret from Arthur Lexington, Clara Maynard
refuses him: )

A hateful, a fatal recollection, makes me
feel that I am not worthy of you. To explain this
to you is impossible. I am solemnly bound to se-
crecy on the subject. To become your wife without
telling you all that has happened to me since we
parted is equally impossible. To bréak my promise
were a sin deep enough to forfeit your love. Think
of me no more. Doubtless there is some good reason,
though we see it not, why our past wishes and our
new-borm hopes should not be gratified. God bless
you Mr. Lexington! I have no longer sny great busi-
ness in society, and am not therefore likely to
cross your path oftenj; but it wi][% be kind and
merciful if you try to avoid me.

Obviously this sort of moral confusion is useful for
spinning out a plot; but it is also meloarama, for indeed
the lady protests too much. ,

A lady with whom we sympathize far less than with

Clara Maynard, the title character of The Young Countess,

comes close to following the 01d Stager's instructions

for acting jealousy:

754 Romance of Vienna(London,1838),III,161.

T®The attractive Man,III,196-97.
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The face of Madame de Rosenau was more than pale--
it was livid; and not a feature but had undergone
a change, which made the waiting woman almost fancy
that she was in the presence of some terrific stran-
ger; the eyes were frightfully opened, and the eye-
brows knotted into a frowmm that would have become
an angry Juppiter better than a woman. The nostrils
were distended, and there was a movement in them
which seemed to indicate that the heated breath which
passed them came too0 rapidly. The lips, so richly
red before, were now colourless; and, worse still,
their very form was altered; thin and compressed,
the mouth seemed stretched into unnatural width,
while the whole face looked sunk and hollow.77
Here as so often Mrs. Trollope's character displays emo-
tion out of all proportion to the circumstances which

arouse her.

The distortion of many of Mrs. Trollope's exaggera-
tionsg--Marmaduke Wentworth's pride in One Fault, Gertrude's
aversion toward Jews, Clara's good faith to Vidal, or
Madame de Rosenau's jealousy--makes each of the charac-
ters difficult to believe in without the help of someone
acting the part on the stage. A few of Mrs. Trollope's
characters, however, take strength from their falseness,
live in their exaggeration, and justify, if anything can,
theatrical writing in the novel. The great example, of
course, is the Widow Bamaby, whose weaknesses for finery
and food, whose desire for gaudy greatness, are so ex—

treme as to make her easily the triumph of Mrs. Trollope's

TTThe Young Countess,III,120.
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writing. The way in which Mrs. Barnaby arranges that
Agnes will wear the mourning for Mr. Barnaby, instead

of her wearing it herself, is masterly:

"I don't know how it is, my dear Agnes;...]|
but though I don't dislike to see you in deep ~
mourning, the sight of it on myself makes me per- /<.
fectly wretched....Xt is for your sake,my dear,
that I am determined, as far as in me lies, to stop
the sorrow that is eating into my very vitals....
Wenever you see me shaking off the gloom of my
widowed COndition78remember it is solely owing to
my love for you."

Love of this pure and intense sort characterizes the widow
perfectly, so that even writing Agnes from the Fleet,
where her failure to pay Cheltenham debts temporarily
places her, she strikes the same note:

Agnes, I want you to set off the very minute you

receive this, and come to me for g visit....Mind

not to lose your way; but it's uncommonly egsy if

you will only go by what I say. Set out the same

way that we went to the church, you know, and keep

on till you get to the Haymarket,, which you will

know by its being written up...éJﬁst ask your way [,
to the Strand; and when you havé got there....And

do, Agnes, buy as you come glong half a dozen “cheese-
cakes and half a dozen queencakes, and a small jar,

for about four or five shillings, of brandy cherries.
eeoe/d what's a great comfort, I may keep you till

it's dark, which is what they call shutting-up time,

and then you can eas¥y enough find your way back A~
again by the gaslight, which is ten times more beau-
tiful thaen day,....There is one very elegant-looking
man here that I meet in the passage every time I

g0 to my bedroom. He always bows, but we have not

spoken yet. Bring five sovereigns with yog, and be
sure[tqgset off the moment you get this.’

78The Widow Barnaby (London,1839),I,237-38.
791bid.,III,109-110.




How, after receiving such a letter, Agnes can refuse
to go to her aunt's aid, it is difficult to imagine; but

the failing of The Widow Barnaby is that with two impor-

tant exceptions, the characters are not of the widow's
calibre of theatricality. The exceptions are Lord Muckle-
bury, who is as selfish and clever as the widow herself,

and Major Allen, doomed to become the widow's third hus-

band and t0.accompany her through two later novels.80

Already his propensity for falsehood more than equals

that of Mrs. Barnaby:

The battle of Waterloo would have been lost,~-was
lost, positively lost,--till I, disdaining in such
a moment to receive orders from one whom I perceived
to be incompetent, rushed forward, almost knocking
the Duke off his horse as I did so....sent back the
French army like a flock of sheep before an advan-
cing lion....seized with my own hand on the cocked
hat of Nagpoleon....drew it from his head, and ac-
tually flogged his horse with it till horse and
rider together seemed well enough incl%&ed to make
the best of their way out of my reach.

If more characters in The Widow Barnaby matched the

rightful Duke of Wellington in his melodramatic and Lever-—
like ferocity, the book could be lMrs. Trollope's most
sprightly as well as her best novel; in fact, though struc-

turally a weak novel, The Barnabys in America is livelier

This cannot have been Mrs. Trollope's first inten-
tion, for she dismisses the major with finaglity,II,23%5:
"Without any farther attempt to carry off the palm of wic—
tory, he made his way down stairs; and it is now many yesrs
since he has been heard of in the vicinity of Clifton."

8l 1pia.,11,104.
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than either of its two predecessors: for once most of
the characters seem wholly involved in the acting parts
they play toward the rest of the world. The widow her-
gelf sets the tone in her afternoon dream of literary
success, a dream we learmn of exactly as if she were on
stage, sleeping, and letting us know no more than any

observer could know:

"Pray, move out of the way, Louisa! Do you
not see how all those good people are straining and
striving to get a glimpse of me., Matilda! It is
quite ill-natured to keep standing so exactly be-
fore me....0h, yes, certainly," she continued,
varying her tone as if speaking courteously to
some stranger, "yes, certainly, my lord. If you
will just push that golden inkstand a little nearer
to me, I will give you an gutograph immediately."

For 2 moment or two she was silent, and then
tuming as it were impatiently on her bed, she re-
sumed, in accents less bland,

"It is nonsense, Donny, to think of it. It is
not you who have written gll these books; and if,
as you all justly enough say, a title must and will
be given, as in the case of Sir Walter and Sir Ed-
ward, it cannot be given t0 you....But if my coun-
try wishes to reward me by a title, to which I
should have no objection whatever, if such be the
will of my sovereign....¥®hy should I not be called
Lady Martha?" and then she murmured on till her
voice sank into silence, and herself into sounder
sleep, "Lady Martha Allen Barnaby, La%% Martha Al-
len Barnaby, Lady Allen Martha Bar--"

Everyone in this novel, except the lovers, plays a role,
even Matilda Perkins, who seizes upon the threat of sui-

cide as a means of binding Louisa to her will:

If you persist in keeping me chained to this sterile
land, where the best and tenderest feelings of the

82The Bamabys in Americsa,II,83-84,
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human heart are checked and blighted by the constant

fear of not having money enough to mgrry upon--if,

I say, you do this, instead of permitting me to try

my chance in a new world, I solemnly declare to you,

that I will put an end to my life; and when the aw-
ful deed is done, you may learm, too late, the dan-
ger of torturing the human soul beyond its powers

of endurance. Now then, Louisa, speak! Decide! I

abide yogg decision, and you must abide its conse-

quences!
As Matilda acts and believes her role as a marriageable
female, so the slave-holding ladies, Mrs. Colonel Beau-
champ and Mrs. General Gregory, act to the full their
roles as defenders of slavery, not so much becguse they
believe in slavery as because they mquire parts in which
to compete with one another; in New York Jefferson Crop
and Washington Fad play disinterested speculators to
gull Major Allen.

The great actors are the major and his good wife,
who alter their callings and their seeming as they pro-
gress through America: at first he is the tourist and
she the successful author willing to defend slavery;
presently, as she persuades John Williams to give her
Quaker money for writing against slavery, the Major has
become a writer interested in defending it. The possi-
bilities of an easy fortune in New York make him a finsn-
cier; and though he escapes with the ten thousand dollars

swindled from Crop and Fad inAthe guise of g preacher

831bid.,I,70.



which he used in The JFidow Married to return to England,
he must finally impersonate his wife and she a working
woman in order to avoid exposure. Twice Mrs. Barnaby
removes her rouge to feign illness; and the major excells
himself in the stories of romantic attachments and duel-
ling by which he explains to Patty the necessity for tra-
velling.

Beyond the facetiousness of the defense of Major
Allen's lying which we examined in the last chapter lies

the fact that for the characters of The Barnabys in Am-

erica, deceiving others and sometimes themsélves‘pleases‘
them so greatly thgt they live their parts, making them-
selves the most believable of all Mrs. Trollope's char-
acters.

By now we have examined sufficient evidence to see

that Mrs. Trollope's knowledge of and interest in the
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theatre was sufficient to pervade her fiction; but against

everything I have said, we have still to weigh the fact
that Mrs. Trollope wrote no plays, though T.H.Reynoldson
made one of The Widow Barnaby. I think we may explain

Mrs. Trollope's failure t0 write for the thegtre proper
in two ways without particularly damaging my thesis of
the theatrical nature of her fiction: it may have been

all very well for Dickens and Bulwer to write an occasion

al
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play, but they were not women. For Mrs. Trollope to sit
with her family in the pit, though exhausting, might
have been respectable when to write the piece performed
was nof. We see something of vague disapprobation in
the way Mrs. Trollope's contemporaries thought of Mrs.
Gore, who'did write plays; and, as we shall see when we
deal with Mrs. Trollope's reception, a good portion of
such adverse criticism as she received derived largely
from the accident of her being a woman. Her attitude
toward her own playfiritd), Mrs. Sherboume, certainly —wéﬁkf
lacks respect.

The second reason for Mrs. Trollope's féilure to
write plays also depends upon her class and upbringing:
the fact that many of the dramatic references in her
novels are to home theatricals is no accident. In thea-
trical matters Mrs. Trollope's experience was largely
amateur: her extravagantly stylized characters insist,
more than professionals might, that they derive from

Just such a theatrical amateur as The Actor's Handbook

was designed to assist. Nevertheless Mrs. Trollope's
theatrical writing determines the nature of her fiction
as any other convention she might have chosen would; in
the next chapter we shall see how she manipulates her

particular theatrical convention.
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Chapter 4: Stock Characters and Repetitious Patterns

In the last chapter I summed up the evidence that
Mrs. Trollope knew the theatre well enough for her thea~-
trical knowledge to have a distinct effect on her writing.
Partially by analogy, and without wishing to make more
of Mrs. Trollope's theatrical activities than they warrant,
in this chapter I mean to describe the stock characters
composing the imaginary company on which Mrs. Trollope
draws to people her novels. After sketching the compo-
sition of the company, I shall suggest how the use of
this particular cast limits Mrs. Trollope as a novelist,
‘but also how she succeeds in using it to make her own
peculiar contribution to the novel.

Writing of the fashionable novelists, M.W.Rosa ob-
gerves that "their plots were not essential enough to
demand much care or originality, and like the Restoration
dramatists, the novelists availed themselves of a suc-
cession of stock characters."t Not merely the fashionable
novelist, but any writer of large quantities of fictionm,
may create characters for one book after another who
bear a strong family likeness; stereotyped and theatri-
cal characters, though certainly not those of the fash-

ionable novels, Louis James finds shared by simple melo-

i, W.Rosa, The Silver-Fork School,16.
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dramas and novels for working men:
Charééters become reduced to easily recognizable
stock figures, very good or very bad, and the plot
only serves to lead up to the "strong" scenes where,
in stylized ritual, the hero confrontg the villain,
or the villagin confronts the heroine.
Nor are the best novelists free of this theatrical repe-
titiousness: melodramatically benevolent old men and in-
genuous youths recur in Dickens' novels, while a series
of young men only slightly less ingenuous appears in

Henry James' novels from Roderick Hudson to The Wings of

the Dove.

Although not limited to the black and white melo-
dramatic characters Louis James discusses, Mrs. Trollope
writes in a convention quite as fixed as that of the
novelists he treats. Far more dependent than Dickens on
her stock figures, she puts them through their paces far
more often: if it annoys é reader of Dickens to find old
Martin Chuzzlewit's deceptive benevolence hardly altered
in the behavior of Boffin, it may enrage Mrs. Trollope's
reader to find the Baron Von Schwanberg in Mrs. Trollope's
thirty-third novel, Gertrude, a near copy of the Count
d'Albano in her second, The Abbess. Let me illustrate
the point: the count éomplains of his daughter's inacti-

vity,

2Louis James, Fiction for the Working Man,148.




"7

Can you find nothing, Lady Juliet,...can you
find nothing within the compass of your youthful
powers, and not inconsistent with the dignity of
my daughter, by which you coulg testify your sense
of the honour that awaits you?

The baron expresses approval of his daughter in virtually
the same temrms:

"Gertrude!" he said, very solemnly; "Gertrude,
my dear, you certainly are a very superior young
lady. I ought not, however, either to express, or
to feel any astonishment at this. You ought, from
the name you bear, to be a very superior person.

I do not suppose there has ever been a descendant
of the Von Schwanberg race, who has not been supe-=
rior; but yet, nevertheless, my dear daughter, I
will not deny that I never remark in you any of
the superior qualities for which our name is cele=-
brated, without feeiing a very strong sense of
pride and pleasure.

The count and the baron are obvious caricatures, repres-
sive fathers like Captain Peppercoal in Edward Fitzball's
Flying Dutchman or his alter ego in any of a hundred melo-

dramas; it would be pleasant to call them Mrs. Trollope's
only lapse of their sort, except that either heavy pa-
rents or other humourless villains appear in at least
twenty-four of her novels.? These are the most theatri-
cal of Mrs. Trollope's characters and the most apt to
behave unnaturally. Some,.like d'Albano or Von Schwan-

berg or Lord Tremordyn, spend much of their time bellowing

5Phe Abbess(London,1833),I,28-29,
4Gertrude (London,1855),I,163-64.
5See Appendix C.
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about family pride, play the role of the patriarch to
the full, but fail to look after their daughters pro-
perlys others like the vicar of Wrexhill, Mr. Cartwright,
or George Rixley or Sir Christopher Harrington negiect
their daughters for asocial behavior in which they are
engaged, Cartwright in seducing women or amassing wealth,
Rixley in'maintaining a mistress and probably a smuggling
trade, and Harrington in keeping his mistress as governess
to his daughter until the woman poisons his wife. If
gsuch men should be interested in their children, their
interest derives from the likeness or fancied likeness
between the children and themselves--Count Alderberg's
interest--or because they hope to use such children as
they may gain by marriage—-the hope of Hargrave. Most,
however, are capable of truly vicious crimes: Mrs. Went-
worth all but pays to have her daughter-in-law disposed
of; Count Alderberg kidnaps and repudiates his wife,
swearing her to secrecy; and Mr. Cuthbert encourages
his wife tO pander to the Prince Regent.

Far more interesting than the villains are their
natural counterpart, the benefactors. A few of these

quite resemble Dickens' benefactors in their forbidding

exteriors and soft interiors, especially Agnes Willoughby's
Aunt Betsy Compton; and some, like Mrs. Watts and Come-
lius Thorpe, exploit the greed of their would-be bene-

ficiaries in a genuinely amusing way. In the relgtion-
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ships which these people form with others who will not
readily accept charity no matter how badly they need it,
Mrs., Trollope makes good use of her convention. For
example, needing a companion but averse from accepting
over-eager Mrs. Gabberly, Mary Brotherton wisely takes
her good nurse Mrs. Tremlett as a companion: the inter-
action between Mary and Mrs. Tremlett reveals something
about each and agbout their classes.

Other of Mrse. Trollope's benefactors show.something
of themselves and of Mrs. Trollope in the charities
which they perform because they need something in return:
Katherine Smith needs the occupgtion of settling in Am-
erica with her cousins and revels in the surprises she
can arrange for the family's comfort; in Mrs. Trollope's
last novel Clara Holmwood, restraining her generous im-
pulses because of a delicate sense of her friends' pride,
works out a relationship of some honesty and directness
with Lady Amelia Wharton and her daughter, giving secu-
rity in return for the advantages of théir station.

One stock character occurs in the novels largely to
test the reactions of possible benefactors: the pathetic
spinster. In her treatment of spinsters Mrs. Trollope be-
comes more generous as she grows older: early representa-

tives of the class like evangelical Miss Duncomb or Mar-
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garet Tidwell or Miss Morrison are portrayed as butis
for our amusement; soon, however, the treatment becomes
more complex and more interesting. The Perkinses begin

their acquaintance with the Barnabys in The Widow Married

as younger Misses Morrison, but they soon diverge into
conflicting personalities: when Louisa tums dowm Fox-
croft's proposal, made as a result of his discovery that
she and not Matilda has their little fortune, we can de-
tect a new compassion in Mrs. Trollope's ﬁriting. However
pathetic, Louisa is wholly admirable,'and Matilda is a
wretch. How much a wretch she is she shows in The Barna-
bys in America when she blackmails Louisa into undertaking
the American trip under the threat of committing suicide.
In contrast to all the Barnabys, the American heroine of
the novel champions Louisa, revealing her owm worth to
her English suitor in the act: this marks the beginning
of Mrs. Irollope's kinder attitude toward spinsters. No
less butts than Margaret Tidwell, the plain Laurrington
girls, Mary and Araminta, are comically sad; and Célestina
Margh, described very like the young Martha Compton and
her Patty in her excessive good health, nevertheless is

a pathetic and moving person.

The three spinsters ot Petticoat Governmment serve

as tests for several of the characters: Miss Elfreda,
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who ultimately causes the Dorkings to reveal themselves
as too proud to treat her kindly, herself behaves un-
generously toward Miss Tollbridge:
"Phis is Miss Tollbridge, my sweet Judith,"
said she. "A lady that you will often see here,

for she is good enough to be useful to me in a hun-

dred ways; but you need not trouple yourself sweet-

est, to stand upon sny ceremony with her."
In contrast, Judith

comprehended that Miss Toilbridge was a Person whom

her aunt Elfreda gave her leave to treat with all

possible impertinence, setting her the exsmple her-
self.

thereupon Judith...quietly determined in her
very heart of hearts that she would never, under
any circumstances, omit any possible kindness, re-
spect, or attention, which it should be in her po-
wer to show her. ’

The spinster serves largely to test other charac-
ters; the eccentric performs that function and others be-
sides. Indeed, this stock character, perhaps more than
any other, expands and alters its role in Mrs. Trollope's
novels as she grows older. A certain set of eccentrics,
like the spinsters, exists to provoke other characters
to react; such eccentrics include Clio Whitlaw, Lucy
and Christina Clark, and possibly Madame Marathone. Each

has her foiblet Clio remains mannish, decent, and in=-

sfbtticoat Government (London,1850),1I,256,

TIbid.,II,257. Margaret Dalziel under-estimates Mrs.
Trollope's compassion for the spinster in her reading of
the novels in the Railroad Library; see Popular Fiction
1_09 Years Agg,llao
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dustrious, as her family grows more prosperous and more
corrupt; Lucy does needlework to distraction and Christing
politics and economics;8 and Madame Marathone, most amu-
sing of them all, parrots and garbles the evolutionary
theories with which her husoand deliperately tr;les to

confuse her:

Somehow or other by means of electricity and all
that sort of thing, there began to be lots of little
fishes. Marathone says, they were very shaboy scrub-
by little fishes at first, but that every fish hed
a child that was a good deal better looking and
cleverer than itself. At some particular time, I
don't exactly remember when, the electricity did not
g0 on any more in that particular way, because the
creatures began to have fathers and mothers, but
the most extraordinary thing (excepting ones is,
that when the fishes married, they had rsgts for
children, and when the rats married, they had birds,
or else the birds came first, and they were confined
with rats, and then the rasts had cagts, I believe,
and the cats had dogs, and the dogs monkeys, and

the monkeys men and women. No, not men and women,
Marathone sgys, that no men and women are ever made
men and women, out and out, at first, but a great
many other things before they are borm. I do ags-
sure you, Arthur, it made my blood run cold when

he t0ld me that only a few months before I W§S born
I was a fish first and afterwards a reptile!

