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S C H O O L S .



The works of P u b l iu s  O v id ius  TTaso were s t u d i e d  th ro u g h o u t  
th e  Middle Ages from th e  e a r 3̂ ' da^^s o f  A lcu in  up to  the days cf 
the  R enascence ,  i n  th e  s c h o o l s  and  u n i v e r s i t i e s  o f  Europe .  The 
b e a u t i f u l  s t o r i e s  were d o u b t l e s s l y  u sed  f o r  two p u rp o s e s ,  to  g iv e  
th e  b e s t  examples o f  f i n i s h e d  p o e t i c a l  p h r a s e s ,  an d  a t  t h e  same 
t im e to  f u r n i s h  examples o f  w ickedness ,  amply p u n i s h e d .  The 
m a g n i f i c e n t  d e s c r i p t i o n s  w i th  t h e i r  compressed n e a t  and b r i l l i a n t l y  
w i t ty  l i n e s  would a f f o r d  many p a t t e r n s  o f  p o l i s h e d  r h e t o r i c  f o r  
the  e d i f i c a t i o n  and em u la t io n  o f  S t u d e n t s .  The s tu d y  o f  the  
L a t i n  p o e t s  was i n c lu d e d  in  the Q,uadrivium and Triv ium , Astronomy, 
Geometry, Arithiœ t i c ,  Music, Grammar, Logic  and r h e t o r i c ,  u nder  
the  head o f  R h e t o r i c  and Grammar, which had th e n  a  d i f f e r e n t  
meaning from i t s  p r e s e n t  r e s t r i c t e d  s e n s e ,  co m p r is in g  w i t h i n  i t  
a s c h o l a r l y  a c q u a in ta n c e  w i t h  the  l i t e r a t u r e  o f  th e  language  
to g e t h e r  w i th  the power o f  w r i t i n g  and sp e a k in g  i n  i t .  Thus 
Rabanus Maurus th e  p u p i l  o f  A lc u in ,  and l a t e r  Archb ishop  o f  York 
d e f in e d  Grammar, as  th e  s c i e n c e  o f  the r u l e s  o f  sp eak in g  and  
w r i t i n g  as w e l l  as  t h e  s c ie n c e  o f  i n t e r p r e t i n g  p o e t s  and h i s t o r i a n s  
L a t i n  was th e  p r i n c i p a l  s u b j e c t  o f  i n s t r u c t i o n  i n  the  Middle Ages, 
and th e  p o e t s  who wrote i n  t h a t  tongue were c o n s t a n t l y  b e in g  
d i s c u s s e d .  Hugo o f  Trimberg ,  t h e  M as te r  o f  a  s c h o o l  a t  Bamberg, 
abou t  1250 says  he r e a d  the  f o l l o w i n g  a u t h o r s  w i th  h i s  p u p i l s ,  
V i r g i l ,  Horace ,  Ovid, J u v e n a l ,  P e r s i u s ,  S t a t i u s ,  Homerus L a t i n u s ,  
B o e th iu s ,  C laud ian ,  S e d u l iu s  P r u d e n t i u s  and o t h e r s .

V i t t o r i n o  da E e l t r e  c o n s i d e r a b l y  m o d i f ie d  the  o ld  T r iv ium  
a n d  Quadrivium etylb  o f  e d u c a t i o n .  One o f  h i s  p u p i l s  an I t a l i a n  
Antonio  B e c c a r i a  was s e c r e t a r y  and t r a n s l a t o r  to Humphrey Duke 
o f  G lo u c e s t e r ,  th e  fo u n d e r  o f  W in ch es te r  S choo l ,  which i s  i n  
a l l  p r o b a b i l i t y  m ode l led  a f t e r  th e  p a t t e r n  o f  th e  Schoo l  o f  
V i t t o r i n o .

In  th e  s c h o o ls  o f  Germany, P rance  and th e  N e th e r l a n d s ,  th e  
famous b r e t h r e n  o f  the  comraon l i f e  had g r e a t  e d u c a t i o n a l  i n f lu e n c e  
drawing thousands  o f  s t u d e n t s  to  p a r t a k e  o f  t h e i r  c l a s s i c a l  l e a r n 
in g ,  which th e y  were the  f i r s t  to  i n t r o d u c e  i n t o  t h e  U n i v e r s i t i e s  
North  o f  t h e  A lp s .  Of course  among t h e i r  s t u d i e s  o f  p o e t s ,  app
e a re d  a  g r e a t  d e a l  o f  c o n s i d e r a t i o n  o f  t h a t  p r i n c e  o f  Rocan s t o r y  
t e l l e r s ,  O vid ius  Naso.

In  f a s h io n a b le  c i r c l e s  i n  the  f i f t e e n t h  c e n tu r y ,  t b s  p r o 
d u c t i o n  known as  t h e  " m o ra l i s ed  Ovid" o f  W a l l i s  h e l d  f i r s t  p l a c e  
and f a v o u r ,  and one o f  th e  ach ievem en ts  o f  th e  Renascence was to  
r e s t o r e  t h e  o l d  t e x t  to  i t s  s u p e r i o r i t y ,  i n  the a f f e c t i o n  o f  the  
g r e a t  a s  w e l l  as  t h a t  o f  the  s t u d e n t s  o f  sc h o o ls  a n d  U n i v e r s i t i e s  
p u t t i n g  to  f l i g h t  t h i s  accum ula t ion  o f  s t o r i e s .

The m onas tery  s c h o o l s  must have s t u d i e d  Ovid b e f o r e  t h e i r  
b r e a k in g  up in  England d u r in g  th e  s i x t e e n t h  c e n tu ry  f o r  a f t e r  the  
t r o u b lo u s  days o f  u p h e a v a l ,  when t h i n g s  had begun to  g a in  some 
e s t a b l i s h e d  o r d e r ,  Ovid ap p e a rs  as  th e  c h i e f  p o e t i c  a u t h o r  t o  be
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S c h i r c k e r -  
a t h  J e s u i t  
E d u c a t io n .

Monroe in  
i n t r o d u c t i o  
to  e d i t i o n  
o f  P l a t t e r .

s t u d i e d  by f o u r t h  and f i f t h  form b o y s .  I n  th e  R a t io  
S tu d io r u n  o f  t h e  S o c i e ty  o f  J e s u s ,  which came out  in  

1599, th e  s t u d i e s  f o r  th e  s c h o o l  c l a s s e s  a r e  s e t  o u t ,  
i n  th e  form known as  " th e  Lower Grammar", the  boys 
s t u d i e d  the  ru d im en ts  and  e lem en ta ry  knowledge o f  
Syn tax ,  some r e a d i n g  and  w r i t i n g  i n  Greek and a l i t t l e  
Greek grammar, w h i le  the  books f o r  d i s c u s s i o n  were 
s e l e c t i o n s  from C ice ro ,  the  f a b l e s  o f  Phaedrus  and the  
"L ives"  o f  C o rn e l iu s  Nepos. In  th e  "Middle Grammar", 
th e y  r e a d  s e l e c t  e p i s t l e s  and n a r r a t i o n s  from th e  works 
o f  C ice ro ,  the  commentaries  o f  C aesar ,  and some o f  the  
e a s i e r  p o r t i o n s  o f  Ovid. In  Greek they  s t u d i e d  th e  
f a b l e s  o f  Aesop and s e l e c t e d  d i a lo g u e s  from L u c ia n .  The 
Upper Grammar had more advanced a u t h o r s ,  C icero  de Ami- 
c i t i a ,  de S e n e c t u t e ,  and some o f  the  e a s i e r  o r a t i o n s  
o f  O v i d ; s e l e c t  e l e g i e s  and e p i s t l e s ,  w i th  e x c e r p t s  from 
C a t u l l u s ,  T i b u l l u s ,  P r o p e r t i u s  and th e  E c logues  o f  
V i r g i l ,  or  th e  G eorg ies  w i th  th e  f i f t h  and s e v e n th  
books o f  the  A ene ld .  With r e g a r d  to  Ovid, s t u d e n t s  
were warned in  th e  "R a t io "  a g a i n s t  h i s  more l i c e n t i o u s  
works, and th e  Metamorphoses a r e  in c lu d e d ,  though the  
ban  on some p a r t s  was removed. I tvw as  d i r e c t e d  t h a t  
p o r t i o n s  sh o u ld  be  r e a d  e s p e c i a l l y  th o se  d e a l i n g  w i th  
the  acco u n t  o f  p r im a e v a l  chaos and the  c r e a t i o n ,  w i th  
the  f o u r  a g e s ,  th e  war w i th  the g i a n t s ,  the  d e lu g e ,  th e  
f a l l  o f  P h ae to n ,  the  punishm ent o f  Nftobe f o r  s c o rn  o f  
La tona  and th e  reward  c o n f e r r e d  upon th e  h o s p i t a l i t y  o f  
Philemon and B aucis  towards  the  gods .  Th is  was a 
C a th o l i c  c u r r ic u lu m  a f t e r  the  R e fo rm a t io n ,  which p ro b a b 
l y  d id  n o t  d i f f e r  c o n s id e r a b ly  from what was e x i s t i n g  
e a r l i e r  in  the  c e n tu r y ,  u n l e s s  t h a t  the  e a r l i e r  s c h o o ls  
had g r e a t e r  freedom and a w ider  range  o f  s t u d y .

In  th e  U n i v e r s i t y  o f  S t . G a l l ,  d u r in g  th e  s i x t e e n t h  
njcentury i n s t r u c t i o n  was g iv e n  in  Q u i n t i l l i a n ,  C ic e ro ,  

Horace, T erence ,  J u v e n a l ,  P e r s i u s  and o v id .  P l a t t e r  
in  h i s  s c h o o l  a t  B a s e l  caused  Ovid to  be r e a d  by th e  
boys in  the upper  h a l f ;  in  a l e t t e r  o f  h i s  to  the  
C i ty  C o u n c i l l o r s  he makes m en t ion  o f  Ovid as  b e i n g  
r e a d  in  the  f o u r t h  form. At the  time o f  h i s  d e a th  
•papers were found b e lo n g in g  to him which c o n s i s t e d  o f  
rough n o te s ,  showing the  scheme o f  i n s t r u c t i o n  c a r r i e d  
on i n  h i s  s c h o o l .  The s tu d y  o f  the  f o u r t h  c l a s s  f o r  
the  hours  1 - 2 ,  i s  p r e s c r i b e d .  " In  th e  Metamorphoses 
o f  Ovid, one p o i n t e d  o u t  most d i l i g e n t l y  among o t h e r  
t h i n g s ,  the  t r o p e s  and th e  m e t re s  o f  th e  p o e t " .  When 
th e y  r e c i t e d  Ovid, i t  was customary f o r  the  boys t o  g iv e  
the  d e c l e n s i o n s  o f  th e  words they  came a c r o s s .  P l a t t e r ' s  
s c h o o l  was much more d iv id e d  up th a n  t h a t  o f  M elanc thon ,  
whose h i g h e s t  c l a s s  was th e  t h i r d ,  P l a t t e r  making the  
number o f  h i s  forms double by d i v i d i n g  th e  f i r s t  c l a s s  
i n to  t h r e e  p o r t i o n s .  In  M e lan c th o n ' s c u r r i c u lu m  o f  
1527, Ovid w i th  C icero  suid V i r g i l  were th e  p r e s c r i b e d  
q u th o r s  f o r  the  h i g h e s t  c l a s s .
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Thus the  s t o r i e s  o f  Ovid were s t u d i e d  on the  con
t i n e n t ,  an d  E n g l i s h  E d u c a t io n  was no t  much d i f f e r e n t ,  a s  
t h e r e  was a c l o s e r  bond o f  r e l a t i o n s h i p  than  now between  
the  members o f  th e  e d u c a t i o n a l  commonwealth.

The founder  o f  S t . P a u l ' s  Schoo l ,  Dean C o l e t ,  w ro te  
to  Erasmus on th e  s u b j e c t  o f  choos ing  a M as te r  f o r  the  
s c h o o l ,  and in  i t  he s a y s : -  "He ( th e  s c h o o lm a s te r )  
sh o u ld  hai'-e h im s e l f  t r a v e l l e d  th ro u g h  the whole c i r c l e  
o f  knowledge. . he sh o u ld  have s t u d i e d  • . .among th e  
p o e t s  Homer and O v id , " p l a c i n g  Ovid as  th e  r e p r e s e n t a 
t i v e  p o e t  o f  the  L a t i n  tongue .  C o le t  i n  h i s  a p p e a l  
f o r  pure  L a t i n l t y  in  h i s  newly founded s c h o o l  does no t  
s p e c i f y  what a u t h o r s  sh o u ld  be r e a d ,  b u t  i t  seems c e r t 
a i n  t h a t  th e  Metamorphoses was no t  a c lo s e d  book to  
the  s i x t e e n t h  c e n tu r y  sc h o o lb o y .

The same h o ld s  good f o r  th e  s c h o o l  a t  Harrow, f o r  
Lyon, the  fo u n d er ,  i n  1571 o b ta in e d  l e t t e r s  p a t e n t  from 
E l i z a b e t h ,  r e c o g n i s i n g  h i s  i n s t i t u t i o n ,  i n  which the  
b e s t  L a t i n  p o e t s  were to  be r e a d .  The t e a c h i n g  a t  
W es tm ins te r  School cou ld  not have been  f a r  d i f f e r e n t ;  
the  s t u d i e s  were much the  same d u r in g  th e  e a r l y  p a r t  
o f  the  n i n e t e e n t h  c e n tu r y ,  a s  th e y  were a t  th e  c l o s e  
o f  the  R enascence .  That Ovid c o n t r i b u t e d  to  th e  mould
i n g  o f  the  b o y s ’ t h o u g h t s ,  ev id en ce  i s  g iven  i n  the  
G en t lem an 's  Magazine f o r  1739, among some v e r s e s  on 
W estm ins te r  S ch o o l .

"Look c r o s s  th e  s c h o o l ,  th e  t h i r d  employs y o u r  s i g h t  
There M a r t i a l  s i n g s ,  t h e r e  J u s t i n s  works a p p e a r  
And b a n i s h e d  Ovid f i n d s  p r o t e c t i o n  h e r e .
Prom O v id ' s  t a l e s  t r a n s f e r r e d  the  f o u r t h  p u r s u e s  
Books more su b l im e ly  p e n n 'd ,  more nob le  v i e w s . "
A f t e r  th e  days o f  M u lc a s te r  and Ascham, t h e  c h i e f  

a u t h o r i t i e s  on e d u c a t i o n  a re  B r i n s l e y  and H oole ,  two 
good P r o t e s t a n t  s c h o o l  m a s t e r s .  B r i n s l e y  was the  
a u th o r  o f  the  "Ludus L i t t e r a r i u s " ,  a  book on th e  s t u d 
i e s  to  be pu rsu ed  in  b o y s '  s c h o o l s ,  g i v i n g  a  l i s t  o f  
s c h o o l  books .  He says  t h a t  a f t e r  th e  boys have g a in e d  
some command over  g ram m atica l  e l e m e n ts ,  they  may r e a d  
P u e r i l e s  C o n f a b u la t i u n c u la e ,  and a number o f  o t h e r  such 
works a s  w e l l  a s  A eso p 's  F a b le s ,  T u l l y ' s  E p i s t l e s ,  
o f f i c e s ,  De A m ic i t i a ,  De S e n e c tu te  and the  p a ra d o x e s ,  
and i n  p o e t r y  O v id ' s  de T r i s t i b u s ,  the  Metamorphoses 
and V i r g i l .  Some a d d i t i o n a l  f o r c e  i s  g iv e n  to  th e  
a l l u s i o n  to  Ovid, a s  B r i n s l e y  t r a n s l a t e d  th e  f i r s t  book 
o f  the  Metamorphoses in  1618 which he d e d i c a t e d  to  Lord 
Denny, c o n t a i n i n g  fb 11 e x p l a n a t i o n s  and n o te s  on th e  
t e x t ,  and b e a r i n g  th e  t i t l e  "Metamorphoses o f  Ovid, 
t r a n s l a t e d  g ra m m a t ic a l ly  and a l s o  a c c o r d in g  to  th e  p r o 
p r i e t y  o f  our  E n g l i s h  tongue so f a r r e  as  Grammar and 
the  v e r s e  w i l l  w e l l  b e a r s .  In  c h a p te r  8, h e  says  the  
book was w r i t t e n  " c h i e f l y  f o r  th e  good o f  Schoo ls  t o
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be used  a c c o rd in g  to  th e  d i r e c t i o n s  in  the  P r e f a c e  to  
the  p a i n e f u l l  s c h o o l  m a s t e r ,  and more f u l l y  i n  the  book 
c a l l e d  Ludus L i t t e r a r i u s ,  or  the  Grammar S c h o o l . "  Many 
p h i lo l o g l  c a l  and gram raa t ica l  n o te s  a r e  to  be found in  
th e  m arg in ,  w i th  f u l l  e x p l a n a t i o n s  o f  which th e  no te  
on "Prometheus" i s  f a i r l y  t y p i c a l .  "Prometheus and 
Epimetheus a r e  f a i n e d  to  have been  b r e t h r e n ,  sonnes o f  
J a p h e t ,  a s  i s  s a i d .  Prometheus  s i g n i f i e t h  one who i s  
wise f o l l o w i n g  r e a s o n  and so t a k e t h  a d v ic e  b e f o r e ,  o r  
p r o v i d i n g  b e f o r e ,  o r  and c o n s i l i u m .  Epime-
th e u s  one f o l l o w i n g  se n se  and r e a s o n ,  f o o l i s h ,  t a k i n g  
c o u n s e l l  a f t e r  th e  d e e d . "

C h a r le s  H o o le ' s  book,  "New D isc o v e ry  o f  the  o ld  
a r t  o f  t e a c h i n g  School"  i s  much l a t e r  i n  d a t e ,  i t  came 
o u t  i n  1659, b u t  th e  t i t l e  page g iv e s  the  id e a  t h a t  i t  
was w r i t t e n  tw en ty  t h r e e  y e a r s  b e f o r e ,  and  Hoole g iv e s  
a  g r e a t  many r e f e r e n c e s  to  the  system  of  e d u c a t i o n  d u r in g  
h i s  own boyhood, when he s t u d i e d  under  a m a s t e r ,  who 
had been  a t e a c h e r  a t  th e  s c h o o l  f o r  f i f t y  y e a r s .  As 
s c h o o ls  d id  n o t  th e n  change t h e i r  methods a s  f r e q u e n t l y  
a s  th e y  do a t  the  p r e s e n t  day ,  th e  system d e s c r i b e d  by 
Hoole maj'' be c o n s id e r e d  a s  t y p i c a l  o f  a  hundred  y e a r s  
e a r l i e r .  In  d e s c r i b i n g  the  s t u d i e s  o f  h i s  f i f t h  form 
he says " t h e i r  a f t e r n o o n s  were two days i n  O v id 's  
Metamorphoses and two days  i n  T a l l i e s  o f f i c e s ,  b o t h  
o f  which they  t r a n s l a t e d  i n t o  E n g l i s h ,  they  l e a r n e d  to  
s c a n  and prove v e r s e s  i n  F lo r e s  Poetarum and r e p e a t e d  
t h e i r  w eek 's  work on F r i d a y s " .

T h is ,  the  custom of  th e  f i f t h  form o f  Rotherham 
Grammar Schoo l ,  seams to  have been  an a lm o s t  u n i v e r s a l  
one

C a r l i s l e  in  h i s  "Endowed Grammar Schoo ls"  g iv e s  
some a d d i t i o n a l  f a c t s  a s ,  i n  h i s  d e s c r i p t i o n  o f  the  
s c h o o l s ,  h e  quo tes  a g r e a t  many of  the  e a r l y  documents 
b e l o n g in g  to  themj which in  many ca se s  m en t ion  what 
course  o f  s tu d y  was to  be fo l lo w e d  by th e  s c h o o l  b o y s .
A l l  the c h i e f  c l a s s i c a l  w r i t e r s  a r e  m en t ioned  and Ovid 
does no t  by any means s t a n d  low es t  in  f a v o u r .  He seems 
to  have b een  the  c o n s t a n t  a t t e n d a n t  upon f o u r t h  and 
f i f t h  form boys ,  even as  nowadays he i s  t h e i r  o c c a s i o n a l  
companion. ^

In  the  i n s t i t u t i o n s  o f  the  F ree  Grammar Schoo l  a t  
E a s t  R e t f o r d  in  N o t t in g h am sh i re  founded i n  1552, t h e r e  
a r e  d i r e c t i o n s  a s  to  th e  d u t i e s  to  be per fo rm ed  by the  
s c h o o lm a s te r  and among o th e r  t h i n g s  i t  ru n s  "The s a i d  
Schoo lm as te r  o r  u s h e r  s h a l l  r e a d  and t e a c h  u n to  th e  
t h i r d  form o f  s c h o l a r s  w i t h i n  th e  same Grammar Schoo l ,  
th e  K in g ' s  M a j e s t y ' s  L a t i n  Grammar, V i r g i l ,  Ovid and 
T u l l y ' s  E p i s t l e s ,  co p ia  Erasmi verborum e t  r e r u n . "

At W il ton  i n  C hesh ire  founded s i x  y e a r s  l a t e r ,  the  
books a r e  m en t ioned ,  " O v id i i  Metamorphoses, T erence ,
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Quoted by 
Baynes in  

"What S hakes 
pea re  d id  a t  
S c h o o l . "

T u l l y ,  Horace ,  S a l l u s t  and V i r g i l " ,  w h i le  a t  S t . B e e ' s  
i n  Cumberland, a long  l i s t  o f  works ap p ea r  and among 
th e  a n c i e n t  p o e t s  a r e  " O v id i i  Metamorphoses" and "Da 
t r i s t i b u s "  w i th  V i r g i l ,  Horace ,  Terence and " D i s t i c a  
C a to n i s " .  At th e  s c h o o l  o f  C h igw ell  i n  E ssex ,  founded 
i n  1629, no d i r e c t  m en t ion  i s  made of  Ovid, b u t  the  
works o f  th e  a n c i e n t  L a t i n  and Greek p o e t s  a re  p r e s c r i b e d  
The fo u n d e r s  o f  the  s c h o o l  a t  Sandwich i n  Kent seem to  
have r e g a rd e d  Ovid as  i n  i n s e c u r e  f o u n d a t io n  f o r  a 
c h i l d ' s  i n s t r u c t i o n ,  as  i n  t h e i r  l i s t  o f  a u t h o r s  they  
le av e  out Ovid, and i n s t i t u t e  o n ly  the  s tu d y  o f  the  
" c h a s te  p o e t s " .

The Metamorphoses co n t in u e  th ro u g h  the  s e v e n te e n th  
c e n tu ry  to  be d i r e c t e d  as  a work t o  be r e a d  by s c h o o l 
boys ,  a s  in  Appleby P a rv a  i n  L e i c e s t e r s h i r e ,  founded 
in  1679, t h e  s t a t u t e s  d i r e c t  " E le c t a  ex O vid io"  f o r  
the  j u n i o r  boys and l a t e r  C a e s a r ' s  Commentaries and 
O v id ' s  Metamorphoses.  _ I t  was a good t h i n g  f o r  l i t e r a 
t u r e  t h a t  O v id ' s  book was g iv e n  i n t o  th e  hands o f  the  
schoo lboy ,  and made to  become th e  g r e a t  s h a re  i t  f i n a l l y  
d id  o f  th e  p r e s e n t  day h e r i t a g e  o f  b e a u t y .  No o t h e r  
p o e t  has  c o n t r i b u t e d  q u i t e  so much to th e  s t o r e  o f  
E n g l i s h  l i t e r a t u r e :  a l l  the  E l i z a b e t h a n s  S p en se r ,
S hakespeare ,  D ray ton  and Marlowe a r e  i n d e b te d  to  him, 
Bacon p o i n t s  some-of h i s  h a p p i e s t  p h r a s e s  wd.th i l l u s t 
r a t i o n s  t a k e n  from th e  Metamorphoses, w h i le  Beaumont, 
M i l to n ,  S h i r l e y ,  K e a ts ,  M o r r i s  and Swinburne d i s t i l l e d  
much o f  i t s  l o v e l i n e s s  t o  g a in  an e s sen c e  to m ing le  
w i th  t h e i r  own am b ro s ia .
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D uring  th e  f i f t e e n t h  and s i x t e e n t h  c e n tu r y ,  th e  t ime 
which co n v en t io n  has  g iv e n  th e  name o f  the  R enascence ,  
a l l  w e s te rn  Europe was u n d e rg o in g  a change .  F resh  
s to î r i e s  o f  l i t e r a r y  w ea l th  had been  b ro u g h t  to  l i g h t  
and s e n t  upon t h e i r  way to  i n c r e a s e  th e  powers f o r  
p ro d u c in g  f r e s h  v/crk. The new c l a s s i c a l  i n f l u e n c e  was 
s p r e a d in g  i n  every  d i r e c t i o n ,  ru n n in g  t o g e t h e r  w i th  
the  s t ream  o f  m e d ia e v a l  th o u g h t  and l e a r n i n g ,  n e i t h e r  
p ré d o m in â t ing  a t  the  t ime o f  g r e a t e s t  im p o r ta n c e .

Poems .of c l a s s i c a l  temper a re  met s i d e  by s i d e  w i th  
romances and m e d iaev a l  s u b j e c t s ,  t r e a t e d  anew. No c l a s s  
i c a l  p o e t  had themes more lo v e ly  i n  h i s  s to r e h o u s e  th an  
Ovid, e s p e c i a l l y  in  h i s  Metamorphoses.  T h is  book of  
m arve ls  had  been  t r a n s l a t e d  i n t o  a lm o s t  a l l  the  v e r n a 
c u l a r  tongues  o f  W estern  Europe and had  a  g r e a t  i n s 
p i r i n g  f o r c e .  The f a t e  o f  the  s t o r y  o f  Venus and 
Adonis i s  f a i r l y  t y p i c a l  o f  t h a t  o f  a number cf Ovid ian  
themes.  The s o u rc e s  o f  t h i s  legend  a r e  to  be found  
i n  th e  Metamorphoses and in  B i o n ' s  "Lament f o r  A donis" ,  
a  poem which was a l s o  t r a n s l a t e d  by eve ry  co u n t ry  in  
which th e  c l a s s i c a l  though t  had s p r e a d .  N a t u r a l l y  i t s  
c h i e f  s t a r t i n g  p l a c e  was I t a l y ,  where i t  g a t h e r e d  a 
g r e a t  d e a l  c f  power and f o r c e .

Ludovice D olce ,  who was one o f  the  c h i e f  t r a n s l a 
t o r s  o f  the  Metamorphoses i n t o  I t a l i a n  was in  e v e ry  way 
a g r e a t  f o l l o w e r  o f  C l a s s i c a l  l e a r n i n g ,  b o th  Greek 

( S h a k e s p e a re ' s a n d  L a t i n ,  a s  h i s  t r a n s l a t i o n  o f  the  t r a g e d i e s  o f  
poems.)  E u r ip e d es  gc to  show. He, i n  a d d i t i o n  wrote me.ny

o r i g i n a l  poems of  a  C l a s s i c a l  k in d  and among them, "La 
FaVOla d 'a d o n e " ,  which a p p ea red  i n  1545. Dolce fo l lo w e d  
Ovid very  c l o s e ly  and a t  t im es  even s l a v i s h l y ,  b u t  he 
somewhat a l t e r e d  the  o r i g i n a l  s t o r y ,  a s  he made Jove 
c o n t r iv e  A don is '  d e a th ,  a t  the  e n t r e a t y  o f  Juno ,  who 
th rough  some cause o f  j e a l o u s y  so u g h t  to  b r i n g  harm 
upon Venus. The second poem on the same s u b j e c t  app 
e a re d  i n  1550, "L 'Adone", by M e te l lo  Giovanni T archag-  
n o ta  which was p u b l i s h e d  in  V en ice .  T h is  work av o id s  
D o lc e ' s  d i g r e s s i o n s  and i s  s u p e r i o r  to  t h a t  perfo rm ance  
b o th  in  p a s s i o n a t e  u t t e r a n c e  and p i c t u r e s q u e  e x p r e s s 
i o n .  A f r i e n d  c f  D o l c e ' s ,  Girolamo P a ra b o sc o ,  an 
o r g a n i s t  a t  S t .M a r k ' s  V en ice ,  who made a r e p u t a t i o n  a s  a 
w r i t e r  o f  m a d r ig a l s ,  b ro u g h t  ou t  a  second  "F avo la  d '  
Adone" i n  1561, in  which he co n f in ed  h i m s e l f  o n ly  to  
Venus '  p a s s io n  and Adonis '  d e a t h .  More Ovid ian  m a t t e r  
appeared  i n  th e  r ime o f  L u ig i  G ro to ,  c a l l e d  Cleco d '  
H a d r ia ,  p u b l i s h e d  a t  Venice 1577, and i n  "L 'adone 
i d i l l i o  d i  E t t o r e  M a r t i n e g r c " ,  which came out  in  1614.
Thé m a g n i f i c e n t  v o lu p tu o u s  e p i c  "L'Adone" i n  twenty  
ca n to s  the  work o f  Giovanni B a t t i s t a  M arine ,  was no t  
completed u n t i l  1623.
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Sjuch v/as th e  f a t e  o f  one s t o r y  i n  I t a l y  and in  
France i t  d id  no t  f a r e  f a r  d i f f e r e n t l y .

Befo re  1574, J e a n  P a s s e r a t  had w r i t t e n  a s h o r t  
poem o f  134 l i n e s  e n t i t l e d  "Adonis ou l a  chasse  du 
S a n g l i e r , "  w h i le  in  1579, G a b r ie l  l e  B re to n  made th e  
s to r y  the  b a s i s  o f  a t r a g e d y  c a l l e d  "Adonis" ,  which 
was d e s ig n e d  to  be an a l l e g o r i c a l  e p i c  on the  d e a th  o f  
C ha r le s  the  n i n t h  o f  f^rance.

In  S p a in ,  the  i n f lu e n c e  o f  Dolce had s p re a d ,  
c a l l i n g  f o r t h  i m i t a t i o n s .  E ig h t  y e a r s  a f t e r  th e  pub
l i c a t i o n  o f  "La F avo la  d*Ado ne" Don Diego H urtado  de 
Mendoza produced  a Span ish  poem c a l l e d  "Fabu la  de 
Adonis" a f t e r  t h e  manner of  Ludovice D olce .

An a t t r a c t i v e  poem i n  s h o r t  m etre  on the  same 
s u b j e c t  a p p ea red  i n  the Cancionerc  J e n e r a l "  o f  Amberes, 
which came ou t  in  1557, w h i le  between th e  y e a r s  1550 
and 1609, Juan  de l a  Cueva wrote h i s  " L ia n te  de Venus 
eu l a  m uerte  de A don is" .  At abou t  th e  same t im e  Juan  
de A rg u i jo ,  who d i e d  in  1629, a  f r i e n d  o f  Lope de V eg a 's  
wrote  a somewhat s t i l t e d  sonne t  on "Venus eu l a  muerte  
de Adonis" ,  p o s s i b l y  i n s t i g a t e d  t h e r e t o  by th e  work of  
Lope de Vega, who g r e a t l y  dev e lo p ed  th e  b e a u t i f u l  o ld  
l e g e n d ,  i n  h i s  t r a g e d y  e n t i t l e d  "Adonis y Venus" .  Thus 
one s to r y  had sp read  th ro u g h  Europe,  and  in  England i t  
had a  s i m i l a r  c a r e e r ,  c u lm in a t in g  in  th e  b e s t  known 
E n g l i s h  Ovid ian  poem the  "Venus and Adonis" o f  Shakes
p e a r e .

E l i z a b e t h a n  p ro se  and p o e t r y  a re  v e ry  o f t e n  o v e r 
loaded  w i th  c l a s s i c a l  c o l o u r i n g  an d  a l l u s i o n ,  making a 
v e ry  r i c h  t a p e s t r y ,  a lm o s t  too g o rg eo u s .  No p o e t  c o n t r i  
b u te d  more th a n  d id  Ovid. Greene and the  o t h e r  p rose  
w r i t e r s  i n  t h e i r  E u p h u i s t i c  p r o d u c t io n s  a r e  e v e r  work
ing  i n  c l a s s i c a l  a l l u s i o n s ,  and they  c u l l  whole s e n t e n 
ces from George N e t t i e ' s  P a la c e  o f  P l e a s u r e ,  a work 
which has  much O v id ian  i n s p i r a t i o n  in  i t ,  b e i n g  e m b e l l 
i s h e d  f r e e l y  w ith  a l l  k in d s  o f  c l a s s i c a l  s t o r i e s .  S ince  
the  s t u l e  had become f a s h io n a b le  i t  was worked upon and 
g r e a t l y  e l a b o r a t e d .  In  the  " P e t i t e  P a l l a c e "  we have 
"He p l a i n l y  p ro v es  h i m s e l f  to  p roceed  o f  the  progeny 
o f  t h a t  t r a i t o r  Aeneas, who wrought th e  co n fu s io n  c f  
the  good Queen Dido, who su ccou red  him i n  h i s  d i s t r e s s .  
I t  i s  e v i d e n t  he i s  engendered  o f  J a s o n ' s  r a c e ,  who 
d i s l o y a l l y  f o r s o o k  Medea t h a t  cade him win th e  Golden 
F l e e c e .  He i s  descended  o f  the  s t o c k  o f  Demophoon, 
who th ro u g h  h i s  f a i t h l e s s  d e a l i n g  f o r c e d  P h y l l i s  to  
hang h e r s e l f !  He seems o f  th e  seed  o f  '̂ ’heseus  who 
l e f t  Ariadne i n  the  d e s e r t s  to be d e v o u red ."  Such i s  
the  d e s c r i p t i o n  a t t a c h e d  t o  a f a l s e  husband .

G r o s a r t .  In  the  "T r i tam eron  o f  l o v e , "  the  same parade  o f
P '9 2 .  knowledge 48 p u t  upon the  a c t i o n  o f  a l o v e r  "Dido had

ended h e r  go lden  days w i th  jo y  in  G a l l  and C ar th ag e ,  
P h i l l i s  had  n ev e r  d e s p e r a t e l y  p ro c u re d  h e r  own d e a th ,



Ariiaridne had no t  m i s e r a b ly  d ie d  i n  s o l i t a r y  d e s e r t s .  Medea 
had r e ig n e d  r o y a l l y  as  Queen o f  C o lchos" .  E u p h u i s t i c  
d i c t i o n  v/as w e l l  f i l l e d  out w i th  a l l u s i o n s ,  and p o e t ry  
a l s o  s u f f e r e d  th e  same i n f l u e n c e .  These r e f e r e n c e s  had 
o f  course  been made d u r in g  A l l  the  M ed iaeval  p e r i o d  
b u t  in  1567, in  T o t t e l ' s  M is c e l l a n y ,  O v id ian  a l l u s i o n s  
occur  i n  t r u e  E l i z a b e t h a n  manner.  Grimald w r i t e s  i n  a 
poem c a l l e d  "The lo v e r  a s k e t h  pardon  o f  h i s  d e r e ,  f o r  
f l e e i n g  from h e r " .

" I f  woods I  s e ek ,  comes to  my though t  Adone"
" In  gardens  i f  I  walk,'  K arcdssus  t h e r e  
I  spy ,  and H y a c in t s  w i th  weepyng c h e r e . "
"Here I  b e h o ld  dame Ceres yap in  f l i g h t  
Here bee methynk, b l a c k  P l u t o e s  s t e e d  i n  f l i g h t s " .  
These s u b t l e  to u c h e s ,  c a l l i n g  up as  th e y  do b e a u 

t i f u l  l e g en d s  o f  o ld ,  add a  background o f  p l e a s u r e  to 
the  poem. D e f i n i t e  O vid ian  s t o r i e s  had ta k e n  h o ld  as  
poems in  th e  same book, f o r  among the  "Songs and S o n e ts "  
o f  " u n c e r t a i n  a u t h o r s "  t h e r e  a p p e a r s  "The Ta le  o f  
P ig m a l io n  w i th  c o n c lu s io n  upon th e  b e a u ty e  o f  h i s  l o v e " ,  
which i s  w r i t t e n  i n  the  same m etre  as  P h a e r ' s  t r a n s l a 
t i o n  o f  the  Aeneid ,  p u b l i s h e d  i n  1658.

" In  Grace sometime t h e r e  dw el t  a" man o f  worthy  fame 
To grave  i n  s to n e  h i s  connynge was: P ig m a l io n  was

h i s  name
To make h i s  name e ndure,  when d e a th  had him b e r e f t  

He th o u g h t  i t  good, o f  h i s  owne hand some f i l e d  work
were l e f t " .

However the  p o e t  m e re ly  d e s c r i b e s  th e  image and does 
n o t  speak o f  i t s  t r a n s f o r m a t i o n ,  b u t  f i n i s h e s  i n  a  
compliment to  h i s  l o v e .

"M̂'" d e r e ,  a l a s  s in c e  I  you lo v e ,  what wonder i s
i t  than?

In  whom h a t h  n a t u r e  s e t  the g lo ry  o f  h e r  name •
And b rake  h e r  mould, i n  g r e a t  d l s p a y r e ,  your  l i k e

she c o u ld  not  f ' a m e . "
In  the poem "The l o v e r  p r a i e t h  h i s  s e r v i c e  to  be 

a c c e p te d  and h i s  d e f a u l t s  p a rd o n e d ,"  the  s t o r y  a p p e a r s  
o f  "P rocryn  t h a t  some tyv\e  s e rv e d  C ep h a lu s" .  The p o e t  
does no t  m ention  t h e  j e a l o u s  s u s p i c i o n s  o f  P r o c r i s ,  b u t  
a t t r i b u t e s  h e r  a c t i o n s  to  p u re  l o v e .

"So b u s i l y  love  in  h e r  hedde i t  w a lk s th  
That she to  sene him may h e r  n o t  r e s t r a y n e . "  

and he draws comparison between  h i m s e l f  and P ro c ry n
"And i f  t h a t  me m i s f a l l  

By n e g l ig e n c e  or  e l s  f o r  l a c k e  o f  w i t t e  
That o f  your mercy you do pardon  i t .
And th in k e  t h a t  love  made Procrym shake the  l e a v e s  
When w i th  u n r i g h t  she s l a y ne was i n  the  g r e v e s . "  

These poems were used  t o  p o i n t  c u t  s i m i l a r i t i e s  o f  f a t e ,  
bu t  a  p u r e ly  O vid ian  poem was n o t  p u b l i s h e d  i n  E n g l i s h  
u n t i l  1560, when "The f a b l e  o f  Ovid t r e t i n g  o f  N a rc i s s u s  
t r a s l a t e d  o u t  o f  L a t i n  i n t o  E n g l i s h  m e t r e ,  w i th  a m ora l
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t h e r u n t o  very  p l e a s a n t  to  r e a d e " ,  was p r i n t e d  by Thomas 
Copy i n  B.M. R a c k e t t e ,  to  be s o l d  in  "Canynge S t r e e t " .  Th is  book

has  beoi a t t r i b u t e d  to  Thomas Howell,  and has  a d e c i d e d 
l y  m ora l  t e n d en cy .  On th e  t i t l e  page th e  no te  i s  
s t r u c k .

"God r e s y s t e t h  the  proud i n  eve ry  p l a c e  
But un to  the  humble he g i v e t h  h i s  g race  
T h e re fo r  t r u s t  n o t  to  r i c h e s ,  b e u t i  nor  s t r e g t h  
A l l  th e s e  be vayne and s h a l  consume a t  l e n g t h " .

The a d d re s s  o f  t h e  " P r i n t e r  to  th e  Book" c a r r i e s  on t h e  
them e.

"Go l y t t l e  Booke, do th y  Tndevoure 
To a l l  e s t a t e s  t h a t  vyce d o e th  r e f u s e ,

In  th e  Maye be l e a r n e d  how to  p e r c e v r a  
Synne to  abhore  v e r t u e  to  use

The ŵ z-se the a u c th o u r  w ÿ l l  excuse  
by cause be i n v a y e th  a g a i n s t  synne and p r y d e ,
Who c a u s e th  many a one p a r i l o u s l y  to  s l y d e . "
I n  the  May the  wyse l e a r n e  v e r t u e  indede

In  the  May th e  s t r o n g e  manne o f  h^onselfe know.
In  th e  Maye th e  ryche  manne o f  h^/mselfe r e e d  

How to g a t h e r  h^rs r y c h e s ,  o r  them to  b e s t  owe 
Wyth most worth;^^ m a t t e r  i n  the  d o e th  showe 

Who s e k e th  i n  the  f o r  p r o f y t  and gayne 
Of e x c e l l e n t  m a t t e r  scne s h a l l  a t t a y n e . "

The poem which c o n s i s t s  o f  192 l i n e s  o n ly ,  i s  a v e rÿ  
c lo s e  t r a n s l a t i o n  o f  th e  Ovid ian  o r i g i n a l ,  th e  poem 
cannot escape  b e in g  p l e a s i n g  from i t s  s u b j e c t ,  i t s  
v e r s i f i c a t i o n  however i s  not i t s  s t r o n g  p o i n t ,  th e  r a t 
h e r  monotonous long  b a l l a d  m e t re  b e in g  somewhat s t a r t 
l i n g  a t  f i r s t .  The d e s c r i p t i o n  o f  the  famous w e l l  i s  
p e rh ap s  th e  f i n e s t  p o r t i o n .

"A sprynge t h e r e  was so f a y r e  t h a t  s t rem es  l i k e
s y l v e r  had

Which n e t h e r  shepards  happe to  f ÿ n d e ,n o r  g o t e s
t h a t  upwards gad 

Uppon the  rocky  h y l s ,  nor o th e r  kj^^nde o f  b e s t e  
With f l a s h y n g  f e e te  to  f o u l e  th e  same, o r  t r e b l e

a t  th e  l e s t e  
Wherein them se lves  to b a t h e ,  no b y rd s  had  made

r e p a r e
Nor l e f f e  had f a l l e n  from kny  t r e e ,  the  w a te r  to

ap p ea rs
About th e  which th e  grounds had made some her})es

to  growe
And eke the  t r e e s  had k ep t  th e  sunne from comynge

downs to  lo w s ."
A f t e r  the  poem f o l lo w s  th e  l o n g e s t  p o r t i o n  of  th e  book, 
namely "The m o r a l i s a t i o n  o f  th e  Fable  in  Ovid o f  
N a r c i s s u s "  which o cc u p ie s  118 v e r s e s  of  seven  l i n e s .
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This  p o e t i c a l  e s s a y  fo l lo w s  in  good m e d iae v a l  s t y l e .
The a u t h o r  who speaks  o f  h i s  "urahlenes" m ent ions  man^r 
o f  th e  most famous s t o r i e s  and g iv e s  to  them a v i r t u o u s  
e x p l a n a t i o n .  To show t h a t  God p u n is h e s  f o r  s i n ,  he 
qu o te s  Lycaon, and t h a t  p r e s e r v a t i o n  awaits" th e  j u s t ,  
he b r i n g s  up P y r r h a ,  D aphne 's  case  i s  c i t e d  i n  p r a i s e  
of  v i r g i n i t y .  "Pheton"  i s  "a  good w arn ing  to  yonge 
p eo p le  t h a t  a  proude h a r t e  cometh to  c o n f u c i o " .  Samson 
even i s  b ro u g h t  in  to  show "no man oufebte to  t r u s t e  
hiw owne s t r e n g t h "  w h i le  N a rc i s s u s  shows the  e v i l  o f  
"d is d e y n fA u l ln e s s  and o r a b e l l  v i c e " .  His end on e a r t h  
i s  f u l l  o f  i n s t r u c t i o n  t h a t  " B e t t e r  i s  i t  to  have the  
mynd g a r n i s h e d  in  v e r t u e  th a n  a  f o ly s h e  bo d i  b e w t y f u l " ,  
and h i s  t r a n s f o r m a t i o n  te a c h e s  t h a t  "Mannes l y f e  i s  
ly k e  a  f l o w e r s . "

C orse r  C o l l -  Thomas H ackst  b ro u g h t  ou t  a  book c a l l e d  "The Book 
e c t a n e a .  o f  Perymus and Thesbe" i n  1562 ,

Barnabe Googe i n  h i s  "Cupido conque red" ,  which 
appeared  i n  t h e  f o l lo w in g  y e a r ,  m en tions  D iana  and h e r , 
t r a i n  o f  nymphs, I s m e n i s ,  H ya le ,  Nipha, P h y a le ,  Rhanis  
and P l e c a s ,

"These P ry n c e ly  N^nphes acccmpanyed 
Diana i n  h e r  Ba^^mes 

Whyle as  i n  shape o f  Stagge poore w re tch  
Act e on had  h i s  p a y n e s . "  

and a l s o  t h e  s t o r y  c f  H i p p o l i t u s ,  s t e p - s o n  o f  P h a e d ra .  
I n  1585, A r t h u r  G o ld in g ' s  t r a n s l a t i o n  o f  th e  f i r s t  fo u r  

Ropse books o f  th e  Metamorphoses a p p e a red ,  and e a r l i e r  in
i n t r o d . t o  the  same y e a r  Thomas P e e n d ' s  " P l e a s a n t  F a b le  o f  Herma-
Golding M e ts . p h r c d i t u s  and S a lm a c i s , "  came o u t  making m en t ion  o f  
Copy i n  a n o th e r  t r a n s l a t i o n  t h a t  was in  p r o g r e s s ,  p ro b a b ly
B o d le ia n .  G o l d i n g ' s .

The poem b e g in s  w i th  the  d e c l a r a t i o n  "My wanton 
l i n e s  do t r e a t s  o f  amorous l o v e " ,  a theme which the  
a u th o r  c a r r i e s  on to the  end .  I t  i s  made up o f  d e c a 
s y l l a b i c  c o u p l e t s ,  and cannot be c a l l e d  a t r a n s l a t i o n ,  
a s  i t  i s  too d i f f u s e ,  i t  i s  r e a l l y  an O vid ian  poem, no t  
u n l ik e  Gresham's " P i c t u r e  o f  I n c e s t " .  The f o l lo w in g  
a r e  f a i r l y  c h a r a c t e r i s t i c  l i n e s ,

"W ith in  t h i s  b rook ,  a b ea u teo u s  N^onph d id  d w e l l ,  
Who f o r  h e r  comely f e a t u r e  d i d  e x c e l l .
So f a i r e  she was, o f  such a p l e a s i n g  g r a c e ,
So s t r a i g h t  a bod^' and so sweet a f a c e ,
That J u p i t e r  would reve  11 in  h e r  bowre 
Were he to  spend a g a in e  h i s  go lden  s h o u r e " .  

G a s c o ig n e 's  "Hundreth s u n d r i e  F lowres  bounde up in  one 
sm a l l  P o e s i e ,  g a th e r e d  p a r t l y  (by t r a n s l a t i o n )  in  the  
fyne  o u t l a n d i s h  G ard ins  o f  E u r ip e d e s ,  Ovid, P e t r a r k e ,  
A r io s to  and o t h e r s "  was p u b l i s h e d  i n  1576, and c o n ta in s  
poems o f  O v id ia n  temper r a t h e r  than  o f  O vid ian  s u b j e c t .
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The E l i z a b e t h a n s  were d e c id e d l y  fo n d  o f  c o l l e c t i n g  
poems o f  w e l l  known a u t h o r s  and g a t h e r i n g  them t o g e t h e r  
i n  a s i n g l e  volume, and i n  th e s e  p r o d u c t i o n s ,  Ovid ian  
in f l u e n c e  i s  to  be met w i th .

An a l l u s i o n  to  th e  Actecn and Diana s t o r y  o cc u rs  
in  a poem s a i d  to  be by M.Bew, which i s  i n c lu d e d  in  
"The P aradyse  o f  d a i n t y  d e v i s e s  w r i t t e n  f o r  th e  most 
p a r t  by M.Edwards",  a c o l l e c t i o n  o f  poems b e a r i n g  the  
d a te  1576, and which was in c lu d e d  i n  the  "Gorgious G a l l 
e ry "  o f  1578.

"I  would to  God I  were Acteon,  t h a t  D iana d id
d i s g u i s e

To walk the  woods unknown whereas my lady  l i e s .  
Gascoigne whose c e l e b r a t e d  " S te e le  G las"  ap p e ared  i n  
1576, was a f o l lo w e r  o f  Qvid, and an a d m ire r  in  e s p e c i a l  
o f  the  P h i lo m e l  s t o r y .  A c e r t a i n  N.R. i n  h i s  v e r s e s  o f  
commendation a f f i x e d  to  t h i s  p u b l i c a t i o n ,  a l l u d e s  to  
v a r i o u s  c l a s s i c a l ^ p o e t s

" In  E l e g i e s  and wanton love  w r i t  l a i e s ,
Gance p ee re  were Naso and T i b u l l u s  deemde"

And ends "But Gascoigne d o th ,  i n  ev e ry  v a in e  i n d i t e " .
The m o r a l i s in g  Ovid and the  s a t i r i c a l  Gascoigne 

a r e  l i n k e d  t o g e t h e r  i n  a p r e f a c e  s ig n e d  I .D .  which sa y s
" I f  p o e t s  o ld e  d e s e rv e n  p ray se  by p a y n t i n g  o u t

a r i g h t
The f r u t e s  o f  v i c e ,  a s  Ovid do th  and many no t h a t

w r ig h t
By l e a r n e d  s k i l l  o f  many t h i n g s . "

Gascoigne* h im s e l f  m en t io n s  O v id 's  wanton v e r s e  and in  
h i s  poems "The lo v e r  encouraged  by former  examples" he  
sa^^s :

"Well  l e t  t h e r e  p as se  and th in k e  on Nasoes name 
Whose s k i l f u l  v e r s e  dyd flowe i n  l e a r n e d  s t y l e " .

I n  h i s " p r a i s e  o f  h i s  m i s t r e s "  h i s  commendation i n c lu d e s  
" a s T h i s b y e  t r u e , "  b u t  the  P h i lo m e l  leg en d  h as  sunk 
deep i n t o  the  s o u l  o f  th e  p o e t ;  he makes m en t io n  o f  i t  
i n  "A s t r a n g e  p a s s i o n  o f  a l o v e r " ,  and the  " S te e l e  Glas,"
opens w i th  an i n v o c a t i o n  to  the  N i g h t i n g a l e .

"0 Phi^lomene, th e n  h e lp e  me now to  ch au n t  
And i f  dead b c a s t e s  or  l i v i n g  b y rd e s  have g h o s t s ,  
Which can conce ive  the  cause o f  c a r e f u l l  mone.
When wrong t r iu m p h s ,  and r i g h t  i s  o v e r t r o d d e .
Then h e l p  me now, 0 b y rd  o f  g e n t l e  b l o u d . "

"The complaynt o f  Philomene" was a l s o  p u b l i s h e d  in  
1676, and  has  a d e d i c a t o r y  e p i s t l e  i n  which Gascoigne
m en t io n s  t h a t  he  s t a r t e d  a  poem on P h i lo m e l ,  some
"twelve  or  t h i r t e n e  y e a r e s  p a s t " ,  b u t  had  l e f t  o f f  h i s  
copy and tu r n e d  to  h i s  "De p r o f u n d i s " .  The i n t r o d u c 
t i o n  i s  somewhat in  Chaucer ian  s t y l e  ex c ep t  t h a t  an 
A p r i l  even ing  t a k e s  the p l a c e  o f  the  famous May m orning .

-  6 -



"In  sweet A p r i l ,  t h e  messenger  to  May,
When hoonie  drops  do m e l t  in  go lden  showres .
When ev e ry  h y rd e ,  r e c o r d s  h i r  l o v e r s  l a y .
And w e s t e r n  windes do f o s t e r  f o r t h  our f l o w r e s .  
L a te  i n  an even, I  walked out a lone  
To h ea re  th e  d e s c a n t  o f  the  N i g h t i n g a l e . "

This  com pla in t  o f  "Philomene" i s  o ccup ied  f o r  t h e 'm o s t  
p a r t  v/i th  an  ac co u n t  o f  the  n o te s  o f  h e r  song .

"Tereu ,  Tereu ,  and th u s  she gan to  p l a i n e ,
Most p i t e o u s l y ,  which made h a #  to  g r e e v e ,
H ir  second  no te  was f y ,  , f ÿ , g/ , f y . "

The r e a l  s t o r y  o f  "Ph i lom ela"  o f  v^hich t h i s  i s  b u t  a  
p ro lo g u e  and e v i d e n t l y  i s  the e a r l y  song  a l l u d e d  to  by 
Gascoigne i s  w r i t t e n  i n  b a l l a d  m e t r e ,  6 . 6 . 8 . 6 . ,  This  
i s  t h e  s t o r y  t h a t  P h i lo m e l  in  e a r t h l y  form a p p e a r in g  to  
him i n  a  v i s i o n  t e l l s  o f  h e r  woes.

"For he t h a t  wel can Nasoes v e r s e s  n o te s  
S h a l l  f in d e  my words to  be no f a i n e d  t h i n g " .

The s t o r y ,  ex c ep t  i n  the  ex c lam ato ry  p a s s a g e s ,  f o l l o w s  
i t s  o r i g i n a l  ve ry  c l o s e l y ,  as f o r  Mets : V I .  620.

"Ad matrem v e n i e b a t  I t y s .  Quid p o s a i t  ab i l l o  
Admonita e s t :  o c u l i s q u e  tu e n s  im m it ib u s .  "Ah qua in  
Es s i m i l i s  p a t r i "  d i x i t .  Nec p l u r a  l o c u t a .
T r i s t e  p a r a t  f a c i n u s ;  t a c i t a q u e  e x a s s t u a t  v i a .
Ut tamen a c c o s s i t  n a t u s ,  m a t r iq u e  s a lu te m  
A t t u l i t  e t  p a r v i s  a d d u x i t  c o l l a  l a c e r t i s ,
M is taque  b l a n d i t i i s  p u e r i l i b u s  o s c u la  J u n x i t "  

Compare : "Hir  l i t t l e  sonne came l e a p i n g  in
Which I t y s  had to  name.

Whose p r e s e n c e ,  cou ld  no t  p l e a s e  
For (vewing w e l l  h i s  f a c e )
Ah w re tch  (quo th  she)  how l i k e  he growes 
Unto h i s  f a t h e r s  g r a c e .

And t h e r e w i t h a l  r e s o lv d e  
A r a r e  revenge  i n  deede 
Whereon to th in k e  (w i th o u ten  words) 
li‘![y woful h a r t  do th  b l e e d s .

And vhen the  l a d  l o o k t  up 
And c h e e r e f u l l y  d id  sm i le .
And hung abou t  h i s  m o th e r ' s  n eeke 
With e a s i e  w eight  t h e r e w h i l e .

And k i s t  (as  c h i l d r e n  u se )
His  a n g r i e  m others  c h e e k e ."

An a d d i t i o n  to  the  Ovidian  s t o r y  i s  the  long  
d i s c o u r s e  pn the  n o t e s  o f  th e  n i g h t i n g a l e ,  which fo l lo w s
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upon th e  r e a l  s t o r y ,  w h i le  the  e p i lo g u e  i s  an e x h o r t a 
t i o n ,  comparable to  the m ora l  d i s c o u r s e s  which were 
connec ted  w i th  the  le g en d  i n  m e d ia e v a l  d ay s .

The n e x t  p u b l i c a t i o n  c o n t a i n i n g  w i t h i n  i t ,  themes 
from th e  Ketamprphoses ,  was "A Gorgious G a l l e r y  o f

g a r n i s h e d and decked w i th  d i v e r s

1. " In  
p r a i s e  of 
r a r e  b eau ty "
2 . See 

ab o v e .

G a l l a n t  I n v e n t i o n s ,
d a y n t i e  d e v i s e s ,  r i g h t  d e l i c a t e  and d e l i g h t f u l l ,  to  
r e c r e a t e  eche modest mind w i t h a l l "  p r i n t e d  in  1578.

I t  n o t  only c o n t a i n s  an ( l ) a l l u s i o n  to  "Ovid y e t  
o f  P o e t s  p r i n c e "  t o  ( 'A cteon  and to  Pyramus and Thisbe 

. in  the poem o f  "N arse tu s  to  Rosana" ,  b u t  th e  " H is to ry  o f  
Pyramus and T h isbe"  i s  c o n ta in e d  t h e r e i n .  Th is  i s  a 
fa ir l^z  long poem, much f i l l e d  o u t  w i th  a p r a y e r  add
r e s s e d  by Pyramus to  Venus. The d e s c r i p t i v e  p a r t s  are  
w r i t t e n  in  long  l i n e s  o f  f o u r t e e n  s y l l a b l e s ,  w h i l e  th e
dec la i ' ia tory  p o r t i o n s ,  which a r e v ery numerous,  a re  in
s h o r t e r n i n e s  o f  t e n .  A f r e s h  d ev ice  o f  th e  l o v e r s  i s  
he re  e n t e r e d  upon, Thisbe drops  the  pendan t  o f  h e r  
g i r d l e  th ro u g h  the  w a l l  to  draw Pyramus'  a t t e n t i o n .
The poem i s  v e ry  much e m b e l l i s h e d  by e x c e s s iv e  a l l i t e r 
a t i o n ,  which g iv e s  th e  whole a r a t h e r  l u d i c r o u s  e f f e c t ,  
b u t  i t  i s  not w i th o u t  p a t h o s .

"The p u rp le  s k a r l e t  s t rea m es  down r a n  and shee
h e r  c lo s e  d o th  la y  

Unto h e r  lo v e ,  him k i s s i n g  s t i l l ,  a s  l i f e  d id
pyna awaj;- "

With p i t e o u s  p l a y n t s  and deadly  d o le ,  h e r  love
she d id  comp l a y  ne 

That  done, she d id  h e r  body le an e  and on him
s o f t l y  la y

She k i s t  h i s  f a c e ,  whose c o l l o u r  f r e s h ,  i s  spen t
and f a i n e  awa^^".

This  ap p e a rs  to  be much more l i k e l y  to  be connec ted  
w i th  S h a k e s p e a re ' s v e r s i o n  th a n  the  poem to  be found  
in  Clement R o b in s o n 's  "H andfu l l  o f  P l e a s a n t  D e l i g h t s "  
1584, which i s  c a l l e d  "A New Sonet of  Pyramus and T h isb e"  
to the  t im e o f  the  "Downe R ig h t  S q u i e r " ,  a poem w i th  
which i t  has  some re sem b lan ce ,  the  m e e t in g  p la c e  i n  
b o th  pôems b e in g  "Minus W e l l" .  This  p r o d u c t i o n  i s  not 
v e ry  p o e t i c a l ,  c o n s i s t i n g  o f  the  b a re  t a l e  w i th  an 
i n v o c a t i o n  a t  the b e g in n in g ,  and i n  i t  Pyramus k i l l s  
th e  l i o n .  The m etre  i s  r a t h e r  u n u s u a l  f o r  a c l a s s i c a l  
t a l e  •

"Then from the  s h e a th e ,  he drew h i s  b l a d e .
And to  h i s  h a r t ,

He t h r u s t  th e  p o i n t ,  and l i f e  d i d  vade 
With p a i n f u l  sm art  

Then Thisbe she from c a b in  came 
With p l e a s u r e  g r e a t  

And to  the  w e l l  apase  she r a n '
There f o r  to  t r e a t " .
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The poen ends w i th  an i n v o c a t i o n  to  the  Muses,
"You Muses w a i l e  and do n o t  f a i l e  

But s t i l l  do you lam en t ,
These l o v e r s  tw a in e ,  who w i th  such p a in e  

Did d ie  so w e l l  c o n t e n t " ,
"A Sonet o f  Two F a i t h f u l  L o v e rs" ,  which i s  in c lu d e d  in  
t h e  same c o l l e c t i o n  c o n t a i n s  an a l l u s i o n  to  t h e  sane 
s t o r y .

C o rse r  in  h i s  C o l l e c t a n e a  m ent ions  "A l o v e l y  poem 
o f  Pyramus and T h isbe"  p r e f a c e d  to  G re e n e 's  " H i s t o r i é  
o f  A rb a s to ,  King o f  D ennarke" ,  b u t  n e i t h e r  t h e  c o p ie s  
i n  th e  B r i t i s h  Museum and B o d le ia n  L i b r a r y ,  n o r  the  
Huth r e p r i n t s  c o n t a in  i t .

Lodge in  1589 p roduced  " S c i l l a e s  Metamorphosis  
e n t e r l a c e d  w i th  the u n f o r t u n a t e  love  o f  G lau c u s" ,  a 
work which i s  much too p r o l i x  a  r e n d e r i n g  of  th e  s t o r y  
i n  the  f o u r t e e n t h  book o f  the  Metamorphoses,  t o  be 
c o n s id e r e d ,  as  i t  o f t e n  has  b ee n ,  a s  a t r a n s l a t i o n .  
Glaucus l o v e s ,  b u t  i s  spu rned  by S c i l l a ,  and grows 
s i n k  t h e r e a t .  Cupid p u t s  the  d a r t  o f  i n d i f f e r e n c e  in to  
him, and t h a t  o f  love  i n t o  S c j t l l a ,  ^ o  i s  now th e  one 
to  be spu rned ,  end ing  a s  a  ro ck  i n  th e  S ea .

The poem i s  v e ry  g r a c e f u l  and has  some f i n e  
d e s c r i p t i v e  p a s s a g e s ,  o f  which t h a t  o f  f a i r  Venus i s  
th e  b e s t ,

"The s t a t e l y  roabe she wore upon h e r  back  
Was l i l i e  w h i te ,  w here in  w i th  c u l l u r e d  s i l k .
Her nimphes had b l a z ' d  th e  young Adonis wrack 
And L e d a 's  rape  by swan as w h i te  as m iIk e ,

And on h e r  l a p  h e r  lovel;^/^ Sonne was p l a s t e  
Whose b e a u t i e  a l l  h i s  m o t h e r ' s  pomp d e f a s t e ,

A w re a th  o f  r o s e s  hom'd h i s  tem ples  i n .
His  t r e s s e  was c u r l ' d  and c l e e r e  as  b e a t e n  g o ld  
Haught were h i s  lo o k s  and' lovel^^r was h i s  s k i n  
Each p a r t  a s  pu re  a s  h e a v e n ' s  e t e r  n a i l  mold

And on h i s  e i e s  a  miIke w hi te  w rea th  was s p r e d  
Which lo n g s t  h i s  backe w i th  p r e t t i e  p l e i t s

d id  s p r e d . "
The n o v e l i s t s  of  th e  p e r i o d  were v e ry  f o n d  o f  i n t 

ro d u c in g  songs i n t o  t h e i r  romances,  Greene h a s  a s h o r t  
poem on Adonis ,  c a l l e d  "Wanton Y outh" ,  which he p r e 
f i x e d  t o  h i s  1588 e d i t i o n  of Per imedes  th e  B la c k s m i th .
I t  i s  w r i t t e n  in  a m ix tu re  o f  F rench  and E n g l i s h ,  a 
b l e n d i n g  t h a t  c a r r i e s  w i th  i t  a p l e a s a n t  sound

"Sweet Adon, d a r e s t  not g la n ce  t h i n e  eye 
N*o s e re z  vous mon b e l  ami 

Upon th^^ Venus t h a t  must d ie ?
Je  vous en p r i e ,  p i t y  ne 

N 'o s e r e z  vous mon b e l ,  mon b e l ,
N 'o s e r e z  vous mon b e l  am i ."
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O v id ' s  i n 
f lu e n ç a  on 
Shakespeare  
See ha low .

Two y e a r s  l a t e r ,  a n o th e r  poem was in c lu d e d  i n  F r a n c e s 
c o ' s  f o r t u n e s .

" C a l i a to  s t r a i g h t  supposed Jove ,
Was f a i r e  a^id f r o l i c k e  f o r  h e r  l o v e .

Dian Shee
S cap t  n o t  f r e e  ^

For w e l l  I  wot hereupon ,
She lo v ed  th e  f a i r e  E n d in io n . "

"P h i lom e la  or  th e  l a d y  F i t z w a t e r ' s  N i g h t i n g a l e "  h as  an 
a l l u s i o n  to  the  A pollo  add Daphne s t o r y  i n  th e  Second 
Ode.

" L e a f l e s s  LoughA t h e r e  m ight  you see ,
A l l  ex cep t  f a i r  D aphne 's  t r e e . "

D uring  the  cou rse  o f  th e  y e a r  1593, the  b e s t  known 
O vid ian  poen "Venus and Adonis" by W il l iam  Shakespea re  
was p ro d u c ed .  T h is  poem i s  too w e l l  known to  need any 
d i s c u s s i o n  b e in g  th e  a n c e s t o r  o f  a l i n e  of  p ro m is in g  
poem», from B a rk s to d 's " M y r rh a "  to  S h i r l e y ' s  " N a r c i s s u s " .

The sane s u b j e c t  had  been t r e a t e d  by him i n  the  
" S o n n e ts " ,  and O vid ian  r e f e r e n c e s  a re  s c a t t e r e d  a l l  
over  h i s  works .

The y e a r  1595 saw th e  p u b l i c a t i o n  o f  D r a y to n ' s  
b e a u t i f u l  poem of  "Endimion and Phoebe" ,  which compares 
much more c l o s e l y  w i th  the  work o f  Marlowe t h a n  o f  anj; . 
o th e r  p o e t  e x c e p t  S p e n s e r .  I t  i s  n o t a b l e  t h a t  i t  i s  
w r i t t e n  i n  c o u p l e t s  l i k e  M arlow e 's  Hero and L eander ,  
and th e y  a re  w a l l - s u s t a i n e d .  The poem i s  o f  ex ceed in g  
p l e a s a n t  s p i r i t ,  i f  somewhat t e n d in g  to  m o r a l i s a t i o n .  
D ray ton  never  r e - i s s u e d  the  poem, which i s  v e ry  r a r e l y  
met with ,  though he worked up some l i n e s  o f  i t  i n t o  th e
much i n f e r i o r  "Man in  the  Moon" o f  1606. Some o f  t h e
d e s c r i p t i v e  p a s s a g e s  a re  o f  e s p e c i a l  n o te  f o r  t h e i r  
p i c t u r e s q u e  c o l o u r i n g ,  a s  i n  the  d e s c r i p t i o n  o f  the  
" O rH ad es  l i k e  t o  the  S p a r ta n  mayd"

In  M u r r i e -S c y n d a l  g o rg e o u s ly  a r r a y ' d  
With g a l l a n t  g reene  s c a r f es g i r d e d  i n  the  w ast  
Theyr f l a x e n  h ay r  w i th  s i l k e n  f i l l e t s  l a c ' d  
Wove w i th  f lo w e r s  i n  sweet l u x u r i o u s  w re a th e s ,
With crownes o f  m i r t l e  g l o r i o u s  to  b e h o ld
Whose l e a v e s  a r e  p a i n t e d  w ith  pu re  drops o f  g o ld ;
With t r a i n s  o f  f i n e  B is se  c h e c k e r 'd  a l  w i th  f r e t s  
Of d a i n t y  P in ck s  and p r e c i o u s  V i o l e t s . "  

and in  the coming o f  th e  moon-goddess,
"Now, e re  th e  p u rp le  d au n in g  y e t  d i d  s p r in g  
The j o y f u l }  Lark  began  to  s t r e t c h  h e r  wing.
And now th e  Cock the  m o rn in g ' s  t r u m p e t e r  
P lay d  h u n t s - u p  f o r  t h e  day s t a r r e  to a p p e a r s ,
Downe s l y d e t h  Phoebe from h e r  c h r i s t a l  chayre  
S dayning  to  le n d  h e r  l i g h t  un to  the  m

George Chapman i n  the same y e a r  p u b l i s h e d  O v id 's  Banquet 
o f  Sence" ,  t r e a t i n g  o f  Ovid and the  Corinna  e p i s o d e ,  
which i s  no t  v e ry  p o e t i c a l .
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Duns t a n  Gale i n  1597 p roduced  a work w i th  the  
t i t l e  "Pyramus and  T h is b e " ,  w h i le  i n  the  same y e a r  
D ray ton  com pleted  " E n g la n d 's  h e r o y c a l l  E p i s t l e s " ,  
w r i t t e n  i n  i m i t a t i o n  c f  O v id ' s  E p i s t l e s  t r e a t i n g ,  of a 
number o f  E n g l i s h  h i s t o r i c a l  p e r s o n s ,  i n  e p i s t o l a r y  
form, i n  a manner t h a t  r e c a l l s  the  E l i z a b e t h a n  h i s t o r 
i c a l  p l a y .  Marlowe b ro u g h t  ou t  h i s  "Hero and L ean d e r" ,  
i n  c o u p l e t s  l i k e  "Endimion and Phoebe" ,  founded  on an 
O v id ian ,  though  n o t  Metamorphosean l e g e n d .

Ovid l o s t  a f e l l o w  p o e t  and w o rsh ipper  by  th e  
d e a th  o f  Spenser  i n  Ja n u a ry  1599. Though no- d i r e c t l y  
O v id ian  poems had come from h i s  hand ,  a s  i n  th e  case  
o f  Shakespeare  and  S h i r l e y ,  y e t  th e  whole i n f l u e n c e  o f  
th e  Metamorphoses ru n s  th ro u g h  h i s  poems, chance 
a l l u s i o n s  meet th e  eye o f  the  r e a d e r  a t  ev e ry  t u r n ,  b r i g h 
t e n i n g  th e  m e ta l s  w ith  enamel h u e s .

S p en se r ,  above a l l  t h i n g s  a p o e t  o f  f lo w e r in g  l o v e 
l i n e s s ,  s e e n  th ro u g h  a haze  o f  r o m a n t ic  m y s te ry ,  was 
drawn by a bond o f  s^nmpathjr to  th e  c l a s s i c a l  y e t  roman
t i c  work, the  Metamorphoses.  The " F a s t i "  a l s o  has  a 
charm f o r  him, b u t  i t  i s  second to  the o th e r  g r e a t  
Ovid ian  poem, while  the o t h e r  p r o d u c t i o n s  a r e  no t  
immensely p o p u la r  w i th  him. Ovid awoke echoes  o f  s lum 
b e r i n g  sound i n  the  h e a r t s  o f  a } l  th e  g r e a t  E l i z a b e t h a n ? ,  
and in  S pense r  p e rh ap s  more even th a n  e l s e w h e r e .  I n  
th e  s c e n e ry  o f  th e  ro m an t ic  F a i r y  Queen, t h e r e  a r e  lo n g  
avenues ,  where f a i r  m a idens ,  h a p l e s s  y o u th s  and h u m n  
g o d d es ses ,  s p o r t  i n  the  g l a n c in g  s u n l i g h t  u nder  th e  
t r e e s ,  a l l  coming from a la n d  o f  c l a s s i c  t a l e ,  some 
v o lu p tu o u s ,  some r e s e n t f u l ,  some p a t h e t i c ,  b u t  a l l  
l o v e l y .  I t  i s  a r e g u l a r  dev ice  o f  S p e n s e r ' s  to  b r i n g  
up legends  from th e  p a s t  to  h e i g h t e n  e f f e c t s ,  to  draw 
com par isons ,  and t o  add g l o r y  to  a s i t u a t i o n .  I f  he

a s t e e d ,  augh t  b e a u t i f u l ,  
a s p e c t  comes f o r t h  from the

a h a rp ,  
o f  l i k e

s e e s  a  p i c t u r e , 
a n o th e r  a r t i c l e  
p a s t .

Such a d e v ic e  i s  a r e g u l a r  accomp 11 shment o f  
C h a u c e r ' s ,  and Spense r  c a r r i e s  on the  t r a d i t i o n .  

"T> saw an  Harpe s t r u n g  a l l  w i th  s i l v e r  twjrne 
Swimraing, t h a t  whilome seemed to  have b een  
The Harpe on which Don Orpheus was seene 
Wjrlde b e a s t s  and f o r e s t s  a f t e r  him to  l e a d

R.T. 646. "A winged s t e e d
The same t h a t  was b r e d  o f  Hedusaes b lo o d ,
On which Dan P e r s e u s ,  borne  o f  h e a v e n ly  seed ,  
The f a i r e  Andromeda from p e r i l l  f r e e d . "  

F lowers  i n  a p a r a d i s e  c a l l  f o r t h  s t o r i e s  o f  t h e i r  
o r i g i n ,
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F .G .111 .V I.  "And a l l  abou t  grew ev e ry  s o r t  o f  f lo w re ,
45 .  To which sad  l o v e r s  were t r a n s fo rm e d  of  y o r e ,

F re s h  H y ac in th u s ,  Phoebus paramoure 
And d e a r e s t  l o v e ,
F o o l i s h  N a rc i s s e  t h a t  l i k e s  the  w a t ry  s h o r e . "  

b lo sso m in g  in  the  o ld  ga rdens  o f  Bdonis
"There wont f a y r e  Venus o f t e n  to  en loy  
Her d e a r s  Adonis ioyous  company", ‘ 

which i s  more th a n  once a l l u d e d  to ,  where 
F .G .1 1 1 .6 .  " i s  th e  f i r s t  sem inary ,

29. Of a l l  t h i n g s  t h a t  a r e  borne  to l i v e  and dy®*"
The speed o f  F l o r l m e l l  r e c a l l s  t h a t  o f  o th e r  women to 
v iew .

F .G .111.7  "Not h a l f e  so f a s t  the  wicked Myrrha f l e d
25. From d read  o f  h e r  r e v e n g in g  f a t h e r ' s  hond;

Not h a l f e  so f a s t  to  save h e r  maydenhed 
F le d  f « a r c f u l l  Daphne on t h '  Aegean s t r o u d " .

F .G .IV .  o r  agaln"More s w i f t  th a n  îîi '-rrh' o r  Daphne i n  h e r  race
7.  22 .  Or any o f  t h e  T h ra c ia n  Nimphes i n  s a lv a g e  c h a c e " .

I n s t a n c e s  o f  m o ra l  d e f e c t s  can be em phas ised .
F .G .111 .  "For who wotes h o t  t h a t  woman's s u b t i l  t y e s

Can guyl e n Argus?"
Even a garment r e c e i v e s  a d d i t i o n a l  g l o r y  from a s t o r y  

"More s u b t i l  web Arachne cannot  s p i n " .
A p r o c e s s i o n  o f  seagods  i s  b ro u g h t  up from the  M eta-  

F .Q .IV .  morphoses t o  s p o r t  i n  the  F a i r y  Queen
1 1 . 1 3 . e t c .  Spense r  sometimes makes m i s t a k e s  i n  h i s  mythology
F .Q .V l .  a s  in  h i s  m en t ion  o f  th e  Cen taurs#  f i g h t ,  a s  due to the
1 6 .1 3 .  m a r r ia g e  o f  Theseus and A r iad n e ,  or  a g a i n  to  h i s  a c c -
F.Q.V. oun t  o f  th e  i n v e i g l i n g  o f  H ercu le s*  by l o l a ,  i n s t e a d  o f

5 .2 4 .  Omp&ale. H@ co n fu se s  t h e  ac co u n t  o f  Phoebus and the
r e s u l t  o f  h i s  love f o r  I s s a ,

"And f o r  h e r  sake a  cowheard v i l e  became:
The s e r v a n t  o f  Admetus, cowheard v i l e . "

In  many o f  h i s  a l l u s i o n s  he does not  r e l y  a lone  upon 
F .Q o l .  Ovid, b u t  u s e s  o th e r  s o u rc e s  o f  the  s t o r y  o f t e n  b l e n d -

5 .3 6 .  ing  them t o g e t h e r .  The accoun t  o f  H l ÿ p o l i t u s  from th e
F . Q . l l l .  f i f t e e n t h  book o f  t h e  Metamorphoses i s  a m p l i f i e d  from
1 1 .4 5 .  o t h e r  s o u r c e s ,  a s  i n  h i s  a l l u s i o n  to  E r ig o n e ,  i n  which
F . Q . l l .  he go t  t h e  name P h i l y r a  from A p o l lo d o ru s .

7 .5 8 .  H is  acco u n t  o f  T a n ta lu s  i s  t a k e n  from th e  Odyssey
M e t .4 .  w i th  some a d d i t i o n s  from Ovid.

458. The most famous O v id ian  i m i t a t i o n  i s  met in  the
c a s t l e  o f  B u s i r a n e ,  in  th e  " a r r a s  o f  g r e a t  m a i e s t y " .

, This  i s  b u t  an en la rg em en t  o f  the  web Arachne spun in  
the  s i x t h  book o f  the  Metamorphoses,

"Maeonis e l u s a n  d e s i g n e t  imagine t a u r i  E u ropen" .

"Now l i k e  a  b u l l ,  Europa to w i th d raw ."
" A s t a r i e n  a q u i l a  l u c t a n t e  t a n e r i . "
"Once vhen he w i th  A s t e r i e  d id  s c a p e . "
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Shepherdes
D a f f o d i l .

" F e c i t  o l o r i n i s  Ledam re c u b a re  sub a l i s . "
"Then was h e  t u r n e d  i n t o  a snoŵ ẑ  swan 
To win f a i r e  Leda to > h i s  l o v e ly  t r a d e "

" S a t y r i  c e l a t u s  imagine pulchram 
J u p i t e r  i r n p l e r i t  gemino N y c te id a  f o e t u " ,

" In  S a t y r e s  shape A n t io p a  he s n a t c h t . "
Alcmena o f  S pense r  th e  T i r y n t h i a  o f  Ovid a n d  Danae, 
a r c  a l s o  m e n t io n ed ,  "Asopida l u s e r i t  ig n e u s"  i s  t r a n s 
l a t e d  "And l i k e  a f i r e ,  when he Aegin ass& yd ."  
"Mnemosyne p a s t o r ,  v a r i u s  D eoida  s e r p e n s " .

"A sh e p h ea rd  vhen Mnemosyne he c a t c h t  
And l i k e  a  s e r p a n t  to  the  T h ra c ia n  mayd".

A l l  the  f a n t a s t i c  love  s t o r i e s  from Arachne»s weh a re  
worked i n t o  the  h a n g in g s ,  b u t  no t  even th e s e  s u f f i c e ,  
s t o r i e s  a r e  ta k en  from the  f i r s t  book o f  the  Metamor
p h o s e s ,  a s  Daphne and  P h a e to n ,  Clymene and Coron is  
come from the  t h i r d ,  Seme l e  from th e  f o u r t h ,  Gan^rmede 
from the  f o u r t h  book and from L u c ia n ,  w h i le  H e l l e  i s  
from the  F a s t i .

Spense r  t a k e s  many c o n t r i b u t i o n s  from th e  s t o r i e s  
o f  Ovid th ro u g h o u t  a l l  h i s  works, and h e ,  above a l l  
p o e t s ,  owes a d e b t ,  which can be b u t  e q u a l l e d  by t h a t  
o f  S h ak esp ea re ,  M i l to n  and K e a t s .

A good d e a l  o f  O vid ian  i n f l u e n c e  i s  p r e s e n t  in  
th e  c o l l e c t i o n  o f  poems, E n g la n d ' s  H e l i c o n ,  which ap p 
e a re d  in  1600. N io b e ' s  f a t e  i s  u sed  i n  one poem,

"But 1*11 not match h e r  w i th  L a t o n a ' s  s e ed  
Such f o l l y  g r e a t  s o r ro w  to  Niobe d i d  b r e e d .

Now i s  she a s tone 
And makes d ea d ly  moan 

Warning a l l  o t h e r  t c  ta k e  h e e d . "
There  occur  o th e r  le g en d s  i n  some poems o f  D ray to n * s  

The pansy  and the  m a r ig o ld  
Are Phrebus  param ours"

Row land 's  
and Song.

"Not such a  go ld en  crown as  hau g h ty  C aesa r  wears 
But  s u c h  a g l i t t e r i n g  s t a r r y  crown a s  Ariadne b e a r s "

N ic o la s  B re to n  i n  "A Sweet P a s t o r a l "  m e n t io n s  P h i lo m e l ,  
and th e  same theme i s  worked ou t  i n  a way s i m i l a r  to  
G a s c o ig n e ' s  i n  a poem by R ich a rd  B a r n f i e l d ,  which  had 
come o u t  in  1598. The "Shepherd  Toqy" i n  a n o t h e r  
p a s t o r a l  song u s e s  the  s t o r y ,

"Hark sweet P h i l ,  how P h i lo m e l  
T h a t  was wont to  s i n g  so w e l l  
J a r g l e s  now i n  yonder  b u s h " .

A l l  the  c o n t r i b u t o r s  to the  c o l l e c t i o n  seem to  be 
a t t r a c t e d  to  i t .  S i r  P h i l i p  S idney  i n  t h e  song " A s t r o p e l  
to  S t e l l a "  m e n t io n s  Tereus  and P h i lo m e la ,  and in  a 
s p r i n g  song c a l l e d  "Sonet t a k e n  ou t  o f  M as te r  M.Young's 
Mmsica T r a n s a l p in a "  o f  1588.



"Progne now c h i r p e t h ,  P h i lo m e l  l a m e n te th  
F l o r a ,  th e  g a r la n d »  w hi te  and r e d  c o m p i l e t h . "

"Actaeon l o s t  i n  m idd le  of  h i s  s p o r t ,
Both shape and l i f e  f o r  lo c k in g  b u t  awry" 

i s  w r i t t e n  by T.Watson i n  a poem i n  which he compares 
h i s  own f a t e  to  t h a t  o f  A cteon ,  w h i l e  " A p o l l o ' s  Song 
to  f a i r  Daphne", which was s e t  to  music  i n  John Dow- 
l a n d ' s  " P i l g r i m ' s  S o la c e " ,  h as  p r e f i x e d  to  i t  "This  
d i t t y  was sung b e f o r e  h e r  M a je s ty  a t  th e  R ig h t  Honour
ab le  the  Lord Chandos, a t  Sudley C a s t l e ,  a t  h e r  l a s t  
b e in g  t h e r e  in  p r o g r e s s .  The a u th o r  t h e r e o f  unknown".
The same le g en d  i s  a l l u d e d  to  i n  "The S h e p h e r d ' s  S o la c e " .  
Wootton i n  "Daioaetas '  M ad r ig a l"  compares h i s  lo v e s  lo c k s  
to " N is u s  g o ld en  h a i r  t h a t  S c y l l a  p o l l ' d " ,  Orpheus and 
Amphion ad o rn  o t h e r  songs o f  S i r  P h i l i p  S i d n e y ' s  , and 
Watson i n  "Am^mtas f o r  h i s  P h i l l i s "  m e n t io n s ,

"Aurora now began  to  r i s e  a g a i n .

In  hope to  k i s s  upon A ctean  p l a i n ,
Young C ep h a lu s ."

A don is '  d e a th  i s  a l s o  h e r e  a f a v o u r i t e  as  e l s e w h e re ,
"The Shepherd to  the  ’̂ ^lowers", s a i d  to  be hy  R a l e i g h ,  
has  i t ,  and Henry C o n s tab le  h as  the  " S h e p h e rd ' s  Song 
o f  Venus and  A don is" .

Young c o n t r i b u t e s  a poem f o n ie d  on the  S to ry  o f  
N a r c i s s u s ,  " M e l i s i a  in  s c o rn  o f  N a r c i s s u s " ,  which h as  
the  r e f r a i n ,

"You I  w i l l  n e i t h e r  k i l l  w i th  love  
Nor love  s h a l l  no t  k i l l  me".

Thisbe,who "saw h e r  lo v e r  th ro u g h  th e  w a l l "  i s  b ro u g h t  
fo rw ard  in  a poem by A.W., which was p r i n t e d  i n  D a v i s o n ' s  
P o e t i c a l  Rhap s o d y .

Such a l l u s i o n s  as  t h e s e  a r e  f r e e l y  s c a t t e r e d  i n  
the  poems, which have b een  r e p r i n t e d  by Chalmers ,  D r.  
Corbet and Drummond have a number o f  a n a lo g i e s  borrowed 
from Daphne, P ig m a l io n ,  A cteon ,  Adonis,  P h a e to n  and 
N a r c i s s u s .  N ic o la s  B re ton  i n  "M elancho l ic  Humours" 
p u b l i s h e d  i n  1600 g iv e s  some good ad v ice  

" I f  your S a i n t  be l i k e  the  Sun,
S i t  n o t  ye in  Phoebus c h a i r  

L i s t  when once the  h o r s e s  run  
Ye be D eda lus  h i s  h e i r " .

George T u r b e r v i l l ,  who was one o f  th e  O v id ian  t r a n s 
l a t o r s  p l e n t i f u l l y  b e s p r i n k l e s  h i s  v e r s e  w i th  a l l u s i o n s ,  
Ariadne and Theseus ,  P h i lo m e l  and T ereus  a re  u sed  as  
w arn in g s ,  w h i le  th e  " D i s p r a i s e  o f  women wiio a l l u r e  b u t  
love  n o t"  "Medea", "Argus" and "C y l le n u s  p ip e "  a r e  
b ro u g h t  fo rw ard .  D a n ie l  in  h i s  "Sonnets  to  D e l i a "  men
t i o n s  P ig m a l io n ,  and S i r  John  Davies  "on Dancing" 
i n t r o d u c e s  many q u a i n t  a l l u s i o n s  to  T ereus  and P rogne ,  
A&phion and Echo.
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G o sar t  * s 
E d i t i o n

S tan z a  37,

R ic h a r d  N i c o l a  i n  "The Guckow" o f  1607 h as  th e  s t o r y  
o f  P h i lo m e l  in t e rw o e e n .

D u r in g  th e  same y e a r  the r e g u l a r  O v id ian  s t o r i e s  
seem to  have r e c e i v e d  f r e s h  im p e tu s .  Some o f  them e v i d 
e n t l y  f o l l o w  i n  th e  f a s h i o n  s e t  by  S hakespeare  some y e a r s  
b e f o r e ,  the  s t o r y  o f  % ^rrha ,  the  mother  c f  Adonis i s  
t a k e n  up and e l a b o r a t e d ,  a p p a re n t  to  form a f i r s t  
p a r t  to  "Venus and A d o n is" .  The e a r l i e s t  o f  t h e s e  im i 
t a t i o n s  was w r i t t e n  by W .p a rk s te d ,  "Myrrha the  m other  
o f  Adonis or L u s t ' s  P r o d i g i e s " .  The s u b j e c t  o f  th e  poem 
i s  no t  a p l e a s a n t  one, and B a rk s te d  has  somewhat m agni
f i e d  t h e  s t o r y ,  though  he keeps  more c l o s e l y  to  h i s  
o r i g i n a l  t h a n  d id  S h a k e s p e a re ,  b u t  i t  i s  no t  w i th o u t
b e a u t i f u l  p a s s a g e s ,  as  i n  the  

"The Water-N^nmphes th e n  
Who l a i d  him s t r a i g h t  

And b a t h ' d  him w i th  h i s  
They made him f a i r e r  

The l a d i e s  c a l 1 
Some p r a i s e  h i s

Some h i s  s t r a i g h t

f a t e  o f  th e  yoüng Adonis ,  
caugh t  him t e n d e r l y  
on th e  enameled bankes  
m o t h e r ' s  t e a r e s  whereby 

j and in  merry  p ra n k es  
a c o n v o c a t io n  th e re  
n ose ,  h i s  l i p s ,  h i s  eye ,  h i s  e a re  

f i n g e r s ,  w h i l s t  a s i x t  d o th
sweare

His v e ry  b r e a t h  y e t  s m e l l e th  o f  the  m i r r e . "
At the  end o f  th e  poem, he  m en t io n s  h i s  g r e a t  p r e d e c e s s o r  
invo k in g  h i s  muse t o  i t s  "own c o n f in e s "  to  "keepe"

And wage not w arre  w i th  so dee ra  l o v ' d  a n e ig h b o r  
But h a v in g  sung th y  day song, r e s t  and s l e e p s " ,  

and c o n t in u in g  he saj^s,
"His song was w o r th ie  m e r i t ,  fS hakspere  b ee )
Sung the  f a i r e  b lossom , thou  the  w i t h e r e d  t r e e  
L a u r e l l  i s  due to  him, h i s  a r t  and w i t  
Hath p u r c h a s t  i t ,  Cypres th y  brow w i l l  f i t . "  

B a rk s te d  may have used  G o ld in g ' s  t r a n s l a t i o n  f o r  h i s  
work a s  he c a l l s  P e r s e u s ,  P e r s e y ,  a form which i s  u sed  
by t h a t  t r a n s l a t o r .

O the r  poems fo l lo w e d  upon the  same s u b j e c t ,  the  
"Scourge o f  Venus by H.Ai" o f  which the  second e d i t i o n  
was p u b l i s h e d  i n  1614 and th e  " P i c t u r e  o f  I n c e s t "  by
James Gresham b e a r i n g  the  d a te  1626.

The f i r s t  one i s  even n e a r e r  i n  s t y l e  to  S hakes 
p e a re  th a n  B a r k s t e d ' 8 r e n d e r i n g ,  and i t  i s  much more 
p o e t i c a l l y  e m b e l l i s h e d .  I t  keeps  a l l  the  v i v i d  r e a l i s m  
o f  Ovid and w i th  i t  c o n t in u e s  r e a l  p o e t i c a l  b e a u t y .
"H.A." has  n o t  been  a b s o l u t e l y  i d e n t i f i e d ,  b u t  s u g g e s t 
io n s  have b een  ma.de t h a t  he was a c lergyman,  A u s t in  by 
name. His d e s c r i p t i o n  o f  th e  coming o f  n i g h t  i s  n o t e 
worthy

"And now the  s a b l e  h o r s e s  o f  the  n i g h t
Have drawne a m a n t le  o r ' e  the  s i l v e r  sky

And a l l  th e  s t a r s  do shew t h e i r  bo rrow ed  l i g h t
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Each b r e a t h i n g  t h i n g  o p r e s t  w i th  s l e e p  do th  l y ,  
Save P h i lo m e l  t h a t  s i n g s  o f  Tereus  r a p e ,

And Myrha p l o t t i n g  some In c e s tu o u s  s c a p e ” , 
as  I s  a l s o  th e  w ork ing  o f  n a t u r e  in  h o r r o r  a t  Myrrha*s 
deed

"Each p l a n e t  p u l l e t h  In  h i s  go lden  head ,  ^
The o t h e r  s t a r s  out  o f  th e  heavens  g l i d e  

And C yn th ia  from h e r  s i l v e r  P a la c e  f l e d  
The n i g h t  i s  robbed  o f  h e r  wonted l i g h t  
Each t h i n g  tu r n e d  d a rk  t h a t  fo rm e r ly  was b r i g h t . ” 

%^rrha i s  p o r t r a y e d  i n  g r e a t  b e a u ty ,
"The g lo r y  o f  h e r  h a i r e  i s  wondrous b r i g h t

Upon h e r  browes do th  ebbe and f low  c o n t e n t "  
"Her t e e t h  no p e a r l ,  h e r  e i e s  no r u b l e s  a r e

But f l e s h  and bone,  more r e d  and w h i te  by
f a r r e . "

Shame i s  a l l o t t e d  an e x c e e d in g ly  f i n e  p a s s a g e ,
" I t ' s  l i k e  a t e n d e r  f lo w er  n i p t  w i th  f r o s t

That e v e r  a f t e r  hangs h i s  d r o o p in g  h ead ,
And h a t h  h e r  wonted prime o f  g l o r y  l o s t .

Or l i k e  the  cup t h a t  h a t h  h i s  H e c ta r  shed ,
Cracke you th e  r i c h e s t  p o i n t e d  diamond.

And a l l  h i s  p r i s e  and g l o r y ' s  l o s t  and g o ne ."
I t  i s  r em a rk ab le  t h a t  th e  a u th o r  makes no m en t ion  

o f  S h ak esp ea re ,  though i t  i s  im p o s s ib le  to  b e l i e v e  t h a t
t h i s  poem i s  o th e r  th a n  a d i r e c t  i m i t a t i o n  o f  Venus and
A d o n is .

The second poem "The P i c t u r e  o f  I n c e s t ,  L iv e ly  p o r t -  
r a i c t e d  ' i n  the  H i s t o r i é  o f  Cln^Tas and E y r rh a "  i s  
q u i t e  u n l i k e  i t s  f o r e r u n n e r s ,  b e in g  p r a c t i c a l l y  n o th in g  
more than  a  t r a n s l a t i o n  o f  th e  s t o r y  i n  th e  T en th  Book.

M e t .X .377. "Hec modus, au t  r e q u i e s ,  n i s i  mors r e p e t l t u r  am oris
Mors p l a c e t ,  E r i g l t u r :  laqueoque  i n n e o t u r e  f a u c e s
D e s t i n â t  e t  zona suimno de p o s t e  r e v i n c t a
Care v a le  C yn ira ,  e a u s s amque i n t e l l i g e  m o r t i s ,
D i x i t  e t  a p t a b i t  p a l l e n t i  v i n c u l a  c o l l o . "  

i s  t r a n s l a t e d  by "Ho m eans , no ea se  can h e r  d i s t e m p e r s
f i n d e ,

"But t h a t  which d e a th  a f f o r d s  the  love  s i c k  mlnde. 
And t h a t  in d eed ,  she hugges and s t r a i g h t  r e s o l v e s  
To p u t  i n  e x e c u t i o n .  Then in v o lv e s  
Her f a i r e  necke w i th  h e r  zone ,  hed to  t h a t  h e i g h t h  
That f a l l i n g  thence  she might so c l im e  to  d e a th  
• • • • • • . .
F a r e w e l l  d e a r e r  f a t h e r  ( c r i e s  she)  wheji Ime dead 
Let  ( y e t )  my d e a th s  cause be remembered 
And s in c e  my l i f e  d u r s t  no t  my lo v e  make known 
L et  my d e s i r e s  by t h i s  my d e a th  be shown©
And t h e r e w i t h  a p t s  h e r  g i r d l e  k n o t  t ' e n c h a i n e  
Her a z u re -v e y n a d  necke,  to  e a se  h e r  p a i n e . "

The s i x t h  l i n e  o f  t h i s  q u o t a t i o n  i s  worthy o f  n o t i c e  as  
shOAving th e  f i r s t  d e v i a t i o n  from the  t e x t ÿ  the  second
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o f  which i s  co nnec ted  w i th  M yrrha .
"And from h e r  r o s i e  cheeke a dew l e t  g l i d e .
Of p e a r l y  t e a r e s ,  l i k e  th o se  in  summer t i d e  
F a l l i n g  on th e  r i p e  c h e r r i e s ,  v/hich t h e  sun .
A f t e r  e x h a le s  from l y i n g  th e r e  u p o n . "

Mature as  i n  t h e  o t h e r  poems t r e m b le s  a t  th e  even t
"The p a l e  f a c ' d  Moone t h e r e a t  asham 'd  d o th  sh roud  
Her s i l v e r  r a y e s  i n  an o b s c u r in g  c loud  
And th o s e  b r i g h t  s t a r r e s  t h a t  n i g h t l y  u sed  to

b l a z e
T h e i r  g l o r i o u s  s p l e n d o r  ( to  the  w o r l d ' s  amaze)
Are w i th  b l a c k  c u r t a i n s  so c lo s e  o v e r s p re a d  
That n o t  th e  l e a s t  can be d i s c o v e r e d . "

These poems seem to  be i n s p i r e d  by the  E n g l i s h  poem 
o f  Venus and A don is" ,  b u t  B r a t h w a i t e ,  i n  the  CTolden 
F le e c e  p u b l i s h e d  in  1611, i n c lu d e s  a poem "An e l e g i e  
e n t i t l e d  N a r c i s s u s  change" ,  which goes back  to  th e  o ld  
m ora l  k in d  o f  O vid ian  s t o r y  though i t  a l s o  seems to  owe a 
m e t r i c a l  d e b t  to  Venus and Adonis .  The poem i s  v e ry  
b o l s t e r e d  up ^vith m o r a l i s a t i o n ,  and no m e n t io n  i s  made 
o f  the  Echo i n c i d e n t ,  N a r c i s s u s  b e i n g  mere a v e ry  
c o n c e i t e d  y o u th  who b r i n g s  abou t  h i s  own r u i n .  The 
famous d e s c r i p t i o n  o f  th e  w e l l ,  s t i l l  keeps  i t s  b e a u ty ,  

" N a rc i s s u s  p e s t r e d  w i th  the  Summer h e a t e .
Came to  a  f o u n t a i n  whose s t i l  f lo w in g  s p r i n g  
R e f r e s h e d  him where s i l v e r  f o u n t a i n e s  m ee te ,
Upon whose banks d i d  r i p e n e d  b e r r i e s  h in g  
Whose p l e a s a n t  co lo u r  d id  such b e a u ty  show - 
Tliat th e y  t h e i r  form d id  to  th e  banks  b e s to w ."  

A l lu s i o n s  o f  o t h e r  myths are  f r e q u e n t l y  made, lo  and 
J u p i t e r ,  Apollo  and Daphne, w i th  V i r g i l ' s  Aeneid a re  c i t 
ed .  The m ora l  o f  the  poem us drawn i n  th e  l a s t  v e r s e .  

"Ambit ious th o u g h ts  doe w o r th ie  p a r t s  dep rave  
More savage f a r r e  th an  Lyons in  t h e i r  den .
For h a v in g  go t  t h e i r  p rey  th e y  r e s t  c o n t e n t
But s o a r i n g  th o u g h ts  a re  s t i l l  to  lew dnssse  b e n t " .

The second poem i n  th e  volume " E le g ie  c a l l e d  A es o n 's  
a f f e c t i n g  y o u th"  i s  i n f e r i o r  to  the  p r e c e d in g  one,  i t  i s  
much s h o r t e r  and s t i l l  v e ry  m ora l  i n  p u r p o s e .  J a s o n  
c a l l s  upon Medea to  r e s t o r e  h i s  f a t h e r  to  y o u th ,  which 
she ac c o m p l ish e s ,  a deed v e ry  r e p r e h e n s i b l e  in  B r a t h 
w a i t e  ' s o p i n i o n .  The m e tre  i s  th e  same as t h a t  o f  
" N a r c i s s u s " ,  b u t  h a s  t h r e e  l i n e s  o f  l e a r n e d  L a t i n  a t  the  
end .  The m ora l  i s  d i s t i n c t l y  s e n t e n t i o u s .

"Seeks no t  w i th  Aeson to  be young a g a i n e ,
But have d e s i r e  to  end th y  p i lg r im a g e  

S in ce  i t  i s  f r a u g h t e d  w i th  a s e a  o f  p a in e
Who would wi.th y o u th  change h i s  d e c l i n i n g  age? 

Youth i s  l i c e n t i o u s ,  age e x p e r i e n c e d  
T e l  u s ,  t h a t  l u s t  i s  to  be b a n i s h e d . "
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C orse r
C o l l e c t 

a n e a .

B r a t h w a i t e ' b second  e x p e d i t i o n  i n t o  t]ie l a n d  of  m^rth in  
h i s  "S trappado  f o r  th e  D i v e l l "  o f  1615, b r i n g s  fo rw ard  
"L o v e 's  L a b y r in th ,  o r  th e  t r u e  l o v e r s  k n o t ,  i n c l u d i n g  
the  d i s a s t r o u s  t a l e  o f  two s t a r c r o s t  l o v e r s  Byramus and 
Th isbe"  which i s  a d d r e s s e d  " to  a l l  unhappy l o v e r s " .  
P o v e r ty ,  a new d e v ic e ,  i s  a l l e d g e d  as  th e  r e a s o n  o f  th e  
p a r e n t ' s  d i s l i k e  o f  th e  unhappy Pyram us. The poem i s  
v e ry  E u p h u i s t i c , and the  l o v e r s  b r i n g  up a lm os t  a l l  th e  
C l a s s i c a l  mythology to  p rove  t h e i r  c a s e s ,  which a f f o h d s  
the  o p p o r t u n i t y  f o r  co p io u s  e x p l a n a t o r y  n o te s  a t  the  end 
o f  th e  work. The in a n im a te  o b j e c t s  to  be in v e ig h e d  
a g a i n s t  o r  a p p r a i s e d  In  a d d i t i o n  to  th e  W all  and the  
L ion ,  a r e  th e  " t i r e " ,  t h e  sword and the  "tombe".

Thisbe i s  lovel^r beyond compare to  h e r  l u c k l e s s  l o v e r  
"Yet was i t  h a rd  to  see  and no^ to  l o v e ,
T h y s b e ' s  admired b e a u ty  which c o u ld  move.
S e r p e n t s ,  b i r d s  p l a n t s  b r u t e  b e a s t s  which g r a s e

and f e e d ,
More than  e re  Orpheus w i th  h i s  musieke  d i d  
Her g o ld e n  t r e s s e s  p u re  Ambrosian 
F a i r e r  t h a n  a l l  t h e  t w i s t s  Arachne spun 
Shone f a r  more n r i g h t  th a n  Phoebus g l i s t r i n g

r a l e s ."
Ovid ian  poems were by t h i s  time a p p a r e n t l y  g e t t i n g  

overdone ,  as  i n  1613 M ars ton  p u b l i s h e d  h i s  A l c i l i a ,  o r  
P h i l o p a r t h e n s  l o v i n g  F o l l y ,  ^ h e re u n to  i s  added P l g ^ a l l o n ' s  
Image, w i th  the  love  o f  Amos and L au ra .

This  poem o f  P ig m a l io n  seems to  have been  b ro u g h t  
o u t  in  1598, when i t  met with much o p p o s i t i o n ,  b e in g  
o rd e re d  to  be b u rn ed  w i th  o t h e r  s a t i r e s  by Mars to n .  I t  
i s  an i n t e n t i o n a l  parodj'- upon th e  poems o f  th e  Venus and 
Adonis k in d ,  and i s  a p a r t  from i t s  r e p u l s i v e n e s s  o f  no 
p o e t i c  w o r th .  A d e s c r i p t i o n  o f  t h e  s t a t u e  i s  the  o n ly  
p a r t  which ap p roaches  b e a u t y ,

"Her am b e r -c o lo u re d  f a y r e  s h i n i n g  h a y re  
Makes him p r o t e s t ,  th e  Sunne h a t h  s p re a d  h e r  h e a d .  
But when h e r  cheeks h i s  amorous th o u g h t s  have f e d ,  
Then .hee exchanges ,  such r e d ,  and su c h  pure  w hite  
Did never  b l e s s e  th e  eye o f  m o r t a l l  s i g h t " .

Thomas Granby in  h i s  "Amanda" o f  1635, a book o f  the  
c o n y -c a tc h in g  v a r i e t y ,  b r i n g s  d i s c r e d i t  upon O v id ia n  
poems, bu  I n c l u d in g  them i n  the  l i b r a r y  o f  a c o u r t e s a n  

"But amorous Pam phle ts  t h a t  b e s t  l i k e  t h i n e  eyes 
And songs o f  love  and Sone ts  e x q u i s i t  
Among th e s e  Venus and Adonis l i e s  
With Sa lm acis  and h e r  H e rm a p h ro d i te ,
P i g m a l i o n ' s t h e r e  w i th  h i s  t r a n s f o r m 'd  d e l i g h t . "

A v e ry  b e a u t i f u l  r e n d e r i n g  of  th e  P h i lo m e l  s t o r y  is 
g iven  by P a t r i c k  Hannay i n  1622, c a l l e d  " P h i lo m e la ,  th e  
N i g h t i n g a l e . "  I t  i s  a v e ry  long poem o f  a hundred  and 
f i v e  s t a n z a s ,  th e  p e c u l i a r  form i s  p r o b a b l y  due to  th e  
tune  which i s  p r e f i x e d  to  the  poem. An argument i n  t e n
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s y l l a b l e d  c o u p l e t s  p r e c e d e s  the  work, which h a s  some echo 
o f  th e  C h au ce r ian  c o n v e n t io n  c l i n g i n g  to  i t .  The p o e t  
walks f o r t h  i n t o  a grove o f  t r e e s ,  where P h i lo m e l  
d i s c o u r s e s  of  h e r  f a t e .

"Cpmpos'd t o  s in g  h e r  s a d d e s t  d i t ,
She sh rouded  i n  a shade d i d  s i t ,

Under a budd ing  b r i a r ,
Whose t h i c k n e s s  so d e b a r r ' d  th e  d i g h t .
I t  seem 'd  o f  a r t i f i c i a l  l i g h t . "

The f lo w e r s  o f  O v id ian  h i s t o r y  b e s p r i n k l e  th e  wood,
"The H y a c in th ,  th e  s e l f  l o v ' d  l a d ,

Adonis ,  A naran thus  sad ,
These p l e a s i n g  p l a c e s  c l a i m 'd . "

The s t o r y  i s  much a m p l i f i e d  and made v e r y  b e a u t i f u l  by 
a d d i t i o n a l  d e s c r i p t i o n s  o f  s c e n e ry  and p e r s o n a l  b e a u t y .  
The f i f t i e t h  s t a n z a  i s  an a c c o u n t  o f  th e  garm ent  o f  
P h i lo m e l ,  which seams to  be made o f  th e  same web, which 
Arachne w rought ,  and once was made to  hang i n  th e  c a s t l e  
o f  B u s i r a n e ,  b r i g h t  w i th  th e  e m b ro id e r i e s  o f  th e  le g en d s  
o f  Apollo  and Daphne, Orpheus and E u ry d ic e ,  the  Muses 
and " F e a r f u l  on f i s h ,  A r l o n . "

This  garment can be compared o n ly  w i th  th e  poem i t s e l f  
which i s  l i k e  a t a p e s t r y  em bro ide red  w i th  p a s s i o n a t e  
fo rm s ,  c l o t h e d  i n  m a g n i f i c e n c e .

None o f  i t s  p r e d e c e s s o r s  can compare w i th  i t  ex c ep t  
Venus and Adonis ,  and p e rh ap s  i t s  i n f e r i o r ,  "The Scourge 
o f  Venus".

M a r t in  P a r k e r  i n  1632 b ro u g h t  o u t  "The N i g h t i n g a l e ,  
w a r b l in g  f o r t h  h e r  ewne d i s a s t e r  or th e  Rape o f  P h i l o 
m e la" ,  ^ i c h  h a s  c e r t a i n  re sem blance  to  Hannay '*  work 
b u t  i s  f a r  i n f e r i o r .  A s t r a e a  h e re  has  a b e a u t i f u l  
d r a p e r y  round h e r  th ro n e  l i k e  th e  S p e n s e r i a n  a r r a s ,  b u t  
the  s t y l e  i s  not g r a c e f u l ,  f r e s h ,  nor g low ing  w i th  
c o l o u r ,  a s  i s  the  ca se  o f  H an n ay ^« "P h i lo m e la" .

The scene between T e reu s  and Progne i s  t y p i c a l  
"She s h r i e k s 6 and c r i e s  w i th  l a c h r i m a b l e  moane 
And b^r no meanes can p a c i f i e d  b e e .
S i s t e r  s a i t h  sh e ,  a l a s  and a r t  th o u  gone 
I ' l l  no t  be long b e f o r e  I  f o l l o w  th e e  
Dea re  love  s e t  boundes i n t o  th y  g r i e f e ,  qou th  he 
Thou S h a l t  i n  me f i n d s  husband ,  f a t h e r  s i s t e r  
With t h a t  a s  Ju d as  d id  h i s  l o r d ,  h e r  k i s t  h e r . "

P a r k e r  u s e s  th e  word " P ro a s " ,  a p p l i e d  to  th e  
B a c c h a n a l ia n  women, a  te rm  which i s  u sed  by A r th u r  Gold
in g  i n  h i s  t r a n s l a t i o n .  U n l ike  Hannay, t h i s  p o e t  
e v i d e n t l y  t h i n k s  t h a t  a  m o ra l  must be appended f o r  th e  
gu idance  o f  t h e  r e a d e r ,  so he p roduces  i t .

"The r e a s o n  why the  p o e t  s ay es  we t h r e e
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Transform ed i n t o  b i r d s  was cause t h a t  we 
Were a l l  unworthy humane shapes  to  b e a r e ,
As by o u r  deedes  p r o d i g i o u s  d o th  a p p e a r s ,
The m o r a l l  o f  th e  s t o r y  i s  th e  c h i e f s .
As f o r  t?ie chang ing  formes * t i s  p a s t  b e l i e f s . "

About t h i s  t ime " f^ th o m y s te s "  was p u b l i s h e d  i n  an 
e d i t i o n  b e a r i n g  no d a t e ,  to  which i s  annexed th e  Tale  of  
N a r c i s s u s ,  briefI;>' m y th o lo g i s e d .  Th is  po^m which i s  
not  v e ry  e l a b o r a t e ,  i s  much more m e d ia e v a l  th a n  Hannaj^'s 
p r o d u c t io n .  Echo i s  i n t r o d u c e d  i n t o  the  s t o r y .  The 
d e s c r i p t i o n  os ,the w e l l  i s  b e a u t i f u l l y  r e n d e r e d .

"W ith in  a shady  grove (under  a  h i l l )
That opes i n t o  a medow f a i r e  and wide.
And many an odorous  herbe  and p l a n t  b e s i d e  
R i s e t h  a f o u n t a i n s  f r e s h  and c o o le ,  f o r  s t i l l  
The wood of one and o f  th e  o th e r  s i d e  
The shady  s h o u ld e r s  o f  th e  h i l l  d e fen d s  i t  
The w a te r  o f  the  w e l l  i s  e v e r  c l e a r s .
And o f  t h a t  w o n d e r fu l  t r a n s p a r e n c y
That h i s  deepe b o t to m s  seemss to  r i s e  and nee re
O f f e r  i t s e l f e  to  th e  b e h o u ld e r s  e y e " .

The d e s c r i p t i o n  o f  N a r c i s s u s  i s  n o te w o r th y .
"The b a t t r e d  iv o ry  b r e s t s  shewes to the  v iew .
Like h a l f e  r i p e  g r a p e s ,  a p p l e s  h a l f e  r e d  o r  r o s e s ,  
S t r e w 'd  on some l i l ^ y  banks t h a t  b low ing  r i v e  
The v i r g i n  l e a v e s  to  th e  warms sun d i s c l o s e s . "

The poem i s  fo l lo w ed  by an o b s e r v a t i o n  upon the  "Tale  o f  
N a r c i s s u s "  which e x p l a i n s  t h a t  C eph isus ,  a g r e a t  r i v e r  
in  B o e o t ia  ru n n in g  th ro u g h  a f i e l d  m ee tes  L i r i o p e  a  
s t r eam ,  and be tw een  them th e y  compass a low f l a t  g round  
and so a re  the  p a r e n t s  o f  the  N a r c i s s u s  f lo w er  t h a t  grows 
on the  "medow^r l a n d " .  T h is  i s  the  "g e o g ra p h ick e "  e x p l a 
n a t i o n .  The "P hys ic"  e x p l a i n s  t h a t  the  f r u i t  o f  the  
N a rc i s s u s  or  w a te r  l i l y  h a s  a s t u p i f y i n g ,  e n e r v a t i n g  
e f f e c t .  The m o ra l  s ense  o f  a s e l f - c e n t r e d  man d i e s ,  and 
e v e r y t h in g  d i e s  w i th  i t .  The d i v i n e  sense  sy m b o l ise s  
Echo the  wind to be the b r e a t h  o f  God, while n a r c i s s u s  
i s  the  s o u l  who s t o p s  h i s  e a r s  to  the  d i v i n e  v o i c e .
Th is  i s  a l l  in  th e  m e d ia e v a l  f a s h i o n ,  and i s  the  l a s t  
o f  t h a t  o r d e r .

In  1640 Beaumont b ro u g h t  out  an e d i t i o n  o f  poems 
and among them "Salm acis  and R e rm a p h ro d i tu s " ,  i n  the  
i n t r o d u c t i o n  to  which the  p o e t  c o n f e s s e s  h i s  d e b t  to 
" S w e e t - l ip * d  O v id" .  I t  h a s  ma^iy d i v e r g e n c i e s  from th e  
Ovid ian  s t o r y ,  Jove i s  r e p r e s e n t e d  as  b e i n g  i n  love  w i th  
S a lm acis  whom he w ishes  to  make a s t a r ,  f o r  which he 
im p lo res  A s t r a e a ' s  p e r m is s io n ,  an a c t  which ca u se s  mucji 
g r i e f  among th e  gods above .  Venus i n c i t e s  Vulcan to 
swear t h a t  i f  t h e  t r a n s f o r m a t i o n  t a k e s  p l a c e ,  he  w i l l  
m anufac tu re  no more th u n g e r  b o l t s  f o r  Jo v e ,  whereupon 
the  mighty God i s  made to  d e s i s t .
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Salm acis  begs  Bacchus to  g r a n t  h e r  H e m a p h r c d i t u s , 
which he p rom ises  to  do, i f  she w i l l  g e t  f o r  him h i s  
c h a r i o t  wheels  which have been  s t o l e n .  She p e r fo rm s  
h e r  t a s k  and the  s to r y  p ro c ee d s  on O vid ian  l i n e s .  The 
poem abounds i n  some v e r y  p l e a s a n t  p o r t i o n s ,  as i n  th e  
d e s c r i p t i o n  o f  Hermaphnnditus

"For I  have h e a rd  t h a t  t i l l  t h i s  boy was b o rn ,
Roses grew white  upon the  v i r g i n  t h o r n .
T i l l  one day w alk ing  to  a p l e a s a n t  s p r i n g ,
To h e a re  how cu n n in g ly  the  b i r d s  could  s i n g .
Laying  him^'down upon a f lo w ry  bed ,
The Roses b l u s h * t  and t u r n ' d  th e m se lv es  to  r e d  
The r o s e  t h a t  b l u s h * t  not  f o r  h i s  g r e a t  o f f e n c e .  
The Gods d id  p u n ish  and f o r ' s  impudence 
They gave t h i s  doome and *twas a g ree d  by a l l  
The s m e l l  o f  the  w h i te  ro s e  whould be b u t  s m a l l " .  

S a lm ac is  i s  worthy o f  n o t i c e ,
"Sometimes she comb'd h e r  s o f t  d i s h e v c l ' d  h a i r e .  
Which w i th  à f i l l e t  t i d e ,  she o f t  d id  w eare ,
But sometimes lo o s e  she l e t  i t  hang b e h in d s  
When she was p l e a s ' d  to  g r a c e  the  E a s t e r n  wind* 
For up and down i t  would h e r  t r e s s e s  h u r l e  
And as she went i t  made h e r  lo o se  h a i r e  c u r i e . "  

Th is  i s  on ly  th e  second poem, b a s e d  on th e  same s t o r y ,  
P e e n d ' s  p r o d u c t i o n  b e in g  th e  f i r s t .

S h i r l e y ' s  "Echo, or  th e  u n f o r t u n a t e  l o v e r s "  was 
f i r s t  w r i t t e n  i n  1618, and  seems to  have been h i s  e a r l 
i e s t  p r o d u c t i o n ,  a s  i t  b o r e  the  i n s c r i p t i o n  "Primum hunc 
A re th u sa  m ih i  concede lab o rem " .  Not a  s i n g l e  copy o f  
t h i s  work i s  known to  s u r v i v e ,  b u t  t h e r e  seems to  be no 
doubt  t h a t  i t  was th e  same p ie c e  which he p r i n t e d  in  
1618, w i t h  the  m otto  "haec o l i m " . I t  has  been  s a i d  t h a t  

E i f f o r d  and he "more s u c c e s s f u l l y  i m i t a t e d  the  f a u l t s  th a n  th e  
Dyce S h i r l e y  b e a u t i e s  o f  t h a t  e n c h a n t in g  t a l e " ,  the  t a l e  i n  ques

t i o n  b e i n g  Venus and A donis ,  b u t  t h i s  i s  f a r  from t r u e .  
The poem " N a rc i s s u s  or  th e  s e l f - l o v e r "  i s  by f a r  the  
most g r a c e f u l  o f  th e  S hak esp ea rean  i m i t a t i o n s ,  i t  i s  

- l e s s  v o lu p tu o u s  th a n  Venus and A donis ,  more t e n d e r  and 
b lo ssom ing  and f o l lo w s  Ovid much more c l o s e l y  th a n  th e  
o t h e r  E n g l i s h  v e r s i o n  o f  the  l e g e n d .  N a r c i s s u s  comes to  
a s k  Echo to  d i r e c t  h i s  way and she makes love  to  him.
The b e a u t i f u l  s c o r n f u l  boy r e p e l l s  h e r  and p u sh in g  h e r  
backwards  ru n s  away. He comes to  the  s t r e a m  and s t r a i g h t  
f a l l s  i n  love  w i th  h i s  own f a c e .  Echo r e t u r n s  to  f i n d  
the  f lo w e r  and g iv e s  h e r s e l f  up to  l a m e n t a t i o n s .
F lowers  s p r i n g  up i n  abundance i n  t h i s  f a i r y - l a n d .

"The way he t r o d  v/as paved w ith  v i o l e t s .
Whose a z u re  l e a v e s  do warm t h e i r  naked s t a l k s  

In  t h e i r  w h i te  double  r u f f s  the  d a i s i e s  g e t .
And p r im ro s e s  a r e  s c a t t e r e d  i n  th e  w alks ,
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Whose pretty m ix tu re  i n  th e  ground d e c l a r e s ,
Another  g a lax y  em boss 'd  w i th  s t a r s . "

V erse  62. The s i m i l e  of  th e  whipped i n f a n t  i s  d e l i g h t f u l ,
w h i le  th e  p ro m ise s  o f  Echo need no a m p l i f i c a t i o n  to  make 
a P a r a d i s e

shady p ro v in c e  w a l l ' d  about  w i th  t r e e s  
The w ea l th y  c u r r e n t s  t h a t  d iv id e  th e  l a n d .

S h a l l  g iv e  up a l l  t h e i r  t r e a s u r e  to  th y  e y e s .  
P l e a s u r e  i t s e l f  s h a l l  s p r e a d ,  a t  th y  command 

Her most d e s i r e d  s o u l  and thou  as  f r e e ,
As a i r  s h a l t  move and sh a re  a l l  b l i s s  w i th  me.

I f  th o u  d o s t  t h i r s t ,  from ev e ry  s p r in g  s h a l l  r i s e  
D i v i n e s t  n e c t a r  and th y  food s h a l l  be 

The g l o r i o u s  a p p l e s  o f  H e s p e r i e l e s ."
In  t h i s  poem th e  N a r c i s s u s  w e l l ,  which h a s  c a l l e d  f o r t h  
b e a u ty  from th e  s o u l s  of  many p o e t s  s t i l l  shimmers i n  
i t s  lo n e ly  l o v e l i n e s s .

"No p o r t i o n  o f  a b i r d ' s  f o r s a k e n  n e s t
P e l l  from th e  bough t  to  i n t e r r u p t  th e  calm.

No w i t h e r ' d  l e a f  d i d  i n  h i s  f a l l  m o le s t .
The s t i l l n e s s  o f  i t ,  smooth a s  s e t t l e d  balm 

But c r y s t a l ' l e s s  t r a n s p a r e n t  such a m i r r o r  
So fo rm 'd ,  cou ld  on ly  show d i s d a i n  h i s  e r r o r . "

But N a r c i s s u s  no lo n g e r  l i e s  l a n g u i s h i n g  f o r  h i s  own 
sem blance ,  he i s  now a f lo w e r  w i th  " t u f t e d  head"  and 
" s a f f r o n  c o lo u re d  r a y s " .

So. Ovid walked a lo n g  the  road  o f  poesy  w i th  o t h e r  
men, a t t e n t i v e  to  l o v e l i n e s s ,  weaving v i s i o n s  o f  c o l o u r  
f o r  g r e a t e r  and l e a s e r ,  and as  o t h e r s  came he e n t e r e d  
i n t o  f e l l o w s h i p  w i th  them, open ing  h i s  t r e a s u r e  c a s k e t  
of  th e  Metamorphoses.  M i l to n  co nve rsed  w i th  him and 
borrowed manj^ a p r e c i o u s  j e w e l  to  add to  h i s  own s t o r e  
o f  m a g n i f i c e n c e ;  . f ro m  M i l to n  he p a s s e d  on to  Dry den 
and so above even to  th e  p o e t  o f  " A t a l a n t a  in  Ca lydon" ,  
and our own day.  '
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ELIRARETHAH Aim .TACOREAN drama.



When a l l  drama th ro u g h o u t  Europe was r e c e i v i n g  a 
f r e s h  impetus I t  was c e r t a i n  t h a t  am b i t io u s  d r a m a t i s t s  
would t u r n  to  th e  c l a s s i c a l  s t o r i e s  f o r  p l o t s .  None o f  
th e  p l a y w r i g h t s  were exceedingly- f o r t u n a t e  i n  t h e i r  
e n t e r p r i s e s ,  when th e y  founded  t h e i r  p l o t s  on s t o r i e s  
o f  t h e i r  own making; th e y  were n o t  n a t u r a l l y  f i t t e d  
to  concoc t  b o th  s t o r y  and the  f i l l i n g  ou t  and c l o t h i n g  
t h e r e o f .  A l l  p o s s i b l e  t a l e s  were p r e s s e d  i n t o  s e r v i c e ,  
Roman H i s t o r y ,  th e  Aeneid ,  th e  works o f  th e  Greek and 
L a t i n  d r a m a t i s t s ,  M ed iaeva l  romance, and the  I t a l i a n  
s t o r y  o f  th e  e a r l y  R enascence .

No Roman p o e t  c o n t r i b u t e d  more, and few even so 
many s t o r i e s  to  th e  g e n e r a l  s to c k  o f  s u i t a b l e  l i t e r a t u r e  
as  d id  o v i d i u s  N aso .^  H is  w e a l th  o f  s t o r y  and o f  imagery,  
and th e  immense o p p o r t u n i t y  t h e s e  s t o r i e s  gave f o r  d i s 
plays o f  the  masque o r d e r ,  p o i n t e d  him ou t  from th e  f i r s t  
as  a f a v o u r i t e  s o u r c e .  H is  s t o r i e s  wi.th t h e i r  p a s s i o n  
and glowing c o l o u r ,  t h e i r  d e s i r o u s  haugh ty  women, th e  
ea g e r  lo v e lo r î i  g o ddesses  and t h e i r  v i c t i m s ,  were i n  one 
w i th  the  s p i r i t  o f  th e  R enascence ,  young v o l u p tu o u s ,  a l l  
em brac ing ,  c a t c h i n g  w ha teve r  came in6o i t s  way and 
s t r e n g t h e n i n g  i t s  own s u b s t a n c e  t h e r e w i t h .  A g r e a t  d e a l  
o f  h e l p  was g iv e n  to  t h i s  s p i r i t  by the  u n i v e r s a l  f a s h i o n  
o f  t r a n s l a t i n g  which had sp rung  up th ro u g h o u t  E u ro p e .
The r e a s o n s  f o r  t h i s  a re  too  d i f f i c u l t  t o  d e c id e  upon, 
p ro b a b ly  th e  s p i r i t  o f  th e  Renascence moving th ro u g h  
a l l  s t a g e s  o f  accomplishment gave new b lo o d  to  a l l  
b r an ch e s  o f  knowledge and as  i t  i n c i t e d  t r a n s l a t o r s  to  
work so i t  c a l l e d  f o r t h  d r a m a t i s t s  to  f r e s h  b lo sso m in g  
f i e l d s .

C l a s s i c a l  mythology was used  f o r  th e  p l o t s  o f  p l a y s  
a t  a v e ry  e a r l y  t ime even b e f o r e  the  r e l i g i o u s  p la y s  
w i th  t h e i r  appendages had p as sed  away. C l a s s i c a l  t r a d i 
t i o n  and th e  m ach ine ry  o f  th e  n a t i v e  r e l i g i o u s  r e p r e s e n t 
a t i o n s  were welded t o g e t h e r  as  e a r l y  as  1478 i n  P o l i z -  

Greg. P a s t - i a n o ' s  O rfeo ,  which was th e  f i r s t  non r e l i g i o u s  p l a y  i n  a 
o r a l  D ra m a .v e rn a c u la r  to n g u e .  Two s t a g e s  were d o u b t l e s s l y  u se d  

f o r  th e  p r e s e n t a t i o n ,  and i n ’ Nice d o *  da C o r e g g i o ' s  
p l a y  "C efa lo"  th e  a c t i n g  was e v i d e n t l y  c a r r i e d  on w i th  a 
p o l y s c e n i c  s t a g e  oh which the a c t o r s  p a s s e d  from one 
p a r t  to  a n o t h e r  i n  f u l l  v iew  o f  the  a u d ie n c e .  The med
i a e v a l  id e a  o f  Ovid as  an  expounder o f  m ora l  p r e c e p t s ,  
no doubt a p p e a le d  to  many o f  the  e a r l y  p l a y w r i g h t s ,  f o r  
w hatever  may have b e e n  th e  u l t i m a t e  end to  which p la y s  
and t h e i r  a u t h o r s  came, t h e i r  e a r l y  d e s i r e  was t o  i n 
s t r u c t .  O v id ian  s u b j e c t s  a f f o r d e d  much o p p o r t u n i t y  f o r  

Ward. H i s t -  o p e r a t i c  them es .  S ismondi r e g a r d s  the  Daphne o f  O t t a v io  
ory  o f  R i n u n c c i a n i ,  w i th  whom c o - o p e r a t e d  t h r e e  m u s i c i a n s ,  which 
D ra m .L i t e r - a p p e a r e d  e i t h e r  in  1594, o r  1597, as  the  f i r s t  I t a l i a n  
a t u r e .  o p e ra .
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o f  th e  
drama

P .C unn ing -

In  England the  e a r l i e s t  dramas a re  no lo n g e r  e x t a n t ,  
th e  f i r s t  one t o  he p roduced  was a c t e d  in  the m a g n i f i c e n t  

H a z l l t t . M a n - h a l l  a t  C h r i s t c h u r c h ,  o x fo rd  i n  1566, b e f o r e  Queen E l i z a -  
u a l  Elegc /̂-. b e t h  who was on a v i s i t  to  t h a t  c i t y .  I t  was w r i t t e n  
H i s t . o f  by D r.James C a l f h i l l ,  a  canon o f  C h r i s t c h u r c h ,  i n  L a t i n ,  
th e  S ta g e ,  the  p j o t  b e in g  the  s t o r y  o f  P h i lo m e l  and T e reu s ,  and 

C o l l i e r , H i s t b o r e  t h e  name o f  "p ro g n e " .  As i t  was a c t e d  by an a c a d -  
DramiPoetryemic company, i n  a l l  p r o b a b i l i t y  i t  would have l ieen a c t e d  
p . E . S c h e l l - o n  th e  l i n e s  o f  s t r i c t  c l a s s i c a l  t r a g e d y ,  as  th e n  u n d er -  
i n g . H l s t .  s to o d .  The s t o r y  would g iv e  p l e n t y  o f  o p p o r t u n i t i e s

f o r  b lo o d - s h e d  and r ev en g e ,  two s a l i e n t  c h a r a c t e r i s t i c s  
o f  Senecean t r a g e d y .  P e s h a l l  i n  h i s  H i s t o r y  o f  th e  
U n i v e r s i t y  o f  Oxford says  t h a t  th e  p la y  " d id  n o t  ta k e  
h a l f  so w e l l  as  the  much admired p l a y  o f  Palamon and 
A rc y te " ,  a n o t h e r  n o n - e x t a n t  p l a y .  E l i z a b e t h  seems to  
have been  v e ry  fond o f  O v id ian  s t o r i e s  f o r  o t h e r  pla j ' -s , 
from the  same sourOe were p r e s e n t e d  to  h e r .  The s u b j e c t s  
were w e l l  ad a p ted  to  the  r e q u i r e m e n t s  o f  a j u v e n i l e  c a s t e ,  
such as  th e  f a s h i o n a b l e  p l a y e r s ,  the  c h i l d r e n  o f  the  

ham. R e v e l s .  Chapel R o y a l .  I n  th e  Court  r e v e l s ,  a c c o u n ts  f o r  th e
y e a r  1571-2,  th e  e n t r y  a p p e a r s ,  "Ajax and U ly s se s  showen 
on New Y eeres  d a l e  a t  n ig h t e  the  c h i l d r e n  o f  Wynscr" 
and "N a rc i s se  showen on Twelfe daye a t  n i g h t e  by th e  
c h i l d r e n  o f  the  C h a p e l l . " Of the  f i r s t  play n o t h i n g  
e l s e  i s  known, n e i t h e r  o f  t h e  pla^^'s a r e  e x t a n t ,  b u t  
th e r e  e x i s t s ,  i n  the  a c c o u n ts  a n o t h e r  m ention  o f  th e  
second p l a y  "John I z a r d e  f o r  money to  him due f o r  h i s  
d e v ic e  i n  c o u n t e r f e i t i n g  Thunder and i y h t n i n g  i n  th e  p l a y  
o f  N a r c i s s e s  b e i n g  r e q u e s t e d  th e r e u n to  by the  s a i d  M as te r  
o f  t h i s  o f f i c e .  And f o r  sundry  n e c e s s a r i e s  by him s p e n t  
t h e r e i n  l in  a l l .  "XXIYS." This  p la y  seems from t h i s  
ac co u n t  to  have been  accompanied by c o n s i d e r a b l e  s p e c 
t a c u l a r  e f f e c t ,  though i t  seems somewhat p e c u l i a r  to  

P l e a y . H i s t .  have thunder  and l i g h t n i n g  i n  so p e a c e f u l  a s t o r y  as  
o f  Lond- t h a t  o f  N a r c i s s u s .  Pavanent i n  the  r e v e l s  a l s o  i n c l u d e s  
on S t a g e . an acco u n t  " f o r  th e  h u n t e r s  t h a t  made the  c r y  a f t e r  the  

fo x ,  w i th  t h e i r  h o rn s ,  hounds and h a l l o w in g " .  E v i d e n t l y  
N a r c i s s u s  was su r rounded  w i th  a  h u n t in g  p a r t y  i n  th e  
e a r l y  s c e n e s  and no doub t  the  id e a  was t a k e n  o f  th e  
s c o r n f u l  y o u th  r e j e c t i n g  the  nymphs * ad v a n c e s .  This  may 
be th e  work c a l l e d  " N a rc i s s u s "  which i s  a l l u d e d  to  in  
Heywood's Apology f o r  A c to r s  in  1619. a p l a y  on M eleager  
eeeras to  have been  a c te d  i n  o r  ab o u t  1681. Ber t ram  
D o b e l l  d e s c r i b e s  i t  i n  an a r t i c l e  to  t h e  Athenaeum. He 
s t a t e s  t h a t  he bought  a f o l i o  m a n u s c r ip t ,  o f  which th e  
d a te  ap p e a r s  to  have been  between 157q and 1590, c a l l e d  
"A R e g e s t e r  o f  the  noble  men o f  England s i t h e n e e  th e  
conques t  c r e a t e d " .  On th e  t h i r d  l e a f  o f  t h e  m a n u s c r ip t ,  
a p p e a r s  a long  d e t a i l e d  d e s c r i p t i o n  o f  th e  j^ lot  o f  a  
p la y  which i s  headed

"C h i ld ren  o f  Pa u l e s  P la y
P u b l i i  O v i d i i  N ason is  M eleager"

H a l l i w e l l .  
D i e t . o f  
o l d  Eng. 
P l a y s . 

S e p t . 14 • 
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H a l l i w e l l .  
D i e t . o f  
o ld  Eng. 
^ l a y s .

A ccording  t o  D e b e l l ,  th e  p la y  seems to  have been  w r i t t e n  
i n  E n g l i s h .  I t  was i n  f i v e  a c t s  and a p p e a r s  to  have been  
c o n s t r u c t e d  on th e  c l a s s i c a l  model,  v ^ ic h  would f i t  in  
w e l l  w i th  th e  s u b j e c t ,  A l t h e a ' s  h e s i t a t i o n  b e f o r e  b u r n in g  
th e  f a t a l  b r a n d ,  a f f o r d i n g  a  good t r a g i c  c e n t r e p i e c e .  I t  
i s  adorned  w i th  m y th o l o g ic a l  c h a r a c t e r s ,  and a c h o r u s .
In  th e  MS. i t  i s  d e s c r i b e d  m in u te ly  a c t  by a c t ,  th u s  th e  
f i r s t  act r u n s ,  "Actus 1 .  Tîelpomene, th e  t r a g i  c a l l  
muse i s  p r e s e n te d ^ w i th  a dumbe showe o f  the  f a t a l l  s i s 
t e r s ,  C lo the  L achesès  and A tro p u s ,  who by consuming a 
b rande w i th  f i e r ,  showe th e r e b y  th e  f a t e  and d e s t i n y  o f  
M eleager ,  th e  sonne o f  Oeneus, Kinge o f  C a l id o n ,  whose 
tyme o f  l i f e  i s  to  endure  no lo n g e r  th a n  th e  b u r n in g  
b rande  to  be consumed: t h e  which A l th e a  h i s  m other
h e a r i n g s  Im m edia te ly  quenched, k e e p in g  I t  s a f f l i e  wrapped 
up I n  h e r  c h e s t ,  a s  th e  o n l i e  t h i n g  wheron h e r  sonnes 
l y f e  depended ."  This  i s  a l l  t h a t  D o b e l l  q u o te s  b u t  i t  , 
seems t h a t  t h i s  ivas b u t  a  specimen o f  th e  p l a n  upon 
which th e  p la y  was worked o u t .  a no te  i s  added to  th e  
d e s c r i p t i o n  s t a t i n g  t h a t  t h e r e  i s  a r e c o r d  o f  a L a t i n  
pla^r on the  same s u b j e c t ,  b u t  t h i s  cou ld  no t  be the  same 
o n e .

This  r e f e r s  to  th e  M e leag e r ,  a t r a g e d y  i n  L a t i n  by 
W il l iam  Gager,  a c t ë d  a t  C h r i s t c h u r c h  C o l lege  Oxford 
b e f o r e  Lord L e i c e s t e r ,  S i r  P h i l l i p  Sydney and o t h e r  
d i s t i n g u i s h e d  p e r s o n s ,  i n  1581 g i v i n g  " g r e a t  d e l i g h t "  
a c c o rd in g  to  Wood's en t ry  on th e  s u b j e c t .

About t h i s  time l y l y  became c h i e f  c o u r t  ple^'^wright 
and Ovid seems to  have been  f o r  him a c o n s id e r a b l e  i n s 
p i r i n g  f o r c e .  P a g e a n ts  and  Masques had g iv en  a c e r t a i n  
vogue to  a l l e g o r i s i n g ,  which was r a p i d l y  becoming th e  
p r e v a i l i n g  t a s t e ,  l iy ly  who was n o th in g  i f  no t  an o r i g 
i n a t o r  and e l a b o r a t o r  o f  f a s h i o n  to o k  up t h i s  l i n e  and 
p roduced  a number o f  p l a y s  which were a c t e d  hy  th e  c h i l -  

P l e a y . H i s t  . d r e n ' s  companies ,  h av in g  an Ovid ian  b a s i s  f o r  t h e i r  p l o t ,  
o f  th e  I n  1502, th e  c h i l d r e n  o f  th e  ch a p e l  t o g e t h e r  w i th  Boys
S ta g e .  o f  P a u ls  a c t e d  Sapho and Phao a t  Cour t ,  " b e fo re  the
H a z l i t t .  Queen 's  M a jes ty  on Shrove Tuesday" .  The p l o t  i s  founded 
Manual o f  upon th e  w e l l  known s t o r y  o f  Sapho and Phao i n  O v id ' s  
O .E .P la y s .  E p i s t l e s .  An e n t r y  i n  t h e  r e v e l s  a c c o u n ts  o f  1584-5 

F l e a y .B l o -  makes m en t ion  o f  "An in v e n t i o n  c a l l e d  f i v e  T>lays in  one" 
g raphrC hron .  which "was a c t e d  b e f o r e  th e  Queen a t  Grenewiche,  on 

S c h e l l i n g .  Twelfe d a le  a t  n i g h t .  I n  same y e a r ,  on S h ro v e sd a ie  a t
H i s t ,  o f  n i g h t  5 p l a y es  in  one, which d id  n o t  come o f f . "  Th is
Drama. p l a y  seems to  be the  same as  the  "Seven Deadly  S in s"  

P l e a y . H i s t .  by R ic h a rd  Tar l e  t o n .  7/hat a p p e a r s  to be the  second 
o f  th e  . p a r t  o f  t h i s  same p ie c e  o f  work h as  the  p l o t  p r e s e r v e d
S ta g e .  aiaong a number o f  documents a t  Dulw ich  C o l le g e .  The p l a y
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P l e a y .  B io -  was a c t e d  by th e  E a r l  o f  L e i c e s t e r ' s  company and cbn- 
g raph :  s l a t e d  o f  an I n d u c t i o n  and t h r e e  "Sin" p l a y s ,  Envy,
C h r o n ic l e .  S l o t h  and l e c h e r y .  The l a s t  named p l a y  i s  on the  s t o r y  
H a z l i t t .M a n e f  P h i lo m e la ,  Tereus  and p ro g n e .  The document g iv e s  
u a l -  th e  movements o f  th e  s t o r y  and has  the  names o f  t h e
Greg.Hens-  p l a y e r s  w r i t t e n  b e n e a th  them.
lows p a p e r s .  Tereus  was a c t e d  by Burbage,  R obert  P a l l a n t  a c t e d  

P h i lo m e la ,  W i l l  Sau nder  d i d  the  p a r t  o f  P rogne ,  T .B e l t  
t h a t  o f  P a n th e a ,  arid the boy I t y s  was per fo rm ed  by  a 
boy named W i l l ,  supposed by P iea y  to  be a  c e r t a i n  w i l l  
Swayer.  There were o t h e r  "p e rso n a e"  l o r d s  and one 
J u l i o ,  p a r t s  which were e n a c te d  by H arry  S ly ,  J . lXike, 
Thomas Goodale ,  R.Cowley.

There i s  an introductory p o r t i o n ,  i n  which King 
Henry and L id g a te  speaks and I^echery p a s s e s  over  th e  
s t a g e  th e n  "E n te r  T e re u s ,  Ph i lom ele  and mereus to  them 
J u l i o . "  Here comes some s o r t  o f  d i v i s i o n  and th e n  
"E n te r  P rogne ,  P a n th e a ,  I t  i s  and Lords ,  to  them v<ereus, 
w i th  L o rd s . "  Here '  f o l lo w s  some dumb show and L id g a t e  
sp eak s ,  th e n  "E n te r  Progne w i th  th e  sa m p le r ,  to  h e r  
Tereus  from h u n t in g  w i th  h i s  l o r d s ,  to  them P h i lo m e le  
w i th  I t i s  hed i n  a d i s h .  Mercury comes and a l l  v a n i s h  
to  him 3 L o rd s . "  J u l i o  was a p p a r e n t l y  th e  m essenger  
who c a r r i e d  the  "sam ple r"  from P h i lo m e l  to  P rogne ,  i n 
fo rm ing  h e r  o f  the  f a t e  which has  o v e r t a k e n  h e r .  Un
f o r t u n a t e l y  n o th in g  more of  the  p la y  i s  e x t a n t  and  t h e r e  
a r e  no words to  g iv e  any id e a  o f  what was the  p a r t i c u l a r  
m e r i t  o r  d e m e r i t  t h a t  d id  not a l lo w  the  p i e c e  to  b e  
f i n a l l y  p r e s e n t e d .  I^^ly b rough t  o u t  two p l a y s  i n  1588 , 
which were a c t e d  a t  Court  in  t h a t  y e a r  by th e  boys  o f  
S t , P a u l ' s ,  "Endimion or  th e  man i n  th e  moon", was a c t e d  
on Candlemas Day a t  Grenewich b e f o r e  the  Queen. The 
s t o r y  was d e r iv e d  from L u c i a n ' s  d i a lo g u e  between Venus 
and the  moon, the  m otive  o f  the  second p l a y  was t a k e n  
from Ovid, which was p u b l i s h e d  i n  1592, f o u r  y e a r s  a f t e r

P l e a y . H i s t .  
L o n d .S ta g e . 
H a z l i t t . 

Manual.

F l e a y .B io g .  
Chro :

i t s  p r e s e n t a t i o n  b e a r i n g  th e  announcement, " G a la te a ,  as  
i t  was p la y e d  b e f o r e  th e  Queen 's  I'Ta^esty a t  Greenwich 

H is t .L o n o n  New Y e a r ' s  Day a t  n i g h t  by the  c h i l d r e n  o f  P a u l ' s . "  
don S t a g e .  A l i c e n s e  was g r a n te d  to  G a b r i e l  Cawood, A p r i l  1 s t ,1 5 8 5  

f o r  t h i s  work, which was c a l l e d  "A Commediae o f  T i t i r i u s  
and G a l a t h e a . "  The main theme of  th e  drama ru n s  on the 
l o v e s  of  two g i r l s  G a la th e a  and P h i l l i d a ,  th e  l a t t e r  
a p p e a r in g  as  a  bo 3̂ ’. G a la th e a  f a l l s  in  lo v e  w i th  P h i l l 
id a  and the  love  i s  r e c i p r o c a t e d .  In  o r d e r  to  c l e a r  
up a l l  d i f f i c u l t i e s  i n  the  end, Venus i s  s u p p l i c a t e d  to  

O.E. c o n fe r  manhood upon P h i l l i d a  Which she c o n v e n ie n t ly  
d o e s .  This  i s  merely/- the s t o r y  o f  I p h i s  and l a n t h e  
from th e  n i n t h  book o f  O v id ' s  Metamorphoses,  I p h i s  b e in g  
P h i l l i d a  and l a n t h e ,  G a la th e a .

In  th e  "Defence o f  C o n y -ca tch in g  which ap p ea red  in  
1592 t h e r e  i s  an im p re s s io n  g iv e n  by th e  anonymous a u th o r  
t h a t  he had  iv l tnessed  a per fo rm ance  o f  J a s o n  and nfedea

H a z l i t t .  
M anual . 

S c h e l l i n g .  
H i s t . o f  
Drama. 
H a l l i w e l l .  
D ie t  . o f  
P l a y s .

H a x l i t t . 
Manual

-  4 -



on the  s t a g e .  No such p la y  however i s  known to  u s ,
(1595) n e i t h e r  a r e  any o t h e r  a l l u s i o n s  to  he found .  Soon a f t e r

t h i s  time Shakespeare  was working a t  h i s  v e r s i o n  o f  the  
Pyramus and Thishe s t o r y ,  a  b u r l e s q u e  which was only 
e q u a l l e d  by th e  S t . J o h n ' s  C o l lege  p la y  o f  N a r c i s s u s .

H a r l .  Among the  K a r l e i a n  c o l l e c t i o n  o f  m a n u s c r ip t s  t h e r e  i s  a
15227. p l a y  w i th o u t  anj/- d a t e ,  b u t  from th e  g e n e r a l  c o n t e n t s

of  the  volume, th e  whole of  ivhich i s  w r i t t e n  in  th e  same 
hand, one may safe l j^  conclude  t h a t  i t s  d a t e  approx im ated  
to  the  l a s t  decade o f  th e  s i x t e e n t h  c e n tu ry  o r  th e  f i r s t  
o f  the  s e v e n te e n th .  I t  c o n t a i n s  some poems on Queen 
E l i z a b e t h ,  the  gun powder p l o t  and some contemporary  
amorous v e r s e s .  The p lay  Thich i s  r e r y  g r a c e f u l l y  
w r i t t e n  th ro u g h o u t  h as  a d i s t i n c t  resem blance  to  Romeo 
and J u l i e t  which appeared  in  1592. There a lm os t  seems 
to  be a  co n sc io u s  s i m i l a r i t y ,  though the  l i k e n e r s  o f  
theme may be th e  âo le  cause  t h e r e o f .  The c h i e f  l i n e  o f  
resem blance  seems to  come in  th ro u g h  th e  i n t r o d u c t i o n  
of  a n u r s e ,  who i s  the  m e d ia to r  between th e  two l o v e s .
She i s  a member o f  the  same f a m i ly  o f  aged m ed d le r s ,  to  
which be long  the  Romeo and J u l i e t  nu rse  and the  a t t e n d a n t  
upon îîi^rrha. Another  f e a t u r e  a l i k e  i s  th e  c o n t e n t i o n  
o f  the  two f a m i l i e s ,  though  J p h i d i u s  the  f a t h e r  o f  
Pyramus and Labe tus  the  f a t h e r  of  Thisbe a r e  n o t  d e t e r 
mined enemies o f  the  Montague and Capule t  o r d e r ,  b u t  two 
a g r e e a b l e  gent lem en ivho a g re e  h h a t  i t  would be b e s t  f o r  
t h e i r  young f o l k s  to  be  k ep t  a p a r t .

Beÿondithe  f a c t  t h a t  the  a u t h o r ' s  i n i t i a l s  were N.R. 
n o th in g  i s  known con ce rn in g  him. The p la y  o c c u rs  in  
t h i s  m a n u sc r ip t  and has  never  been  p r i n t e d .  I t  i s  
w r i t t e n  i n  a minuté hand and b e a r s  the  t i t l e  "T ragoed ia  
miserimma Pyrami e t  T h isbes  f a t a  e n u n c ian s ,  H i s t o r i a  ex 
P u b l io  Ovidio d ep ro n p ta "  A "Prologue " o f  tw enty  s i x  
l i n e s  of  r a t h e r  a d o g g re l  sound i n t r o d u c e s  the  p l a y ,  which 
runs

"In  s t a t e l y  Babylon t h a t  t r iu m p h an t  p l a c e .
Where once Semiramis 0 ' r e  Ass^^-rians r a i g n ' d  
Two good ly  l o v e r s  d w e l t ,  one Pyramus 
By name was c a l l e d  the  o t h e r  Thisbe  
Hee o f  men th e  f a i r e s t ,  w h i l s t  she was 
Amongst a l l  t h o s e  E a s t e r n s  Dames, the  s p r u s e s t  l a s s e  

I t  goes on to  speak o f  th e  r e s i s t a n c e  g iv e n  by the  
p a r e n t s

"But Oh, what imm ature ly  P a r e n t s  d id  b e g in  
Unhappy P a t e s  d id  second.  They ye p ro logue  
These ye E p i logue  were o f  t h i s  s h o r t  t r a g e d y " .