8The reviewer of One Fault in the Spectator, 30 No-
vember 1839, pppﬁ1138-39, sees Miss Christina as a cari-
cature of Harriet Martinesu, to whom Mrs. Trollope did
refer flippantly in the introduction to The Mother's
Manual (1833). Miss Christina and Miss Martinegu do share
interest in politics and economics, as well as harbouring
a sympathy for feminism, but if malicious caricature
were intended, Mrs. Trollope would not hgve troubled to
make Miss Christina the very worthy, if crotchety, old
lady she appears in the context of the novel. Hanngh Wig-

ginsville in Uncle Walter more amateurishly shares Miss
Martineau's interests.

g
The Attractive Men,III,51-52,




/25

Though Madame Marathone's naive muddle compresses all
evolution into a single generation of each spgcies, it

ig fairly accurate down to the final suggestion that
ontogeny recapitulates phylogeny. Arthur Lexington, how-
ever, finds the whole business absurd and wonders if

his aunt has indeed gone mad; but he responds to her need,
so that her eccentric function in the novel is satisfied.

In Jonathan Jefferson Whitlaw Clio provokes warm response

from the Steinmark family and contrasting abuse from

Whitlaw; her reappearance in The Barnabys in America

gives Annie Beauchamp opportunity to show her worth.

The Clark sisters cause Marmaduke VWentworth and his mother
to show the lack of charity which we are to suppose Miss
Christina's revelation of their scanty pedigree accounts
for.

A less amusging but more significént sort of eccen-
tric begins to appear in Mrs. Trollope's novels in Tre-
mordyn Cliff: the person alienated from his society. Je-
mima Wortley is only the first of several such persons;
the child of an obnoxious radical and busybody, she has
preserved an innocence and openmindedness which endear
her to the heroine's coterie. Others of her sort include
Martha Dowling, Marianne Gibson, end William Ormond: each
behaves szerly and decently when all zbout him, even his

closest relatives, incline to frivolity a=nd unfeeling acts.
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If Ormond is a bit stufry, what he has to say about a
fdte planned by Lady Wilbury shows a sensitivity to class
feelings uncommon in Mrs. Trollope:

"Were you in earnest when you talked of re-
questing your guests to come in the garb of pea-
sants?" sald he. (Lady Wilbury elaborates.)

"But do you not think that all the poor folks

in the county will suppose you are quizzing them?"
said Mr. Ormond.

"Good heavens, no!" replied her ladyship. "How
could such an idea enter their heads? If they should
ever hear of it at all, I should imggine that they
would be flattered beyond measure." 0

"Do you?" said he. "I greatly doubt it."l

~ The most sensitive of Mrs. Trollope's eccentrics
perform more actively the role of such critics of society
as Marianne Gibson or William Ormond. The active eccen-
trics are gpt to view the ideas of their elders with
skepticism, disobeying in order to put their om ideas
into action. Emily Williams abandons her American rgla—
tives because she observes aé_they do not the superior-
ity of their Inglish visitors; Annie Beauchamp performs
a more exacting task, winnowing the Americans and the
English she knows to reject both her family and the Bar-
nabys in fgvour of the virtues of Clio whitlaw end Fre-
deric Egerton. Bertha Harrington escapes from the idiotic
whirl of life with the Robertses to pursue her own pri-

vate course, while Lucy Selcroft, though not heroine e-

100he Laurringtons(London,1844),I,80-81.
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nough for Mrs. Trollope to arrange a husband for her,
nevertheless has strength to quietly oppose her father's
attempts to aggrandize himself,

In Mrs. Trollope's late novels, her protagonists
frequently reject the social world which makes the set=
ting for many of the earlier novels, a world which few
characters earlier found so distasteful that like Charles
Chesterfield they escaped from it. The most passionate
of the active eccentricsg, Judith Maitland, compares the
fashionable world of her fiancé Frederic Dorking with
that of her painter cousin, and, aided by the hostility
of Dorking's mother, dissolves her engagement. Two of

the late novels, Mrs. Mathews and Uncle Walter, feature

title characters who have passed the prime of their lives.
Before this time, the only central characters in the no-
vels who have passed their twenties have been the abvess
in Mrs. Trollope's only historical novel, and people like
Mrs. Barmaby, interested in gchieving success on gociety's
basest terms, or like Mrs. Watts, interested in bringing
their protéééé'to positions of respectable social promi-

nence.ll Mrs, Mathews, however, has for years devoted

llThat Mrs. Trollope fitted out most of her novels
with very youthful heroes and heroines is an ironic con-
cession to what she supposed to be the predilections of
her readers, for we can guess from one of her letters to
Mary Russell Mitford that she has little respect for the



herself to scholarly pursuits, has a den which she per-
mits only privileged guests to enter, and, when her fa-
ther urges her to exchange the spinsterhood she has en-
joyed during fifty years for marriage to Mr. Mathews,

she insists that she be permitted five hundred pounds a

[PX's

year to spend on books if she pleases, though in the event

she prefers to spend it establishing Judith snderson and
Herbert Otterborne. Mrs. Trollope goes to some length
to give credibility to Mrs. Mathews' scholarship; and
the house that Mrs. Mathews shares in the future prophe—
sied by the conclusion of the novel has just such a den
as she enjoyed in her own house when a spinster.

Uncle Walter Harrington, too, has deviated far from
the normal experience of Mrs.'Trollope's characters. Af-
ter going out to Australia he became a naturalist whose
remote researches so unfit him for normal society that .
on returmn to London he asks for roast turkey when his
sister-in-law offers him a snack, actually enjoys climb-
ing stairs, and discomfits his host by unpacking a fine
boa constrictor which he has brought to present to the

200, If Uncle Walter's gcientific experience makes less

opiniong of youth; on 16 September 1831 she writes news
of Fanny Kemble, "Miss Milman tells me that this Miss

. Fanny has actually written and published a very fine tra-
gedy. To me this appears lixe g joke~~a girl of 19 write
a fine tragedy. Do you believe this possible? I do not."
A.G.%'Estrange, The Friendships of Mary Russell Mitford,
I,228. '—
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impression on us than Madame Marathone's knowledge of
evolution, it may be because he is less interested in
expounding than in hearing his nephew Henry's unflatter—
ing explanations of London society. Altogether then,

in Petticoat Government, Mrs. Mathews, and Uncle Walter,

we find Mrs. Trollope presenting us with important ec-
centric characters who suggest real glternatives to li-
ving a mere social whirl--grt, scholarship, and science;
perhaps only coincidentally the prospective husbzgnd of

the heroine in Uncle Walter works as an architect, a most

unusual burden for a young man in Mrs. Trollope's fiction.
One of the social explanationg Walter Harrington re-
quires of his nephew concerms a Miss Puddingthwaite, who,
though a thoroughly objectionable person, appears at all
fashionable affairs in London. Henry explains that for
people who like his mother inyend to get aghead socially,
it is necessary to cultivate Miss Puddingthwaite, for
though a nobody, she controls the access to at least one
somebody; she is one of the many parasites who frequent
Mrs. Trollope's novels, Two varieties of parasites occur
more commonly than the variety Miss Puddingthwaite re-
pPresent s--a variety more fully developed in Mrs. Barna-
by's Lady Susan Deerwell--entertainers like the poets

Charles Rice and Osmond Norval, the painters Bradley
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and Richards, or more versatile party-attenders like
William Withers; and impoverished ladies of quality like
Lady Clarissa Shrimpton end Lady Mary Weyland. The first
category of these gentry tend not to be too nice apout

the sources of their income, some being reduced like
Richards to gambling for a living; while the impoverished
ladies have no scruples about imposing upon their friends.
Lady Clarissa rarely leaves Sir Mathew Dowling's house
without carrying away an edible gift she has requisitioned,

while Lady Mary adds pointed requests to invitations

t0 dine:

The formula of invitation was the same to allj;

but to the Dalton note was added, "If the grape-
house should chance to have more fruit than is
necessary for Mr. Dalton's immediate use, Lady
Mary will be greatly obliged by a bunch or too fsic]
--her own garden being unfortunately at this mo-
ment without fruit of any kind."

The Lewis envoi had a still more flattering
conclusion, "Should Mr. Lewis chance to have a bot-
tle or two to spare of the same champagne that lady
Mary has repeatedly tasted at his house, her lady-
ship would be exceedingly obliged by his sending
them, as unfortunately she has discovered that se-
veral bricks have fallen upon the champagne bin in

her cellar, leaving, as iBe greatly fears, not a
single bottle unbroken."

Similar requests of course accompany the invitations to

her other guests.

Inevitably the alliance between the parasites : 2

12Jessie Phillipsé&gtTaleng”the~Present ng(Lon—
don,1844),102, In XIX Century Fiction (London,1951),347, :5?
Michael Sadleir gives the subtitle as "a Tale of the
New Poor Law," but I have seen his version nowhere else.




and those who need their services is uneasy, however
graciously the former oblige and the latter defer, so
that the thoughts of the Barnabys and Lady Susan, as
they approach the presentation in coqrt bought from
Lady Susan by clothes which Mrs. Barmadby's treachery
will leave to be paid for by the lady herself, set the
tone for all such relgtionships:

: "What a quaker-like object!" thought Mrs.
O'Donagough. "It is well Patty and I have some
style about us, or the whole party would be pas-
sed over as horrid hum-drums."

"Oh! the hideous 0ld stick!"™ thought Miss
Patty; "but she is no bad contrast though, to such
a girl as me."

"Mercy on me! how shall I ever stand this!"
thought the noble spinster. "I haIe the greatest
mind in the world not to go now."13

None of the parasites is very attractive; indeed

it is a telling comment on the nature of Mrs. Trollope's

fiction that the most consistently attractive stock char-

acter is the faithful servant. Though not often of great

importance, the good servants sometimes colour whole

novels with their care and industry, so that in the at-

tack by the reviewer of The Ward of Thorpe-Combe in the
Athengeum we find a hint that Mrs. Bames, not named in
the review, nevertheless is an important character in
the novels

Mrs. Trollope never objects to peep into the pan-
try, to gossip with a comfortable o0ld housekeeper,

13rhe Widow Married(London,1840),III,221.
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or to intrigue with an astute lady's maid, and
hence she is particularly strong in the below
gtairs....We have all menner of edifying particu-
lars as to housemaids, plate, blankets not moth-
egten, and well-served desserts. We beg pardon of
our poetical readers, but these paraphernalia are
Mrs. Trollope's, not ours. Thrifty Mrs. Clarissa
Packard, herself, whose experiences make up one

of the most American of American fictions, does

not write with greater unction of rubbing and
scrunbing, saving and spending, than our popular
novelist; though the latter ever and anon throws
off as triumphant a flourish about "pictures, taste,
Shakespeare, and the musicsl glasses," as if the
world of Johns and Dollys were not, in reality, her
Empyrean,--the sphere in which she is most at home!
.+«.1f heYthe reader]do not quarrel with a smack

of the still-room and the second table, even when
ladies and gentlemen are discussed, he will find

the miideeds of Sophy Martin excite a strong inte-
rest.

If we forgive the reviewer's condemnation of The Ward
of Thorpe-Combe because he at least draws attention to
what he condemns, we can see that in this and other of
Mrs. Trollope's novels domestic matters are important and
revgaling, though perhagps no other servant is more im-
portant than Mrs. Barnes. If she were merely a house-
keeper who did as she was t0ld and no more, wevcould
hardly be'as interested in her as we are; instead she
actively opposes her young employer's gttempt to treat
the Heathcotes stingily, contriving to give them better
rooms than Sophia intends they shouldvhave, and even

giving the children sweets in her own apartment to sup-

14 pthenaeum, 9 April 1842, p.312.
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plement the coarse fare Sophia provides them. Mrs.
Barnes risks her job at least partly out of compassion:

Independent, and above the world, as I now anm,

I'd throw the keys in her face and be off, ra-

ther than demean myself by serving such a grud-

ging, selfish curmudgeon of a girl, if it wasn't

a fancy I've taken to them poor Heathcotes. 1

think that, spite of young madam and a1l her cle-

verness, 1 may make them more comfortable than
they would be without me; and I should be gble to
do it fearlesslike, because, if she found me out,

I just si%p my fingers at her and wish her good

morning. .

Even Mrs. Barnes is not the most compassionate of
the servants: this is probably Wagner, the woman who,
employed by Count Alderberg t0 assist in the kidnapping
of his wife, realizes the wife's virtue and defends her
s0 stoutly that Alderberg imprisons her for years. Co-
incidences enable other good éervants like Susan Jenkins
and Martha Squabs to do their employers(or in Martha's
case, the nephew of her employer) enormous favours. ~Not
asked to display Wagner's constancy, several maidservants
support their mistresses with faithfulness, especially
Mary Wilson, Jane Smith, and Mrs. Morris. Mrs. Trollope

says a word for them all when ghe remarks at the end of

Town and Country, "Mrs. Morris continues with Lady Corwyn,

half housekeeper and half friend."16

15ggg ward of Thorpe-Combe(London,1842),II,187.
167own and Country,III,301.
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So far the stock characters we have discussed, ex-
cept some of the eccentrics and the benefactors, hagve
Played supporting roles; those who most frequently take
commanding roles are the adventurers. For convenience
we shall call those "adventurers" who employ largely
sexual means to advance themselves, leaving "manipula~-

t ors" to_refer t0 characters who try to influence others
by asexual means. Often the two characters are hardly
to be differentiated, for g young character with a bent
for manipulation will as readily use his sex as anything
else: the Widow Barnaby is the perfect union of the two
types, though she shows herself more an adventuress in

The Widow Barnaby and a manipulator in the book's se-

quels., Remembering Mrs. Trollope's comment on Fanny Kem-
bie, we may understand why the machinations of the char-
acters in her novels invariably ihterest the reader more
than the affairs of her heroes and heroines.

Whether they are male or female, Mrs., Trollope's
adventurers behave in a consistent:fashion. They use
their sexual and social attractions to win whatever they
can from likely victims; even as a girl the future Mrs.
Barnaby evinces a certain skill at this. Wanting finery
but knbwing her credit at Mr. Smith the dpaper's to be

exhausted, she goes to his shop on the arm of Captain
Tate, putting on a show for Mr. Smith's benefit:
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"Good heaven!....we are at the shop already!"
said the Captain, interrupting her....."How such
dear moments fly!"

Miss Martha answered not with her lips, but
had no scruple to let her fine large eyes reply
with very intelligible meaning, even though at that
very moment she had reached the front of the coun-
ter, and that Mr. Smith himself stood before her,
begging to know her commands. Her arm, too, still
confidingly hung upon thst of the stylish-looking A 4eq
officer; and there certainly was both in her atti-
tude and msnner something that spoke of an inte-
rest and intimacy between them of no common kind, 17

Pregently Martha dismisses Captain Tate and finishes the

process of bending Mr. Smith to0 her will:

"I suppose, Mr. Smith, you have heard the
news about me?....There never was such a place
for gossip as Silverton."

Mr. Smith smilingly protested he had heard
nothing whatever about her, but added, with very
satisfactory significance, that he rather thought
he could guess what the news was, and begged very
respectfully to wish her joy of it.

"You agre very kind....And now, Mr. Smith, I
want to spezk to you gbout the things that must be
bought. I am sure you are too neighbourly and too
kind to put difficulties in my way. It is a very
different thing now, you know, as to what I buy;
and I am sure you will let me have quite on my own
account, and nothing at all to do with papa, a few
things that I want very much at the present moment . "18

Many of Mrs. Trollope's adventuresses proceed about
their business less delicately than does Marthé Compton
with her sophisticated indirection, indeed Mrs. Barnaby's

own performance usually lacks such finessej; but all get

17239 Widow Barnaby,l,44-45.

181pid.,I,46-47.
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their way by conscious acting. Mrs. Sherbourne woos
Charles Chesterfield largely by the disarrangement of
her drapery; and it is amusing to find Mrs. Fitzjames
working on Lord Goldstable in the identical way after
a lapse of eleven years:
The white muslin lace-bedecked peignoir, from
beneath which her exquisitely shaped feet chaussés
to perfection, and crossed over each other at the
ankles, peeped forth, could not, it is true, dis-
play as fully as the dress of the preceding even-
ing the ivory shoulders, or the beautifully formed
bust; but it admitted 05 being so0 arranged as to
afford a partial view.l
Adventurers behave exactly as the females of their
species, most theatrically in the instance of Theodore
Vidal, as we observed in the last chapter. His method
of serving up his charm in portions to each of the la-
dies he courts is common to many other adventurers, es-
pecially the vicar of Wrexhill, Henry Mortimer, Frederic
Dalton, and Augustus Oglevies Just as Mrs. Trollope
notes that Major Allen experiences great pleasure when
acting and lying with greastest fluency, so she notes
of Frederic Dalton,

Never, perhaps, had he been equally successful in

making the eyes and the voice, the looks and the

words, the alternate vivacity and plaintiveness

of one man, do the work of many, as upon this oc-

casion. His obvious success, indeed, acted as a
stimulant, and thus gvery labour of love which he

19yncle galter(London,1852),I,313.
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performed only gave him fresh couragge to proceed.20
Dalton and other adventurers of his sort bear a certain
relationship to the seducers of melodrama with the dif-
ference that though a man like Squire Chase in J.B.Buck-

gstone's Luke the Labourer may fail of having Clara Wake-

field, Mrs. Trollope's adventurers do sometimes ruin the
ladies they pursue. The vicar of Wrexhill may fail to
seduce Fanny Mowbray, but he makes at least one other
lady pregnant; Frederic Dalton accomplishes the ruin of
Jesgsie Pnillips; and Theodore Vidal either seduces or
succumbs t0 seduction by Lucy Dalton. Less dangerous
and far funnier than such melodramatic seducers, Matilda
Perking' Foxcroft nevertheless demonstrates some thea-
trical flair when he suddenly proposes to Miss Louisa,
as Buss' illustration would show even if Mrs. Trollope
did not mgke it perfectly clear:

"And who think you was this erring‘man?"re~
plied Foxcroft; "who think you was the angelic wo-
man who had this power over him? Oh! Louisal" he
added, throwing himself on his knees before her,
determined, as it seemed, to stake all on this
bold throw, "oh! Louisa! it is yourself! Spesk
to me, adored Louisa! Tell me my fatg in one soul-
stirring word--%ill you be my wife?" 1

Though Foxcroft wins no wife, several of Mrs. Trollope's

20705sie Phillips,62.
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adventurers miscalculate so badly as to marry their e-
quals: Mrs. Hartley and Joe Marsh deceive one another,
Amelia Thorwald finds her match in Lord Willism Hammond,
and Cassandra de Laurie and Augustus Oglevie perfectly
deserve one another.
Mrs. Trollope's unscrupulous manipulators have
much of the adaptability of the adventurers, a socigal
agility that the ingenuous find almost too smooth, too
glib. When Major Dalrymple talks with Mr. Cartwright,
the soldier carries away a curious impression:
The two gentlemen conversed together for a few
minutes on the ordinary topics of Russia, the har-
vest, the slave-trade, and reform. On every subject,
except the harvest, which Mr. Cartwright despatched
by declaring that it would be peculiarly abundant,
the reverend gentleman expressed himself with an
unusual flow of words, in sentences particularly
well constructed; yet nevertheless his opinions
seemed enveloped in g mist; and when Mrs. Richards
asked the major his opinion of the new vicar, he
replied that he thought his manners very gentleman-
like and agreeable, but that he did not perfectly
rememgzr what opinions he had expressed on any sub-
ject.
Among Sophia Martin's observefs only Algernon Heathcote
has the acﬁteness to detect her acting for the benefit
of Mr, Thorpe; after téasing about her behavior he fi-
nally assures his mother, "I have done,mother,...that is,
upon ¢ondition that you will .ligten to me tg@orrow, and *ﬂ(

let me have the fun of being showman, and pointing out

22phe Vicar of Wrexhill(London,1837),I,126.
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to you and Florence all that is being acted in this
beautiful puppet-show."23 The puppet-show goes off without
a hitch, the puppet hesitating in a1l the appropriate
Places and overwhelming Mr. Thorpe:

Sophia herself, the gentle, timid Sophia, trembled
very perceptibly, and, for a moment, her eyes were
fixed upon the ground; but in the next she looked
up, and with a sudden movement that zappeared per-
fectly irresistible, she grasped the hands which
had held her owmn g moment before, and raising them
to her lips kissed them passionately. Then, ter-
rified of what she had done, she drooped her head
and murmure d--

"Forgive me! Forgive me! I am fatherless and
motherless! and I cannot bear such kindness!" This
burst of emotion was not distinctly gudible to any
ears but those of Mr. Thorpe, but he heard every
word she said quite clearly, and was very much
touched by Ehe forlorn and desolate feeling they
expressed.?

It is perhaps because Sophia's act for Cornelius Thorpe
is rather a revival than a performance specially got
up for him that she fails to make the same favoursgble
impression on Mr. Thorpe's son, though the words sound
like enoughs
Ch Mr. Jenkins! you know not what a life of suf-
fering mine has been! Left an orphan gt nineteen
years of age, I but too well remembered all the
happiness of having a mother, not to fsgl in the
most agonizing manner the want of one!

Mr. Hargrave regulsrly performs for his daughters and

23pne Ward of Thorpe~Combe,I,99.
241p1d.,1,105.
251bid.,IIT,144-45.
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all the great world of Paris, but unlike Sophia, who at
first seems sweet enough, he never convinces the reader;
here, for instance, is a most melodramatic soliloquy:

Mr. Hargrave quitted the room, leaving his daughter,
as he intended to do, in a state of the most violent
agitation.

"Sol"™ he exclaimed, as he once again enclosed
himself in his library, "the plot thickens upon me.

Now or never! Glory, honour, and maggificence for
life, or ruin, exposure and death."

A few of Mrs. Trollope's schemers belong also to
the class of benefactors, though these are no less con-
scious of their acting than their less scrupulous fellows.
Cornelius Thorpe, in the person of Mr. Timothy Jenkins,
would-be benefactor, deliberately cultivates an appear-

ance unlikely to remind anyone of what he once looked
like:

He carried in his hand a cap of scarlet cloth,
embroidered with gold, the glittering splendour
of which contrasted strangely with the rest of
his attire. His trousers of yellowish white(texture
unknown) were of almost Asiatic fulness of dimen-
sion; and a smoke-tinctured waistcoat, imperfectly
buttoned, gave to view an extremely dirty flannel
ditto, which, fastening close round his neck, was
but partially concealed by a fine and clean linen
shirt that intervened between them. A wonderfully
ill-fitted coat, which had every appearance of

having been purchased 9f a Jew clothes merchant,
completed his attire.?

In her description of Cornelius as he works toward the

26Har rave; or, th
H ’ e Adventures of g Man of Fashion
(London:T§%37:f1,8 -87. - T T

2Tpne ward of Thorpe-Combe,III,3.
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conclusion of his plot, Mrs. Trollope mskes casugl dra-
matic references which reinforce the reader's impression
of Cornelius' theatrical performance: learning how Sophia
deliberately dressed to look like the family portrait
of him, "He did not...forget the story; and being de-
termined to make this portrait a part of the machinery
of his discovery scene...."?8fmen Cornelius asks Major
Heathcote if he finds him 1like the portrait, Mrs. Trol-
lope notes that he speaks "in a tone as solemn as that
of 0ld Hamlet's ghost";2%and of the Major's reaction,
she writes, "Anybody who had studied his countenance
might have perceived that the longer he gazeQ/’the more
satisfied he became that the ghost spoke truth."30
Whether the manipulator works for his own good,
like the Widow Barnaby and Mr. Cartwright, or for the
good of others, like Mrs. Watts or Cormelius Thorpe, he
acfs with a life Mrs. Trollope gives to no other charac-
ter., Plotting is so easily the most exciting activity
possible in Mrs. Trollope's novels that it is tempting
to describe it as the distinctive ingredieht. If Sécond
Love lacked Mr. Selcroft, it would be far more difficult

281pid.,III,253.
291bid.,III,258.
301pia, ,II1,259-60,
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to identify as Mrs. Trollope's; and who would want to
read it without his machingtions:

You must let me write a letter to Henry, telling
him that we are greatly alarmed for your health,
and therefore that your marriage must be postponed
till we have a stronger assurance than we can feel
at present of your ultimate recovery. This will
at once get all right with the bishop; and as every
. day brings us worse and worse accounts of poor
Broughton, we may be very sure thgt in the course
of a week or ten days the melancholy scene will be
closed at Elmland; and then there cannot be the
slightest doubt but that the bishop, eager to show
his approval of my obedience, will lose no time
in fulfilling the promise he has made mej; and once
rector of Elmland, my darling, it will not be long,

trust me, ere you %&d your Henry are made man and
wife at its altar.

This rather dry statement of policy gives way to actual
magnoeuvring, first for Elmland, next for Henry, finally

for Henry's child and Selcroft's right to visit Henry's
estate as if he owned it. When Henry proposes taking

the child abroad, Selcroft puts on a méster€§:7perfor- ~ly
mance: l '

For a few seconds there was a pause of total
gilence, and then Mr. Selcroft, having suffered his
knife and fork to drop upon his plate, raised his
eyes and his clasped hands heavenwards, and exclaimed
in an accent that 0ld Kemble might have envied, "Take
your infant child abroad with you! Henry Harley, you
are not in earnest! I know you are not in egﬁnest--
the thing is too monstrous to be possible!™

The various types of character recur so fréquently

3lsecond Love: or, Beauty and Intellect(London,1851),
I,230-31. .

321p14.,1I,264.
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in Mrs. Trollope's novels that they bring with them whole
patterns of action or aescription, some sLight or foolisgsh,
others interesting and entertaining. Mrs. Troilope's
readers mugt have noticed how the heroines of one of her
books atter another display extraordinary sensitivity to
music: some few find perfect suitors who possess good
singing voices and the inclination to use them in duets
with their ladies; but most can count on lovers who will
be overcome by the beauty of their singing. Similarly
many of Mrs. Trollobe's heroines possess deep blue eyes
and a predilection for simple white muslin dresses. It
is in the repetition of such trivial detail that Mrs.
Trollope makes the reader unpleasantly conscious of just
how nearly she adheres to a formula for the production
of so many books.

Fortunately at least one amusing pattern recurs in
the novels: an associgtion of the tendency for unscru-
pulous manipulation with a selfish urge for privy gor-
mandizing. For the moment let Sophia Martin speak for
the many who share the two inclinations, Count Alderberg,
the good widow, Mr. Selcroft, Henry Harrington, and Sophia

herself:

I eat very little, that is, I want very few dishes
on the table; but I am very particular about having
nothing but the nicest things, dressed in the ni-
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cest manner, and with little nice things, such as
mushrooms, you know, %gs. Barmes, and the like,
for stews and sauces.

If Sophia's language often smacks of The Widow Bar-

naby, we must note that though The Ward of Thorpe-Combe

was not published until 1842, Mrs. Trollope sold it to
Richard Bentley by a contract dated 9 September 1840,54
making it possipble that she described Sophia's activities

soon after the conclusion of The Widow Married in June

1840 in the New Monthly Magazine. Sophia's orders to

Mrs. Barmes to have in fancy foods from old Mr. Thorpe's
Piccadilly grocer sound especially like the widow:

Bames, you had better make out your list for this
Fordham at once. It would be exceedingly absurd,
with my fortune, to deny myself what I know so
particularly agrees with my health; but in making
the list, you must remember that it is only when

I dine entirely alone, or else with quite a show-
off party,(which I shall have very seldom at pres-
ent,) that I shall use these very costly things;35
s0 you will not write at first for a great deal.

Though Sophia does not share Mrs. Barnaby's love
of cutting a fancy figure, an earlier self-indulgent plot-
ter does: the vicar of Wrexhille No sooner does he gain
control of the Mowbray property than _
Everything seemed to prosper with him. The

wines he ordered could hardly be accounted dear
even at the unheard-of prices he gave for them.

53the Ward of Thorpe-Combe,II,178-79,
34 pdd. MSS.46,613, p.309.

35The Ward of Thorpe~Combe,1I;181-82,
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The beautiful creature he bought for his owm rid-
ing, with just action enough to show off his hand-
some figure, and not sufficient to occasion him

the least fatigue, appeared to be so born and bred
on purpose for his own use, that every eye was

fixed i% admiration as he paced along, and no tongue
wagged. 6 '

The largest repeated pattern in the novels is the
nearly inevitable courtship and marriage of the heroine;

even if, as in Jonathan Jefferson ¥hitlaw, The Vicar of

Wrexhill, and Father Bustace, the title character under-

goes exposure and defeat, at the end of the novel at
least one young lady marries, so that the fiercest sa-
tire loses something of its edge by accompanying so or-
dinary eand happy a process as marriage. The pattern suf-
fers modification in Mrs. Trollope's late novels, so

that to the simply arranged marriages of girls like Em-
ily williams, Annie Beauchamp and Florence Heathcote
succeed marriages involving girls who accept their sui-
tors only after subjecting them to severe trials(Kather-
ine Smith and Clara Holmwood), girls whose suitors bresgk
engagements in order to court them(Cec;lia‘Lanrrington,
Julia Drummond and Judith snderson), girls who throw over
one suitor to have another they prefer(Constance Ridley,
Clara Maynard and Mary Clementson, and Judith Maitland),
end a few girls who marry badly but wait for their hus-

30tne Vicar of HWrexhill,IIT,58-59.
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bands to die so that they can remarry men whom they
prefer(Isabella Worthington, Harriet Hartwell, and Fre-
derica Rittesberg).

Some of Mrs., Trollope's varigtions in the pattern
we can attribute simply to the inclination not to bore
he#r readers by presenting identical stories about char-
acters of different nameé; but in some of her more com-
petent novels she shows such an understanding of psycho-
logy that what may begin as variation becomes the explo-
ration of character. Thus Constance Ridley, the heroine

of The Blue Belles of England, goes through the normal

process of courtship by Henry Mortimer as far as engage-
ment before suddenly exsmining the object of her affec-
tions and reflecting on the speed of her engagement.
Once she has broken the engagement, she is naturally
reluctant to accept Fitzosborne's suit in spite of her
attraction to him, because she fears being and seeming
the creature of her infatuations.

If Mrs. Trollope were interested in tragedy, the

marital complexities of Second love would give her oppor-

tunity to attempt it: Henry Harley feels obliged to
marry Louisa Selcroft because, having permitted him to
engage her affections on a purely superficial level,

she falls ill on the threat of his leaving her. Her
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father's scheme for advancement in the church gives
Henry a reprieve irom Louisa just long enough for him
to fall in love with Frederica Rittesberg; but he duti-
fully marries Louisa, and Frederica resigns herself to
marrying a good man who is a friend of her father. VWhen
Louisa dies, as Mrs. Trollope's ill-matched husbands
and wives have a tendency to do, not knowing that Fre-
derica has married,Henry returns to her and soon declares
his pasgion. Though she does not love Lord Otway as
she loves Henry, Frederica rejects Henry; if Lord Otway
did not conveniently die, the t wo would be doomed to
frustration. Twice in the novel Mrs. Trollope takes the
easy course of killing people who are in the way of Hen-~
ry's and Frederica's union instead of exploring their re-
action to their frustrating marriages; but even so her
analysis of both their feelings is acute and sensitive.
Already the advantages and disadvantages of Mrs.
Trollope's dependence on stock characters who reappear
in novel after novel according to patterns capable of
only limited variation become obvious. That she found
it necessary to reproduce such unnatural gnd uninterest-
ing characters as heavy fathers, seventeen-year-old in-
génues ready for prompt marriage, and parasites whose

connections cannot have been worth the annoyance of their
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company so limits the scope of Mrs. Trollope's novels
that not even the burgeoning vitality of her active plot-
ters wholly compensates for the narromess of her world.
The charge of vulgarity, hardly applicable to the sensi-
tive treatment Mrs. Trollope gives to servants and do-
mestic affairs, does fit her crude presentation of heavy
characters of noble birth, of artless parasites, and of
mindless maidens ready for marriage.

If the stock characters and patterms limit Mrs.
Trollope, nevertheless she can work with them to achieve
some delicate effectse. Most important, once she has worked
with her patterns long enough to adapt them for purposes
like social comment, they give her good oppoftunities for

irony: early in Uncle Walter Henry Harrington, a gorman-

dizing manipulator, takes a private megl between two ser-
mons, while he works up old notes for the second:

The Doctor helped himself to some pulled tur-
key from a covered silver dish that stood before
him, added a few delicate green peas to it from
another silver dish, and proceeded while eating
t0 look over the pile of sermons he had referred
to, in ggder to select one for his aftermoon's dis-
course,

Juxtaposed to Mr. Harrington's delicate meal is his ser-

nion, an attack on applewomen who profane the sabbagth:

There is no one symptom which so irresistibly proves
that the insidious poison of revolutionary doctrines

3Tuncle Walter,I,24.
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have spread among the masses of the population,

as the shameless, the revolting practice of openly
desecrating the Sabbath and defying the police,

by carrying on a tratfic demoralizing alike to the
purchaser and vendor in the public streets. For
what guilt can be worse than his who seeks to make
a profit of the wickedness of that portion of the
community whose tender years lay them most open to
insidious temptation? And is it not an additional
aggravation, which deepens indignation into horror,
and nurtures disgust into loathing, when the gex

of the tempter is that in which every pure feeling,
and every holy instinct should lead to the shedding
of tears over tgg loss of the young soul thus lured
to destruction?:

Not only do the stock figures enable Mrs. Trollope
to remark on the relation between preaching and doing,
but, in their interaction between one another, they per-
mit her to explore character. For instance, when Ger-
trude's father receives a petition from a young woman
of means, an adventuress who wishes to marry his libra-
rian, the two act their roles for their own satisfaction
alones

Arabella thanked him by bestowing another gentle
kiss upon his noble hand, not aware that what she
intended as a mark of tender and familigr affection,

he would interpret as a symptom of profound respect,

arising from the impo§§ng difference between her
pedigree and his own.

Other of the stock characters show themselves more cgpable
of self-examingtion thanrArabella and the baron: when Mrs.

Watts realizes that her more frivolous plots have nearly

381pid. ,I,26-27.
39gert rude, II,70-71.
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migcarried with serious results, she has brief qualms
that perhaps she ought not to have meddled with other
people's lives; and Mrs. Chilbert almost casually remarks
to Judith Maitland,

I don't wish you to find any more Mrs., Chil-
berts, Judith: we are only a variety of the genus
tyrant. But now I have begun with you, it is quite
as well that I should go on; and in exactly two
months from this time, I have the Dean's word for
it that I shall be in London myself; and then I
shall take you again into my own hands, and renew
my favouriﬁg practice of making you do exactly what
I bid you.

¥hen we survey the whole range of Mrs. Trollope's
stock company, we see that the Athenaeum's notice of

The Ward of Thorpe-Combe, a part of the journal's con-

sistent gttack on Mrs. Trollope's vulgarity, is almost
as ill-conceived as it could be: it is in their rela-
tionships with servants and in their meannesses or gene-
rosities about the commonest articles of domestic life
that Mrs. Trollope's characters are most apt to reveal
themselves as more than bad stereotypes of characters

in bad plays. To expect a reviewer, and at that a hog-
tile one, to realize this, is perhaps asking too much; we
must remember Harriet Martineau's complaint about John
Murray's refusal to publish Deerbrook:

The execution was not the ground of refusal. It
was, as I had afterwards reason to know, the scene

4°Pettic0at Government, I1,223.
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being laid in middle life....People liked high life
in novels, and low life, and ancient life; and life
of any rank presented by Dickens, in his peculiar
artistic light, which is very unlike the broad day-
light of actual existence, English or other: but
it was not supposed that they would bea£ a DPresent-
ment of the familiar life of every day.4l
Miss Martineau might not enjoy being compared to Frances
Trollope, but in the most telling of her descriptions
of domestic affagirs, Mrs. Trollope shares the burden of
a new and healthy realism in the novel with her more
serious junior, Mrs. Trollope's novels would suffer
from the want of such vulgarities as showing Charlotte
Mastermann’treating with Mary Laurrington for her sitting-
room in the Laurringtons' house, as having Judith Mait-
land form an alliance with her Aunt Barbara's maid in
order to get a fire in her room, a bath, and a writing
desk, and as describing Mrs. Barnaby rejoicing in New
Orleans in the thrift with which she stuffed her husband's
wine hampers with her many clothes for the trip to the

new world.

To look back at The Domestic Menners of the Ameri-

czng after the novels is a revealing process, for in Mrs.
Trollope's earliest novels there gre few domestic man-
ners to be seen, and the novels are accordingly weaker

than the travel book, Similarly domestic matters form

4lgarriet Martineau, Autobiography(London,1877),I1I,115.
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a minor issue in Mrs. Trollope's European travel books,
which compare so0 poorly with her American one that the
reader wishes she had attended to the humble concerns
of her first books In the best of Mrs. Trollope's no-
vels, however, domestic manners reappear, serving as a
comment on the nagture of her characters. ZEven in her

pallid last novel, Fashionable Iife, we know a great deal

about Clara Holmwood from her clever defeat of Anastasia
Brixbourg's attempt to give Clara's Aunt Sarsh a nasty
room gbove many stairs, while Clara's contrivances to
fit Annie tharton and her husband comfortably into her
Paris household have an interest unequalled in the re-
mainder of the story. In their most effective perfor-

maences Mrs. Trollope's stock company appear in informal

dress.



Chapter 5: Comedies of Character and Situation

Comedy in Mrs. Trollope's novels consists of seve-
ral elements: close observation of human behgvior, com-
parison between that behavior and the principles claimed
for it, and, especially in the later novels, folly and
its cure. VWhen Mrs. Trollope chooses to view hypocrisy,
self-seeking, and folly humourlessly and as the product
of deliberate malice, she writes social criticism of a
singularly unlovely and unsuccessful sort, including
those of her books most often examined by social his-
torians today, the predominantly grim novels like The

Vicar of Wrexhill or Michael Armstrong; we shall consi=-

der the reasons for her failure as a novelist in such
books in the next chapter. In the present chapter it
is our pleasanter task to treast Mrs. Trollope's super-
ficially more trivial novels, the comedies which make

her greatest successes.

The Widow Bamaby expresses Mrs. Trollope's harsh

comic view of life with more vitality and sounder or—
ganization than any other of her novels. ILater novels
depict characters who reach some degree of self-realiza-
tion; it is the widow's wry triumph never to gdmit her
self-seeking, her folly, and ultimagtely her ill=-prepara-
tion for the world into which she thrusts herself.

/83
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The reviewer of The Widow Barnabx for the Times was only

one of many who recognized its superiority over the no-

vels which preceded it:

Compelled on one or two occasions to cry out against
the errors and literary crimes of Mrs. Trollope,
we had determined to pass over altogether her fu-
ture productions(fearing that our distaste might
have possibly amounted to a prejudice), when the
Widow Barnaby luckily fell into our hands....Had
the Widow preceded the Vicar of Wrexhill, or the
Romance of Vienna, it is possipble that we should
have liked both of the latter, as children of the
same mother who had given to the world the fasci-
nating Bamaby....

To spegk plainly, there is so much origina-
lity, so much honest jolly humour in the manner
in which Mrs. Trollope has depicted the widow, that
the book wipes away a multitude of the authoress's
former sins, and shows her merits in the most fa-
vourable light. The Barnaby is such g heroine as
never before has figured in a romance. Her vulgar-
ity is sublime. Imaginary personage though she be,
everybody who has read her memoirs must have a real
interest in her. We still feel that charming horror
which carried us through these volumes, contemplate
in fancy the majestic developments of her perion,
and listen to the awful accents of her voice.