And th e reu p o n  f o l lo w s  the t r a g i c  f a t e  o f  th e  l o v e r s ,  
f i n i s h e d  by an i n v i t i n g  c o u p le t

"This  t r a g i c k  s t o r y ,  who w i l l  r e a d s  or  h e a r e .
These f r e q u e n t  l i n e s  w i l l  i t  to  him d e c l a r e . "
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There i s  o n ly  one a c t  which i s  headed  "Actus p r im us  e t  
u l t i m u s " ,  and i s  d i v i d e d  i n t o  f i v e  s c e n e s ,  w i th  L a t i n  
s t a g e  d i r e c t i o n s ,  t h e  f a t h e r s  i n t r o d u c e  i t  wj.th t h e i r  
d e s i r e  t h a t  th e  two l o v e r s  s h a l l  he k e p t  a p a r t  as  much 
a s  p o s s i b l e ,  t h e n  f o l l o w  a l t e r n a t e  monologues by P^manus 
and T h isb e ,  who ne-^er ap p e a r  upon th e  s t a g e  t o g e t h e r  one 
d i s a p p e a r i n g  and th e  o t h e r  ap p ro ac h in g  i n  t u r n .  The 
coup le  a r e  t e r r i b l y  d e p r e s s e d  a t  b e i n g  mewed up away 
from each  o t h e r .  Thisbe  i s  e s p e c i a l l y  c lam ourous .

"Let woods and m o u n ta in s  echo ou t  my woe.
But woe i s  me e ,  n o r  woods n o r  m oun ta ines  v iew  
Can my po o rs  s o u l e ,  no r  can th e y  h e a re  ye sound 
Of t h e s e  my a e r i e  b l a s t s . "

But be t h i n g s  n e v e r  so d a r k  t h e r e  comes some h e l p  t o  t h e  
o p p re s s e d  and h e r e  C a s in a ,  th e  " a n c i l l a "  e n t e r s  and 
p ro m ise s  to  g e t  Thisbe  to  see  Pyramus. She seems to  be 
a s e n s i b l e  dame, b u t  somewhat g iv e n  to  e x c u s in g  lo v e  , 
as  the  p r e v a l e n t  p a s t im e  o f  th e  young,

"Love i s  a p a s s i o n  a l w a ie s  i n  ex t re m es  
I t  i s  t h e  a u t h o r  o f  our  l i f e  or  d e a t h " .

In  th e  t h i r d  scene  th e  l o v e r s  have d i s c o v e r e d  th e  h i s t 
o r i c  cranny  and a g re e  to  m ee t ,  whereupon they  b o th  
e s c a p e ,  much to  th e  c o n s t e r n a t i o n  o f  t h e  worthy  f a t h e r s  
i n  th e  n ex t  s c e n e .  Svene f i v e  which i s  th e  l a s t  and by 
f a r  the  most im p r e s s iv e  t a k e s  p l a c e  a t  Pinus* tomb,
Thisbe ap p e a r s  and f i é e s  i n t o  a  cave a t  th e  coming o f  
the  l i o n ,  d ro p p in g  h e r  " v a i l e "  on th e  way. Pyramus 
b e h o l d s  i t  and @:il]s h i m s e l f ,  a f t e r  an a d d r e s s  to  t h e  
garm ent

"Oh p i t e o u s  vaj^le 
Died i f i th  ye t i n c t u r e  o f  vy T h is b e s  b lo o d  
Thee l e t  me k i o s e  b ecau se  th y  m i s t r e s s  d e a r s  
I  ca n n o t  now s a l u t e ,  now f a t a l l  k n i f e  
R e c e iv e  my b lood  and l e t  thou  ou t  mj'- l i f e . "

As i n  th e  L a t i n  v e r s i o n  T h isbe  does  not f i n d  Pyramus
q u i t e  dead ,  and when she c a l l s  upon him,

"Answers O Pyramus, th e e  th y  Thisbe  c a l l s "
he opens h i s  eyes  upon h e r  and s h u t s  them a g a i n ,  a t  which
the  b r o k e n - h e a r t e d  g i r l  c a l l s  to  him,

"Oh n ev e r  s h u t  th o s e  now t h i n e  opened eyes  
W i l t  thou  b u t  see  th y  T h isbe  and th e n  d i e " .

But h i s  eyes  have c l o s e d  f o r  e v e r  and th e  f a t a l  doom 
p r e s s e s  h a r d  upon h i s  l o v e r .

"Gush f o r t h  mine e y e s , f o u n t a i n e s  o f  m o u r n e f u l l
t e a r e s

That I  w i th  c h r i s t a l l  w a te r s  may th y  b lo o d  Mixe.
0 vxy d e a r s ,  oh l e t  t h e s e  hands  embrace 

Thy now in an im a te  bod^^, l e t  t h o s e  l i p s  
S a l u t e  th y  t e n d e r  c o ld  and p a l e  swolne cheeks  
What c r u e l  f a t e  Pyramus th e e  tooke  from me.
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D eath  cones f u l l  welcome to  h e r  and she l e a v e s  t h e  scene  
t e n d e r l y ,  n o t  w i t h  th e  e x t r a v a g a n t  r a n t  t h a t  Shakespea re  
h as  g iv e n  to  h e r .

A nders .  Ballmann m e n t io n s  a  p l a y  which was b ro u g h t  o u t
Shaks .  p r i o r  to  S h a k e s p e a r e ' s  p r o d u c t i o n ,  which Anders d i s p u t e s ,
Books.  t h i s  may b e  th e  p l a y ,  b u t  though  i t  may n o t  be e a r l i e r

i n  d a te  th a n  th e  M echanics  p l a y , i t  c e r t a i n l y  canno t  b e  
much l a t e r  as th e  v e r s e  i s  no t  v e ry  h i g h l y  d e v e lo p e d ,  
and  th e  o ld  c o u p l e t  d e v ic e  f o r  end ing  a scene  i s  s t i l l  
i n  vogue.  T h is  work though  i t  may no t  be o f  f i r s t  r ank  
among d r a m a t i c  p r o d u c t i o n s  d e s e r v e s  some n o t i c e  as  a 
c o u n t e r - a t t r a c t i o n  t o  th e  p l a y  i n  t h e  Midsummer N i g h t ' s  
dream.

In  1598 a n o t h e r  p l a y  i n  L a t i n  a p p e a r e d .  I t  was 
a c t e d  a t  Cambridge, th e n  anAvagain i n  1602. I t  i s  to  be 
found i n  th e  S loans  c o l l e c t i o n  o f  m a n u s c r i p t s ,  and 
beyond the  name L ean d e r ,  seems to  have l i t t l e  t o  do 
w i th  Ovid. The p l a y  i s  v e r y  lo n g ,  c o n t a i n i n g  i n  a l l  
abou t  two tho u sa n d  t h r e e  hundred  l i n e s ,  and t h e r e  i s  a 
long  l i s t  o f  d r a m a t i s  p e r s o n a e ,  who i n c l u d e ,  a P r o l o g u e , 
G e r a s t u s ,  L e a n d e r ,  P a b i u s ,  Cocalus  and some f i f t e e n  
o t h e r s  and c e r t a i n l y  i s  n o t  a d r a m a t i s a t i o n  o f  t h e  Hev- 
o s t o r y .

Some p l a y  on P h ae to n  must have been  a c t e d  b e f o r e  
C o l l i e r .  1598, as  i n  an in v e n to r y  t a k e n  a t  t h a t  t im e ,  o f  t h e  
H i s t .  . p r o p e r t i e s  b e l o n g i n g  to  the  Lord A d m i r a l ' s  company a p p 

e a r s
" I tem  V l l l .

l a n c e s  j  p a y e r  o f  s ta j ' -e rs  Pa^^eton,
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lyone  s k i n  j  b e a r e s  skyne and P a e to n e s  lymes and 
P a e to n  c h a r e t e  and Argosse h e a d . "

"The pa^'^er o f  s t a y e r s "  were i n t e n d e d  f o r  a s s i s t a n c e  in  
m oun t ing  the  c h a r i o t ,  and th e  " h e c fo r "  f o r  some s a c r i f i c e  
Sometime be tw een  1597 - 1600, the  P h a e to n ,  which c r i t i c s  
have d e c id e d  must be D e k k e r ' s  p r o d u c t i o n ,  was a c t e d .  I t  
ap p e a red  a t  c o u r t  i n  1600 and ims a t  a l a t e r  p e r i o d ,  
renewed and a c t e d  b o th  a t  'W h i teh a l l  and th e  C ockp i t  o f  
D rury  Lane, u n d e r  the  name o f  the  S u n 's  D a r l i n g ,  a j o i n t  
p r o d u c t i o n  o f  b o th  Dekker and P o rd .  No doubt t h e  p l a y  
was a f a v o u r i t e  a t  Court as  the  C h a r io t  o f  th e  Sun, w i th  
i t s  doomed d r i v e r  would o f f e r  p l e n t y  o f  scope f o r  s p e c 
t a c u l a r  d i s p l a y ,  I f  n o th in g  more.

I n  1600 Ben J o n s o n ' s  P o u n ta in  o f  S e l f - l o v e  or  
C y n t h i a ' s  R ev e ls  was a c t e d  b y  th e  c h i l d r e n  of  th e  Chapel ,  
and on May 23 of  th e  same y e a r  i t  was e n t e r e d  a t  
S t a t i o n e r ' s  H a l l  as  " N a rc i s s u s  the  P o u n ta in e  o f  S e l f  
Love".  I t  has  b een  d i s p u t e d  t h a t  Heywood's a l l u s i o n  to  
a p l a y  o f  N a r c i s s u s  i n  h i s  "Apology f o r  A c to r s "  r e f e r s  
to  t h i s  p l a y  and n o t  to  th e  e a r l i e r  one .  There i s  an

-  7 -



H a z l i t t .  
Manual o f  
O.E.pla^j^s. 
D i e t . o f  
o ld  Eng. 
p l a y s .

N a r c i s s u s . 
e d i t e d  by 
M .L.Lee.

e n t r y  i n  t h e  S t a t i o n e r s '  R e g i s t e r  f o r  June  30 .1630 ,  
i n  which a  work o f  th e  same name was a s s i g n e d  to  Jogn  
S p e n c e r .  I t  i s  u n c e r t a i n  to what t h i s  a l l u d e s ,  i t  nay 
be t h i s  p l a y  o f  J o n s o n ' s ,  or i t  may be S h i r l e y ' s poem of 
th e  same s u b j e c t .

H a l l i w e l l  m en t io n s  a  p la y  named Orpheus which he 
Saji'S was w r i t t e n  i n  1599, by Day, Haughton and C h e t t l e ,  
on th e  a u t h o r i t y  o f  r re n s lo w e 's  D i a r y .  He a l s o  s t a t e s  
t h a t  a f rag m en t  o f  a  drama on th e  same s u b j e c t  e x i s t s  
in  th e  B r i t i s h  Museum, which i s  p e rh ap s  f a r  more 
a n c i e n t .  U n f o r t u n a t e l y  t h i s  f ragm en t  does  n o t  c o n s en t  
to  r e v e a l  i t s  h i d i n g  p l a c e  to  modern i n v e s t i g a t o r s ,  and 
n o th in g  f u r t h e r  i s  known c o n c e rn in g  i t .

A l l  t h e s e  plaj'-s a r e  o f  the  s e r i o u s  o r d e r ,  b u t  
S h akespea re  i n t r o d u c e s  a  d e c id e d  b u r l e s q u e  o f  an  Ovidian  
s t o r y  i n  th e  "Midsummer N ig h ts  Dream", b u t  no one e l s e  
had  a t t e m p te d  th e  sarae method o f  t r e a t m e n t  u n t i l  a 
s i m i l a r  p l a y  on th e  N a r c i s s u s  e p i s o d e  ap p e a re d  a t  S t .  
J o h n ' s  C o l le g e ,  Oxford ,  on T w e lf th  N ig h t  1602. The 
pla^'- was w r i t t e n  f o r  the  e d i f i c a t i o n  o f  s t u d e n t s  by 
s t u d e n t s ,  and  was a c t e d  i n  a l l  p r o b a b i l i t y  by members 
o f  th e  same community, a l t h o u g h  th e y  a r e  a l l u d e d  t o  as  
" l a d s  o f  th e  p a r i s h " .  An immense o p p o r t u n i t y  was g iv e n  
o f  d i s p l a y i n g  th e  c a p a b i l i t i e s  of  the  P o r t e r  o f  S t .
J o h n ' s  C o l l e g e ,  who i s  a l l u d e d  to  as F r a n c i s  a n d  was 
p ro b a b ly  one F r a n c i s  C l a r k .  As i n  S h a k e s p e a r ' s  p r o d u c t  
io n  so in  t h i s  work t h e r e  a p p e a r s  th e  b u r l e s q u e  o f  invo 
c a t i o n s  o f  in a n im a te  o b j e c t s ,  and a s  i n  Pyramus and 
T h isb e ,  we have t h e  w a l l ,  rough c a s t  and p l a i n l y  p o r t 
r a y e d ,  and th e  man w i th  t h e  l a n t e r n  to  d ep ic t  m o onsh ine , 
so i t  i s  n e c e s s a r y  i n  t h i s  work o f  a r t  to  have a  man 
to  r e p r e s e n t  the  f a t a l  w e l l .  T h is  p e r so n a g e  c a r r i e s  a  
b u c k e t  to  d en o te  h i s  t r a d e  and a s  g r a s s  and a wood a re  
supposed  to  s u r ro u n d  i t ,  so he g r a s s  and a wood a r e
supposed to  s u r ro u n d  i t ,  so he  c a r r i e s  w i th  h i s  p a i l  o f
w a te r ,  an a rm fu l  o f  g r a s s  and boughs f o r  p u rp o s e s  of  
r e p r e s e n t a t i o n .  Some f r i e n d s  o f  N a r c i s s u s  a re  added to  
the  pla^'’, D o ra s tu s  and C l i n i a s  by name, w h i le  th e  n^mph 
a r e  s p e c i f i e d  a s  F l o r i d a  and C h l o i s .  The o t h e r  c h a r a c 
t e r s  a r e  Echo, T y r e s i a s ,  Cephisus  and L i r i o p e .  when 
th e  c h a r a c t e r s  a r e  c a l l e d  in  by '^ r a n c i s ,  th e y  show much 
becoming m odesty ,  and a good d e a l  o f  u n u s u a l  b a s h f u l n e s  
i n  th e  p r e s e n c e  o f  the  company, b e f o r e  t h e y  can  be go t  
to  commence t h e i r  p e r fo rm a n c e .  Thep p la y  i s  d i v i d e d
in t o  tw elve  d i v i s i o n s  # i i c h  co u ld  be each  t a k e n  f o r  a
s c e n e .  A g r e a t  d e a l  o f  m o d e rn i ty  h a s  b ee n  pu t  i n t o  th e  
s t o r y  which adds c o n s id e rab l : ' '  to  i t s  g r o t e s q u e n e s s .  I n  
th e  f i r s t  d i v i s i o n  Cephisus  and L i r i o p e  a w a i t  th e  coming 
o f  T y r e s i a s  the  p r o p h e t ,  who i s  to  t e l l  them th e  f a t e  o f f
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t h e i r  c h i l d  N a r c i s s u s .  There a r e  abou t  132 l i n e s  much 
a m p l i f i e d  from M e ts .  111.  341. 346 - 348.

"Prima f i d e  v o c i s q u e  r a t a e  t e n t a m i r e  s u m s i t ,
C a e ru la  L i r i o p e  . . . . . . .

. de quo c o n s u l t u s  an a s s e t  
Tempera m u ta ta e  v i s u r u s  lo n g a  s e n e c t a e  
F a t i d i o u s  r a t e s  - S i  se  non v i d e r i t  " i n q u i t " .

When T y r e s i a s  h a s  b een  b r o u g h t  i n ,  h i s  method o f  d e t e r 
m in ing  th e  f a t e  o f  th e  y o u th  by  p a l m i s t r y  and L i r i o p e * s  
comment t h e r e o n  a r e  u sed  by th e  E n g l i s h  a u t h o r  a s  m a t e r 
i a l s  f o r  a  v e r y  e f f e c t i v e  s c e n e .  D o ra s tu s  and C l i n i a s  
i n  th e  n e x t  s e c t i o n  t r y  t h e i r  f a t e  w i th  T i r e s i a s ,  v^o 
p r o p h e s i e s  an  e a r l y  d e a t h  f o r  them, a t  v4iioh th e y  und u ly  
j e s t . D o ra s tu s  and C l i n i a s  th e n  t h r n  t h e i r  a t t e n t i o n  
upon N a r c i s s u s  and f l a t t e r  him b u t  he r e p u l s e s  them.
This  was s u g g e s te d  by M e ts .  355. "Nul11 i l i u m  j u v e n e s ,  
n u l l a e  t e t l g e r e  p u e l l a e " ,  a f t e r w a r d s  t h e  nymphs t r y  
t h e i r  a r t " ,  b u t  meet w i th  th e  same t r e a t m e n t ,  o f .  M e ts .  
111. 402.

" S ic  hanc ,  s i c  a l i a s  u n d i s  a u t  m o n t ib u s  o r t a s  
L u s e r a t  h i e  Nymphas, "

F l o r i d a  i s  g u i l t y  o f  a  r e v e n g e f u l  sp eech  s u g g e s te d  by 
404,

" Inde  manus a l i q u i s  d e s p e c t u s  ad a e t h e r a t o l i e n s  
. S i c ,  amet i s t e  l i c e t ,  s i c  non p a t i a t u r  amato,  

D i x e r a t . "
In  th e  f i f t h  d i v i s i o n  Echo e n t e r s  and t h e r e  i s  a g r e a t  
d i s p l a y  o f  E n g l i s h  v e r n a c u l a r .  The s i x t h  scene  h a s  no 
c o u n t e r p a r t  i n  Ovid, and i s  made up o f  a  h u n t ,  w i t h  a 
song o f  f i v e  s t a n z a s  e x e c u te d  w hi le  N a r c i s s u s ,  C l i n i a s  
and D o ra s tu s  chase  a  h a r e  o ve r  th e  s t a g e .  Then e n t e r s  
th e  cause o f  th e  t r ag e d j r ,  the  p e r s o n i f i e d  w e l l  who p r o 
ceeds  w i th  h i s  e d i f y i n g  p r e s e n t a t i o n .  The words a re  a 
d i r e c t  t r a n s l a t i o n  from th e  Metamorphoses o f  a v e r y  
f a v o u r i t e  p o e t i c a l  p a s s a g e ,  the  b u r l e s q u e  e lem en t  b e i n g  
s u p p l i e d  by th e  a c t i o n  which accompanies  i t .

"A w e l l  t h e r e  was w i th o u t  en mudd 
Of s i l v e r  h u e ,  w i th  w a te r s  c l e a r s ,
Whome n e i t h e r  sheep t h a t  chawe th e  cudd,
Shepheards  nor g o a t e e  came neve r  h e a r e ,
Whome t r u t h  to  saj^e, nor  b e a s t  nor  b i r d  
Nor w i n d f a l l s  y e t  from t r e e s  had  s t i r r d e

(lie s t r e w e s  g r a s s e  abou t  t h e  b u c k e t t )
And round  abou t  i t  t h e r e  was g r a s s e .
As l e a r n e d  l i n e s  o f  p o e t s  showe
Which by n e x t  w a te r  n o u r i s h t  was ( s p r i n k l e s  w a te r )

' Nea r e  to  i t  to o ,  a woods d id  grows
( S e t s  down th e  bowes)

To keep th e  p l a c e ,  a s  w e l l  I  # o t t ,
With too  much sunne from b e in g  h o t t " .
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A f t e r  t h i s  t h e  i m i t a t i v e  f a c u l t y  or  c u r s e  o f  Echo i s  
made c o n s i d e r a b l e  use  o f ,  w i th  D o ra s tu s  and C l i n i a s  
b e i n g  l e d  i n t o  d i f f i c u l t y ,  each  t h i n k i n g  he i s  b e in g  
mocked and I n s u l t e d  by t h e  o t h e r  o n e .  The r e p e t i t i o n  
o f  th e  end words i s  made m a t t e r  f o r  i n s u l t ,  much to  the  
e d i f i c a t i o n  o f  the  company. The f o l lo w in g  specimen i s  
f a i r l y :  r e p r e s e n t a t i v e  o f  a  l o n g  sp e ech .
C l i n i a s  " D o ra s tu s ,  where a r t  thou  D o ra s tu s ?

(Echo) Arse to  u s .
Asse to  you ,  whose t h a t ' s  an a r s e  to  you.

You.
Know mee f o r  what t am, a s  good as  y o u r s e l f e

E l f e .

Dare you use  me th u s  to  my f a c e  s p i d a r
I  d a re

But w i l l  you s t a n d  t c ' t  and no t  f l i n c h .
Not f l i n c h .

Well  m eete  mee, i  am l i k e  i r o n  and s t e e l  t r u s t y e
R u s t y e .

The p r e v a l e n t  t r a g i c  d e v ic e  o f  Echo as  a  f o r t a i l o r  o f  
doom r e c e i v e s  a good d e a l  o f  pa rody  i n  t h i s .

In  t h e  t e n t h  p o r t i o n  N a r c i s s u s  i n d u lg e s  i n  a s o l i l 
oquy which i s  much a r a p l i f i e d  from 1 1 1 .3 7 9 .

"P o r te  p u e r ,  com itus  s e d u c tu s  ab agmine f i d o ,
D i x e r a t ."

Echo comes i n  and i s  i n s u l t e d  w i th  warmth. There  i s  no 
e q u i v a l e n t  i n  the  p l a y  to  l i n e s  388 -  390, b u t  391 "Ante 
a i t ,  e m o r ia r ,  quam s i t  t i b i  c o p ia  n o s t r i , "  i s  r e n d e r e d  
by "Let mee d i e  f i r s t  e r e  thou  meddle w i th  me." D o ra s tu s
and C l i n i a s  to rm e n ted  b y  Echo come t o  an u n t im e ly  end,
each  k i l l i n g  t h e  o t h e r .  In  the  t w e l f t h  and  l a s t  s e c t 
io n  N a r c i s s u s  e n t e r s  f l e e i n g  from Echo and i s  s m i t t e n  
vrlth love  f o r  h i m s e l f  as  r e f l e c t e d  by th e  f a t a l  w e l l .
He in d u lg e s  l i k e  Pyramus and T h isbe  in  f r e e  r a n t i n g  
speeches

" T e l l  me you woods, t e l l  me you oakes  soe s t r o n g e
Whether i n  a l l  your  l i f e ,  your  l i f e  so lo n g .
So f a i r e  a  y o u th  p in d e  th u s  and t e l l  me t r u l y e  
Whether t h a t  any man eye l o v ' d  so c r u e l l y e  
The t h i n g  I  l i k e  I  s e e ,  b u t  what I  see 
And l i k e  n a t h e l e s  I canno t  f i n d  p e r d i e ,
And t h a t  t h a t  g r i e v e s  my l i v e r  m o s t ,  no s e a s  
S u rg in g  m o u n ta in s ,  m ons t rous  o r  weary ways 
Nor w a l l s  w i th  g a t e s  y ' s h u t t  doe mee remove 
A l i t t l e  w a te r  keeps  mee from my l o v e . "

Ovid i n t r o d u c e s  a j e s t  i n t o  th e  m idd le  o f  N a r c i s s u s '  
d e p a r t i n g  sp eech ,  111.  442 - 5 .
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"Et quantum motu f o m o s i  s u s p l c î o r i s  
Verbe r e f e r s  a u r e s  non p e r v e n t i e n t i a  n o s t r a s "  

and i n  the  p l a y  i t  i s  t r a n s l a t e d ,
"And by thy  l i p p e s  moving,  w e l l  I  doe suppose
Words thou  d o s t  speake,  may w e l l  come to o u r  nose
For to  ou r  e a r e s  I am s u re  th e y  neve r  p a s s e "

When N a r c i s s u s  i s  dead a c c o r d in g  to  th e  L a t i n  he i s
changed i n t o  a  f lo w e r ,  b u t  th e  p l a y  h as  a much e a s i e r
method o f  r e s u r r e c t i o n .  H e . i s  d e c id e d l y  p r o p h e t i c  on 
h i s  a r i s i n g

"I which whilome was
The Flower o f  y o u th  s h a l l  bee  made f lo w e r  a g a in e "  

and c a r r i e s  i n  h i s  hand a f lo w er  to  shew f o r t h  h i s  t r a n 
s f o r m a t io n ,  he i s  v e ry  h o n e s t  i n  h i s  w ish

"I  d e s i r e  you to  t a k e  me f o r  a  da f fa -d o w n e  d i l l y e " .  
Echo comes back  to  g iv e  an  ac c o u n t  o f  h e r s e l f  which was 
probably: s u g g e s te d  by  Ovid M e ts .111 393 -  40 .

The p l a y  which i s  v e ry  merry  has  many o f  th e  r e g u l a r  
b u r l e s q u e  e x p e d i e n t s .  F i r s t  t h e r e  i s  t h e  m i s p r o n u n c i a t 
i o n  d f  p r o p e r  names and u n u s u a l  te rm s ,  i n  266 a p p e a r s  
Ph ibbus  a s  i n  S h a k e s p e a re ,  390 h a s  H asp a ru s ,  a d i a l e c t 
i c a l  form o f  H e s p e ru s ,  400 Davis  a p p e a r s  f o r  Davus,  279 
Latemouse a p p e a r s  to  be a p o p u la r  form f o r  Latmos, 
d i r e c t  s u b s t i t u t i o n  seems to  occu r  i n  "Rpoone" f o r  
"moon", and " s c i n d l f e r "  f o r  " s c i m i t a r " .

Like th e  " S h a f a lu s  and P roovus"  e p i s o d e  i n  Mid
summer N i g h t ' s  Dream, t h e r e  a r e  a good many a l l u s i o n s  
made to  o t h e r  c l a s s i c a l  s t o r i e s ,  and h a p p i l y  th e y  do 
not  a l l  f i t  i n  w i th  th e  d e s i r e d  e x p r e s s i o n .

"As was to  t r u s t y  Pyramus t r u e s t  T h isb ee"  
i s  q u i t e  c o r r e c t ;  when th e  ladj^ lo v e  p ro m ise s  

"As t r u e  as  Helen was t o  Hen e l a  
So t r u e  t o  you w i l l  be thy  F l o r i d a "  

o r  p r a i s e s  " S i l e n u s  f o r  s t r a i g h t  b a c k e " ,  
th e  compliment i s  d o u b t f u l .

As t h e s e  two p l a y s ,  t h a t  o f  th e  m echan ics  and t h i s  
e f f u s i o n  were i n t e n d e d  to  be a c t e d  by c lowns ,  th e  p r e t 
ence t h a t  th e y  may f o r g e t  th e  r i g h t  o r d e r  o f  t h e i r  words 
and so i n v e r t  th e  e p i t h e t s ,  i s  w e l l  c a r r i e d  o u t .

"So c r u e 11 as th e  huge cam el ion .
Nor y e t  so chang ing  a s  sm a l l  e l e p h a n t "

and
"But oh remaine and l e t  thy  c h r i s t a l l  l i p p e  
No more o f  t h i s  same c h e r ry e  w a te r  s ip p e "

Cephisus compliments  N a r c i s s u s  to  the  a u d ie n c e
"The p u r p le  hew o f  t h i s  our j o l l y  s t r i p l y n g e ,

I would n o t  have you t h i n k  was g o t  w i th  t i p l i n g e " . 
These dub ious  compliments  a r e  sometimes even more e l a b o r 
a t e  and we have

"0 thou  whose cheeks a re  l i k e  th e  skj^e so blewe 
Whose nose i s  rubye o f  the  s u n n l i k e  hue.
Whose led g e  o f  t e e t h  i s  f a r r e  more b r i g h t  th a n

j e t t  i s "
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v i s u a l  s^nfnbolism i s  c a r r i e d  much f a r t h e r  th a n  i n  P^rramus 
and T h ish e ,  th e  w e l l  h a s  a l r e a d y  ap p e a red  i n  d i s c u s s i o n ,  
h u t  th e  d r a m a t i s  p e r s o n a e  a l s o  a r e  adorned  to  p o r t r a y  
t h e i r  c h i e f  o > i a r a c t e r i s t i c s . Accord ing  to  m e d ia e v a l  
custom p r o p h e t s  must he h a b i t e d  l i k e  b i s h o p s ,  and so 
p e r f o r c e  T i r e s i a s  must  a p p e a r  i n  a r o c h e t .  Gince 
L i r i o p e  i s  a  w a te r  d e i t y  so h e r  c l o t h e s  bewra^r h e r  
h a b i t a t i o n ,  by b e i n g  c o l o u r e d ,  g r e e n ,  b l u e ,  and w h i t e ,

"Billo^vs a r e  b lew  
Water i s  g reen e  and foome i s  w h i te  o f  h u e ” . 

Cephisus  a l s o  h a s  an e x p l a n a t o r y  sp eech  a l l o t t e d  him, 
"Thy f a t h e r  I  Cephisus t h a t  b ra v e  r i v e r  
Who i s  a l l  w a te r ,  doe l i k e  w a te r  s h i v e r  
As any man o f  judgem ent may d e s c r y e
By f a c e  hands wash t  and b o w le , t h y  f a t h e r I . "

The a u th o r  in  t h i s  h a s  a  good h i t  a t  th e  custom o f  t i c k 
e t i n g  t h i n g s  which h e l d  sway i n  the  e a r l y  p l a y s ,  i n  
e x a c t l y  the  same way hs does Pyramus and T h i s b e .  Both 
F l o r i d a  and T i r e s i a s  announce to  the  au d ien ce  t h a t  th e y  
a r e  d e p a r t i n g .

The cro^.vning b e a u ty  i s  c e r t a i n l y  r e a c h e d  b y  th e  
m a g n i f i c e n t  a l l i t e r a t i o n ,  which  comes i n  some e s p e c i a l l y  
" p u rp le  p a t c h e s "

"0 f u r i o u s  f a t e s ,  0 t h r e e  th re a d - th ru m m in g  s i s t e r s ,  
0 f i c k l e  f o r t u n e  th o u ,  th o u  a r t  the  m i s t r e s  
Of t h i s  m ishapp ,  why am T l o n g e r  l i v e r ?
Runne r i v e r  runne and drowne th e e  i n  th e  r i v e r . "  

This  i s  v e r y  f i n e  b u t  i s  e c l i p s e d  by t h i s  com b in a t io n
"But d o l e f u l l  dumpes, decay d e a th  and d e s t r u c t i o n " . 

The p l a y  i s  by a l o n g  way th e  f i n e s t  b u r l e s q u e  o f  a 
c l a s s i c a l  s t o r y  in  E n g l i s h ,  b e i n g  o f  th e  v a r i e t y  which 
a p p e a l s  s t r o n g l y  to  u n d e r g r a d u a te  a u d i e n c e s .

H a l l i w e l l  m en t ions  a t r a g e d y  c a l l e d  " C y n t h i a ' s  
Revenge o r  Haenanders  E x ta s y "  by John  S te p h e n s ,  which 
came out  i n  1613, and has  i t s  p l o t  d e r i v e d  from L u c a n 's  
P h a r s a l i a  and O v id ' s  M etam orphoses .

FleayVHisj; .  A L a t i n  p r o d u c t i o n  " A ta l a n t a "  by P h i l i p  P a r s o n s
Lond.StageQwas a c t e d  i n  th e  U n i v e r s i t y  o f  Oxford i n  1612. Th is

p lay  which i s  v e ry  much l i k e  th e  u s u a l  p a s t o r a l  drama, i s  
p r e s e r v e d  i n  the  H a r l e i a n  c o l l e c t i o n .  The scene  i s  l a i d  
in  A rcad ia  and t h e r e  i s  a l a r g e  company o f  " i n t e r l o c u -  
t o r e s " ,  Venus and  Cupido, Bchenaeus r e x ,  A t a l a n t a ,  
N a r c i s s u s  e t  Ampialus " P r o c i " ,  Hippomenes, D o r i s  and  
S y lv a n ia  th e  "njcnphae", Menalcas and  Corydon th e  c o r r e s 
ponding  " p a s t o r e s " ,  S y lv a n iu s  and ^hoebe ,  two " p u s r i  
A rcades" ,"D anus  a f f e c t a  Hippomenes" and two "Anteambula- 
t i o n e s " .  The p l a y  i s  i n t r o d u c e d  by a P ro lo g u e ,  a long  
poem in  L a t i n  o f  the d e d i c a t o r y  o r d e r  a d d r e s s e d  to  Acrh-  
b i s h o p  Laud. The p la y  i s  made to  t u r n  on the  enm ity  o f  
Venus and  Cupido a g a i n s t  A t a l a n t a ,  and the  means by 
which  th e y  overcame h e r .

H a l l i w e l l . 
D i e t ,  o f  
0 . E . p l a y s .
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S c h e l l i n g  
H i s t . o f  
the  Drama.

There' a r e  f i v e  a c t s  i n  a l l  v e ry  p a s t o r a l  and o f  
q u i t e  c o n s i d e r a b l e  l e n g t h ,  and an e p i lo g u e  i s  a f f i x e d .

For a  U n i v e r s i t y  p l a y ,  t h i s  p r o d u c t i o n  i s  t h e  a n t i 
t h e s i s  o f  th e  p r o c e e d in g  o n e , b e i n g  s e r i o u s  and even 
r a t h e r  tam e,  w h i le  th e  o t h e r  was f r e e l y  and f r a r k l y  
b u r l e s q u e .  The c h a r a c t e r s  who a r e  added on to  th e  
Ovid ian  p e r s o n a g e s  by t h e i r  i n t e r p l a y  and g e n e r a l  
i n f l u e n c e  h e i g h t e n  th e  p a s t o r a l  e f f e c t  making a p l e a s 
a n t  background  f o r  th e  c o n t e n t i o n  o f  A t a l a n t a  and 
Hippomenes.

About t h i s  t im e Thomas Heywood t a k e s  a fo re m o s t  
p l a c e  among th e  d r a m a t i s t s  o f  th e  day ,  and he i s  above 
a l l  t h i n g s  a  c l a s s i c a l  s c h o l a r .  Marlowe, Green and 
Heywood a r e  t h e  c h i e f  l i t t e r a t i  o f  th e  R e n a i s s a n c e  dram
a t i c  w or ld ,  Marlowe was a t r a n s l a t o r ,  Greene was M as te r  
o f  A r t s ,  "o f  b o t h  U n i v e r s i t i e s " ,  and  He^/wood f l o u r i s h e s  
th e  c l a s s i c s  on h i s  t i t l e  p a g e s .  The volume which he 
p u b l i s h e d  i n  1637 b e a r i n g  th e  t i t l e  " P l e a s a n t  D ia lo g u es  
and Dramas, s e l e c t e d  o u t  o f  L uc ian ,  Erasmus,  T e x t c r ,  
Ovid, e t c . ,  w i th  sundry  emblems e x t r a c t e d  from th e  most 
e l e g a n t  Jaco b u s  C a s iu s " ,  c o n s i s t s  m a in ly  o f  t r a n s l a t i o n s  
which a r e  a l s o  e x c e r p t s  from h i s  e a r l i e r  work. The 
p a r t l y  O v id ian  and partL^' Homeric p r o d u c t i o n s  known as  
the  "Four Ages" ap p ea red  a t  d i f f e r e n t  d a t e s ,  th e  Golden 
Age i n  1611, S i l v e r  Age i n  1612 and th e  Brazen  Age i n  
1613, th e  f o u r t h  th e  I r o n  Age was n o t  p roduced  u n t i l  
n e a r l y  tw enty  y e a r s  a f t e r .

The S i l v e r  Age was a c t e d  b e f o r e  t h e  Cour t  a t  Green
wich i n  1612. I t  seems r a t h e r  d i f f i c u l t  to  im agine  how 
th e s e  t h i n g s  were a c t e d ,  a s  they a r e  no t  s p i r i t e d  enough 
to  be c o n s id e r e d  good as  dram as,  nor  a r e  th e y  worked 
o u t  e i t h e r  w e l l  o r  c o n s e c u t i v e l y  enough to  make SLny mark 
as  d e s c r i p t i v e  poems, though t h e r e  a re  many p a s s a g e s  o f  
humourous and  r a c y  b u r l e s q u e ,  and o f  g r a c e f u l  p o e t r y .  
Heywood fo l lo w s  h i s  o r i g i n a l  v e r y  c l o s e l y  and th e  r e s u l t  
i s  r a t h e r  a r a m b l in g  co m p o s i t io n .  He seems to  have been 
fond o f  t h i s  k in d  o f  work, a s  he t r a n s l a t e s  L u c i a n ' s

d e l i g h t  i n  the  
p l a i n  s t r a i g h t -

d i a l c g u e s  i n t o  v e r s e ,  e v i n c i n g  a keen  
r e n d e r i n g  o f  the  s p r i g h t l y  Greek i n t o  
fo rw ard  E n g l i s h .

Two p l a y s  t h a t  ap p e a red  i n  th e  1637 volume a r e  worthy 
o f  n o t e ,  Apollo  and Daphne and J u p i t e r  and l o ,  two 
dramas t a k e n  from Ovid.  " J u p i t e r  and To" opens w i th  
argument o f  th e  s t o r y  
which a p p e a r s  in  Ovid 
f i r s t  d i v i s i o n  o f  th e  
lo  d i s c l o s e s  t h a t  she

an
i n  e i g h t e e n  o c t o s i ^ l l a b i c  l i n e s .  
Metamorphoses 1 .568  - 750.  The 
p l a y  conce rns  t h e  N a ia d e s ,  to  whom 
i s  b e lo v e d  by Jo v e ,  which e x c i t e s

much t a l k .  To i s  q u i t e  u n l i k e  O v id ' s  c o n c e p t io n  o f  h e r ,  
she i s  h e r e  b o t h  a r r o g a n t  and o v e r b e a r i n g  to  h e r  compan
i o n s .  J u p i t e r  e n t e r s  and  s u r ro u n d s  h i m s e l f  and lo  w i th  
f o g s ,  whereupon Juno e n t e r s  i n  g r e a t  r a g e  and h a v in g  
found o u t  a l l  she w ish e s ,  sends  f o r  Argus ,  and i n  a v e ry
v i c i o u s  mood d i r e c t s  him to

1
i l l t r e a t  To now a cow, o f
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whom she h as  g a in e d  p o s s e s s i o n .  When I n a r c h u s ,  P eneus ,  
Appidamus, Amphrisus,  Daphne and o t h e r s  come i n  to  seek  
f o r  To, Argus becomes v e ry  d r a m a t ic  and e x c e e d in g ly  
c o l l o q u i a l .

Mercury a p p e a r s  and d i s c u s s e s  w i th  Argus th e  m e r i t s  
o f  the  cow, w h i le  th e  sound o f  a song s t e a l s  upon them 
from b e h in d  some r o c k s .

I t  i s  th e  s t o r y  o f  S y r in x  which  i s  much i n t e r r u p t e d  
by remarks which Mercury makes c o n c e rn in g  th e  e f f i c a c y  
o f  m u s ic .  Argus s low ly  goes  o f f  to s l e e p  whereupon 
Mercury c u t s  o f f  h i s  h e a d .  Juno and Jove become r e c o n 
c i l e d  and TO i s  r e s t o r e d  as  Mercury shows i n  h i s  speech ,  
ad d in g  a p rophecy  o f  what w i l l  be h e r  w ande r ings  to  
f o l l o w .

"No so o n e r  was t h i s  m igh ty  Queen a p p e a s 'd  
But th e  rough h a i r e  d r o p t  from h e r  t e n d e r  s k i n  
Her h o m e s  f e l l  o f f ,  h e r  e i e s  a p p e a r ' d  to  sh in e  
In  a l e s s e  o rb e ,  h e r  mouth and l i p s  c o n t r a c t e d  
Both i n t o  compassé,  and t h e i r  n a t i v e  sw ee tness#
Her s h o u ld e r s  a re  r e s t o r e d  f i n g e r s  and h a n d s :
Her p a r t e d  h o o fs  d i d i d ' d  i n t o  f i v e  
How w i th  two f e e t  c o n te n te d  f o r  on them 
She s t r a i g h t  way s to o d  e r e c t  and o f  a cow 
Save w h i t e n e s s #  nought  r e t a i n i n g ,  and even y e t  
She f e a r s  to  s p e ak e ,  l e s t  she i n  s t e a d e  c f  words 
Should b e l lo w  f o r t h  h e r  m in d e ."

This  i s  q u i t e  a r e p r e s e n t a t i v e  q u o t a t i o n  o f  a 
. i s  by no means e x c i t i n g .

The A pollo  and  Daphne s t o r y  i s  made to  t u r n  on the  
O v id ia n  s t a t e m e n t  t h a t  Venus b ro u g h t  t h e  c a l a m i ty  upon 
Apollo  f o r  b e t r a y i n g  h e r  lo v e  f o r  Mars to V u lcan .  Two 
s u i t o r s  Apidanus an d  Amphrisus a re  added to  the  p l a y  
and b o th  meet summary r e j e c t i o n  from Daphne, who r e c e i v e s  
good ad v ice  from P en eu s .  She i s  a t r u e  f o l l o w e r  o f  Diana 
and to h e r  companions sp eak s  w i th  g r e a t  a n im a t io n  on th e  
g lo r y  o f  th e  s p r i n g .  Venus and Cupid however i n t e r f e r e  
and Apollo  q u a r r e l s  w i th  Cupid f o r  c a r r y i n g  h i s  bow and 
a r r o w s .

"But s t a y  w h a t ' s - h e  t h a t  w i th  our honors  a rm 'd  
(The Bow and q u iv e r  p r o p e r  s o l e  to  u s )
Braves  up upon h i g h  E r i x  P ro m o n to r ie

p la y t h a t

I ' l l  k^now th e  r e a s o n  why t h i s  b a s t a r d  b r a t  
Dares  th u s  assume my t r o p h i e s .  Morrow Cupid" 

Cupid."As much to  P hoebus" .
Apollo  i s  v e ry  a r r o g a n t  and q u a r re l so m e ,  m e e t i n g  s w i f t  
pun ishm en t ,  a f t e r  a speech  from Cupid on h i s  power

"Phoebus th y  bowe h a t h  m o n s te r s  shcoke to  ground 
But rayne h a t h  power t h e  gods th e m se lv e s  to  wound 
Of which th o u  a r t  no t  l e a s t " .
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The p l o t  t h i c k e n s  and Daphne i s  p u r s u e d  "by him, much 
to  the  u n d i s g u i s e d  j o y  o f  Cupid and v e n u s ,  who r e a l i s e  
t h a t  the  world  wj. l l  he  u p s e t  by th e  S u n ' s  e r r o n e o u s  
c o u r s e ,
Apollo  t r i e s  to  so o th e  th e  f l e e i n g  n^n'iph 

"I  p u rsu e  n o t
As E a g le s ,  Doves do ,  o r  th e  l i o n s  H a r t s  
Or wolves t h e  1 arabe. Love i s  my cause  o f  h a s t .
Run n o t  so f a s t ,  l e s t  thou  s h o u l d s t  t r i p  p e rh ap s  
And do tbg^se lf  some daraage."

And he c o n t i n u e s  to  b o a s t  o f  h i s  a c c o m p l i s h m e n ts , b u t  i t  
i s  a l l  to no p u rp o s e .  Daphne a i d e d  by  heaven  becomes a 
l a u r e l  t r e e .

A masque e f f e c t  i s  a c h ie v e d  by th e  i n t r o d u c t i o n  c f  
th e  S easons  a n d  o t h e r  d e i t i e s ,  whose movements have been  
d i s o r d e r e d  owing to  th e  B u n 's  amorous c h a s e .  Apollo  
e n t e r s  to  them d e s p a t c h i n g  them to  t h e i r  r e s p e c t i v e  
s t a t i o n s ,  and th e  p l a y  ends w i th  th e  w ell -know n song 
which has  t h e  b u rd e n  "Semel i n  anno r i d e t . A p o l l o " . This  
o f  th e  O v id ian  t r a n s l a t i o n s ,  i s  th e  onl^^ one which seems 
v e ry  s u i t a b l e  f o r  s t a g e  p r e s e n t a t i o n ,  b u t  i t  i s  d i f f i 
c u l t  to  d e c id e  how much t h i s  may have b e e n  f i l l e d  o u t  
w i th  p a g e a n t r y  and s t a g e  a p p e n d ag es .  A v e ry  s p e c t a c u l a r  
v e r s i o n  c f  an O v id ia n  s t o r y  was p r e s e n t e d  to  th e  K i n g ' s  
M a je s ty  a t  W h i t e h a l l ,  on Shrove Tuesday i n  1631. ^he 
p l a y  was p e r fo rm e d  by th e  Queen and f o u r t e e n  l a d i e s  o f  
th e  Court  and was m a g n i f1 c e n t l y  s t a g e d .

H a z l i t t .  "Tempe R e s t o r ' d ,  a Masque" was th e  napie g iv e n  to
Manual o f  i t ,  and i t  t r e a t s  o f  th e  s t o r y  o f  C i rc e  apd h e r  t r a n s -  
O . E . p l a y s .  f o r m a t i o n s ,  as  t o l d  by  Ovid .  C i rc e  was r e p r e s e n t e d  by 

Madam C on iacke ,  gmd t h e  e f f e c t i v e  an t im a sq u e  was p e r 
formed by g r o t e s q u e s  I n d i a n s ,  B a r b a r i a n s  and a n i m a l s .
The v e r s e s  which a r e  b u t  s l i g h t ,  were t h e  p r o d u c t i o n  o f  
M as te r  ToTvnesend, w h i l e  th e  s u b j e c t  and a l l e g o r y  o f  th e  
masque w i t h  the  d e s c r i p t i o n s  and a p p a r a t u s  o f  t h e  s c e n e s  
were i n v e n t e d  by I n ig o  J o n e s ,  v^hose work was by f a r  t h e  
more im p o r t a n t  o f  t h e  two p r o d u c t i o n s .  The Queen w i th  
h e r  l a d i e s  ap p e a re d  as  a d i g n i t a r y  o f  th e  sk^r and was 
s u i t a b l y  ro b e d ,  a c c o r d i n g  to  the  d e s c r i p t i o n ,  which f i t s  
in  w e l l  w i t h  o n e ' s  i d e a  o f  th e  young f a i r  d a s h i n g  Anne o f  
Denmark . "The Queenes M a i e s t i e  was i n  a garm ent  o f  
w a tc h e t  s a t t i n e ,  w i th  s t a r s  o f  s i l v e r  im b r o id e r e d  and 
im bos t  from th e  g round ,  and on h e r  head  a crowne o f  
S t a r s  m ix t  w i th  some f a l l s  o f  w h i te  f e a t h e r s ,  and th e  
L a d ie s  were i n  th e  same m anner" .

Ovid seems to  have had  a r e s t  f o r  some y e a r s ,  
Heywood's volume came o u t  i n  1637, and i t  i s  n o t  u n t i l  
1656 t h a t  any p r i n t e d  r e c o r d s  came o u t ,  though  the  p l a y s  
were c e r t a i n l y  a c t e d  lo n g  b e f o r e  t h i s  d a t e .
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"The S u n 's  D a r l i n g ,  a  m o ra l  masque" was 
i n  1656, "AS i t  h a t h  b een  o f t e n  p r e s e n t e d  a t  
by t h e i r  M a j e s t i e s  S e r v a n t s  and o f t e n  a t  th e  
Drury  Lane, w i t h  g r e a t  a p p l a u s e ,  w r i t t e n  by 
and Thomas DQkker.

This  p l a y  was v e r y  p o p u la r  s i n c e  i t s  f i r s t  p r e s e n t -

p u b l i s h e d  
m i t e h a l l  
Cockp i t  i n  
J o h n  Pord

d i s b u r s e m e n t s  f o r  
f o r  Deceml')er t h e

a t i o n  p r i o r  to  1598. I n  H en s lo w e 's  
th e  A d m i r a l ' s  men, h i s  own comparer,
1 4 th  and 22nd, Dekker was p a i d  two pounds f o r  a l t e r i n g  
P h a e to n  f o r  t h e  C o u r t ,  an d  a g a in  J a n . 2nd ,1601 ,  t h e r e  i s  
an e n t r y  f o r  £1 f o r  p r o p e r t i e s  r e q u i r e d  f o r  th e  p r o d u c t 
io n  o f  P h a e to n  a t  C o u r t .  I n  1600 D e k k e r ' s  P h a e to n  was 
p e r fo rm ed  a t  th e  Rose,  i n  i t s  f i n a l  form a s  a l t e r e d  by 
P o rd ,  u n d e r  th e  new t i t l e  o f  "The S u n 's  D a r l i n g " .
Prom H e r b e r t ' s  e n t r i e s ,  c o n c e r n in g  March 3 rd  1624, we 
f i n d  t h a t  "The S u n 's  D a r l i n g ,  i n  th e  n a t u r e  o f  a masque 
by Dekker and ( re fo rm e d  by)  Porde"  was a c t e d  by th e  
Queen o f  B o h em ia 's  o r  th e  C ockp it  company.

The p o p u l a r i t y  o f  t h i s  drama i s  v e r y  e a sy  o f  ex p 
l a n a t i o n ,  th e  masque o f  th e  Sun and the  d e s p e r a t e  r i d e  o f  
P h a e to n  t h r o u g h  th e  h eav en s  a f f o r d i n g  immense o p p o r tu n 
i t i e s  f o r  p a g e a n t r y  and s c e n i c  d i s p l a y .

"Don Z a ra  d e l  Pogo, a mock rom ance" ,  a l s o  a p p e a r e d  
i n  1656, "made E n g l i s h  by  B a s i l i u s  M u s o p h i lu s " :  t h i s
volume s a t i r i s i n g  Romantic  p r o d u c t o r s  and masques in  
p a r t i c u l a r  was t h e  work o f  Samuel H o l l a n d .  A s l i g h t  
b u r l e s q u e  masque on Venus and Adonis ,  a v e r y  p o p u l a r  
theme i n  i^oe try ,  i s  i n c lu d e d  i n  t h i s  work.  Venus and  
Adonis a r e  b r o u g h t  on the s t a g e ,  v e ry  much i n  lo v e  and 
a f t e r  a few words th e y  d e i ) a r t ,  b e i n g  fo l lo w e d  by a  b e a r ,  
who d e c l a r e s  i t s e l f  to  b e  madly i n  lo v e  w i th  A don is ,  who 
s c o rn s  i t s  a d v a n c e s .  Adonis t h r e a t e n s  th e  b o a r  ^vhen 
th e y  e n c o u n te r

"I  w i l l  p ro c u re  a  Guy o f  Warwick 
Though I e x p l o r e  from hence  to  Bar  wick 
( I f  th o u  d e s i s t  n o t )  t h a t  s h a l t  wear 
Thj’- head  upon h i s  charmed s p e a r " ,  

even t h i s  t e r r i f i c  menace h a s  no e f f e c t  and th e
)
i n

b u t  a l a s  t h e  
Adonis* s i d e s ,  

th e  P u r i e s  much

b u t
an im a l  r u s h e s  f o r t h  to  embrace i t s  love  
b o a r  h a s  t u s k s ,  which  unaw ares  i t  d ig s
The c r e a t u r e  i s  mad w i th  g r i e f  in v o k in g
as  d id  Th isbe  o f  o l d .

"Out a l a s ,  what have I  done.
He i s  dead a s  s u r e  as  gun"

"Ye H a r p i e s ,  h a g s  and G org o n 's  f e l l  
Me t h i n k s  I 'm  h u r r y i n g  now to  hel l .»»

When Venus and th e  Graces  f i n d  th e  dead  y o u th  and
e x i t  c a r r y i n g  him o f f ,  t h e n  th e  masque b e g i n s ,  Tempests  
and s to rm s  h u r l  e v e r y t h i n g  h e a d lo n g ,  d e s t r o y i n g  th e  wood 
in  which  th e  a c t i o n  h as  t a k e n  p l a c e ,  and " n o t h i n g  ap p 
e a r s  b u t  a t h i c k e  s t a g e  and a t h i n  j a w 'd  "uoet, who th u s  
e p i l o q u i s e s "

-  16 -



S c h e l l i n g  
m e n t io n s  a 
1640 p l a y  on 
the  a u t h o r i t y  
o f  G r e g ' s .  
H enslowe, 
which he 
s a y s  i s  
n o n - e x t a n t . 
H a z l i t t .  
Manual.

H a z l i t t . 
M anua l . 
H a l l i w e l l .  
D i e t .

"Masques a r e  no common t h i n g s ,  s p e c i a l l y  such  
As t h i s  t h a t  l e a n s  upon no s t a f f  o r  c r u t c h "

There i s  v e ry  l i t t l e  sp e ak in g  i n  th e  p l a y  and i t  
h i t s  o f f  a d m i ra b ly  t h e  e x t r a v a g a n t  Masque which was app 
ended and c o n s i d e r e d  to  make th e  p l a y ,  a t  l e a s t  by such 
p a g e a n t  m a s t e r s  a s  I n i g o  J o n e s .

"Acteon and D ian a ,  w i th  a  p a s t o r a l  s t o r y  o f  th e  
Nymph Oenone f o l lo w e d  by. t h e  s e v e r a l  c o n c e i t e d  humours 

o f  Bumpkin th e  Huntsman, H o b b in o l  t h e  Shepherd ,  S in g 
in g  S impkin and  John  Swabber t h e  Seaman" a p p e a r s  i n  
one e d i t i o n  w i t h o u t  d a t e  and i n  a n o t h e r  o f  1656, i n  
which i t  i s  s a i d  to  have b een  a c t e d  w i th  g r e a t  a p p 
l a u s e  a t  the  Red B u l l ,  and adds the  p a r t  o f  S im p le to n  
th e  Smith ,  t o  the  c a s t e  a l r e a d y  m e n t io n e d .  T h is  p l a y  
was a f t e r w a r d s  p u b l i s h e d  i n  the  "Wits o r  S p o r t  upon
S p o r t "  o f  1672 and i n  Chetwood 's  C o l l e c t i o n  o f  1750.

I n  K i rk m a n 's  c o l l e c t i o n  "The W i t s " ,  i t  a p p e a r s  as 
D ro l  18 and i s  headed  "The Humour o f  Bumpkin", Argument 
n e e d l e s s ,  i t  b e i n g  a Thorow F a rce  v e ry  w e l l  known. The 
s t o r y  c h i e f l y  co n c e rn s  Bumpkin, who i s  c h i e f  d o g -k e e p e r  
to  my Lord Acteon" and h i s  love  a f f a i r s .

There i s  l i t t l e  or no h in g  i n  t h i s  p o r t i o n  c o n c e rn  
ing  A cteon ,  h i s  s e r v a n t s  b e i n g  th e  c h i e f  a t t r a c t i o n .

"Honoria  and Mammoh" p u b l i s h e d  i n  1659, c o n t a i n s  
among o t h e r  works o f  James S h i r l e y ,  who i s  a d e s i g n e d l y  
O v id ia n  p o e t  "The c o n t e n t i o n  o f  A jax  and U ly s s e s  f o r  the  
armour o f  A c h i l l e s ,  a s  i t  was r e p r e s e n t e d  by young g en t  
lemen o f  q u a l i t y  a t  a p r i v a t e  e n t e r t a i n m e n t  o f  some 
p e r s o n s  o f  h o n o u r " .

Th is  i s  a  d r a m a t i s a t i o n  o f  th e  f i r s t  p a r t  o f  th e  
t h i r t e e n t h  book o f  th e  M etamorphoses ,  and  S h i r l e y  may be 
in d e b te d  to  Heywood, who t r e a t s  t h e  same s t o r y  i n  the  
f i r s t  p a r t  o f  t h e  y ron  Age. The main p o r t i o n  o f  th e  
pla^^ d e a l s  w i th  the  d i s p u t e  f o r  th e  a rm our ,  which  i s  
r a t h e r  c l e v e r l y  p r e v e n t e d  from becom ing monotonous ,  by 
the  comic r e l i e f  a f f o r d e d  by a c e r t a i n  T h e r s a n d e r ,  who 
f a l l s  a s l e e p  d u r i n g  th e  b o a s t f u l  sp e ech e s  o f  t h e  c o n t 
e n d e r s .  P o l y b r o n t e s ,  who i s  k i l l e d  by A jax  and th e  two 
pages  L ys ippus  and Didymus f i l l  up a r a t h e r  s l i g h t  b u t  
humourous b a c k g ro u n d .  The c h i e f  b e a u ty  o f  th e  p l a y  comes
i n
by

th e  
Calchas

song, a f a v o u r i t e  o f  C h a r l e s  
over  th e  body o f  Ajax

1 1 '8 ,  which i s  spoken

"The g l o r i e s  o f  o u r  b lo o d  and s t a t e .  
Are shadows n o t  s u b s t a n t i a l  t h i n g s .  

There  i s  no armour a g a i n s t  f a t e
D ea th  l a y s  an i c y  hand on K in g s " .
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H a z l i t t • 
Manual.  
H a l l i w e l l .  
D i e t .
S c h e l l i n g .
H i s t .

H a z l i t t . 
Manual.

H a z l i t t .  
M anual.

H a z l i t t .
Manual.

See above

H a z l i t t . 
M anual . 
C o l l i e r .  
H i s t . o f  
D ram .Poetry

An e n t r y  o c c u rs  i n  the  S t a t i o n e r ' s  R e g i s t e r  f o r  
June 29 th  1660, o f  a coined '̂" named ”I p h i s  and T a n th s ” 

under  th e  name o f  S h a k e s p e a re .  T h is  a u t h o r s h i p  i s  
im p o s s ib le  a c c o r d in g  to  c r i t i c s  and merel^'- shows the  
p r e v a l e n t  custom of  dumping down p la y s  under  Shakespearefe 
p r o t e c t i o n .  A volume was bought  i n  1884 a t  B ishop  P e r 
c y ' s  s a l e  a t  S o th e b y ' s  c o n s i s t i n g  o f  a m a n u s c r ip t  in  
q u a r to  e n t i t l e d  ’’I p h i s  Comoedia” . I t  has  n ev e r  been  
seen  i n  p r i n t e d  form and i s  a work o f  th e  s e v e n te e n th  
c e n tu r y  by Henry Bellamy, founded  on th e  s t o r y  i n  th e  
s e v e n th  book o f  the  Metamohphoses and i s  d e d i c a t e d  to  
D r .Juxon  o f  S t . J o h n ' s  C o l lege  O xfo rd .  Th is  book though 
a l i k e  in  theme was i n  a l l  p r o b a b i l i t y  n e t  the  work 
m en tioned  i n  the  S t a t i o n e r s '  R e g i s t e r .  I t  t r e a t s  o f  
the  same theme as  th e  G a la th e a  a l r e a d y  d i s c u s s e d .

In  1661, a d e s c r i p t i o n  was p u b l i s h e d  "of  th e  g r e a t  
machines  o f  th e  D escen t  o f  Orpheus i n t o  H e l l .  P r e s e n t e d  
a t  the  C ockp i t  by the  F rench  Comedians", and i n  th e  
f o l lo w in g  y e a r  came out "The Tragedy o f  Ovid, in t e n d e d  
to  be a c t e d  s h o r t l y ,  by S i r  Aston  Cokain" ,  b u t  as  
Langbaine o b se rv e s  th e  p l a y  i s  a misnomer, as  Ovid h a s  
v e ry  l i t t l e  to  do w i th  th e  main p l o t .  E ig h t  y e a r s  
l a t e r  S i r  R o b e r t  S t a p y l t o n  b ro u g h t  ou t  a t r a g e d y  founded  
p a r t l y  on Ovid and p a r t l y  on Musaeus e n t i t l e d  "The 
Tragedy o f  Hero and  Learider" ,  b u t  w hether  t h i s  p la y  v/as 
ev e r  a c t e d  or  no t  seems d u b io u s .

The l a s t  p u r e l y  O v id ian  p la y  comes i n  Kirkman*s 
"Wits or  S p o r t  upon &port o f  1572. T h is  book i s  m e re ly  
a c o l l e c t i o n  o f  comic s c e n e s  from w e l l  known p l a y s ,  
such as  th e  grave  d i g g i n g  scene i n  Hamlet,  the  F a l s t a f f  
p i e c e s  from Henry I V . , and "The mero^ c o n c e i t e d  Humours 
of  Bottom the  Weaver".  In  a d d i t i o n  to  th e  Acteon 
a l r e a d y  m entioned  i n  the  second p a r t  a p p e a r s  "irenus and 
Adonis,  or  the maids P h i lo so p h y "  by R o b e r t  Cex. I t  i s  
a v e ry  s h o r t  p l a y ,  Adonis i s  co m p l ia n t  to  V enus '  w ish e s ,  

n o th in g  v e ry  d r o l l  in  i t  to  w a r ra n t  i t s  
t h i s  book. Venus e n t r e a t s  t h e  boy to  s t a y  
w i th  h e r .

"Thou c a p t i v a t e d  h a s t  long s in c e  my h e a r t .
And w i l t  th o u  now u n k in d ly  from me p a r t ,
0 do no t  go, th e  d a n g e r ' s  v e ry  g r e a t  
Thy d e a t h  I ‘much do f e a r  i t  w i l l  c r e a t e . ” 

to  which Adonis r e p l i e s ,
"Ho dan g e rs  i n  t h e s e  H un t ings  a r e ,

T h e re fo re  from g r i e f  I  i)ra '̂- f o r b e a r  
W h i l s t  I am gone ta k e  thou  m̂  ̂ h e a r t .
Which i s  o f  me the  b e t t e r  p a r t "

The wounding o f  Adonis i s  done b e h in d  th e  
h e ro  e n t e r i n g  on ly  to  d i e ,  no t  from th e  gash  o f  
b u t  from a h u n ts m a n 's  m i s d i r e c t e d  s h a f t .  Venus 
him dead and mourns f o r  him

and t h e r e  i s  
i n c l u s i o n  in  
from h u n t in g

s c e n e s ,  the
the  b o a r  
f i n d s
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"A me t h a t  e r e  I l i v e d  to  see  th y  d e a th ,
A woe i s  me,
What c r u e l  f a t e  b ro u g h t  th u s  t h i s  s i g h t  h i t h e r .  
Why d id  we n o t  ct'6 b o th  t o g i t h e r .

How sad and unhappy i s  my f a t e .
Thus to  be made u n f o r t u n a t e ?
F a r e w e l l  un to  my d e a r e s t  l o v e .
U n t i l  t h a t  we do meet a b o v e ."

Whereupon huntsmen a r r i v e  who c a r r y  away th e  dead yo u th  
, to  " h i s  p e a c e f u l  u r n " .

T h is  i s  th e  l a s t  o f  th e  p u r e ly  o v id i a n  p l a y s , 
a l th o u g h  two more came o u t ,  some y e a r s  l a t e r  i n  which 

H a z l i t t .  the  p l o t  i s  p a r t l y  d e r i v e d  from th e  Metamorphoses,  i n
Manual.  "C yn th ia  and  Fndimion or  the l i v e s  o f  th e  d e i t i e s " ,  a
H a l l i w e l l .  d r a m a t ic  o p e ra  by T .Durfe y  which was i n t e n d e d  to  be
D i e t . o f  O .E .a c t e d  b e f o r e  Queen Mary 1 1 . ,  b u t  was pe r fo rm ed  a t  the  
p l a y s .  T h e a t r e  Royal i n  1695, t h e  s t o r y  i s  t a k e n  from th e

Metamorphoses and from Apuleius* Golden Ass, w h i le  
C h a r le s  G i l d o n ' s  "Phae ton  or  the  F a t a l  D iv o rce"  o f  

H a z l i t t .  1698 comes from th e  Tcedea o f  F u r ip e d e s  w i th  h i n t s  from
Manual.  a French  p la y  on P h a e to n .

Thus f o r  over  a hundred  y e a r s  Ovid had c o n t in u e d  
to  supply/- p l o t s  f o r  plai'^s and masques, some o f  them 
b e a u t i f u l ,  as  th e  u n p u b l i s h e d  t r a g e d y  o f  Pyramus and 
T h isb e ,  some e l a b o r a t e ,  a s  P h ae to n ,  and Tempe R e s t o r ' d ,  
w h i le  some were o f  t h a t  l i g h t e r  form of  l i t e r a t u r e ,  
b u r l e s q u e .  U n f o r t u n a t e l y  man];' o f  the  e a r l i e r  dramas, 
when the  s p i r i t  o f  the  t im e was l i k e  th e  s p i r i t  o f  Ovid 
d e l i g h t i n g  in  a l l  t h i n g s ,  have n o t  come down to  u s ,  
and the  O v id ian  drama h a s  to  tak e  a second  p l a c e  to  
t h a t  o ccu p ied  by O v id ian  p o e t r y .
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When th e  m id d le  a g e s  were drawi.ng to  t h e i r  c l o s e ,  
W a l l i s ' s  m o r a l i s e d  e d i t i o n  o f  O v id ’ s ve tam .orphoses  was 
i n  t h e  h i g h e s t  f a v o u r ,  t r a n s l a t i o n s  o f  i t  were b r o u g h t  
o u t  i n  e v e r y  c o u n t r y  # i e r a  p o l i t e  l e a r n i n g  had  made i t s  
wa];-, and one o f  t h e  g r e a t  d ee d s  o f  t h e  r e v i v a l  o f  
l e a r n i n g  was to  p u t  an end tc  t h e s e  v e r s i o n s  o f  o v i d ,  
which  were n o t  o v id  a t  a l l  and t o  b r i n g  fo rw a rd  the  
t r u e  t e x t .  Many m a g n i f i c e n t  c o p i e s  w i th  b e a u t i f u l  
i l l u m i n a t i o n s  a r e  s t i l l  e x t a n t  o f  t h e  W a l l i s '  book  and 
p i c t u r e s  were a t t e m p t e d  by many o f  t h e  e a r l y  p r i n t e r s ,  
i n  th e  L a t i n  t e x t ,  a l l  th e  s i x t e e n t h  c e n t u r y  e d i t i o n s  
e x c e p t  t h a t  o f  A ld u s ,  b e i n g  accom pan ied  by i l l u s t r a t 
i o n s .  Each book o f  the  M etamorphoses  was p r e f a c e d  by 
a r e p r e s e n t a t i o n  o f  t h e  f i r s t  t r a n s f o r m a t i o n  w hich  
o c c u r s ,  t h u s  th e  f i r s t  book*was i n t r o d u c e d  by a  r e p r e s 
e n t a t i o n  o f  t h e  C r e a t i o n ,  t h e  s i x t h  book h a d  Arachne 
w ork ing  a t  a loom, th e  e i g h t h  h ad  ye de a  and J a s o n ,  and 
th e  t e n t h  Orpheus a n d  E u r y d i c e .  These s i x t e e n t h  c e n t 
u r y  p r o d u c t i o n s  d i v i d e  t h e m s e l v e s  i n t o  two k i n d s ,  one 
s p e c i e s  h a v in g  one k in d  o f  p i c t u r e ,  w h i le  t h e  o t h e r  h a s  
a d i f f e r e n t  s t y l e .

Both  s e t s  o f  e d i t i o n s  have many g e o g r a p h i c a l ,  e t y 
m o l o g i c a l ,  m y t h o l o g i c a l  and a l l e g o r i c a l  a n n o t a t i o n s ,  
sometim es t h r e e  l i& e s  o f  t e x t  b e i n g  awarded a  ?#iole 
page o f  e x p l a n a t i o n s ,  which  made a k i n d  o f  b o r d e r ,  
f i l l i n g  to p  and b o t to m  and th e  m a rg in s  o f  t h e  p a g e s .  
P ro s e  v e r s i o n s  o f  t h e  stor]/- a r e  a l s o  f r e q u e n t l y  worked 
i n .  S e v e n t e e n t h  c e n t u r y  e d i t i o n s  l e f t  o u t  t h e  a l l e g o r 
i s i n g ,  and d i v i d e d  t h e  p r o s e  v e r s i o n ,  \9hlch a p p e a r e d  
i n  t h e  m a rg in s  f rom th e  n o t e s  which were i n c l u d e d  a s  
f o o t n o t e s .  The A ld in e  e d i t i o n ,  was a s m a l l  c l e a r l y  
p r i n t e d  book w i t h  no a m p l i f i c a t i o n s  a p p e a r i n g ,  t h e  
t e x t  bni]^ b e i n g  p r i n t e d .  I t  was one o f  t h e  e d i t i o n s  
o f  t h i s  book  t h a t  ‘ S h a k e s p e a re  i s  r e p u t e d  to  have u s e d ,  
G o ld ing  i n  h i s  t r a n s l a t i o n ,  to  a l l  a p p e a r a n c e s ,  h a v in g  
u s e d  th e  t e x t  which  had  w i th  i t  a n n o t a t i o n s  a l l e g o r i c a l  
and e t ] n n o l o g i c a l ,  a s  many o f  t h e  p e c u l i a r i t i e s  i n  h i s  
t r a n s l a t i o n ,  v ^ i c h  seems to  a rgue  and e x t e n s i v e  know
le d g e  o f  L a t i n  l i t e r a t u r e ,  a r e  due i n  a l l  p r o b a b i l i t y  
to  t h e  m a r g i n a l  n o t e s .

With t h i s  r e p r o d u c t i o n  o f  th e  L a t i n  t e x t  a s  l e f t  
by Ovid,  t r a n s l a t i o n s  o f  i t  were b r o u g h t  o u t  s i d e  by 
s i d e  w irh  t h o s e  o f  th e  o l d  m o r a l i s e d  O vid ,  i n  p r o s e ,  
and t h e r e  wqre a t  f i r s t  p r o s e  p r o d u c t i o n s ,  u n t i l  more ' 
a m b i t i o u s  p e r s o n s  to o k  th e  t a s k  i n  hand and made p o e t 
i c a l  v e r s i o n s ,  many o f  them o f  g r e a t  b e a u t y .

Ho age h a s  made t r a n s l a t i o n  such  a g r e a t  f e a l u r e  o f  
i t s  a t t a i n m e n t s  a s  h a s  t h e  s i x t e e n t h  c e n t u r y ,  which 
e v i d e n t  1]̂  r a n k e d  t r a n s l a t o r s  on a l e v e l  w i th  men who
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worked on o r i g i n a l  th e m es .
T r a n s l a t i o n s  o f  p v id  s t a r t e d  t h e i r  vogue ,  i n  I t a l y ,  

a s  e a r l y  a s  1497, when B c n s ig n o re  t r a n s l a t e d  th e  
M etamorphoses  i n t o  I t a l i a n  p r o s e  and  added  a l l e g o r i s a -  
t i o n s .  T h is  w ork  was a g a i n  p u b l i s h e d  i n  1519 and 1520 
and seems to  have  h e l d  i t s  own u h t i l  A g u s t i n i  t r a n s l a t e d  
i t  a g a in  some t im e b e f o r e  1533.

One o f  t h e  b e s t  I t a l i a n  v e r s i o n s  o f  t h e  Metamor
p h o s e s  was th e  work o f  a  g r e a t  c l a s s i c a l  s c h o l a r  and 
w r i t e r  L udov ice  D o lc e ,  who p ro d u c e d  " I I  pr imo l i b r o  
d e l i e  t r a n s f o r m a t i o n i  d 'O v i d i o ,  i n  v o l g a r e  t r a d o t t o "  
i n  1539, l a t e r  t o  be f o l l o w e d  by "be T r a n s f o r m a t i o n i "  
b e f o r e  1553, a  book which  went t h r o u g h  many e d i t i o n s .
I n  1545 or  t h e r e a b o u t s  Hanzio b r o u g h t  o u t  h i s  t r a n s l a 
t i o n  o f  th e  "L ib ro  nono d e l  M re ive  d e l i e  T ra n s f o rm a 
t i o n i  d ’O v i d i o . "

However th e  m ost  p o p u la r  I t a l i a n  work seems to  
have b e e n  t h a t  o f  G.A. d e l l '  A n g u i l l a r a  "De l a  M e ta n o r -  
f o s i  d ' O v i d i o " ,  b e g i n n i n g  i n  1554 and c o n t i n u i n g  to  be 
p u b l i s h e d  w e l l  on i n t o  the  e i g h t e e n t h  c e n t u r y .  P o r t i o n s  
o f  th e  t h i r t e e n t h  book  were a l s o  t r a n s l a t e d ,  i n  1540 
a p p e a re d  "Le due o r a t i o n i  che sone n e l  X l l l .  l i b r o  de 
M e ta m o r fo s i  d ' O v i d i o ,  T r a d o t t e  da  A. P i c c o l o m i n i  i n  
l i n g u a  T oscana  i n  v e r s i  s c i o l t i  da  P im a ” and i n  1550 
" o r a t i o n e  d 'A i a c e  c o n t r a  U l i s s e  i n  l i n g u a  T o sca n a  
t r a d o t t a . "

I n  P o r t u g a l  no t r a n s l a t i o n  a p p e a r e d  u n t i l  1618,  when 
J .B erm udez  i  A l f a r o ,  b r o u g h t  o u t  E l  H a r e i s s  p l o r  t r a d -  
u c i a ' a  de C e f i s o  a l  B e t i s ,  I m i t a c i o n  d e l  DuIce P o e t a  
L a t i n a  ( Ovid$ on l a s  t r a n s f o r m a c i o n e s  q u i n t a  i  s e x t a  
de s i o  t s r c e r o  l i b r o . "

S p a n i s h  t r a n s l a t i o n s  commence i n  1546, w i th  one 
o f  th e  Metamorphoses  by J o r g e  de B u s ta m a n te ,  An e d i t 
i o n  o f  t h e  m o r a l  o r d e r  was p ro d u c e d  i n  1550 i n  p r o s e ,  
b e a r i n g  t h e  t i t l e ,  "L ib ro  d e l  M étam orphosées  e t  f a b u l a s  
d e l  e x c e l l e n t e  p o e t a  y p h i l o s o p h e  Ovj d io  t r a d u s i d o  de 
L a t i n  en ro m a n c e ."