In most of her novels Mrs. Prollope presents numerous

related characters; but in The Widow Barmagby as in no
other she deliberately contrives relationships which

force the reader constantly to contrast one character

-with another, one scene with another, so as to heighten

our senge o0f the vain, tiresome, energetic, and often

delight ful, character of the widow. By parallel rela-

tionships Mrs. Trollope measures Mrs. Barmaby against

1the Times, 24 January 1839, D.5.
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other important characters in the novel--against Agnes
as Miss Betsy's niece, against Miss Betsy as Agnes' aunt,
against Mr. Barnaby as the comforter of her father's old
age-—invariagbly to find the widow both wanting common
decency but in her buoyant selfishness somehow more a-
live than all her relatives. We feel the more inclined
t0 sympathize with her because as a manipulator she shows
herself the least adept of the sharpers in the book, the
clever parasites like Major Allen, Lord Mucklebury, and
O'Donagough, all bent on extracting at least amusement
and often their living from the people about them.

Mrs. Barmaby herself gives us the clue to the or-
ganization of the book; each new situation she experiences
she compares to what has come before, drawing absurdly
optimistic conclusions in the expectation of at last en-
joying the social success which has unaccountably evaded
her grasp until the present moment. Her first suitor,
Captain Tate, provides a standard against which she can
judge later ones, so that upon seeing Colonel Hubert
for the first time she remarks, "I never saw a finer
fellow in my life. He's taller than Tate by half a head,
I am sure."? Vhen she notices that a young man sharing

a coach wifh her and Agnes has courage to chat with her

2Mhe Widow Barnaby, I,319.
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but is abashed by Agnes' more obvious gentility,

"That's very odd,"....thought Mrs. Barnabye.
"She certainly is a most beautiful cresture....
quite as handsome as I was even in poor dear Tate's
days, and yet the moment he got a sight of her,
his pleasant, gay manner, changed all at once; and
now he looks as glum as a boy at school....Though
she's my niece, she is not like me; that's certain,
esesand who knows but that many men may still pre-
fer my style to hers?....4s to this one, at least,
it is impossible to doubt it, and it will be great
folly in me to set out with a fancy that my face
and figure, especially when I get back to dress
again, [She has been in mourming for Mr. Ba:nabya
will not stand comparison with hers. For some yéars
at any rate, in justice to myself, I will keep this
in mind; and not take it for granted that every
glance directed tow%rds us is for the child, and
not for the woman."

The faulty judgment which prompts Mrs. Barmaby to
misinterpret the young man's behavior colours her per-
sonal affairs so rosily that though we know that Cap-
tain Tate will marry the lady to whom he has been engaged
throughout his flirtation with Martha Compton, we ne-
vertheless find her saying seriously, "I shouldn't won-
der yet if he was to come out with a proposal";4 we find
her as Martha Barnaoy equally convinced that Lord Muckle-

3Ibid.,I,218. Parents and foster parents in Mrs.

Trollope's novels often share Mrs. Barmaby's wish to mi-
nimige the ages of daughters entrusted to their care; ex-
gmples includeTJ oth1’ Clementgon 1niThe sttractive ]gEag, Mrs,

odrington in The Lotte of Marriage, Barbara Jenkyns in
Petticost Government, an% Charlotte Morris in The ILife
and Adventures Of g Clever Woman: Nrs. Trollope usually
attributes the inclingtion to sexual rivalry.

41vid.,I,20.
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bury, who enjoys her as a joke, will have her as a wife.
In her final doubts of Mucklebury she questions not her
judgment but her knowledge of the manners appropriate
to his station:

The widow was at a loss what to do or say next.
Had he been rude or angry, or even silent and sul-
len, or in any other mood in the world but one of
such very easy good humour, she could have managed
better, But a painful sort of conviction began to
creep over her that Lord Mucklebury's present con-
duct, as well as all that had passed before, was
merely the result of high-breeding and fashionable
manners, and that lords and ladies always did so
to one another. If this were so, rather than betray
such rustic ignorance as to0 appear surprised at it,
she would have consented to live without a lover
for weeks and weeks to comej....and the terrible
idea followed, that by having ignorantly hoped for
t00 much she might have lost a most delightful op~
portunity of forming an intimate friendship with
a peer of the realm, that might have been credit—
able and useful to her, either abroad or at home.?’

The particular revery I quote is a fine example of Mrs.
Trollope's skill in presenting the widow as at once coarse
and grasping but curiously ebullient and touching. By

the end of the passage we see that she has begun to con-
sider what she can make of Mucklebury as a prestigious
connection, if she cannot marry him; she has also begun
thinking of being abroad. The disappointment of knowing
her original hopes for him to be thoroughly dashed dis-
appears in her contemplation of yet another gloriously

projected future. But the sadness of the widow comes

51bid.,III,51-52,
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from our knowledge that though Mucklebury uses her all
along as a butt, in her hopes for him she actually makes
herself love him a little, far more than he loves any-
one, sO0 that even her hope of using him for the prestige
of the connection is a little touched with her having
cared. Vulgar and materialistic as she is, nevertheless
Mrs. Bamaby draws our compassion through the ease with
which she is gulled, the verve with which she recovers.
Always her courage matches her lack of gself-criticism:
Soh!....Here I am then, after six months' trial
of the travelling system, and g multitude of ex-
periments in fashionable society, just seven hun-
dred pounds poorer than when I set out, and without
having advanced a single inch towards a second mar-
riages...This will never do!....My youth, my beauty,
and my fortune will all melt away together before
the object is obtained, unless I change my p%ans,
and find out some better mode of proceeding.
If it is the comparison with the other sharpers
in the novel which reveals Mrs. Barnaby's poor adapta-
tion to the role in which she has cast herself, it is
the roles she shares with Mr. Barnaby, with Agnes, and
with Aunt Betsy which afford the most damaging contrasts.
At the death of Mrs. Compton when Martha Barnaby and
her husband learn thet they must look after Martha's
father, their dialogue reveals their characters in a

confrontation typical of Mrse. Trollope's best novels:

61pid.,IIT,183-84.
* T‘\N{ 5 e ?,lf“].
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"The poor 0ld man need not be in our way much,

my dear Barnabyj....l have been thinking that the

little room behind the laundry may be made very

comfortable for him without any expense at allj;

I shall only just have to..."

"No, no, Martha," interrupted the worthy Ga-
len, "there is no need of packing the poor gentle-
man into that dismal little place....Let him have
the room over the dining-room; the south is always
the best aspect for the old; and, besides, there
is a closet that will serve to keep his pipes and
tobacco, aﬁd his phials and his pill-boxes, out
of sight."

For the insistence with which she reminds the reader
of the widow's gross appearance Mrs. Trollope may justly
be accused of vulgarity. The widow scarcely aprears with-
out our being informed that "Mrs. Barnaby, feathered,
rouged, ringleted, and desperately determined to share
the honours of the hour, made her way, proud in the
consciousness of attracting a hundred eyes, up to the
conspicuous place where Agnes stood.“8 Despite the fre-
quent repetition of this sort of observation, Mrs. Trol-
lope succeeds in using the physical and mental contrasts
bet ween Agnes and the widow and between Aunt Betsy and
the widow to reveal different gides of Mrs. Barnaby's
character,

As we might easily imagine from Mrs. Barnaby's ob-

servations on her fellow coach passenger,9 she competes

"Ibid.,1,103.
®Ivid.,II,203.
9See above, P.156.
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with Agnes,both sexually and as Aunt Betsy's heir.
The sexual competition has amusing complications: be=-
fore Major Allen decides to cultivate the widow, he
tries and fails to gain Agnes' attentionj; before Colonel
Hubert fixes his affection on Agnes, he is attracted
by Mrs. Barnaby's marvellous vulgarity. So interchange-
able are all handsome men to lMrs. Barnaby that once the
major has given her up, she foolishly thinks %o herself,
"I was to blame in so totally neglecting the evident
admiration of Colonel Hubert, in order to gratify the
jealous feelings of Major Allen."loThough Mrs. Barnaby
may have difficulty distinguishing friendliness from
forwardness, Agnes has none and easily rejects Major
Allen's advances.

The more we see of the two ladies together, "like
a Bella Donna beside a Holyhock,"llthe more we know of
eachs Their attitudes towards oﬁe anéthér tell us some-~
thing: Agnes alternafes bet ween submissiveness and crin-
ging from her aunt's embarrassing behavior; the widow
exclaims how healthful for herself and how beneficial
for Agnes her latest extravagance and her newest device

for Agnes to use her cast-off clothing will be. Agnes

10phe -Widow Barnaby,II,259.
111pia.,II,16. |
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left to herself reads or plays the piano; the widow either
sews herself fine things, indulges in speculation as to.
what she must do next to make the world aware of her, or
has a bite of something she takes "to be very light and
wholesome“.12 |

Mrs. Trollope so constructs the book that we can
not forget the competition between Agnes and the widow
as nieces, or that between Aunt Betsy and the widow as
aunts. Martha Compton's early expeditions to Aunt Betsy
in the hope of coaxing her into subsidizing her finery
contrast with Agnes' refusal to beg anything until she
grows quite desperate; and Aunt Betsy emphasizes the
contrast by suggesting, late in the book, that she has
not yet determined which niece is to be her heir.

The tight structure of the book works most effec-
tively in the contrast between the two aunts. It is
no coincidence that upon setting out for London t0 res-
cue Agnes from Mrs. Barnaby, Aunt Betsy goes through
the very process of selecting retainers that Mrs. Bar-
naby went through far earlier in the book; and the dif-
ferent procedures of the two ladies are instructive.
Mrs. Barnaby chooses Betty Jacks for her elegant length

of 1imbd against the recommendation of the girl's teacher,

121%34,,1,130,
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Mrs. Sims; Aunt Betsy carefully engages the services

of two people she knows, William Appledby and the daughter
of her om farmer. The two ladies' financial arrange-
ments make a contrast yet more telling: Mrs. Trollope
informs us that the widow goes off to achieve her second
marriage on something over four hundred pounds a year,13
and even the vagueness of the figure tells us something
about the widow; Aunt Betsy's accounts she renders in g
business-like tabular form, appropriate for describing
that lady's affairs. We learn that from various rents,
three per cent consols, and mortgages, Aunt Betsy can
count on £1415 per year,14 though she can expect that '
her bee-keeping will gradually augment both principal
and income. Beside this exact and impressive account,
even the widow's success in selling her husband's pro-
perty and practice for half again what it is worth seems
pretty paltry.

But the financial comparison between the two aunts,
cleverly and effectively as it is presented, by no means
exhausts the use Mrs. Trollope magkes of their similar
roles. The ladies conceive of themselves in quite op-

posite fashions: Aunt Betsy is quite willing to let the

131pid.,I,156.
141vi4.,1,198.
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lgtively poor woman; the widow would be known for her
generosity and affluence., Huge and gross, the widow
delights in pleasures of the flesh; tiny, hunchbacked,15
and retiring, the old lady, Mrs. Trollope occasionally
hints, is something of a fairy godmother.l® Though Mrs.
Barnaby prides herself on her worldly knowledge, she
blunders in almost every aftempt she makes to be a fash-
iongble success; conversely, Aunt Betsy, so out of the
world that she says of herself,
le. hough surrounded by human beings with whom I have
lived on the most friendly terms, I have passed my
existence, as to anything like companionship, en-
tirely alone. I have never been dull, for I have

That Thave been nappier thon most peoplesil
she none the less manages Agnes' worldly career master-
fully, partly because of vicarious knowledge accumulated
from much reading of novels.

As our understanding of the magjor charactérs of the
novel benefits’ from' its careful~structure, so too we
find quite minor characters reacting with them in an
illuminating way. Elizabeth Peters, the only member of

her family to be ta2ken in by the widow's pretensioms,

15y rs. Barnaby calls her g "hunch-backed Jesabel
of an aunt",I,244.

161bi4,,III,180.
M1via.,1,178.
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Mrs. Trollope describes as one who "in her heart believed
Mrs. Barnaby was the kindest person in the world, because
she said so "8 Though less economically described,
Elizabeth Norris' stuffy reaction to Agnes' first ap-
pearance in the charge of her Aunt Betsy pas a similarly
edged humour:

/The expressive countenance of the 0ld lady under-
went more than one change before she spoke. At first
it very unequivocally indicated astonishment....
then came a smile that as plainly t0ld of admira-
tion (at which moment, by the way, her ladyship
became impressed with the firmest conviction that
the nose of the honourable Miss Nivett, [whom she
believes to be Agnes' relative]and that of Miss
Willoughby, were formed on theé same model), and
at last, whatever intention of reserve might have
possessed her, it all Tglted away, and she held
out both her hands....

Most amusing of all perhabs is Mrs. Barnaby's adoption

of a character appropriate for the wife of Patrick O'Don-

agoughs

Agnes Willoughby, my dear, I can't say you behaved
very well to me when the cheerful sort of life I
indulged in, solely on your account, was changed

for sorrow and imprisonment; but, nevertheless,

my religious principles, which are stronger, my dear,
than even when you knew me, lead me to forgive you,
and, better still, they lead me to introduce you

to your excellen&oand exemplary uncle, the Reverend
‘Mr. O'Donagough.

The Widow Ba:nabg fills tbb many pages, the repe-

1814id,.,I,281-82.
191p14.,111,249.
2%1bid,, 111,355,
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titive patterns which give it form tend also to make
it monotonous, and the animosity with which Mrs. Trol-
lope belabours poor Mrs. Barnaby merely on account of
her size and her furbelows detracts from the interest
of the book; but in its sprightliness and organization
it certainly is the best of Mrs. Trollope's novels.
Its social comment, always indirect, has the conserva-
tism of most of Mrs. Trollope's books: the way of the
fashionable world is a good way; only selfishness like
Mrs. Barnaby's mars it.

Like The Widow Bammaby, The Ward of Thorpe-~Combe

shows careful construction; and it is the only novel

by Mrs. Trollope which fits the physical pattern imposed
by publication in three volumes. The houseparty given
in the first volume by o0ld Mr. Thorpe so that he can
choose an heir from among his young relatives balances
Cornelius Thorpe's houseparty given for the same pur-
pose in the third volume, the two separated by Sophia

Martin's exercises in meanness. As in The Widow Bar-

naby Mrs. Trollope exploits the relationships bet ween
characters, but The Ward of Thorpe~Combe differs sig-

nificantly from the earlier book: except for her suitor
Richard Brandenberry, Sophia is the only rogue in the
book; g0 that competing with her good cousins to be Mr.

Thorpe's and Cornelius' heir, she lacks the widow's ad=-
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vantage of having more effective rogues to force sympathy
toward her. We are conscious that the widow greatly ex-
aggerates her own cleverness; but after Sophia's early
success in manipulating Mr. Thorpe we find her clumsi-
ness handling Cornelius disquietingly inconsistent, though
Cornelius' own plotting has Sophia off her guard.

The antitheses posed by The Widow Barmaby effect-

ively catch the reader's interest in spite of Agnes'
mgking at best a pallid gnd insipidly obedient foil for
Mrs. Barnaby; the widow's warmth and life redeem the book.
Sophia, though probably cleverer than Mrs. Barnagby, has
none of her vitality, so that the feebleness of her foils,
Algemon gnd Florence Heathcote, matters as Agnes' does
not., Florence never becomes more than an undemonstrat-
ively lady-like altemmative to Sophia; and Algernon's
role as observing and caustic critic too often gives way
for his performances as the youthful invalid or the
child of intellectusgl promise.

As in both The Ward of Thorpe-Combe and The Widow

Barnaby Mrs. Trollope exploits her stock character the

manipulator, so in The Laurringtons she focusses on the

benefactor. Again family connections are important,
but it is Mrs. Watts who occupies the centre of the stage,
her reasons for manipulating the other characters and

her reactions to their behavior which hold the reader's
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attention, More than any other of Mrs. Trollope's ma-
nipulators, Mrs. Watts has reasons for acting as she
does: as she writes to Baren de Shoenberg,Qlwhen her
brother-in-law was engaged to her sister she came to
love him and he her, so that the happiness of the mar-
riage which for duty's sake he nevertheless made was
spoilt. Consequently Mrs. Watts determines to do what
she can to extricate de Shoenberg from the engagement
t0 her niece Cornelia which she sees he repents, in or-
der to replace it by engagement to her favourite niece
" Cecelia. This much plotting her own experience justi-
fies, but when in the course of detaching Cornelia from
de Shoenberg in the dazzle of a season in London Mrs.
Watts asks two friends to help her by occupying Corne-
lia's older sisters, the results, serious and comic,
are out of all proportion to her intentions.

In a.singlé night William Laurrington's wife leaves
him for Augustus Hendson; and Cornelia not only repudi-
ates the baron but elopes with her suitor Ringley, be-
latedly arousing Mrs. Watts' feelings of propriety:

What motive could have induced him to throw such

a slur upon the reputation of the woman he intended

to make his wife, when that woman, already of age,

gave him so very clearly to understand her willing-
ness to give herself to him in that capacity? In

nggg Laurringtons,11,201-206,
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truth the o0ld lady was frightened, very seriously
frightened; and the secret consciousness of her
owmn share in the business did not greatly tend to
sooth her agitation.
Hard upon the exposure of the elopements Mrs. Watts re~
ceives a letter from the music master she passed off
as an Italian prince in order to occupy Araminta Laurring-
ton, a letter revealing that Araminta decided to over-
come the awe inspired by the Laurringtons by herself
offering the gentleman her hand; and similarly Mr. Pope,
whom Mrs. Watts prevailed upon to take Mary Laurrington
to a feminist lecture, reports that she took the lecture
personally and proposed to him, so that he has decided
to leave England immediately for a visit to Egypt of
indefinite duration. As if these letters did not make
a sufficiently comic crescendo to end Mrs. Watts' most
active plotting, she receives yet another from Frank
Mastermann, a generation her junior, proposing that she
marry him, |
Except for her moment of compunction gt Cornelia's
hasty elopement, Mrs. Watts' enjoyment of the comic
results of her manipulations keeps her from feeling
fully her responsibility for meddling. That she turns
out so shallow a fairy godmother after so generously

expléining her reasons for acting to the baron is most

221bid. ,III,244-45,
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disappointing; the compassion which enriches the comedy

of The Widow Barnaby gives way before mere amusement in

The Laurringtons.

Though Mrs. Trollope portrgys middle-aged characters

with acuteness from The F¥idow Barnaby onward, she comes

only gradually to the presentation of convincing young
people, In spite of hig foolishness Charles Chester-
field attracts the reader's sympathy as no other of Mrs.
Trollope's male characters does; but as M.W.Rosa suggests,23
his repudiation of worldly city life in favour of rus-
ticity was a commonplace, at least in the fashionable
novel, though Mrs. Trollope uses it well., The girl who
makes an initial mistake in choosing her lover and then
must somehow disembarrass herself of him in order to
take on someone more promising gppears repeatedly and
finglly leads to Mrs. Trollope's greatest success after

The Widow Barngby, Petticoat Government.

Constance Ridley in The Blue Belleg of England holds

our interest with something of Mrs. Barnaby's power, in
spite of being the romantic lead. As with the widow
Mrs. Trollope allows us not only to see characters invol-
ved in situations which make an indirect comment upon

Constance's situation by analogy, but she also permits

23M.W.Rosa, The Silver-Fork School, 32-33,
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us to know far more than Constance knows of the behavior
of her two suitors. The multiple marriages of the book
comment on Constance's projected and her final marriage:
her brother falls victim to the wiles of a woman just

as selfish as Mortimer, and Mrs. Hartley succumbs to the
advances of a mere adventurer. By contrast, aided by
Constance and Fitzosborne, Penelope Hartley makes a per-
fectly sound marriage with her childhood sweetheart; in
fact Penelope's happiness prompts her to question Con-
stance pointedly about the ease with which she seems

to sustain the logs of Mortimer:

"Constance, how comes it that you seem as happy

from having lost your lover as I am from being

united for ever and for ever to mine?"

"Because, as I presume," replied Constance,
colouring, "we were not attached precisely in the
same manner.,"

"Yes, yes, 1 presume so too," returned her
friend, laughing; "but how came you so greatly to
mistake your own heart?"

"The blundga and the blames,..were all your
own, Penelope'.

The contrast between Penelope's marriage and the
one she herself avoided prompts Constance to0 analyze
further the nature of her mistake, a matter not so much
of infatuation with Mortimer as with what he represented
10 her. She continues for Penelope's benefit,

The intense mortification I felt from hearing you

say that I must never hope to find any real genuine

mental companionship among the gifted great ones
whom I so languished to kmow, could only be equalled

24phe Blue Belles of England(London,1842),II11,165,




172

by the delight of thinking that, in the casezgf
Henry Mortimer, at least, you were mistaken.

Henry Mprtimer'é tendency to treat Constance as only

one of the many admirers deserving of his attention, and
the public display he wished her to make to his greater
glory, quite erased her early infatuation for him.

Well before the dissolution of her engagement Constance
came to doubt the worth of persisting with it, but be-
cause she feared her own fickleness, and in her shame

at having misjudged Mortimer, she resolved to go through
with the wedding:

The fortune of Mr. Mortimer was so small as to

make the loss of hers a disappointment of the most
gserious nature, and one which the generosgity of

her temper shrank from inflicting, more sensitively
than from telling him that he was no longer beloved.
The second reason...she was conscious of...but think
of it she dared not. In her deep, deep grief, agl-
most to her horror, she was congcious that, though
incapable, as she hoped and trusted, of ever again
loving mortal man, she had discovered in Mr. Fitz-
osborne so many 0f the higher qualities which were
wanting in her affianced husband, that were she now
to break the tie she had formed, her own heart might
be the first to reproac% her with lightly yielding

it up to another love,.2 |
Happily Constance has the wit to congider her folly
without necessarily assuming the gravity of the passage

we have just considered. Even as she thinks that she may

have found the qualities she admires in Fitzosborne, she

251bid. ,I11,166-67.
261p34,,111,104-105.
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wonders if she isn't merely proceeding from one infat-
uagtion to another:

Should he say to me, "Constance I love youj;--will
you be my wife?"--shall I answer him, "Fair Sir,

I was engaged on Wecnesday last to Mr. Mortimer,
having fallen desperately in love with him on Mon-
day; but as he would not have me, and you will,

I am your debtor; and for this courtesy am ready
to forget all that has gone before, and swear to
love you to the end of time, even as I §$ore to
him before?" No!--this will I never dol

More than with any character before Constance, Mrs.
Trollope successfully takes us inside the girl and al-
lows us to share her feelings; but at the same time she
gives us the benefit of the narrator's wider experience:

She stood convicted in her own eyes of that pre-
cise species of female fickleness which she most
cordially detested. It was not fickleness of pur-
Pose...temper...taste, but it was a thousand times
worse than either, for it was fickleness of heart;
at least such it seemed t0 herself, for in the con-
gcientious sternness of her self-exgmingtion,it
hever.- occurred to her that the blunder she had
made between affection gnd vanity had nothing to
do with her heart, and that Henry Mortimer and
his verses had never touched that.

That weakens The Blue Belles of England is that

though Consténce learns to0 repudiate the world of lite-
rary salons and celebrated poets, the altermative Mrs.
Trollope offers her with Fitzosborne, except that he

is more decent than Mortimer, has little to distinguish

it froﬁ what she repudistes. Penelope Hartley's mar-

2T1pid.,III,210-11,

281454, ,111,268-69.
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riage suggests quite a different alternative; but though
we see it favourably, Constance does not try to find
a similar match for herself.

Younger and more sensitive than Constance, Mary

Clementson of The Attractive Man allows herself to be

manipulated into engagement with a man she does not
love. ZILucy Dalton's claims that Theodore Vidal loves
Mary and that she herself loves and is loved by the
cousin for whom Mary really cares,.along with Mr. Cle-
mentson's urging that Mary accept Vidal(Lucy has per-
suaded him that Mary loves Vidal) prevail on the girl
t0 accept him, but she finds herself incapable of af-
fection for him. Mrs. Trollope's revelation of Mary's
self-criticism displays her character with uncommon de-
licacy:

IMaIy] firmly believed him to be very strongly at-
tached to her; and whenever she felt a sensation

of distaste creep over her, as he displayed all

the innumerable graces of his person and mind, she
almost shuddered st the baseness of her own ingra-
titude. She had for some time made it decidedly

the first object of her existence to persuade her-
self that she did not, nor ever had, liked any body
so well, and having also, and with much less effect,
persuaded herself that nobody else had ever liked
her so well, she was growing into a very firm be-
lief that (excepting towards her father), nature

had not been pleased to bestow upon her the great
blessing of an affectiongte heart, and she had

no doubt that it was owing to this lamentable de-
ficiency that she could not control a strong feeling
of anger and indignation towards her matchless
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love§9every time he made her father wait for din-
ner.

In The Attractive Man as in The Blue Belleg of Eng-
land parallel affairs comment on the major engagement
of the novel: Lucy Dalton's relationship with Vidal,
Clara Maynard's with Vidal and Lexington, and Lexington's
aunt's with M. Marathone all offer analogies to Mary's
affair; but as in the earlier novel the ogpranization of
the book is not careful enough to make Mrs. Trollope's
writing effective, though some of its characterization
is as delicate as any she ever attempted.

According to Frances Eleanor Trollope, Mrs. Trollope

had the title and plot of Petticogt Govermment from Thomas

Adolphus,3%ven as snthony was to have the plot of Dr.
Thorne from him a few years later. Thether Thomas Adol-
phus' collaboration extended into the construction of

the novel it is impossipble to say, but in its sound struc-
ture, its acidly etched characterization, and its repu-
diation of fashionable society it stands with The Widow
Barnaby as one of Mrs. Trollope's two best novels. Here
for once we have the combinagtion of an effectively pre-
sented young person like Constance Ridley or Mary Clement-

son in g situation contrived to contrast the characters

29pne pbtractive Man,IIT,221,

3OF.E.Trollope, Frances Trollope,I1I1,187.
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whom she meets.

As an outsider, Judith Maitland finds the society
which her spinster aunts represent selfish, unintellec-
tual and boring. When ghe tries to find her widowed
Aunt Penelope, she discovers thagt no one wishes to re-
establish contact with someone so debased as to have mar-
ried an iupecunious artist; and once she has herself found
her aunt, she learns that the fiancé she has chosen from
the elite of her Aunt Elfreda's London lacks concern for
her relatives and sensitivity to painting, even as she
had already realized that he was unmoved by music. -On
an excursion by boat to Richmond the revulsion she feels
for the entire fashionable'world, for the potential mo-
ther-in-law who wishes to display her as a conversation
plece, and for the neglect by both her‘fiancé,and his
mother of all the people for whom she cares, éauses her
to vomit over the side of the boat: Mrs. Trollope may
not intend the action to be symbolic, but as it stands
it signifies Judith's unconscious denial of all the Dor-
kings' values. When at length they provide her with op-
portunity to renounce her engagement, she does, later to
marry her artist cousin.,

S0 bare an account hardly suggests'either the vir-

tues or the vices of the booke The world which Judith
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rejects Mrs. Trollope presents in amusing detail; Ju-
dith's squabbling aunts, for example, drily abuse one
another:

"The fact is," observed Miss Barbara, "that
both Penelope and Judith are what is called regu-
lar beguties; and you may take my word for it, El-
freda, there is not a greater bore in the world than, tk
having a regular beauty belonging to you. I do not
believe that I am particularly ugly, because Mamma
always says I have such a good nose. You, Elfreda,
have not any goocd feature in your face, gnd there-
fore, of course, I suppose you are particularly
ugly. However, there is nobody will deny, I think,
that we are both_of us ten thousand times cleverer
than they are.”

Miss Elfreda has quite enough vanity of her own t0 re=-

gent Barbara's denigration of her features, and she

replies with spirits

"If I am uglier than you, sister Barbara,"
she said, "so much the better for me; for the ug-
lier I am, the better my chance of being let alone
and permitted to remain as I am, and,of going half- A
and-half shares in the house with you. But you
seem to forget my pretty feet, my dear. Mamma says
I have the best legs and feet of the wholé family.
However, I don't want any body to fall in love
with my legs and feet, not I, for I should not
likeBEo shape my intellect s0 as to please any
man.

The selfishness of the two spinsters displays it~
self variously. Miss Barbara reluctantly provides Ju=-
dith with bath water, a fire in her room, and even a

party, lest the girl take awsy her income and her car—-

31Pett icoat Government,I,ll-=12.

321p14.,I,12-13.
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riage; but when Judith tries to cultivate the parrot
given the 0l1ld lady by Dr. Wroughtley, Miss Barbara snaps
at her: '

"Don't you like that people should love your
parrot, aunt Barbara?" said Judith....

Miss Barbara made a great effort to control
her feelings, and so far succeeded as to reply,
comparatively, with composure--

"Love him, niece Judith? oh dear no! of course
I have no objection that people should love him,
and, indeed, I don't see how any body can help it,
such g very beautiful creature as he is. But I don't
choose that any body's love should interfere with
my management of him, my dear. He was given t0 me
by a very particularly dear friend, and I feel it
to be a sort of duty that I owe to him, to take
the very greatest care that nobody should feed him
but myself. It is not everybody that understands
the nature of parrots."33

Just as Miss Barbara's selfishness centers on her per=-
suading Dr. Wroughtley to accept her instead of remaining
a bachelor, so Miss Elfreda's great aim is to be a suc-
cess in her own particular sphere in London. ¥hen Ju-
dith comes to tell her that she has at last found Pene-
lope Worthington, Aunt Elfreda first thinks the good
news the girl wants to give her concerns her om social
success:
'"My dear, dear aunt, if the news I bring you should
create in your heart one half of the joy it has

created in mine, we shall be the happiest pair of
ladies in London!"

",..Nothing has been mentioned, my sweet Ju=-
dith, about the possibility of my obtaining one

331bide,I,159-60,
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ticket for Almack's? I did just breathe the longing

wish I had for it into the ear of your devoted

Frederic, and he is such a very charming creature,

ggagoig %; %%m?g§iible to do it, I think it will

Elfreda Jenkyns' hope is so very selfish yet modest
that it serves to suggest the nature of her world and
to indicate something of the greater pettiness of the
Dorkings, who certainly have not troubled to get her a
ticket to Almack's. Measuring her aunts Barbara and
Elfreda against her Aunt Penelope, Judith finds the spin-
sters wanting; but Aunt Elfreda herself receives so little
recognition from the Dorkings that the girl grows defen-
sive avbout her as well as about her Aunt Penelope.

Unlike most of Mrs. Trollope's novels, Petticoat
Government concerns itself considerably with the piace
of art in fashionable society; Colonel Hubert, Agnes
Willoughby's husband, happily combined being appreciative

of music with being a fashionable lion, but in Petti-

coat Government Mrs. Trollope suggests not only that

art must be separate from fashion, but that the hand of
patronage has a blighting influence. Judith begins to
concern herself with the subject just before she meets

her painter cousin Charles Worthington:

Lcannothelp-thinking how dreadful it must be to
labour so for an uncertainty! And even then, suppose

341v1d.,111,85-86.
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the work was ordered, a portrait, for instance, like
that fat gentleman before us, in his fine satin
walistcoat, how do we know but that the poor artist
may be conscious of really possessing some talent?
Perhaps he may feel that he could paint a group

of naked children at play, that might look like so
many living creatures suddenly suspended in their
movements and thrown upon the canvass as it were
by magics; Rubensg does that, you know, continually.
But only fancy the misery of an artist who could
do something a little like it, fancy his misery

at being obliged to do suc% a thing as that, in
order to0 avoid starvationl??

Once she has met Charles, fhe question of the re-
lationship of the artist to fashionable society changes
for Judith from a general to a most specific question;
and indeed it is the insistence of this very question
which causes her to examine the society which the Dor-

kings represent:

It occurred to her to ask herself what she should
wish to make of Charles, did she possess the pow-
er of deciding what his situation should be. "Would
Ihmake an idle, fine gentleman of him?" thought
Shee .

A crimson glow accompanied the answer that
her heart suggested. No! Not for her own right
hand would she have robbed his of its cunning! Again
and again she meditated both upon the question and
the answer; and not all her meditations, no, nor
all her suffering either, and her eyes were over- 6
flowing with tears, could lead to any other answer.3

But Charles! artistic concerms penetrate into even the
trivial matters of the fashionable existence Judith per-

sists in with the Dorkings. When she must wear a dress

351bid.,III,5.
361bid,,III,163-64,



provided by Mrs. Dorking, all she can do is to compare
its rococo frivolity with the simplicity of Greek and
Roman dress as she has seen them in the pages of Charles!
sketch book:

She turned her eyes upon her qu%isite dress, the ;
choice Of which she hadleft to Frederic's mother, ki
at his particular request-and there was no part Y4
of it that she did not clntemplate with extreme
dislike. And yet it had really nothing objection-
able in it, being composed of primrose-coloured silk,
covered with a mixture of fine musli%/and finer ;/
lace. N

"Fancy Charles composing a picture, and put-
ting a young girl into such a dress as this!" thought
she. And yet this thought, though it appeared to
her exceedingly comi%?l and ridiculous, brought
tears into her eyes.:-

Because art and Charles are so thoroughly identi-
fied in Judith's thoughts, the question of the place of
art becomes central to the book and gives it a subject
of more seriousness than any other of Mrs. Trollope's
novels has. Seriousness seldom keeps her from humour,
however, so that even in noting Judith's admiration of
a recitation of Dante which Charles gives at the Careys,
Mrs. Trollope cleverly marks the girl's mixture of dis-
interestedness and interest:

"Mnd this is the man," thought Judith, as

she looked proudly at her cousin, "this is the man

they are ashamed of! But no. Perhaps if they saw

him thus,~-perhaps if they hit upon the notgble
discovery that he had that in him which might rouse

371bid., 111,167,



even the apathy, of fashion into something like in-
tellectual excitement,--perhaps then they might
condescend to notice him. But rgther than this
should be--rather than he should be made use of,
as a tool for their amusement, I would doom him

t0 the oblivion of a hermit's c%él. And his mother
and I would share it with him,"

Judith's reaction to Charles may be the most impor-
tant in the novel, but Dorking's reaction is just as
interesting, especially as Mrs. Trollope is at pains
to suggest that of all fashionable people, he is indeed
the most kind and pleasant. Nevertheless his response
to Judith's request that he patronize Charles is a mixed
one: he will do nothing to obtain Charles' company,
though eventually he sends some business to him. Yet
his actions, Mrs. Trollope insists, are no less than
we must expect of the best of fashiongble men:

But all these obliging thoughts concerning
Charles, and the services he still hoped to render
him, were wholly distinct from any notion of cul-
tivating his acquaintance/ as a gentleman, as a
companion, Or even as an ‘acquaintance, who might
occasionally visit at his father's house, The vi=-
giting at his father's house, indeed, was so totally
out of the question, that the idea never even oc-
curred to him in the shape of an annoyance, from
his feeling that it was either probable or possible.
But he often thought, and with all his character-
istic §OOd nature, that when he and Judith were
merried, they might perhaps often receive him,
and his poor sickly-looking mother,to0, in g quiet
way, and be really a comfort to them.39

581bide ,III,247.

39Ibid.,III,201-02.
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Thig is indeed a realistic examination of Dorking and
of the limits of such a person in society; and its ge-
nial recognition of limited goodness, even in people not

admirable, colours the whole of Petticoat Governmment

as it colours no other of Mrs. Trollope's novels. Char-
acters far less important than Dorking become more than
mere excuses to fill pages of the interminable three
volumes when Mrs. Trollope gives them this care; of Dr.
Wroughtley, for example, she writes,

There was a vast deal of genuine good-ngture
in Dr. Wroughtley, and though he had perhaps, the
rather common fault of loving himself best, he
.joined it to the redeeming quality of loving oth-
ers too. For instance, he loved Miss Barbara Jen-
kyns very sincerely; not exactly, perhaps, in the
way and manner that she would have best liked,
poor lady, but as a good-natured person is preﬁgy
sure to love those who have been kind to them.

Mrs. Chilbert Mrs. Trollope sees with similar clarity

and charity:

Never could Mrs. Chilbert have supplied any defi-
ciencies in the rudiments of ordinary instruction,
It might be doubted if her own children, fondly as
she loved them, would ever have learned to read,
had the teaching them been left to her; but for the
cultivation of taste, for the excitement of every
intellectual faculty, and for teaching the charm
that is to pe found in the exerciii of all and
every of them, she was admirable.

In Petticoat Governmment Mrs. Trollope achieves a maturity

shared with no other of her novels, though The Widow Bar-

naby surpasses it in vitality.

*1v14.,1,275.
41

Ibid.,II,30-31,
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Only one of Mrs. Trollope's novels after Petticoat

Government, Uncle Walter, merits attention here, ILike

Judith Maitland, Walter Harrington comes to the society
of the novel from outside; but unlike her, he does not
so much form his own opinions of that society as he has
them provided for him by his irreverent nephew Henry
and his niece Kate. Their opinions, on subjects as var-
ious as fashionagble marriage and Puseyism, along with
Mrs. Trollope's close observation of the Reverend Henry
Harrington's inconsistent behavior in the pulpit and
out, give a certain interest to the novel; but many of
young Henry's observations on society, critical as they
are, must have sounded commonplace to readers of fash-
iongble novelss In contrast to Uncle Walter's traditional
idea of marriage his nephew offers this description:
"I have always been taught, uncle,”" replied

the young man demurely, and exactly with the air

of a child saying its catechism, "I.hgve always

been taught that marriage is a holy state instituted

for the better securing of a handsome establishment

and equipage, and that it is the bounden duty of a

well-principled young lady to obey her parents,

and keep these objects steigily in view in forming

a matrimonial connection."

When Uncle Walter questioﬁs Henry about his mother's
disagreeable guest, Miss Puddingthwaite, his nephew has

no reluctance to explain in his most world-weary way

why his mother must entertain such a woman:

42ﬁﬁcle Walter,I, 306,
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All Miss Puddingthwaite's acquaintance dislike her
as much as my mother does; and all invite her for
the same reason, namely, because all the rest do.
«e.3he has no good quality either of heart or head
to recommend her; but she goes everywhere, and there
is no one of whom this is said, who could by pos-
sibility find the very slightest difficulty in going
anywhere....Miss Puddingthwaite..oshas, and is per—
fectly well kmown to have, a particularly tight

hold of the skirts of the Duchess of Benlomond, and
my good mother, therefore, clizgs with an equally
tenacious grasp to her skirts.

Henry's complaints, unfortunately, are overly well re-

hearsed and could come as easily from Mrs. Gore as from
Mrs. Trollope. His sister, though, in defining Puseyism
from the behavior of her brother James, has a freshness

and spontaneity that help to raise the book above the

mediocre:

A Puseyite thinks that the world was in its prime
of life somewhere agbout the year 1500, or there-
abouts; and that it has been going down hill ever
since. I know that a proper Puseyite, thinks it
far better to be a Roman Catholic than a dissenter;
and that he wears a particular sort of waistcoat,
generglly made of black silk, pinned, without but-
tons, close under his chine. This, I know, is a very
essential point. He does not talk much about re-
ligion, in the way that Aunt Juliana does,Bhe is
very evangelistic]but discourses much about "the
Church." He is greatly inclined to love and reve-
rence all kinds of ecclesiastical ornaments; and
if anything of, or belonging to the church, has

an 014 name and a new one, he seems to think it a
point of duty to call it by the old one. He always
fasts, as he calls it, on Fridays; that is to say,
he eats no megt, but James, fortunately, seems to
be exceedingly fond of fish, and makes a great
point of having the very finest that can be procured
eees.And this is reglly and truly all I know about
Puseyism, Uncle Walter, except a trifling peculi-

43Ibid.,1,205-07.
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arity which I remarked in James' pronunciation

of the word Catholic. He calls it Cartholic, with

a strong emphasis on the first syllable. What this

means I cannot gueii but I suppose it is intended

to mean something.
Mrs. Trollope's critics gometimes remark that no matter
how bad her books, they find themselves compelled to
read to the end; though few of us would feel the com=-
pulsion in more than her best novels, we could find such
pPleasant passages as Kate Harrington's dissertation on
Puseyism in many of the slighter novels.

Mrs. Trollope is not the sort of writer who exhi-
bits deliberate and regulgr improvement. At all times

in her career--witness The Refugee in America in 1832,

Hargrave in 1842 and Gertrude in 1855--she is capable
of writing very badly indeed. Nevertheless, as a. whole
the books after The Widow Barnaby usually have scmething

of that novel's directness, end from One Fault (1840)

through Petticoat Government, the best of the novels show

an increase in sensitivity. We may well wish that Nrs.
Trollope had begun writing before reaching her fifties,

that the maturity shoyn in Petticoat Government had re-

vealed itself in other novels; but at least we have the
consolation that beginning writing in middle age she

could develop so. far as to be capable of a Widow Barnaby

and a Petticoat Govermment.