A n o th e r  t r a n s l a t i o n  w i th  t h e  a l l e g o r i e s  c o l l e c t e d  
a t  t h e  end b e a r s  th e  d a t e  1575 "l « s t r a n s f o r m a c i o n e s  
de O v id io  en l a n g u a  e s p a n o l a " ,  P e r e z  t r a n s l a t e d  t h e  
whole work i n  16o9.

In  Germany a t r a n s l a t i o n  o f  th e  M etam orphoses  by 
Wickram was c o n s t a n t l y  b e i n g  p u b l i s h e d  i n  t h e  second  
h a l f  o f  th e  s i x t e e n t h  and  e a r l ] r  p a r t  o f  t h e  s e v e n t e e n t h  
c e n t u r y ,  w h i le  i n  1564 Bpreng p ro d u c e d  " P . O v i d i i  H a s o n i s  
M etamorphoses  o d e r  v e rw an d lu n g  m i t  schonem E ig u e e n  
g e z i e r e t  a u c h  K ù r t z e n  argumentum und aus  S leg u n g en  
e r k l a r e t  und i n  T eu ts c h e  Reymen g e b r a c h t . "

M ith  r e g a r d  to  H o l l a n d ,  a t r a n s l a t i o n  by E l o r i a n u s  
i n t o  p r o s e  was p r i n t e d  i n  1637.
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F ran ce  i s  seco n d  o n ly  t o  I t a l y  i n  h e r  p r o d u c t i o n s ,  
t h e  name o f  Clement M arot  d o m in a t in g  th e  l i s t  o f  t r a n s 
l a t o r s .  H is  v e r s i o n  of t h e  f i r s t . b o o k  was p r i n t e d  i n  
1539, and o f  t h e  s e c o n d  book  some f i v e  y e a r s  l a t e r ,  
w h i le  t h e  t r a n s l a t i o n  o f  t h e ' t h r e e  f i r s t  bo o k s  b e a r s  
t h e  d a t e  1556 .  About t h e  same t im e  '^ .H ab e r t  t r a n s l a t e d  
t h e  f i f t e e n t h  book  "en r ime F r a n ç o i s e " ,  w h i l e  Du B a r t a s  
c o n t r i b u t e d  a d e s c r i p t i o n  o f  chaos  to  an  e d i t i o n  by 
Salamon o f  t h e  ? metamorphoses i n  159^, Ramond and C h a r l e s  
de M assae ,  combined t o  make a  t r a n s l a t i o n  i n t o  F ren ch  
v e r s e ,  which they  gave t o  t h e  w or ld  i n  1605, a s i n g l e  
book ,  t h e  t h i r t e e n t h  b o o k ,  a p p e a r i n g  two y e a r s  a f t e r 
wards  i n  a volume by i t s e l f .

Such were t h e  t r a n s l a t i o n s  on th e  c o n t i n e n t  o f  
Europe and  th e  E n g l i s h  were by no means b e h i n d  hand i n  
t h e i r  e f f o r t s .

Caxton h i m s e l f  had  p r e p a r e d  a  v e r s i o n  o f  t h e  
m o r a l i s e d  v e r s i o n  o f  O v i d ' s  M etamorphoses  f o r  t h e  p r e s s ,  
b u t  d i d  n o t  p r i n t  i t ,  t h a t  t a s k  b e i n g  l e f t  f o r  t h e  

"Roxburghe" e n e r g i e s  o f  an  a n t i q u a r i a n  c l u b ,  i n  t h e  n i n e t e e n t h
c e n t u r y .  Wynkin de Wcrde p u b l i s h e d  i n  1513 " F l o u r es  o f  
Ovid de a r t e  Amandi, w i t h  t h e i r  E n g ly s s h e  a f o r e  them ",  
a f t e r  w h ich  t h e r e  seems to  be no O v id ia n  t r a n s l a t i o n s  
u n t i l  1560, when Thomas H o w e l l ' s  book "The F a b le  o f  
Ovid t r e t i n g  o f  N a r c i s s u s "  came o u t .  T h is  was f o l l o w e d  
f i v e  y e a r s  l a t e r  by  P e e n d ' s  "H e rm a p h ro d i tu s  and S a l -  
m a c i s " .

I n  th e  s a m e ,y e a r ,  w i t h  t h i s  p o r t i o n ,  A r t h u r  
G o ld ing  p u b l i s h e d  h i s  t r a n s l a t i o n  o f  t h e  f i r s t  f o u r  
books o f  t h e  M etam orphoses ,  a w o rk  # i i c h  he c o m p le te d  
two y e a r s  a f t e r w a r d s  c o m p r i s in g  t h e  m a g n i f i c e n t  r e n d 
e r i n g  o f  t h e  f i f t e e n  bo o k s  # i i c h  was v e r y  p o p u l a r  f o r  
many y e a r s .

With  r e g a r d  to  o t h e r  O v id ia n  works i n  th e  same 
y e a r  came o u t  "The H e r o y c a l l  E p i s t l e s  o f  th e  l e a r n e d  
p o e t ,  P u b l i u s  O v id iu s  Naso,  i n  E n g l i s h  v e r s e  s e t  o u t  
and t r a n s l a t e d  by George T u r b e r v i l l e ,  g e n t :  w i t h  Aulus 
S a b i n i u s  au n sw ere s  to  c e r t a i n  o f  th e  sam e" , w h ich  i s  
t r a n s l a t e d  i n t o  l i n e s  o f  f o u r t e e n  s y l l a b l e s .

Underdowne b r o u g h t  f o rw a rd  h i s  ivork { ' I n v e c t iv e  
a g a i n s t  I b i s "  i n  1569, M i i l e  i n  1580 C h u rch y a rd  t r a n s 
l a t e d  t h e  n r i s t l a .

. C h r i s t p p h e r  Marlowe had  t r a n s l a t e d  O v i d ' s  E l e g i e s  
some t im e b e f o r e  1598, w h i le  i n  t h e  same y e a r  "The A r t  
o f  Love" ,  i n  v e r s e  was t r a n s l a t e d  by M id d le b u r g h .  A 
c e r t a i n  F .L .  b r o u g h t  o u t  a  v e r s i o n  o f  t h e  Remedie o f  
Love,  which  was r e t r a n s l a t e d  some tw en ty  y e a r s  a f t e r  
by S i r  Thomas O v e rb u ry .  Wye S a l t o n s t a l l  a p p e a re d  i n  
th e  f i r s t  h a l f  o f  t h e  s e v e n t e e n t h  c e n t u r y  as  c h i e f  
O v id ia n  t r a n s l a t o r  p r o d u c in g  th e  " ^ r i s t i a  i n  1635, th e  
H e ro id e s  i n  1636, and De P o n to  i n  f o u r  books  i n  1629,
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i n  which  y e a r  S i r  Edward S h e r b o u r ne t r a n s l a t e d  th e  
H e r o i d e s ,  a  t a s k  i n  which  he was f o l l o w e d  b y  F r a n c i s  
Q u a r l e s .  The r e a s o n  t h a t  Wye S a l t o n s t a l l  d i d  n o t  a t t 
empt t h e  Metaraorphcses  a l s o ,  p r o b a b ly  l i e s  i n  t h e  f a c t  
t h a t  George Sandys * f i n e  r e n d e r i n g  a p p e a r e d  i n  1626 
and to o k  f  I r s t  p l a c e  a s  a  v e r s i o n  o f  t h a t  I 'ook f o r  
man],;- y e a r s . I t  i s  a r a t h e r  c l o s e r  t r a n s l a t i o n  o f  i t s  
o r i g i n a l  t h a n  G o l d i n g ' s  work n o t  b e in g * a d o r n e d  w i th  
dou b le  e p i t h e t s  a s  t h e  e a r l i e r  one i s ,  and  somewhat o f  
i t s  t e r s e n e s s  may be due to  i t s  v e r s e ,  w hich  i s  fo rm ed  
o f  d e c a s y l l a b i c  c o u p l e t s .  T h is  book  r a n  t h r o u g h  many 
e d i t i o n s  one bein*g th e  v e r y  famous volume o f  1640 which  
was u se d  b y  K e a t s ,  to  whom the  m a g n i f i c e n t  a l l e g o r i c a l  
t r e a t m e n t  e v i d e n t l y  a p p e a l e d .  A l l  the e d i t i o n s  c o n t a i n  
a  l i f e  o f  Ovid,  and  e x p l a n a t i o n s  f rom  o t h e r  w r i t e r s  
w h i le  a t  t h e  end o f  each  book many a n n o t a t i o n s  a r e  
added on v a r i o u s  p a s s a g e s  o f  i n t e r e s t .  The work i s  
w e l l  t r a n s l a t e d ,  and  i s  v e r y  s c h o l a r l y  b u t  i t  h a s  
n e i t h e r  t h e  v i g o u r  n o r  t h e  f o r c e  and i n t e n s i t y  o f  i t s  
p r e d e c e s s o r .

T ' i T . T T T ' i ' S

B I B L I O G R A P H Y .

B r i t i s h  Museum C a t a l o g u e .

Copies  i n  B r i t i s h  Museum.

Lowndes. B i b l i o g r a p h e r ' s  M anual .



; p  ... i-= r f
. s%

or  I'ar.r 
f:r o r -  "i i tcrr

h i s  owr ,:.. 
% t r - ' . ^ e K

?/r T" ■•-
■:; r-) r-..'!- ''- " - >
1 r  ,
' • /' .-■}"

. r b ' s s t  ar-l  i ' - S '  ;

:

, feo-ro Lit - K ' •

ry: Grjrrrr
h l r  r r  :

Hi c;-*-f : \ r - yT r.y
f

,

THE LIEE A^m WORKS OE 

ARTHUR GOLDING.

( T h i s  l i f e  i s  b a s e d  on th e  r e a d i n g  o f  G o l d i n g ' s  w orks ,  
a s  many o f  h i s  p r e v i o u s  b i o g r a p h e r s  do n o t  seem t o  
have r e a d  th r o u g h  th e  m a t e r i a l  on which  t h e i r  c o n c l u 
s i o n s  have b e e n  b a s e d .  Some new b i o g r a p h i c a l  f a c t s  
have  been  added  and c e r t a i n  d o u b t f u l  v ie w s  c o n f i rm e d  
o r  r e j e c t e d . )



Haslewood 
p .  50

Haslewood 
p . 55.

Haslewood, 
p .  123.

By f a r  the  f i n e s t  and most im p o r t a n t  c f  t h e  E n g l i s h  
v e r s i o n s  o f  O v i d ' s  w orks ,  i s  t h e  m a g n i f i c e n t  t r a n s l a t i o n  
o f  t h e  M etamorphoses  by A r t h u r  G o ld in g .  I t  i s  a n o t e 
w or thy  f a c t  t h a t  fame se ldom  l a s t s  l o n g e r  t h a n  a  l i f e 
t i m e ,  f o r  a l t h o u g h  G o ld in g  was h e l d  to  be i n  t h e  f r o n t

n o t h i n g  
I n  works 

p ro w e ss

m e n t io n s

r a n k  o f  fame by h i s  c o n t e m p o r a r i e s ,  l i t t l e  or 
o f  t h e  f a c t s  o f  h i s  l i f e  h as  come down to  u s .  
o f  h i s  own t im e ,  we have man]/ m e n t io n s  o f  h i s  
as  a t r a n s l a t o r . '

W arton i n  h i s  H i s t o r y  o f  E n g l i s h  P o e t r y ,  
a poem by a  c e r t a i n  T .B . ,  p r e f i x e d  to  S t u d l e y ' s  Agamemnon 
i n  which  m e n t io n  i s  meide o f  the  E l i z a b e t h a n  t r a n s l a t o r s ,  
P h a e r ,  Heywood, H e v i l e ,  Googe, and more p a r t i c u l a r l y  
A r t h u r  G o ld in g ,

"Nor G o ld in g  ca n  have l e s s e  renowne ( v h i c h  Ovid
d i d  t r a n s l a t e )

And by th e  th u n d e ry n g  o f  h i s  v e r s e  h a t h  s e t  i n
ch a y re o f  S t a t e ,

A r t h u r  H a l l  i n  h i s  d e d i c a t i o n  to  S i r  Thomas C e c i l  
p r e f a c e d  to  h i s  t r a n s l a t i o n  o f  t h ^  I l i a d  commends G old
i n g  w i t h  P h a e r ,  Haywood and  Googe, a l l  p e r s o n s  who a r e  
c o n s t a n t l y  b e i n g  a l l u d e d  to  i n  c o n n e c t i o n  w i t h  e a ch  
o t h e r .  N a t u r a l l y  m e n t io n  i s  made o f  t h e s e  men by  th e  
E l i z a b e t h a n  c r i t i c s  P u t te n h a m ,  Web>;e and M e re s .  P u t t -  
enham m e n t io n s  G o ld in g  i n  two p l a c e s ,  a f t e r  s p e a k i n g  o f  
P h a e r ,  he s a y s :  "S in c e  him f o l l o w e d  M a is t e r  A r t h u r
G o ld in g ,  who w i t h  no l e s s  commendation t u r n e d  i n t o  
E n g l i s h  M etre  th e  M etam orphos is  o f  O v id e " ,  and i n  a 
l a t e r  r e f e r e n c e  he s a y s :  " P h a i e r  and G o ld in g  a r e  to
be commended f o r  a  l e a r n e d  and w e l l  c o n n e c t e d  v e r s e ,  
s p e c i a l l y  i n  t r a n s l a t i o n ,  c l e a r e  and v e r y  f a i t h f u l l y  
an s w e r in g  t h e i r  a u t h o r s  i n t e n t " .

Webbe i n  h i s  g r e a t  work commends G o ld in g  and  P h a i e r  
e q u a l l y  " f o r  t h e  b e a u t i f y i n g  o f  the  E n g l i s h  s p e e c h e " ,  
and i t  i s  he who g i v e s  t h e  whole k e y n o te  o f  A r t h u r  
G o l d i n g ' s  Work and  L i f e  i n  a  p a s s a g e  f o l l o w i n g  a  d i s c u s 
s i o n  upon P h a i e r  and  Tw]mne : -
" E q u a l ly  w i th  him may I  w e l l  a d i c y n e  M a s t e r  A r t h u r  
G old ing  f o r  h y s  l a b o u r  i n  E n g l i s h i n g  O v i d ' s  M etamorphoses  
f o r  which  g e n t le m a n  s u r e l y  o u r  c o u n t r y  h a t h  f o r  many 
r e s p e s t s  ( r e s p e c t s )  g r e a t  1]- to  gyve God t h a n k s .  As f o r  
him, \"(hich h a t h  t a k e n  i n f i n i t e  pa]^nes w i t h o u t  c e a s i n g ,  
t r a v e l l e t h  as  y e t  i n d e f a t i g a b l y  and i s  a d d i c t e d  w i t h o u t  
S o c i e t y ,  by  h i s  c o n t i n u a l l  l a b o u r e  to  p r o f i t  t h i s  n a 
t i o n  and speeche  i n  a l l  k in d  o f  good l e a r n i n g . "

S i r  J o h n  H a r r i n g t o n  i n  h i s  "A p o lo g ie  f o r  P o e t r i e "  
p r e f i x e d  t o  t h e  "O rlando  P û r i c s o "  s a y s  t h a t  he does  n o t  
p u rp o s e  to  b e s to w  an];- l o n g  t im e to  a rg u e  w h e th e r  M a s te r
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G o ld ing  t r a n s l a t i n g  O v i d ' s  M etam orphos is  . . .be any 
more t h a n  v e r s i f i e r , "  a  somewhat u n k in d  s t a t e m e n t ,  
w hich  p r o b a b l y  H a r r i n g t o n  would have  a rg u e d  out  h ad  he 
h ad  th e  o p p o r t u n i t y .

Meres m e n t io n s  v e r s i f i e r s  " o f  good n o te "  among th e  
E l i z a b e t h a n s ,  "P h ae r  f o r  V i r g i l s  Aenead, G o ld in g  f o r  
O v i d ' s  M etam orphoses ,  H a r r i n g t o n  f o r  h i s  O r lando  E u r -  
l o s o  and o t h e r s . "

*s I n  th e  I n t r o d u c t i o n  to  R i c h a r d  S t a n y h u r s t ' s  A ene is  
r e f e r e n c e  i s  made t o  a  book  p u b l i s h e d  by an o u t - a n d - o u t  
h e x a m e t r l s t  I n  1599, c a l l e d  " th e  f i r s t  book  o f  th e  
p r e s e r v a t i o n  o f  K in g  Henry V l l ,  when he was b u t  E a r l  o f  
Richiaond, g r a n d f a t h e r  to  th e  Q u e e n 's  M a je s ty "  and from 
t h i s  book t h e r e  a p p e a r s  a  q u o t a t i o n ,  " H e v e r t h e l e s s e , I  
c o n f e s s e  and  acknow ledge  t h a t  we have many e x c e l l e n t  and 
s i n g u l a r  good p o e t s  i n  t h i s  o u r  ag e ,  a s  M a i s t e r  S p e n c e r  
t h a t  was,  M a i s t e r  G o ld in g ,  D o c to r  P h a y e r , . . .and  
o t h e r s .

A n o th e r  c o n tem p o ra ry  a l l u s i o n  a p p e a r s  i n  W i l l i a m  
.P u lw o o d 's  "Enemie o f  I d l e n e s s e " ,  a work w h ich  a p p e a r e d  
i n  1598. "Who c o v e t s  cragg]r ro c k e  to  c l im be  o f  h i g h  
P a r n a s s u s  H i l  , Or o f  t h e  happy He l i e d ,  to  draw  and  
d r i n k e  h i s  f i l l ,
L e t  him th e  w o r th y  works s u r v l e w  o f  P h a re  t h a t  famous

n i g h t ,
Or happy p h r a s e  o f  TTejrwood’ s v e r s e  o r  T u r b e r v i l e s  a r i g h t .  
Or Googe o r  G o ld in g ,  G asco lne  e l s e  o r  C h u rch y a rd ,

W h e t s t o n e , Twyne."
Com plimentary  a s  a l l  t h e s e  a l l u s i o n s  may have b e e n  

to  th e  E l l z a b e t h a n r  t r a n s l a t o r s  and to  A r t h u r  G o ld ing  by 
f a r  t h e  m ost  g r a c e f u l  and  h e a r t y  words o f  commendation 
a p p e a r  i n  N a s h ' s  p r e f a c e  to  G r e e n e ' s  Menaphon.

" In  t h i s  page  o f  p r a i s e ,  I  c a n n o t  o m it  aged  A r th u r  
G o ld ing  f o r  h i s  I n d u s t r i o u s  t o l l e  i n  E n g l i s h i n g  O v i d ' s  
M etam orphoses ,  b e s i d e s  m anie  o t h e r  e x q u i s i t e  e d i t ?  ons 
o f  D i v f n l t i e ,  t u r n e d  b y  him o u t  o f  t h e  F rench  tongue  
I n t o  our  own."

Such a r e  th e  o p i n i o n s  t h a t  h i s  c o n t e m p o r a r i e s  had  
o f  h i s  w o r th  and h i s  fame, and y e t  i t  I s  not y e t  known 
a t  what d a t e  h e  d i e d ,  a l t h o u g h  W.Da'^enport A d a m s 'a s é 'e r t s  
t h a t  h e  d i e d  i n  1570, a f t e r  which  d a t e  more t h a n  h a l f  
o f  h i s  works werw w r i t t e n .

A r t h u r  G o ld in g  b e l o n g s  to  t h e  o l d e s t  r e c o r d e d  
b r a n c h  o f  th e  G o ld ing  f a m i l y , t h a t  s i t u a t e d  In  E sse x  
w hich  had  some c o n n e c t i o n s  i n  t h o s e  p a r t s  o f  S u f f o l k ,  
a d j o i n i n g  th e  E sse x  b o u n d a r i e s .

I n  t h e  Domesday Book, I n  th e  Su rvey  o f  C o l c h e s t e r ,  
t h e  name o f  one "G o ld ino"  I s  m e n t io n e d  among th e  K i n g ' s  
b u r g e s s e s ,  a s  owner o f  "one h o u s e " .

The f a m i l y  were s e a t e d  a t  H a l s t e a d  In  th e  r e i g n  o f  
K ing  Edward t h e  ^ I r s t  and  t h e i r  name a p p e a r s  i n  s t a t e
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p a p e r s  i s s u e d  d u r in g  t h e  r e i g n  o f  Edward 111.
I n  a  document b e a r i n g  th e  d a t e  o f  J u l y  6t h ,  1345, 

u n d e r  th e  h e a d in g ,  "De p r o t e c t i o n s  p ro  quibusdam p e r -  
s o n i s ,  q u i  sum re g e  i n  cbsequium suum ad p a r t e s  t r a n s 
m a r in a s  p r o f e c t u r i  s u n t "  a p p e a r s  t h e  name o f  'T'homas 
G old ing  w i th  s e v e r a l  o t h e r s .  I n  1374 th é  name a g a i n  
a p p e a r s ,  "De m a r i n a r i i s  a r e s t a n d i s  p ro  n a v ib u s  e t  
b a r g e l s  r e g i a .  Jo hannes  Goldyng m a g i s t e r  n a v i s  R e g is  
v o c a t a e  La M ighel  de H u l l  ad s e x a g i n t a  e t  decern m a r i n a r -  
i o s  i n  c o m i t a t i b u s  S u f f o l o  e t  E s s e x . "

Though th e  G old ings  were e v i d e n t l y  p eo p le  o f  im p o r t 
ance i n  E a s t  A n g l ia ,  i t  was no t  u n t i l  t h e  m idd le  o f  th e  
s i x t e e n t h  c e n tu r y  t h a t  th e y  r e a c h e d  t h e i r  h i g h e s t  i n  
w o r ld ly  w e a l th  and i n f l u e n c e .

One Thomas G old ing  o f  c a v e n d is h  i n  S u f f o l k  m a r r i e d  
E l i z a b e t h ,  one o f  th e  d a u g h t e r s  and c o - h e i r s  o f  John  
W orth ie  o f  B la m s te r s  i n  H a l s t e d ,  and by h e r  he had  a son 
named John  G old ing  o f  P a u l s  Belchamp H a l l  and H a l s t e d ,  
who became one o f  th e  a u d i t o r s  o f  the  e x c h e q u e r .  I t  i s  
u n d e r  t h i s  man, th e  f a t h e r  o f  th e  t r a n s l a t o r  t h a t  t h e  
f a m i l y  a c q u i r e d  th e  l a r g e  t r a c t  o f  land  i n  th e  N o r th  o f  
E sse x ,  westward  o f  Sudbury i n  S u f f o l k .  He a c q u i r e d  a 
tenem ent  c a l l e d  S p i c e r ' s ,  two a c r e s  o f  a r a b l e  l a n d  i n  
C h a p e I f i e l d ,  and s e v e r a l  p o r t i o n s  o f  l a n d s  f rom th e  
Dean an d  C hap te r  In  s o c a g e .  He owned o t h e r  e s t a t e s  In  
Beauchamp O t to n ,  Beauchamp S t . E t h e l b e r t  and i n  H a l s t e d ,  
W o r th ie s  P l a c e ,  B lo m s te r s  Manor, Aj^^lewards P l a c e ,  P a s -  
c a l l s  R ic h a r d s  and  Wynde W e l l s .  I n  Hempstead,  Jo h n  
G old ing  h e l d  e i g h t y - s i x  a c r e s  o f  a r a b l e  l a n d ,  f i f t e e n  
a c r e s  o f  meadow l a n d  and  a messuage known as  B lagden ,  
w h i le  In  Bumpst e ad H e l l o n ,  he h e l d  the  Manor o f  B oblow e. 
He was m a r r i e d  t w i c e ,  f i r s t  o f  a l l  t o  E l i z a b e t h  th e  
widow of  R e g in a ld  Hamond o f  Ramsden B e lh o u s e ,  by whom 
he had f o u r  c h i l d r e n ,  Thomas, W i l l i a m ,  M a rg a re t  and 
E l i z a b e t h .  She d i e d  i n  December 1527 and  was b u r i e d  
i n  the  Church a t  Belcharap S t . P a u l s .  H is  second  w ife  
was U r s u la ,  d a u g h t e r  and c o h e i r  o f  W i l l i a m  M ers to n  o f  

H a r l e i a n  H or ton  i n  S u r r e y ,  and by h e r  he had  seven  c h i l d r e n .
S o c i e t y .  A r t h u r ,  Henry ,  George,  Edward and t h r e e  d a u g h t e r s  F r a n c e s  
V o l . 1 3 .8 .  Dorothy and  Mary.
M o ran t .  John  G o ld ing  d i e d  i n  1547, l e a v i n g  h i s  w i f e  U r s u l a
E s s e x . 11.  w i t h  t h e s e  s e v e n  c h i l d r e n ,  th e  second o f  them, A r t h u r ,

150. b e i n g  th e n  e l e v e n  y e a r s  o l d .
(has  6 S i r  Thomas G old ing  th e  e l d e s t  son  and  h e i r  v/as one
c h i l d r e n )  o f  th e  com m iss ione rs  f o r  c e r t i f y i n g  the  c h a n t r y  l a n d s
H a r l e i a n  I n  E ssex ,  and b y  t h e s e  means p r o b a b l y  g a in e d  a  good d e a l
S o c i e t y .  o f  l a n d  f o r  h i s  f a m i l y .  He was S h e r i f f  f o r  th e  County
(has  seven )  o f  E ssex  i n  th e  t h i r d  and  e l e v e n t h  y e a r  o f  th e  r e i g n  o f

Queen E l i z a b e t h ,  i n  the  t h i r d  y e a r  he was I n  a d d i t i o n  
F u l l e r .  S h e r i f f  f o r  H e r t f o r d s h i r e .  He owned Chelmshoe House i n
W o r th ie s  G re a t  Mapl e s t e d ,  which  h e  s o l d  In  1567.
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H is  arms w ere ,  g u l e s ,  a  chev ron  -  o r ,  i n t e r  
t h r e e  b a s a n t s .  He m a r r i e d  E l i z a b e t h ,  one o f  t h e  daugh
t e r s  o f  Thomas Royden o f  Peckham In  K e n t .  P ro b a b ly  i t  
i s  t h e i r  descendm  t s  who a r e  m en t io n ed  l a t e r  i n  th e  

.County r e c o r d s  o f  E sse x  and S u f f o l k .
The second  son ,  w i l l i a m  G old ing  m a r r i e d  E l i z a b e t h ,  

d a u g h t e r  o f  Edmund West o f  Corvard i n  S u f f o l k ,  who d i e d  
i n  Î591 and was b u r i e d  a t  P a u l a s  Belchamp.

They had  a  d a u g h t e r  ^ fa rg e ry , who m a r r i e d  a c e r t a i n  
John Morgan o f  C he lw orth  o f  S u r r e y ,  I n  May 1589, a t  
A l l  Hallows Church London, by l i c e n s e  o f  th e  A rchb ishop  
o f  C a n te rb u ry ,  p r o b a b ly  f rom  th e  house  o f  h e r  u n c l e ,  
A r th u r  G o ld ing ,  who l i v e d  i n  th e  p a r i s h  a t  t h a t  t im e .

M a rg a re t  , th e  e l d e s t  d a u g h t e r  became th e  w i fe  o f  
John  de y e r e ,  t h e  s i x t e e n t h  E a r l  o f  O xfo rd ,  who was 
b u r i e d  a t  Hedingham C a s t l e  i n  1562, and  she was t h e  
m other  o f  two c h i l d r e n .  Edward, t h e i r  son  who s u c c e e d 
ed to  th e  t i t l e  o f  h i s  f a t h e r  a t  an e a r l y  age ,  m a r r i e d  
a d a u g h t e r  o f  S i r  W i l l i a m  C e c i l  and l i v e d  f o r  a  t im e  a t  
C e c i l  House i n  t h e  S t r a n d ,  where h i s  Uncle A r th u r  seems 
to  have l i v e d  w i th  him f o r  some t im e .

This  Edward was a g r e a t  f r i e n d  o f  Thomas Howard,
Duke o f  N o r f o lk  and t h r o u f ^  r e c e i v i n g  a  r e f u s a l  from 
C e c i l  to  h e l p  Howard, he de t e  m i n e d  to  do a l l  he c o u ld  
to  r u i n  h i s  w i f e ,  Ann, d a u g h t e r  o f  S i r  W i l l iam  C e c i l .

T h is  Edward de v e r e  sq u an d e red  h i s  e s t a t e s  and  
ca u sed  a  r e c o v e r y  o f  h i s  l a n d s  i n  Bumpsted H e l i o n  to  h i s  

t a p - u n e l e  Thomas G o ld in g  and Thomas g e n t ,  and  a l i e n a t e d  
th e  Manor and l a n d s  o f  Gibbons P ee ,  t o  W i l l iam  S t u b b i n g s .

E v i d e n t l y  S i r  Thomas G old ing  was f o r  a  t im e an 
o v e r s e e r  o f  t h e  p r o p e r t y  o f  th e  s e v e n t e e n t h  E a r l  o f  
Oxford ,  f o r  t h e r e  i s  a  l e t t e r  among th e  d o m e s t ic  E s t a t e  
p a p e r s  u n d e r  th e  y e a r  1549 from Som erse t  to  " — G o ld in g " ,  
r e q u e s t i n g  t h a t  th e  E a r l  and h i s  s e r v a n t s  s h a l l  b e  i n
r e a d i n e s s  to  r e n d e r  h e l p  to  t h e  King s h o u ld  c i v i l  war
b r e a k  o u t .

T h is  l e t t e r  h a s  been  h e l d  by some c r i t i c s  to  be 
a d d r e s s e d  to  A r th u r  G o l d i n g , b u t  t h i s  seems h a r d l y
p o s s i b l e ,  a s  he was th e n  b u t  t h i r t e e n  y e a r s  o l d .

The second  c h i l d  o f  M a rg a re t  de y e r e ,  was Mary who 
m a r r i e d  P e r e g r i n e  B e r t i e ,  Lord W il loughby  o f  E r e s b y .
The m o th e r ,  a f t e r  t h e  d e a t h  o f  th e  E a r l  o f  Oxford  m ar 
r i e d  a second  t im e ,  C h a r l e s  T y re11, and d i e d  i n  1568 a t  
E a r l ' s  Colne,  where  she was b u r i e d .

Of th e  b r o t h e r s  o f  the  second  f a m i l y ,  a l l  seem to  
have d i e d  b e f o r e  t h e i r  e l d e s t  b r o t h e r  A r th u r ,  who 
a p p e a r s  as  t h e i r  h e i r ,  th e  t h r e e  d a u g h t e r s  were m a r r i e d  
to  coun try  g en t le m e n ,  P ra n c e s  to  Matthew Bacon o f  
S h e I fh a n g e r  i n  N o r f o lk ,  and D oro thy  to  Edmund Dockwra,
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by whom she had  two s o n s ,  named a f t e r  t h e i r  u n c l e s  
A r th u r  a n d  Henry and  Mary to  "R . . .ke"  o f  B e r k s h i r e .

A r th u r  G o ld ing  the  t r a n s l a t o r ,  was b o r n  i n  or  
ab o u t  t h e  y e a r  1536, a s  he su c ceed ed  h i s  b r o t h e r  Henry 
i n  1576, b e i n g  t h e n  f o r t y  y e a r s  o f  a g e .

N o th in g  e x i s t s  w h ich  ca n  be s a i d  to  be a b s o l u t e l y  
t r u e  to  show how, o r  ^#iere he r e c e i v e d  h i s  e d u c a t i o n .  
There  can be no doubt  t h a t  he r e c e i v e d  th e  u s u a l  c l a s s 
i c a l  e d u c a t i o n  w i th  i t s  r o u t i n e  o f  ^ i r g i l ,  C a esa r ,  Ovid 
and L i l l y ' s  Gramraar, i n  a d d i t i o n  to  a c o n s i d e r a b l e  
knowledge o f  th e  p r e n c h  l a n g u a g e ,  w h i le  h i s  i n c l i n a 
t i o n s  seem to have l e d  him to  some s tu d y  o f  d i v i n i t y ,  
i n  r e l a t i o n  to  th e  q u e s t i o n s  and problem s o f  h i s  t im e s .  
T r a d i t i o n  s a y s  t h a t  he was a member o f  Q ueen 's  C o l l e g e ,  
Cambridge, b u t  u n f o r t u n a t e l y  t h i s  s t a t e m e n t  canno t  be 
s u b s t a n t i a t e d  from th e  c o l l e g e  r e c o r d s .

Malone i s  s a i d  to  have r e p o r t e d  t h a t  G o ld in g  .was a 
f e l l o w  comrrioner o f  . jesus C o l lege  Cambridge, i n  1552, 
b u t  a g a in  t h e r e  a r e  no g rounds  f o r  t h i s  a s s e r t i o n .

I t  seems h i g h l y  p r o b a b le  t h a t  he t o o k  o v e r  t h e  
g u a r d i a n s h i p  o f  t h e  young  E a r l  o f  Oxford  and h i s  s i s t e r  
Lady Mary de V ere ,  from h i s  b r o t h e r  S i r  Thomas G o ld ing ,  
a s  i n  t h e  d o m e s t ic  p a p e r s  o f  E l i z a b e t h  f o r  May &2nd, 
1563, t h e r e  a p p e a r s  a  r e c e i p t  by A r th u r  G o ld ing ,  f o r  a 
h a l f  y e a r ' s  r e n t s ,  c o l l e c t e d  by John  Dawe, B a i l i f f  o f  
t h e  Manor o f  Colbrooke Devon, due to  th e  E a r l  o f  O xford ,  
w h i le  i n  June  o f  t h e  same y e a r ,  t h e r e  i s  a p e t i t i o n  o f  
A r th u r  G o ld in g ,  Uncle o f  Edward E a r l  o f  Oxford  and Lady 
Mary, h i s  s i s t e r ,  f o r  s t a y i n g  a  s u i t  begun a g a i n s t  the  
s a i d  E a r l  and  Lady Mary, by C a t h e r i n e ,  w ife  o f  S i r  
Edward W indsor ,  th e  s a i d  E a r l  b e i n g  a  m inor  and  th e  
Q ueen 's  w ard" .

G o l d i n g ' s  f i r s t  work o f  which we have any 
was a t r a n s l a t i o n  from th e  L a t i n ,  o f  which th e  
was "A b r i e f e  t r e a t i s e  c o n c e rn in g  th e  burnynge  
and P h a g iu s  a t  Cambr^^^dge, i n  th e  t^nne o f  Ouene 
w i th  t h e i r  r e s t i t u t i o n  i n  th e  t im e o f  o u r  most  
Goverayne Lady t h a t  nowe i s . "
T h is  was w r i t t e n  i n  1562, and  was p r i n t e d  by Thomas 
M arsh e •

A lre a d y  the  t h e o l o g i c a l  n o te  o f  G o l d i n g ' s  pu rpose  
i s  s t r u c k ,  as  t h e  c o n c lu d in g  words o f  th e  t i t l e  announ
c e s ,  "Wherein i s  e x p r e s s e d  t h e  f a n t a s t i c a l l  a n d  t i r a n n -  
ouB d e a ly n g s  o f  t h e  Romisho Church t o g i t h e r  w i th  t h e

r e c o r d  
t i t l e  
o f  Bucer  
Mary, 
g r a c i o u s

and  modest r e g im e t o fg od ly
most s l a n d e r o u s l y e  d i f fa m ed  
and th a n  f o l lo w s  th e  solemn 
i n d i f f e r e n t l y  a c c o rd in g e  to  
G o ld ing  was 
t h e  "Romish

the  t r u e  C h r i s t i a n  Church, 
i n  t h o s e  d a : a s  o f  h e r e s y o , "  
i n j u n c t i o n  "Read and Judge 
th e  r u l e  o f  G o d 's  w orde" .  

d i s t i n c t l y  an o u t - a n d - o u t  C a l v i n i s t  to  wh.om 
Church" was f o r  e v e r  " f a n t a s t i c a l l  and

See a b o v e ,  t i r a n n o u s " ,  and  a lw ays  d e t e r m in e d  to  oppose " th e  r e l i g i o n
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o f  t h e  German h e r e t i c s ,  n o t i c e s  a p p e a r  i n  con tem porary  
a u t h o r s  on h i s  works o f  D i v i n i t y ,  which must have done 
a good d e a l  to w a rd s  th e  d i s s e m i n a t i o n  o f  th e  C a l v i n i s t -  
I c  t e n e t s .

C o p y . in  B r i t .  The second  work o f  A r th u r  G old ing ,  a g a i n  a t r a n s -
Mus. l a t i o n  o u t  o f  L a t i n ,  was "The H i s t o r i é  o f  Leonard
Cooper.  A r e t i n e ,  c o n c e rn in g  the  w a r re s  he tweene th e  T m p e r i a l l e s

and th e  Gothes f o r  th e  p o s s e s s i o n  o f  I t a l y ,  a work v e ry  
p l e a s a n t  and p r o f i t a b l e . " T h is  was p r i n t e d  by Rowland 
H a l l  f o r  George Bucko i n  1565.

This  book was w r i t t e n  a t  g e c i l ' s  house  i n  th e  
S t r a n d ,  where i n  a l l  p r o b a b i l i t y  G old ing  ivas l i v i n g  
w i th  h i s  nephew, t h e  E a r l  o f  Oxford,  who m a r r i e d  Ann 
C e c i l .  I n  th e  E u p h u i s t i c  a d d r e s s  o f  d e d i c a t i o n  to  S i r  
W i l l iam  C e c i l ,  t h e  a u t h o r  s a y s  "But to  who r a t h e r  to  
p r e s e n t  i t s e l f  th e n  to  him under  whose r o o f e  i t  h a t h  
beene  h a r b r o u g h e d ”and f o s t e r e d  from the  i n f a n c i e ,  
u n t y l l  such  t im e  as  i t  came to  h i s  f u l l  g ro iv th ."

E v id e n t l ] r  C e c i l  r e c e i v e d  i t  w i th  p l e a s u r e ,  a s  many 
o t h e r  books by  A r t h u r  G o ld ing  were d e d i c a t e d  a f t e r w a r d s  
to  him.

Copy i n  B r i t .  The t h i r d  book ,  a g a in  a t r a n s l a t i o n  from th e  L a t i n

A th e n a e . 
D i e t . N a t .  
B io g .
Ames .Typ. 
A n t . V o l . 1 .
804.

which a p p e a re d  i n  th e  f o l l o w i n g  y e a r  was "ThabrM gement 
o f  th e  H i s t o r i e s  o f  ^ ro g u s  Pompelus c o l l e c t e d  and 
w r i t t e n  i n  th e  L a t i n  tu n g e ,  by th e  famous h i s t o r i g r a p h -  
e r  J u s t i n e ,  and t r a n s l a t e d  i n t o  E n g l i s h  by A r th u r  
G o ld in g ,  a  worke c c n te y n i n g  b r i e f l i e  g r e a t  p l e n t i e  o f  
most  d e l e c t a b l e  h y s t e r i a s  and n o t a b l e  exam ples ,  w o r th ie  
n o t  o n l i e  to  be r e a d ,  b u t  a l s o  to  be embraced and 
f o l lo w e d  b y  a l l  m enne."

Ames.Typ.Ant. I t  was p r i n t e d  by  Thomas M arshe , who a l s o  b r o u g h t  
V o l . 1 .8 5 2 .  o u t  G o l d i n g ' s  f i r s t  book and i s  d e d i c a t e d  to  " h i s  

s i n g u l a r  good l o r d  an d  m a y s te r  Edward de 
Copies i n  B .O x en fo rd .  T h i s  book seems to  have been

Mus. 
Cooper .  
A thenae 
C a n t . 
D i e t . N a t .  
B iog .

v e e r ,  E a r l  o f  
v e r y

Museum. 
Cooper 
A thenae 
C a n t .

C o o p e r '8  
Athen:
D i e t . N a t .  
B log .  
Ames.Typ. 
V o l . 1 1 .6 8 9 .  
K i n g ' s  L i b 
r a ry  e d i t ,  
o f  O v i d ' s  
M e ts . e d i t e d  
by W.H.D. 
R o u s e . 
P h i l l i p ' s

p o p u l a r ,
f o r  i t  a p p e a r e d  i n  two o t h e r  e d i t i o n s ,  i n  1570 and 1578.

C o n s id e r in g  th e  g r e a t  amount o f  worg: t h a t  even 
t h e s e  t r a n s l a t i o n s  would e n t a i l ,  i t  sounds somirwhat 
a s t o n i s h i n g  t h a t  he s h o u ld  f i n i s h  h i s  v e r s i o n  o f  t h e  
f o u r  f i r s t  books o f  O v i d ' s  Metamorphoses i n  the  December 
o f  t h e  saiTe y e a r .  The book was p r i n t e d  i n  1565 by
W il l ia m  S e r e s ,  and b e a r s  on i t s  t i t l e  page th e  words 
"A work v e r y  p l e a s a n t  and d e l e c t a b l e ,  w i th  s k i l l ,  h eed e ,  
and judgem en t ,  t h y s  worke must bee  r e d ,  For  e l s  too 
the  R eader  i t  s t a n d s  i n  s m a l l  s t e a d . "

The p ro se  d e d i c a t i o n  i s  to  R o b e r t  E a r l  o f  L e i c e s 
t e r ,  and i n  i t  G o ld in g  says  the  work i s ,  " p u r p o r t i n g  
o u t  war dl]^ moste  p l e a s a n t  t a l e s  and d e l e c t a b l e  h i s t o r i e s  
and f r a u g h t e d  in w a rd ly e  w i th  most p i t h t h i e  i n s t r u c t i o n s  
and who l e  8 om exartp les  and  c onteynyng bo th e  wayes moste 
e x q u i s i t e  connynge and deepe knowledge" and speaks  of  
L e i c e s t e r ' s  p a t ro n a g e  o f  and i n t e r e s t  i n  " t h i n g s  n o t
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The6 t rum 
P oe ta rum .

Copy i n  P .  
Mus.
Ames.T]rp.
1 1 .6 8 9 .  
B r i d g e s  ed 
i t i o n  o f  
P h i l l i p ' s  
Theatrum 
P o e ta ru m .

E i n s t e i n .  
I t a l i a n  Re- 
nascanoe  
i n  E n g lan d .

Ames. Typ. Ant.  
Copies  i n  
B .Museum. 
1567 ,1575 ,  
1584 .1587 ,  
1 5 9 3 ,1612 .

h e r t o o f o r e  p u b l i s h e d  i n  th e  n a t i v e  l a n g u a g e .  With due 
h u m i l i t y  he r e f e r s  to  h i s  works as  a  "ma];^med and un 
p e r f e c t  t r a n s l a t i o n "  "and not c o r r e s p o n d e n t  t o  y o u r  
w o r th y n e sse  o r  my d e s y re  b u t  y e t  a g r e a b l e  too  th e  s t a t e  
o f  th e  g i v e r " ,  and he s i g n i f i e s  h i s  i n t e n t i o n  o f  c a r r y 
in g  o u t  th e  work f u l l y  a t  a  l a t e r  t i m e .  T h is  book 
which s u b s t a n t i a l l y  a g r e e s  w i th  the  f i r s t  f o u r  books o f  
t h e  com ple ted  e d i t i o n  c a n n o t  w i th  any t r u t h ,  be d e s 
c r i b e d  a s  "maonmed and u n p e r f e c t " ,  however g r e a t l y  th e  
meekness and s e l f  ^aijaseme n t  o f  th e  l e a r n e d  a u t h o r  may
be im p re s sed  upon t h e  r e a d e r .

D ur ing  t h e  y e a r  1565, G olding seems to  have gone 
b ac k  to  h i s  n a t i v e  p l a c e ,  P a u l s  Belchamp i n  E s s e x ,  as  
h i s  l e t t e r  o f  d e d i c a t i o n  p r e f i x e d  to  t h e  com m entar ies  
o f  Caius  J u l i u s  C aesa r  i s  d a t e d  from t h a t  v i l l a g e .

The work i s  d e d i c a t e d  to G ir  W i l l iam  C e c i l ,  and 
two e d i t i o n s  o f  i t  a p p e a r e d ,  t h e  f i r s t  p r i n t e d  b]^
W i l l ia m  S e r e s  i n  1565 and t h e  second  by Thomas E a s t  i n  
1570.

In  th e  " d e d i c a t o r i e "  e p i s t l e  A r th u r  G old ing  m e n t io n s  
th e  f a c t  t h a t  B rend  had commenced th e  t r a n s l a t i o n  which 
he had c a r r i e d  t o  t h e  m id d le  o f  t h e  5 th  book ,  and s i n c e  
he had n o t  b een  a b l e  t i  f i n i s h  i t ,  A r th u r  G o ld ing  had  
c a r r i e d  i t  t o  i t s  end .  T h is  book was p u b l i s h e d  w i th  
some a m b i t i o n ,  s i n c e  t h e r e  i s  an in d e x  to  t h e  names o f  
th e  t r i b e s ,  s t a t i n g  t h e  modern names o f  th e  d i s t r i c t s  
i n  which th e y  l i v e d .  I n  a d d i t i o n  to  t h i s ,  t h e r e  i s  an 
i n t r o d u c t o r y  e s s a y  on " B a t t l e  ram s,  p l u t i e s ,  V i n e t s , 
mus e u l e s ,  a L eg ion ,  c o h o r t ,  T r ib u n e ,  C e n tu r io n  and a 
L i e u t e n a n t ."

In  t h i s  work as  i n  th e  Qvid, t h e  L a t i n  names a r e  
v e ry  q u a i n t l y  A n g l i c i s e d ,  g i v i n g  a v e ry  p o p u la r  E l i z 
a b e th a n  e f f e c t  t o  th e  c l a s s i c a l  work .

JThese com m entar ies  had  b ee n  t r a n s l a t e d  b e f o r e  by 
T i p t o f t ,  E a r l  o f  W o r c e s te r ,  an e a r l y  l i g h t  o f  the 
E n g l i s h  R e n a s c e n c e .

D u r in g  th e  n e x t  two y e a r s ,  Aarhut  G o l d i n g ' s  t ime 
was undoub-bedl]^ f u l l y  o cc u p ie d  by th e  c o m p le t io n  o f  th e  
Ovid f o r  i t  i s  n o t  u n t i l  1567, t h a t  any more work b e 
yond a  s h o r t  t r e a t i s e  o f  C a l v i n ' s  comes from 
and t h a t  i s  th e  famous " F i f t e e n  Books o f  th e  
o s e s "  d e d i c a t e d  to  R o b e r t  E a r l  o f  Leyc e s t e r .

The E p i s t l e  was w r i t t e n  from Berw ick ,  a town i n
which G old ing  seems to  have s p e n t  a good d e a l  o f  t im e
and n o t  t o  have b e e n  s low  i n  making f r i e n d s ,  a s  some 
o f  h i s  l a t e r  d e d i c a t i o n s  show.

T h is  work i s  b y  f a r  the  most im p o r ta n t  
p e r fo rm a n c e s  and r a n  th r o u g h  many e d i t i o n s ,  
1 5 8 4 ,1 5 8 7 ,1 5 9 3 ,1 6 0 3 ,1 6 1 2  b e i n g  a l l  d a t e s  o f  
Cooper i n  h i s  Athenae C a n t a b r i g i a n s l s  g iv e s

h i s  pen ,  
Metamorph-

o f  h i s  
1567, 1575, 
i s s u e . 
i567  as  th e

d a t e " o f  "A L i t t l e  Books o f John  C a lv in e s  
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Copy i n  B. 
Mus.
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Cant:  
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S a c r i f i c e .

Copy i n  B 
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Cooper 
A thenae 
Cant :
D i e t . N a t . 
B iog .

Cooper 
Athenae 
C a n t .
1572 ,1577 ,
1578.

In  1570, t h e  second e d i t i o n  o f  T rogeus  Pompelus 
came o u t  s a y in g  t h a t  i t  was "new l ie  c o n f e r r e d  w i th  the  
L a t i n  copye and c o r r e c t e d  by th e  t r a n s l a t o r s ."  I n  t h i s  
volume a p p e a r s  a n  a d d r e s s  by " U rs u la  G o ld in g s  to  th e  
r e a d e r , "  i n  which she s t a t e s  h e r s e l f  to  be t h e  a u t h o r .  
Prom t h i s  s t a t e m e n t  and th e  word " t r a n s l a t o r s " ,  I  sh o u ld  
co n c lu d e  U r s u l a  G o ld ing  who i s  A r th u r  G o l d i n g ' s  m o th e r ,  
must have had some h a n d  i n  t h e  t r a n s l a t i o n .

"The Psa lm es  o f  David and  o t h e r s ,  w i th  M.John 
C a l v i n ' s  com m entar ies"  seems to  be th e  n e x t  book he 
u n d e r t o o k .  T h is  a p p e a re d  i n  1571 and was p r i n t e d  by 
E a s t  and  M id d le to n  f o r  Lucas H a r r i s o n  and  George B i s h 
op,  f o r  whom G o ld ing  seems to  have become a r e g u l a r  
t r a n s l a t o r  o f  C a l v i n i s t i c  w orks .  I t  h a s  a d e d i c a t i o n  
to  th e  E a r l  o f  Oxford ,  which i s  v e ry  i n t e r e s t i n g  owj.ng 
th e  th e  i n t r o d u c t i o n  o f  a number o f  O v id ia n  h e r o e s  as  
t y p e s  and w arn in g s  o f  s i n .  The " o b s t i n a t e  and s tu b b o rn  
h e a r t e d  P a p i s t e s "  a g a i n  come i n  f o r  some d e g r e e  o f  c a l 
umny 1 h a  d i s t i n c t l y  v ig o r o u s  s t y l e ,  when t h i s  was 
w r i t t e n  G o ld ing  was b a c k  i n  London, where he  seems to  
have t a k e n  up h i s  d w e l l i n g  p l a c e ,  i n t e r s p e r s i n g  h i s  
t o w n - l i f e  w i th  v i s i t s  p r o b a b l y  t o  h i s  b r o t h e r s  i n  E s s e x .

I n  t h e  f o l l o w i n g  y e a r  1572, two books a p p e a r ,  a g a in  
o f  th e  s t r i c t l y  p u r i t a n i c a l  o r d e r .  The f i r s t  had  a 
s t r o n g  c u r r e n t  o f  p a t r i o t i c  f e e l i n g  ru n n in g  th rough  i t  
and was"a c o n f u t a t i o n  o f  t h e  P o p e ' s  B u l l ,  which  was 
p u b l i s h e d  more t h a n  two y e a r s  ago a g a i n s t  E l i z a b e t h  th e  
most  g r a c i o u s  Queene o f  Eng land ,  P ra n ce  and I r e l a n d  and 
a g a i n s t  th e  n o b le  rea lm e  o f  E n g la n d ,  by Henry B u l l e n g e r ,  
t h e  E l d e r . "  T h is  was o r i g i n a l l y  i n  L a t i n  and was t r a n s 
l a t e d  t h e r e f r o m  i n t o  E n g l i s h .  The o t h e r  volume was 
d i s t i n c t l y  p o p u la r  among th e  E l i z a b e t h a n s ,  i t  was "A 
Books o f  C h r i s t i a n  Q u e s t io n s  and an s w e rs ,  w h e re in  a r e  
s e t  f o r t h  t h e  c h e e fe  p o i n t s  o f  th e  C h r i s t i a n  r e l i g i o n ,  
i n  maner o f  an a b r id g e m e n t .  A work r i g h t  n e c e s s a r y  
and p r o f i t a b l e  f o r  a l l  such a s  s h a l  have  t o  d e a l s  w i t h  
th e  c a p t i o u s  q u a r e l i n g e s  o f  th e  w ra n g l in g  a d v e r s a r i e s  
o f  God 's  t r u t h s " .  The book  was w r i t t e n  o r i g i n a l l y  i n  
L a t i n  by Theodore  Beza ,  who w i th  C a lv in  s h a re d  a good 
d e a l  o f  G o l d i n g ' s  a d m i r a t i o n . The t r a n s l a t i o n  i s  d e d i 
c a t e d  to  Henry ,  E a r l  o f  H un t ingdon ,  Baron H a s t i n g s  and 
G o ld ing  i n  I t  makes p r o f u s e  m e n t io n s  o f  H a s t i rg  ' s 
" c o u r t e s l e "  to w ard s  h im . The d e d i c a t i o n  c o n t i n u e s  on 
t h e  S p i r i t  o f  t h e  t i t l e  f o r  i n  i t  t h e r e  a re  a  good many 
h i t s  a t  th e  c a p t i o u s  w r a n g l in g  a d v e r s a r i e s  o f  God 's  
t r u t h ,  t h e  u n p o p u la r  members o f  t h e  Roman Church .  The 
work was p r i n t e d  b y  How f o r  W i l l iam  V eale  o f  t h e  "Lambs" 
and r a n  t h r o u f ^  f i v e  e d i t i o n s ,  1572, 1574 ,1 5 7 7 ,1 5 7 8  and 
1588.
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Copy i n  B. 
Mus.

Copy i n  B.M

o f f e n c e s ,  whereby a t  t h i s  daye d i v e r s  a re  f e a r e d  and 
many a l s o  q u ig h t  w i thd raw en  from th e  pu re  d o c t r i n e  o f  
the  G o s p e l l ,  a worke v e ry  n e e d e f u l l  and p r o f i t a b l e . "
The t r a n s l a t i o n  was d a t e d  from Berwick ,  O ctober  1566, 
and i s  t h e  f i r s t  o f  h i s  many t r a n s l a t i o n s  o f  C a l v i n ' s  
w orks ,  a  # i o l e  c o l l e c t i o n  o f  which a p p e a r s  i n  t h e  f o i l  
owing y e a r s .  E v i d e n t l y  by t h i s  t im e  h i s  fame a s  a 
t r a n s l a t o r  had  become v e r y  w id e s p re ad ,  a s  no doubt  
a l s o  had h i s  r e p u t e  a s  a  s t r o n g  a d h e r e n t  o f  C a lv in i s m .
I n  1569 Lucas H a r r i s o n  and  George B ish o p ,  S t a t i o n e r s ,  

. a s k e d  him to  t r a n s l a t e  H em ing 's  E x p o s i t i o n  o f  t h e  
-G o sp e ls ,  a  ivork o f  g r e a t  p o p u l a r i t y .

The y e a r  1569 saw t h e  p u b l i c a t i o n  o f  "A P o s t i l l  o r  
E x p o s i t i o n  o f  t h e  G ospe ls  t h a t  a r e  u s u a l l y  r e d  i n  t h e  
ch u rc h e s  o f  God, upjon th e  Sundayes and P e a s t  dayes  o f  
S a i n c t s , "  w r i t t e n  by :^ ic o la s  Heminge, a  Dane and p r e a c h 
e r  o f  t h e  G ospe l ,  i n  t h e  U n i v e r s i t i e  o f  H a fn e .  T h i s  
work was d e d i c a t e d  from London to  S i r  W a l te r  Mildmay, 
C h a n c e l lo r  o f  t h e  E x ch e q u e r ,  and i n  i t  G old ing  speaks  
o f  Mildmay '8  k in d n e s s  to  him, on th e  commendation o f  
h i s  "dea r e  f r i e n d  and  my (A r th u r  G o l d i n g ' s )  s p e c i a l  
w e l l  w i l i e r  S i r  Thomas Smyth" .  P ro b a b ly  t h i s  f r i e n d 
s h i p  l a s t e d  f o r  a  long  t im e ,  a s  A r th u r  G o ld ing  s o l d  a 
p o r t i o n  o f  t h e  E s t a t e  i n h e r i t e d  from h i s  b r o t h e r  George,  
i n  1595 t o  
e d i t i o n  o f  

Owing

Thomas Mildma];-. There  i s  e x t a n t  a second

Copy i n  B. 
Mu 8 .
Cooper .  
A thenae 
C a n ta b r ig :  
A m e s .v o l .1 .

648.
D i e t . M a t .  
B io g .  
Cooper .  
A th en ae .   ̂
C a n t .
Ames v o l . l .

t h i s  book ,  b e a r i n g  no d a t e .
t o  the g r e a t  p o p u l a r i t y  o f  t h i s  book, G o ld in g  

s a y s  i n  h i s  n e x t  d e d i c a t i o n  t h a t  he was in d u c ed  b]r 
H a r r i s o n  and B ishop  to  t r a n s l a t e  t h e  " P o s t i l l  on o r d e r 
l y  d i s p o s i n g  o f  c e r t a i n e  E p i s t l e s  u s u a l l y  r e a d  i n  the  
Church o f  God", o f  David  Chj^-traaus from th e  L a t i n .  This  
book was w r i t t e n  a t  P a u l s  Belchamp i n  1570, and i s  
d e d i c a t e d ,  a s  was t h e  p r e c e d i n g  one to  S i r  W a l t e r  
Mildmay, and was a g a i n  r e p r i n t e d  i n  1577,

With "the u s u a l  b u t  p e rh a p s  no t  l a u d a b l e  d e s i r e  to  
add a l l  w orks  w i th  t h e  a u t h o r s  i n i t i a l s  o f  A .G . ,  to  
A r t h u r  G o ld in g  a work o f  t h e  s e v e r e  P r o t e s t a n t  o r d e r ,  
"The Commentaries o f  t h a t  d i v i n e  John C a lv in e  upon th e  
p r o p h e t  D a n ie l "  p u b l i s h e d  i n  1570, was a s s i g n e d  to  him, 
M r ,S idney  Lee, how ever ,  a s s i g n s  i t  to  Antony G i lb e y ,  a 
co n tem p o ra ry  w r i t e r  o f  no s m a l l  r e p u t e  on t h e o l o g i c a l  
s u b j e c t s .  I n  t h e  same way, th e  " T es tam e n ts  o f  t h e  
Twelve P a t r i a r c h s "  p r i n t e d  in  London i n  1501 b e a r i n g  
th e  i n i t i a l s  A.G. was a t  one t im e  g iv e n  t c  A r t h u r  Gold
i n g ,  b u t  h a s  s i n c e  b een  a s s i g n e d  t o  G i l b i e ,  Both 
Cooper and  Ames have  s t a t e d  t h a t  G o ld ing  was t h e  a u t h o r ,  
and t h e r e  does  n o t  seem t o  be much e v id e n c e  a g a i n s t  i t .  
The book was v e r y  p o p u l a r ,  h av in g  a c c o r d in g  to  Ames, a 
g r e e k  o r i g i n a l  i n  t h e  U n i v e r s i t y  o f  Cam bridge .  J t  was 
t r a n s l a t e d  i n t o  L a t i n  by  "G ro s th ed ,  B ish o p  o f  L in c o ln "

F rench  a n d -D u tc h ,  T h is  vclume 
vho a l s o  b r o u g h t  o u t  G o l d i n g ' s

and o u t  o f  h i s  
was p r i n t e d  by 
S en eca ,

copy i n t o  
John  Day,
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I n  1570, t h e  second e d i t i o n  o f  T rogeus  Pompelus 
came o u t  s a y in g  t h a t  i t  was "new l ie  c o n f e r r e d  w i th  the  
L a t i n  copye and c o r r e c t e d  by th e  t r a n s l a t o r s ."  I n  t h i s  
volume a p p e a r s  a n  a d d r e s s  by "U rs u la  G o ld inge  to  th e  
r e a d e r , "  i n  which she s t a t e s  h e r s e l f  t o  be t h e  a u t h o r .  
From t h i s  s t a t e m e n t  and th e  word " t r a n s l a t o r s " , I  sh o u ld  
co n c lu d e  U r s u l a  G o ld ing  who i s  A r th u r  G o l d i n g ' s  m o th e r ,  
must have had  some h a n d  i n  t h e  t r a n s l a t i o n .

"The P sa lm es  o f  David an d  o t h e r s ,  w i th  M.John 
C a l v i n ' s  com m enta r ies"  seems to  be th e  n e x t  book he 
u n d e r t o o k .  T h is  a p p e a re d  i n  1571 and was p r i n t e d  by 
E a s t  and M id d le to n  f o r  Lucas H a r r i s o n  and  George B i s h 
op,  f o r  whom G old ing  seems to  have become a r e g u l a r  
t r a n s l a t o r  o f  C a l v i n i s t i c  w orks .  I t  h a s  a d e d i c a t i o n  
to  t h e  E a r l  o f  O xford ,  which i s  v e ry  i n t e r e s t i n g  owj.ng 
th e  th e  i n t r o d u c t i o n  o f  a number o f  O v id ian  h e r o e s  as  
t y p e s  and w arn ings  o f  s i n .  The " o b s t i n a t e  and s tu b b o rn  
h e a r t e d  P a p i s t e s "  a g a i n  come i n  f o r  some d e g re e  o f  c a l 
umny in ^ a  d i s t i n c t l y  v ig o r o u s  s t y l e ,  when t h i s  was 
w r i t t e n  G o ld ing  was b a c k  i n  London, where he  seems to  
have t a k e n  up h i s  d w e l l i n g  p l a c e ,  i n t e r s p e r s i n g  h i s  
t o w n - l i f e  w i th  v i s i t s  p r o b a b l y  t o  h i s  b r o t h e r s  i n  E s s e x .

In  t h e  f o l l o w i n g  y e a r  1572, two books a p p e a r ,  a g a in  
:0 f  th e  s t r i c t l y  p u r i t a n i c a l  o r d e r .  The f i r s t  had  a 
s t r o n g  c u r r e n t  o f  p a t r i o t i c  f e e l i n g  r u n n in g  th rough  i t  
and was"a c o n f u t a t i o n  o f  t h e  P o p e ' s  B u l l ,  which  was 
p u b l i s h e d  more t h a n  two y e a r s  ago a g a i n s t  E l i z a b e t h  th e  
most  g r a c i o u s  Queene o f  E ng land ,  F ran ce  and I r e l a n d  and 
a g a i n s t  t h e  n o b le  r e a lm s  o f  E n g lan d ,  by Henry B u l l e n g e r ,  
t h e  E l d e r . "  T h is  was o r i g i n a l l y  i n  L a t i n  and was t r a n s 
l a t e d  t h e r e f r o m  i n t o  E n g l i s h .  The o t h e r  volume was 
d i s t i n c t l y  p o p u la r  among th e  E l i z a b e t h a n s ,  i t  was "A 
Booke o f  C h r i s t i a n  Q u e s t io n s  and a n s w e rs ,  w h e re in  a r e  
s e t  f o r t h  t h e  c h e e fe  p o i n t s  o f  th e  C h r i s t i a n  r e l i g i o n ,  
i n  maner o f  an a b r id g e m e n t .  A work r i g h t  n e c e s s a r y  
and p r o f i t a b l e  f o r  a l l  such a s  s h a l  have t o  d e a l e  w i t h  
th e  c a p t i o u s  q u a r e l i n g e s  o f  th e  w ra n g l in g  a d v e r s a r i e s  
o f  G od 's  t r u t h s " . The book was w r i t t e n  o r i g i n a l l y  i n  
L a t i n  by Theodore  Beza ,  who w i th  C a lv in  s h a re d  a good 
d e a l  o f  G o l d i n g ' s  a d m i r a t i o n .  The t r a n s l a t i o n  i s  d e d i 
c a t e d  to  Henry ,  E a r l  o f  H un t ingdon ,  Baron H a s t i n g s  and 
G o ld ing  i n  i t  makes p r o f u s e  m e n t io n s  o f  H a s t i rg  ' s 
" c o u r t e s l e "  to w ard s  h im . The d e d i c a t i o n  c o n t i n u e s  on 
th e  S p i r i t  o f  t h e  t i t l e  f o r  i n  i t  t h e r e  a re  a  good many 
h i t s  a t  th e  c a p t i o u s  w a n g l i n g  a d v e r s a r i e s  o f  God 's  
t r u t h ,  t h e  u n p o p u la r  members o f  t h e  Homan Church .  The 
work was p r i n t e d  b y  How f o r  W i l l iam  V ea le  o f  t h e  "Lambe" 
and r a n  throufÿi  f i v e  e d i t i o n s ,  1572, 157 4 ,1 5 7 7 ,1 5 7 8  and 
1588.
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B.M us.Copies  By 1573, A r th u r  G o l d i n g ' s  fame and p o p u l a r i t y  
1572 ,1574 ,  must have s p r e a d  v e ry  w i d e l ] . As a t r a n s l a t o r ,  and

t h e r e f o r e  an e n r i c h e r  o f  the  p o p u la r  to n g u e ,  he a p p a r 
e n t l y  was i n  g r e a t  demand. A good d e a l  o f  e v id en ce  
f o r  t h i s  i s  g iv e n  by t h e  i n t r o d u c t o r y  v e r s e s  w r i t t e n  
by him w h ich  a r e  p r e f i x e d  to  B a r e t ' s  " A lv e a r i e  o r  T r i p l e  
D l c t i o n a r i e  i n  E n g l i s h e ,  L a t i n  and  F re n c h " ,  p u b l i s h e d  
on F e b . 2 n d .1 5 7 3 .  Th is  book was r e p u b l i s h e d  i n  1580 a s  a 
"Q uadruple  d i c t i c n a r i e " , Greek b e i n g  th e  f o u r t h  language  
ad d e d .

" " " The t h i r t e e n  S t a n z a s  ^ i c h  b e a r  A r th u r  G o l d i n g ' s
s i g n a t u r e  show i n  a  s i n g u l t i r  manner how f o n d  th e  a u t h o r  
must have b een  o f  h i s  m othe r  to n g u e ,  th e  g r e a t  p o s s i 
b i l i t i e s  o f  which he was one o f  th e  f i r s t  to  r e c o g n i s e .  

"Ye would n o t  t h i n k e  y u i s .
How r i c h  i n  c o m p o s i t i o n ,  E n g l i s h  i s . "

He was a  s t u d e n t  o f  d i a l e c t ,  a s  à s  a l s o  shown i n  th e  
s p i r i t e d  d i a l e c t i c a l  p o r t i o n s  o f  th e  '«fetamorphoses.

"How s h a l l  a 'm an  a s s u r e  t r u e  q u a n t i t i e  
Of time or  t u n e ,  o r  i f  he would e x p r e s s e  
The d i f f e r e n c e  and the  n a t i v e  p r o p e r t i e  
Of b ro d e  N o r th  Speech and S o u th e rn  sm oothednesse  
How m ig h t  he s e t  i t  downe w i th  cu m l in e s s e
Where men i n  w r i t i n g  doe so fo n d ly  d o te
As nough t  i s  done by r u l e ,  b u t  a l l  by r o t e . "

Copy i n  B.Mus. The y e a r  1578 i s  t h e  d a t e  a s s i g n e d  to  him more
t h e o l o g i c a l  w orks .  The f i r s t  v h ic h  i s  i n d u b i t a b l y  by 
A r th u r  G old ing  was p r i n t e d  b y  H a r r i s o n  and  B ish o p ,  and 
b e a r s  t h e  t i t l e  " S e m o n s  o f  M a s te r  John C a lv in  upon th e  
booke o f  J o b ,  t r a n s l a t e d  o u t  o f  F re n c h  b y  A r th u r  G old ing"  
I t  i s  d e d i c a t e d  to  R o b e r t ,  E a r l  c f  L e i c e s t e r ,  and  t h e r e
a p p e a r s  i n  i t  a lo n g  d i s c u s s i o n  by G old ing  upon Job and
h i s  many v i r t u e s .  The book  which i s  ex t re m a l ] '  handsome 
ap p e a re d  i n  1574 and was r e p r i n t e d  i n  1579 and 1584.

A nother  work a p p e a re d  i n  th e  same y e a r ,  e n t i t l e d  
"The b e n e f i t  t h a t  C h r i s t i a n s  rece]nre by J e s u s  C h r i s t  
c r u c i f i e d " ,  t r a n s l a t e d  by one A.G. from th e  'D^'ench.
There  a p p e a r s  to  have b e e n  two e d i t i o n s ,  one i n  1573, 
and one w i t h o u t  d a t e .  I n  a l l  p r o b a b i l i t y  t h i s  book 
ought to  be a s s i g n e d  to  Anton]^ G i lb e y ,  who h a s  b een  
a l r e a d y  m e n t io n e d  In  c o n n e c t i o n  w i th  o t h e r  d i s p u t e d  books  

The a v e ra g e  y e a r l y  o u t p u t  o f  two volumes from 
G o ld in g ' s  pen  c o n t i n u e s  and i n  1574, we f i n d  him s t i l l  
i n  London t r a n s l a t i n g  two works o f  th e  t h e o l o g i c a l  
o r d e r .

The f i r s t  one was f i n i s h e d  a t  h i s  l o d g i n g  in  
London, th e  l a s t  day o f  August 1574 b e a r i n g  t h é  t i t l e  
"A C a th o l i c k e  e x p o s i t i o n  upon the r e v e l a t i o n  o f  S a i n c t  
John ,  c o l l e c t e d  by  M .A ugust in  M a r l o r a t e ,  o u t  o f  d i v e r s  
n o t a b l e  w r i t e r s  whose names ye s h a l  f i n d  i n  th e  page 
f o l l o w i n g " .

H a r r i s o n  an d  Bishop a r e  a g a i n  the p i o n e e r s  o f  t h i s

Copies  i n  
B.M.

W a l la ce .A b .  
S a c r i f i c e .

Copy i n  B. 
Museum.
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was d e d i c a t e d  t o  S i r  W a l te r  Mildmay, t o  whom 
seem to  have been  v e r y  a c c e p t a b l e .

same y e a r , G o ld ing  f i n i s h e d  h i s  
o f  M.John C a lv in e  upon the  
to  th e  G a l a t i c n s " .  

a t  h i s  " lo d g in g  i n

work which 
such works

I n  November c f  th e  
t r a n s l a t i o n  o f  "Sermons 
E p i s t l e  o f  S a i n c t  P a u l s  
which h e  say s  h e  w ro te

The book 
t h e  f o r e -  
t o  " S i r  W i l i 
t h e  r e  G o ld ing

W allace  
Abraham 's  
S a c r i f i c e •
ff I» M

See D i e t .  
N a t .B io g .

E d i t e d  by 
W a l la ce  i n  
1907.

s t r e e t ,  w i t h o u t  C r i p p l e g a t e ,  i s  d e d i c a t e d  
iam C e c i l ,  K n ig h t ,  Baron o f  B u r l e y g h" and 
sp eak s  o f  C e c i l ' s  k i n d n e s s  to  him i n  h i s  lo n g  c o n t in u e d  
" s u t e "  i n  th e  E x ch e q u er .  What t h i s  " s u t e "  have 
b e e n  i s  q u i t e  u n c e r t a i n ,  a s  the  t r o u b l e s  which he b e 
came i n v o lv e d  i n  w i t h  h i s  s i s t e r s - i n - l a w ,  w i th  r e g a r d  
to h i s  b r o t h e r s '  p r o p e r t i e s  co u ld  n o t  t h e n  have  comm
en c ed ,  h i s  b r o t h e r s  b e i n g  t h e n  a l i v e .  The "Sermons" 
were tw ic e  p r i n t e d ,  once i n  1574 and i n  an e d i t i o n  
b e a r i n g  no d a t e .

"A j u s t i f i c a t i o n  or  c l e a r i n g  o f  th e  n r i n c e  o f  
Orange" was b r o u g h t  o u t  i n  1575, which  seems t o  be  a 
t r a n s l a t i o n  from the

I n  August o f  th e  same y e a r ,  he  was back  i n  E ssex  
f o r  t h e  d e d i c a t i o n  o f  h i s  second book i s  d a t e d  t h e  1 1 t h  
o f  August 1575, f rom "Pa u l e s  Belchamp" i n  E s s e x .  Th is  
work was q u i t e  u n l i k e  any o f  h i s  o t h e r s ,  a p a r t  from 
c o n s i d e r a t i o n s  o f  m o ra l  and r e l i g i o u s  i n s t r u c t i o n .  I t  
i s  a  r e l i g i o u s  p la y  on an Old T es tam ent  S u b j e c t  "A 
t r a g é d i e  o f  Abraham 's  S a c r i f i c e ,  w r i t t e n  in  F ren ch  by

Copy
Mus.

i n  B.

Theodore Beza and was p r i n t e d  b];- Thomas V a u t r o l l & e r  i n  
1577. T h i s  p l a y  i s  one o f  th e  e a r l i e s t  v e r s i o n s  o f  a 
p l a y  on th e  l i n e s  o f  t h e  Roman C a t h o l i c  d i s p l a y s  w i th  
an  avowed P u r i t a n i c a l  p u r p o s e .

"The l y f e  o f  th e  most  godl]r v a l e a n t  and n o b le  
C a p t a l n e , and m a l n t e n e r  o f  th e  t r e w  C h r i s t i a n  r e l i g i o n  
i n  "^rance, J a s p e r  C o l ig n i e  G h a t i l l i o n ,  sometime g r e a t e  
a d m i r a l l  o f  F r a n c e .  T r a n s l a t e d  o u t  o f  L a t i n  by  A r th u r  
G old ing"  was p r i n t e d  by T . V a u t r o l l l e r  i n  1576, though  
i t  may have b ee n  w r i t t e n  t h e  p r e c e e d i n g  y e a r .

Athenae C a n t .  Cooper a s s i g n s  t h e  d a t e  o f  1576 to  th e  e d i t i o n
b e a r i n g  no d a t e  o f  "The E d i c t  o f ' P r o c l a m a t i o n  s e n t  f o r t h  
by  th e  “French Kinge upon th e  p a c i f y i n g  o f  th e  t r o u b l e s  
i n  F ra n c e ,  w i t h  th e  a r t i c l e s  o f  th e  same p a c i f i c a t i o n .  
Read and p u b l i s h e d  i n  th e  p r e s e n c e  o f  th e  sayd King s e t 
t i n g  i n  h i s  P a r la rc e n t  t h e  1 3 th  o f  May 1576. T r a n s l a t e d  
o u t  o f  F re n ch  by  A r t h u r  G o ld in g . "  T h is  book w hich  
was p r i n t e d  b y  V a u t r o l l l e r  c e r t a i n l y  seems to  have come 
ou t  i n  i t s  E n g l i s h  form i n  1576, a s  i t  i s  b u t  a  v e ry  
s l i g h t  p i e c e  o f  work, b e a r i n g  on co n tem p o ra ry  a f f a i r s .

E a r l i e r  i n  t h e  y e a r  1576, A r th u r  G old ing  had  f i n 
i s h e d  h i s  t r a n s l a t i o n  o f  "The w a r f a r e  o f  C h r i s t i a n s ,  
c o n c e r n in g  t h e  c o n f l i c t  a g a i n s t  th e  F i e s h e ,  t h e  w o r ld  
and th e  D e v i l l , "  from th e  L a t i n  an d  i t  was b r o u g h t  o u t  
i n  1576 by  John  S h e p p a r d e . I t  b e a r s  a v e r y  charm irg  
d e d i c a t i o n  to  " th e  r i g h t  w o r s h i p f u l  and h i s  s p e c i a l  
f r i e n d ,  F i r  w i n  iam D rew rie  K n ig h t"  to  whom "A r th u r

Copy i n  B. 
Museum. 
Cooper Ath. 
C an t .
D i e t . N a t . 
B io g .
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Golding  w i s h e th  h e 1 t h  w i th  i n c r e a s e  o f  w orsh ip  and  
p r o s p e r i t i e  i n  C h r i s t  J e s u s " ,  in  th e  c o u r s e  o f  t h e  
E p i s t l e  th e  f o l l o w i n g  words o ccu r  "For b e s i d e s  your  
o t h e r  f r l e n d l y  d e a l i n g s ,  b o th  b e f o r e  and s i n c e ,  I  con
f e s s e  your  goodnesse  to  have b i n  such  and so g r e a t  
towards  me a l l  the  whyl e  I  s o j o r n e d  a t  B a rw icke ,  in  th e  
t ime t h a t  you were M arsh a l  t h e r e ,  a s  T may no t  f o r g e t  
i t  w i t h o u t  i u s t  blame o f  u n t h a n k f u l n e s s ."

This  book was d a t e d  from London, th e  1 6 th  o f  J a n 
u a ry  1576, when G old ing  seems to have r e t u r n e d  from 
C la re  i n  S u f f o l k  i n  which  p l a c e  he ^ms on th e  s e v e n th  
o f  t h e  same month, as  he  d a t e d  h i s  t r a n s l a t i o n  from 
t h e r e  from th e  F rench  o f  "The Sermons o f  M .John  C a lv in  
upon the E p i s t l e  o f  S .P a u le  to  th e  E p h e s i a n s " .  T h is  
book was a g a i n  b r o u g h t  o u t  b y  H a r r i s o n  and n i s h o p ,  
b e i n g  much more t h e o l o g i c a l  i n  i t s  d e d i c a t i o n  than.an]^ 
o f  th e  o t h e r  books had  b e e n .  There i s  much t a l k  in  i t  
o f  th e  d o c t r i n e  o f  " E l e c t i o n  and P r e d e s t i n a t i o n " ,  and 
th e  E p i s t l e  D e d i c a t o r i e  i s  a lo n g  t h e o l o g i c a l  d i s c u s s 
io n ,  w i th  t e x t s  and r e f e r e n c e s  f r e e l y  i n t e r s p e r s e d .  
P ro b a b ly  t h i s  i n c r e a s e d  vehemence may be due t o  th e  
p e r s o n  to  whom i t  was d e d i c a t e d ,  " th e  most r e v e r e n d  
f a t h e r  i n  God and h i s  s p e c i a l l  good Lord ,  Edmund by 
th e  g r a c e  o f  God, A rchb ishop  o f  C a n t e r b u r i e  e t c . "  The 
work seems to  have r em a in ed  i n  G o l d i n g ' s  hands  f o r  some 
tim e b e f o r e  p u b l i c a t i o n ,  as  i t  was n o t  p r i n t e d  u n t i l  
1577.

P r o b a b l y  t h e  t im e  o f  th e  a u t h o r  was now much o c c -  
Morant 11. u p l e d  by th e  i n c r e a s e  i n  h i s  w o r ld ly  c a r e s ,  caused  by 

180 th e  i n c r e a s e  i n  h i s  w o r ld ly  c a r e s ,  c au sed  by th e  d e a th
o f  h i s  e l d e r  b r o t h e r  Henry ,  to  whom a g r e a t  d e a l  o f  
p r o p e r t y  i n  E ssex  b e lo n g e d ,  and whose h e i r  he  w as .
Henry G o ld in g  had  been  g a t h e r i n g  t o g e t h e r  a g r e a t  quan-  

" " t i t y  o f  l a n d  i n  E ssex  f o r  a  good many y e a r s  b e f o r e  h i s
d e a t h .  I n  1564 R o b e r t  WaIdegrave had  l i c e n s e  to  s e l l  a 
m oie ty  o f  t h e  manor o f  E a s t t h o r p  to  Henry G o ld ing  and 
i n  May 1570, R o b e r t  G pringe and Joane h i s  w ife  o b t a i n e d  
le a v e  to  s e l l  a n o t h e r  m o ie ty  o f  th e  same me.nor t o g e t h e r  
w i th  th e  advowson o f  t h e  Church to  J o h n  Bacon who i n  
O ctober  1576 had  l e a v e  to  convey i t  t o  Henry G o ld in g .  

Morant 1 .4 7 5 .  D u r in g  1565 W^nnond Cary s o l d  geddy H a l l  w i th  
E n g a i n e s h a l l ,  R o s e b r id g e ,  P e r s t e d e ,  and Wantmeade,
1]'Ing  i n  G re a t  a n d  L i t t l e  C la c to n ,  Tending ,  Welnye and 

M or.1 1 .1 8 2 .  Thorpe t c  Henry G old ing ,  I'vho a l s o  bou g h t  a m o ie ty  o f
th e  manor o f  G re a t  B i r c h ,  as  w e l l  a s  th e  e s t a t e  o f  L i t t l e

B i r c h  w i th  t h e  advowson o f  th e  Church, which  h e  ob
t a i n e d  by p u rc h a s e  from the  husbands  o f  Mary and  Jane 
F o s t e r .

He d i e d  i n  1576 b e i n g  su c cee d ed  by  h i s  b r o t h e r  
Mor. 11 .180  A r th u r  v;ho i n  November o f  t h e  f o l l o w i n g  y e a r  p r o c u r e d  a

l i c e n s e  to  a l i e n a t e  th e  g r e a t e r  p a r t  o f  t h e  e s t a t e  o f
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E a s t t h o r p ,  Geddy H a l l , e t c .  to  R ic h a rd  A tk in s  and E l e a n o r ,  
M or .1 1 .1 8 2 .  h i s  w i fe ,  b u t  he s o l d  B i r c h  i n  a l l  p r o b a b i l i t y  to  

Edward E l l y o t .
The e s t a t e  o f  L i t t l e  B i r c h  s e e n s  t o  have been  

r e t a i n e d  by him f o r  some t im e  as  h i s  name o c c u r s  i n
1591 a s  t h e  p r e s e n t e r  o f  the  recAory  c f  L i t t l e  B i r c h .

M or .11 .184  F i n a l l y ,  however,  he  s o l d  i t  to  Lord John  P e t r e .
Henry G o ld i n g ' s  w i f e  a p p e a r s  t o  have been one

H a r l .S o c y .  A l i c e  G o ld ing ,  who p a i d  ward s i l v e r  f o r  th e  manor i n  
V o l . 1 3 . 8 .  1581.  She was t h e  d a u g h t e r  o f  one Gl e v y l e  o f  H a n y f i e ld

i n  E sse x .
T s h o u ld  imagine t h a t  he now m a r r i e d  and s e t t l e d  

down as  h e  sp eak s  o f  h i s  house i n  th e  p a r i s h  o f  A l l  
Cooper H al lows on th e  W all  i n  London. He m a r r i e d  the  widow
Athenae o f  George F o s t e r ,  o f  whom abso lu te l ] '"  n o t h i n g  i s  known.
C an t .  I n  March 1577 he f i n i s h e d  a t  h i s  house  London,
Copy i n  B. "The worke o f  th e  e x c e l l e n t  P h i l o s o p h e r  L uc ius  Annaeus 
Museum. Seneca c o n c e r n in g  b e n e f y t i n g ,  t h a t  i s  to  say  th e  d o o in g ,

r e c e y v in g  and  r e q u y t i n g  o f  good t u r n e s " .
The book which was d e d i c a t e d  to  S i r  C h r i s t o p h e r  

D i e t  .N a t .B g .H a t to n ,  c a p t a i n  o f  t h e  Q u een 's  Gua.rd, was b r o u g h t  o u t  
Côoper A th -  by  John Day i n  1577.
enae C an t .  D u r in g  t h i s  y e a r  t h e r e  a p p e a re d  a s m a l l  book o f

s i x t e e n  pages  o n ly  p r i n t e d  by "H enr ie  Eynnjcnan, d w e l l 
i n g  i n  K n i g h t r i d e r s  S t r e e t s "  e n t i t l e d  "A b r i e f e  d i s 
c o u rse  o f  th e  l a t e  m u r th e r  o f  M as te r  George S a n d e r s ,  a 
w o r s h i p f u l  c i t i z e n  o f  London, and o f  t h e  a p p r e h e n s io n ,  
a r r e ig r u a e n t  and e x e c u t i o n  o f  th e  p r i n c i p a l l  and a c c e s s 
o r i e s  o f  th e  s m e .  Seene and a l l o w e d " .  There i s  a 
copy o f  t h i s  book i n  th e  ^ r i t i s h  Museum, b u t  t h e r e  
seems to  b e  no o t h e r  anywhere e l s e .  On th e  f i r s t  page 
o f  a number o f  m a n u s c r i p t  l e a v e s  i s  a n o te  i n  manusc
r i p t .

"By A r t h u r  G o ld ing ,  See S i g .  B . 6 . "
The scen e  c f  th e  m urder  i s  i n  Kent and th e  eurent 

was d r a m a t i z e d  in  the  p l a y  o f  th e  w arn in g  f o r  F a i r e  
Women, 1599. P ro b a b ly  u n i q u e .  I t  i s  no t  even  m e n t io n e d  
by H e r b e r t ,  Lowndes or  H a z l i t t ,  n o r  can  I d i s c o v e r  a 
n o t i c e  o f  i t  i n  o t h e r  w ork" .  Th is  n o te  h o l d s  good
even up to  the  p r e s e n t  day ,  the E d i t o r  o f  th e  1907 
e d i t i o n  o f  "Abraham 's  S a c r i f i c e "  makes no a l l u s i o n  to 
i t  in  h i s  e n u m e ra t io n  o f  G o l d i n g ' s  Works, a s  he  f o l lo w s  
on th e  t r a d i t i o n  o f  Cooper,  Warton, Lee and o t h e r s  
t h a t  th e  o n ly  o r i g i n a l  work a p a r t  from th e  commendation 
v e r s e s  m en t io n ed  above,  was th e  t r e a t i s e  on th e  E a r t h 
quake,  which was w r i t t e n  i n  the  f o l l o w i n g  y e a r .

The f i r s t  p a r t  o f  th e  book i s  o c c u p ie d  by th e  
s t o r y  o f  th e  m u rd e r .  M a s te r  George S an d e r s  was k i l l e d  
by  one George Browne n e a r  S h o o t e r ' s  H i l l ,  a s  he was on 
h i s  way from Woolwich to  S t .M ary  Craye .  I t  seems t h a t
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Browne had  c a r r i e d  on an i n t r i g u e  w i th  M i s t r e s s  S anders  
and had b e e n  i n s t i g a t e d  to  t h e  murder  by a c e r t a i n  
M i s t r e s s  Drs^vrie .  A f t e r  t h e  murder  Bro'vne p a s s e d  on 
i n t o  London where, he r e c e i v e d  sums o f  money and i n s t 
r u c t i o n s  to  d e p a r t  ou t  cf London from M i s t r e s s  D re w r ie ,  
conveyed by th e  hand  o f  h e r  s e r v a n t  Roger ,  c a l l e d  
smong them " t r u s t i e  R o g e r" .  However he d i d  not  go 
away and was ap p reh e n d ed ,  whereupon he c o n f e s s e d  and 
in  so d o in g ,  s t r o v e  to  c l e a r  M i s t r e s s  S a n d e r s ,  who 
was n e v e r t h e l e s s  com ri i t ted  to  ward, on th e  ev id en ce  o f  
th e  s e r v a n t  R oger ,  who h ad  been apx^rehended w i th  M is
t r e s s  D re iv r ie .

A c e r t a i n  m i n i s t e r  named M e l l ,  i n c i t e d  by the  
charms o f  M i s t r e s s  S an d ers  c o e rc ed  TTis tress  D rew rie  
i n t o  t a k i n g  a l l  th e  b u rd e n  o f  th e  crime upon h e r s e l f .
Owing to  some d i f f i c u l t y  i n  r e g a r d  to  th e  p a p e r s  o f  
t h e  m urdered  man, M i s t r e s s  S an d ers  had  been  g r a n t e d  
some r e s p i t e ,  b u t  as  she was s t a n d i n g  n e a r  t h e  w a l l  c f  
th e  p r i s o n  she o v e rh e a rd  a remark  made by some p e r s o n  
o u t s i d e  which l e d  h e r  to  e x p e c t  immediate  e x e c u t i o n ,  
whereupon she im m ed ia te ly  made a f u l l  c o n f e s s io n  and 
was condemned.

B e fo re  h e r  d e a th  she s e n t  f o r  h e r  h u s b a n d ' s  r e l a 
t i v e s  to  o b t a i n  f o r g i v e n e s s  from them, which th ey  
g r a n t e d  h e r .  Her c h i l d r e n  were a l s o  b r o u g h t  to  see 
h e r  and she gave them each  a copy o f  M r .B r a d f o r d ' s 
M e d i t a t i o n s ,  w h e re in  she d e s i r e d  the  c lergym an a t t e n d 
a n t  upon h e r  to  w r i t e  so m e th in g .  At th e  crowded p l a c e  
o f  e x e c u t i o n ,  b o t h  th e  women c o n fe s s e d ,  m e e t in g  t h e i r  
d e a t h s  w i th  g r e a t  m eekness  and h u m i l i t y .

Such a s t o r y  was e x a c t l y  the  t h i n g  t h a t  would ap p 
e a l  to  M r .A r th u r  G o ld in g ;  a p a r t  from th e  a t t r a c t i o n s  
o f  th e  c e n t r a l  f i g u r e  M i s t r e s s  S a n d e r s ,  and h e r  c o n f e s s 
io n ,  the  ac c o u n t  was one which c o u ld  be t u r n e d  to  good 
m o ra l  and r i l i g i o u s  a c c o u n t .  The s p i r i t  o f  th e  r e f o r m 
a t i o n ,  the  vehement demand f o r  re i^en tance ,  had  become 
th e  i n s p i r i n g  f o r c e  o f  G o l d i n g ' s  c h a r a c t e r ,  and th e  
e x h o r t a t i o n  to  th e  r e a d e r  f o l l o w i n g  on th e  s t o r y ,  i s  
f u l l  o f  a v i g o r o u s  c a l l  f o r  r i g h t e o u s n e s s .

"Were th o s e  whom we saw j u s t l y  e x e c u te d  i n  S m i t h f i é l d e  
g r e a t e r  s i n n e r s  th a n  a l l  o t h e r  E n g l i s h  peop3.e? Were 
th e y  g r e a t e r  s i n n e r s  th a n  a l l  t h a t  looked  upon them?
No v e r i l y ,  b u t  e x c e p t  t h e i r  example l e a d e  u s  to  r e p 
e n t a n c e ,  we s h a l l  a l l  o f  us  come to  a s  s o r e  pun ishm ent  
i n  t h i s  w or ld ,  o r  e l s e  t o  s o r e r  in  th e  w or ld  to  come.
T h e i r  f a u l t s  caj .̂e i n t o  th e  open T h e a t r e  and t h e r e f o r e  
seemed th e  g r e a t e r  to ou r  e y e s ,  and s u r e l y  th ey  were 
g r e a t  i n  deede :  n e y t h e r  a r e  o u rs  the  l e s s e ,  bey cau se
th e y  l i e  h id d e n  i n  th e  c o v e r t  o f  our h e a r t .  God th e
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s e a r c h e r  o f  a l  s e c r e t s  s e e t h  them and i f  he l i s t ,  he  
can  a l s o  d i s c o v e r  them . . . .  T h e r e f o r e  good r  m d e r ,  
a s  t h e  same may t u r n e  to  th e  b e t t e r i n g  o f  th y  s t a t e  
and no t  to  o c c a s i o n  o f  s l a n d e r ,  nor th e  h u r t e  o f  t h i n e  
own c o n s c i e n c e ,  nor  to  th e  o f f e n c e  o f  th y  C h r i s t i a n  
b r e t h r e n .

F a r e w e l l .  A r th u r  G o ld in g . "
Bo1 1owing upon t h i s  e x h o r t a t i o n  a re  some documents 

r e l a t i n g  t o  th e  case  i n  hand ,  "Anne Ganders c o n f e s s io n  
a s  she spake i t  a t  th e  p l a c e  o f  e x e c u t i o n " ,  "The 
p r a y e r  which was sayd by Anne S an d e rs  a t  the  p l a c e  of  
e x e c u t i o n ,  th e  c o p ie  # i e r e o f  she d e l i v e r e d  u n to  th e  
r i g h t  h o n o u ra b le  th e  E a r l e  o f  B e d fo r d , "  and "a n o te  
o f  a c e r t a i n  s a y in g  which M a s te r s  S a n d e r s  had  l e f t  
w r i t t e n  w i th  h i s  owne hand i n  h i s  s t u d i e . "

T h is  bock  T ta k e  to  be h i s  f i r s t  o r i g i n a l  p ro se  
work.  No l i t e r a r y  work was ta k e n  i n  hand d u r i n g  th e  
f o l l o w i n g  y e a r ,  and i n  th e  r e g i s t e r s  o f  A l l  H a l l o w 's  
Church a p p e a r s  the  f o l l o w i n g  e n t r y ,  u n d e r  th e  d a t e  o f  
1578 "Thomas G o u ld ing ,  th e  Sunne o f  M r .A r th u r  G ould ing  
b a p t i s e d  ye 2 6 t h  o f  J u n e , "  and a g a in  i n  t h e  f o l lo w in g  
y e a r  a p p e a r s  " F e r s i v a l l  G ou ld ing ,  t h e  Sunne o f  Mr. 
A r th u r  G ould ing  b a p t i s e d  ye 9 th  o f  O c to b e r . "

Ames u n d e r  t h e  y e a r  1579, m e n t io n s  t h a t  Henry 
Bynneman p r i n t e d  "Thabr idgem ent  of  F r o s a r d s  C h r o n ic l e s  
w r i t t e n  i n  L a ty n  by J . S l e i d a n  and t r a n s l a t e d  i n t o  
E n g l i s h . "  No a u t h o r ' s  name i s  m en t io n e d ,  and H e r b e r t  
i n  h i s  e d i t i o n  o f  Ames s t a t e s  t h a t  Bynneman was l i c 
en sed  to  p u b l i s h  i t . '  No c o p ie s  can now be fo u n d ,  nor  
can  I  f i n d  any not i c e s  o f  anyone h a v in g  seen  a  copy. 
The t i t l e  f i t s  i n  q u i t e  w e l l  w i th  t h a t  o f  th e  H a r l e i a n  
m a n u s c r i p t ,  which h as  b e e n  a s s i g n e d  to  A r th u r  G o ld in g ,  
"An Abridgment o f  t h e  C h r o n ic le  o f  S i r  J . F r o s s a r d  
w r i t t e n  i n  L a t i n  by  John  S l e y d e n , " a t  th e  end o f  which 
a f t e r  t h e  word f i n i s ,  a p p e a r s  two e l a b o r a t e  l e t t e r s , 
to  a l l  a p p e a ra n c e  an A and a G. The h a n d w r i t i n g  i s
v e r y  n e a t ,  w i th  l o n g - t a i l e d s ' s  and f ' s .  A cco rd in g  t  
a l l  the  a u t h o r i t i e s ,  who have h i t h e r t o  t a k e n  G old ing  
i n  hand ,  th e  p r i n t e d  form o f  t h i s  m a n u s c r ip t  d id  n o t  
ap p e a r  u n t i l  1600, when i t  was p r i n t e d  by Thomas P u r -  
f o o t  f o r  P e r .  G o ld in g ,  under  t h e  t i t l e  o f  "an ep i tom e 
o f  F r o s s a r d ,  o r  a suramarie C o l l e c t i o n  o f  th e  most  
memorable H i s t o r i e s  c o n t a i n e d  in  h i s  c h r o n i c l e ,  c h i e f 1 
co n c e rn in g  th e  s t a t e  o f  England  and F r a n c e .  Wherein  
t h e  famous w a r re s  and c o n f l i c t s  o f  King Edward the  
T h i r d ,  w i th  th e  h o n o u ra b le  a è o h iev e m en ts  o f  th e  B lack s  
P r i n c e  and o t h e r  h i s  so n n e s ,  b o th  i n  F ra n c e ,  Gp a i ne and 
P o r t u g a l l ,  a r e  com pendious ly  d e s c r i b e d ,  in t e r m ix e d  
w i th  o t h e r  h i s t o r i c a l l  o c c u r r e n t s  o f  th o s e  t i m e s ,  v e ry  
w orthy  and p r o f i t a b l e  t o  be had in  rem em brance ."  T h is
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sounds v e r y  riuch l i k e  th e  A r th u r  G o ld ing  s t y l e  o f  
t i t l e  page h u t  i t  i s  s a i d  to  he t r a n s l a t e d  hy P .
G o ld in g .  I  t h i n k  t h i s  i s  n o s t  certainl;^/'  ĥ  ̂ A r t h u r  
G o ld ing ,  whom I  s h o u ld  c o n s i d e r  to  he dead  a t  t h i s  
t im e ,  and  the  f a c t  t h a t  th e  hook was p r i n t e d  f o r  
P e r c i v a l  G o ld in g ,  h i s  son l e d  th e  p r i n t e r  to  p u t  P .  
G o ld ing  down a s  t h e  a u t h o r .  That h i s  son was a l i v e  
a t  t h i s  t im e ,  e v id e n c e  i s  g iv e n  i n  th e  r e g i s t e r  o f  G t . 
j ja ry  Alderma.ry, London, where u n d e r  th e  h e a d in g  o f  
h u r i a l s  i n  th e  y e a r  1609, ap p ea r  th e  f o l l o w i n g  . e n t r i e s  :- 
"F eb ru a ry  9 .  A r t h u r ,  Son of  P e r c e v a l l  G o ld in g e , o u t  
o f  John  Hanmer ' s House . "
"March 19 .  E l i z a h o t h  B a l l ,  s e r v a n t  to  M r . P e r c i v a l l  
Goldinge out  o f  John  Hamier * s house  and l i e t h  i n  th e  
new Chur chi^ard. "

The y e a r  1580 a g a in  o n ly  saw one hook from A. 
G o ld ing*s  pen  and t h a t  was due to  the  o c c u r r e n c e  o f  an 
e a r t h q u a k e .  I t  was p r i n t e d  hy Binnaman and i s  u n i fo rm  
i n  s i z e  w i th  th e  l)Ook on th e  m urder  o f  Mr.George 
S a n d e r s :  i t  h o r e  a s  i t s  t i t l e  "A D i s c o u r s e  upon th e
F a r th q u a k e  t h a t  hapnad  th r o u g h  t h i s  r e a lm s  o f  F ng lande  
and  o t h e r  p l a c e s  o f  Chr is tendom  th e  S i x t  o f  A p r i l  1580 
hetwene th e  h o u r s  o f  f i v e  and s i x  i n  t h e  e v e n i n g . "
The t r e a t i s e  i s  one o f  th e  e x h o r t a t o r y  k in d ,  q u o t in g  
l a r g e l y  from B i b l i c a l  and h i s t o r i c a l  p r e c e d e n t s ,  how 
pun ishm en t  i s  b ro u g h t  upon th e  wicked f o r  t h e i r  s i n s ;  
th e  coming o f  th e  Danes and o f  W ill ia jn  th e  Conqueror  
a r e  c i t e d  a s  r e t r i b u t i o n  f o r  th e  e v i l  d eed s  of  the  
e a r l y  E n g l i s h .  G o ld ing  p u t s  down a g r e a t  d e a l  o f  th e  
cause  o f  t h i s  e a r t h q u a k e  to  th e  f l o u r i s h i n g  o f  what 
he c a l l s  " A n t i c h r i s t " . The P u r i t a n  i s  a lw ays  u p p e r 
most  and though  we may he d e a l i n g  w i t h  a d i s t i n c t l y  
p l e a s i n g  l i t e r a r y  type  o f  t h e  "genus P u r i t a n i c u m " , we 
f i n d  th e  f u l l  a b h o r r e n c e  o f  s t a g e  p l a y s  and o t h e r  
u nh o ly  d e v i c e s .  S ab b a th s  a r e  s p e n t  " f u l l  h e a t h e n i s h l y  
i n  t a v e r n i n g ,  t y p l i n g ,  gaming, p l a y i n g  and b e h o l d i n g  
o f  Beare  h a y t i n g s  and  s t a g e  p l a y e s  to  t h e  dyshonour  
o f  God."

To th e  same f a m i l y  o f  works as  t h i s  one a n d  th e  
m urder  hook b e l o n g  th e  v e r s e s  in  a H a r l e i a n  M a n u s c r ip t  

H a r l .  425 r e p r i n t e d  in  D r .F u r n i v a i l ’s B a l l a d s  f rom  m a n u s c r i p t s  
f f .  754.  headed  "An E x l i o r t a t i o n  t o  England  to  r e p e n t  made in  

L a t i n  by D octo r  Haddon i n  Ye G re a ts  Sweats  1551, and 
t r a n s l a t e d  by A r t h u r  G o ld in g .

No d a t e  h a s  b een  g iv e n  to  t h i s  t r a n s l a t i o n ,  which 
seems to  he w r i t t e n  i n  much th e  same hand a s  th e  A b r id g 
ement o f  F r o s s a r d ,  thoudi i t  i s  b u t  a  r o u g h  copy, w r i t 
t e n  w i t h  a r a t h e r  t h i c k  and s p l u t t e r i n g  p e n .  There a re  
t h i r t y - f o u r  v e r s e s  o f  f o u r  l i n e s  i n  e i g h t s ,  which a f t e r  
w r i t i n g  have b een  renumliered i n  c o r r e c t  o r d e r .
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B.Mus. I n  1582 was w r i t t e n  "The Sermons o f  M.John 
C a lv in  upon th e  f y t h  booke o f  Moses, c a l l e d  D e u t -  
e ro n o m ie " .  " T r a n s l a t e d  ou t  o f  t r e n c h  by A r th u r  
G o ld in g " ,  b e i n g  p r i n t e d  by M id d le to n  f o r  George 
B ishop  i n  1585. The e p i s t l e  o f  d e d i c a t i o n  which 
was w r i t t e n  i n  December 1582 i s  a d d r e s s e d  to  th e  
r i g h t  H onourab le  "Syr Thomas Bromley K n ig h t ,  Lord 
C h a n c e l lo r  o f  E n g la n d . "

D uring  t h e  sarae y e a r  G o ld ing  t r a n s l a t e d  from th e  
F ren ch ,  "The jo^^fu l  and r o y a l  e n t e r t a i n m e n t  o f  the  
r i g h t  h i g h  and m i g h t i e  p r i n c e ,  F r a n c i s  the  F ren ch  
K in g ’ s o n ly  b r o t h e r ,  Duke o f  B ra h a n d e , i n t o  h i s  nob le  
c i t i e  o f  A n tw erpe ."  The a u t h o r  w r i t e s  t h i s  a c c o u n t  

'an H i s t o r i é  i s  the  S ch o le m is t r e s s e  o f  man’ s

Copy in

p r o c e d :  in  
Chancery 
Queen E l i z  
4 . V o l . 11. 
124.

b ec au se  
l i f e . "

B.Mus. The n e x t  book o f  h i s  to  b e  p u b l i s h e d  was "The 
work o f  Bomponius M ela,  t h e  Cosm ographer , concernynge 
the. s i t u a t i o n  o f  the. w o r ld ,  w h e re in  ev e ry  p a r t e ,  i s  
d i v i d e d  by  i t s e l f e  i n  m ost  p e r f e c t  manner ,  a s  a p p e a r -  
e t h  in  th e  t a b l e  a t  th e  end o f  th e  b o o k s " ,  "A books 
r i g h t  p l e s a n t  and p r o f i t a b l e  f o r  a l l  s o r t e s  o f  men, 
b u t  s p e c i a l l i e  f o r  g en t lem e n ,  M a rc h a n ts ,  M a r in e r s  and 
T r a v e l l e r s ,  t r a n s l a t e d  o u t  o f  L a t i n e . "  The book was 
p r i n t e d  f o r  Thomas H ac k s t  and was p u b l i s h e d  i n  1505.
The d e d i c a t o r y  e p i s t l e  a d d r e s s e d  t o  S i r  W i l l ia m  C e c i l ,  
"Baron o f  Burg le y "  was w r i t t e n  i n  1584 and in  i t  
G o ld ing  sp e ak s  o f  adding as " a p p e n d a n t e s , P o l y h i s t o r  o f  
J u l i u s  R o l in u s  and cs r ta^m e  t r a v e l l e s  o f  one Andrew 
T h e v s t " .  An e d i t i o n  o f  t h i s  book cams ou t  i n  1590 
w i th  S o l i n u s ’ work added .

A r th u r  G o ld in g  was a g a i n  a t  th e  end o f  t h i s  y e a r  
in v o lv e d  i n  t e m p o ra l  n a t t e r s .  H is  b r o t h e r  g eo rg e  d i e d  
on November 2 4 th  1584, and was su c cee d ed  by h i s  b r o t h e r ,  
th e  l i t e r a r y  e x p e r t ,  George G o ld ing  bough t  p a r t  o f  
th e  e s t a t e  o f  t h e  S e v e n t e e n t h  E a r l  o f  Oxford ,  th e  
Manors o f  W altons  and N e t h e r h a l l  in  G e s t i n g t h o r p ,  which  
he to o k  o v er  i n  1579. Mary and george  G old ing  a l i e n 
a t e d  N e t h e r h a l l  t o  A r th u r  G o ld ing ,  who s o l d  i t  i n  1505 
to  John  Coo o r  Coe. The manor of W a l to n s ,  t o g e t h e r  
w i th  George G o l d i n g ’ s o t h e r  p r o p e r t y  o f  J a c k l e t t s ,  
F au b r id g e  and  Amj'^sland, p a s s e d  i n t o  th e  hands  o f  h i s  
b r o t h e r  a t  h i s  d e a th  in  1584, who s o ld  them i n  March 
1595 to  Thomas Mildmay. T h is  t r a n s f e r  o f  p r o p e r t y

r i s e  to  some l i t i g i o u s  d i s p u t e s ,  
Kempe a p p e a r s  as  p l a i n t i f f  a g a i n s t  
G o ld ing ,  e s q u i r e  

widow, i n  a  s u i t  o f  which th e  d e s i g n  
p l a i n t i f f s  t i t l e  u n d e r  an  a s s ig n m e n t  
p r e m is e s  a r e  s e t  f o r t h  a s .
P u r l e y  dem ised  by  th e  E a r l

Ames Typ. 
A n t .V o l .  

897.

Moranto 
E s s e x .  V o l .
I .  546.

Mo r a n t  
E s s e x .V o l .
I I .  307.

M o r a n t . 1 .  
346.

seems to  have g i v e n  
a s  a  c e r t a i n  A r t h u r  

C a le n d a r s  o f  Anthony ( A r th u r ? )
o f

and  Mary G o ld ing  
was "to" p r o t e c t  
o f  l e a s e . "  The 

"The manors o f  W alton  i n  
o f  Oxford  to  George G old ing

d e c e a s e d ,  Who a s s i g n e d  th e  l e a s e  t o  p l a i n t i f f  and 
a f t e r w a r d s  p u rc h a s e d  th e  I n h e r i t a n c e  o f  th e  E a r l . "
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H u n te r  s a y s  t h e r e  i s  a  b i l l  i n  t h e  Exchequer  d a t e d  
th e  14 th  F e b ru a ry  1505 a d d r e s s e d  t o  Lord B u rg h le y  from 
h i s  d a i l y  o r a t o r ,  A r th u r  G o ld ing  sao^ing "Whereas h i s  
l a t e  b r o t h e r  Henry G old ing  E s q . ,  d e c e a s e d ,  l e f t  him in  
p r e s e n t  p o s s e s s i o n  on ly  t h e  manor o f  E a s t  Thorpe which 
was encumbered ,  and gave th e  manor o f  L i t t l e  B i r a l  
( B i r c h ? ) , w i th  o t h e r  l a n d s  to  A l i c e  h i s  w i f e ,  w i th  a 
c l a u s e  p r o h i b i t i n g  th e  s a i d  A r t h u r  from m o l e s t i n g  
h e r  - and w hereas  one R o b e r t  C r i sp e  a v e ry  t r o u b le s o m e  
and u n j u s t  p e r s o n  m a r ry in g  one Mary W aldegrave ,  daugh
t e r  o f  t h e  s a i d  A l i c e  and vrife  o f  one R o b e r t  Waldegrave 
E sq .  y e t  a l i v e  and u n d iv o r c e d ,  u n d e r  c o lo u r  o f  t h a t  
u n l a w f u l  m a r r i a g e  o b t a i n e d  o f  the  s a i d  A l ic e  , a l e a s e  
o f  t h e  s a i d  Henry G o l d i n g ’ s c h i e f  m ansion  house  and 
h a s  committed  w aste  and s p o i l .  He p r a y s  t h a t  he may 
p ro c e e d  a g a i n s t  C r i sp e  w i th o u t  i n c u r r i n g  th e  p e n a l t y  
o f  h i s  b r o t h e r ’ s w i l l . "

T h is  d i s p u t e  i s  c o n n e c te d  w i th  t h e  l a n d  which he 
had  i n h e r i t e d  from h i s  l ) r o t h e r  Henry ,  n e a r l y  t e n  y e a r s  
b e f o r e .

I n  t h e  C a len d a r  o f  p r o c e e d in g s  i n  Chancery ,  t h e r e  
a p p e a r s  an e n t r y  r e l a t i n g  to  t h i s  same s u i t ,  i n  a l l  
p r o b a b i l i t y  ; A r th u r  G o ld ing  a p p e a r s  a s  p l a i n t i f f  
a g a i n s t  R o b e r t  C ry sp e .  The e n t r y  r e f e r s  to  a document  
which i s  "onlj^ an answ er"  r e s p e c t i n g  "a  l e a s e  g r a n t e d  
to  one Anne G o ld in g e " .  T h is  Anne must be a m is t a k e  
f o r  A l i c e  G o ld ing ,  t h e  widow o f  H^^riry G o ld in g ,  who i s  
m e n t io n e d  above .  U n f o r t u n a t e l y  no more p a r t i c u l a r s  
a r e  g iv e n ,  b u t  i t  may be s a f e l y  assumed t h a t  i t  r e 
l a t e s  to  t h e  same d i s p u t e  w i th  th e  "ve ry  t ro u b le so m e  
and u n j u s t "  p e r s o n  m e n t io n e d  above .

"The e x c e l l e n t  and p l e a s a n t  worke o f  J u l i u s  S o l 
in u s  P o l y h i s t o r ,  c c n t a y n i n g  th e  n ob le  a c t i o n s  o f  hum
a i n e  c r e a t u r e s ,  t h e  s e c r e t s  and p ro v id e n c e  o f  n a t u r e ,  
the  d e s c r i p t i o n  o f  C o u n t r i e s  th e  maners o f  th e  p e o p le  
w i th  many n e r v a i l o u s  t h i n g s  and s t r a n g e  a n t i q u i t i e s  
s e r v i n g  f o r  th e  b e n e f i t  and r e c r e a t i o n  o f  a l l  s o r t s  o f  
p e r s o n s .  T r a n s l a t e d  ou t  o f  L a t i n  i n t o  E n g l i s h  by 
A r th u r  G o l d i n g , "  a p p e a re d  in  158? p r i n t e d  by Charl e woode 
f o r  Thomas R a c k e t ,  and t.o i t  i s  added a  l i f e  o f  R o l in u s  
by one J o h n  C am er te s .  The book which i s  v e r y  p l e a s i n g  
h a s  many e x p l a n a t o r y  n o t e s  i n  th e  m a rg in s ,  f o r  example ,  
Myagrus i s  a n n o t a t e d  in  th e  m arg in  as  "Myagrus, t h e  
god o f  E l y o s , "  " th e  e l e v e n t h  c a l e n d s  o f  May" i s  a n n o t a 
t e d  a s  " 1 9 th  of  A p r i l " ,  " A g e la s to s "  a s  "That i s  t o  
sa;̂  ̂ l a u g h t e r l e s s e  R o c r a t e s " ,  " L i g u r i e " ,  now c a l l e d  
Lombad^^", and " A c ro c e ra u n ia "  a s  "Now c a l l e d  Mount 
Cimer a " , "Araaria" a s  " I s c h i a " .
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I n  th e  saiie y e a r ;  one o f  G o ld in g ’ s m os t  i n t e r e s t 
in g  works was p u b l i s h e d  by Thomas Cadra an, e n t i t l e d  "A 
worke c o n c e rn in g  th e  t r e w n e s s e  o f  th e  C h r i s t i a n  r e l i 
g io n ,  w r i t t e n  i n  F re n c h ,  a g a i n s t  A t h e i s t s ,  E p i c u r e s ,
P ay n iras, J e w e s , M ahum etis ts  a n d  o t h e r  i n f i d e l s  by  
P h i l i p  Mornay, Lord o f  P l e s s i e  M a r l i e ,  begunne to  be  
t r a n s l a t e d  i n t o  E n g l i s h  by  S i r  P h i l i p  S id n ey ,  K n ig h t ,

r e q u e s t  f i n i s h e d  by A r th u r  G o ld in g ."  I n  th e  
to  R o b e r t  E a r l  o f  L e i c e s t e r ,  i n  which Gold-  
him " in  th e  l i f e  to  corae e n d l e s s e  f e l i c i t i e " ,  
l o n g  a l l u s i o n  to  S i r  P h i l i p  S idney ,  aT whom 

he was w i th o u t  d o u b t ,  a  p e r s o n a l  f r i e n d .  "Beeing  th u s  
d e t e r m in e d  to  f o l i o  we th e  a f f a y r e s  o f  c h i v a l r i e ,  i t  
was h i s  ( S i d n e y J b )  p l e a s u r e  to  commit th e  per fo rm ance  
o f  t h i s  peace  o f  s e r v i c e ,  which he had i n t e n d e d  t o  th e  
Muses, o r  r a t h e r  t o  C h r i s t e s .  Church and h i s  n a t i v e  
c o u n t r i e ,  u n to  c h a rg e ,  d e c l a r i n g  u n to  me how i t  was 
h i s  meaning t h a t  th e  same, b e i n g  ac co m p l ish ed  s h o u ld  
bee  d e d i c a t e d  u n to  you r  Honor ( L e i c e s t e r ) . ”

T h is  book,  w h e th e r  i t  be th ro u g h  i t s  a t t a c k  on 
A t h e i s t s  E p i c u r e s ,  M ahum etis ts  and o t h e r  f a n t a s t i c a l s , 
o r  th ro u g h  th e  p a t ro n a g e  and w o r t h i n e s s  which th e  name 
o f  S i r  P h i l i p  S id n ey  b es to w ed  upon i t ,  was d e c i d e d l y  
p o p u la r  f o r  many y e a r s  f o l l o w i n g  h i s  p u b l i c a t i o n .  The 
l a t t e r  r e a s o n  o f  i t s  f a v o u r  seems to  be th e  more w eigh ty  
f o r  i n  th e  t h i r d  e d i t i o n  o f  1604, which Thomas W ilcocks  
o r  some o t h e r  dev o u t  g e n t le m an  i s s u e d " p u r g e d  o f  i t s  
Sundry f a u l t s ; "  though  S i r  P h i l i p  S idney  i s  much 
l a u d e d ,  A r th u r  G old ing  i s  n o t  m e n t io n e d  a t  a l l ,  w h i le  
i n  th e  e d i t i o n  1646, s e n t  ou t  by "John B a c h i l e r ,  M.A., 
sometimes o f  Emanuel C o l leg e  Cam bridge ,"  u nder  th e  
t i t l e  o f  "The S o u le s  owne E v id e n c e , "  A r th u r  G o ld ing  
though  m e n t io n e d  a p p e a r s  as  "A r th u r  G olden" ,  S i d n e y ’ s 
a s s i s t a n t .  There  a r e  c o p i e s  o f  f i v e  e d i t i o n s  i n  the  
B r i t i s h  Museum, i s s u e d  i n  th e  y e a r s  1587, 1592, 1604, 
1617 and 1648.

"A Godly and F r u t e f u l l  praj^er,  w i th  an E p i s t l e  to  
John  (A;\:lmer) B ishop  o f  London from th e  L a t i n  o f  A bra
ham Flem ing"  was i s s u e d  w i th o u t  a d a t e .

H u n te r  t h a t  G o ld ing  wrote  a work c a l l e d
Cosan coma en t a r i e  8 , which can be b u t  a  m i s r e a d i n g  o f  
" C a e s a r ’ s Coj men t a r i e s "  by t h a t  c r i t i c .

What a p p e a r s  to  be h i s  l a s t  work was i s s u e d  by 
Adam I s l i p  i n  1595, though  th e  work was f i n i s h e d  in  
J a n u a r y  1574, b e a r i n g  f o r  t h e  t i t l e  " P o l i t i c k s  m o ra l  
and p a r t i a l  d i s c o u r s e s ,  w r i t t e n  i n  F rench  by M .Jacques  
H u r a u l t ,  Lord o f  V le u l  and  of  M a ra i s ,  and one o f  th e  
F re n c h  K in g ’ s p r i v i e  C ounse l ,  t r a n s l a t e d  i n t o  E n g l i s h  
by A r th u r  G o ld in g . "  Tlie d e d i c a t i o n  i s  a d d r e s s e d  t o  
th e  "good L ord ,  W i l l ia m  Lord Cobham, l o r d  warden o f  th e  
Cinque P o r t s "  and b e a r s  a  somewhat p a t h e t i c  p a r a g r a p h
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from one who f o r  t h e  l a s t  t h i r t y - f i v e  y e a r s  had  l a b 7 " 
cu re d  w i th o u t  c e a s i n g .  "TJnkriowne (am T ) to  y o u r  good 
L o r d s h ip ,  o th e r w i s e  th a n  by r e p o r t ,  y e t  n o t w i t h s t a n d i n g  
I  have t a s t e d  c f  y o u r  g o o d n es s  and f a v o u r ,  to  my g r e a t  
com for t  i n  my t r o u b l e s ,  o f  th e  which when God w i l ,  i  
hope I  s h a l l  be  w e l l  d i s c h a r g e d . "  H is  t r o u b l e s ,  v;hich 
may now have become very buddensome to  him, p e rh ap s  
p r e v e n t e d  him from a c c o m p l i s h in g  any more work.  There 

Cooper i s  an o r d e r  d a t e d  J u l y  2 5 th  1605 I s s u e d  i n  consequence
A th .C a n t .  o f  a p e t i t i o n  a d d re s s e d  by  M r.G old ing  to  th e  p r i v y

c o u n c i l  o f  K ing  James 1 . ,  t o  th e  e f f e c t  t h a t  th e  A rch
b i s h o p  o f  C a n te rb u ry  and th e  a t t o r n e y  g e n e r a l  sh o u ld  
t a k e  i n t o  c o n s i d e r a t i o n  the m a t t e r  r e f e r r e d  to  i n  the  
p e t i t i o n  and g r a n t  to  M r .G o ld ing  th e  s o l a  r i g h t  o f  
p r i n t i n g  such works o f  h i s ,  a s  th e y  m igh t  c o n s id e r  
m ee t  f o r  th e  b e n e f i t  o f  th e  Church and th e  commonwealth. 
The a t t o r n e y  g e n e r a l  i s  a l s o  d i r e c t e d  t o  draw up a 
document r e a d y  f o r  h i s  M a j e s t y ’ s s i g n a t u r e ,  c o n t a i n i n g  
th e  g r a n t  to  th e  p e t i t i o n e r ,  a  b l a n k  b e i n g  l e f t  f o r  
th e  number o f  y e a r s  to  be  f i l l e d  up a c c o r d in g  to  h i s  
M a j e s t y ’ s p l e a s u r e .

There  a p p e a r s  an  e n t r y  i n  th e  d i a r y  o f  D r.Dee,  now 
i n  th e  Ashmclean Mus cura L i b r a r y ,  which t h a t  worthy  
g en t lem an  i n s c r i b e d  on t h e  m a rg in s  o f  o ld  a lm anacks ,  
u nder  t h e  d a t e  Septem ber  5 0 th ,  1597 "John C rocka r  (my 
good s e r v a n t )  had l e av e  to  go to  see h i s  p a r e n t s .  He 
went w i th  Barthelmew Hikman and R o b e r t  C h a r l e s  tow ard  
Banbrooks w i th  A r t h u r  G o ld in g ,  to  cu re  o f  h i s  f i s t u l a . "  
Whether t h i s  e n t r y  a p p l i e s  to  cu r  G old ing  or  n o t  i t  
h a s  b een  q u e s t i o n e d ,  b u t  i t  i s  beyond doub t  t h a t  
A r th u r  G o ld ing  and  D r.  Dee were a t  th e  l e a s t  a c q u a i n 
t a n c e s .  A c o r r e s p o n d e n t  to  "Notes  and Q u e r ie s "  men
t i o n s  t h a t  he p o s s e s s e s  a copy o f  "Weever’ s F u n e r a 11 
Monuments" which  once lo n g e d  to  W i l l ia m  B u r to n ,  th e  
h i s t o r i a n  o f  L e i c e s t e r s h i r e ,  b e a r i n g  on i t s  f l y l e a f  a 
l i s t  o f  " A n t i q u a r i i  t e m p o r i s  E l i z :  R e g in o a , "  which l i s t  
c o n t a i n s  a s  t h e  t w e n t y - f i r s t  name t h a t  o f  A r th u r  Gold
in g ,  a s  w e l l  a s  t h a t  o f  D r . J o h n  Dee, th e  p h i l o s o p h e r  o f  
M o r t l a k e .  These naraes a r e  a l l  i n t e r e s t i n g  to  th e  l i t e r 
a r y  s t u d e n t  f o r  they  a r e  names o f  g r e a t  men, f i t t i n g  
companions o f  t h e  t r a n s l a t o r  o f  O v id ’ s M e tam orphoses .
M r .R o b e r t  C o t to n  th e  fo u n d e r  o f  t h e  C o t to n i a n  l i b r a r y  
i s  o n e , w h i le  i t  i n c l u d e s  th o s e  o f  John  Stow, th e  
h i s t o r i a n ,  W il l ia ra  Caraden, t h e  a u t h o r  o f  th e  "Remains" ,  
F r a n c i s  Thynne o f  C h au ce r ian  fam e , and H a r r i s o n ,  a 
m i n i s t e r ,  the  a u t h o r  o f  th e  " H i s t o r i c a l  d e s c r i p t i o n  o f  
th e  I s l a n d  o f  B r i t a i n . "

These a r e  a l l  t h e  a c c o u n t s  which can be g a t h e r e d  
o f  th e  l i f e  o f  t h i s  h£trdv/crking and  b r i l l i a n t  t r a n s l a t o r  
Where he d i e d  or where h e  was b u r i e d  i s  not known, 
t r a d i t i o n  says  he was i n t e r r e d  somewhere i n  London, b u t  
none o f  th e  p a r i s h  r e g i s t e r s  t o  which a c c e s s  o r  r e p r i n t s
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o f  can be o b t a i n e d  s e e n  w i l l i n g  to  d e l i v e r  up t h e i r  
de a d ,

P r o b a b ly  he  was one o f  t h e  d i r e c t ,  and s t r a i g h t  
fo rw a rd  sons  o f  E a s t  A n g l i a ,  where he seems to  have 
p a s s e d  h i s  c h i l d h o o d  and from whence he g a in e d  a 

See a p p e n d ix s t r o n g  v e i n  o f  d i a l e c t ,  which he u s e s  to  g r e a t  e f f e c t  
i n  h i s  t r a n s l a t i o n  o f  t h e  Metamori^hoses. S t e r n  o f  
h e a r t  and  u n f l i n c h i n g  o f  s p i r i t ,  th e  C a l v i n i s t i c  i d e a  
o f  th e  p h i lo s o p h y  o f  l i f e  to o k  s t r o n g  h o ld  upon h i s  
c h a r a c t e r ,  and i f  a t  t im e s  he seems t o  be r a t h e r  
s c a t h i n g  i n  h i s  a t t a c k s  upon " P a p i s t e s ,  E p i c u r e s ,  
M a h u m e t i s t s ,  Paynims, J e w e s ,  and o t h e r  i n f i d e l s " ,  he  
l i v e d  i n  an age when t h e  p a r t i s a n  s p i r i t  r a n  h ig h  and 
when i t  was a b s o l u t e l y  im p o s s ib le  f o r  a man c f  h i s  
d e c id e d  t e n d e n c i e s  to  e s c a p e  t a k i n g  a o n e - s i d e d  v iew 
o f  t h i n g s .

His  f r i e n d s  a p p e a r  t o  be many i n  number and a l l  
men w i th  a v iew  to  d o in g  som eth ing  i n  and f o r  th e  w or ld ,  
w he the r  i t  be i n  r u l i n g  t h e i r  c o u n t ry ,  or  by b r i n g i n g  
o u t  from th e  d u s t  o f  o b l i v i o n  th e  r e c o r d s  o f  p a s t  a g e s ,  
t o  g ive  a  w id e r  a s p e c t  to  th e  deeds  o f  t h e i r  n a t i o n .  
A r th u r  G old ing  had  a  s t r o n g  d e s i r e  to  s p r e a d  th e  know
le d g e  o f  f o r e i g n  la n d s  and  o f  th e  deeds  o f  th e  g l o r 
io u s  lo n g  ago ,  and even i f  th e  s t r o n g  m o ra l  v e i n  o f  
h i s  i n t r o d u c t i o n  to  th e  Metamorphoses,  which he i n h e r 
i t e d  from a l i n e  o f  p r e d e c e s s o r s ,  be t a k e n  a s  th e  
c h i e f  p u rp o se  o f  t h e  t r a n s l a t i o n ,  y e t  the  t r a n s l a t i o n  

L i t . o f  r e m a in s ,  n o t  i n  any se n se  a "w re tched  p e r fo rm a n ce"  as
Europe 11 .  H al lam  w ould  h av e  one b e l i e v e ,  b u t  a  g l o r i o u s  t a p e s t r y  
229. work o f  s t o r i e s  o f  i n f i n i t e  d e l i g h t ,  w i th  a good d e a l

o f  th e  o l d  O v id ia n  g r a c e , i f  even t h e r e  i s  added t h e  
s t r o n g  swing and r e s o n a n c e  p e c u l i a r  t o  E l i z a b e t h a n  
w r i t i n g s .  G rea t  eyes  have r e a d  i t ,  g r e a t  b r a i n s  and 
p l e a s a n t  works have b e e n  i n s p i r e d  by i t ,  and i t  
r em a ins  to  a l l  time

"A t h i n g  o f  b e a u ty  and a j o y  f o r  e v e r .
I t s  l o v e l i n e s s  i n c r e a s e t h , i t  can n ev e r  
P a s s  i n t o  n o t h i n g n e s s . "
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Among th e  many m a s t e r p i e c e s  o f  th e  s i x t e e n t h  c e n t 
u r y ,  d i s t i n g u i s h e d  f o r  t h e i r  m a g n i f i c e n t  and go rgeous  
s e t t i n g ,  t h e i r  r e s o n a n c e  and g l o r i o u s  c o l o u r ,  i t  would 
be h a r d  t o  f i n d  a t r a n s l a t i o n  more t y p i c a l  o f  th e  age 
th a n  t h a t  b r o u g h t  ou t  by A r th u r  G o ld in g .  The f i r s t  
a t t e m p t  was p u b l i s h e d  i n  1565 a s  "The F y r s t  Power Bookes 
o f  P .O v i d iu s  Naso, i n t i t l e d  M etaxaorphosis" , w i th  th e  
v a ry  t r u e  s t a t e m e n t  "A woorke v e ry  p l e a s a n t  a n d  d e l e c t 
a b l e .  W ith  s k i l l ,  heede  and jugem en t  t h y s  woorke must 
bee  read .  P e r  e l s e  too t h e  r e a d e r  i t  s t a n d s  i n  s m a l l  
s t e a d . "

G o ld in g  i s  und u ly  modest i n  h i s  d e d i c a t i o n  to  
R o b e r t ,  Ear  1 of L e i c e s t e r ,  when he d e s c r i b e s  h i s  work 
a s  a  "mayTied and  i m p e r f e c t  t r a n s l a t i o n  . . . a poore  
Neweyeres g i f t . "

The d e d i c a t i o n  i s  f o l l o w e d  by a p r e f a c e  i n  v e r s e  
" to  th e  R ead e r"  which a g r e e s  s u b s t a n t i a l l y  w i th  th e  
l a t e r  com plete  e d i t i o n s ,  e x c e p t  i n  f o u r  l i n e s .

"I p u rp o se  nowe ( i f  God p e r m i t )  a s  h e r e  I  have
begonne

So th r o u g h  a l  Ovids t u r n e d  shapes  w i th  r e s t l e a s e
r a c e  to  ronne  

U n t i l  such  t im e as  b r i n g i n g  hixi a c q u a i n t e d  w i th
o u t  toong

He ma;j^e. ly k e  i n  E n g l i s h  v e r s e  as  i n  h i s  owne be
s c c n g . "

The i n t e n t i o n  avowed i n  t h e s e  l i n e s  was c a r r i e d  
o u t  two y e a r s  l a t e r  when th e  t r a n s l a t i o n  o f  a l l  t h e  
f  i f  t e e n  books  was corapleted a t  B erw ick .  The work seems 
to  have becorie immensely p o p u l a r  a s  e d i t i o n  fo l lo w e d  
upon e d i t i o n ,  t h e  se c o n d  cane ou t  i n  1575, to  >)e fo l lo w e d  
by o t h e r s  i n  1584, 1587, 1593, 1605 and 1612.

The " E p i s t l e  i n  t h e  f i f t e e n  b o o k s  i s  much more 
p r e t e n t i o u s  th a n  t h e  e a r l i e r  p ro s e  one ,  c o n s i s t i n g  o f  
o v e r  s i x  h u n d red  l i n e s  i n  v e r s e ,  t r e a t i n g  of  th e  m o r a l  
l e s s o n s  t h a t  c o u l d  bo g l e a n e d  from th e  s t o r i e s  o f  t h e  
M eta iaorphoses .  T h is  p r e f a c e  seems to  have a t t r a c t e d  
P e e l e ,  who, i n  th e  "A rra ignm en t  o f  P a r i s "  m e n t io n s  "How 

Act 1 . 2 .  S a lm a c is  reseid» l i n g  i d e l n e s s e
29 -  30.  Turns  men t o  women th ro u g h  a l l  w a n to n n e s s , "

which B u l l e n  sa y s  was o b t a i n e d  from G o ld in g ’ s i n t r o d u c t 
io n  to  h i s  t r a n s l a t i o n .  But t h i s  i s  n o t  th e  o n ly  case  c f  

• P e e l e ’s b o r ro w in g ,  o t h e r  p l a c e s  occur  h a v in g  very  s i m i l 
a r  p h r a s e s

Act 1 . 2  - "How S a tu r n  d i d  d i v i d e  h i s  kingdom t h o ,
18. To Jove  and Neptune and to  B i s  be low

How mighty men made f o u l  s u c c e s s l e s s  war 
A g a in s t  th e  gods and s t a t e  o f  J u p i t e r ,
How P h o rey s  imp t h a t  was to  t r i c k  and f a i r ,
That  t a n g l e d  Neptune in  h e r  g o ld e n  h a i r .
Became a go rgon  f o r  h e r  lewd m isdeed"



and a l s o  Act 1 .  2 - 3 1 .
"How P l u t o  r a u g h t  Quee ne Ceres  d a u g h t e r  t h e n c e ,
And what d id  f o l l o w  of  t h a t  lo v e  o f f e n c e :
Of Daphne t u r n e d  i n t o  th e  l a u r e l  t r e e
T hat  shows a m i r r o r  o f  v i r g i n i t y
How f a i r  N a r c i s s u s  t o o t i n g  on h i s  shade
R eproves  d i d d a i n  and t e l l s  how form d o th  vade
How cunn ing  P h i l o m e l a ’ s n e e d le  t e l l s
What f o r c e  i n  l o v e , what a r t  in  so r ro w  d w e l l s ,
What p a i n s  unhappy s o u l s  a b id e  i n  H e l l
They say  b ec au se  on E a r t h  th e y  l i v e d  n o t  w e l l ,
I x i o n ’ s w hee l ,  p ro u d  T a n t a l s  p i n i n g  woe,
P ro m e th e u s ’ to rm en t  and  many a mo
How D an a e u s ’ d a u g h t e r s  p ly  t h e i r  e n d l e s s  t a s k
What t o i l  t h e  t o i l  o f  S isp h u s  d o th  a s k . "

G old ing  l i k e w i s e  se ek s  to  f i n d  a m o ra l  a f t e r  the  
f a s h i o n  o f  t h e  day ,  which so u g h t  to  f i n d  some h id d e n  
m o r a l  meaning i n  a l l  t h i n g s .  He m e n t io n s  th e  e x t r a o r d i n 
a r y  o p in io n  th e n  p r e v a l e n t  t h a t  Ovid was i n d e b te d  f o r  
h i s  m a t t e r  to  t h e  B i b l e :  b u t  does  n o t  a g ree  w i th  i t ,
acknow ledg ing  t n a t v t h e r e  i s  much r e sem b lan ce  to  G e n e s i s ,  
e x c e p t  t h a t  Ovid makes no d i s t i n c t i o n  be tw een  th e  days o f  
th e  c r e a t i o n .

T h is  E p i s t l e  i s  f o l lo w e d  by a " P re fa c e  to  t h e  r e a d 
e r , "  in  which th e  t r a n s l a t o r  Im p lo re s  h i s  r e a d e r s  n o t  to  
t a k e  o f f e n c e  a t  b e h o l d in g  th e  names o f  h e a th e n  gods ,  
whose w ick ed n ess  he d i s c u s s e s  b u t  goes  on to  g iv e  a l l e g 
o r i c a l  meanings  t o  t h e i r  names. The p o e t s ,  a c c o r d in g  to  
him, must be r e a d  in  one way onl^ , and t h a t  i s  w i th  a 
mind b e n t  upon s e e k in g  v i r t u e  and know ledge .  For  th e  
i n s t r u c t i o n  o f  th o s e  who p u r su e d  h i s  r e n d e r i n g ,  Ovid a f f 
o rd s  many examples by which one may f i n d  o n e ’ s own e s t 
a t e ,  a s  w e l l  as  th e  p i c t u r e  o f  th e  ty m e s .

The Metamorphoses were supposed  to  g iv e  c o n s i d e r a b l e  
a s s i s t a n c e  to  th e  s tu d y  o f  Astronomy, geography^, n a t u r a l  
h i s t o r y  and "w ha teve r  t h i n g  i s  s t r a n g e  and d e l e c t a b l e " .
The f a c t  t h a t  e a c h  s t o r y  d e v e l c p e s  ou t  o f  a n o t h e r  and 
e x p l a i n s  i t ,  i s  n o t i c e d  by G o ld in g .  The f i n a l  p o r t i o n  
i s  very  c h a r a c t e r i s t i c  o f  v>hat one im ag ines  th e  a u t h o r  to  
have b ee n ,  f u l l  o f  th e  d e s i r e  o f  l e a d in g  h i s  c o n te m p o ra r 
i e s  i n  the  narrow  way. He warns the  weak a g a i n s t  u s i n g  
t h e  book to  t h e i r  own ha I'm, and b eg s  th o se  whose minds
m igh t  be t u r n e d  to  v i c e  to  n o te  what p a i n s  and p u n ish m en ts
a r e  m eted  ou t  to  t h o s e  who d e s e rv e d  i t .

G old ing  was a p p a r e n t l y  n o t  q u i t e  c o n t e n t  w i th  th e  
f i r s t  E d i t i o n ,  a s  some d i f f e r e n c e s  occu r  between  th e  two 

See "met-  e d i t i o n s  t h o s e  of  t h e  second  b e i n g  in  a  g r e a t  d eg ree
r e "  i n t e n d e d  to  b r i n g  abou t  more reg u la i r  m e t r e .  Mr .Rouse

i n  t h e  K in g ’s L i b r a r y  e d i t i o n  h a s  g iv e n  th e  r e s u l t  o f  a 
c a r e f u l  com par ison  be tw een  th e  v a r i o u s  e d i t i o n s .  In
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most c a s e s ,  th e  changes  c o n s i s t  o f  th e  a l t e r a t i o n  or  
i n s e r t i o n  o f  s m a l l  words f o r  m e t r i c a l  p u r p o s e s .  Nov̂  
and th e n  G old ing  h a s  r e c a s t  l i n e s ,  though he does  no t  do 
t h i s  v e r y  f r e q u e n t l y  . The change o f  1 .  167 - 8 , v/hich 
a p p e a r s  i n  E d i t i o n  11.  i s  due to  i he d e s i r e  f o r  a  c l o s e r  
t r a n s l a t i o n  o f  t h e  L a t i n .

E d i t  : 1 .  "The s tepdam es  f e l l  t h e i r  husbands  sonnes  w i th
poyson do a s s a y l e  

To see t h e i r  f a t h e r s  l i v e  sc long  th e  c h i l d r e n
doe bewayl e . "

L a t i n  1 .  " L u r id a  t e r r i b i l e s  m i s c a n t  a c o n i t a  n o v e rcae
147. F i l i u s  a n t e  diem p a t r i e s  i n q u i r i t  i n  a n n o s . "
E d i t .  11 .  "With g r is ly /  poyson s te i idaries  f e l l  t h e i r  husbands

sonnes  a s s a y l e  
The son i n q u i r e s  a f o r e h a n d  when h i s  “a t h e r s  l y f e

s h a l l  f a y l e ."
The same o c c u r s  in  1 .  489, o f  which th e  f i r s t  E d i t i o n  
s t a n d s

"Thus by th e  m ig h ty  power o f  gods e r e  l o n g e r  time
was p a s t "

L a t i n  411 .  " Inque  b r e v i  s p a t i o ,  Superorum m u n e re . "
E d i t  : 11 .  "And t h u s  by  Gods a lm ig h ty  power b e f o r e  lo n g  time

was p a s t "
11 .235  "Sanguine  tum e r e d a n t  i n  c o r p o r a  summa v o c a to

Aethiopum p o p u lo s  nigrum t r a x i s s e  co lorem " 
i s  t r a n s l a t e d  i n

E d i t :  1 .  "The A e th i o p ia n s  a t  t h a t  t im e ( a s  men f o r  t r u t h
u p h o i d e )

The b lo o d  b y  f o r c e  o f  t h a t  same h e a t e  drawne t o
th e  o u t e r  p a r t •" 

and i n  th e  second  the  l a s t  two l i n e s  a r e  a l t e r e d
"By r e a s o n  t h a t  t h e r e  b lu d  was drawne f o r t h  to

th e  o u te r  p a r t
(And t h e r e  be s c o rc h e d )  d i d  becomi^ie ay a f t e r  b l a c k e

and  s w a r t "
Line IV . 91 seems t o  have been  a l t e r e d  f o r  m e t r i c a l  
p u rp o s e s

"0 th o u  e n v io u s  w a l l  ( t h e y  sayd )  wĥ  ̂ l e t s t  th o u
l o v e r s  th u s "

i n t o
"0 s p y t e f u l l  w a l l  { s a y ^  th e y )  whi'  ̂ d o o s t  th o u  p a r t

us l o v e r s  t h u s "
The same hap p en s  i n  IV* 397, V I .  1 ^ 1 , 6612 of  which  th e  
’f i r s t  e d i t i o n s  a r e  r a t h e r  clumsy. The a l t e r a t i o n  in  V I .  
701 -  2

E d i t :  11. "wordes which n i p p i n g l y  him s tu n g
Did draw c u t  s t r a i g h t "  

g i v e s  much more em phasis  to  t h a t  i n  E d i t .  1.
"wordes b o th  c a u s e s  so him s t i n g  

T hat  d ra w in g  o u t . "
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There a r e  v a r i o u s  s m a l l  s p e l l i n g  d i f f e r e n c e s  which a r e  
n o t  c f  much im p o r ta n c e .

I n  th e  word changes  t h e  most i n t e r e s t i n g  i s  p e rh ap s  
"H a rv es t "  i n  th e  second  e d i t i o n  which t a k e s  th e  p l a c e  o f  
an e a r l i e r  "Autumne". T h is  word i s  a common one in  E a s t
A n g l i a  f o r  t h e  t im e  o f  y e a r  a f t e r  th e  c l o s e  o f  Summer.
Arthur  G o ld ing  was an E sse x  man, and no E n g l i s h  t o o k ,  

Appendix n o t  i n t e n d e d  to  im p a r t  knowledge o f  c a n t ,  s l a n g  or d l a l -
A. ecb te rm s ,  c o n t a i n s  so much p u re  d i a l e c t .  Many o f  the

u n u s u a l  words and p r o n u n c i a t i o n s  which w i l l  make th e  
rhymes p o s s i b l e  have  b e e n  h e a r d  by me in  N o r fo lk ,  the  
d i a l e c t  o f  which  County does  n o t  d i f f e r  s u b s t a n t i a l l y  
from t h a t  o f  E s s e x .  Such words as  "thow" (1 1 .1 0 6 6 )  " s h e t " 
( s h u t )  e x t r e e ,  sod ,  s p r e a d s ,  and  s n a r l e ,  ( I V . 222 e t c . )  
can be h e a r d  i n  e v e ry d a y  u se  in  th e  r u r a l  p a r t s  o f  t h a t  
c o u n ty ,  w h i le  o t h e r  v/crds such  as  " sw a le"  and "bounces"  
a r e  much more rarely/^ met w i t h .  There can be no doub t  
t h a t  G old ing  p e r f e c t l y  u n d e r s t o o d  th e  f a c t  t h a t  he was 
u s in g  d i a l e c t  t e rm s ,  o f  which he h as  an e x t e n s i v e  know- 

See " L i f e " l e d g e ,  as  h i s  v e r s e s  p r e f i x e d  to  th e  " A lv e a r i e "  go to  
p r o v e .

N o r th e rn  E n g l i s h  forms were no t  f o r e i g n  to  h im ,a s  
" " he s t a y e d  some t ime i n  B e rw ick .

Twice i n  t h e  co u rse  o f  h i s  works i n  1 1 . 869 - 872 
and X I.  408 he u s e s  d i a l e c t  v e ry  i n t e n t i o n a l l y  in  t h e  
s p e e c h e s  o f  two herdsm en ,  B a l t u s  and th e  s e r v a n t  o f  P e -  
l e u s .  T h is  d i a l e c t  i s  Sou th  W es te rn  v e ry  much l i k e  
modern S o m e rs e t .  The " I ch "  form o f  " I "  i s  u se d ,  t o g e t h e r  
w i th  "Z" f o r  "S",  "B ese ch e" ,  "Zaw est" ,  "Zea" ,  "Zum," " Z i t "  
" Z o f t l y " ,  "Zwim", " h i z " ,  "Z hore" ,  " t e l l z " ,  "Z a l lcw " ,  
"Zame", "b e sw e a red " ,  "Z o re" ,  and " Z e l v e s " .  "E" a l s o  a p p 
e a r s  a s  "v" ,  "vounde" ,  " v i s s h e r m a n " , "vorgrow ne" ,  "Vrom", 
"Vamin", "Yen" and "Devence" .

Th is  s u b t l e  a d d i t i o n  o f  d i a l e c t  g i v e s  a g r e a t  d e a l  
o f  p o i n t  and v ig o u r  to  th e  O v id ian  s t o r i e s ,  w h ich  convey 
no h i n t  o f  such  a  r e n d e r i n g  b e i n g  p o s s i b l e ,  th e  whole 
t r a n s l a t i o n  i s  by i t  made more p o w er fu l  and more E n g l i s h .

Of o r d i n a r y  common E n g l i s h  fo rm s ,  G o ld ing  in  a l l  
h i s  works shows a g r e a t  p r e f e r e n c e  f o r  th e  p r e f i x  " in "  
r a t h e r  t h a n  "un" ,  and  a  s t r o n g  a t t r a c t i o n  t o  an i n t r o d u c t 
o ry  "be" or  " f o r "  a t t a c h e d  t o  a n o t h e r  word .

F o rc e ,  f reedom  and o r i g i n a l i t y  were th e  t h i n g s  th e  
t r a n s l a t o r  so u g h t ,  and t h e s e  in  v e ry  t r u t h  he g a i n e d .
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V I . 32.
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T T T T T  f  y 7  V ?  T V

A r th u r  G o ld in g ’ s t r a n s l a t i o n  o f  th e  Metamorphoses i s  
w r i t t e n  in  long  rhyr i ing  l i n e s  o f  f o u r t e e n  s y l l a b l e s  b reak -  
in g  i n t o  two d i v i s i o n s ,  t h e  f i r s t  o f  e i g h t  s y l l a b l e s ,  
th e  second  o f  s i x ,  t h e  even s y l l a b l e s  r e c e i v i n g  th e  c h i e f  
a c c e n t s .

**Minerva tooke  an o l d  wives s l iape ,  and made h i r
h a i r s  seem g r a y ,

/ / / / /
And w i th  a  s t a f f  h i r  f a b l e  limmes p r e t e n d e d  f o r

to  s t a y . "
I t  h as  b e e n  s u g g e s t e d  t h a t  t h i s  m e t r e  may have b een  

a m p l i f i e d  from t h a t  o f  "The F ab le  o f  Ovid t r e t i n g  of  
N a r c i s s u s " ,  which h a s  been  a s s i g n e d  to  Thomas H ow ell ,  or 
from P h a e r *B t r a n s l a t i o n  o f  V i r g i l ,  b u t  t h i s  v iew  does 
n o t  seem t o  be v e r y  t r u e  a s  t h e r e  i s  in  G old ing  n o t h i n g  
comparable  to  the m e t re  c f  th e  " N a r c i s s u s " .

"A s p r in g e  t h e r e  was so f a i r e  t h a t  s t r e m e s  l i k e
s y l v e r  had

Wliich n e i t h e r  s h e p h e rd s  happe to  fy n d e ,  n o r  g o t e s
t h a t  upwards g a d . "  

The sound o f  t h i s  th e  l o n g  b a l l a d  m e t r e , i s  n o t  v e ry  l i k e  
t h a t  o f  th e  w e ig h ty ,  so n o ro u s  and m a j e s t i c  f o u r t e e n e r .