441pi4.,11,242-44.
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Chapter 6: Polemic

Mrs. Trollope's concern with public issues begins
with her first book and persists in her work at least
as late as Uncle Walter(1852), but it most strongly marks

four novels from the middle of her career: Jonathan Jef-

ferson Fhitlaw, The Vicar of Wrexhill, Michael Armstrong,

and Jessie Phillips. Though we must account zll four

unsuccessful novels, we shall spend this chapter examining
Mrs. Trollope's failure in them because it represents
her most direct and ambitious attempt to deal with the

problems of her contemporaries.

In our second chapter we noted that Jonathan Jeffer-

son Whitlaw proves an unsatisfactory tract about slavery

because Mrs. Trollope divides her attention between se-
veral plots, most not centrally concerned with slaves,
and becguse the slave she singles out for the greatest
attention, Juno, more closely represents a hag out of a
gothic romance than a slave whom Mrs. Trollope could have
observed during her American visit. We did not, however,
discuss an equally importsnt weakness in the book: Mrs.
Trollope does not kmow enough about slavery in America
to deal with it in a manner which would imply that she

controlled it. The very subordination of her material

poncerning slavery suggesté that she doubted her compe-
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tence to deal with it., Though in The Hour and the Man

(1841) Harriet Martineau makes the reader aware that she
has so digested Haitian history as to have made it g

part of her, never in Jonathan Jefferson Whitlaw except

in the introductory scenes does the reader feel Mrs.

Trollope so firmly in command of her material. Because

Miss Martineau makes the blacks of Haiti her principal

characters, the reader detects none of the condescension
occasionally obvious in Mrs. Trollope's treatment of Am-
erican Negroes, who at best become servants in the train
of her white characters. Both her ignorance and her in-
ability to subordinate the plot typical of her novels to
her polemical intentions prevent Mrs. Trollope from crea-

ting effective polemic in Jongthan Jefferson ¥hitlaw.

Though polemical in that it would alter our opinion

gbout a social issue, because The Hour and the Man treats

historical material, thus limiting our reaction to mere
speculation gbout what is past, it is not a perfect po-

lemic aéainst which to measure Jonathan Jefferson Whitlaw

or Mrs. Trollope's other polemical novels. Harriet Beecher

Stowe's Dred; a Tale of the Great Dismal Swamp(1856)

makes a more apt object for comparison with Mrs. Trol-
lope's novels both because it treats the very issue she

treats in Jonathan Jefferson Whitlaw and because it is

not only a good novel but a good polemic as well. Just
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as there can be no formula for satire, so there is none
for polemic; but an examination of Dred will suggest
what a good polemic must do.

The characters of Dred include Negro slaves inclined
to rebel against their mal-treatment and others more
passively determined to endure their lot; white southerners
of varying complexions of opinion and of varying station
interact with the slaves. The book persuades the reader
of the necessity for emancipation by showing how the g~
buses of glavery pervade the lives of all the characteré
in the novel., By presenting a trial in which the slave=-
omer's right to beat his property to death is ultimately
upheld, by showing even well-intentioned people inclining
to countenance the brutality and misery about them be-
cause it is too difficult or dangerous or costiy to pro-
test, Mrs. Stowe forces her readers to her opinion. The
triumph of the book is that, presenting opinions on both
gides of the issue in the normal course of her story,
Mrs. Stowe none the less makes us adopt her convictions.
If some of the characters seem monsters, they seem to0
have become monsters because of their t;affic in slaves.

" Perhaps the most curious point of comparison between Dred

and Jonathan Jefferson Whitlaw is that Mrs. Stowe's title

character shares gome of the attributes of Mrs. Trollope's

Juno: he commonly speaks in lznguage extraordinary for
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an ill-educated Negro, and he:shows some second sight;
but whereas we turm in distaste from Juno, in spite of
her trials as mistresgs to several owners, Dred convinces
us. This is partly because his poetic character derives
from en acquaintance with the prophetic books of the
Bible(in which Mrs. Stowe too is steeped), but partly be-
cause the aguthor presents his milieu in impressive breadth.

No one of Mrs. Trollope's polemical novels persuades
as Dred does; and it is the first duty of polemic to per-
suade. We cannot believe in her slaves, her working men
are too easily translated into realms of unimaginable
affluence, and her wronged seamstresses are too poetically
avenged; more importent, we find it difficult to see her
characters as representing every~day problems requiring
practical solutions. Never does Mrs. Trollope describe
opposition to her owm views as less than monstrous: e-
vangelistic vicars are seducers; mill-owners are despots;
and workhouse keepers know no humgn feelings.

If we could believe that the specific situation
Mrs. Trollope describes in The Vicar of Wrexhill were
indeed typical of communities afflicted with evangelical
vicars, then we would have to admit that much of the plot
serves her purpose in revegling evangelism as pernicious.

The vicar's machinations interfere with the process,
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normal in Mrs, Trollope's novels, by which the younger
characters in the book feel their way toward matrimonial
security; and Mrs. Trollope's skill in playing off the
evangelical plotting against the matrimonial makes The
Vicar of Wrexhill by far her most successful novel before

The Widow Barnaby. The book contains some of Mrs. Trol-

lope's most acute observations and most successful satire,
but its unevenness of tone and of characterization se-
riously mars it.

In her general description of the vicar's almost
sexual wooing of the populace of Wrexhill Mrs. Trollope
reminds the reader forcibly of her observations of camp

meetings and revivals in The Domestic Manners of the

Americans. Nowhere does she display more acuteness than
in presenting Fanny Mowbray's gradual attraction to and
subsequent falling awayffrom fhe vicar. Fanny never
shows herself consciously aware that Cartwright has been
employing his sexual attractions to add her to his fol=
lowers, but Mrs. Trollope makes it clear that this is the
cases what finally disenchants Fanny with the man is his
marriage to her mother; and other characters, especially
Rosalind Torrington and Sir Gilbert Harrington, detect

the nature of Cartwright's attraction, an attraction which

eventually leads to Mrs. Simpson's pregnancy.l

1
As the seduction of Mrs. Simpson suggests, Mrs.-
Trollope treats the vicar's sexual prowess seriously
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Psychologically the vicar understands how to bend
people to his will: having once won Fanny Mowbray's al-
legiance, he persuades her to sport the outward and vi-
sible traprings of inward and evangelical grace, warming
her of the persecution which will ensue. He increases
her faith in him both by proving an accuragte prophet a-
bout the persecution, and by being her refuge from that
persecution. Mrs. Trollope shows herself similarly acute
about Mrs. Mowbray's reaction to Cartwright's underbred
cousin, Stephen Corbold:

The more Mrs. Mowbray felt disposed to shrink
from an intimate association with the serious attor-
ney, the more strenuously did she force her nature
t0 endure him; and feeling, almost unconsciously
perhaps, that it was impossible Helen should not
detest him, she put all her power and authority
in action, not only to prevent her showing it,
but to prevent also so very sinful and worldly-

mindeg a sentiment from taking hold upon her young
mind.

throughout the novel; she was capable of viewing it with
more humour, as an anecdote included in Thomas Adolphus
Trollope's What I Remember,I,93, demonstrates. A girl
of 18, neighbour to the Trollopes in Harrow and under
the influence 0f the model of the Vicar of Trexhill,
JoW.Cunningham, "was describing at much length the de-
light of the assurances of grace which he had given her,
when my mother suddenly looking her straight in the eyes,
said, 'Did he kiss you, Carrie?'

'Yes, Mrs. Trollope. He did give me the kiss of
peace. I am sure there was no harm in that!!®

'None at all, Carrie! For I am sure you meant none!’
returned my mother. 'Honi soit gui mal y pense! But re-
member, Carrie, that The kiss o%—ﬁeace 1s apt to change
its quality if repeated!'

2The Vicar of Wrexhill,IT,91.
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How very natural it is to want others to share the mor-
tifications we take on ourselves, and how observant of
Mrs. Trollope to notice,

The climax of The Vicar of Jrexhill, at least in its
satire, falls near the close of the book in Cartwright's
serious fancy fair. Here as seldom in the novel Mrs.
Trollope shows an vauaintancé with her subject which
informs her writing with good humour, especially in her
description of squabbles between ladies intending to
man the stalls of fancy goods. Though Cartwright requests
that only attractive young women take charge of the
stalls, Mrs. Trollope observes that,

At a very early hour, not only all the young and

handsome part of the company expected, but all who

considered themselves as belonging to that class,

were seen arriving in their very becoming sad-coloured

suits, with their smogth braided tresses, and Quaker-
ish bonnets and caps.
At first the ladies' decorum matches their demure appear-
ance as they try to apportion the few stalls among their
large number:

Any one who had witnessed and watched the sweet

universal smile with which each one regarded the

other, and the charming accents with which all
exclaimed as with one voice, "Oh! it is exactly

the same to me where I stand," would have been

ready to declare that even their youth and beauty

were less attractive than the sweet timper which
seemed to be so universal among them,

3Ivid.,I1I,196-97.
41pid.,III,198.
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But when the first few places have been tzken, decorum

gilves way to greed, and the ladies' sweet temper alters

somewhat:

To the fourth place, promising equal affluence of
passers—-by to the three aglready taken, no less than
four ladies rushed at once. And then began the civil
war which in g greater or a less degree, as cir-
cumst ances may excite or assuage it, rages at all
fancy fairs, bagzaars, and charit% sales of every
class and denomingtion whatever.

The stall-tending ladies, who act only partially
selfishly, Mrs. Trollope treats gently; the clerical
gentlemen banquetting to celebrate the fancy fair she

describes with fiercer satire:

One gentleman confessed very frankly his in-
ability to resist taking more of such wine as that
now set pefore them than was altogether consistent
with his owm strict ideas of ministerial propriety.
"But," added he, "though in so yielding, I am con-
scious of being in some sort:-wrong, I feel inti-
mately persuaded at the same time, that by thus
freely demonstrating the strength and power of or-
iginal sin within me, I am doing a service to the
cause of religion, by establishing one of its most
important truths.”

This gpology was received With universal ap-
Plause; it manifested, as one of the company remarkedé
equal soundness of faith, and delicacy of conscience.

As if this tongue-in-cheek observation were not enough
for Mrs. Trollope to amuse herself with, she continues,
describing a man who in his cups fancies that he has had

g divine visitagtion:

51bid.,III,199-200,
6Ibid.,TII,214-15,
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One of the most celebrated of the reguler ILon-
don speakers, known at all meetings throughout the
whole evangelical segson, having silently emptied
a bottle of claret, which he kept close to him,
began, Jjust as he had finished the last glass, to
recover the use of his tongue. His fiyst words were,
"My king has been paying me a visit."

The anticlimax of learning that by his king he means God
does not detract from Mrs. Trollope's amusing recognition
that there was an evangelical season, even as there was
a fashiongble one, nor from the equally unstressed im-
plication that while in communion with his bottle the

man lost the use of hig tongue. If Mrs. Trollope more
frequently employed her wit as cleverly as in the des-
cription of the banquet, we could forgive her much of
her malice.

But above all else The Vicar of Wrexhill is a mali-

cious book, and the wit that saves the banquetting sdene
does not suffice to shorten tedious pages taken up by
Cartwright 's extempore prayers nor to make his perfor-
mance credible., The susceptible characters in the novel
fall easily under the spell of his praying; the reader
is not so fortunate., Inevitably Cartwright's piety
sounds insincere, whether he uses it to win the faith

of Fanny Mowbray and Mary Richards,

"God bless you both!" said he, joining their
hands between both of his. "To lead you together in
the path in which we must all wish to go, would be
a task that might give a foretaste of the heaven

we sought!-<ypu are not little children," he added, <P
again press each of their hands; "but I may safely

T1vid.,IIT,215.
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or to cow his new wife into a proper notion of her du=-
ties to him:
Blesg O Lord] my virtuous wife; teach her to be
meekly obedient to my word, and to thine through
me; and make her so to value the inestimable mercy
of being placed in the guiding hands of thy elec-
ted servant, that the miserable earthly dross which
she maketh over to me in exchange for the same
may seem but as dirt and filthiness in her sight!?
Such a passage serves to0 indicate the egocentric nature
of Cartwright's ministry; but we need only compare it
with the language of the Shepherd, Mr. Stiggins, in The

Pickwick Papers, to see its inadequacy both as satire

and as a record of the speech of such a man as Cartwright.

As indication of the words which he could actually use
praying with people, this passage, like the more conver-
sational one which I quote before it, completely fails
t0 convince the reader; serious readers might well find
it an offensive travesty.lo Mrse, Trollope understands
the success of people like Cartwright in the abstract,

and she warms, always, to the machinations by which they

8Ibid.,I,121.
91bid.,II,299.

10rhe reviewer of the book in the Monthly Review,
November 1837,p.316, for example, declares,"Though there
are...clever hits and some happily constructed scenes,
these are neither so numerous nor so brilliant as to re-
deem the novel from the charge of being of a heavy and
dull character, evidently the work of one who knows no-
thing of Christianity, either as respects its benign and
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gracious spirit, or with any class of its true professors."
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control others; but in The Vicar of Wrexhill she seems

t0 have lost her ear for the colloquial patterns of speech
which heighten her American books.

If Mrs. Trollope's inability to make Cartwright
speak in a realistic way comes from inadequately drama-~
tizing her idea, her other lapse in The Viczr of Wrex-
hill, nearly as grievous as the similar lapse in Tremordyn
Cliff, derives from over-dramatization: in each book
we understand the villain to be so very accomplished
at getting what he wants that his ultimate defeat by
the good characters is difficult to:believe. It is strange
that so forceful a character as Lady Augusta should dis-
Play such weakness as to keep her brother's certificate
of marriage; and Cartwright's allowing his wife oppor-
tunity to re-cast her will is similarly anomalous beha-
vior. True, Cartwright exercises less control over the
characters on whom his success depends than ILady Angusta
exercises over herself, so that Stephen Corbold is free
t0 ruin his possible marriage to Helen, but even so Cart=
wright's defeat seems improbable.

Mnother improbability confronts us in The Vicar of
Wrexhill: though Mrs. Trollope cleverly makes Henrietta
Cartwright's loss of faith the natural result of the

girl's exposure t0 her father's hypocrisy, her regenera-

tion through Rosalind's good efforts has none of the
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convincing quality of her falling away. Mrs. Trollope
succeeds in making Henrietta's loss of faith so thoroughly
understandable that her regaining it with the help of
s0 slender a crutch as Rosalind seems unlikely, espe-
cially as, good though we know Rosalind to be, her majof
role in the story has been rgther to detect hypocrisy

in others thén to reveal herself an exemplary Christian.
In a novel so very caustic about hypocrisy as The Vicar
of Wrexhill Mrs. Trollope shows considerable nerve to
include as a contrast a situation which superficially
resembles the hypocrisy of her evangelists so closely

as Rosalind's proselytizing Henrietta does; the contrast
is not a success.

A fierce and militant book, The Vicar of Wrexhill

cannot have won anyone from evangelism; and if it had,

to what would it have won him? To Rosalind's indistin-
guishgble brand of Christianity? To the sort of morality
which countenances Colonel Hérrington's horsewhipping
Corbold, an unarmed man? To standards which condemn Cart-
wright, among other reasons, for refusing to let Charles
take up killing people professionally? Thackeray attacked

the book properly in Fraser's Magazine, though he ack-

nowledged its author's cleyerness; and we cannot better
end our discussion of it than by quoting his review:

Mrs. Trollope mgy make a licentious book, of
which the heroes and heroines are all of the evan-
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gelical party; and it may be true, that there are
scoundrels belonging to that party as to every
other: but her shameful error has been in fixing
upon the evangelical class as an object of satire,
making them necessarily licentious and hypocriti-
cal, and charging upon every one of them the {ices
which belong to only a very few of gll sects.
Though we may interpret such a comment as evidence of
Thackeray's general dislike of reforming novels, a dis-
like Mrs. Trollope's efforts in the genre encourage,
he is sensitive too to Mrs. Trollope's ignorance and
her venom: "Having very little, except prejudice, on
which to found sn opinion, she makes up for want of
argument by a wonderful fluency of abuse."t2 Mrs, Trol-
lope's tendency to abuse whole classes in the persons
of representatives of her creation, despite her limited
knowledge of their classes, limits all of Mrs. Trollope's
polemical novels, though it most damages The Vicar of
Wrexhill.
Mrs, Trollope was early among her contemporaries
to exploit anti-evangelistic feeling; it is difficult

to think of any earlier attacks on the evangelists than

the Stiggins episodes of The Pickwick Papers, and Dickens
had the good taste to make these only a small portion

of a large work. It is Dickens too who not only precedes

11ywi11iam Makepeace Thackeray, "Our Batch of Novels
for Christmas, 1837," in Fraser's Magazine, Jenuary 1838,
p°800 '

12

Ibid.,79.
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Mrs. Trollope in writing novels published in monthly
parts calling for social reform, but indeed who invents
the serial polemical novel. We may be certain that
Mrs., Trollope would not have ventured to attempt either

The Life gnd Adventures of Michael Armstrong, the Factory

Boy or Jessie Phillips: A Tale of the Present-Day if’

she had not had the sales of Oliver Twist(serialized in

Bentley's Miscellany from February 1837 to April 1839)

and Nicholas Nickleby(in parts from April 1838 to Oct-
13

ober 18%9) by which to gauge her own market.
We know from Mrs. Trollope's son that for Michgel

Armstrong at least she tried to learn aoout her subject

before writing about it; Thomas Adolphus writes in What

I Remember,

In the year 1839...my mother, who had been led...

to take a great interest in the then hoped-for fac-
tory legislation, and in Lord Shaftesbury's efforts
in that direction, determined to write a novel on
the subject with the hope of doing something towards
attracting the public mind to the question, and to
visit Lancashire for the purpose of oREaining ac-
curgte information and local details.

13Louis F. Cazamian suggests Mrse. Trollope's .depen-
dence on Dickens in Le Roman Social en Angleterre,1830-
1850(Paris,1935),11,152:"En 1839, elle annonce 1'intention
d'écrire un roman industriel. On peut retrouver dans ce
projet l'influence de son illustre agmi. Olivier Twist était
alors dans toute sa vogue, le sentimentalisme social s'at-
tachait & la figure de l'enfant martyr, type d'une classe
ouvri®re."

140, 4,Trollope, What I Remember,II,7.
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As for the research itself,

My mother neglected no means of making the facts
stated in her book authentic and accuratey and the..
mise en gcene of her story graphic and truthful.

Of course 1 was the companion of her journey, and
was more or less useful to her in searching for and
collecting facts in some places where it would have
been difficult for her to look for them. We car-
ried with us a number of introductions from ILord
Shaftesbury to a rather strange assortment of per-
sons whom his lordship had found useful both as
collectors of trustworthy information, gnd %s en-
ergetic agitators in favour of legislation.lb

From Thomas Adolphus' memory of his mother's pre-

Parations for writing Michael Armstrong we can see that

Mrs. Trollope intended to ground her book firmly on ob-
servation and fact; but as we have it the book is a sad

travesty of her intentions. As in Jonathan Jefferson

Yhitlaw, not only does she so subordinate the polemical
material to the exigencies of her normal plot that it

loses all of its effectiveness and most of its meaning,
but the very method of writing a novel which she culti-

vated until it could produce a lively ¥idow Barnaby worked

against the possibility of her creating an effective
tract in Michael Armstrong.

The story in Michgel Armstrong is fragmented into

as meny plots as that in Jongthan Jefferson Fhitlaw: one

concerns Michael's misadventures, another describes Mary

Brotherton's attempts to compensate for having inherited

151pia.,11,8.
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factory-created wealth, and the third treats Matthew
Dowling's downfall, softened by the faithfulness of his
daughter Martha. Though the fragmentation of plot could
give Mrs. Trollope the advantage of having both a middle-
class outsider, Mary Brotherton, and a working class in-
sider, Michael, experience the effects of the factory
system, in fact, as we might expect from Mrs. Trollope's

treatment of slaves in Jonathan Jefferson Whitiaw, Mi-

chael does little more than provide an occasion for
Mary Brotherton to display her benevolence.