The r o l l  o f  t h e  l i n e  i s  made even more e f f e c t i v e  by 
th e  method o f  t r a n s l t i t i o n ,  by which one s u b s t a n t i v e  o f  
th e  L a t i n ,  i s  t r a n s l a t e d  a s  much a s  p o s s i b l e  by two 
E n g l i s h  o n es .  At the  t im e th e  r e n d e r i n g  was made t h e  
f a s h i o n  o f  a l l i t e r a t i o n  was commencing, and  G old ing  l i k e  
o t h e r  E l i z a b e t h a n s ,  makes g r e a t  use  o f  i t ,  so a d d in g  
cons iderab ly^  to  th e  r i c h n e s s  o f  th e  v e r s i o n .  T h is  d e v ic e  
p ro b a b ly  made an im p r e s s io n  upon such p r o s e  w r i t e r s  as  
P e t t i f t  who makes g r e a t  use  o f  i t .  There a re  many good 
examples o f  t h i s  method to  be found i n  G old ing

1 .  179 "When whelmed i n  t h e i r  wicked worke th o s e  c u r s e d
c a i t i v e s  lay^,"

1* 256.  "Such t im e as  t w i l i g h t  on th e  e a r t h ,  dim d a r k n e s s
gan to  b r i n g . "

1 .  623. "I  am no C a r le  nor c o u n t r i e  Clowne."
X .4 4 .  "Too Tyre on T i t u s  growing  h a r t  th e  g reedy  g rype

f o r b e a r s ."
X111.445.  "More p ro u d  th a n  Peacockc  p r a y e d ,  more f s a r c e  th a n

f y r e  and more e x t r e e m e . "
XV. 338.  "No lo n g e r  y e e l d  the  f a t t y  fo o d ,  too  f e e d e  th e  f y r e

w i t h a l l . "
The m e tre  i s  v e r y  r e g u l a r ,  a d i s t i n c t  b r e a k  in  t h e  l i n e  
o c c u r r i n g  a f t e r  t h e  e i g h t h  s y l l a b l e :  t h e r e  a r e  however a
few c a s e s  i n  which th e  e i g h t h  and n i n t h  s y l l a b l e  f o m  
th e  word.



111. 103. "By g i v i n g  way, u n t i l l  t h a t  Cadmus f o l l o w i n g
t r e f u l l y ."

V l l .  221. "To church  w i th  o f f e r i n g s  gone f o r  savjing o f  t h e i r

c h i I d r e n ’ s l i v e s ."
The m e t re  r e c e i v e s  d i g n i t y  and a  w e a l th  o f  sound 

o f t e n  t h ro u g h  th e  b r i n g i n g  t o g e t h e r  o f  a number o f  nouns 
a d j e c t i v e s  o r  v e r b s ,  a s  i n  E, 14, 251, 56, 57, 523, P .  14,
V I 11. 25. X I .  7 5 7 . ,  f o r  ex a m p le ,

E .1 4 .  "Of Goddes, men, b e a s t s  and e l e m e n t s ,  too  sundry
shape s r  i g h t  s t r a u n g e •"

E . 5 7 . "How wy/-se , f a y r e ,  r i c h ,  or  hygh ly  b o r n e ,  how much
renowned by fam e ."

There seems to  be o n ly  one case  o f  p e r f e c t l y  imcam
p l e  te  l i n e ,  a s  many vfhieh ap p e a r  to  be so i n  one e d i t i o n ,  
a r e  c o r r e c t e d  i n  a l a t e r  one .  Th is  l i n e

1 1 .3 1 9 .  "Then Ganges,  C o lc h ia n  P h a s i s  and th e  nob le  T s t r e "
rem a in s  th e  sarae i n  a l l  e d i t i o n s ,  and seems e s p e c i a l l y  
s h o r t ,  a s  th e  f o l l o w i n g  l i n e  c o n t a i n s  f i f t e e n  s y l l a b l e s .  
The c h i e f  v a r i a t i o n s  o f  t h e  l i n e s ,  a r e  th e  e d i t i o n  o f  an 
e x t r a  s y l l a b l e  or a  change i n  th e  a c c e n t ,  the  iam bic  f o o t  
b e i n g  a t  t im e s  changed to  a t r o c h a i c  one .  I t  i s  n o t  
G o ld in g ’ s custom t o  a l l o w  th e  f i f t e e n t h  s y l l a b l e  to  be  
any word, o r  p a r t  o f  a  word b e a r i n g  a s t r o n g  a c c e n t ,  i n  
a l l  c a s e s  t h e  s y l l a b l e  i s  v e r y  weak.

P ronouns sometimes occupy a p la c e  a s  th e  f i f t e e n t h  
s y l l a b l e  i n  1 .  908 -  9 ,  o ccu r  "gave h i r "  and "drave  h i r " ,
1 .  920, h a s  " g r i e v e  t h e e " and " b e l i e v e  t h e e " ,  I V . 637 -  8, 
"on him" and "from h im " ,  666 -  7, " b e r e f t  them" and 
" l e f t  them ", 864 - 5 ,  "save  h i f ’’ and "have h e r " ,  and V l .  
705 - 4 ,  "beh inde  h i r "  and "b inds  h i r " .

D u s s y l i a b l e  words end ing  in  y and i e , o f t e n  form 
th e  f o u r t e e n t h  and f i f t e e n t h  s y l l a b l e s  of  a l i n e ,  as  
i n  E .  242 - 3,  occu r  " c i t i e "  and " p i t i e ",  E .581  - 2 
"many” "any",  1. 59 - 60 " f i e i g h t i e "  " w e ig h ty " ,  119 -120 ,  
" c h e r r i e s "  " b e r r i e s " .  111.  521 -  2,  "nodd le"  " b o d d ie " ,
IV. 542 - 3, " c i t i e "  " p i t i s " ,  V .471 - 2 ,  " a l r e a d y "  "heady" 
and in  V l l l #  712 - 3, " c a r r y "  " h a r r y " .

The " l e "  e n d i n g  o f  some words ,  a p p e a r s  as  t h e  15 th  
s y l l a b l e ,  t h u s  P .  203 -  4 ,  " d e l e c t a b l e " ,  " f a b l e " ,  1.16 -7 ,  
" u n s t a b l e "  " u n a b le " ,  V I .  437 -  3, " t r a v e l l "  " g r a v e 11" ,
X. 9 1 10, " a n c l e " ,  " r a n c l e " .  Words o f  two s y l l a b l e s  
en d in g  i n  "ven" a r e  o f t e n  r eck o n e d  as  m o n o s y l l a b i c  in  the  
m idd le  o f  a l i n e ,  and p e rh a p s  may be c o n s i d e r e d  so in  a 
f i n a l  p o s i t i o n ,  th u s  E .365 -  6, IX. 910 - 11, "heven" ,  
" s e v e n " .

^ I n a l  " e r "  can s t a n d  a s  a f i f t e e n t h  s y l l a b l e ,  11 .
519 -  20, " g l i s t r e " ,  " I s t r e " ,  903 -  4 ,  " p o u l d e r " ,  
"sm ou lder"  IV. 696 - 7, " t o g i t h e r " ,  " t h i t h e r " .  111. 531 -2 
" g a t h e r " ,  " r a t h e r " ,  V I .  536 " l i v e r " ,  " t o g i t h e r " ,  " d e l i v e r "
X I .  170 -  1, " t o o t h e r " ,  " t o g i t h e r "  X\r. 91 - 2 " n e v t h e r " ,
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" l e v e r " ,  97 - 8 ,  " a n o t h e r " ,  "m o the r" .  "Es" i n  XII* 84 -5 ,  
" h o r s e s " ,  " e n f o r c e s " ,  i s  t r e a t e d  s i m i l a r l y .  "Ed" and "en" 
o f  p a s t  and th e  " in g "  o f  p r e s e n t  p a r t i c i p l e s  s t a n d  as  
th e  1 5 th  s y l l a b l e ,  a s  i n  111.  788 - 9,  " b l i n d e d ,  m inded" ,
X I.  395 -  6, " g iv e n ,  d r i v e n " ,  IV. 41 - 2, "w ork ing ,
l u r k i n g " ,  V .815 ,  " b e h o ld in g ,  s c o l d i n g " .

The " e th "  an d  " e s ” i n f l e x i o n  o f  v e r b s  occur  a s  e x t r a  
s y l l a b l e s  i n  1 .  515 -  6, " d e b a t e t h ,  o r e a t e t h " ,  V l l .  1020 
-  1, " s n a t c h e s ,  l a t c h e s " .

S i m i l a r l y  i n  V. 769 - 70, " th a n "  and "when", s l i g h t 
l y  a c c e n t e d  words a r e  u s e d .

The a c c e n t  se ldom comes upon th e  f i r s t  sy 13.a b l e  o f  a
f o o t ,  and when i t  does  occu r  t h a t  f o o t  i s  g e n e r a l l y  the
f i r s t  i n  t h e  l i n e  a s  i n  1 .  489, 111. 28.

"Kneeld e  down and l a i s e  h i r  h a i r i e  s i d e " ,  e t c .
I I I . 5 2 5  "^ t r ê T c h t  a l l  a lo n g  upon th e  ground" e t c .  535 -  6 .
IV. 413 .  "Leave o f f  ( q u o th  h e )  o r  I  am gone" e t c  and 457 .

The f o u r t h  f o o t  o f  V.lOO i s  t r o c h a i c
"And sends  i t  a t  h im .  He apewea up r e d  b lo u d  and

f a l l i n g  downc".
as  a r e  a l s o  th e  s i x t h  f o o t  o f  V l l l .  850.

"They vewed a l s o  Dodon g r o v e , where okes apake and
th e  c o a s t "

and o f  V l l l .  962.
"Of ruddy j e w c e , Of c h e s t n u t s  eaeke  ( i f  ny w ife

th n u  w i l t  bee)"’*

T h is  r e g u l a r i t y  o f  m e t re  would become v e ry  monoton
ous i f  G o ld in g  had  a l lo w ed  th e  end o f  th e  s e n te n c e  to  
c o i n c i d e  w i th  th e  end o f  th e  l i n e ,  t>ut he does  n o t  do so ,  
" ru n  on" l i n e s  c o n s t a n t l y  making t h e i r  a p p e a r a n c e .  The 
end o f  t h e  s e n te n c e  can come a f t e r  an̂ '  ̂ s y l l a b l e ,  i n  t h e  
l i n e , though  th e  pause  a f t e r  t h e  e i g h t h  i s  most u s u a l .
Thus in  l i n e  IX. 569, th e  end o f  th e  s e n t e n c e  comes a f t e r  
the  f i r s t  s y l l a b l e ,  in  X.714 a f t e r  the  second ,  i n  IX. 857 
a f t e r  the t h i r d ,  in  X.663 a f t e r  t h e  f o u r t h ,  in  X .300 ,  t h e  
f i f t h ,  im X.740 t h e  s i x t h ,  i n  IX. 483 th e  s e v e n th ,  in  X. 
744 th e  e i g h t h ,  i n  V l l l .  955, th e  n i n t h ,  i n  X.716 th e  
t e n t h ,  705 t h e  e l e v e n t h ,  530 th e  t w e l f t h ,  i n  IX. 126 a f t e r  
the  t h i r t e e n t h .  A l l  t h e s e  examples are  t a k e n  i n  t h e  
co u r s e  o f  a few p a g e s ,  and t h e  whole book c o n t r i b u t e s  many 
such ,  t h o u ^  a s e n t e n c e  b r e a k  o c c u rs  b u t  r a r e l y  a f t e r  
the  n i n t h  s y l l a b l e .

Any p a r t  o f  speech  can  r e c e i v e  a s t r o n g  a c c e n t  nouns ,  
v e r b s  and a d j e c t i v e s  more e s p e c i a l l y .

"'^hat f o l k s  a r e  bl>'-nd i n  th y n g s  t h a t  tcfo t h e i r
y

p r o p e r  weale  p e r t e y n e "  
though  a d v e r b s ,  p r e p o s i t i o n s ,  c o n j u n c t i o n s  and a u x i l i a r y  
v e r b s  a r e  c o n s t a n t l y  b e i n g  a c c e n t e d .

-  3 -



f .

/  / ' /  '
E, 123. "So d o o th  the  t a l e  o f  Nlobe^ and o f  h i r  c h i l d r e n  a n d ,

111. 449.  "No ca re  of  maate co u ld  draw him t h e n c e , nor  y e t
d e s i r e  c f  re"sT7"

111. 488.  "He ru n n es  h i s  way and ’v i l l  no t  bee  embraced £ f  no
s u c h ."

Pronouns  and i n t e r  j  e c t i o n s ,  more ra re l^ r  r e c e i v e  the  s t r o n g  
a c c e n t ,  the  number o f  c a s e s  a c c e n te d  and u n a c c e n te d  b e i n g  
abou t  e q u a l .  y / y y 7

111. 751. "Soone a f t e r  I  b ecause, t h a t  l o t h I  was  to  ay a b id e "

111. 686. "And no t  w i th  l e a v e s ?  Now c a l l  to  min<^ o f  whome  ̂ ye
a l l  are b r e d . "

IX. 197. "And on th e  m arb le  a l t e r  ^  f u l l  boaw les  />f w^nie
d i d  s h e d . "

/  / // /
E .8 7 .  "Of whome t o  whome, and ^ a t  th e y  s p e a k e , " e t c .

/  /  y- / /  y
V I .  416 .  "And s o f t l y  0 be good to  me, he i n  h i m s e l f  d id  s a y "

/  ̂ / ' j  /
111. 650. "S a id ;  0 h ow h a p p ie  s h o u l d s t  thou  pe an^ t^ le ssed

from above"
The f i n a l  "ed" o f  p a s t  p a r t i c i p l e s  can r e c e i v e  th e  s t r o n g  
a c c e n t .   ̂ y  ̂ /

E. 19. "Accounted a^id c a n o n ize d  f o r  goddes by he a t  ?i en men"
a l t h o u g h  i n  most c a s e s  i t  does not  do so .

The f i n a l  " i e " ,  " y ” , " e r "  or  "n e ss"  o f  nouns can  be 
s t r o n g l ; /  a c c e n t e d .

E . 7 .  "Of t h i s  same dark  P h i lb s o p h ie  o f  tu r n e d  sh a p es  th e
, same"

E .1 6 5 .  "That m a r r i e d  f o l k e  shou ld  w ara ly  sh^nne tp.6 v i c e
o f  ^ e a l o s i e "

E. 190. "That whereas  p r o d i g a l i t i e  and g l u t t o n y  d c o th  r e i g n s "

E. 113 - 4 .  "Herm aphrodite  and S a lm a c is  d e c l a r e  t h a t  i d l e n e s s e .

I s  c h e e f e s t  nu rce  and c h e r i s h e r  o f  a l l  v o l u p t e o u s -
n e s s e "

The " e r " f i n a l  o f  nouns i n  "1 e r"  in  th e  1 s t  E d i t i o n  
seems to  have c a r r i e d  an a c c e n t ,  th o u g h  ±k th e « s e c o n d  
E d i t i o n  co u n ts  " i e r "  a s  one s y l l a b l e  and i n s e r t s  an 
e x t r a  com pensa to ry  word.

^ " 8 6 .  "That Clawbacks and C o l c a r i ^ r s  ought wyaely t o
b e w a re "

L ikew ise  t h e  a d v e r b i a l  " l y "  t e r m i n a t i n g  a l i n e  can be 
a c c e n te d  ^ /

^ ' ^ 8 3 .  "Commanding i t  too  b e a r s  a l l  kynd o f  f r u i t s  abund
antly^"

t h i n g s  t h a t  he b e f o r e  a l l  ty/me had  e v e r l a s t i n g l y "
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y/hereas  i n  th e  m id d le  o f  a l i n e  i t  i s  seldom em phasized .  
I n  o rd e r  t o  g e t  the f u l l  number of  s y l l a b l e s  f o r  th e  
l i n e ,  G old ing  h a s  in  a few c a s e s ,  made a m o n o sy l la b le  
i n t o  a d i s s y l l a b l e ,  f o l lo w in g  i n  a l l  p r o b a b i l i t y  the  
E a s t  A ng l ian  d i a l e c t  form, which to  t h i s  day h as  two 
s y l l a b l e s ,  i n  11.559 o c c u r s  m uet ,  i n  V l l l .  61 lo a n  and 
i n  V I ,  301, h e 1 e r .

On the* o t h e r  hand many words are  s h o r t e n e d  by one 
s y l l a b l e .  Thus f i n a l  " e r "  seems to  be d i s r e g a r d e d ,  as  
probabl^' a l s o  happened  i n  c a s e s  i ^ e r e  i t  o cc u rs  as  f i f 
t e e n t h  s y l l a b l e  X l l l .  914 s o o th s a y r e  (2 s y l l ; ) ,  XI.  135 
w h i th e r  ( 1 ) ,  IV. 335, m other  ( 1 ) ,  11 .1091 ,  f u r t h e r  ( i n  
t h i s  ca se  the  second  E d i t i o n  a l t e r s  the  l i n e ,  making ^he 
word d i s s y l l a b l i c ) . Some o t h e r  words Which seem t o  
make th e  a d d i t i o n a l  s y l l a b l e ,  a r e  s h o r t e n e d ,  t h u s  words 
en d in g  in  "En",  X I . 141, V l l .  81, V .172,  even ( 1 ) ,  111.
795 d r i v e n  ( 1 ) ,  E .4 4 2 ,  351, heav en :  words Ending i n '
" l e "  V l l .  321, 11 .250  coup le  ( 1 ) ,  V I .  75 -6 t e r r i b l e  ( 2 ) ,  
and in  " i e "  V l l .  1098 b o d ie  ( 1 ) .  Some o t h e r  words a l s o  
have to  be  s h o r t e n e d ,  such a r e  V I .  858 r e s o l u t i o n  ( 3 ) ,  71 
251 popu lous  (2)  79 shadowing ( 2 ) ,  11 .412  e p i t a p h  ( 2 ) ,  1.
588 maidenhead ( 2 ) ,  1 .8 8 .  r e s i d u e  (2)  and  E .335 how bee i t
( 2 ) ,  TThis word h as  o f t e n  a l s o  t h r e e  s y l l a b l e s ) .  The 
" th "  o f  " th e "  i s  ru n  on t o  a  f o l lo w in g  * word b e g in n in g  
w i th  a vowel o r  "h" ,  E .4 5 5 .  1 .1 7 1 ,  1 1 .1 0 8 ,  111. 874, V. 
806, V l l l .  1074, a s  i s  a l s o  th e  " to "  o f  the  i n f i n i t i v e ,
V l l .  931, V l l l .  97 .  In  roç.ny c a s e s  G o ld ing  does n o t  seem 
to  have b e e n  s a t i s f i e d  w i t h  many of t h e s e  s h o r t e n i n g s ,  as  
in  l a t e r  e d i t i o n s  o f  t h e  Me tamo r  pho s e s ,  i n  a d d i t i o n  t o  
r e c a s t i n g  ma.ny o f  t h e  l i n e s  th r o u g h o u t ,  he h as  added or 
t a k e n  away a word, g e n e r a l l y  a im ing  a t  m e t r i c a l  improve
m en t .  E d i t i o n  11.  improves E .86 ,  by m aking " G o l c a r l e r s "  
t r i s y l l a b i c  and  i n s e r t i n g  "eeke" a f t e r  i t  f o r  com pensa t
i o n .  In  E d i t i o n  1. 11. 88 s t a n d s

")iy s o u le  d o th  waxe a s  c o ld  y s e ,  f u l l  many a t ime
and o f t "

where c o ld  seems to  be d i s s y l l a b i c  a s  i n  d i a l e c t ,  b u t  
E d i t i o n  11.  adds a second  "a s"  between  "c o ld "  and " y s e " .
11. 1091, i n  th e  f i r s t  e d i t i o n

"And so s t i l l  f u r t h e r ,  t i l l  a t  the  l a s t  he  had
h i s  w ished  p ray"  

where " f u r t h e r "  i s  m o n o s y l l a b i c ,  i s  c o r r e c t e d  i n  the  
second  E d i t i o n  by th e  o m is s io n  o f  " t h e ” b e f o r e " l a s t " .  In
IV. 862

"To th o s e  g r e a t  thewes (by h e l p  o f  God) I  purpose
f o r  t o  ad.de"

" th e "  o f  the  E d i t i o n  1 .  must  have g l i d e d  to  " l ie lp " ,  b u t  
in  E d i t i o n  11.  i t  i s  o m i t t e d .  In  E d i t i o n  1 .  l i n e  V l l .  
1107 s t a n d s

"Deserved w e l l  by th e e  and by love  whieh h a v in g
b r o u g h t "



E d i t i o n  11 improveiJ by i n s e r t i n g  " th e "  b e f o r e  " l o v e " .  
E d i t i o n  11. i n s e r t s  "o f"  b e f o r e  " a t t e m p t in g "  i n  IX. 749.

"She i n  t h e  s e l f e  some purpose  a t t e m p t i n g  and
ex ceed es"

and in  XIV. 513 adds a second  " s h y r e " a f t e r  "T y r rh en e" ,  
which i n  E d i t i o n  1.  r e a d s :

"AgeI n s t  th e  shj^re o f  Latium met a l l  Tyrrheyg  and
l o n ’g ”

Latium in  E d i t i o n  1 .  h a s  a p p a r e n t l y  t h r e e  s y l l a b l e s .  
E d i t i o n  1 .  h a s  n o t  " t r i p l e  " i n  V l l .  518, which s t a n d s  
in  E d i t i o n  11:

"To trypl<^' H a c a t .  Both the  which a s  soone a s  she
had  d i g h t "

I n  two c a s e s  E d i t i o n  11. does no t  seem to  have improved 
upon E d i t i o n  1 . ,  E .284 f i r s t  s t o o d

"Alemons sonne d e c l a r e s  t h a t  men s h o u ld  w i l l i n g l y
obay"

b u t  l a t e r  s h o u ld  was o m i t t e d ,  and in  111. 809, E d i t i o n  11 
om its  "you" from

"There  would I have you ha rb ro u g h  t a k e , f o r  Maxus
i s  my home"

The l i n e s  o f  f o u r t e e n  s y l l a b l e s  g e n e r a l l y  rhyme in  
p a i r s ,  though t h e r e  a r e  many c a s e s  o f  t r i p l e  rhymes.
In  th e  l a t t e r  h a l f  o f  t h e  book the  number o f  t h e s e  i n 
c r e a s e ,  and f o u r  l i n e s  rhyming t o g e t h e r  o cc u r  (V I .  518,
XI.  782, 793. X l l .  296, XIV. 263, Xv. 600) f i v e  
rh^/ming l i n e s  a r e  somewhat r a r e r ,  ( V l l .  902, X. 150,
XIV. 144) ,  t h e r e  a r e  i n s t a n c e s  o f  seven  (X I .  357, X l l l .  
97 9 ) ,  b u t  o n ly  once does  th e  t o t a l  o f  n in e  rhyming l i n e s  
ap p e a r  (X\^. 5 6 4 ) ,

The rh^me s o f  t h e  Metamorphoses a r e  v e r y  d i s t i n c t i v e ,  
Gold ing  does  n o t  make g r e a t  use  o f  a s s o n a n c e ,  though  i t  
o c c u rs  in  some p l a c e s ;  111 .  337 -  8 h a s  "shape"  rhyming 
w i th  " g a t e " ,  X I.  707 - 8 h a s  "make" rh;^nfiing w i th  " g a t e " ,  
and XV. 223 -  4 "babe"  ahd " b l a d e " ,  IV. 368 -  9 h as  
" n e y th e r "  rhyming w i th  " p l e a s u r e "  a s  words end ing  w ith  
" t h e r  are  v e ry  u n c e r t a i n  i n  t h e i r  rhinnes,  " t o g i t h e r "  
rhyming w i th  " t o o t h e r "  (XI .  170 -  1 .  XIV. 857 ) ,  w i th  
o t h e r "  ( X l l .  456 - 7 9 w i th  " d e l i v e r "  (516 - 7 ) ,  and 
w i th  " c o lo u r"  (XI.  2 6 7 ) .  Words end ing  in  " in "  or "n" can 
rh^nrie t o g e t h e r ,  t h u s " t i m ^ "rh jm es  w i th  "eyen" ( V l l .  123 -4 
" f a l n e "  w i th  "clame" (IJC. 112 -  3,  X l l l .  527 -  8 ) ,
"tyme" w i th  "mj^ne" ( IX .  892 -  3 ) ,  "man" w i th  "becam"
(x .6 0 2  -  3 ) ,  and "him" w i th  "win" X. 712 -  3 ) ,  and " in "  
( X l l .  510 -  1 ) .

The many a p p a r e n t l y  u n u s u a l  rhymes m%r b e  due to  a 
fo n d n e s s  f o r  "eye" rhjanes,  though i n  most c a s e s ,  even 
from a modern d i a l e c t  p o i n t  o f  v iew th ey  seem to  be 
p o s s i b l e  t r u e  rhj'-mes. I n  no p l a c e  i s  i t  more a p p a re n t  
t h a t  G o ld in g  was an  E a s t  A n g l ia n ,  p ro v id e d  t h a t  one
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c o n s i d e r s  he meant t h e  rhymes to  he t r u e ,  and n o t  only- 
a p p a re n t  ones ,  t h a n  i n  h i s  rhyming words .  There can  be  
no doubt t h a t  he was a t  t im ed  d r iv e n  to  d i f f i c u l t i e s  t o  
f i n d  rhymes,  b u t  i n  t h e  whole f i f t e e n  or  s i x t e e n  th o u san d  
l i n e s  o f  h i s  v e r s i o n  t h e r e  a re  v e ry  few c a s e s ,  which  i f  
they  cannot alwa^^s be e x p l a i n e d  from th e  s t a n d p 'O i n t  o f  
p o l i t e  E l i z a b e t h a n ,  can be from t h a t  o f  d i a l e c t .  “Whatever 
may have b een  t h e  d i a l e s t  of E ssex  in  t h e  s i x t e e n t h  
c e n t u r y , i t  cannot have b e e n  f a r  d i f f e r e n t  to  conc lude  
from G o ld in g ’ s book,  from t h a t  o f  M id -N orfo lk  and S u f f o lk  
eve ryday  sp eech ,  an d  what h o ld s  i n  t h e s e  two C o u n t ie s  
must  a s s u r e d l y  have h e l d  good i n  E s s e x .  The rhymes when 
a p p a r e n t l y  u n u s u a l  can be e a s i l y  e x p l a i n e d  from the  p r o n 
u n c i a t i o n  o f  even th e  most M odern ised  c o u n t i e s , N o r fo lk  
and E ssex ,  t h e r e  b e i n g  no need of  e x t r a  demands upon 
the  r u r a l I t y  o f  th e  more pure  S u f f o l k .  There a r e  a few 
rhymes vihich no modem E a s t  A n g l ia n  would use  o r  a t t e m p t  
to  u s e ,  and which i t  seems hardier p o s s i b l e  to  assume t h a t  
th e y  would ha\re u se d  even i n  th e  s i x t e e n t h  c e n tu r y  as  
the  d i a l e c t  u sed  d u r i n g  y e a r s  be tw een  1550 - 1850, u n d e r 
went no such d i s i n t e g r a t i o n  a s  d u r i n g  th e  l a s t  s i x t y  
y e a r s .  In  t h e s e  c a s e s ,  as  in  some o f  th e  words o f  t h e  
v o c a l ) u l a iy , th e  forms can  be e x p l a i n e d  a t  l e a s t  from 
th e  d i a l e c t  o f  modern L a n c a s h i r e  and some of  th e  N o r th e rn  
c o u n t i e s ,  forms which G o ld ing  may have h e a rd  from the  
p eo p le  who l i v e d  a t  Berwick,  o r  the  r e g i o n  round  a b o u t ,  
when he s o jo u r n e d  t h e r e .  Some of  th e  c a s e s  m%r hov/e^/er 
be c o n s i d e r e d  m e re ly  as  "eye"  rhiones, as  G old ing  i s  n o t  
a v e r s e  to c o i n i n g  a  p a s t  p a r t i c i p l e  or u s in g  an o b s e l e t e  
i n f i n i t i v e ,  i f  by so d o in g  a  rh^nne may be o b t a i n e d .

One o f  the  most f r e q u e n t l y  u sed  words "have" rhymes 
w i th  " c ra v e "  ( P . 1 9 7 ,V I.  58, 381, V l l .  691 and o t h e r  
p l a c e s )  w i th  "gave" and "b rav e "  (1 1 .  909. V l l l .  284, XlV. 
38 and o t h e r  p l a c e s )  "g rave"  (111 .  159. V I .  355. IX. 672 - 
3 and o t h e r  p l a c e s )  " r a v e "  ( V l l .  26 IX. 672) w i th  "wave" 
( IX . 2 9 9 ) , " in g r a v e "  (IX .  631) and " s l a v e "  X l l l ,  445.
T h is  p r o n u n c i a t i o n  i s  s t i l l  c u r r e n t  i n  E a s t  A n g l ia .

" B r e s t "  seems to  have two p r o n u n c i a t i o n s ,  th e  o r d 
i n a r y  one rh^nning w i th  "w est"  X l l l .  881, and th e  E a s t  
A ng lian  rhyming w i th  " r e s i s t "  IV. 447: w i th  " f i s t "  X.
846.  X l l .  26.3, w i t h  " l i s t "  X l l .  109, and w i th  "m is t"
X l l l .  324.

The E a s t  A n g l ia n  "cam" p r e t e r i t e  o f  "come" rhymes 
w i th  "ham" X.692,  and "swam" XI* 54.  "You" t h e  E a s t  
A ng l ian  pronoun  "you" a p p e a r s  rhyming w i th  "now" V I .  453 
and e l s e w h e re  and  w i t h  "thow" XIV* 281.

"Was" in  G o ld in g  was much l e s s " v o i c e d "  th a n  a t  p r e s 
e n t ,  i t  rhyrmed w i t h  "masse" 1 .  34, w i th  "p a s s e "  X l l .  534,
X\^. 120 a n d  e l s e w h e r e ,  w i t h  " b r a s s e "  X l l l .  832 and " a l a s "
X l l l .  1038.

I n  X̂ ’’.- 313 -  4 " t a s t e "  rhyvnes w i th  " p a s t " ,  the  long
form o f  which i s  c u r r e n t  i n  modern E a s t  A n g l ia n .
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A v e r y  common f e a t u r e  o f  t h e  s p e e c h  o f  t h e  E a s t e r n  
C o u n t i e s  i s  c o n f u s i o n  i n  p r o n u n c i a t i o n  b e tw e en  words  
eTiding i n  " e a r " ,  " a r e "  a n d  " e r e "  and th e  v e rb  form " a r e " ,  
t h e r e  b e i n g  no d i s t i n c t i o n  i n  t h e  f i n a l  s o u n d s .  The same 
c h a r a c t e r i s t i c  o c c u r s  i n  G o ld in g  "w heare"  (w he re )  rhynning 
w i t h  " w e a re " 1 . 5 4 3 ;  w i t h  " e a r e "  and " t h e r e "  i n  X l l .  456 .
59; " h e a r e "  rhymes w i t h  " f e a r e "  IV .  978 .  V .2 6 1 ,  and  " b e a r e "
IV. 979: "w ere"  o c c u r s  w i t h  " s t e a r e "  ( s t e e r )  i n  V. 116, 
w i t h  " h e a r e "  ( h a i r )  X l l .  379,  X l l l .  874 w i t h  " b e a r e "  X l l .  
377,  571 a n d  e l s e w h e r e ,  w i t h  " s p e a r e ” X l l l .  133, w i t h  
" r e e r e "  X̂ T. 972 and  v r i th  " d e r e ,  y e e r e ” and " f e a r e "  i n
X l l l .  874 e t c . . " s p h e r e s "  rhymes w i t h  " b e a r e s "  X\^. 969; 
" s h a r e "  ( s h e a r )  w i t h  " f a r e "  V l l . 164 -  5 ,  # i i l e  " a r e "  
rhymes w i t h  " c a r e "  1 .  824 .  X. 238, " p r e p a r e "  XIV. 564 and 
" c h a r e "  XIV. 617 .

Words i n  " i l d "  and e l d "  f r e q u e n t l y  o c c u r  w i t h  t h o s e  
i n " i e l d "  w i t h  a  "1" sound  f o l l o w i n g  a  somewhat r a r e  d i a l 
e c t  fo rm ,  t h u s  " f i e l d e "  rhymes w i th  " m i ld e "  1 .  122 ,  V l l l .
750; w i t h  " b e h e ld "  1 .  746 .  11 .  1084 and e l s e w h e r e :  w i th
" h e ld e "  1 .  839, " h i l d "  IX .  774, w i th  " w ie ld e "  V l l .  179, 
w i t h  " y e e l d e "  V l l .  698 an d  w i t h  " k i l l e d "  X l l .  7 5 .  These  
words a l l  rh^me among t h e m s e l v e s ,  V. 798, V I .  460 ,  V l l l .
587 and ' i n  a d d i t i o n  " m ie ld e "  and " b e h e l d "  rhyme w i th
" s h i e l d "  and  " h i l d "  i n  X l l .  28 w i th  " b u y I d " ,  t h o u g h  i n  
t h i s  c a se  t h e  " i "  sound  o f  some d i a l e c t s  maj  ̂ be u s e d ,  f o r  
w h ic h  a l s o  compare V. 559, M^here " h i l d "  rh^cnes w i t h  " w i ld "  
( w i l l e d ) .

There  a r e  many o t h e r  o a s e s  o f  t h e  l e n g t h e n i n g ,  which  
a p p e a r s  i n  E a s t  A n g l i a n  o f  mary^ words which i n  o r d i n a r y  
S o u th e r n  s p e e c h  a r e  s h o r t :  o f  such  w ords  a r e  : -  " d r e a d e s "
ryhmes w i t h  " l e a d e s "  1 .  195 w i t h  "d e e d e s "  XIV. 721 an d  
w i t h  " s p e e d s "  V l l l ,  856,  w h i l e  " s p r e e d e s "  rh^nnes w i t h  
" f e e d e 3" IX . 2 4 9 .  The same sound a p p e a r s  i n  " b r e a k e s  " 
n o t  an E a s t  A n g l i a n  v a r i a t i o n ,  which  rhymes w i t h  " f r e a k e s "
111 .  677, and "w reake"  IV. 1 0 .  Words e n d i n g  i n  " i k e "  rh^me 
w i t h  t h o s e  i n  " e e k " ,  t h u s  " l i k e "  w i th  " e k e " ,  V l l . 302,
V l l l .  767, IX .  846, X .299 ,  300, v / i th  " s l e e k e "  IX . 486 and  
w i th  " s t r o e k e "  ( s t r i k e )  X l l l .  260, IX. 847 w h ich  a l s o  
rhymes w i th  " s e e k s  " IX. 846 .  " I f "  i s  a l s o  l e n g t h e n e d  
to - rh y m e  w i t h  " r e l e ^ f e "  X. 477 ,  " g r e e f e "  X l l l .  95 ,
" b e l i e f s "  XV. 398 a n d  " t h e e f e "  X^r. 675 .  The u s u a l  E a s t  
A n g l ia n  fo rm  " d r e e p "  f o r  " d r i p "  o c c u r s  in  t h e  M etam orphos
e s ,  when i t  rhymes w i t h  " s l e e p "  X I .  686, 705 .  The n o r t h 
e r n  form  "w ee le "  ( w e l l )  o c c u r s  w i th  " k e e l e "  X I .  542 .

Some a d d i t i o n a l  l e n g t h e n e d  form s o t h e r  t h a n  E a s t  
A n g l i a n  o r  N o r t h e r n  o c c u r ,  t h e y  a r e  " t h i s "  rhym ing  w i t h  " 
n e e ce" 111 .  358, " r e a s t e "  ( r e s t )  rhym ing  w i t h  " E a s t "  IV. 
241;  " f r i e n d "  and  "meind" V. 7 3 , 4 ,  " s t i c k e "  t o  rhyme 
w i t h  " s t r i c k e "  V. 154,  " w i t "  an d  " f e e t e "  V l l l .  336, " r e -  
h e r ce"  and " f e r c e "  X l l .  5 9 3 - 4 .  I n  t h e  rhym ing  words 
" g r e a t "  and  " h e a t "  V l l .  19 -2 0 ,  t h e  L a n c a s h i r e  " g r e t "  
seems to  rhyme w i t h  E a s t  A n g l ia n  " h e t " .  The E s s e x
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" s t r i p e "  f o r  " s t r i p "  rhymes w i t h  " p i p e ” V I .  491
There  seems t  be  some u n c e r t a in ty ^  w i t h  r e g a r d  t o  

th e  p r o n u n c i a t i o n  of  words e n d i n g  i n  "g h " ,  a s  to  w h e th e r  
th e  " u f f "  or "ow" so u n d  s h o u ld  be u s e d .  "Through" i s  i n  
some p a r t s  o f  N o r f o l k ,  b u t  ra re ly ^ ,  p ro n o u n c e d  " t h r u f f , "  
i n  G o ld in g  i t  rhymes w i th  " to u g h "  X I .  185,  and  " ro u g h "
X^r. 781; b u t  " rough"  rhyr/ies a l s o  w i t h  "P lough"  which  
alv/ays h a s  t h e  "ow" sound and  " to u g h "  v / i th  a  s i m i l a r  
"b o u g h ” (bow) " t h r o u g h )  a p p e a r i n g  w i th  " t r o u g h "  E a s t  Ang. 
t r o w )  i s  q u i t e  c o r r e c t  .

A n o th e r  E a s t  A n g l ia n  p r o n u n c i a t i o n  a p p e a r s  i n  wound" 
which  rhymes w i t h  "g round"  1 .  546 .  V .7 6 ,  V l l .  193 and  
e l s e w h e r e , w i t h  " ro u n d "  IV .  892, w i t h  " fo u n d "  IX . 643, 
X .6 0 9 ,  w i t h  "swound" IX. 718, and  "bound" X l l l .  638.  So 
a l s o  "ward" rhymes w i th  " g a r d e " ,  " r e w a r d s "  w i t h  " r e g a r d e "
V .2 9 .  "Wash t " o c c u r s  w i t h  " d a s h ’ t "  a s  i n  E a s t  A n g l i a ,  
and  w i th  " p a s t " ,  v/hich h a s  th e  a  fo rm .

The s h o r t e n e d  form o f  " d r i v e "  ( d r i v ) ,  c u r r e n t  in  
E a s t e r n  C o u n t i e s ,  i s  f re q u en t ly ^  u s e d ,  i t  a p p e a r s  w i th  
" g i v e "  1 .  814 ,  V. 252,  IX .  498 ,  X. 80, and w i th  " l i v e "  V. 
251,  th o u g h  on the  o t h e r  hand  i t  may have th e  "1" sound  a s
" l i v e "  rhymes w i t h  " g r e i v e "  11 1 .  592 .

A l l  words f rom  an o r i g i n a l  "an"  o r  "o n " ,  have  a 
l o n g  0 so und ,  as  i n  modern " s t o n e " ,  t h u s " s t o n e "  rhymes w i th  
gone"  P . 113, 1 1 .  1040 and  e l s e w h e r e , w i t h  "none"  11 .  1072,
IV. 9201, "gone"  rhymes w i t h  "one" and  "bone"  V I .  376,
IX. 575, "done"  rhymes w i t h  "meone" IV. 408 ,  and  "soone"
V l l .  925, w h i l e  "moone " ,  " so o n e"  and "n o o n e" rhyme 
t o g e t h e r  i n  V l l .  275 -  6 - 7 .

T here  e x i s t s  some c o n f u s i o n  b e tw e en  th e  p r o n u n c i a t i o n  
o f  v/ords i n  " o o te "  a s  " f o o t e "  rhymes w i t h  " b o o te "  X I .  889,
XV. 613 -  4 and " s h o o t e "  X l l l .  1066.

T h i s  i s  a l s o  the  c a s e  i n  words w i th  " c o d " ,  e i t h e r  
f rom  an o r i g i n a l  " o d " ,  or  "ud" ,  a l l  fo rm s i n  "cod" b e i n g  
a l l o w e d  t o  rhyme t o g e t h e r .  "Thus " b lo o d "  rhymes w i t h  
"wood" (mad) 111 .  98 ,  X l l l .  677 w i th  " s t o o d "  111 .  142 .  IV. 
151 and  e l s e w h e r e ,  w i t h  "wood" ( f o r e s t )  IV .  120,  X. 834, 
"good" V l l .  322,  IX. 593 and  "mood" V l l l .  552 and e l s e -  
v /here .  A l l  t h e s e  words c a n  rhyme among t h e m s e l v e s  a s  can  
a l s o  " f l o o d "  IV. 898 and " fo o d e"  V. 662, X\% 84, 93 .  T h is  
p e c u l i a r i t y ^  does  n o t  a p p e a r  i n  E a s t  A n g l ia n  d i a l e c t ,  b u t  
d o e s  i n  t h e  West M id l a n d .  The p r o n u n c i a t i o n  o f  "come" 
a p p e a r s  i n  E a s t  A n g l i a  now, on ly  i n  a c r y  t o  a  h o r s e ,  
w h ich  can  rhyme w i t h  "doome" 111 .  397 an d  "loome" IV. 334 .  
T h i s  sound a p p e a r s  i n  West M id la n d .

A l l  words e n d i n g  i n  " o v e " a r e  rhymed t o g e t h e r ;  i t  
seems somewhat i m p o s s ib l e  t h a t  they^ can  have  a l l  b e e n  
a l i k e  in  so u n d ,  p r o b a b ly  they^ were b u t  "ey/-e" rhymes t h o u g h  
some o f  them i n  t h e  West M id lan d  d i a l e c t  a r e  s i m i l a r ,  
t h u s  " lo  e " rhymes w i t h  "move" 1 .  546 .  IV. 165 and  
e l s e w h e r e ,  w i t h  "remove" X. 48 8 ,  "behove"  111 .  35 1 .  IV.
188 and  e l s e w h e r e ,  " sh o v e"  IV .  197,  " s t r o v e ” and " Jove"
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IV. 924 -  5 ,  "p ro v e "  V I .  595,  X. 313, "above"  V I .  585, VI 
636 and  e l s e w h e r e ,  a n d  "Dove" V l l .  473 ,  a n d  a l l  t h e s e  
words can  rhyme t o g e t h e r .

Words i n  "o rd "  a r e  made to  rhyme, "woord" w i t h  
" a v o o rd e "  E .5 4 8 ,  and  " sw o rd e s"  V I .  776, and  "biird" w i t h  
" f o o r d "  IV. 525 .  Some s h o r t e n e d  f o n " s  i n  "od" a p p e a r ,  
t h u s  "God" w i t h  "abod" E .3 5 1  and " f o rb o d "  V. 12 2 .  an d  
"abod" w i t h  " ro d "  1 .  834.

The p r o n u n c i a t i o n  o f  "u" p e c u l i a r  to  modern L a n c a s 
h i r e  d i a l e c t ,  b u t  n o t  t o  E a s t  A n g l ia n  o c c u r s ,  " p u t "  
rhyr-ies w i t h  " g u t"  V. 562, " c u t "  V I .  781, V l l .  446 - 7,
V I I I .  826,  an d  " b u t "  XIV. 653; " f u l l "  rhymes w i t h  " g u l l "
IV .  547, and  " B u l l "  w i th  " s k u l l "  V l l l . 919 .

The a  b e f o r e  " t h "  was s t i l l  s h o r t ,  h e n e e " h a t h " r h y m 
i n g  w i t h  " p a th "  and  ’’w r a t h " ,  IV. 535, an d  " s o a t h "  X I .  166

The n a s a l i s e d  "ond" forms s t i l l  a p p e a r ,  " l a n d e "  
rhymes "wande" 1 1 .  850,  " s t o n d "  w i th  "pond" V .4 7 7 ,  and  
"wand" w i th  "hand" X lv .  4 7 0 .  Gome fo rm s  a p p e a r s  i n  " i "  
i n s t e a d  o f  "u " ,  t h u s  "h i rg  " rhymes w i t h  " s t r i n g "  V I .  169, 
and  s l i n g "  IX . 267 .  " s i c h "  t h e  common E a s t  A n g l i a n  
fo rm ,  m u s t  ap p e a r  i n  IV. 944,  to  compare w i t h  "w h ich " ,  
w h i l e  t h e  N o r t h e r n  "my^ch" o c c u r s  i n  X\̂ ’. 4 1 5 .  The West 
M id lan d  "bu d d es"  ritjjmes w i t h  "woodes" i n  XIV. 713, and  
" w a te r "  w i t h  " m a t t e r "  111 .  5 4 5 .

A l e n g t h e n e d  form  o f  " b l a c k "  a p p e a r s ,  t o  rhyme 
w i t h  "make" i n  1 1 .6 7 5  and " sn a k e"  111 .  3 7 ,

Some p e c u l i a r i t y ;  e x i s t s  i n  th e  sound o f  " to u c h "  
add "c o u c h " ,  n o n - a p p a r e n t  i n  E a s t  A n g l i a ,  1 1 .  745,  IV. 
557,  X I .  296 and  e l s e w h e r e ,  th e y  rhyme t o g e t h e r  a s  i n  
F re n c h  a n d  wj.th " s u c h "  IV . 217 .

"Realme " rhymes w i t h  " s t r e a m "  1 1 1 .  127 ,  V I .  509 .
IX. 23 arid e I sew h er  e, and  w i t h  "eame" V .2 7 .

Some o f  th e  more u n u s u a l  f o rm s  o f  words a r e  u s e d  a s  
" l e e s e "  ( l o s e )  rhym ing  w i t h  " t r e e s "  1 .  742 ,  " c r a f t ” w i t h  
" l a f t "  1 1 1 .  746,  " l a u g h t "  with, " s t r a u g h t "  111 .  833,  and 
" r e p r e e f "  w i t h  " g r e e f "  X .2 3 0 .  Some words a r e  i n t e n t i o n 
a l ly '  changed  a s  " w h e th e r "  IV. 809, to  go w i t h  "m o th er"  , 
w h i l e  many; c a s e s  can m e re ly  be "ey;e " rhym es ,  " b e h o l d s "  
and "w o r ld s "  111 .  274, " c o u ld "  w i t h  "mowld" X I .  206,  
"arme" w i t h  "warms" 111 .  9 1 0 .  " s h o o Id "  and "g o o ld "  X l l l .  
807,  " b e a s t "  and  " b r e s t "  X l l .  439 ,  " d w e l l e s "  and " h i l l e s "
IX . 257,  " h e a r t "  an d  " s w a r t "  11 .  965,  " a t "  and " n o t "  X I .  
75,  "man" a n d  "wan" X l l .  199 ,  " r e t u r n d e "  and moornde"
V .5 1 1 .  "swan" and  "began"  V l l .  482 ,  "match" and  "w atch"  1
1 1 .  154, " q u i c k s "  and  " s t r i c k e "  111 .  210 ,  " s t r e i g h t "  and 
" f i e i g h t "  V .5 8 ,  and " f a l l "  and " w i t h a l l "  w i th  " s h a l l " .

An a p p a r e n t l y  p u re  "eye"  rhyme a p p e a r s  i n  P . 208,  
where bound  -  b an d ,  o c c u r s  rhym ing  w i th  " f o u n d " ,  th o u g h  
i t  may; have  b ee n  a f f e c t e d  by; t h e  v e r b  "b o u n d " .
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Thus i t  seems t h a t  m os t  o f  th e  rhymes u s e d  by; A r th u r  
G o ld in g  can  be d e f e n d e d ,  he v/as above a l l  t h i n g s  a  good 
m e t r i s t ,  r e n d e r i n g  th e  L a t i n  i n t o  E n g l i s h  v e r s e ,  f a c i l e ,  
v i g o r o u s ,  s o n o r o u s ,  m a g n i f i c e n t ,  and r e g u l a r ,  w i t h o u t  
a l l o w i n g  h i s  r e g u l a r i t y ;  t o  become monotony'»
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G R A M M A R

The Grammar and Gyntax  of  the. M etam orphoses ,  which 
from i t s  c o m p a ra t iv e  s i z e ,  a f f o r d s  l e s s  exam ples  t h a n  c a n  
he g a t h e r e d  f rom  t h e  .works o f  G hak .espeare , i s  n o t  v e r y  
u n l i k e  t h a t  o f  t h e  d ra m a s .  There i s  th e  same u n c e r t a i n t y  
b e tw e en  or r a t h e r  t h e  same f reedom  o f  c o n s t r u c t i o n s  
which m arks  th e  s i x t e e n t h  c e n t u r y  a s  a t r a n s i t i o n a l  
p e r i o d  in  t h e  h i s t o r y  o f  t h e  l a n g u a g e ,  be tw een  l a t e r  
M idd le  E n g l i s h  and  m odern .  I n f l e c t i o n s  were r a p i d l y  
f a l l i n g  i n t o  d i s u s e ,  and many words were Tmt s t r a n g e r s  
to  E n g l i s h  s o i l ,  and c a p a b l e  o f  co n fo rm in g  t o  many 
f a s h i o n s  and u n u s u a l  a b o d e s .  A d j e c t i v e s  s e r v e d  as  
n o uns ,  or nouns a s  v e r b s ,  a l l  p a r t s  o f  sp eech  b e i n g  u s e d  
to  e n r i c h  one a n o t h e r .

I n  t h e  ca se  o f  G o l d i n g ’ s book a d i r e c t  t r a n s l a t i o n  
o f  th e  L a t i n ,  many e l a b o r a t e  c o n s t r u c t  io n s  o  ̂ t h e  o r i g 
i n a l  must have  made demands o:^ th e  s e v e r e s t  o r d e r  upon 
t h e  p o p u l a r  E n g l i s h  s y n t a x .  Added to  t h ' s a p p e a re d  
t h e  d i f f i c u l t y  o f  a d h e r i n g  to  th e  r e q u i r e d  m e t r i c a l  
s t r e s s e s  o f  th e  l o n g  l i n e  o f  f o u r t e e n  s y l l a b l e s ,  which 
th e  t r a n s l a t o r  c a r r i e d  ou t  in  such a d m i r a b l e  f a s h i o n .
The work i s  r e n d e r e d  i n t o  v e r y  E n g l i s h  s y n t a x ,  c o - o r d i n a t e  
and r e l a t i v e  s e n t e n c e s  be i n g  f r e e l y  made u se  o f ,  though  
a t  t i m e s ,  " t h a t "  and  " th e  which" o ccu r  r a t h e r  to o  o f t e n  
f o r  p o e t i c  b e a u t y .

ADJECT r iEG.

As i n  G hakes iJea re , a d j e c t i v e s  can be u s e d  a s  n o uns .
11 .  213 "Yor l i k e  a s  s h ip s  ar-iids th e  Geas t h a t  s c a n t  o f

1) a l l  ace have
11 .  282 .  "And a l l  t h e  snow of  Rhodope d i d  a t  that ,  p r e s e n t

m e l t  "
I I .  381.  "Pu t  to  t h y  h e l p i n g  hand  to  save t h e  l i t t l e  l e f t "
I I I . 1 0 9 .  "Upon t h e  s o d a in e  came a v o i c e "

X I I .  143 .  "But when i t  was t o u c h t  th e  b a r e  . "
X I I I . 1094.  "Began t o  move and  f l a s k  t h e y r  f i n n e s ,  and swim

upon th e  d r y e . "
Nouns a re  somet imes u se d  as  a d j e c t i v e s .

11 .  179 .  "Most s a f e t i e  i s  th e  meane
11. 251 .  "Wliose poyson  limmes doe s t r e t c h "

A d j e c t i v e s  a r e  u s e d  as  a d v e r l ^ s . T h i s  i s  g e n e r a l l y  due 
to  t h e  l o s s  o f  t h e  a d v e r b i a l  ’ e ’ from the. e a r l i e r  fo rm .

V. 257 .  "A wear i e  worke i t  were to  t e l l  you p l a i n e "
T
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IV. 380.  "These a l s o  b e i n g  l a t e  ago i n  c h a le n g e  o ver  cone"
11. 203 .  "The r e s t l e s s e  h o r s e s  o f  t h e  '"Sunne began  to  ney so

hye "
11 .  358.  " I  s c a r c e have p ow er"
I I .  627.  "Wrath conceyved  J u s t . "
XIV. 317.  "she  s-lye

Had nyymt th e  J u i c e . "
A d J e c t i v e s  can  be u s e d  t o  f o m  v e r b s .

I I I .  231.  "She S h a rp e s  h i s  e a r a s "
111. 314 .  "And f o r  to  f i e r c e  h i s  i r e "
I I I .  296 .  " In  t h a t  he. cane  no t  t o  t h e  f a l l ,  b u t  s l a c k t  to  see

t h e  game"
V I .  503.  "The f r u i t f u l l  e a r t h  waxt n o y s t  t h e r e w i t h ,  and

Fioysted d i d  r e c e y v e "
V I I .  277.  "Our S o r c e r i e  d inn.es th e  Morning f a i r e  and d a r k e s  ye

Sunn a a t  “Mo o n e . "
IX. 576 . "How g 1 a d d s s  i t  nee  t o  t h i n k e  t h e r e o n "
IV. 650.  " I t  k e e p e t h  o f f  th e  noy s t i n g  showers  o f  r a y  ne . "

C o n p a ra t iv e  and s u p e r 1a t i v e  i n f l e c t i o n s  " e r "  and " e s t "  
a r e  u s e d  i n  nan^; c a s e s ,  -^.ich t o - d a y  would t a k e  "n o ro "  
and " n o s t "  o n l y .

E. 290 .  "A n o t  ah 1e r  exai'iple o f  t r u e  lo v e "
I I .  182 .  "Upon th e  l e f t e r  h a n d "
I I I .  812.  "Upon the r i g h t e r  hand"
X l l l .  1008 "Thyne i l l  w i l l  i s  g r e e v o u s e r  to o  b e a r e "
E. 114.  " I s  chee-’̂ e s t  n u rc e  and c h e r i s h e r . "
1Ï. 120.  "That  w hereas  c h e e f e s t  wisdom i s "
X. 601 .  "The b e a w t y f u l l y e s t  b a b e "

S u p e r l a t i v e s  i n  ’’m o s t " a r e  n o t  i n f r e q u e n t .

E .  6 3 .  "The f o r e m o s t  t h r e e  p e r t e y n e "
1 1 .  173,  "Of t h r e e  th e  mi d r ies t  "

The c o m p a ra t iv e  i s  som etim es  d o u b le d .

I I .  1035. "As b a d  or worsen  th a n  th e  r e s t "
I I I .  249 .  "More s w i f t e r  t h a n  t h e  winds"
X l l .  182.  "Could s e erne more m e e t e r "
XV. 4 1 6 .  "More l o n g e r  t h a n  t h e y r  f o r e p a r t ,  i s "
1 .  251 .  "The b r u t e  Was l e s s e r  t h a n  th e  t r u t h "

"Host s " i s  u s e d  a s  t h e  s u p e r l a t i v e  o f " g r e a t " .
X. 4 9 4 .  " % i e  wyves bo th o  m o s te and l e a s t "

"Ope" a p p e a r s  f o r  o p en .
X. 525 .  ~ "Anon th e  d oo re  was o p e "

" S e l f e  i s  u s e d  f o r  sam e.
V I .  334, ^The rumour o f  t h e  m i s c h i e f e  s e l f e "

ADVERBS.

See a b o v e .  A d j e c t i v e s  were f r e e l y  u s e d  as  a d v e r b s ,  w i t h o u t
th e  a d d i t i o n  o f  t h e  s u f f i x  " l y ", andmanj; forms now o n ly  
r e l e g a t e d  t o  r u s t i c  p o p u l a t i o n s ,  frequentl^v; a p p e a r .
Adverbs  w i th  p r e f i x  "a" r e p r e s e n t i n g  some p r e p o s i t i o n  su ch  
a s  "on" ,  " o f "  or  " a t " ,  w h ich  would be b u t  s l i g h t l y
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a c c e n t e d  i n  p r e n u n c i a t i o n . *a* p r e c e d e s  (1 )  îTouns
a s  i n  t h e  modern " a b o a r d ” , th u s

V I .  661 .  ”>Tow were th e y  frone a l a n d ”
V I I . 6 . "They we n t  a  l a n d ”
V l l .  21^ .  " d id  f^o a g a in e  a  lo n d
V I I .  642 .  " s e t t i n g :  s t r e i f ^ h t  a b r o c h e "
I I .  301 .  "A d u s t "

and (2 )  p r e s e n t  i m r t i c i p l e s  as  in  modern d i a l e c t .

I I I .  4 0 1 .  "Did f a l l  a  J e s t i n r ;  w i th  h i s  'v i fe"
IV. 381 .  "a  g a t h e r i n g  f l o w e r s  from p l a c e  to  p l a c e "
IV. 688 .  tearTnf^ o f  h i r  r u f f l e d  l o c k e s "
V. 560 .  "While C e res  was a  e a t i n g  t h i s "
V. 688 .  " P r o s e r p i n e  a  g a th e r in f^  f l o w e r s "
V I I I .  828.  "While t h i s  m e e t s  a s e e t h i n g  was"

Some a d v e rb s  end i n  *s^ fo rm ed  from th e  p o s s e s s i v e  i n 
f l e c t i o n  o f  JNOuns, such  a s  th e  modern "n e ed s"  - " o f  ' 
n e c e s s i t y "  t h u s  " a l g a t e s "  V. 5 1 4 .  b u t  compare 111 .  8*̂ 9 
"u n b ew are" .  An u n u s u a l  c o m p a ra t iv e  a p p e a r s  i n  IV* 81 .
" d o  s e l l e r " .
Double c o m p a r a t iv e s  a r e  n o t  i n f r e q u e n t .

11 .  386 .  "More n e a r e r  t o  th e  S t y g i a n  ca v es"
w h i le  "Neare** as  c o m p a ra t iv e  o c c u r s  i n

V. 54 5 .  "And ]/e t  was n e r e  t h e  ne a r e "
"Mo" froi'i o ld  E n g l i s h  ma a p p e a r s  i n  P .  187 - 8 - 9  and  
e l s e w h e r e .  The u s e  o f  th e  f o l l o w i n g  i s  no te  worthy'- i n  
G o ld in g .
"Alonlj/ " o n l y .

................... "The same
E. 4 0 .  i s  i t  a l o n l y .  .

Amayne h u r r i e d l y  V I .  290 .  X I.  8 .
Among a t  i n t e r v a l s .  1 .  850 .  IV. 243 and e l s e w h e r e .
Aukly awkv/ardly .  V. 181.
PocLkinwise l i k e  a b o d k i n .  IV. 714.
P y -a n d -b y  i i ' - m e d ia te ly . 11 .  760 and e l s e i w h e r e .
d e a n e  u t t e r l y .  11 .  178.  e t c .
Eeke i n  a d d i t i o n .  E. 6 .  e t c .
Kf t  so one s soon a f t e r .  E.  ^ 6 .  1 .  449 .
G a s t l y  i n  a  f r i g h t e n e d  m anner .  11 .  601.
f t e r e to P o r n e  • h e r e t o f o r e .  111 .  674.
I n d i f f e r e n t l y  midway> a l t e r n a t e l y .  11 .  25, e t c .
J u s t  p e r f e c t l y .  V I .  4 8 3 .
Kyndly^ o f  i t s  n a t u r e .  E .  107
L enger  l o n g e r .  V I .  65 .  —
M aynl^  s w i f t l y .  11 .  205.  IX. 96 .
Aver t h r o u g h o u t .  11 .  365.
Ra the  r  E a r l i e r .
See l d  s e Id  o n . X I11.  145 .
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Yuous c e r t a i n l y .  1 .  949 .
T h e r e u n t i 11 t h e r e u n t o .  11 .  875 .
W1 thout outside^ .

V I .  537. "Or w h ic h  do hound  upon th e  h a  Ike w i t h o u t  i n  maine
f i r m e  lanct*’̂ .

A d v e rh 3 o f  n e g a t i o n .
" n e ” -  " n e ” o c c u r s  as  an e q u i v a l e n t  to  th e  modern 
" n e i t h e r  . . . n o r "

V I .  6 3 ,  por  P a l l a s  now no l o n g e r  war ne s , ng. tiow no l e n g e r
sh u n n es"

V I .  64 .  "Ne s e e k e s  t h e  ch a len g e  to  d e l a y ” .
"ne" i s  u s e d  f o r  " n o r"  a l o n e .

IV. 662 .  "Ne l e t  t h a t  s t r u m p e t  v y l e "
”¥f¥ yet in vaine this chariot"

"N ey th e r  . . . n e y t h e r "  i s  u s e d  f o r  " n e i t h e r .  . . n o r "
11 .  373 .  "But i f  t h o u  n e y t h e r  d o s t e  r e g a r d  my b r o t h e r ,

n e y t h e r  m ee"
The doub le  n e g a t i v e  i s  n o t  u n u s u a l .

I .  378 .  "A b e t t e r  n o r  more r i g h t e o u s  man c o u ld  n e v e r  y e t  be
f o u n d " .

An a d v e r b i a l  compound i s  sometimes formed by t h e  o m is s io n  
o f  t h e  d e f i n i t e  a r t i c l e  b e f o r e  a  noun.

I I .  1 .  6 .  "And o a s t  the  s e r p e n t s  t e e t h  i n  g r o u n d "
The i n d e f i n i t e  a r t i c l e  i s  scm etim es  o m i t t e d  a f t e r  a s .  . . a  

11.  37 .  "As w h i t e a s  D ove ."

ARTICLE

There e x i s t s  i n  E l i z a l ' e t h a n  E n g l i s h  a good d e a l  o f  
u n c e r t a i n t y  w i th  r e g a r d  t o  th e  u se  o f  t h e  d e f i n i t e  and 
i n d e f i n i t e  a r t i c l e ,  a s  t h e y  a r e  o f t e n  o m i t t e d ,  th o u g h  
p e r h a p s  i n  G o ld in g * s  ca se  th e  o m is s io n  may be due to  
m e t r i c a l  dam and s .

VII. 147. "Did sit in throne of go Ida."
(compare above "im g r o u n d " ) .

V I I I .  900 "Echo o f  them d i d  t a k e
Theyr l e a v e  o f  o t h e r . "

XIV. 299 .  "The wl'iich was m  de. o f  m a rb le  s t o n e ,  f l o o r s , a r c h e s ,
r o o f  and w a l l . "

NOUNS

Some nouns have u n i n f l e c t e d  p l u r a l s .
E. 10 .  "Poure  k^^nd o f  t h i n g s ”

showing h e r e  th e  t r a n s i t i o n  b e tw een  " o f  k in d "  and " k in d  o f "
IV. 69 .  "Dwelt  h a r d  t o g e t h e r  two yong  f o l k "
X l l .  473 .  "Twoo good teeme o f  Oxen"
XIV. 369 .  "Who lo v e d  w a r l i k e  h o r s e  and had  d e l y g h t  to  see  them

rorine"
" T r a c e " ,  now o n ly  u se d  i n  th e  p l u r a l ,  i n  t h e  t r a n s l a t i o n  
h a s  a s i n g u l a r  form.

11.  147.  " th e  c o l l a r s ,  T ra c e and h o u n ce s"
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11 .  400 "The T race  and H a rn e s s  f l a n g  away"
"eyen"  t h e  o Id  p l u r a 1 form of " e y e " a p p e a r s .

V. 289 .  "my sp o u se s  e y e n ”
To form th e  i ^ c a s e s s iv e  c a se  G o ld in g  n e v e r  makes u se  c f  
*s,  he m e re ly  a f f i x e s  th e  *s* to  t h e  noun .

E. 71.  I n  P h a e t o n s f a b l e
E. 240.  "p é d a l i o n s  d a u g h t e r
11.  755 .  "When Phoebus h.'ird h i s  l o v e r s  f a u l t . "

(Much more u se  i s  made o f  t h e  p r e p o s i t i o n  " o f "  t h a n  o f  
t h e  g e n i t i v e  i n  * s * . )
I n  th e  ca se  o f  words e n d in g  i n  a s i b i l a n t ,  no d i s t i n c t i o n  
i s  made b e tw e en  th e  n o m in a t iv e  and th e  g e n i t i v e  

E. 95 .  " i n  B a t t u s  t a l e "
E. 193. " In  H e r c u l e s and  A c h e lc y e s  e n c o u n t e r s "
E. 222 .  "Adonis  d e a th "
IV. 582 .  " Aadmus s t a t e "

There  a r e  some e x c e p t i o n s  how ever ,  " T i t h o n u s s i s ” and 
" C h a r l z i z " .

E d i t .  11 .  "Then f i r s t  dj.d h e a t  c o l d  C h a r l z i z  W ain" .
I I .  222 .  T h is  l a s t  example,  i n  th e  f i r s t  E d i t i o n  s t o o d  " C h a r l e s

h i s "  showing t h a t  th e  p o p u l a r  et^Tiolog^»' o f  th e  g e n i t i v e
" e s"  as  a c o n t r a c t i o n  o f  " h i s "  was g a i n i n g  g ro u n d .

I I I .  671. "^crapes o f  Mars h i s  s n a k e by k in d "
An o ld  g e n i t i v e ,  wh.ich h a s  not  conform ed t o  th e  f a s h i o n  
o f  a d d in g  * s ’ to  m a s c u l i n e  and f e m in i n e  nouns a l i k e  
a p p e a r s  i n  v .  488 .
Nouns can b̂ e u s e d  as  v e r b s .

V. 798 .  " to  whose house  he e n t r e d  f o r  to  h o s t "
X l l l .  1016.  " I  s h a l l  p a u n ch  h t o  q u ic k e "

PRONOUNS

P e r s o n a l .
"Ye" i s  u s e d  a s  th e  n o m in a t iv e  2nd p e r s o n a l  p l u r a l ,  

l i e  19 .  "Not one i n  a l l  p o y n t s  f u l l y  l y k e  an o t h e r  c o u ld  ye
se e "

The r e g a l  "we" i s  made usé  o f  i n  1 .  553 and X l l l .  62 .
"W>io when • we l i s t  w i t h  s t e d f a s t  hand  b o t h  man and

b e a s t  can  wound."
"hee . . .  a  s o u l d i e r  o f  our  Camp, y e a  an d  a s  w e l l  a s

we e . ”

The second  p e r s o n  s i n g u l a r  i s  u se d  b e tw e en  p a r e n t  and 
c h i l d  a s  i n  th e  c o n v e r s a t i o n  b e tw een  P h a e to n  and th e  Sun 
( 1 1 .  40 and o n w a rd s ) ,  Clyviene c a l l s  P h a e to n  th o u  ( 1 . 9 7 6 ) ,  
t h e n  he a d d r e s s e s  h e r  as  ye ( 1 .  9 6 2 ) .  L o v e r s  u se  " th o u "  
a s  i n  th e  Pan and  S y r i n x  e p i s o d e .  1 .  857, b e tw een  Jove  
and N o n a c r i s  11 .  531 .  The g o d s ,  on th e  o t h e r  hand  a re  
n o t  a lw ays  a d d r e s s e d  a s  " y e " ,  th e  e n ra g e d  Juno a d d r e s s e s
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Jove am " y e ” i n  11* 643, b u t  A po l lo  i s  in v o k ed  a s  "Thou" 
11 .  846 -  8 .  P ron  G r i d i n g ' s  use  t h r o u g h o u t  h i s  book ,  
i t  does  not seem t h a t  much w e ig h ty  d i s t i n c t i o n  was made 
by  him, b e tw een  t h e  f a m i l i a r  s i n g u l a r  and  th e  r e v e r e n t 
i a l  p l u r a l .

The a c c u s a t i v e  cane i s  som etim es  u s e d  f o r  th e  
n o m in a t iv e  a f t e r  " a s " .

I I I . 2 0 .  "He f o l lo w e d  a f t e r  le^^surl^ ' a s  h i r  t h a t  was h i s
g u id e "

The r e f l e x i v e  form h i m s e l f ,  i s  u s e d  as th e  n o m i n a t i v e .
11 .  165 .  "He p u t  t h e  f r e s h  and g o ld e n  r a y e s  h i m s e l f  was

wo n t  to  wear e " ♦
"H is"  i s  s t i l l  u s e d  as  t h e  g e n i t i v e  o f  " i t "

V I I .  118 .  " ( l o v e )  d i d  k i n d l y  t o  h i s  fo rm e r  f o r c e ”
V I I I .  560 " t r e a d i n g  on h i s  ( t h e  b e a r  »s ) h e a d e " .

Very f re q u e .n t  u se  i s  made o f  th e  "E t h i c  Da t i v e ” .

I .  272.  "He r a n  me q u i t e  o u t  o f  h i s  w i t s "
I I .  264 .  "They t r o T l  mee down to  low er  wayes"
11. 151 .  "The e a r l y  m o rn in g  i n  t h e  E a s t e . beg an  ^  to  i m f o l d ”
11 .  759 .  "He c a u g h t  me up h i s  wonted  t o o l s "
11. 868 .  "He commes me backe  a g a i n e "
11 .  958 "The d oo re  F l u e  open by  a n d  by and f e l l  i n  the

f l o o r s "
IV. 807 "drewe mee our Medusas l o t h l y  h ea d "
V. 95 .  "he c u t  me P h o rb a s  t h r o  t e "
X I . 3 1 .  "Sum c a s t  me c l o d s "
XIV. 112. "he. b e a t e  mee f l a t  t h e y r  n o s e s "
X I I .  425 "Out g i r d e s  mee D o r i l l  s t r e i g h t ”
11. 503 .  "(He) l a y es  them on th e  h i d e s "

D a t i v e  o f  a d v a n ta g e  o c c u r s  i n  11 .  988 .
"He fo u n d  m£ where h i s  f a t h e r s  house  . . .was"

V l l l .  569.  " l a y  u s  downe t h i s  y e a r s "
"You" i s  u s e d  w i t h  an i m p e r a t i v e  i n  1 .  329,  452 

"Get  you h ome ap a c e "
"Dep a r t  y o u ^ h e n c e "

" th o u  a p p e a r s  w i th  an a d j e c t i v e ,  a s  an e x c l a m a t i o n  o f  
d e r i s i o n .

I I .  667 .  "As th o u ,  th o u  p r a t i n g  Raven"
R e f l e x i v e .  The p e r s o n a l  p ro n o u n s  a r e  a l s o  u s e d  a s  r e f l e x i v e

p ro n o u n s  a s  v /e l l  a s  c o m b in a t io n s  w i th  " s e l f " .

V I I I .  1#92. "I vg^md TTE i n  a s n a k e " .
IX. 181.  " S h a l l  I  g e t  me o u t  o f  d o o r d s . "
IX. 29 .  " th o u  b o s t e s t nFhee t o  b ee"
V l l .  249 ("Medea) g a t e  h i r  b u t  o f  d o o r e s "
V. 635.  "She g e t t e s  h i r  t o  h i r  c h a r i o t . "
IV. 4 1 8 .  "She h i d e s  h i r  i n  a  b u s h i e  queach"
I I I .  191.  " I t  was h e r  eus  tome f o r  to  come and b a t h  h i r  i n

t h e  same"
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11. 679.  "She k e p t  h i r  c h a s t "
11.  682 .  "he w w i f t l y  h id e  h I n  to  h i s  n a i s t e r "
V. 55 .  "he h ad  wound him o u t  o f  d o o r e s "
11 .  570 .  J * l e t  us  h a t h  h e r e "
X. 36.  "We h as t e  u_s h i t h e r "
11.  359 .  "The f i s h e s  drew them to  th e  d e e p e s"
11 .  572 .  " th e  r e s t  d i d  s t r i p  Them t o  t h e i r  s k i n n e s "
V l l .  862 .  " c a u s e d  them to  s i t  them downe"
11 .  609 .  "Now f l i e  h i r s e I f  t o  save h i r  l i f e " .

R e l a t i v e .  Of t h e  r e l a t i v e  p ro n o m in a l  forms " th e  w hich"  i s  the
most f r e q u e n t .

P .  11 .  "The wh i c h  h y  c u s to n e  t a k i n g  r o o t e "

" th e  which"  h a s  th e  p r e c e e d i n g  s e n t e n c e  f o r . a n t e  c e d e n t .

P .  53 .  " th é  t h i n g  t h e  which wee s e r v e "
P .  165 " p l e a s a n t  j u i c e  th e  which t h e  Bee con v ey in g  hone"
1 .  95.  " e a r t h  The w^iich P rom e theus  t e m p r i n g  s t r a i g h t "
1. 4 9 0 .  "Mankindo was r e s t o r d e  hy  s t o n e s ,  th e  w h ich  a  man

d i d  casTT"
I .  275 .  "Whose shape e x p r e s s l y  d r a w e e , to  t h a t  t h e  which he

was b e f o r e "

"Which" i s  som etim es a p p l i e d  t o  p e r s o n s  as  w e l l  a s  to  
t h i n g s ,

I I .  635 .  "That  I  w h ich  am th e  Queene o f  goddes"
11. 645.  " ( 1 )  w h ich  o n ly  bj/ mj  ̂ w o rk in g  h arme"

w h i le  "v/hose** i s  a p p l i e d  to  t h i n g s  (T h is  may be  a m i s 
p r i n t ) .

11 .  273 .  • "M ig h t ie  townes d i d  p e r i s h  t h a t
same d a i e

"Whose o o u n t r i e s  w i t h  the i r  f o I k e  w e r e , b u t n r . "
"What" i s  sometime s u s e d  a s  e q u i v a l e n t  t o  "who", compare
2 Hen: 1 .  2 66 .

V I .  4 5 9 .  "What i s  ho so  h a r d  t h a t  would n o t  y e e l d "
o r  to  "w h a te v e r "

I I .  258 .  "Per  lo o k e  what wâ  ̂ t h e i r  l a w l e s s  r a g e ,  by  chaunce
and f o r t u n e  d r i v e "  

"T ha t"  i s  o f t e n  u s e d  f o r  " t h a t  w h ich " ,  or "v/hat"
1 .  567 .  "T hat  cau  se th  lo v e  i s  a l l  c f  g o l d s "
I .  68 .  "T hat  c h a s e t h  l o v e ,  i s  b l u n t . "

"There, i s  n o t  s u r e  i n  mee
X. 717. T ha t  d o th  d e s e r v e  so d e e r e l y  to o  bee. e a r n e d " .

I I I .  241. "No p a r t  re  may ne d . . o f  t h a t  he e a r s t  h ad  be.e.ne"
I n  some c a s e s  t h e  r e l e i t l v e  i s  o m i t t e d .

I I .  165.  "He p u t  V . .’ th e  ‘g o ld e n ,  r a y e s ,  "hdi-iself* was wont
to  b e a r s "
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11 .  215.  "The Waine f o r  vfant o f  w e ig h t  i t  e r s t  was wont t o
h e a r e "

a s  i s  a t  t i m e s ,  t h e  a n t e c e d e n t .
11. 519 .  "The came no t  a t  t h e  Tiount

Of M enelaus  o f  whome D ian a  made sc g r e a t  a c c o u n t  
"Wherewith" i s  u s e d  a lm o s t  a s  a s u b s t a n t i v e

11.  271.  "The p a r c h e d  Corne d i d  yee3.de where w i t h  to  work
h i s  crme decaTe 

"W herefore  t h a t " o c c u r s  eis an e q u i v a l e n t  to  " f o r  what"
I I .  540 .  "Bewrayed . . . .  what he was and w h e r e f or e  t h a t

he came"**

A p e r s o n a l  p ronoun  i s  som etim es  r e p e a t e d  a f t e r  th e  
r e l a t i v e ,  when t h e r e  i s  an i n t e r v e n i n g  c l a u s e .

I I I .  220 "Y/ho though  she had  h i r  g a rd
o f  Kymi-)hes a b o u t  h i r ,  y e t  she t u r n d e  h i r  b o d ie

f rom him"
The a n t e c e d e n t  i s  som etim es  a p o s s e s s i v e  p ro n o u n .

P .  51 .  "Whose l o a v e s  wee k e e p e ,  h i s  t h r a l l é s  wee b e e "
X. 663. "And who so win n e s  t h e  ^m ger , I  a g r e e

To bee h i s  w i f e . "

VERBS.

P e r s o n .  The S o u th e r n  u n i n f l e c t e d  form o f  t h e  1 s t  p e r s o n
s i n g u l a r  p r e s e n t  i n d i c a t i v e  g e n e r a l l y  o c c u r s ,  b u t  
t h e r e  i s  one i n s t a n c e ,  i n  which  G o ld in g  h a s  e i t h e r  made 
a  m i s t a k e  owing to  th e  r e l a t i v e  p ronoun  i n t e r v e n i n g ,  or 
h a s  u s e d  th e  N o r t h e r n  form  " e s " ,  w h ich  o c c u r r e d ,  when 
t h e  v e rb  was s e p a r a t e d  from th e  p ro n o u n .

1. 116.  "For s c a r c e l y  w i l l  t h e 2̂  s u f f e r  mee who knowes
t h e i r  n a t u r e  b e s t "

The " s t "  and " e s t "  a r e  t h e  e n d in g s  f o r  t h e  seco n d  p e r 
son s i n g u l a r .

I .  133 .  "Thou t h i n k e s t " ,  " th o u  d o s t " ,  129 .  " th o u  l^^kest"  136.
" n e e d e s t " .  The t h i r d  p e r s o n  s i n g u l a r  h a s  b o t h  " e t h "  and 
" e s "  f o r  e n d i n g s ,  t h a t  i s ,  b o t h  N o r t h e r n  and  S o u th e r n  
fo rm s.

I I .  10 .  " h e a v e n ,  . t h a t  . e n c l o s e t h  r o u n d . "
87, "augmente t h "  97 ,  "wh^^rleth"

I I .  84 .  "The m orn ing  way l^^^ss s t e e p e "
81, " r u l e s "  82, " d a r t s "  93, "swimmes", "w h ee le s "
A number o f  u n i n f l e c t e d  forms o f  t h e  t h i r d  p e r s o n  
s i n g u l a r  o c c u r ,  which  seem t o  be as common i n  E l i z a b e t h 
a n  days as  the^'' a re  now.

I I I .  322 .  "Juno who i n  h ea v en  be a r e  g r e a t e s t  swi.ng o f  a l l "
I n  a d d i t i o n  to t h i s  t h e r e  i s  much c o n f u s i o n  b e tw een  
s i n g u l a r  and  p l u r a l  fo rm s o f  v e r b s  i n  some c a s e s  p e r 
h ap s  t y  a t t r a c t i o n ,  t h u s  : -

IV. 535 " h i r  s i s t e r s  h e r e t o f o r e  and k i n r e d  t r o d d e n  h a t h "
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V. 137.
V I I .  564 .
V I I I .

111.  179. 
111. 753.
IX. 903 .  
XV. 89*.

V l l l .  568 
X I .  30 .

V l l .  220.

11.  45 0 .

" th o u wore t h i t h e r  c a l l d e "
" th o u  made t h e  wa^^"
"where ev e r  th o u  do g o "

The f e r n s  o f  th e  v e r b  t o  he a re  v e ry  i r r e g u l a r  
" t r e e s  t h a t  armed w i th  p r i o k e "
" t h a t  g u i d e s  t o  shipmen b i n "
" a l l  s h i f t s s  consumed b e e ne"
"Yi t  many a  one des^^rous were too  m a tch  
With  him"

"Wee b ee  gods
"Which f o r  a n o t h e r  u se  th a n  t h a t  i n v e n t e d  bee ne" 

"Gone" a p p e a r s  as  a  p l u r a l  form  e q u i v a l e n t  to  go .
"The a u n c i e n t  men. ...........................................
To Church w i t h  o f f r i n g s  gone f o r  s a v i n g .  . ."

Some
man2^

a r c h a i c  and u n u s u a l  forms o f  t h e  p a s t  t e n s e  o c c u r ,  
o f  them b e i n g  u s e d  f o r  th e  sake  o f  rhione.
" (S h e )  t a r e  t h e i r  t e n d e r  b r a n c h e s "

11 .  734 .  " r o o t e d  f e t h e r s  s t a c k "
IV. 168 .  V l l .  109 9 "T are"  1 t o r e )
V I .  153 "ware" (wore)
760. 314 .  r b r a k e " ( b ro k e )
471 .  "mought" ( m i g h t )
I I .  4 1 2 .  " w r a t e "
X. 81 .  " s a t e "  , " e a t e " .
1036 .  V I .  809 " s t r a k e "
674. "w rang" ,  " t a r e "
298 .  "Drave" (d ro v e )
4 2 7 .  " s t r a v e "  ( s t r o v e )
V I ,  279 .  " t r o d e "  ( t r o d )
V I I I .  551 .  " f l a n g "
IX. 9 0 .  "g ra a n d "  (g ro u n d )
100. " b r a k e "
266 .  " h in g "
X. 25 .  " s t r a v e " .
I I I .  281 .  X\;. 109.  " b o te "  - b i t .

Gome v e r b s ,  now weak a r e  i n  the  M etar io rphoses  s t r o n g, 
and some s t r o n g  ones  a re  weak.
11 .  612.  "quuoke" IV. 559 .  s t a r t  ( s t a r t e d )  V. 402 
"grow ed" .  V l l . 717.  " h e t "  ( h e a t e d ) .  V l l .  817.  XIV. 415 
" c r o p e " .  XiV. 487 "m o l t"  V. 4 4 .  " s t i c k e d "  V l l l .  770 
"o u gh ted"

The "e n " ,  an e a r l i e r  form o f  t h e  i n f i n i t i v e  
i s  som etim es r e t a i n e d .
IV. 409 .  "done" ,  4 7 0 .  " to  b e e n e " .  742 .  " h u r t e n " ,  V .5 7 7 .  
" to  s a i n e "  V l l .  886 .  " d o o n e",  X I .  555 .  " t o  waxen" 
Sometimes an i n f i n i t i v e  i s  made to  s u f f e r  f o r  th e  sake 
o f  an "eye"  rh^cpie, t h u s  : -  IV. 797 .  "came" f o r  " c e r e " ,  
tho u g h  "became" a p p e a r s  i n  t h e  m id d le  of  
a s  an i n f i n i t i v e .

l i n e  1 1 . 6 7 6 ,
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V l l .  104. 
V l l .  468

Weak p a s t  p a r t i c i p l e s  end  i n  " e d " ,  " d " ,  o r  " t " ,  the  
"ed" o f t e n  h a v i n g  f u l l  s y l l a b i c  v a l u e ,  11 .  2 " b u i l d e d "  
4 .  " f ra m ed " ,  152 " b e d e c k t " .

P a s t  i ^ a r t i c i p l e s  wi t h  an e n d in g  f rom  th e  L a t i n  
"a tum ",  # i i c h  i n  Modern E n g l i s h  have  " a t e d " ,  i n  E l i z 
a b e th a n  E n g l i s h  t e r m i n a t e  i n  " a t e " .

"an a l t e r  t h a t  v/as d e d i c a t e "
"Rhodes t o  Phoebus c o n s e c r a t e "  

compare a l s o  X. 778 .
Some u n u s u a l  fo rm s o c c u r  a s ,
X l l l .  586 "s h e a ded" V I .  300.
"was i n  t h e ^ A i r e ' l i f t " 
p l i g h t " IV. 153

V l l l . 
" r i d d e d "

"newshedded" V l l .  457 
80^7 T h e i r  f a i t h  had

i s
S t r o n g  p a s t  p a r t i c i p l e s  end i n  " en " ,  th o u g h  i n  many 
c a s e s  t h e  "n" i s  a b s e n t ,  and sometim es th e  p r e t e r i t e  
u s e d  f o r  t h e  p a r t i c i p l e ,  though  t h e r e  a r e  c a s e s  when 
th e  r e v e r s e  h a p p e n s .
I I .  232 " s e e " ( s e e n )  IV. 648 .  " th e  f o o t e  w h e re o f  i s

d a t e "
I I I .  793.  "as  one f o r e l a d e  w i t h  wine"
V. 793 .  " lo d e  w i th  c o r n e ^
V. 882.  " I  s h o u ld  have  t a k e "
V l l l .  248 .  "he had  i n  p r i s o n  b^"
V l l l .  258 " grow;* 304 "p io l t " ,  compare 717 "m o l ten "  V. 665 

■■ " g o t t e n "  X. 294 " g i l d e n "  51^ '^ ’b u r s  t e n ""broke 11.
X l l l .  407 " f o r g o t t e " “ x .  294 " g i l d e n "  X l l .  350 n i k e ' ^
IX. 816 " h o l d i n "

X I.  81 
111. 149
V I .  361

V I I .  69
V I I I .  40 2 .

11 .  4 0 5 . •  
IV. 332 . 
V l l l .  945.  
11 .  545.

Gome p a s t  p a r t i c i p l e s  have th e  "y" p r e f i x ,  t h e  r em a in s  
o f  th e  "ge" o f  o l d  E n g l i s h .  1 .  150 "ygrowe" 309 .  
"ypoured"  335 " y s w o ln e " .  Some p a r t i c i p l e s  now weak 
a p p e a r  w i t h  a s t r o n g  fo rm  and v i c e  .v e r s a ,  XlV. 225 
"baken" 229 " t e a r e d " .

In  t h e  ca se  o f  th e  v e r b a l  noun, th e  p r a c c e d i n g  
p r e p o s i t i o n  i s  sometim es w h i le  t h e  p r o c e e d i n g  " th e "  
i s  a lv /ays,  o m i t t e d .  I n  th e  f i r s t  c a s e ,  t h e  v e r b a l  can 
a lm o s t  be t r e a t e d  a s  a i m r t i c i p l e ,  i n  th e  second  as  a 
noun.

"He s h a r p e n i n g  o f  t h e i r  t o e s "
" i n  b u y l dT ng"of  t h e  famous towne"
" tw a n g ing" o f  th e  s t r i n g , "
I n  l e t t i ng o f  t h e  a r ro w  f l i e "

"For  s a v i n g  o f  t h e i r  s o n n e s . "
" i n  h a n d l i n g  o f"

The p r e s e n t  p a r t i c i p l e  i s  u s e d  w i th  a N om ina t ive  a b s o 
l u t e .

" F i r e  y e t  b i a s i n g  s t i l  among h i s  y e l l o w  h a i r e " .  
"T h is  a r g u i n g  once made s t i l "
"T h is  s p o k e n " .
"That word once s a i d " .

The p a r t i c i p l e  i s  s o m e t im es^ .o m i t ted , an  a d j e c t i v e  
t a k i n g  i t s  p l a c e .
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11. 4 0 6 .  " th e  w e a th e r  c l e a r  and f a y r e "
The i m p e r a t i v e  v / i th  two commandB as  i n  modern E n g l i s h  
"go and s e e "  i s  a t  t im e s  u s e d  hy G o ld in g  a s  i n  E a s t  
A n g l ia n  d i a l e c t  , w i t l io u t  th e  i n t e r m e d i a t e  " a n d " .  T h is  
o c c u r s  even  i n  i n d i r e c t  s p e e c h .

11. 158 .  "Go h a r n e s s e "
1 1 . 4 8 5 .  "Go d r i v e  t  he c h a r i o t "
I I .  1052. "Go t a k e  and d r i v e  them"
I I I .  876 .  "Go t a k e "

h u t  com pare ,
111.  713 .  "Go a n d  b r i n g " .  111 .  32 .  "Goe and f e t c h " .

The s u b j u n c t i v e  i s  u se d  a f t e r  c o m p a ra t iv e  c o n f i r m a t i o n  
"a s"

11. 472 .  "As one t h a t  b a r e  i n  n i n d e "
The s u b j u n c t i v e  a p p e a r s  a f t e r  " i f "  and " th o u g h " ,  and  
a f t e r  a v e r b  e x p r e s s i n g  a w ish ,  o r  p r o h i b i t i o n .

I I .  741.  e t c .  . . .  t h e  wi. eked w re tc h  . . . .  to  h o n o r  c a l l e d  b e e .
I I I .  322.  " I f  i n  my hand I  w o r t h i e  b e e "
X l l .  204 .  "Though th e  l e n g t h  o f  tyme have made my s e n s e s  dim"
I I I .  345 .  " I  w ish  w i th  a l l  my h e a r t  t h a t  Jove  bee  c a u s e " .
11 .  171 .  " th r o u g h  th e  Loves a l l  f i v e ,  beware  th o u  doe n o t

n o t  r i d e . "
I n t r a n s i t i v e  verT)S a r e  som etim es  u se d  t r a n s i t i v e l y .

11.  685.  "And o v e r t a k i n g  f e l l  i n  t a l k e "
Some i n t r a n s i t i v e  v e r b s  a re  u s e d  t r a n s i t i v e l y .

IV. 430 "h e r  ey e s  d i d  spa.r c l e  f i r e  ( s p e c i e s  o f  c o g n a te  - " ;
« e c u s : )

11 .  862 .  " i f  percha? 'ce  t h a t  any man e n q u i r e  t h i s  c a t  t e l l "
11 .  925 .  "A g lau ro s  . . . .  Demanded him f o r  wbat e n t e n f "

Some a c t i v e  fo rm s  a p p e a r - w i t h  p a s s i v e  m e a n in g s .
V. 482 .  " th e  a imed marke t o  h i t "
I I .  832.  "Yet i s  h i s  b e t t e r  p a r t  a man a s  p l a i n l y  i s  t o  s ee"

T h is  l a s t  example may b e  a case  o f  c o n f u s i o n  betv /een  a
p e r s o n a l  and an im p e r s o n a l  c o n s t r u c t i o n ,  "was" i s  u a u a l  
i n  E l i z a b e t h a n  grami»iar. A c o n f u s i o n  b e tw e en  " t h e r e  was 
no need"  and " i t  needed  n o t "  a p p e a r s  i n  11 .  502.  "'^t
was no n e e d " .
"Lothcle" a p p e a r s  a s  an im p e r s o n a l  v e rb  11 .  96 1 .

The a u x i l i a r y  " to  b e"  i s  u s e d  o f t e n  i n  p r e f e r e n c e  
to  " to  h av e"  and d e n o t e s  s t a t e  r a t h e r  t h a n  t i m e .

I I I .  193 .  "She . . .v/as e n t r e d  w i t h  h e r  t r o u p e , "
111.  168.  "The shade o f  t h i n g s  was waxed very s h o r t . "

E x c e s s iv e  u se  i s  made o f  th e  a u x i l i a r y  " d i d " ,  
p r o b a b l y  i n  many c a s e s  f o r  m e t r i c a l  p u r p o s e s .

CONJTLTCTIONS.

AND. G o ld in g  seems t o  have f e l t  t h a t  "and" was
i n s u f f i c i e n t  t o  s t a n d  i n  t h e  p l a c e  o f  " i f " ,  and so 
generally '* u s e s  t h e  c o m b in a t io n  "and i f " .

11.  166 .  "And i f  th o u  c a n s t "  178 .  "And i f  t h o u  m o u n t" .
11 .  353 .  "and i f  t h u s  be t i y  w i l l . "  1 .  2 0 .  "and s u r e  and i f " .

"And i f "  a l s o  h a s  t h e  m ean ing  o f  " i f  ev en"
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11.  526.

11. 292 .  

11 .  757 .

11 .  678.

11. 106 .

11.  169.  
11. 211.
11.  297 .  
11 .  824 .

11* 537 .

X l l .  375

11 .  587.

11.  808.

11 .  258 .  
11 .  335.  
11. 1055

11.  1066.

11.  382 .  
11. 4 9 3 .  
11.  540 
11. 258.  
11. 659. 
11. 365 .

X l l l .  9 9 5 .

vryfe s h a l l  n e v e r  knowe . .  and I f  sh e  do, I
know th e  w o r s t "

As and "and  a s "  i s  u s e d  a s  an  e q u i v a l e n t  to  " a s  i f "
"The b r e a t h  . . .  came smoking • .  a s  f rom  a s e e t h i n g

p o t "
"His f a c e  l o o k t  p a l e ,  and a s  t h e  r a g e  o f  y r e  
T ha t  b o y l e d  i n  h i s  b e I k i n g  b r e a s t  had  s e t  h i s

h e a r t  .on f y r e ” .
"As t h a t "  i s  u s e d  a f t e r  " a s " .

"As l ong a s t h a t  she k e p t  h i r  c h a s t ,  or a t  th e
l e a s t  a s  l o n g  

As t h a t  she scap ed  u n s p i d e . "

"As t h a t "  f o l l o w s  " s o " .
"Thou knew t h e  way S£ w e l l  a s  t h a t  th o u  could, n o t

s t r a y "
"They r u n  so s w i f t  away, As t h a t  t h o u  s h a l t  h a v e .  ."  
"The b u r t h e n  was so  l i g h t  a s  t h a t  t h e  G en e ts  f e l t

i t  n o t "
"So w holy ,  AS t h a t  he w i s t  n o t "
"My cunn ing  was n o t  w o r th  so much a s  t h a t  i t

s h o u ld  p r o c u r e "
"as  t h a t "  a l s o  c o m p le te s  "such"

"And i n  s u c h  s o r t  a s  t h a t ,  a  mayde- c o u ld  n o t h i n g
l e s s  b e s e erne"

"Such a  b i o  we, a s  t h a t  he b r a k e  h i s  b o n e s " .
"As" i s  som etim es  o m i t t e d  a f t e r  "so"  and " s u c h " .

" th o u g h  p r i d e  w h e r e o f  th o u  were Go h a rd y  a s  to
e n t y c e "

Thy powre s h a l l  eke be syche To make th e  dead a l i v e "  
"As" i s  o f t e n  j o i n e d  t o  "w here" ,  making "w hereas"

"Hy ways Whereas t h e y  neve r  came b e f o r e "
" # 16r e  a s  waves d i d  l a t e  b e f o r e  r em a in e"
" th e  sh o re  w hereas  t h e  d a u g h t e r  o f  th e  King was

wonted to  r e s o r t " .
"T h a t " i s  f r e q u e n t l y  u s e d  as  a s u p p le m e n ta ry  c o n j u n c t i o n  
a f f i x e d  t o  a n o t h e r  one, t h u s  " b e f o r e  t h a t " ,  "how t h a t " ,  
"w h e re fo re  t h a t " ,  "but  i f  t h a t " ,  " u n t i l l  t h a . t " , " s i n c e  
t h a t " ,  "when t h a t " ,  " f o r  t h a t "  -  ( b e c a u s e )

"B efo re  t h a t  e y t h e r  trar-iping f e e t  o r  Bout h e r  ne
wihde i t  thow"

"B e fo re  t h a t  a l l  be  q u i t e  and d e a r i e  b e r e f t " .
" to  t e l l  How t h a t  he d id  n o t  m e r i t  d e a t h . "
"W herefore  t h a t " h e  came"
"S in ce  t h a t  t h e  v/orld  beg an "
"But i f  t h a t  you doe make accompt o f  rae"
"For t h a t  I e v e r  a l l  th e  Y e a r s " .

" t h i n k  i t  n o t  t o  b ee  
A shame f o r  t h a t  w i th  b r i s t l e d  h a i r e  my b o d y

rough  ye s e e "
"But t h a t "  h a s  th e  m ean ing  o f  " t h a t  n o t "
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"she c o u ld  n o t  . . . d e n i e
11. 715 .  "But t h a t  she chose m e ."

11.  561 . 11.  r "3 u t  t h a t  sh e  was a May"
l i .  287 "The p a s s i n g  c o ld e  . . .h a d  d e fen d e d  n o t  t h e  same

But t h a t  t h e  b a r r e n  Caucasus  was p a r t n e r . "
"But i f "  i s  u s e d  f o r  " i f  n o t "

X I I I .  1027. "confounded  m igh t  I  b ee
But i f  I  make t h i s  d a y . "

"What t ime Ts e q u i v a l e n t  t o  "when"
XIV. 149. *% h a t  t ^nne I s h a l l  a t t e y n e  t o  open ay r e  "

"noyse'" a s  P i n e t r e e a  make what  t im e th e  h e a d y  
Xv, 687 .  E a s t e r n  Winds"

"Bo a f t e r  " a s "  i s  o c c a s i o n a l l y  o m i t t e d .
11.  797 .  "And a s  th e  b u r t h e n  b r o u g h t  some c a r e  t h e  h o n o r

b r o u g h t  him j o y . "  
"F o r b i c a u s e " ds  u s e d  f o r  b e c a u s e .

11 .  603.  "And- f o r b i c a u s e  she c o u ld  n o t  sp e ak "

PREPOBITTONB.

A l l  p r e p o s i t i o n s  d u r i n g  th e  s i x t e e n t h  c e n t u r y  
were much l e s s  r e s t r i c t e d  i n  m ean ing  t h a n  nowadays.

"A" which  s t i l l  i s  u s e d  i n  " a l i v e ,  a s l e e p " ,  i s  
u s e d  by G o ld in g  w i th  b o t h  p r e s e n t  p a r t i c i p l e s  and nouns 
a s  i n  E a s t  A n g l ia n  d i a l e c t .
111 .  4 0 1 .  "a  j e s t i n g " ,  1 .  271 .  "a  h o w l in g "  IV. 381,
V. 688. "a  g a t h e r i n g  688 .  "a t e a r i n g " ,  V. 560 .  "a  e a t i n g "
V l l l .  828,  "a s e e t h i n g " ,  V I .  661, V l l .  6, V l l .  219,
"a l a n d " ,  V l l .  642, "a  b r o c h e " .
Agai n s t  i n  p r e p a r a t i o n  f o r .

111.  127, "when s t a g e s  a r e  a t t i r d e  a g a i n s t  some solemnc game"
For i s  c o n s t a n t l y  t^eing u s e d  w i th  an i n f i n i t i v e .
1 .  185, " f o r  t o o  b e e " ,  E .  148,  " f o r  t o o  c a t c h " ,  59,
" f o r  to  b e e  a c c o u n t e d " ,  52, " f o r  t o  bee  a poynt " ,  49 
" f o r  too  d eerne" ,  267, " f o r  too  l y e " .
"For a l l "  and  "f o r "a re  u s e d  f o r  n o t w i t h s t a n d i n g .

11 .  348 .  *^01̂ a l l  t h e  p a i n e  a b id d e n "
V I .  493 .  " 7 ô r _ a î ï  h i s  c r y i n g "
V I I .  59- "The C h u r l s  sh o u ld  d ie  f o r  me"
V l l .  622. "Which s h a l l  i n f r i n g d e  f o r  me a b i d e "

" f o r "  h a s  th e  m ean ing  "on a c c o u n t  o f "
11.  952 .  "Nor b l a s t  o f  . . Winds . . .may f o r  th e  d e e p e n e s s e

come "
" In "  i s  u s e d  vd.th a v e r b a l  Noun to  s i g n i f y  " i n  t h e  a c t  
oF”" o r  w h i l e . T h i s  u sa g e  may be ca u sed  by t h e  i ? i c r e a s -  
i n g  t e n d e n c y  to  d i s c o n t i n u e  *a* b e f o r e  t h e  v e r b a l  noun

V l l .  561 .  " j ^  b e n d in g  t r e e s  and  t y i n g  f o l k  t h e r e t o "
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"Of" i s  u s e d  f o r  "by"
111. 107. " o f  t h e  s e r p a n t s  t a i l e  t h u s  sc o u rg e d "
V. 458 .  "chaunced  to  bee  seene

Of Venus s i t t i n g  on h i r  h i l l . "
"Of" h a s  th e  m ean ing  o f  " f o r "  i n  V l .  328.

"I  you 1)0 se Che Of m e rc ie  a l l  i n  g e n e r a l l . "
Of a l s o  i s  u se d  m ean ing  " t h r o u g h , " "on ac co u n t  o f "

111. 190. " F e l t  h e r s e l f 8 waxe f a i n t ,  o f  f o l l o w i n g  o f  h i r  game"
"Of" a p p e a r s  a f t e r  a  v e r b a l  noun.  11 .  617.  " p i t c h i n g "
iTT. 190 " f o l l o w i n g  o f " .
"To" h as  o c c a s i o n a l l y  th e  meaning " f o r "

1 1 1 . 255 .  " t h a t  had  a Wolfe S yre"  11 .  614.  " t h a t  Archus
had  to  name"

111. 573 .  "have mee. ^  t h e i r  F e r r e s . "  1 1 .6 5 6 .  h i s  w i f e " .
X I.  368.  "she to  h e r  f a t h e r  had a' . . k n i g h t " X l l l .  889

" to o  h i s  lo v e "
"With" sometim es means "by"

11. 35 .  "Autumns smerde w i th  t r e a d i n g  G ra p e s " .
P r e p o s i t i o n s  a r e  o f t e n  formed from nouns by th e  a d d i 
t i o n  o f  "w ard" ,  w h i le  " tow ard"  i s  a t  t im e s  s e p a r a t e d  
i n t o  two words " to "  and "w ard" .

E. 186.  " to o  w a n d r in g  s t r a n g e r s  ward"
V l l .  412 .  " K e t t l e w a rd "  '

A p e c u l i a r  u se  o f  "from" o c c u rs  i n  11 .  395.
"G trake  h i s  bod;jr from th e  l i f e "

The im p e r s o n a l  v e r b  i s  sometimes f o l lo w e d  by  " o f "
11. 483 .  " y rk e s  me . .  o f  r e s t l e s s e  t o y l e "

PECULIAR CONSTRUCTIONS.

v e r b s  d e n o t i n g  a c t i o n  done, t o  p a r t s  o f  t h e  body ,  
t a k e  a  d a t i v e  o f  th e  i)e rson  and  a p r e p o s i t i o n  g o v e rn in g  
th e  o b j e c t  p r e c e d e d  by " t h e "

X l l .  381. "He c u f f e d  him w i th  h i s  knubbed p l a n t  a b o u t th e
•froTO ing  f a c e " .

The t e n s e s  o f  v e r b s  a r e  sometimes m ixed .
11 .  752.  "And so he f o r t h  d id  go And t e l  h i s  Lord"

" B e r e f t "  i s  f o l l o w e d  by a d i r e c t  o b j e c t ,  h o t  by an 
i n d i r e c t , w i th  o f

1. 900 "One e n d l e s s e  n i g h t  th y  h u n d red  eyes  have nowe
b e r e f t  f o r  a y e " .

Noun a p p e a r s  i n  o p p o s i t i o n  t o  a s e n te n c e  11 .  745.
The a u x i l i a r i e s  "make" and "do" a r e  u s e d  w i th  a  c a u s a t i v e  
f o r c e  E. 384, "make t o  sp y n e " 1 .  265 .  " d i d  to  r e s t " .
The r e d u n d a n t  o b j e c t  i s  sometimes made a f t e r  t h e  p a t t e r n
o f  "I  know t h e e , who th o u  a r t . "
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GEI-IERAL CONSTRUCTION.

The s e n t e n c e  co m b in a t io n  i s  formed on a v e r y  E n g l i s h  
b a s i s ,  no i n v o lv e d  f o rm / i t io n s  ev e r  a p p e a r .  The s e n t 
e n c e s  are  s h o r t ,  and do n o t  have a g r e a t  number cf 
sub o r  cl i  n a t  e s  a f f i x e d .

C o - o r d i n a t e  s e n t e n c e s  i n t r o d u c e d  by "b u t"  or "and" 
a r e  the  most f r e q u e n t ly '  met w i t h  and n e x t  in  p o p u l a r i t y  
a r e  r e l a t i v e  s e n t e n c e s ,  and c o n s t r u c t i o n s  f o l l o w i n g  v e r b s  
or c o n j u n c t i o n s  d e n o t i n g  p u r p o s e .

N om ina t ive  a b s o l u t e s ,  v e r b a l  nouns and p a r t i c i p l e  
'C o n s t r u c t i o n s  a r e  f r e q u e n t l y  made u se  o f .  G o l d i n g ' s  
te n d e n c y  t o  e l a b o r a t e  h i s  o r i g i n a l  by doub le  e p i t h e t s ,  
and h i s  com pliance  to  m e t r i c a l  n e c e s s i t i e s  which h as  
t a k e n  away  ̂ much o f  th e  p o i n t e d  b r i l l i a n c e  o f  Ovid 
h as  r e s u l t e d  i n  t u r n i n g  th e  w i t ty  com pressed  L a t i n  
i n t o  m a g n i f i c e n t l y  so n o ro u s  E l i z a b e t h a n  E n g l i s h .
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METHOD 0 ?  TRANSLATIO N/

T T * Ï » - »  T- i  1 T T T T T T T

G o l d i n g ' s  method c f  t r a n s l a t i n g  th e  tam o rp h o se s
i s  v e r y  c h a , r a c te r  i s t  i c , in  t h a t  i t  shows th e  e x a c t  t h i n g  
t h a t  drew him t o  O vid .  I t  -%s c e r t a i n l y /  no t  t h e  ) , r i l l -  
i a n t  w i t ,  the  d i c t i o n  a t  t im e s  so v e ry  o ve r  p o l i s h e d ,  
h u t  the  e n c h a n t i n g  s t o r i e s ,  t h e  v i v i d  f r e s h n e s s  and 
b e a u ty  wf which  h a s  a t t r a c t e d  many a s e e k e r  a f t e r  l o v e 
l i n e s s  t h r o u g h o u t  th e  c e n t u r i e s .  The t r a n s l a t o r  may 
have sough t  to  d i s s e m i n a t e  knowledge a c c o r d i n g  to  h i s  
i n t e n t i o n  s t a t e d  i n  th e  E p i s t l e  and P r e f a c e ,  b u t  the. 
w e a l th  o f  s t o r y  must have ),een a  s t r o n g  a d d i t i o n a l  a t t 
r a c t i o n .  He does  n o t  by any means make an e x a c t  l i t e r a l  
t r a n s l a t i o n ,  the  f a s h i o n s  o f  h i s  day ,  when m a g n i f i c e n c e  
r a t h e r  th a n  th e  somewhat h a r d  b r i l l i a n c e  o f  O v i d ' s  s t y l e ,  
was the  f i r s t  thing' to  be c o n s i d e r e d ,  d i d  n o t  a l l o w  i t .
H is  m e t re  to o  needed  many a s m a l l  p o r t i o n  t o  be i n s e r t e d  
to  make up i t s  fo rm .  Thus in  th e  E n g l i s h  Metamorphoses 
v/ft g e n e r a l l y  f i n d  a g r e a t  d e a l  o f  e l a b o r a t i o n ,  n o t  of  
i d e a s  b u t  o f  v/ords and p h r a s e s .  Two or t h r e e  E n g l i s h  
words a re  u s e d  as much a s  p o s s i b l e ,  f o r  one L a t i n  one .  
"Oxymoron", a f a v o u r i t e  d e v ic e  o f  O v i d ' s ,  l o s e s  some c f  
i t s  p o i n t  i n  G o ld in g ,  a s  do th e  many somewhat d i s f i g u r i n g  
puns o f  the. o r i g i n a l .

A r th u r  G o ld in g  i s  a v e r y  c l o s e  t r a n s l a t o r  o f  h i s  
o r i g i n a l  a t  t i m e s ,  an d  v e r y  seldom i s  i t  t h a t  he m i s t r a n 
s l a t e s  h i s  o r i g i n a l .  The f i l l i n g  o u t  o f  th e  E n g l i s h  
l i n e s  i s  much more f r e q u e n t  i n  the  e a r l i e r  books  th a n  i n  
the  l a t e r ,  i n  th e  f i r s t  book one line, c f  L a t i n  c o r r e s 
ponds to  a b o u t  14 l i n e s  o f  t h e  E n g l i s h ,  i n  t h e  s e v e n th  to  
1^  w hereas  i n  the  t h i r t e e n t h  i t  i s  e q u i v a l e n t  t o  1 
E n g l i s h  l i n e ,  i n  th e  f o u r t e e n t o  to  1 /y , and i n  t h e  t w e l f t h  
1 7;o .

Many/ exam ples  can be g a t h e r e d  o f  th e  e x p a n s io n  c f  t h e  
L a t i o n  o r i g i n a l  i n  th e  E n g l i s h ,  t h u s  the  L a t i n  c f  1 .  103.  

"C on ten t  1 que c i b i s  r iu l lo  cogen te  c r e a t i s ,
A r b u t e o s  f o e t u s ,  mont a n a  f r a g a  l e g e b a n t ,
Cornaque e t  i n  d u r i s  h a e r e n t i a  mora r u b e t i s  
E t  quae d e c i d e r a n t  p a t u l a  J o v i a  a r o b o r e  g l a n d e s "  

i s  t r a n s l a t e d  b y : -
"And men th e m s e lv e s  c o n t e n t e d  w e l l  w i th  p l a i n e  and

s im p le  fo o d s .
That  on th e  e a r t h  by n a t u r e s  g i f t  w i th o u t  t h e i r

t r a v e l l  s t o o d e .
Did  l i v e  b y  R a s p i s ,  h ep p es  and hav/es, by c o r n -

e l l e s .  plurvues a n d T c h e r r i e s  
By s l o e s  and a p p i d d y , an^ ^ lea re s  a%d

some b ram ble  b e r r i e s " .



And by th e  a c o rn s  d r o p t  in  ground from Jo v e s
b ro d e  t r e e  i n  f e e l d e . "

i n  which E n g l i s h  f r u i t  a re  s u b s t i t u t e d  f o r  t h e  L a t i n  ones 
The L a t i n  1 .  274, "nec  c a e lo  c o n t e n t a  sue J o v i s  i r a "  i s  
e l a b o r a t e d  i n  -

1 .  325 .  " Jo v e s  i n d i g n a t i o n  and h i s  w ra th  began  to  grow so
whot

T ha t  f o r  t o  quench th e  rag e  t h e r e o f ,  h i s  Heaven
s u f f y s e d  n o t"  

and in  754.  ”«s tu n ld u o  g e n i t o r i s  imagine f a l s i "
I .  952.  "Well  v a u n t  t h y  s e l f  o f  Phoebus s t i l l ,  f o r  where

the truth i s  s e e n  
Thou Shalt percej^ve that f a t h e r s  name a f o r g e d

t h i n g  to  b ee n e"
11 .  29.  " S t a b a t  e t  Auturcnus c a l c a t i s  s o r d i d u s  uviSv 

E t  g l a c i a l i s  Hyems canos h i r s u t a  c a p i l l o s "
I I .  '"5. "And Autumne smerde w i th  t r e a d i n g  g r a p e s  l a t e  a t

th e  p r e s s i n g  P a t  
And l a s t l y  quak ing  f o r  th e  c o ld e ,  s t o o d  W in te r  a l

f c r l o r n e
With rugged  heade as w h i te  a s  Dova and g a rm en ts

a l l  to  t o r n e ,
P o r l a d e n  w i th  th e  I s^ /c l e s  t h a t  d a n g led  up and  downe, 
Uppon h i s  g r a y  and h o a r i e  b e a r de and snowie

f r o z e n  cromie "
11 .  365.  "quae l u c i d a  omnis

E x c i p i t ,  e t  n u r i b u s  m i t h i t  g e s t a n d a  L a t i n i s "
11. 457 .  "The t r i c k l i n g  R i v e r  do th  r e c e y v e  and sends  as

t h i n g s  o f  p r i c e  
To de eke t h e  d a i n t i e  Dames o f  Rome and. make them

f i n e  and n i c e "
I I .  580 "auxilumgue t u l i t " .

"And a t  t h e  b i t t e r  p lunge  and p in c h e  d id  s e n d  me
p r e s e n t  a^^de " .

I I I .  353.  "M ul t i  i l i u m  j u v e n e s ,  m u l ta e  c u p i e r e  p u e l l a e "
11. 43 9 .  "The h a r t e s  o f  d i v e r s  t r i m  yong men, h i s  b e a u t i e

gan to  move.
And many a Lady f r e s h  and f a y r e  was t a k e n  in  h i s

l o v e " .
V. 499 .  "lymphara r o g a n t i

DuIce d a d i t , t e s t a  quod t e x e r a t  a n t e  p o l e n t a ,
Dum b i b i t  i l i a  datum, d u r i  p u e r  o r i s  e t  audax 
C o n s t i t i t  a n t e  deam, r i s i t que avidamque v o c a v i t " .

"The Goddesse a sked  h i r  some d r i n k e  and she d e n ie d e
i t  n o t

But ou t  she b r o u g h t  h i r  b y -a n d -b y  a d ra u g h t  o f
m e rr ie -g o -d o w n e  

And t h e r e  w i t h a l l  a H o tc h p o tc h  made o f  s t e e p e d
Bar l i e  b-rowne,
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And P lo x e  and C o r i a n d e r  s e e de and o t h e r  s im p le s
more

The w h ich  she i n  an  e a r  t h e m  p o t  t o g i t h e r  sod
b e f o r e

While  C e re s  was a  e a t i n g  t h i s ,  b e f o r e  h i r  g a z in g
s t o o d

A h a r d  faa s te .  b o y ,  a shrewde p e r t  v/ag t h a t  cou lde
no m anners  goode 

He l a u g h e d  a t  h i r  and i n  so o rn e  d i d  c a l l  h i r
g r e e d i e  g u t . "

V I .  542 .  "S i  numina D ivan  s u n t  a l i q u i d "
"and i f  t h e  g o d s . I  say  

Be o u g h t ,  and i n  t h i s  w icked  w o r id e  b e a r e  any
k i n d s  o f  sway"

XIV. 410 .  " l a t r a r e  c a n e s "  9 t h e  dogs do howl and ra g e
e x t r e e rn e "

1 .  359 .  " m is e r a n d a "  -  "poora  w r e t c h e d  s i  H i e  s o u l e "
IV. 14 .  " g e n i a l i s  c o n s i t o r  uvae"

"and t h e  s e t t e r  
Of Vi Res,  #10  se p l e a s a n t  l i q u o r  makes a l l  t a b l e s

f a r e  t h e  b e t t e r . "
IV. 203 .  " P e r s p i  ciius l i q u o r  e s t . "

"The w a te r  was so pure, and she a r e ,  a  man m ig h t
w e l l  have s e e  ne 

And n o n b red  a l l  t h e  g ra v e  11 s t o n e s  t h a t  i n  the
b o t to m  b e e n e " .

I n  many c a s e s ,  i n  th e  t r a n s f c r m a t i o n  o f  humans i n t o  
a n i m a l s ,  G o ld in g  h a s  added t h e  d i s t i n c t i v e  E n g l i s h  name 
o f  th e  c r e a t u r e .
V. 4 9 0 .  "aptum. c o l c r i ’

Nomen h a b e t  v a r i u s  s t e l l i s  c o r p o r a  g u t t i s " .  
i s  t r a n s l a t e d :

"And t h e  f r e c k l e d  s p o t t e s  l i k e  s t a i n e s  t h a t  on
h i s  h i d e  a r e  s e t  

A name a g r e e i n g  t h e r e u n t o  i n  L a t i n  d o th  he g e t .
I t  i s  ou r  s w i f t ,  whose s k in n e  w i t h  g ra y  and

y e l l o w  sp e ck s  i s  f r e t "

IX. 323. "n o G tra sq u e  domes u t  e t  a n t e  f r e q u e r i t i t "  
i s  t r a n s l a t e d ' -

"and now she h a u n t e t h  f r e e  
Our h o u s e s  a s  shee  d id  b e f o r e  a  w eas le  a s  wee s e e "  

Some p e c u l i a r l y  E n g l i s h  e x p r e s s i o n s  a r e  made u se  o f ,
Book 1 1 1 . " t o r n e n t a "  i s  t r a n s l a t e d  b]/ "canon  s h o t " ,  " i n  
uno t e "  by  " i n  you S i r  Snudge" ,  V I .  5 " f a t i s "  by  " to  h i r  
r e c k v e r s e " ,  X l l .  15 " s i n e  t e s t e "  by " i n  h u d t h e r  m u d th e r " ,  
and  11 .  788 .

"Murmura p a r v a  d e d i t "  by
"Began t o  mumble w i th  h i r s e l f e  t h e  D i v i l s  P a t e r n o s 

t e r  . "
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At t im e s  t h e  t r a n s l a t o r  adds a  whole l i n e  or  more 
t o  h i s  o r i g i n a l ,  g e n e r a l l y  to  i l l u s t r a t e  h i s  p o i n t s  more 
a b l y .  Thus i n  th e  s te w  made by Medea a p p e a r  : -

V l l .  269.  " s t r i g i s  i n f â m e s ,  i p s i s  cum c a r n i b u s ,  a l a s "
"And f l e s h  and f e a t h e r s  o f  a  w i t c h  a c u r s e d

o d io u s  w igh t  
Which i n  th e  l i k e n e s se o f  an owle ab ro d e  a t

n i g h t s  d i d  f l i e  
And i n f a n t s  i n  t h e i r  c r a d e l  change o r  s u eke them

t h a t  th e y  d i e " ,  
th e  a d d i t i o n  b e i n g  t a k e n  from th e  p o p u l a r  p r a c t i c e s  o f  
E n g l i s h  w i t c h e s .  Some e x t r a  l i n o s  a p p e a r  f o r  g r e a t e r  
v i v i d n e s s  and e l a b o r a t i o n  i n  t h e  t r a n s l a t i o n  o f  1 .  443 .

"N u l le  gravem t e l i s ,  e x h a u s t a  pene p h a r e t r a  
P e r d i d i t  e f f u s o  p e r  v u l n e r a  n i g r a  v e n e n o " .

"a t h o u s a n d  s h a f t s  w e l l  n e e r e  
D id  on t h a t  h id e o u s  s e r p e n t  s p e n d e , o f  w h ich  t h e r e

was n o t  one
But f o r c e d  f o r t h  th e  venimed b loud a lo n g  h i s

s i d e s  t o  gone 
So t h a t  h i s  q u i v e r  a lm o s t  voj/de, he n a i l d e  him to

th e  g ro u n d
And d id  him n o b ly  a t  t h e  l a s t  by f o r c e  o f  s h o t

co n f  c u n d ."

An a d d i t i o n  i s  a l s o  made to  th e  ac co m p l i s h m e n ts  o f  
H e r c u l e s .

IX. 243.  " T h e i s  armes th e  è io n s t ru o u s  G ia n t  Cake bj/ Tyber
d i d  con found"  

which  h a s  no a u t h o r i t y  i n  t h e  L a t i n .
" C la n in "  o f  X l l .  379, a p p e a r s  i n  G r id in g  a s : -

X I I .  4 1 3 ,  "Danes,  who b o l d l y  d u r s t  a t  hand  h i s  manhood p u t  to
p r o o f

I t  v e r y  se Id  cm o c c u r s  t h a t  any l i n e s  a r e  o m i t t e d ,  b u t  
l i n e s  637 and 638 o f  t h e  f o u r t h  book h a v e .n o  e q u i v a l e n t  i n  
th e  E n g l i s h  v e r s i o n ,  and l i k e w i s e  V I .  86 ,  i s  u n t r a n s l a t e d  
i n  t h e  E n g l i s h .

856.  " q u a t t u o r  i n  p a r t e s  c e r t a jn in a  qua t  t u  or  add i t
C l a r a  c o l o r e  suo ,  b r e v i b u s  d i s t i n c t a  s i g i l l é s "

"Pcure  l i k e  c o n t e n t i o n s  i n  t h e  f o u r e  l a s t  c o r n e r s
she d id  adde"

X.128 - 129 h a s  no e q u i v a l e n t  i n  t h e  E n g l i s h ,  i t  i s  
o m i t t e d  b e tw e e n  l i n e s  134 and  135 o f  the  E n g l i s h  v e r s i o n .  
L ine  698 does  no t  a p p e a r  i n  G o l d i n g ' s  v e r s i o n .

X I I I .  697.  "Tun de V i r g i n e a  gem incs  e x i r e  f a v i l l a
Ne genus  i n t e r o a t ,  j u v e n e s  quos fama Coronas  
Nominat ,  e t  c i v e r i  m a te rn e  d u ce r e  pompam"

830.  "Out o f  th e  A sshes  o f  t h e  may d e s ,  t h e r e  i s s u e d
two yong men 

And th e y  u n t o  t h e i r  m o o th e r s  d u s t  d i d  o b s e q u ie s
e g a n . "



1 1 . 2 1 4 .

Rouse 
K ing  * s 
L i b r a r y  
E d i t i o n .

A n n o ta te d  
1 6 th  
C e n tu ry  
Ed i t i o n .

Owing to  th e  e l a b o r a t i o n ,  and t h e  E l i z a b e t h a n  a tm o sp h e re ,  
i t  i s  n o t  e a s y  t c  say  when G o ld ing  m i s t r a n s l a t e s  h i s  
o r i g i n a l .  Manj/ t im e s  when i t  seems t h a t  a m i s t a k e  o c c u r s ,  
com par ison  w i th  o t h e r  e d i t i o n s  or  t h e  u se  o f  comr.on se n se  
e x p l a i n s  away th e  d i f f i c u l t y .

"Magnae p e r e u n t  cum m se n ib u s  u r b e s  
Cumque s u i s  t o t a s  p o p u l i s  i n c e n d i a  g e n t e s  
I n  c in e rem  v e r t u n t "  

i s  t r a n s l a t e d  by
"Mighty townes d i d  p e r i s h  t h a t  same d a i e  

Whose c o u n t r i e s  w i th  t h e i r  f o l k e  were T>urnt"
%hlch i n  th e  "Fewer Bcokes"  h a s  "whole"  t h e  c o r r e c t  form 
f o r  "w hose" .  E d i t i o n  1 .  h a s  " t h e e "  f o r  " them" i n  IV. 525, 
which  i s  an  o b v io u s  c a s e  o f  a m i s p r i n t ,  t h i s  a l s o  o c c u r s  
i n  IV. 644.  where G o ld ing  h a s  " h e a r e s "  f o r  " b e a r e s "  which 
t r a n s l a t e s  " f e r e n s "  IV. 5 2 3 .  Both  e d i t i o n s  h av e "m ee" i n
IX. 579 w hich  s h o u ld  be " b e e " .  I n  X. 67 a p p e a r s  " o f t "  
which  sh o u ld  be " s o f t " ,  compare

"Her l a s t  f a r e w e l l  shee  spake so o f t ,  t h a t  s c a r c e  
be h o a r d  th e  sound"

"Gupremum que v a l e ,  quod earn v i x  a u r ib u B  i l l e  
A c c a p e r e t ,  d i x i t . "

I t  h a s  b e e n  s u g g e s t e d  t h a t  so m e th in g  i s  f a u l t y  i n
X I .  764, "now" h a s  b e a n  s u g g e s t e d  f o r  "no"

" In  vayna c f  r e t  u rn e  no r e c k o n i n g  make"
t r a n s l a t i n g

" F a l s a e  t i b i  me p r o m i t h s r e  n o l i " ,  
which does  n o t  seem t o  be n e c e s s a r y .

A d i r e c t  m i s t a k e  i s  made i n  th e  t r a n s l a t i o n  o f  V l l .  
764, w hich  r u n s

"Carmina L a i a d e s  non i n t a l l a c t a  p r io ru m  
S o l v e r a t  i n g e n i i s . "

G o ld in g  h a s  m i s r e a d  L a i a d e s ,  who i s  Oedi%)us, son  o f  
th e  Theban K in g  L a i u s ,  and th e  "c a rm in a  " r e f e r r e d  to  a r e  
th e  words o f  th e  S p h in x  "Quod nam i l l u d  a s s e t  a n im a l  
quod mane q u a d r u p e s ,  m e r i d i e  b i p e s ,  v e s p e r i  t r i p e s  a s s e t ? "  
w h ich  Oedipus  s u c c e s s f u l l y  a n s w e re d .
The E n g l i s h  r e n d e r i n g :

"The K r i n k e s  c f  c e r t a i n e  p r o p h e s i e s  s u rm o u n t in g
f a r  r e  above

The r e a c h  o f  a u n c i e n t  w i t s  to  r e a d  t h e  Brook 
.nymphes d i d  e x p o u n d . ” 

shews t h a t  G o ld in g  m ust  have r e a d  " N a i a d e s " .
T h is  i s  t h e  o n ly  c a s e  i n  which  t h e  t r a n s l a t o r  makes a  
v e r y  d i r e c t  m i s t a k e ,  and t h i s  m igh t  even  be due t o  the  
L a t i n  e d i t  io n  o f  w h ich  he made u s e .

Few t r a n s l a t o r s  would have c a r r i e d  to  i t s  en d ,  a 
m e t r i c a l  v e r s i o n  o f  o v e r  f i f t e e n  th o u s a n d  l i n e s ,  w i t h  so 
f e r  v a r i a t i o n s ,  a n d  so l i t t l e  m ono tony .

I n  IV. 324 -  4 ,  t h e  L a t i n  s t a n d s
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"Et f r a t e r  f e l l x  e t  f o r t u n a t a  p r o f e c t o  . . . s c r o r "

G o ld in g  saems to  have m i s r e a d  t h i s  a s  " m a te r " ,  a s  he 
t r a n s l a t e s  " th y  m o th e r  and th y  s i s t e r " .

But t h e s e  few f a u l t s  a r e  f a r  o u tw e ig h e d  hy th e  
immense amount o f  v i g o u r ,  f o r c e  and f reed o m  which a p p e a r s  
i n  th e  t r a n s l a t i o n  o f  t h e  M e tam o rp h o se s .

T T T I T T T  f  r V T T T T T T
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See Appen
d i x  S .  A r t h u r  G o ld in g  ahove a l l  t h i n g s  sough t  to  g i v e  h i s

t r a n s l a t i o n  an  a tm o sp h e re  o f  h e i n g  t h o r o u g h l y  E n g l i s h  a s  
he  e m h e l l i s h e d  i t  w i th  d i a l e c t  and  f o r c i h l e  id io m c i t ic  
e x p r e s s i o n ,  so he even  t u r n e d  the  L a t i n  names i n t o  some
t h i n g  a p p r o a c h in g  E n g l i s h  fo rm s ,  and  t h u s  m aking  them 
a p p e a r  much more f a m i l i a r  t h a n  the]/ would o t h e r w i se have 
d o n e .

P r o p e r  names e n d in g  i n  ous ,  e u s ,  o s ,  a e u s ,  i u s  and us 
a te  A n g l i c i s e d  hy c h a n g in g  t h e s e  e n d i n g s  i n t o  i e ,  e y  and y ,  
w h i le  words e n d i n g  i n  a u s ,  a p p e a r e d  w i th  a y .  However,  t h i s  
change i s  n o t  a lw ays  c o n s i s t e n t l y /  c a r r i e d  o u t ,  p u r e l y  c l a s s 
i c a l  fo rms a p p e a r i n g  s i d e  hy s i d e  w i th  th e  t r a n s f o r m e d  o n e s .  
These fo r r i s  o r i g i n a l l y  i n  e u s ,  e t c .  a r e \  t h e  m ost  u s u a l  t o  
he found  in  ey ,  h u t  som etim es  a l s o  forms in" i s ,  e , a and i a  
a p p e a r  w i th  t e r m i n a t i o n s  i n  i e  and y .

Forms in  e u s ,  eo s  a l s o  have forma e n d i n g  i n  aw.
A r t h u r  G o ld in g  v a r y  r a r e l y  l e t s  a  pa t ronynnic  s t a n d  i n  i t s  
c l a s s i c a l  fo rm  h u t  t r a n s l a t e s  i t  i n t o  "sonne o f " ,  or  
" d a u g h t e r  o f " ,  a s  t h e  c a se  rmy  h e ,  o r  i n t o  th e  p r o p e r  name 
o f  t h a t  p e r s o n .  Some form s i n  " i d e s "  d e n o t i n g  n a t i o n a l i t y /  
a r e  t r a n s l a t e d  i n t o  " o f  t h e  r a c e  o f "  or  i n t o  some s u c h  fo rm .

I n  th e  c a s e  o f  women's p r o p e r  names i n  "e" f rom  th e  
Greek  " " G o ld in g  u s e s  the. e n d i n g  ' e ' o r  tee* to  show t h e  
l e n g t h  o f  t h e  v o w e l ,  t h u s  : - Am phitry / tee ,  D r y o p e e , E u n y d ic e e ,  
l o l e a ,  O cyroe .  Some o f  t h e  most  i n t e r e s t i n g  rorm s a r e  t h o s e  
i n  which the  whole e n d in g  h a s  b een  d ro p p e d ,  th e  s te m  o n ly  
s t a n d i n g  f o r  t h e  name. I n  some c a s e s  an 'e* h a s  b e e n  r'-=i- 
a t i n e d ,  h u t  t h i s  i s  g e n e r a l l y  o n ly  u s e d  to  show t h a t  th e
p r e c e e d i n g  vow el  i s  l o n g .

I n  one c a se  " P h a re "  f rom A p h areu s ,  i t  does  n o t  seem
t h a t  G o ld in g  was c o n t e n t e d  w i t h  t h e  form "A p h are" ,  b u t
fou n d  i t  n ecessa ry /  t o  a p h e t i s e  i t .

3y  f a r  th e  g r e a t e s t  number o f  c l ^ i s s i c a l  names a r e  
t r a n s l a t e d  i n t o  some e q u i v a l e n t ,  many/ o f  them T>eing prolialily/ 
th e  r e s u l t  o f  s c h o o l  e r u d i t i o n .  I n  B r i n s l e y ' s  t r a n s l a t i o n  
o f  t h e  f i r s t  book  o f  the. M etam orphoses ,  n o t e s  a r e  added f o r  
u se  i n  s c h o o l s ,  on th e  t r a n s l a t i o n  o f  t h e  o r i g i n a l ,  w i th  
some p h i l o l o g i c a l  n o t e s  on th e  names m e n t io n e d  i n  th e  t e x t .  
S e v a n te o î i th  cen tury /  e d i t i o n s  have  n o t e s  added to  them, v e r y  
s i m i l a r  to  B r i n s l e y ' s a n n o t a t i o n s  o f  t h e  f i r s t  book ,  and 
t h e s e  n o t e s  c o r r e s p o n d  very/ c o n s id e r a b ly /  w i th  G o l d i n g ' s  
t r a n s l a t i o n s  o f  t h e  names. - 1 _



ThuB th e  famous dogs o f  Acte on in  the. t h i r d  h o ck  a r e  
g iv e n  names h y  G o ld in g ,  n o t  f a r  d i f f e r e n t  from t h e  d e r i v a 
t i o n s  g iv e n  i n  t h e  s e v e n t e e n t h  c e n t u r y  n o t e s ,  t h u s  Melampus 
i n  t h e  n o t e s  i s  d e s c r i b e d  a s  " p a d ih u s  n i g e r " ,  i n  Gold5ng 
" B l a c k e f o c t e " ,  I c h i n o  h a t e s  " p e r  v e s t i g i s  v a d e n s "  i s  
" S t a l k e r " ,  "Painphagus" - "omnia comédens" i s  " F a t a l " ,
"Dorceus  -  Acute v i d e n s  " i s  "Spy",  " O r ih a s u s  -  Montes 
a s c e n d e n s "  i s  " S c a l e c l i f f s " y i T a h r o p h o n "  - H i n n u lo s  i n t e r f i c i e n s "  
" K i lh u c k e " ,  " L a e la p s  -  Y e l o c i t a s  a t  im p e tu s "  i s  " S p r i r g " .  
"Tharon  - p e r u s "  i s  "S av ag e" ,  " P t e r e l a s  -  a l i a  im p u lsu a"  i s  
" L i g h t f o o t e " , "Agra -  V e n a t r i x "  i s  "Hunter" . ,  w h i l e  "H y laeus  -  
S i l v e s t r i s ,  Hape -  i n  S a l t  il;)us e r r  a n s ,  Poem enis  -  P a s t o r a l i s ,  
H a r p y ia  -  Rapax, Ladon -  f l ù v i u s  in  P e lo p o n n e s o ,  Dr cmaa -  
C u r s o r ,  Canace - S t r e p i t u m ,  S t r i c t e  - P i c t e  a A lee -
R obus t  a ,  Leucon - A lb u s ,  Ash o l u s  -  F u l i g i n o s v i s , Lacon -  
Sonans ,  A eo l lo  -  p r o c e l l a ,  Thons - v e l o x  s a l t u ,  L y c i s c a  - 
C a n is  lupo  n a t a ,  H a r p a l o s  -  Rapax,  Lachne. -  H i r s u t a ,  L ab re s  - 
Vehemens,  A g r io d o s  -  A g r e s t i s , H y l a c t o r  - L a t r a t o r  -  H e I a n - 
c h a e t e s  -  P i l o s  p ap en s  n i g r o s ,  O r e s i t r o p h u s  -  i n  m o n t ih u s  
n u t r i t u s ,  a l l  have names e q u i v a l e n t  to  th e  n o t e s . However 
T i g r i s  a p p e a r s  as  "Bowman " w h e rea s  t h e  n o t e s  have  " S i m i l i s  
T i g r i d e " .  These n a i e s  w i t h  a  few o t h e r s  such  a s  Cas trum ,
Camp, Gamens, S i n g e r ,  Acheron and Tar t a r a .  H e l l  and Limt»o, 
t o g e t h e r  w i th  v a r i o u s  Winds and f a i r y  d e i t i e s  a re  th e  o n ly  
d i r e c t  t r a n s l a t i o n s ,  th e  r e s t  b e i n g  c l a s s i c a l  names e q u i v a l 
e n t .  G o ld in g  o n ly  once makes a  m i s t a k e  i n  t r a n s l a t i n g  a 
name, p r a c t i c a l l y /  th e  o n ly  m i s t r a n s l a t i o n  i n  th e  whole b o c k ,  
t h a t  i s  i n  r e n d e r i n g  " L a i a d e s "  a s  "Brooke nymphes",  t h e  
form h a v i n g  b e e n  d o u b t l e s s l y  m i s t a k e d  f o r  H a i a d e s .

G o ld in g  makes some m i s t a k e s  i n  t h e  s p e l l i n g  o f  names, 
A le x i rh o e .  once a p p e a r s  a s  A ly x o th o e ,  Leuccnoe as  L e u c o th o e ,  
L i r c a e a  a s  L in c e y ,  i n  which t h e  "n" may be a  m i s p r i n t  f o r  
th e  " r " ,  N ephe le  a s  H ip h e , an d  P e u c e t i c s  a s  " o f  P o t e o l l . "

Some p e c u l i a r i t i e s  o f  s p e l l i n g  a p p e a r ,  C lannn  b e i n g  
t w ic e  t r a n s l a t e d  a s  "Dane",  \vhich i s  p r c b a b i ÿ '*d p e t h e -  la 
s i m i l a r i t y  i n  f o rm  b e tw e en  " C l" ,  and "D", t h e  same two 
l e t t e r s  b e i n g  c l o s e l y  j o i n e d  i n  th e  M a n u s c r ip t  o f  B l e i d a n ' s  
Abridgem ent o f  " F r o s s a r d ' s  C h r o n i c l e " .

L a t i n  names b e g i n n i n g  w i th  "Ae" o f t e n  a p p e a r  w i t h  
i n i t i a l  'a* o r  ' e ' ,  w h i le  t h e r e  i s  some, u n c e r t a i n t y  a b o u t  
i n i t i a l  ' h * ,  Ammon" a p p e a r i n g  a s  "Hammcn", " H a lc y o n s " as  
"A lcyone" ,  " H a le s u s "  a s  " A le a u s " ,  "H ennaa ia"  ( a h 1 :)  a s  
"E n n a " .

"G" and "C" a r e  som etim es  i n t e r c h a n g e d ,  th u s  Ligdum 
a p p e a r s  a s  L y c t u s ,  th e "C N "cf  "Cnidoa"  b e i n g  t h e  "Gn" o f  
"Gnyde", G la r o s  a p p e a r s  a s  C l a r o s  i n  th e  "Fewer B ookes" ,  
which  i s  th e  c o r r e c t  f o rm .

"C" and "T" a r e  a t  t im e s  i n t e r c h a n g e d ,  L im in a te  o c c u r s  
a s  L im in a c e ,  # i l e  i n i t i a l  ' C  a p p e a r s  i n  C h e r s idam as ,  
t r a n s l a t i n g  T h e r i d i m a s .
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"Th" and "T" a r e  a l s o  i n t e r c h a n g e d ,  G a l a n t h i s  and 
G a l a n t i s ,  and P h a c t h u s a ,  P a e t u s e .

(These  fo rm s may o f  c o u r s e  h e  due to  t h e  p e c u l i a r i t i e s  
o f  G o l d i n g ' s  L a t i n  t e x t . )

An even  g r e a t e r  E n g l i s h  a p p e a ran c e  i s  g i v e n  hy th e  
v e ry  p e c u l i a r  p r a c t i c e  o f  p r e f a c i n g  " G i r " ,  "Dame" and "Lady " 
a f t e r  t h e  f a s h i o n  o f  t h e  C h a u c e r i a n  "Dan", to  c l a s s i c a l  
names,  t h u s  " S i r  Pa lam ed ,  "Dame V enus ,  Dane I d e e  and Lady 
May.
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One o f  t h e  most f a n o u s  E l i z a b e t h a n  s t o r y  t iooks ,  th e  
p r e c u r s o r  o f  Euphuism, th e  " P e t i t e  P a l a c e  o f  P e t t i e  h i s  

E d i t o r  P l e a s u r e "  owes a  g r e a t  d e b t  to  O v i d ' s  M étam orphosée ,  and 
o f  t h e  more e s p e c i a l l y  t o  G o l d i n g ' s  r e n d e r i n g .  Not o n ly  a r e  
K i n g ' s  r e f e r e n c e s  to  Ov id  Ian  s t o r i e s  u s e d  to  a d o rn  t h e  s u b j e c t  
C l a s s -  m a t t e r ,  b u t  many o f  t h e  stnr i e s  t h e m s e l v e s ,  a r e  t a k e n  from 
i c s  E d - t h e  M etam orphoses  and h ig h ly  e l a b o r a t e d ,  
i t i o n .  No doubt  th e  m e d i a e v a l  f a s h i o n  o f  u s i n g  Ovid as  an

i n c u l c a t o r  o f  m o r a l s ,  b r o u g h t  e x t r a  f o r c e  t o  b e a r  upon h i s  
c h a r a c t e r s  as  t y p e s  o f  v i r t u e  o r  o f  s i n .  The i n t r o d u c t o r y  
p o r t i o n  o f  G o l d i n g ' s  v e r s i o n  i s  a d i r e c t  d e s c e n d a n t  o f  t h i s  
m ethod ,  and t o  many o f  h i s  c o n t e m p o r a r i e s  t h e  s t o r i e s  would 
bo w e l l  known a s  s u b j e c t s  w i t h  which  t o  p o i n t  .a m o r a l .
P e t t i e  u s e s  many o f  them  t o  p o i n t  ou t  s i m i l a r i t y  o r  d i s 
s i m i l a r i t y  o f  co n d u c t  b e tw een  h i s  own h e r o e s  or h e r o i n e s  and 
th o s e  o f  Ovid.

In  th e  s t o r y  o f  S i n o r i x  and Carnj^a th e  f a t e s  o f  T h isb e  
and Pyramus,  and A lcyone and Ceyx a r e  m e n t io n e d  t o  show th e  
c o n s t a n t  lo v e

G o ld 
in g  E. "Such a s  Tiotweene th e  n a n  and wyfe to  b ee  i t  d.oth
233 .  b e h o v e "

A g a v e 's  t r e a t m e n t  o f  h e r  son P e n t h e y , and A l t h e a ' s  veng e an ce  
upon M e lea g e r  a r e  u se d  f o r  p a r a l l e l s  o f  c r u e l  m o th e r s ,  w h i le  
A r iadne  and Medea a r e  t h e  s t o c k  exam ples  o f  women d e c e i v e d
by t h o s e  i n  whom t h e y  p u t  t h e i r  t r u s t .
" F o o l i s h  P h a e to n "  and  " y o u t h f u l  Ica rus '*  aire ty p e d  i n
"German!eus  and A g r i p p in a "  o f  t h o s e ,  upon whom d e s t r u c t i o n  
h a s  f a l l e n ,  t h r o u g h  t h e i r  d e s i r e  to  "fly/ above t h e i r  f e e t . "  
The s t o r y  o f  Venus and Adonis* l o v e ,  i n  Amphiarus and  
E r i% )h i le" ,  i s  u s e d  a s  a c a s a  o f  c o m p l i a n t  l o v e ,  # i i l e  t h a t  
o f  A n a x a re te  and I p h i s ,  a s  a c a se  o f  o p p o s i t i o n  t o  a f ^ ' a c t i o n . 
Midas i s  c i t e d  t o  g i v e  em p h as is  t o  t h e  i d e a  t h a t  g o l d  i s  
" t o  b r i n g  us t o  p e r d i t i o n  and d e s t r u c t i o n " . " I f  any r e p u l s e  
r e c e i v e d  o f  any d a i n t y  dame do dau n t  y o u ,  why/ t h e  gods  
th e m s e lv e s  have s u f f e r e d  th e  l i k e " ;  a s  Daphne r e f u s e d  th e  
god Phoebus ,  S y r i n x  r e j e c t e d  th e  god Pan,  a p p e a r s  i n  " î c i l i u s  
and  V i r g i n i a " .  Ei/en a s  V i r g i n i u s  i s  f o r c e d  i n t o  murderiiTg 
h i s  d a u g h t e r  V i r g i n i a ]  so t h r o u g h  t h e " p r e s s i n e s s  o f  p a r e n t s "  
Pyramus and Thistle  came t o  a w o fu l  e n d .  B a u c i s  and  Ph i lem on  
a p p e a r  a s  t y p e s  o f  h e a r t y  h o u s e k e e p i n g  r e w a rd e d  by/ t h e  g o d s .  
P e t t i e  ends h i s  t a l e  o f  Admetus and A l c e s t  w i th  t h e  hope 
t h a t  he m ig h t  hap to  have a w i f e ,  "who w i t h  Hy/lonorie w i l l  

' slay/ h e r s e l f  a t  t h e  d e a t h  o f  h e r  C y / l l a r , who w i th  S i n g e r  w i l l  
v a n i s h  away i n t o  t h e  a i r  f o r  t h e  l o s s  o f  h e r  P i o u s " .  In  
" S c i l l a  and  Minos" P h a e d r a ' s  lo v e  f o r  K i p p o l i t u s  i s  added  to  
t h a t  o f  Venus and  A d o n is ,  t o  g iv e  some excuse  f o r  S c i l l a * s  
un p rovoked  a f f e c t i o n  f o r  M inos :  w h i l e  f o r  p r e c e d e n t s  o f  
t r a i t o r s  i n s p i r e d  b y  ty / r a n n ic  lo v e ,  A r ia d n e  and Medea a re  
i n t r o d u c e d .  To p ro v e  t h a t  b o u n ty  i s  p r e f e r r e d  b e f o r e  b e a u t y , 
P e r s e u s  i s  c i t e d , "  who f o r  h e r  v e r t u e  f e t c h e d  Andromeda from
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t h e  b l a c k  I n d i a n s " .  I n  " C u r i a t i u s  and H o r a t i a " ,  P r o c r i s  que  ̂
q u o te s  t h e  case  o f  Alcmona*» b e t r a y a l  by Jove  to  C e p h a lu s ,  
and th e  a u t h o r  m e n t io n s  T y r e s i a s ,  i n  h i s  ad i 'on ishm en t  of 
Gent lewormn. Deian. i r a  th e  j e a l o u s  w ife  o f  H e r c u l e s ,  who 
wrought h i s  d e a t h ,  i s  u s e d  by CephalÉs t o  r e p r o v e  h i s  
s u s p i c i o u s  w i f e .  At t h e  end o f  t h e  P ig m a l io n  s t o r y ,  P e t t i e  
sp e a k s  o f  h i s  h e r o ' s  a f f e c t i o n  f o r  a s to n e  image,  su p p o s in g  
t h a t  he was one o f  t h o s e  made f rom  th e  s t o n e s  c a s t  by  D e u c a l 
io n  and P y r r h a .  C«ny, in  t h e  leg;end o f  A l e x i u s ,  l i k e  Daphne 
i s  m e n t io n e d  a s  a m i r r o r  o f  c h a s t i t y .

Thus th e  m yths  o f  o l d  a r e  u s e d  i n  a l l u s i o n s ,  b u t  P e t t i e  
owes a much g r e a t e r  d eb t  t c  Ovid f o r  s u b j e c t  m a t t e r ;  o f  h i s  
tw e lv e  s t o r i e s  f o u r  a r e  t a k e n  d i r e c t l y  f rom  t h e  M e ten o rp h o seÿ  
"T e re u s  and P r o g n e " ,  " S c y l l a  and M inos" ,  "C ep h a lu s  and 
P r o c r i s " ,  and P i g m a l i o n .  However th e  a u t h o r  d o es  n o t  t r e a t  
them a s  c l a s s i c a l  l e g e n d s ,  b u t  r a t h e r  a s  rom ances  o f  t h e  
R e n a s c e n c e ,  C e p h a lu s  an d  P r o c r i s  a re  b o t h  o f  th e  Duke o f  
V e n i c e '  C o u r t ,  and  P y g m al io n ,  a  g e n t le m a n  o f  P iedm ont  h a v in g  
a l o v e r  i n  P e n t h e a ,  th e  w ife  o f  L u c ia n o ,  a  g e n t le m a n  o f  
t h a t  c o u n t r y .  Many e l a b o r a t e  s p e e c h e s  and l o v e l e t t e r s  a re  
u s e d  to  f i l l  o u t  t h e  s im p ly  t o l d  O v id ia n  o r i g i n a l s ,  and many 
f r e s h  i n c i d e n t s  a r e  a d d e d .  Ovid does  n o t  m e n t io n  t h a t  S c i l l a  
h ad  any l o v e r  b u t  i n  t h e  " P a la c e  o f  P e t t i e  h i s  P l e a s u r e "
I p h i s  s u i t o r  o f  A n a x a re te  i s  made to  p r o f f e r  s u i t  to  S c i l l a  
and  be r e j e c t e d .  M i s t r e s s  P a n d a r i n a  a l s o  i s  a d d e d ,  the. 
R en ascen ce  duenna ,  s i m i l a r  t o M y r r h a ' s  a t t e i i d a n t .