Just as Mrs. Trollope gives us little sense of -
the wretchedness of slavery, so not all her footnotes
to the effect that Deep Valley really exists or that
there was little ventilation in the factories she visited
convince the reader of the reality of the two factories
in which Michael works nor of the others Mary Brotherton
visits in search for him. The insubstantial quaglity of
these institutions derives partly from the small space
which Mrs. Trollope actually devotes to them. ©One chap-
ter of thirty-three concerns Michael's original factory,
and no more thagn four the mill in Deep Valley: we escape
all too easily from the wretchedness of these places.
Several more chapters involve Michael's home or the home

of the dying woman whom Mary visits; but the story visits
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these places, and the important characters, even Michael,
no more than visit theﬁ.
If Mrs. Trollope nettled Thackeray by attacking
the class of evangelists through a representative of
her devising in The Vicar of W¥rexhill, by her assault
on the class of manufacturers in the person of Matthew

Dowling in Michael Armstrong she must have galled him

quite as much, She chooses to treat Dowling as she would
a butt in any of her books, in his relationships with

the people with whom he lives, rather than in any contact
with his operatives(other than Michael); every scene in
which he appears reveals him a gauche man, capable of
attracting only such sycophants as will endure his coarse-
ness in exchange for a share of the wealth he has amassed.
Though the domestic side of Dowling's life which Mrs.
Trollope presents may be a possibility in just such a
newly successful manufacturer, it is finally a side ir-

relevant to the consideration of the man as manufacturer:

Mrs. Trollope commits the fallacy of the argumentum ad
hominem.,

That she resorts to such an argument suggests two
things: it is convenient for her normal method of pre=-
senting character and does after all tell us something

about Dowling; and it shows that Mrs. Trollope is uneasy



Cof

about her industrial material. Naturglly more at home
discussing sociagl visiting than describing the conditions
suffered by operatives either in factories or at home,
Mrs. Trollope takes her normal course in describing
Dowling's would-be genteel domestic existence, and in
doing so0 scants the serious treatment of workers' con-
ditions.

Indeed, since we generally see Dowling at home and
trying to appear genteel, the only evidence we have for
his being a manufacturer appears in his attempt to use
Michael to win the approval of his workers and in his
discussions of labour and the com laws with Dr. Crockley.
The scheme for making Michael the conspicuous object
of Dowling's beneficence has so little of serious plan-
ning about it, is abandoned so casually, that for all
its possible value as propaganda for D0wling'é workers,
the reader would scarcely credit a successful manufacturer
with its adoption; and the business conversation with
Crockley consists so wholly of rant that no man would
say it, no matter what he thought: "Crockley, they don't
understand spinning in Flenders: they don't know yet how
many baby sinews must be dragged, and drawn out to mix

as it were with the thread, before the work can be made

to0 answer."16

16
Michsel Armstrong,l119.
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On the few occasions when Mrs. Trollope attempts
description of conditions in the factories, the excesses
of her gbuse destroy our belief in her description. Of
Michael's original factory, for example, we learn that,

The ceaseless whirring of a million hissing wheels,

seizes on the tortured ear; and while threatening

to destroy the delicate sense, seems bent on proving

first, with a sort of mocking mercy, of how much
suffering it can be the cause. The scents that reek
around, from oil, tainted water, and human filth,
with that last worst nausea, arising from the hot
refuse of atmospheric air, left by some hundred
pairs of labouring lungs, render the act of sreathing

a process of difficulty, disgust, and pain.l
Though this is rather a general description than a con-
crete instance of the discomforts suffered by an indi-
vidual, nevertheless it is repellent enough to be ef-
fective out of context. In context it comes only‘a pPage
before Sir Matthew Dowling forces Michael to kiss sca-
venger No. 3, an illustration of the monstrous which
no one would take to be typical of even the most brutal
of mill-owners. Mrs. Trollope loses the effect of her

reporting iﬁ her exaggera,tion.l8

171pid.,80.

185peaking far more generally of Michael Armstrong
than I am trying to here, Louis Cazamian comes t0 approx-
imately the same opinion:"Non seulement sa visite X Men-
chester ne lui a rien appris que des faits exterieurs,
mais elle en attenue la force probante par la fagon dont
elle les présente." Le Roman Social en fngleterre, 1830-
1850,1I,153%. :
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In the month of the commencement of Michgel Armstrong,

the Chartist newspaper the lLeeds Northern Star announced

that Mrs. Trollope had undertaken researches for the
writing of her novel:

She has been spending some time in the neighbour-
hood of Manchester, making her own observations
upon the real state in which "The Factory Boy"
exists. She was hearing the Rev. J.R.Stephens
preach at his chapel, at Staley-Bridge, last Sa-
turday evening, and on Monday she had a short in-
terview with Mr. Oastler. From Manchester she pro-
ceeded to Derbyshire, and thence she intends to
visit Bradford and other factory towns. She has
introductions to the rich and to the poor; and
she seems determined to avail herself of these
opportunities of making herfslf mistress of the
whole question pro and con.

The degree of caricature in the book hardly bears out

the Northern Star's assumption of Mrs. Trollope's dis-

interested examination of_both sidesg of the issue; and
indeed the few names Thomas Adolphus Trollope gives us
of Mrse. Trollope's informant s--Stephens, Qastler, the
Reverend Bull at Bradford, and the conscientious mill-
omers Wood and Walker--hardly suggest any balance of
opinion., The reforming zeal of Mrs. Trollope's sources
may help to explain the enthusiasm of her own attack
on mill-owners.

soon, however, Mrs. Trollope repents that enthusiasm.
The violence of the Chartists alarms her, and she aborts
the original plan of the book, which she describes thus

in her preface:

19y orthern Star, 2 March 1839,p.4.




When the aguthor of "Michael Armstrong" first
determined on attempting to draw the attention of
her countrymen to the fearful evils inherent in
the Factory System, as carried out in our manufac-
turing towms, she intended to divide her work into
two portions,...in the first of these to drag into
the light of day, and place before the eyes of
Englishmen, the hideous mass of injustice and suf-
fering to which thousands of infant labourers are
subjected, who toil in our monster spinning-mills.
In the second, she proposed that the hero of her
tale, having lived through his toil-worn boyhood,
should have been geen embarked in those perfectly
constitutional struggles for the amelioration of
the sufferings of his class, in which many of the
more enlaghtened operatives have been for some years
engaged.

Though we may doubt that in any case Mrs. Trollope would

have

been able to discipline her gossiping inclinations

as anovelist to the rigours of the projected second

half of her task, her alarm at the actions of the Char-
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tists decides her to bring the book to a hasty conclusion:

fine

+ ¥hen those in whose behalf she hoped to move the
sympathy of their country are found busy in scenes
of outrage and lawless violence, and uniting them-
selves with individuals whose doctrines are sub-
versive of every species of socigl order, the au-
thor feels that it would be acting alike in viola-
tion of her own principles, and doing injury to
the cause she wishes to serve, were she to persist
in an attempt to hold up as objects of public sym=
pathy, men who have stained their righteous cause
with deeds of violence =nd blood....

Under these circumstances she has determined
that the existence of her hero g an operative .
shall close with his childhood.

The natural result of Mrs. Trollope's having to con-

her book to barely more than half its projected

'ZOMichael Armstrong,iii.

21
Ibid.,iv.
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length is that, as in The Vicar of Frexhill, she offers
little in the way of constructive altermatives to the
system which she attacks. Mr. Bell, who gives Mary
Brotherton her information about the factories, tells
her that nothing can be done at once to improve matters,
but that,

All that we ask for, all that the poor crea-
tures ask for themselves, is that by Act of Par-
liament it should be rendered illegal for men wo-
men and children to be kept to the wearying unheal-
thy labour of the mills for more than ten hours
out of every day, leaving their daily wages at the
same rate as now.

The manufacturers Wood and Walker, who limit their wor-
kers to the ten hour day already and whom Mrs. Trollope
holds up as a shining light, "are logsing thousands every
year by their efforts to purify this traffic of its e-
normities,"27but presumably if Mrs. Trollope's parlia=-
mentary act were passed, the loss relstive to what other
factories earn would be erased. As she cannot have thought
it likely that she could win much more, Mrs. Trollope

is realistic to ask for such a reform; but Mr. Bell sug-
gests it so near the middle of the book and Mrs. Trollope
reminds us of it so seldom that the events of both Mary's

and Michgel's careers so bury the suggestion in the bulk

of the book that the inattentive reader might easily

221p14.,206.

231bid.,211.
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forget that it was offered. As in most of Mrs. Trollope's
novels the conclusion finds the principal characters
so comfortable that the misery Michael and the other
children suffer early on disappears in the general rosi-
ness of the ending. Potentially the conclusion has a
symbolic value not very different from the union of the
two nations in Sybil: Mary Brotherton, the daughter of
a manufacturer, marries Edward Armstrong, an operative
end victim of the factory systeme It is as well thgt
Mrs. Trollope does not emphasize this union, for even
if we could believe it (the match may be the most unlikely
in all her novels) it loses polemical significance in
its envelope of material rewards.

" Just as she allows her normal formula for construc-

ting a novel to dilute her polemic in Michgel Armstrong,

s0 Mrs. Trollope permits the polemic t0 rob the book

of the leaven of effective social criticism character-
istic of her best novels. The relationship in the novel
which most invites exploration, Martha Dowling's love
for and potential disrespect of her father, Mrs. Trol-
lope scarcely touches; gnd to delinegte most of the
characters she contents herself with the clumsy daubs
she uses for Dowling, Crockley, Mrs. Gabberly, Lady

Clarissa, and Dowling's minions. Concerned with the
reforms she hopes to bring about, Mrs. Trollope so over—
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simplifies as t0 write neither good polemic nor good

fiction.

In The Vicar of Wrexhill and in Michael Armstrong

Mrs. Trollope devotes her energies to treating single
issues; in the last of her polemical novels, Jesgsie
Phillips, she divides her attention between two ques-
tions: the possibilities of gbuse in the new poor law,
which interferes with the personal pagtronage practised
by the best characters in other of her novels(Aunt Betsy

in The Widow Bammaby, Harriet Cuthbert in Town znd Coun=-

try); and the dangers of relieving the fathers of ille-
gitimate children of responsibility for their support.
Mrs. Trollope muddles together a surprisingly tolerant
examination of the results of the new poor law with the
very sort of fierce personal attack on fathers of ille-
gitimate children which she has earlier launched at evan-
gelists and at the factory system. As in Michael Arm-
strong, Mrs. Trollope's campaigning deprives Jegsie Phil-
lips of attention to the details of characterization or
the relationships between people, leaving the later book
like the earlier peopled with caricatures whose connec-
tions with one another range from the improbable to the

impossible.

The caution with which Mrs. Trollope pronounces upon
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the question of the new poor law does credit to her ma-

turity. It is a reasonable and a singularly honest pro-
cedure to confess one's doubts as she confesses hers in

the penultimate paragrarh of the books

The story of Jessie Phillips would have wan-
dered less widely from what was intended, when the
first numbers were written, had not the suthor re-
ceived, during the time it was in progress, such a
multitude of communications urging various and con-
tradictory modes of treating the subject, that she
became fearful of dealing too closely with a theme
which might be presented to ihe judgment under so
great a variety of aspects.?

Though in Michael Armstrong Mrs. Trollope's actual reme-

dies to the situation are quite as temperste as the reme-

dies which she leads us t0 expect in Jessie Phillips by

so careful a statement as this, in both books the char—
acters and situations which she creates detract from
the sanity of her argument.

Though Mrs. Trollope abuses the governor of the
workhouse and his associates no less than she attacks
the staff of Deep Valley Mill, at least she has learnt
enough about writing polemic to leave us her argument
at the end of the novel:

The constantly increasing evils arising from
the attempt t0 generalize regulations upon points
so essentially requiring variety of modification,
as well as the radical mischief, and obviously de-

moralising effect, of substituting centr%i in the
Place of local aguthority, are already so strongly

2436 ssie Phillips,352.
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felt that it were a sin to doubt their ultimate
reform; and on a subject both of such enormous dif-
ficulty, and such stupendous importance, it is quite
evident that patience is equally required in those
who mgke the laws and in those for whom they are
made. )
If we could detach this statement from the less sensible
novel it comes from, we could consider Mrs. Trollope
a responsible social critic; that we cannot is an in-
dictment of her method of writing polemic.
As usual in Mrs. Trollope's direct attacks on so-

cial issues, the plot of Jessie Phillips is badly frag-

mentedj though Mrs. Trollope needed a pretext for in-
troducing a decent and respectable person into the poor-
house, it is unfortunate that she chooses to force Jes-
sie there because of her sexuai indiscretion. The no-
velist reveals herself as uncommonly geﬁerous in por-
traying Jessie always as decent and self-respecting even
though she permits Frederic Dalton to make her pregnant;
but not all of Mrs. Trollope's generosity suffices to
keep Jessie's behavior from blurring the issue of the
new poor law.

One improbability after another attaches itself
to the girl's relationships with others: Martha Maxwell
extorts a promise of marriage to herself from Frederic

Dalton in the expectation of somehow using it 4o help

251bid. ,352.
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Jessie(and yet we are to approve Martha's forward be-
havior);20a feeble-minded girl, Silly Sally, wanders

away with Jessie's infant while she lies unconscious
after giving birth, so that coming to0 herself Jessie

does not know if in her own wealness she herself killed
the child; Frederic Dalton finds the child and stamps

it to death, later drowning as he trieg to flee from
Sally £'and Dalton's sister Ellen suffers nearly fatal
illness only because she believes him t0 have killed

the cthild. Sub-plots linking Ellen Dalton with Lord
Pemberton and duplicating Silly Sally by Wandering Winny,
a beggar-woman who like Sally carries about a child, com-
Plicate a novel already muddled by Mrs. Trollope's ad-
vocacy of two separate social reforms.

Just as Michael Armstrong seems more to pay visits
t0 than to live in both his home and the two factories
where he works, for similar reasons Jessie's imprison-
ment in the workhouse, from which she escapes easily
enough when she decides to see Frederic, has a temporary
air about it. The succession of clergy who fail to be-
lieve her story and the inevitgbility with which her

26See the Athenaeum, 28 October 1843, pg#.956-57:
the reviewer gibes at Martha's behavior.

2Tthe critic of The Weekly Dispatch, 24 December
1843, p.622 finds Jessie reminiscent of Jeknie Deans,
but Mrs. Trollope probably owed more to Scott, whom she
admired, for the characters of Silly Sally and her double.
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trial comes upon her help to remedy this.

Neither Mary Brotherton nor Martha Maxwell has the
immediacy of the #idow Barnaby or Judith Maitland; and
the characters who share the great parts in the novels
with Mary and Martha, Michael and Jessie, are not so

much characters as exempla. In Jesgie FPhillips as in

Michael Armstrong the potentially interesting character

serves the family of the villain as its humblest member:
as Martha Dowling experiences ambivalent feelings towards
her father, so Ellen Dalton both loves and feels uneasy

about her brother. But in Jessie Phillips Mrs. Trollope

chooses to indulge one pf her typical fantasies, the
marriage of a humble girl to a land-owning aristocrat;
in no novel does this union detract more from Mrs. Trol-
lope's intended effect than here, where she has all too
much difficulty attending to her two governing idesse.
The fact is that her method of writing a novel, which
follows directly on from the anecdotal method of The

Domestic Mannerg of the Americans, is a gossiping way

of proceeding, a fairly random process of turming from
character to character, without extensively examining
any one.

Such a method demgnds a novel with a large cast,
and so Mrs. Trollope's novels swarm with characters to

be given their moment's chatter and swept off into the
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wings t0 awalt possible reappearance. The board of the

workhouse in Jessie Phillips includes several represen-

tatives of village society whom Mrs. Trollope can feature
from time to time; Frederic Dalton pays advances to half
a dozen girls; and of course the Dalton children number
ten girls in addition to Frederic. Such proliferation
of character means diffusion of interest for a novelist
already so unconcerned with depth of character as Mrs.
Trollope; and the more widely and thinly she spreads our
interest, the less chance she has to persuade_ﬁs to a-
dopt her opinions,.

Thackeray's witty condemnation of Jessie Phillips,

tossed off in the course of reviewing a book by Charles

Lever in the Morning Chronicle, provides us with a way

at once acute and imperceptive of seeing Mrs. Trollope's
attempts at polemic; a remonstrant to comic novelists

like Mrs. Trollope ié saying,

I would much rather hear you on your own ground-—-
amusing by means of gmiable fiction, and instructing
by kindly satire, being careful to avoid the dis-
cussion of abstract principles, beyond those of

the common ethical science which forms a branch

of all poets and novelists' business--but, above
all, eschewing questions of politics and political
economy, as too deep, I will not say for your com-
prehension, but for your readers'; and never, from
their nature, properly to be discussed in any, the
most gilded, story-book. Let us remember, too, how
loosely some of our sentimental writers have held
t0 political creeds:--thus, we all kmow that the
great philosopher, Mrs. Trollope, who, by means

of a novel in shilling numbers, determined to write
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dowm the poor-laws, somewhere towsrds the end of
her story came to a hitch in her argument, and
fairly broke dowm with a confession that facts
had come to light, subsequent to the commencement
of her story, which had greatly altered her opin-
ions regarding ﬁhe law; and so the law was saved
for that time.?2

Thackeray's clevemess need not bind us to accepting

his theory that indirect comment on society which does

not pretend to reform may be worth more than the most
caustic direct attack on social gbuse; indeed Mrs. Stowe's

success in Dred or Dickens' in Bleak House forcibly per-

suades us that a direct attack, skilfully performed, may
make at least as effective a social comment and as good
a novel as a less direct work. Instead of agreeing with
Thackeray, let us, with Mrs. Trollope's difficulties in
mind, suggest instead that the novelist of moderate a-
bilities may well have a more difficult time producing
an effective polemical novel than a book less involved
in achieving reforms.

If we end up seéing Mrs. Trollope as a poor pole-
mical novelist, it is nevertheless wonderfully honest in

her to admit her confusion in Jessie Fhillips and good

that this sort of honesty keeps her from closely adhering
t0 any party's pronouncements on the issues which con-

cern her. When slavery in America wants attacking, she

27W;M.Thackeray, Contributions to the Morming Chron-
icle, ed. Gordon N. Ray(Urbena, I11.,1955),71-72.




2/7

attacks it, regardless of English apathy towards Ameri-
can slavery. Seeing the brutality of the factory system
she writes a book to bring about its reform, a worthy
cause even if her enthusiasm yields to alarm when the
operatives threaten violence. Similarly genuine concern
provokes both Mrs. Trollope's examingtion of the new poor
law and her attack on men's freedom to create children
without taking on the responsibility of caring for them.
In each case Mrs. Trollope acts generously, though her
method of writing lends itself ill to propagandising.
Curiously, her most successful polemic is her least gen-

erous, The Vicar of ¥rexhill, a book of far more venom

than compassion.

Generosity does not make a good novel, though it
is pleasant to come on even in a bad one: if our attempts
to see Nrs. Trollopefs novels as repetitions according
t0 a flexible pattem make her seem something of a hack,
her novels of reform show her trying to do more than
merely make a modest living from her writing. None of
the novels we have been discussing in this chapter except

possibly The Vicar of Wrexhill numbers among Mrs. Trol-

lope's best books; but taken together they help to give
her é dimension as a serious writer which may be lacking
in authors like Mrs. Gore or Charles Lever, contented

to adhere to the patterms they found profitable.
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Chapter 7: Mrs. Trollope's Reaction to Serial Publication

Although we are apt to think of early Victorian
serial publication largely in terms of the vogue for
novels in monthly parts initiated by The Posthumous

Papers of the Pickwick Club, Mrs. Trollope's efforts

at both novels in parts and novels serialized in maga-
zines serve as a useful reminder not only of the per-
sigtence of the latter alongside monthly parts but of
the many novelists of lesser rank than Dickens or Thack=-
eray who published their books in one serigl form or
another., Iike Charles Lever, R.S.Surtees, Dickens, or
Thackeray, Mrs. Trollope published some novels in each
of the serial forms. Though we shall be interested to
add the chronology of her serializations to0 the general
context of serial publication in the eighteen thirties
and 'forties, in this chapter we shall make it our main
concern to determine her response to the conditions of
serial publication.

As R.M.Wiles suggests early in Serial Publication

in Bngland before 1750, serials can greatly enhance the
selling power of a periodicale. This is no less true of
the first half of the nineteenth century than of the

eighteenth: we find Blackwood's Edinburgh Magazine car=

rying John Galt's The Axr/shire Legatees as early as
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June 1820--February 1821, and for years after, the maga-
zine regularly included serial fiction. D.M.Moir's ex=-

tracts from the Autobiography of Mansie Waulp{ch took two
years(October 1824-~January 1827) to appear, and G.R.Gleig
"followed his The Subaltem by an American sequ%l. Other 7
periodicals provided just as much serial entertainment

for their readers: in his own magazine, the Metropolitan,

Frederick Marryat ran a long sequence of his books, be-
ginning with The Pacha of Many Tales in 1831, continuing
with Peter Simple, Jacob Fajthful, Japhet in Search of

a Father, a portion of Mr. Midshipman Eagy, and Snarle-
yow or the Dog-Fiend. Jorrocks's Jaunts =nd Jollities

appeared irregularly in the New Sporting Magazine; and

Dickens' Qliver Twist appeared in Bentley's Miscellany

beginning with its second number in February 1837.
Oliver Twist appeared with illustrations by George

Cruickshank, a combinagtion reminiscent of Dickens' be-
ginning as a novelist as the mere supplier of copy to
accompany Robert Seymour's sporting illustrations. 1In
the nineteenth century, as a reader of the New Y ork Pub-
lic Library's catalogue of the Arents Collection of books
in parts can tell,l whether its subject was art, sport,

lsee New York Public Library, The Arents Collection
of Books in Parts and Associated Literature. A complete
checkllst T with an introductory survey. By Sarah Augusta
Dickson (New York,1957).
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travel or more general information, publication in parts
frequently depended upon collaboration between an illus-
trator and an author. We know how Dickens' collaboration
with Seymour began with the illustrator's supremacy and
ended with his death and replacement; it must concemrn
us generally in looking at novels in parts in the eight-
een thirties and 'forties that though the artist may have
lost his supremacy,2 he continues contributing. Dickens'
importance for fiction in parts is that he establishes
the pre-eminence of the text.

If publication in parts demanded illustrated text,
Mrs. Trollope began her career as a writer in easy an-
ticipation of at least this demand. She believed that
Auguste Hervieu's drawings would materially help her
first book,3and indeed at least one reviewer of her verses

in The Mothers' Manual remarked more on the appearance

of the amply illustrated text than on the quality of
the hackneyed verse.4 When Mrs. Trollope did come to
gerial publication with Michsgel Armstrong, Hervieu re-

mained with her, though it was John ILeech” who illustrated
her second novel in parts, Jessie Phillips. Tike Qliver

2George Cruickshank's published protests about the
novelists whose guide and inspiration he believed himself
are perhaps an amusing attempt to re-establish that su-
premacy. - : :

3see above,P.2l.
4see the Atlas, 9 June 1833, p.38%
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Twist, some of her magazine serials t00 had illustra-

tions: The YWidow Married, Charles Chesterfield, and The

Barnabys in America are all accompanied by appropriate
1llustrations, though The Blue Belles of England end

The Robertses on Their Travels have none.

We may estimate the degree to which Mrs. Trollope

imitated Dickens in issuing Michgel Armstrong and Jessie

Phillips in monthly parts at least partially by the fact
that of all her serially published novels, only the two

in parts call for social reforms. Those appearing in
magazines far more nearly approached Mrs. Trollope's
normal performance in novels. All of the magazine serials

except The Blue Belles of England, which appeared in

the Metropolitan, ran in Henry'Colburn's New Monthly

Magazine, with which Mrs. Trollope's readers must have
identified her. Even as early in her associastion with
the magazine as September 1839, in The Life and Times

of Peter Prigging, College Scout gnd Bedmaker, J.Ted.

Hewlett, with Mrs. Trollope a regular contributor to
the New Monthly in the early "forties, casually quotes

a review of the magazine which treats Mrs. Trollope's
associgtion with it as a matter of course: "Paper by
the Editor--good as usual. By Mrs. Trollope--satirical
as ever, with two engravings. Several others, all in-

tended to please, which will be much approved of by some



people, but perhaps not by others. Peter Priggins a-

gain...."5
Mrs. Trollope thought of writing for periodicals

long before The Widow Married appeared in the New Monthly;

on 23%:4pril 1832 she wrote asking Miss Mitford, experienced
in such matters, "What does one do to get businéss with

the mags and annuals? Does one say, as at playing écarté,
'l propose,' or must one wait to be asked? Remember,

dear, that I have five children."® Miss Mitford's re-

ply, only part of which has been published,notes that

the New Monthly pays well but probably would be too rgd-

ical to accept contributions by Mrs. Trollope. In fact
‘Misg Mitford probably mistook the New Monthly for the

periodical which provided its title, the Monthly Maggzine,

befove 1636
which never condescended to review Mrs. Trollopd\ < -

SPeter Priggins, fifth installment in the New Mon=

thly Magazine, September 1839, p.1l02, reprinted in Peter
rigging, the College Scout, ed. Theodore Hook(ILondon,1841)

T,I§§.Michael Sadleir draws attention to this quotation
in Trollope, A Commentary,90: "The appearance of Frances
Trollope in this context gives.a definite indication of
the place she occupied--not in literature--but in contem-
porary letters. It is from topical annotators efithe type
of Hook that one can detect the vermacular of any period,
and popular authors, popular tavems or popular jokes
are as much a part of the vernacular as is any word of
slang." For the exact chronology of Mrs. Trollope's se-
rial publications see Appendix D.

6Phe Friendships of Mary Russell Mitford,I,234.
Tin T,A.Trollope, Jhat I Remember,II,340-42, I allude

t0 the unpublished portion of The Ietter, which I have
read through the kindness of the owner,
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Colburn's more conservative magazine must have found
Mrs. Trollope an uncomfortable contributor because of the
paradoxes in her thinking like those in Carlyle's which
make him the author of tracts both radical and authori-
tarian. It is probable that Colburm chose to issue Mi-

chael Armstrong and Jessie Phillips in monthly parts at

least partly because their tone was at variance with

the prevailing tone of the New Monthly. Even if the

Tory principles of the magazine might have admitted
that side of Mrs. Trollope which would deny Jessie Phil-
lips a right to show pride above her station--to Ellen
Dalton's"companions there was[in Jessie's manner]evidently
an assumption of something that might have been called
dignity, if the word could, without absurdity, have
been applied to the little sempstress"8--it might not
80 easily have accommodated the bitterness to which
Jessie's defenselessness moves the authors
o The terror that formerly kept so many libertines
of all classes in check was no longer before [Fred-
eric], the legislature having, in its collective
wisdom, deemed it "discreetest, best," thgt the
male population should be guarded, protected, shel=
tered, end insured from all the pains andgpenal-
ties arising from the crime he meditated.

Though nominally Tory, the New Monthly reveals its po-

litical sttitude largely in ignoring questions of social

reform like those Mrs. Trollope comments upon in her

8Jessie Phillips,95.
‘9Ibide,67.
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novels in parts.

‘But though the New Monthly carried neither Michgel

Armgtrong nor Jesgsie FPhillips, it adopted the proprietary

air of Henry Colburn's other periodicals in reviewing

them; the notice of the opening numbers of Michael Arm-

strong in April 1839 is a good example of how the maga-

zine treated Mrs. Trollope once Colburn began publishing

her:

It is a great mistake, and a still greater
injustice, to suppose that Mrs. Trollope offers
"The Factory Boy" as any thing like a pendant to
the admirable works of Mr. Dickens, which have ap-
Peared under a similar form. The great and leading
characteristics of those works, is humour--broad
even to caricature--humour expanding it self over
all classes of society, and drawing laughter and
merriment from gll, But the Factory Boy has a deeper
design and aims at the accomplishment of that de-
sign by other, and even still more rare and esti-
mable means. It is evidently intended to be a deep,
morgl satire, having a serious, and_even a solemn
purpose to0 accomplish--with truth alone as the means
and medium of its accomplishment, and good alone
as the ultimate end; every step of the way being
made irresistibly attractive by the iaexhaust ible
amusement that is scattered over it. ‘

This review has much the air and the general lack

of modesty of an advertisement; we may best see it as

part of a campaign to puff Mrs. Trollope's books. The

first indication we have of the campaign in the New Mon-

thly is Mrs. Trollope's inclusion in the magazine's por-

10yew Monthly Magazine, April 1839, p.565. For dis-

cussion of similar reviews, see below, pg#. 258 - 2¢3
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trait galleryllin March 1839, two months before her first

contribution appears; in the intervening month appears

the review of Michael Armstrong quoted above, and in

Moy begins The Widow Married. From this time onward:

the New Monthly treats Mrs. Trollope with such honour

thet criticism in its notices is purely accidental.

The great author who publishes serially may turn
contemporary issues into the material for works of more
than merely contemporary meening: the trial of Bardell
vs. Pickwick, though it may have been suggested by a
trial Dickens had reported, none the less means much to
the reader who knows nothing of the trial which he sat
through. The lesser author who treats contemporary is-
sues serially risks having the meaning of his work fade
as the issues he treats give way for newer issues,

Thile she wrote for periodicals Mrs. Trollope concerned

llrnis gallery, if not inccompetition with that
of Fraser's, seems t0 be somewhat in imitation of it,
with the notable difference that many of the figures in
the New Monthly's gallery are in some way connected with
Colburmm's publicgtions, and all of the descriptions of
the subjects are adulatory(this though most of the por-
traits are headed in the fashion of the Trollope portrait,
"A Memoir of Mrs. Trollope, by a Correspondent”)., In
order of appearance, between October 1836 and April 1839,
the portraits include Frederic Marryat, Horace Smith,
ToH.LiSter, Lady Charlotte Bury’ G’oRoGleig, Mrse GOI‘e,
Benjamin Disraeli, Letitia Landon, James Smith, William
IV, Victoria, Sergeant Talfourd, Lady Stepney, Captain
Chamier, Mrs. S.C.Hall, Edward Howard, and Mrs. Trollope.
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herself with contemporary figures and matters of the mo-

ment as seldom before or after: both Charles Chesterfield

(in the New Monthly) and Tiae Bluei:Belles of England(in

the Metropolitan) are peopled by lesser lions of belles

lettres, most of whom mean little for us even when we
are fortunate enough to know whom Mrs. Trollope meant
her characters to stand for.12

Writing for the New Monthly probably encouraged

Mrs. Trollope to attend to matters of the moment: the
editors when she contributed were Theodore Hook and
Thomas Hood, both interested in "topical annotations",
as Sadleir put it; and other contributors, like Hewlett,
John Poole and Mrs. Gore added to their effect. But it

would be a mistake to over-emphasize the New Monthly's

peculiar role, a role, afser all, not so peculiap aé
particularly to distinguish it. Major contributoré it
shared with other magagineé——Mrs. Trollope, Marryat,
and Mrs. Gore, for instance, all wrote for the Mgzggf

politan(so distinctly Marryat's that it contained a

- 12z can identify none of the characters in Charles:
Chesterfield, though Mrs. Trollope notes. that Mrs. Sher-
baurne’sisuig¢ideccontract deriv¥es-from:=antactual case
in Paris; Frances Eleanor Trollope, Mrs. Browning, and
Mona Wilson(in "A Best Seller of Last Century" in These
Were Muses) provide the following identifications for
characters in The Blue Belles of England: Clericus = .
Sydney Smith, Contrarius = Samuel Rogers, Jane Beauchamp
= Joanna Baillie, Bradley = Edwin landseer, Rolphe =
Mathias. Probably Lodhart,=:John ILdckhart, a friend of
Mrs. Trollope.
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large quantity of military and naval fiction and remi-
niscence)--and its minor pieces were interchangeable
with the lesser pieces of most magazines of the day.

If she adds to the liveliness of the New Monthly

and the Metropolitan, Mrs. Trollope brings to them little

attention %o the possibilities of serial publication:

it is difficult to say whether Mrs. Trollope planned

the installments of the magagine serials, for in their
various sizes and disregard for form they almost suggest
that the editors of the magazines merely chopped them
into convenient pieces. If Mrs. Trollope did plan the
"installments she paid no particular attention to their
effectiveness as units, but merely wrote along in her
usual episodic way, taking no great advantage of the
suspense possible from month to month and twice in both .

The Widow Married and Charles Chesterfield wholly losing

(:j9that suspense because illustrations precede the num-

ber they illustrate.t>

131n The Widow Married an illustration appropriate
to Installment 8, Don Tornorino picking up Patty's para- -
sol, appears early with Installment 7; with Installment 8
appears an illustration of Patty's and Jack's interrupted
téte-a-t8te, which should accompany Installment 9. .In
Charles Chesterfield a plate accompanying Installment 10
showing Charles' farewell visit to the Gibsons belongs .
with Installment 123 and, more to the detriment of sus-
pense, the plate with Installment 11 Showing Mrs. Sher-
bourne's revelation that she has cozened Marchmont sghould
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Without writing deliberately to create effective
serial novels, Mrs. Trollope wrote several which, because
of the accident of her normal method of creating hosts
of characters and the happy opportunity of continuing

many characters from The Widow Barnaby into two serial-

ized novels, could give the unwary reader the impression
that calculation has a larger part in her serialized
fiction than I suspect it has. Many characters from

The Widow Barnaby appear at intervals in its sequel, en-

livening The Widow Married: Lord Mucklebury appears, for

instance, with a flourish in Installment 11; and Eliza-
beth Peters, who has n¢ role earlier in the sequel, op-
portunely exposes Major Allen in Installment 14. -

The minor literati and hacks who make up the worlds

of both Charles Chesterfield and The Blue Belles of Eng-

land represent Mrs. Trollope's most obvious attempt to
portray figures of the day; and though the two worlds

are more or less complementary--Charles' world that of

also accompany Installment 12. While it is possible either
that the illustrators had been briefed ahead as to fubure
incidents of the novels(as Dickens' sometimes were), or
that in each instance Mrs. Trollope had proceeded in ad-
vance of publication only so far as the illustrations

give evidence, it is also possible that she had finished
the books ahead of schedule. Illustrations accompanying

The Barnabys in America never precede their appropriate _
installments. As / hkive seen Ao on fom d ao[am‘; of Tha N Mr’“ﬂ/ﬁ,
Had mfvmd i T s "ww.(c) cdk)‘ec‘/wa/.
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backstage art best shown in Marchmont or the theatre

manager Marvel, the world of The Blue Belles of England

more especially that of the hangers-on of the world

of art--nevertheless they share an air of up-to-the-
minute gossip and characters who might easily be inter-
changed.14 Were Charles Chesterfield more successful,
we can imagine him graduating from the salon of Mrs.
Gibson to those of Lady Dort, Lady Stephens, and’Mrs.
Gardener Stewart; and if the Americean poet read but not

introduced in The Blue Belles of England, lir. Hookham,

were actually to appear, he mightn't be much different
from Marchmont's protégé Pendergrass. The numerous
casts of both novels help to keep the installments full
of incident.

Whether or not she intends it, in both of the ser-
ials about salons Mrs. Trollope derives some advantage
from the lapse of time between installments. In the
ninth installment of Charles Chesterfield Mrs. Sherbaurne

begins to urge Charles to marry her; when she continues

to press in the following installment, the reader of

the New: Monthly may well feel the implication that be-

' 14The reviewer of The Blue Belles of England in the
Athenaeum, 18 December 1841, p.972, remarks, "It would
seem as if the caustic and clever authoress had wrought
up what materials she had to spare from the confection
of 'Charles Chesterfield,' into the tale before us--so

justly might it be called the female of that novel."
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tween the installments the same importunities have con-

tinued. More effectively yet, in The Blue Belles of Eng-

land Constance Ridley tells Penelope Hartley of her en-
gagement to Mortimer in the eighth installment; in the
same installment Constance begins to/Mortimer’s self-love,
so that the lapse of time between the eighth installment
and the tenth makes Constance's doubts, full-blown by now,
seem to have grown more gradually than in mere pages they

have grown. In the novels of belles lettres the accident

of serial publication favours Mrs. Trollope.

Mrs. Trollope may have written The Barnabys in Am-

erica as the book was being issued; Frances Eleanor Trol-
lope notes that,
The terms she received for it Mrs. Trollope did
not consider good ones; but she candidly told her
publisher that she wanted money to pay for the
building of her house, and accepted his price be-
cause it was to be paid by monthly instalments,
s0 muchlgn the delivery of each portion of manu-
script.
Though the novel contains some of Mrs. Trollope's clev-
erest and most amusing satire, in its uncomfortable Jjux-
taposition of major and minor plots and its final hurried
conclusion(brought on by an editor's urgency that it be
completed?) it makes a serial so much less satisfactory

than Mrs. Trollope's previous magazine serials that we

158 E.Trollope, Frances Trollope,II,l4.

et

A
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may suspect her of confronting in it, for the first time,
the problem of writing as she published serially. If
this is so, she responds to the problem inadequately.

In its multiplicity of aims The Barnabys in America

is one of Mrs. Trollope's most ambitious books, so that
the accomplishment of some of her intentions in the book
is worthy of credit, even if it fails as a serial novel.
Not only does she carry on with the social comedj of the
Barnabys and their hangers-on, the Perkinses, but she
balances English against Americen pride and humbles both,

mocks her favourite American foibles, and still devotes

some space to recognizing compassion where she: finds it.

Slavery as an object for Mrs. Trollope's attack
proves both a triumph and a disaster for her in The Bar-
nabys in America: when she treats it satirically, Mrs.
Trollope manages to expose the issue as skilfully as
any problem she ever sought to remedy. The southerhers
who curry favour with Mrs. Barnaby deserve every extor-
tion and vulgarity that lady can inflict on them, as
Colonel Beauchamp's excursion about his plantation makes
plain enough:

When[Colonel Beauchamp and Mrs. Barnaby]reached

the negro village in which the largest portion

of his slaves dwelt, and found them all dressed out
in their best attire, and dancing away to the squeak-
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ing of one of their own fiddles, while all the
teeth of all the tribe were displayed by one broad
universal grin, he did not think it necessary to
mention that this exhibition of gaiety was got up
for her especial benefit,--but permitted her to
write, "none but those who have witnessed the bliss
ful scene with their own eyes can form an idea of
that unequalled moral felicity which is enjoyed by16
the negro slaves of the United States of America."

The effectiveness of this indirect attack on sla-
very need not blind us to Mrs. Trollope's failure in at-
tacking it directly; in fact she raises the threat of a
qlaves' rebellion so clumsily that we wonder afresh at
her curious balance between compassion and callousness.
Certainly she would have us admire compassion: Annie
Beauchamp and Frederic Egerton attract one another be-
cause they are the only caring people among many callous
ones. The worthiest American in the book is the Quaker
John Williams, who sees the problem of writing a book
on America with all of Mrs. Trollope's hindsight:

There is not an English goose-quill that can be

wagged about us, right or wrong, witty or dull,

powerful in wisdom, or mawkish in folly, but every
man Jonathan in the States is rampant as a hungry
wolf that seeks his food till he gets hold of it,
and straightway it is devoured as if his life depen-
ded upon his swallowing the whole mess, let him
find it as nauseous as he may....If the best writ-
ten treatise that ever was penned were to come
forth to-morrow in favour of universal emancipation
by John Williams of Philadelphia, thee dost know

right well, Rachel, thatlét would only go to linme
trunks and wrap candles.

16fhe Barnabys in America in the New Monthly Maga-
zine, October 1842, p.l1l69.

17Ibid., December 1842, pp%.494}9§..
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But it is not his clarity of vision so much as his com-
passion which strikes us; having pursued the Barnabys
(and his five hundred dollars) in vain, he returns to
find a stray dog outside his rooming house:

"Poor beast! Thee art homeless!" said the

kind-hearted man, stepping back into the hall,
and calling to Ariadne, who was passing it, for
"a plate of broken victuals for a poor dog"....

"And what matters it?" soliloquized the quaker,
as he again retreated into the house. "I do believe
that the whole set are not much better than they
should be, but I would rather feed a hungry dog18
any day, than catch and scourge a vicious one."

The last number of The Barnabys in America includes

brief mention of the slave uprising on Beauchamp's plan-
tation hinted at earlier by Annie's slave Nina and by
the general skittishness of the slaves of B