The o ld  s t o r i e s  a r e  m o d e rn i s e d  by P e t t i e  # io  s t r o v e  to  
make them f a s h i o n a l ' l e  r o m a n t i c  l o v e - t a l e s ,  t h e  k i n d  o f  
l i t e r a t u r e  t h a t  was much i n  demand i n  t h e  l a t e r  h a l f  o f  th e  
s i x t e e n t h  c e n t u r y .  A l l  t h e  s t o r i e s  m e e t  w i th  th e  same f a t e  
even  S a i n t  A l e x i u s  b e i n g  a v v e ry  p o p u l a r  l o v e r ,  r a t h e r  th a n  
t h e  h o ly  a s c e t i c  o f  t h e  M i d d l f  Ages.  Mine y e a r s  b e f o r e  the  
p u b l i c a t i o n  o f  "A P e t i t e  Pa 11ac e " apjDftared A r t h u r  G o l d i n g ' s  
t r a n s l a t i o r r  o f  the. Ke.tamorphos e s , a  book  w i th  many d i s t i n c t  
cha r  ac t o r i  s t i e s , some o f  wliich a r e  to  be f o u n d  i n  t h e  l a t e r  
p u b l i c a t i o n .  There  can be no d oub t  t h a t  P e t t i e  knew, and 
b o r row ed  from t h i s  p o p p l a r  r e n d e r i n g .

A r t h u r  G o ld in g  h a s  a method o f  h i s  own f o r  E n g l i s h i n g  
c l a s s i c a l  names, and  P e t t i e  u a e s  some of  t h e  more r e m a r k a b l e  
fo rm s  i n  h i s  b o o k .  The word "Ass u r " i n  "Lycabus K in g  o f  
Ass u r "  f a t h e r  o f  A l c e s t  i s  u s e d  by G o ld in g  a s  i s  a l s o  
" C y l l a r " i n  A dnetus  and A l c e s t .  In  t h e  same p l a c e  m e n t io n  
i?i made o f  Canens,  whose name a p p e a r s  a s  S i n g e r ,  a s  i n  
G o ld in g .  P e n th e y ,  a fo rm  o f  P e n t h s u s  i n t r o d u c e d  a s  an 
a l l u s i o n  i n t o  th e  T e re u s  and P rogne  l e g e n d ,  was c o in e d  h y  
t h e  same t r a n s l a t o r ,  a s  was a l s o  C eny , i n  t h e  t a l e  o f  
S a i n t  A l e x i u s .

However, b e y o n d  th e  b o r ro w in g  o f  t h e s e  names,  p e t t i e  
h a s  i n  man^' p l a c e s  u s e d  t h e  d i c t i o n  o f  G o ld in g .  I n  a l l  
t h e s e  s t o r i e s  t h e r e  i s  some r e s e m b la n c e  cv/ing to  th e  d e v i c e  
of  u s i n g  o f  a l l i t e r a t i o n  and d o u b le  e p i t h e t s ,  a  method 
common t o  b o t h  - a i th o r s .  The a l l u s i o n s  a r e  n o t  lo n g  enough



to  have any v e r b a l  i d e n t i t i e s ,  h u t  th e  O v ld ia n  s t o r i e s  con 
t a i n  e x p r e s s i o n s  which i t  would he a lm o s t  im p o s s ib l e  to  
deny ,  were due t o  G o l d i n g ' s  M etam orphoses .

I n  th e  s t o r y  o f  T ereu s  and p r o g n e ,  p e t t i e  says  : -  
" P h i lo m e la  was so d e s i r o u s  to  see  h i r  s i s t e r  . • t h a t  she 
hung ab o u t  h e r  f a t h e r ' s  ne eke . . and u se d  a l l  t h e  f l a t t e r i es 
she c o u ld " ,  f o r  ivblch compare G o ld in g :  V I .  60? .

"Yea and th e  f o o l i s h  P hH om el e  the  s e l f e  same t h i n g
d e s i r e s ,

Who h a n g in g  on h i r  f a t h e r s  neeke w i th  f l a t r i n g  armes
r e q u i r e s

A g a in s t  h i r  l i f e  and f o r  h i r  l i f e  h i s  l i c e n c e  f o r  to  go
To s e e  h i r  s i s t e r " .

Again  P e t t i e  c a l l s  t h e  pla ce i n  which P h i l o m e l a  was h id d e n ,
"a g r a n g e " ;  t h e " p e l t i n g  g rau n g e"  o f  t h e  M etam orphoses .
A l th o u g h  th e  words t h a t  a r e  p u t  i n t o  P h o l o m e l a ' s  mouth i n  
th e  " P e t i t e  P a l a c e "  a r e  n o t  th e  same as  t h o s e  u s e d  by  Gold
in g ,  t h e r e  i s  s t i l l  a good d e a l  o f  g e n e r a l  r e s e m b l a n c e .
T here  i s  p e r h a p s  b u t  a  chance r e se m b la n c e  be tw een  P r o g n e ' s  
words t o  I t y s  i n  P e t t i e ' s  P a l a c e  "How l i k e  t h y  f a t h e r  th o u  
a r t " and th e  same s p e e c h  i n  G o ld in g  ""

"Ah how l i k e  th o u  a r t
Thy w ieked  f a t h e r . "

When th e  b a n q u e t  had  b een  b r o u g h t  to  an  end th e  " P e t i t e  
P a l l a c e "  h a s  " A f t e r  he  h ad  f i e r c e l y  f e d  on h i s  own f l e s h ,  a,nd 
f i l l e d  h i s  b e l l y  w i th  h i s  own b o w e ls " ,  while" G o ld in g  s a y s : -  

"King T e re u s  . . . . 1 fed"
And sw al low ed  down the  "ieXfe sarae f l e s h  t h a t  o f  h i s

bowel s  b r e d  • "

Again  " P h i lo m e la  . . f l u n g  t h e  c h i l d ' s  head  i n  t h e  f a t h e r ' s  
f a c e " ,  c o r r e s p o n d s  to  G o ld in g  V I .  833.

"Threw the  b loody  head  
Of I t y s  i n  h i s  f a t h e r s  f a c e . "

The s t o r y  o f  S c i l l a  and Minos h a s  v e r y  l i t t l e  s i m i l a r 
i t y  to  the  G o ld in g  v e r s i o n ,  owing to  i t s  p r o l i x i t y ,  o f  one 
s e n t e n c e  o n l y  can c o m p a r iso n  be made, "King Minos moved 
j u s t l : /  t h e r e t o  f o r  t h e  m urder  of  h i s  son,  waged war" and 
G o ld ing  V l l l .  67

" A s s u re d ly  t h e  w arre  i s  j u s t  t h a t  Minos t a k e s  i n  hand 
As i n  revengem en t  o f  h i s  sonne l a t e  m u r th e r e d  i n  t h i s

l a n d " .
"C ephalus  and P r o c r i s "  h a s  some s i m i l a r  p a s s a g e s ,  P e t t i e  h a s  -  
"C ep h a lu s ,  h e a r i n g  somewhat r u s h  i n  t h e  bush  th o u g h t  i t  had  
been  some w i ld  b e a s t ,  a>id to o k  h i s  d a r t  a n d  s t r u c k  th e  tame 
f o o l  to  th e  h e a r t " ,  w h i le  G o l d i n g ' s  v e r s i o n  h a s : -
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"With t h a t  T h e a r d  a sound
Of r u s s l i n g  s o f t l y  i n  th e  l e a v e s  t h a t  1%^ upon th e

ground
And t h i n k i n g  i t  had  b ee n  some b e a s t ,  I  th r e w  my f l y i n g

D a r t
I t  was my  w i f e ,  who b e i n g  now s o re  wounded a t  th e  h a r t " .  

In  th e  a c c o u n t  o f  C e p h a lu s '  r e s t i n g  a f t e r  h u n t i n g ,  P e t t i e  
g iv e s  h i s  sp eech  a s  "Cone g e n t l e  A ir  and r e f r e s h  m y  w e a r i e d  
s p i r i t s ,  w i th  such  l i k e  vrords o f  d a l l i a n c e "  f o r  ^^hich 
G old ing  h a s  : -

T i l .  1054. " I  w a i t e d  f o r  th e  g e n t l e  A i r e ,  t h e  A ire  was t h a t  t h a t
b r o u g h t

R e f r e s h i n g  to  rie v /ea r ied  l i m b s ................................................
Mo words o f  d a l i a n c e  l i k e  t o  t h e s e  I  u s e d  f o r  to  sa^r." 

L ine  1115 o f  G o l d i n g : -
"Even in  my mouth she b r e a t h e d  f o r t h  h i r  w e t c h e d  g h o s t " ,  

has  a c o u n t e r p a r t  i n  th e  P e t i t e  P a l l a c e ,  "She y i e l d e d  up h e r  
b r e a t h  i n t o  h i s  mouth and d i e d " .

The o t h e r  O v id ia n  c o n t r i b u t i o n  " P y g m a l io n ' s  F r i e n d "  
c o n t a i n s  some s i m i l a r i t i e s  w j . th in  i t ,  G o ld in g  X. 299

"Let  my w i f e ,
(Ha d u r s t  n o t  v/ay bee  yoonsfime wench o f  Iv o ry  b u t )  bee

l e e k e  m̂  ̂ wench o f  I v o r y . "
can be compared w i t h  P y g m a l i o n ' s  demand, i n  P e t t i e ,  " f o r  a 
w ife  t h a t  she m ig h t  b e ,  he d u r s t  n o t  say  h i s  image, b u t  l i k e
h i s  i i ' iage ,"  which i t  i s  s a i d  he made i n  " th e  l i k e n e s s  o f  a
p r o p e r  w ench" .  The f u l f i l m e n t ^ o f  th e  r e q u e s t s  a r e  a l s o  a l i k e ,  
G o ld ing  h a s  -

"who was t h e n  become a p e r f e c t  ma^^d", 
w h i le  P e t t i e  h a s  "was p r e s e n t  t u r n e d  to  a  p e r f e c t  p r o p e r

m a i d " .
Thus G o l d i n g ' s  work seems t o  have c o n t r i b u t e d  t o  the  

f i r s t  o f  th o s e  b o o k s  t h a t  u s e d " f i n e r  s p e e c h . t h a n  t h e  Language 
J ÿ l y  w i l l  a l l o w " ,  and  from t h a t  book ,  th e  i n f l u e n c e  s p r e a d  o u t

th r o u g h  a l l  th e  E l i z a b e t h a n  i m i t a t o r s ,  G reene ,  Lyly  and t h e i r  
c i r c l e s ,  who m a g n i f i e d  t h e  n u m b e r .o f  a l l u s i o n s ,  c u l l i n g  whole 
h a n d f u l s  o f  f lo w e r y  sp eech  f rom  th e  " P e t i t e  P a l l a c e  " to  mix 
w i th  th e  f o r m i d a b l e  e x c e r p t s  from P l i n y ' s  M a tu r a l  H i s t o r y ,  o r  
from th e  P s e u d o - P l u t a r c h ,  and the  d e s c r i p t i o n s  o f  s t o n e s  f rom  
th e  r i d  L a p i d a r i e s .
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"As thé cf Enphnrl us was thcu-’";t live in
Pytkmgerms, so' th e  w i t t y  sou l e  ot* Ovid l i v e s  \ h ^-Willif luous 
and'-toney-̂ tdngiiad Shakespearewi.tnaea l :âb Venus and Adcnifi, 
hi# Lucféoe, his eugm'd Sen vet p amony Ms pr f ate IrlAnda,

. mrnys '?r-ancis Maras. In 1598♦ ('art , Inly If the Fif ols 
o f  t r a v e l  t h r o w n  t h e  c a n tu r ln B  from on a body

ea ch  a l i k e  with- p l e a s a n t  th o i ig h ts  and 
/  y # ' r .  : r i d  the  - S t  ©rff~ t e l l e r  o f  th ê  Romans. f a v o u r e d  
^11 Ô th ro u g h  t h t  a g e s ,  Might lad@^ê have

th 1 . Ill m  Shgj: npsara. w^^tag. for . htmmany a ^
->f n him#, wrought w i th  th e  fnmg? # 1  nymphe '

mS. y  gode anti  l o v e - l o r n . ■: I f
h^  ' h* d i d  eom% a lo n # »  b u t  nro^^ght w i th  ym ,mly  ̂"he

In h e r r l tam ee  w h ich  h a d  d r i f t e d  down t t e  y&r;[[n ~
l o g  v a s t  t r m a e u r ^  b n  1 t e  - wmy c .

S ' #%nRSRt c r i t i c e p  s t a r t e d '  bn .'th®ir
' !%.-'#&&« ^ ^ " v h .Ê l â t y  -&y th e  words y f  r f  r is-f
r r r r l ^ ê f .  ' '  '" '  ̂ a $
> :

S h a k e s p e a r e ' s  I n d e b t e d n e s s ' t o  O v i d ' s  M etam orphoses ,  

and  th e  v e r s i o n s  he u s e d .
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"As th e  s o u l e  o f  Euphorhus was thcug?it  t o  l i v e  i n  
P y th a g o r a s ,  so th e  w i t t y  s o u l e  o f  Ovid l i v e s  i n  m e l l i f l u o u s  
and h o n ey - to n g u e d  S h a k e s p e a re ,  w i t n e s s  h i s  Venus a n d  Adonis ,  
h i s  L u c r e ce,  h i s  s u g a rd  S o n n e ts  among h i s  p r i v a t e  f r i e n d s ,  
e t c . "  says  F r a n c i s  Meres i n  1598. C e r t a i n l y  i f  t h e  s o u l s  
o f  p o e t s  c o u ld  t r a v e l  th ro u g h  th e  c e n t u r i e s  from one body 
to  a n o t h e r ,  i n s p i r i n g  each  a l i k e  w i th  p l e a s a n t  t h o u g h t s  and 
g o ld e n  w ords ,  Ovid the  s t o r y - t e l l e r  o f  th e  Romans, f a v o u r e d  
beyond a l l  o t h e r s  th ro u g h  the  a g e s ,  m igh t  in d e ed  have come 
to  d w e l l  w i t h i n  WHligrn S h a k e s p e a re ,  weaving  f o r  him many a 
tapestr^i^ o f  wondrous h u e s ,  wrought w i th  the  forms o f  n w p h s  
and sw a in s ,  o f  r u s t i c  gods and  l o v e - l o r n  g o d d e s s e s .  Bu t  i f  
he came ha d id  n o t  come a l o n e ,  b u t  b ro u g h t  w i th  him a l l  th e  
c l a s s i c a l  i n h e r i t a n c e  which had  d r i f t e d  down th e  y e a r s  o f  
m e d ia e v a l  ism, g a t h e r i n g  v a s t  t r e a s u r e  'on i t s  way.

For some j^ears ,  e a r n e s t  c r i t i c s ,  s t a r t e d  on t h e i r  way 
in  a l l  p r o b a b i l i t y  by th e  words o f  the  somewhat p a t r o n i s i n g  
rem ark  o f  Ban Jonson  " f o r  though  th o u  h a d s t  s m a l l  L a t i n  and 
l e a s  G reek" ,  have w ra n g le d  o v e r  t h e  c l a s s i c a l  knowledge o f  
the  g r e a t  d r a m a t i s t . Upton and % a l l e y  with,  a number o f  
o t h e r s  t r i e d  t h e i r  u tm o s t  to  moke him ou t  to  be an e x c e e d 
i n g l y  l e a r n e d  s c h o l a r ,  w h i l e  D r .F a rm er  to o k  a b s o l u t e l y  the  
o p p o s i t e  s t a n d p o i n t  and a f f i rm e  d t h a t  he had  no l e a r n i n g  
and r e l i e d  s o le ly  on th e  t r a n s l a t i o n s  o f  th e  c l a s s i c a l  
w r i t e r s ,  w h ich  the  i n c r e a s e d  v ig o u r  of  the  R enascence  had 
b r o u g h t  i n t o  b e i n g .  Dr.M aginn a t t a c k e d  b o t h  s i d e s  o f  the  
argument and t r i e d  to  p u t  t h i n g s  c l e a r e r ,  and a f t e r  t h a t  
the  u s e l e s s  and o b s t i n a t e  c o n t r o v e r s y  h a s  b een  l a i d  to  r e s t ,  
th e  l a s t  words o f  r e s e a r c h  h a v in g  been  s t a t e d '  i n  " S h ak e s 
p e a r e ' s  Books" by H .R .D .A nders ,  i n  1904.

There can be no t  a shadow o f  doub t  l e f t  among S hakes -  
p e a r e â n  s c h o l a r s  t h a t  the  p o è t  had  a v e r y  f a i r  knowledge o f  
t h a t  b r a n c h  o f  l e a r n i n g ,  # i i c h  b e a r s  the  e p i t h e t  o f  C l a s s i c a l  

See T.SThe mere f a c t  t h a t  he was a s c h o l a r  o f  S t r a t f o r d  Grammar 
Baynes S ch o o l ,  s h o u ld  have s e t t l e d  t h e  p o i n t .  From the  seco n d  h a l f  
What o f  t h e  f i f t e e n t h  c e n t u r y  u n t i l  t h e  s u p p r e s s i o n  t i m e s ,  t h i s
S h a k e s -  s c h o o l  o f  S t r a t f o r d  had  been  co n n e c te d  w i th  th e  g u i l d  o f  
p e a r e  the  Holy C ross ,  b u t  d u r i n g  th e  t r o u b l o u s  days o f  t h e  s i x t -  
l e a r n t  e e n th  c e n t u r y ,  n e g l e c t  and th e  con seq u en t  decay  had  s e t t l e d  
a t  upon i t  u n t i l  the  b r i g h t e r  and more p e a c e f u l  e d u c a t i o n a l
S c h o o l ,  days o f  Edward V I .  came and w i th  them r e s t o r a t i o n .  I t  i s

p r a c t i c a l l y  im p o s s ib l e  t h a t  th e  regime o f  t h i s  S choo l  cou ld  
have b een  d i f f e r e n t  from t h a t  o f  con tem porary  s c h o o l s ,  though  
i t s  own documents a r e  no l o n g e r  e x t a n t  to  p o i n t  o u t  what 
were th e  l i n e s  upon which  r a n  th e  e d u c a t i o n  o f  th e  l i t t l e  
S h a k e s p e a r e .  The E l i z a b e t h a n  boy g e n e r a l l y  went to  s c h o o l  
a b o u t  the  age o f  s e v e n  y e a r s ,  and sc i n  a l l  p r o b a b i l i t y
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th e  p o e t  d i d  l i k e w i s e
" w i th  h i s  s a t c h e l  

And s h i n i n g  m orn ing  f a c e ,  c r e e p in g  l i k e  s n a i l  
U n w i l l i n g l y  t o  s c h o o l . "  

though  i f  h i s  f u t u r e  w i t  may he c o n s id e r e d  as  t h e  d i r e c t  
r e s u l t  o f  h i s  s c h o o l - d a y s ,  i t  would ce r ta in l ;^ '  n o t  he  s a f e  
to  saj/- he went " u n w i l l i n g l y ",  f o r  w ha tever  t h e  charms of  
the  Avon and th e  c o u n t ry  s p r e a d i n g  o u t  a round  i t  may have 
b e e n ,  ajid g r e a t  in d e ed  t o  t h e  boy th e y  w e r e , th e y  must have 
had  a c o u n t e r  a t t r a c t i o n  i n  t h e  s c h o o l  r o u t i n e  o f  C ic e r o ,  
C a esa r ,  V i r g i l  and  O v id iu s  Maso. The charms o f  th e  f a i r y 
la n d  o f  n a t u r e  and  t h a t  o f  t h e  féwiry - land  o f  l o r e ,  must have 
gone hand i n  hand w i th  f u l l  u n f a l t e r i n g  s t e p s ,  g u id in g  
a lo n g  p l e a s a n t  ways t h e i r  w o r s h ip p e r .

B r i n s l e y  th e  a u t h o r  o f  th e  v a l u a b l e  "Ludus L i t t e r a r i u s "  
p r a i s e s  a  c e r t a i n  s c h o o lm a s t e r  of. M a c c l e s f i e l d  named 
Brunswood, and  f o r  t h r e e  y e a r s ,  a  gen t lem an  o f  th e  same 
nar.ae, probabl^r a  r e l a t i v e ,  was m a s te r  o f  th e  Grammar S choo l  
a t  S t r a t f o r d  d u r i n g  S h a k e s p e a r e ' s  c h i l d h o o d .  Hence we may 
assume t h a t  the  f H I  r o u t i n e  o f  s c h o o l  l i f e  a d v o c a te d  b y  
B r i n s l e y  was c a r r i e d  on a t  S t r a t f o r d ,  w i th  i t s  r e a d i n g s  o f  
" P u e r i l e s  C o n f a b u l a t i o n c u l a e , S e n t e n t i a e  P u e r i l e s ,  Cato 
C o r d e r iu s  D ia l o g u e s ,  A esop is  F a b l e s ,  T u l l y ' s  E p i s t l e s ,  
g a t h e r e d  b y  S t u m i u s ,  Tu l ly^ 's  O f f i c e s ,  w i th  th e  De A m ic i t i a ,
De S e n e c t u t e  and th e  P a r a d o x e s ,  O v id ' s  de T r i s t i b u s ,  M eta
morphoses  and V i r g i l ,  w h i l e  i n  t h e  Upper S ch o o l ,  Plau^ u s ,  
H orace ,  P e r s i u s  and  J u v e n a l  were added .

Improvements were made i n  th e  S t r a t f o r d  Grammar S ch o o l ,  
w h i le  John  S h ak esp ea re  was t h e  B a i l i f f  o f  th e  town and 
d o u b t l e s s ,  t h e  s t r e n u o u s  busy  b u r g e s s  had  no l i t t l e  f e e l i n g  
o f ’ p r i d e  when h e  s e n t  h i s  son to  s t u d y  a t  t h a t  abode o f  
l e t t e r s .  W il l iam  Page mâ  ̂ be a f t e r  a l l  b u t  w i l l i a m  S h a k e s 
p e a r e ,  i n v e i g l e d  on a  h o l i d a y  i n t o  d e c l i n i n g  a r t i c l e s  and 
p ronouns  to  h i s  m a s t e r  a t  t h e  r e q u e s t  o f  M i s t r e s s  S h a k e s p e a re ,  
who d o u b t l e s s  f l u s h e d  wj t h  p r i d e  a t  th e  commendation "H e 's  
a  good s p r a g  memory."

Memories o f  s c h o o ld a y s  a r e  e l a b o r a t e d  a l s o  in  " L o v e 's  
L a b o u r ' s  L o s t " ,  i n  th e  c o n v e r s a t i o n  betv/een H o lo f e r n e s  and 
S i r  H a t h a n i e l ,  w i t h  t h e i r  e x t r a c t s  from th e  L a t i n  c l a s s b o o k .  
A ccord ing  to  Rowe, W i l l ia m  S h ak esp ea re  l e f t  s c h o o l  i n  1578, 
when he Tvould be ab o u t  f o u r t e e n  y e a r s  o f  age ,  j u s t  a t  the  
time when most boys  Eire v/akening up to  a  r e a l l y  i n t e l l i g e n t  
i n t e r e s t  i n  l i t e r a t u r e .  YOiatever he d id  a f t e r w a r d s  i n  the  
f o l l o w i n g  shadowj^ y e a r s ,  we m%̂  conc lude  t h a t  he n ev e r  
f o r g o t  h i s  s c h o o l  a u t h o r s ,  b u t  r a t h e r  r e a d  and r e - r e a d  them, 
r e v e l l i n g  i n  t h e i r  b e a u t y  and t h e i r  t h o u g h t .

But though  a l l  th e  o ld  a u t h o r s  c o n t r i b u t e  t h e i r  s h a re  
to  h i s  c l a s s i c a l  knowledge ,  none have marked him w i th  such  
d i s t i n c t i v e  c h a r a c t e r i s t i c s  a s  Ovid.

Sh ak esp ea re  makes d i r e d t  r e f e r e n c e  to  him i n  t h r e e  
p l a c e s .  Taming o f  th e  Shrew 1 .  1 .  33 .

"As Ovid be an o u t c a s t  q u i t e  a b j u r ' d "
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L o v e 's  L a b o u r ' s  L o s t .  IV. 2, 120, where H o lo fe rn e s  p r a i s e s  
th e  p o e t ,  "O vid ius  :^aso was th e  man, and why indeed  Haso 
b u t  f o r  s m e l l i n g  ou t  th e  o d o r i f e r o u s  f lo w e rs  of  f a n c y ,  th e  
j e r k s  o f  i n v e n t io n ? "
In  As you Like i t .  111. 3 . 5 ,  Touchstone r e f e r s  to him,
"I am h e re  w i th  th e e  and thy  g o a t s ,  a s  the  most c a p r i c i o u s  
p o e t  h o n e s t  Ovid was among th e  G o th s ."

Though th e s e  a l l u s i o n s  maj  ̂ n o t  e x a c t l y  be c o n s id e r e d  
com plim entary ,  S hakespeare  owes a  v e ry  g r e a t  deb t  to  Ovid, 
an o b l i g a t i o n  o f  two k i n d s ,  f o r  n o t  on ly  does the p o e t  a f f o r d  
him s u b j e c t s  f o r  h i s  poems, and >)asis on which to  found 
s p i r i t e d  d e s c r i i ) t i o n s ,  b u t  t h e  many a l l u s i o n s  t o  O vid ian  
p e r so n ag es  adds to  h i s  p l a y s  a background  o f  movement and 
c o l o u r ,  a r o m a n t ic  glamour o f  u n s p e a k a b le  w o r th .  A l l u s i o n s  
to  a l l  th e  most b e a u t i f u l  s t o r i e s  i n  the  Metamorphoses are 
s c a t t e r e d  over  th e  p l a y s  w i th  no s p a r i n g  hand, c a l l i n g  up 
a t r a i n  o f  memories u n i t i n g  th e  b e a u t i f u l  p a s t  w i th  a mag
n i f i c e n t  p r e s e n t .  The h a u n t i n g  scene w i th  J e s s i c a  in  the 
m oon l igh t  g a i n s  a g r e a t  d e a l  c f  a d d i t i o n a l  v i v i d n e s s  from 
c l a s s i c  s t o r y

A ct .V .  1 . 6 .  " In  such a n i g h t
Did Thisbe f e a r f u l l y  o ' e r t r i p  the  dew;
And saw th e  l i o n ' s  shadow, e re  h im s e l f  
And r a n  d ism a y 'd  away. . . . I n  such  a n ig h t  
Medea g a t h e r ' d  th e  e n c h a n te d  h e rb s  
That d id  renew o l d  Aeson."

Or ag a in  the  i n t e n s e  p a s s i o n  o f  J u l i e t  f i n d s  v e n t  i n  the  
a l l u s i o n  to  th e  Sun and h i s  c h a r i o t ,  and to  P h a e t o n ' s  mad 
r i d e  a c r o s s  th e  h e a v e n s .

Act 111. 2. 1 .
"G al lop  apace you f i e r y - f o o t e d  s t e e d s ,
Towards Phoebus* l o d g in g ,  su ch  a waggoner 
As P h ae to n  would whip you to  the  west  
And b r i n g  i n  c loudy  n i ght i m m e d i a t e "

Throughout h i s  v/orks, we f i n d  m en t ion  made of o v i d i a n  
s t o r i e s .  The s t o r y  o f  Jove and lo  i s  a l l u d e d  to in  -  
Taming o f  th e  Shrow, 11. 54 and i n  Act 1.  1, 167.

I n  a d d i t i o n  to th e  b a s i s  o f  "Venus and Adonis" to  b e  
d i s c u s s e d  l a t e r ,  t h e  stor%^ i s  u sed  in  some o f  the  s o n n e ts
of  th e  P a s s i o n a t e  P i l g r i m ,  and i n  the  I n t r o d u c t i o n  t o  the
Taming o f  th e  Shrew 11. 50.

The Actaeon myth i s  u sed  f r e q u e n t l y ,  i n  th e  Tfidsummer 
M ig h t ' s  Dream IV. 1 .  107, l l e r ry  Wives 11. 1 .  121 -  2,  and
111. 2 .  44, and  i n  T i t u s  Andronicus  11. 3, 61 - 5 .

The l e g e n d  o f  P h i lo m e la  and T « reu s ,  i s  more o f t e n  
a l l u d e d  to  th a n  any o t h e r  stor^^; i t  g i v e s  th e  l e a d i n g  no te  
to  the  p l a y  o f  T i t u s  A ndron icus ,  th e  f a t e  c f  L a v in i a  b e i n g  
however one s t e p  more t e r r i b l e  th a n  t h a t  o f  P h i lo m e l ,  h e r

T i t .A n d .  hands a s  w e l l  as  h e r  tongue b e i n g  m u t i l a t e d .  Her be t ra^^o rs ,
1 1 .3 .4 3 .  as  w e l l  a s  h e r  a v e n g e r s  r e a l i s e  th e  s i m i l a r i t y  o f  f a t e .
1 1 .5 .2 6
& 38.
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IV, 1 .49 " F a i r  P h i lo m e la ,  she h u t  l o s t  h e r  tongue
& 53. And in  a t e d i o u s  sar*ipler sew 'd  h e r  mind
V .1 1 .1 9 5 .  But love  It'' n i e c e  t h a t  mean i s  cu t  from t h e e ,

A c r a f t i e r  Tereus  h a s t  thou  met w i t h a l ,
And he h a t h  cu t  t h o s e  p r e t t y  f i n g e r s  o f f  
That c o u ld  have b e t t e r  sewed th a n  P h i lo m e l" .

L a v in i a  f i n d s  an e x p l a n a t i o n  o f  h e r  m ise ry  i n  O v id ' s
IV. 1 .4 3 .  Metamorphoses,  i n  th e  s t o r y  o f  P h i lo m e l .  "L ucrec e ", 1097, 

1126 and 1133 h a s  an a l l u s i o n  to  the  same unha.ppy s t o r y ,  
Cymb. 1 1 . 2 .  when L u c re ce c a l l s  to  "P h i lo m e l  t h a t  s i n g s t  o f  r a v i s h m e n t ". 
44 .  Imogen f a l l s  a s l e e p  r e a d i n g  the  t a l e  of  ’̂’e r e u s .  " P h i l o 

mel" a s  a p o e t i c a l  name f o r  the n i g h t i n g a l e  was v e ry  
u s u a l  in  a l l  E l i z a b e t h a n  A u th o rs ,  and S hakespeare  l i k e -  

J V . 196 wise f o l lo w s  t  he custom i n  the  P a s s i o n a t e  P i l g r i m ,  i n  
102nd so n n e t  and i n  the  Song o f  the  Midsummer M ig h t ' s  
Drea^i

"P h i lom el  w i th  me lo  d̂ r
Sing i n  o u r  sweet l u l l a b y . "
The m echan ics  p la y  i n  the  Midsummer M ig h t ' s  Dream 

h as  f o r  s u b j e c t  the  legend  of  Pyramus and T h is b e .  A
11. 4 .4 0  f u r t h e r  a l l u s i o n  ap p e ars  i n  Romeo and J u l i e t ,  w h i le  th e  

moon t h a t  shone over  th e  dead l o v e r s ,  r a i s e s  h e r  s i l v e r  
f a c e  i n  s c e n e s  i n  the  "Merchant o f  Venice"and  " T i tu s  
A n d ro n icu s"

"Go p a l e  d i d  s h in e  th e  moon on Pyramus 
When he by  n ig h t  l a y  b a t h ' d  i n  maiden b lo o d "

O v id ' s  a c c o u n t  o f  # i d e a  and J a s o n  seems to  have a p p e a le d  
g r e a t l y  to  G hakespeare ,  who makes d i r e c t  u se  o f  i t  i n  
the  Witch scene in  Macbeth and in  th e  Tempest,  w hile  
s c a t t e r e d  r e f e r e n c e s  appea.r h e r e  and t h e r e  th ro u g h  th e  
p l a y s  - in  th e  Merchant o f  Venice 1 .  1 .  172, V, l ,  12.
111. 2.  240. The le g e n d  o f  Tfedea and A b sy r tu s  i n  2 Henry
V I.  V. 2 .  58 i s  founded  on ' ^ r i s t i a  111. Q.

A n g l ia  X X ll .  A cco rd ing  t o  Kwig, Shakespeare  i s  i n d e b te d  to  Liv^/-' s
v e r s i o n  o^ the  s t o r y  of L u c rece f o r  h i s  poem, and p r o -  
bablt '  F a s t i  11 .721  as  w e l l  a s  th e  C haucer ian  v e r s i o n s .  
Ghakespeare makes use  o f  th e  t a l e  in  o t h e r  p l a c e s ,  Taming 
o f  th e  Shrew 11. 1 .  298. T w elf th  Might 11. 5 .  104 and 
116, AS you L ik e  i t  111. 2 .  156, T i t u s  IV. 1 .  63,
Macbeth 11.  1 .  55 and  c^cnbeline 11. 2.  12 .

Four  a l l u s i o n s  a r e  made to  the  b e a u t i f u l  le g en d  of  
Echo and N a r c i s s u s ,  Venus 161 - 2 .  L u c re ce 265.  Antony 
and C l e o p a t r a  11.  5 .  Q6, and pomeo 11. 2.  162.

M ention  h as  a l r e a d y  been  made to  J u l i e t ' s  use  o f  
th e  P hae ton  s t o r y ,  i l e in  the  h i s t o r i c a l  p l a y s ,  u n f o r t 
u n a te  p r i n c e s  a r e  l i k e n e d  u n to  th e  s h o r t - l i v e d  d r i v e r  o f  
th e  h o r s e s  o f  th e  Gun, 3 Henry V I.  1 .  4 .  33, 11. 6. 1 0 . ,
Two g e n t .  111. 1.  153 and R i c h . 11. 111. 3 .  178.

1 . Hen.VI.  I n  t h e  same way i s  u se d  th e  myth o f  D aedalus  and
I c a r u s ,  T a lb o t  and h i s  eon a f f o r d i n g  one p a r a l l e l ,  and 
Henry V I .  and h i s  son a n o t h e r ,  w h i le  the. sun ,  and T^inos 
hhe e v i l  s p i r i t  o f  th e  f a l l ,  a re  Edward IV. and h i s  
f a t h e r .  The M ino tau r  from the same s t o r y  i s  m en t io n ed
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IV .4 .1 6 8 .  i n  1 .  Henry V I .  V. 3 .  89. Ariadne " p a s s i o n i n g  f o r  
Theseus perjuiD'^" i s  H l u d e d  to  i n  the  "Two Gentlemen" 
Theseus of  th e  Midsummer N igh t  ' s Dream comes from P l u t 
a r c h ' s  L i v e s .

1.  2 .1 4 9 .  Niche " a l l  t e a r s "  a p p e a r s  i n  "Hamlet" and " T r o i lu s
and C re s s id a "  (v .  11. 1 9 . )

V. 1 .  199. The m echan ics  i n  t h e  ramus p la y  m en t ion  Cephalus
and P r o c r i s  th o u g h  no t  e x a c t l y  to  th e  p u r p o s e .  The t r a g i c
s t o r y  o f  M eleager  and  A l th e a  i s  u sed  to  em bro ider  t h e  s e -

I .  1. 231. cond p a r t  of Henry v i ,   ̂ a s  w e l l  a s  th e  magic a r t  o f  C irce
( V . 2 . 3 5 . )

The Orpheus le g en d  was ex t re m e ly  p o p u la r  w i th  Ghakes
p e a r e ,  no l e s s  t h a n  f i v e  a l l u s i o n s  b e in g  made to i t  in  
a d d i t i o n  to  the  song i n  Henry V l l l .  These occu r  i n  T i t u s  
Andronicus  (1 1 .  5 .  50) in  the  "Two Gentlemen" (111 .  2 .7 8 )

Mid .N.Dim. and in  Lucre ce 553, w h i le  one o f  the  p l a y s  s u b m i t t e d  to  
Theseus  b o re  th e  t i t l e

"The r i o t  o f  the  t i p s y  B a c c h a n a l s ,
T e a r in g  the  T h ra c ia n  s i n g e r  i n  t h e i r  r  age " .

In  th e  Merchant o f  V en ice ,  t h e r e  i  s an a l l u s i o n  which
V. 1.  79 b e a r s  in  i t  some remnant  o f  the  m o r a l i s i n g ' i d e a  o f  th e  

Middle Ages, Ph i lem on and B au c is  come i n  f o r  a sh a re  o f  
f a v o u r ,  in  "Much Ado" (1 1 .  1 .  95) and "(As you Like i t ”
111.  3. 10.

In  a d d i t i o n  to b o r ro w in g  th e  name f o r  one o f  h i s  
c h a r a c t e r s ,  Ghakespeare  m e n t io n s  ^ r o t e u s ,  in  3 .  Henry v l .

111. 2 .  4 6 . ( 1 1 1 .  2.  192) ,  l i k e w i s e  P ig m a l io n  has  one r e f e r e n c e  in  
Measure f o r  M easure .  D e n c a l io n  i s  u se d  a lm o s t  as an

I I .  1 .  96.  e q u i v a l e n t  to  Noah, in  " C o r io la n u s "  and "The w i n t e r ' s
T a le "  (IV. 3.  4 3 5 . )

I I I . 2 . 1 4 7 .  "As you Like i t "  has  a b a f f l i n g  a l l u s i o n  t o  A t a l a n t a ,  
w h i le  in  t h e  same p la c e  A pollo  and Daphne come fo rw a rd ,  
th e  same s to n ^  b e i n g  used  i n  " T r o i l u s  and C r e s s id a "  and 
th e  Taming o f  t h e  G irew".

V . 2 .2 0 4 .  The s t e r n  and blood^r C en tau rs  f e a s t  i s  o n ly  once
m ent ioned  in  T i t u s  A ndron icus ,  ^ . e r e a s  H e rc u le s  and h i s  
ach iev em en ts  a re  f re e l j^  a l l u d e d  t o ,  i n  Hamlet ( 1 . 4 8 3 ) ,  
i n  th e  Merchant o f  V enice  ( 1 1 .1 .3 2  and 111. 2 .  5 5 ) ,  and 
"Antony and C l e o p a t r a "  (IV . 10.  56) and i n  " A l l ' s  w e l l "
(IV. 3 .  2 4 7 ) .

But me.nifold a s  t h e s e  a l l u s i o n s  a r e  th e y  n o t  t h e  
c h i e f  o b l i g a t i o n s  t h a t  Ghakespeare owed to  Ovid, many 
v e ry  f i n e  p a s s a g e s  o f  d e s c r i p t i o n  can be compared w ith  
scen es  from the Metamorphoses,  t h e  s torm  sc en es  i n  the  
Tempest,  Henry IV, and O th e l lo  a re  v e ry  s i m i l a r  t o  t h a t  
i n  th e  e l e v e n t h  book o f  th e  Metamorphoses,  t h e r e  a r e  
v e r b a l  r e sem b lan ces  be tween  th e  O th e l lo  p as sag e  and  
A r th u r  G o ld in g ' s  v e r s i o n ,  i n  which t h e  L a t i n  o r i g i n a l

491 -  502. g a i n s  even g r e a t e r  i n t e n s i t y .
C irce  and Medea the  O v id ian  s o r c e r e s s e s  have marked 

re se m b la n c es  to  th e  Gha.kespearean w i tc h e s  in  Mac>)eth
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and the  m ag ic ian  Prcspe.ro .
The s e v e n th  hook o f  t h e  Metamorphoses c e r t a i n l y  

i n s p i r e d  Macbeth IV. 1 .  1 e t c . ,  f o r  t h e r e  a r e  l i n e s  in  i t  
which a re  an obvious t r a n s l a t i o n  of  th e  L a t i n .  The 
m y s te r io u s  compound o f  th e  v / i tch e s ,  a co n c o c t io n  of a l l  
the  h o r r i b l e  i n g r e d i e n t s  famous in  E n g l i s h  w i t c h c r a f t ,  
even to  th e  p r e s e n t  day, i s  ve ry  much l i k e  Medea 's  p r e p 
a r a t i o n .

Golding
V11.344. "There b o y led  she th e  r o o t e s ,  s e e d s ,  f lo w e r s ,  l e a v e s ,

s t a l k s  and j u i c e  t o g e t h e r  
Which from the f i e l d s  o f  Thess a l i e  she l a t e  had

g a th e r e d  t h i t h e r  
She c a s t  in  a l s o  p r e c io u s  s to n e s  f e t c h t  f r o m  the

f u r t h e s t  East
And (which the  ebbing  ocean w a s h t ) f i n e  g r a v e l  from

the West.
She p u t  t h e r e t o  th e  deaw t h a t  f e l l  upon a Monday n i g h t ,

And f l e s h  and f e a t h e r s  of  a w i tch ,  a cu rsed  odious
wigh t

Which i n  the  l i k e n e s s  o f  an owle abrode a n i g h t e s  d id
f l . i e ,

And i n f a n t s  in  t h e i r  c r a d e l s  chaunge o r  s u eke them t h a t
they  d i e .

The s i n g l e s  a l s o  o f  a  Wolfe which when he l i s t  cou ld
tak e

The shape o f  man, and when he l i s t  the  same a g a in  f o r 
sake

And from the r i v e r  Cyniphis  which i s  in  Lybie land
She had th e  f i n e  s h e e r s  s c a le d  f i lm e s  o f  w a te r  snaj^les

a t  hand
And o f  an e n d le s s e  l i v e d  h e a r t  the  l i v e r  had she g o t ,
To which she added o f  a Crowe t h a t  th e n  had l i v e d  n o t
So l i t t l e  as  n ine  hundred  y e a r e s ,  th e  head and b i l l  a l s o "

Medea 's  i n v o c a t i o n
"Auraequa e t  v e n t i  montesque amnesque la cu sq u e  
D iique  omnes nemorum, D i i  omnes n o c t i s  a d e s t e "

Tamp.V.l .  makes t h e  be.s is  f o r  R r o s p e r o ' s  speech ,  f o r  which Ghakes
p ea re  u se s  G o ld in g ' s  v e r s i o n .  There i s  a g r e a t  d e a l  o f  
resem blance ,  in  o r i g i n  a t  l e a s t ,  between the  u p heava l  
o f  n a t u r e  caused  by the  q u a r r e l  of Oberon and  T i t a n i a ,  
and the  Ovid ian  p la g u e s  caused  by the anger  o f  th e  g o d d ess 
es Ceres an d  Juno a g a i n s t  m o r t a l s .  Ghakespeare and Ovid 
b o th  r e p r e s e n t  t h a t  when tlie gods d i s a g r e e ,  g r i e f  comes 
upon the  d w e l l e r  be low .  There i s  a l s o  some s i m i l a r i t y  
between M ets .  V. 475 e t c .  V l l .  525, and the  d e s c r i p t i o n  
o f  the  n e g l e c t e d  c o n d i t i o n  of Prance  d u r in g  the  war w i th  

Hen.V. V. 2 . the  E n g l i sh
44 .  "Her f a l l o w  l e a s ,

" The d a r n e l ,  hemlock and rank  fu m i to ry
Doth r o o t  upon" e t c .

-  6 -



M ets.  V. 485.  " lo l i iun  t r i b u l i q u e  f a t i g a n t
T r i t i c e a s  messes e t  inexpugnab le  gramen" 

th o u g h  two p o e t s ,  d e s c r i b i n g  a r e v o l u t i o n  i n  n a t u r e  m ight  
be l e d  t o  use  t h e  same e x p r e s s i o n s .

The g r e a t e s t  con n ec t io n  between th e  two p o e t s  l i e s  
i n  S h a k e s p e a r e ' s  c o n s c io u s  i m i t a t i o n  of  the  Roman a u th o r  , 

See be low ,  in  p l o t s  o f  two p l a y s ,  T i t u s  Andron icus ,  and th e  mechan
i c ' s  p l a y ,  in  th e  t;/o g r e a t  poems "L ucrec e " and "Venus 
and Adonis" and i n  the  4 t h ,  6 th ,  9 t h  and 11 th  so n n e ts  
o f  th e  P a s s i o n a t e  P i l g r i m .

Ev/ig 's  Lucre ce i s  founded  upon L ii^^ 's  s t o r y ,  pe rhaps
A n g l i a .  i n f l u e n c e d  by Ovid ( F a s t i  11. 583 f f ) ,  b u t  th e  Shakes

p e a re a n  s t o r y  does n o t  show th e  warmth and c o l o u r  which 
i s  i n s e p a r a b l e  from a 'T  ^ to r y  of  th e  Metamorphoses .
L u c r e t i a  h e r s e l f  i s  no t  formed on th e  g e n e r a l  p a t t e r n  o f  
O v id ian  l a d i e s ,  though  T a rq u in  may f o l l o w  the  l i n e  of^ 
a n c e s t r y  s t a r t i n g  from T e re u s .  The poem i s  too  d i f f u s e ,  
to o  d e t a i l e d ,  too f u l l  o f  p r o fu s e  d e c la m a t io n  to  have the  
t r u e  Ovid ian  e f f e c t .  There a r e  about  two thousand l i n e s  
i n  t h e  E l i z a b e t h a n  v e r s i o n  as  compared w i t h  a hundred  
and t e n  i n  th e  F a s t i .

The e a r l i e r  work th e  "Venus and Adonis" i s  much more 
O vidian  i n  f o rm a t io n  a n d  s t y l e ,  i t  i s  m ore ' f o r c i b l e  and 
much l e s s  s t a t u e s q u e  th a n  L u c rec e , t h e r e  i s  a g r e a t  d e a l  
o f  movement, h e a t  a nd i n t e n s i t y ,  a p a s s i o n  o f  th e  t r u e  
Metamohphcaean t y p e , su r ro u n d ed  w i th  a haze  o f  g o ld e n  
l i g h t ,  i t  r e s e m b le s  n o th i rg  so g r e a t l y  a s  the  env i ronm ent  
of  C l e o p a t r a  o r  t h e  m a g n i f i c e n c e  o f  a p i c t u r e  of T i t i a n ' s .

Even a s  in  a r t ,  the  s o u l s  o f  t h e  m ighty  m a s t e r s  of  
th e  Renascence were i n s p i r e d  by th e  O v id ian  glow, so 
was i t  i n  th e  drama.

I t  h a s  been th o u g h t  t h a t  Ghakespeare in te n d e d  to  
become an E n g l i s h  p o e t  o f  the  same o r d e r ,  i n  f a c t  a second 
Ovid, the  c o n t i n u a l  r e f e r e n c e s ,  and t h i s  poem in  e s p e c i a l  
g iv e s  a v e ry  good f o u n d a t i o n  f o r  th e  a rg u m e n t . The love  
of  Ovid which had s t a r t e d  i n  h i s  sc hoo ldays  a t  S t r a t f o r d ,  
yas  c e r t a i n l y  i n c r e a s e d  and  i n t e n s i f i e d  by the s tu d y  o f  

Gee be low .  G o ld i n g ' s  g r e a t  t r a n s l a t i o n ,  o f  which he f r e q u e n t l y  makes 
u s e .

E l i z a b e t h a n  f e e l i n g  had  much in  corrion wj.th Ovid, i n  
i t s  enjoyment o f  p h y s i c a l  p l e a s u r e ,  and n a t u r a l  g r a c e ,  
and  Ghakespeare  w i th  the  r e s t  s h a r e s  and e n l a r g e s  i t ,  
g i v i n g  i t  f u l l e r  e x p r e s s i o n  th a n  i t  had e v e r  met b e f o r e .  
The l a n g u i s h i n g  goddess  has  much in  common w i th  the  p a s s 
i o n a t e  J u l i e t ,  b o th  t y p e s  o f  h e r o i n e s  which a p p e a le d  to 
Ghakespeare d u r in g  h i s  e a r ^  y e a r s .

There a r e  p o r t i o n s  o f  t h r e e  s t o r i e s  worked i n t o  h i s  
poem, th e  c h i e f  be ing  the' "Venus and Adonis" s to r^ r , from 
th e  t e n t h  book 525 e t c .  I n  t h i s  t a l e  Adonis does no t  
r e s i s t  the  e n t r e a t i e s  o f  th e  g o d d ess ,  t r e a t i n g  h e r  w i th  
im p a t ie n c e  and r e p u l s i o n ,  "^his m ot ive  o f  o p p o s i t i o n  was 

L in e  300. t a k e n  from th e  Galmacis and H erm aphrod i tus  s t o r y  i n  th e
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f o u r t h  hook, from which a l so  much o f  th e  p e r s o n a l  b e a u ty  
o f  Adonis seems to be t a k e n .
Venus and Adonis 75.

" S t i l l  i s  he s u l l e n ,  s t i l l  he b u rn s  and f r e t s  
Twixt c r im son shame and anger  a s h y - p a l e  
BBing r e d  she lo v e s  him b e s t ,  and b e in g  w h i te  
Her b e s t  i s  b e t t e r ' d  w i th  a more d e l i g h t . "

M e t s . I V .329. " p u e i r  r o b o r  o r a  n o t a v i t
M escia  qu id  s i t  amor; sed  e t  e r u b u i s s e  d eceb a t  
Hie c o l o r  a p r i c a  p e n d e n t ib u s  a rb o r e  pomis;
Aut e b o r i  t i n e t o  e s t " .

But even two s t o r i e s  were no t  s u f f i c i e n t  t o  g iv e  m a t e r i a l  
f o r  th e  poem, and th e  M eleager  legend  i s  d e s p o i l e d  f o r  a 
d e s c r i p t i o n  o f  t h e  boar , '  which b ro u g h t  d e a th  to  Adonis ,  
vor  t h i s  S h ak esp eare  went t o  the  G o ld ing  v e r s i o n  o f  th e  
e i g h t h  book o f  the  Metamorphoses, o f  which th e  L a t i n  s t a n d s  

Line 284 e t c . "Sanguine e t  igne m ic a n t  o o u l i  r i g e t  h o r r i d a  c e r v i x
Et s e t a e  dens  is  s i m i l e s  h a s t i l ib u s  h o r r e n t !
S tan tq u e  v e l u t  v a i lu m ,  v e l u t  a l t a  h a s t i l i a  s e t a e " .  

However Shakespear 'e does  no t  f o l l o w  Ovid in  i n t r o d u c i n g  
th e  A t a l a n t a  s t o r y ,  had he  done so ,  he would have g iv e n  
an even g r e a t e r  O v id ian  s i m i l a r i t y ,  as most o f  th e  t a l e s  
o f  t h e  Metamorphoses a r e  woven, one w i t h i n  the  o t h e r .  On 
th e  whole he seems t o  have r e g a r d e d  t h i s  t a l e  v e r y  s l i g h t 
ly  a s  he o n ly  h as  one a l l u s i o n  to  i t ,  and t h a t  not  o f  th e  
c l e a r e s t .  The s t o r y  l i k e  t h a t  o f  th e  L u c r e ce one i s  
however much e n l a r g e d  and added to ,  the  s l i g h t e s t  h i n t  
b e i n g  e l a b o r a t e d  i n t o  ai long  and v e rb o se  d i s c u s s i o n .

The s o n n e t s  i n  th e  I^ass iona te  P i l g r i m  are  n e c e s s a r i l y  
much more conc ise  though  th e  m otive  o f  t h e  HermaphorditBs 
s t o r y  i s  a g a in  u s e d .

"Pyramus and T h isb e"  i s  th e  second g r e a t  b o r ro w in g  
from Ovid and i n  i t  Ghakespeare  t r e a t s  h i s  o r i g i n a l  v e ry  
u n g r a t e f u l l y  . The b e a u t i f u l  s t o r y ,  which in  so many 
p o i n t s  rftBerr.bles t h a t  o f  Romeo and J u l i e t , h a s  g a in e d  
such an i n v i d i o u s  s u r ro u n d i n g  t h a t  i t s  f u l l  p a th o s  can 
never  b e  q u i t e  r e a l i s e d  a g a i n .

Ballmann says  t h a t  i t  was d r a m a t i s e d  b e f o r e  S h ak es 
p e a r e ,  f o r  which Anders say s  t h e r e  i s  no a u t h o r i t y .  Among 

See above ,  th e  H a r l e i a n  c o l l e c t  io n  i#  a p la y  on th e  same s u b j e c t  b u t  
w i th o u t  d a t e ,  b u t  t h e r e  seems to I)# no d i r e c t  r e l a t i o n  
between  th e  two works ,  t h a t  i n  the  m a n u s c r ip t  h a v in g  much 
more l i k e n e s s  to  Romeo Eind J u l i e t ,  e s p e c i a l l y  in  th e  
n u rse  p o r t i o n s ,  t h a n  t o  the  m e c h a n ic s '  p l a y .  I t  has  a l s o  
been  h e ld  t h a t  th e  poem a p p e a r in g  i n  Clement R o b in s o n ' s  
"Handful o f  P l e a s a n t  D e l i g h t s "  may have had  some i n f l u e n c e ,  
bu t  i t  does no t  ap p e a r  t h a t  t h a t  v iew  can be  s u b s t a n t i a t e d .
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There I s a  much more s i m i l a r  poem in  "A Gorgious 
G a l l e ry  of G a l l a n t  I n v e n t i o n s "  p u b l i s h e d  i n  1578, e n t i -  

See above t i e d  the  " H is to ry  o f  Pyramus and T h i s b e " .  There i s  no 
doubt t h a t  t h i s  work was i n t e n d e d  to  be o f  the  s e r i o u s  
o rd e r  o f  t r a g i c  p o e t r y ,  b u t  a good d e a l  of  i t  i s  d i s t 
i n c t l y  r e m a rk a b le ,  h a v in g  a long  i n v o c a t i o n  t o  th e  sword 
in  a d d i t i o n  to  the  w a l l  and the l i o n .

Thisbe  ' s f i n d i n g  o f  Pyramus has  much in  oonuaon w i th  
S h a k e s p e a r e ' s  a c c o u n t  o f  that, t r a g e d y .

"Then Thistje e f t e , w i th  s h r ik e  so s h r i l l  as  dynned
to  the  sk)^e, j 

Swaps downs in  swoons, shee e f t  r e v i v e s  and h e n t s
ye sword h e re b y ,

Wherewith b e n e a th  h e r  pap ( a l a s )  i n t o  h e r  b r e a s t
she s t r a k e

Ga^ying th u s  w i l l  I d ie  f o r  him, t h a t  th u s  dyed f o r
r y  sake

The p u r p l e  s c a r l e t  s t rem nes  down r a n  and shee h e r
c l o s e  d o th  l a y ,

Unto h e r  l o v e ,  him k i s s i n g  s t i l l ,  as  l i f e  d i d  pyne
away " .

See below.'  The Golding v e r s i o n  however seems to  1)0 q u i t e  s u f f l -
c l e n t  a b a s i s .

There a r e  a few s i m i l a r i t i e s  o f  d i c t i o n  be tw een  
Ovid and S h ak es p e a re ,  "devour ing  t im e"  o f  Sonnet XlX. 1. 
and th e  "Tooth o f  t im e"  o f  Measure f o r  Measure V. 1 .  12 
h a s  som eth ing  in  comiicn w i th  th e  Metamorphoses V f ,  234, 
"tempus edax re ru m " .  I n  Gonnet 55, the  p o e t  r e f e r s  to  

XV.871 - 9 . t h e  l e n g t h  o f  t im e h i s  work s h a l l  l a s t ,  a f t e r  t h e  p a t t e r n  
o f  H o r a c e ' s  " e x eg i  monumentum", and O v id ' s  "opus"

"quod nec J o v i s  i r a  nee ig n e s  
Hec p o t e r i t  f e r ru m ,  nec edax a b c l e r e  v e t u s t a s " .

The r o o t  i d e a  o f  Ovid X l̂• 298 " v i s  f e r a  ven to rum  c a e c l s  
i n c l u s a  c a v e r n i s " ,  o c c u rs  a g a in  i n  1 .  Henry IV. 111. 1.
25 - 35 and Venus and Adonis 1046 -  8.

The m a r r i a g e  o f  t h e  elm and th e  v in e  r e f e r r e d  to  i n
11. 11. 176 th e  Comedy o f  E r r o r s ,  seems to  be ta k en  from th e  Meta

morphoses XIV. 663 - 6 .  The same id e a  i s  r e p e a t e d  i n  the
Midsummer N i g h t ' s  Dream though t h e r e  i t  i s  the  iv y  n o t  th e  
v in e ,  the ivy  ma;̂ '- be  ta k en  from Metamorphoses IV. 365, 
b u t  the  d ev ic e  was a v e ry  common one, b e i n g  used  by  D a n ie l  
i n  the  Complaint o f  Bosamund, K yd 's  S p an ish  Tragedy and 
S i d n e y ' s  A rc a d ia .

The far-ious s l e e p  pas sag e  o f  Macbeth 11. 237, seems 
to  echo the  n o te s  c f  t h e  Metamorphoses v l l l .  81 and XI.  
623.

• Pew d r a m a t i s t s  have had as  g r e a t  d e b t s  to  Ovid fis 
G hakespeare .  Marlowe has  a few a l l u s i o n s ,  b u t  h e  was 

IX. 238. a l s o  a t r a n s l a t o r ,  h i s  words "pampered j a d e s "  occur  a l s o  
i n  G o ld in g ' s  v e r s i o n  c o n c e rn in g  th e  h o r s e s  of Diomede 
o f  T h ra c e .
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Shakes
p e a re  * 8 
J ah rh u ch .

The p o e t  was a considérai)?^ '  borrow er  and as such he 
mfsy be s a i d  t o  have g iv en  some repayment f o r  h i s  d e b t s .  
No one would w ish  t o  a rgue  t h a t  he was an e x c e e d in g ly  
l e a r n e d  c l a s s i c a l  s c h o l a r ,  nor  to  m a in t a in  t h a t  he knew 
n o th in g  o f  th e  g r e a t  p a s t  bej'-ond what contemporary 
c l a s s i c a l  workmen had done f o r  t h e i r  centur^'-. We m '̂" 
s a f e l y  m a i n t a i n  t h a t  he p o s s e s s e d  two books a t  l e a s t ,

o f  th e  metamorphoses made l y  A r th u r  
L a t i n  t e x t  of  th e  sane  work,  
v e r y  i n t e r e s t i n g  l i t t l e  book i n  the  

o f  t h e  A ld ine  e d i t i o n  o f  Ovid p r i n t e d  
ed i n  October  1502, which has  on i t  above th e  to p  o f  the  
anchor  of  the  p r i n t e r ' s  d e v ic e  th e  l e t t e r s

the  t r a n s l a t i o n  
G old ing  and  th e  

There i s  a  
B o d le ia n ,  a copy

Leo s p e l l s  
i t  Shake-  
s p a r e s , b u t  
i t  lo c k s  
as  i f  the  
'a* were 
2 ' e ' B '  
run  t o g e t 
h e r  .Mac kay 
Annals o f  
the  B o d le 
i a n .  "

w h i le  on a l e a f  p a s t e d  on th e  b i n d i n g  i s  a no te  "^li is  
l i t t l e  book o f  Ovid was g iv en  to  me by W .Hall ,  who sayd 
i t  was once W i l l  G h a k e sp e a re s . »»

This  book was b ro u g h t  out  a t  a s a l e  f o r  th e  B o d le ian  
. l i b r a r y  in  the  s e v e n t i e s  f o r  the  s m a l l  sum of  as  th e  
o p in io n  t h a t  i t  was b u t  a f o r g e r y  had g a in ed  su c h  f i r m  
ground t h a t  no one c a re d  t o  i n v e s t  i n  i t .  There i s  
enough ev id en c e  to  g iv e  q u i t e  a s u b s t a n t i a l  ground f o r  
th e o ry  t h a t  i t  once Ije longed  to  G hakespea re .  John  H a l l  
m a r r i e d  Susannah S h ak es p ea re ,  to  whom he l e f t  h i s  house 
i n  Henley S t r e e t ,  and they  had one d a u g h te r  E l iza>)e th  
by name, who i n  t u r n  m a r r i e d  a c e r t a i n  Thomas "^^ash. This  
Nash d ie d  in  1647 l e a v i n g  no c h i l d r e n ,  t h e r e f o r e  the  
T.N. of  th e  t i t l e  page cou ld  no t  r e f e r  t o  him n o r  to  an 
iimaeiilate s u c c e s s o r .  Who W.Hall  was we know n o t  b u t  as  
t h e r e  i s  d i s t i n c t  ev idence  of a  c o n n e c t i o n  between  th e  
S h ak es p ea re s ,  t h e  H a l l s  and the  Hashes,  can i t  n o t  be 
d e c id e d  t h a t  one of  th e  H a l l s  c o u ld  have g iv e n  one o f  
S h a k e s p e a r e ' s  books to  a Nash? For ev id en ce  a g a i n s t  th e  
id e a  t h a t  i t  i s  a  f o r g e r y ,  a f o r g e r  would c e r t a i n l y  have 
w r i t t e n  J . H a l l  i n s t e a d  o f  W.Hall ,  and i n  no case  have 
a b b r e v i a t e d  th e  name o f  the owner. The book h a s  been  v e ry  
much used  by d i f f e r e n t  p e o p le ,  s m a l l  d raw ings  and m a rg in a l  
n o te s  in  d i f f e r e n t  h an d w i ' i t in g s  b e i n g  v e ry  much to  the  
f o r e ,  I'vhile a  g r e a t  maTiy v e r s e s  a r e  u n d e r l i n e d .

This  book i s  supposed to be the  L a t i n  copy o f  the  
Metamorphoses from which Ghakespeare v/orked, l)ut t h e  
E n g l i s h  t r a n s l a t i o n  he used  was u n doub ted ly  t h a t  of A r th u r  
G o ld ing .  D r .Parm er  f i r s t  p o i n t e d  o u t  a d i r e c t  bo r ro w in g
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made l y  S hak esp ea r#  i n  t h e  Tempest ,  and from t h i s  p o i n t  
a rg u e d  t h a t  the  p o e t  u se d  t h i s  t r a n s l a t i o n  and knew 
n o th in g  v\hatever  o f  the  o r i g i n a l  work. Th is  v iew  i s  
q u i t e  i n c o r r e c t ,  th e  L a t i n  t e x t  he knew, b u t  he was too  
E l i z a b e t h a n ,  t o o  much a  man o f  h i s  time t o  n e g l e c t  th e  
m a g n i f i c e n t  work o f  G o ld ing  which came o u t  when he was 
ab o u t  t h i r t e e n  y e a r s  o l d .  As he u sed  N o r t h ' s  t r a n s l a t i o n  
o f  P l u t a r c h ' s  L iv e s ,  an d  many a n o th e r  E l i z a b e t h a n  work, 
so he u sed  th e  p o p u la r  E n g l i s h e d  e t  amorphe s e s , which r a n  
th ro u g h  s i x  e d i t i o n s  d u r i n g  h i s  l i f e t i m e .  He v/ould n o t  
f a i l  t o  come u n d e r  th e  i n f l u e n c e  o f  t h i s  v i g o r o u s l y  
t r a n s l a t e d  work, w i t h  i t s  f a s h i o n a b l e  e m b e l l i s h m e n t s , o f  
doub le  e p i t h e t s  and  a l l i t e r a t i o n ,  i n  a d d i t i o n  to  the  
homely d i a l e c t i c a l  v e i n  which r a n  th ro u g h  i t .  I t  was to  
him a mine o f  w e a l th y  t r e a s u r e  from which he co u ld  draw 
many a f o r c i b l e  e p i t h e t .  But i t  i s  no t  to  t h i s  t r a n s l a t i o n  
a lo n e  t h a t  he  owes h i s  d e b t ,  th e  L a t i n  book  which s t a r t e d  
h i s  e n th u s ia s m  ?/as u se d  a s  w e l l  a s  the  E n g l i s h  v e r s i o n :  
t h e r e  i s  i n  h i s  works no com ple te  r e l i a n c e  on e i t h e r ,  he 
knew Ovid i n  h i s  own to n g u e ,  b u t  a s  a  r i s i n g  p l a y w  ig h t  
and p o e t ,  he r e a d  A r t h u r  G o l d i n g ' s  v e r s i o n  o f  t h e  M eta 
m orphoses ,  and to o k  from i t  p o r t i o n s  to  w e ld  i n t o  h i s  own 
work. In  t h e  course  o f  h i s  p r o d u c t i o n s ,  and  e s p e c i a l l y  
h i s  e a r l i e r  ones ho h as  L a t i n  q u o t a t i o n s  from O vid ,  one 
i s  p r e f i x e d  to  th e  d e s ig n e d ly  O v id ian  poem "Venus and 
Adonis!' ^

" V i l l a  n u r e t u r  ‘̂'’u lg i i s :  H ih i  f  l a  vus A pollo  
p o c u l a  C a s t a l l a  p l e n a  m i n i s t r e t  a q u a " .

T h is  motto  he  to o k  from the  f i r s t  book o f  th e  Amore s ,
E legy  f 35 .  The second  o c c u r s  in  T i t u s  A n d ro n icu s ,  a 
p la y  w hich  h a s  t h e  s t o r y  of T ereu s  a n d  P h i lo m e la  a s  a 
b a s i s .  '"^ 'erras a s t r a e a  r e l i q u i t "  a p p e a r s  i n  T i t u s  V I .  3 . 4 .  
and i s  q u o ted  from th e  Metamorphoses 1 .  150 .

I n  3 Henry v i .  A ct  1 . 3 .  48 ,  R u t l a n d  q u o te s  th e  
H e r lo d e s

"Di f a c i a n t ,  l a u d i s  summa s i t  i s t a  t u a e . "
(Her:  11 .  6 6 . )  

i n  th e  Taming c f  t h e  Ghrew 111. 1 .  28 ,  the  w e l l  kncvm 
scene  i n  which Lucen t i c  p l a y s  the  p a r t  o f  t u t r r ,  he 
q u o te s  two l i n e s  a l s o  from th e  TTeroides 1 .  33 - 4 .

"Hie i b a t  Gimois ; h i e  e s t  G ig e la  t e l ? .u s ;
Hie f l t e t e r a t  P r i a m i  r e g i a  c e l s a  s e n i s " .

These q u o t a t i o n s  a r e  v/ith the  e x c e p t i o n  c f  t h a t  from th e  
Metamorphoses,  t a k e n  from b o o k s ^ h i c h  u n t i l  t h a t  t im e 
were u n t r a n s l a t e d .

There i s  one q u o t a t i o n  f rom th e  Metamorphoses which 
i s  t r a n s l a t e d  by  Ghalrespeare i n  a  m arked ly  d i f f e r e n t  wâ  ̂
f rom t h a t  o f  G o ld in g .  Macbeth 111. 5.2,3.

"Upon a c o r n e r  o f  t h e  moon,
There hangs a v ap o ro u s  d r o p -p r o fo u n d ,
I ' l l  c a t c h  i t  e r e  i t  comes to  ground
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And t h a t ,  d i s t i l ? . ' d  hy  magic s l e i g h t s  
S h a l l  r a i s e  such  a r t i f i c i a l  s p r i t e s . "

T h is  i s  a v e r s i o n  o f  a l i n e  i n  th e  famous c o n c o c t i o n  made 
by Medea, Metamori)hoses V l l .  268.

"Accit  e t  e x c e r p t a s  Luna p e r n o c t e  p r i u n a s "
G o ld ing  M e ts .  i ^ l l .  648 t r a n s l a t e s  t h i s  l i n e ,

"Ghe p u t  t h e r e t o  t h e  deaw t h a t  f e l l  upon a Monday
n i g h t "

G hakespeare  makes m e n t io n  o f  one o t h e r  work o f  O v i d ' s ,  t h e  
Ars A m ato r ia ,  i n  th e  Tar-iing o f  t h e  Ghrew, IV. 2 . 8 .

"I  r e a d  t h a t  I  p r o f e s s  t h e  "Art c f  Love" 
and i n  Romeo and J u l i e t  11 .  2 .9 2 ,  he t r a n s l a t e s  a l i n e  
( 1 .6 3 3 )  from i t .

"Thou m a y s t  p rove  f a l s e .  At l o v e r s '  p e r j u r i e s ^
They say  Jove l a u g h s . "

The name T i t a n i a ,  which  sounds so g r a c e f u l ,  i f  i r o n i c ç 
to  be  bes tow ed  upon the  d a i n t y  Queen o f  F a i r y l a n d ,  i s  
t a k e n  from th e  L a t i n  Ovid,  as  G old ing  n e v e r  makes use  of  
i t ,  a lways t r a n s l a t i n g  i t  when he m eets  i t .

Ovid u s e s  t h e  name " ^ i t a n ia  v e ry  f r e q u e n t l y  f o r  q u i t e  
d i f f e r e n t  p e r s o n s ,  th e  s i g n i f i c a t i o n  " d a u g h te r  o f  ^ i t a n "  
b e i n g  a  s u f f i c i e n t  b a s i s ,  j n  the Metamorphoses 1 .  396, 
i t  i s  a p p l i e d  t o  P y r r h a ,  a d e s c e n d a n t  o f  J a p h i s  t h e  T i t a n ,  
G o ld ing  t r a n s l a t e s  i t  a s  " T i t a n ' s  d a u g h t e r " .  The T i t a n i a  
o f  111. 173 i s  D ian a ,  the  g raz id -d a u g h te r  o f  Coeus th e  
T i t a n ,  f a t h e r  o f  L a to n a ,  w h ic h  i s  merely' t r a n s l a t e d  i n  
th e  E n g l i s h  v e r s i o n  a s  " t h e i r  L a d ie " ,  " t h e i r "  a l l u d i n g  to  
th e  a t t e n d a n t  n^nnphs. "L a tona"  i s  t h e  t r a n s l a t i o n  o f  
T i t a n i a  i n  v q .  346, and  T i t a n i d a "  o f  V I .  165, s t i l l  
L a to n a ,  i s  t r a n s l a t e d  a s  "The T i t a n  C eres  ;^nnp,"ln which 
Ceres  i s  a m i s p r i n t  f o r  some name from Coeus.

T i t a n i a  i n  XIV. 382, 438 .  a p p l i e d  to  C i rc e  a p p e a r s  i n  
th e  E n g l i s h  a s  "Dame C i r c e , " w h i l e  the  a c c u s a t i v e  T i t a n i a
XIV. 376, a p p e a r s  as  th e  g en i t iv e*  "Cere's,  c f  T i t a n s  
S t o c k e " .

The o t h e r  p r o p e r  names, which S h ak esp eare  u s e s  from 
the  O v id ian  c o l l e c t i o n ,  do n o t  a p p e a r  i n  t h e i r  G o l d in g i s e d  
fo rm s ,  b u t  i n  t h e i r  C l a s s i c a l .

A par t  from T i t a n i a ,  t h e r e  a re  names g iv e n  to  a num
b e r  o f  " d r a m a t i s  p e r s o n a e " ,  which a r e  t a k e n  from O v i d ' s  
M etam orphoses .  These a l s o  f o l l o w  the  L a t i n  form, n o t  t h a t  
o f  G o ld in g .  I n  T i t u s  Andi’on icv is , we have C h i ro n ,  i n  the  
Comedj^ o f  E r r o r s  Aegeon, i n  th e  Midsummer N i g h t ' s  Dream 
A egeus .  Th® name o f  Theseus  w hich  G hakespeare  to o k  from 
P l u t a r c h  i n  th e  Midsummer N i g h t ' s  Dream i s  a l s o  m en t io n ed  
i n  G olding  a s  Thesey ,  t h a t  o f  P r o t e u s  i n  th e  Two Gentlemen 
a s  "Protew" i n  G o ld in g .  T h is  l a t t e r  g en t lem an ,  l i k e  
A u to lychus  th e  rogue  c f  t h e  " W i n t e r ' s  T a le "  i s  t h e  w i l y  
son o f  M ercury ,  f rom th e  M etamorphoses ,  book XI.  313,
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"A u to ly c u s ,  f u r  tu n  i n g e n i c s u s  ad onne" the. "wiKy/ P i e "  o f  
G o ld in g .

On th e  o t h e r  h an d  he h a s  a d i s t i n c t  d eb t  t o  G o l d i n g ' s  
t r a n s l a t i o n ,  s i m i l a r  '«vords and s i m i l a r  p h r a s e s  i n  the  two 
a u t h o r s  can  be e x p l a i n e d  i n  no o t h e r  way, and i t  i s  n o t 
i c e a b l e  t h a t  th e  b o r ro w in g s  o cc u r  i n  works of  a l l  s t a g e s  
o f  S h a k e s p e a r e ' s  c a r e e r ,  T i t u s  A ndron icus ,  Venus and 
Adonis ,  Taming o f  th e  Shrev/, Romeo and J u l i e t ,  Midsummer 
N i g h t ' s  Dream, th e  Merry Wives o f  W indsor ,  O t h e l l o ,  Lear  
and th e  Tempest .

The most famous o f  t h e s e  i s  th e  l a s t ,  which i?as 
n o t i c e d  by D r .P a rm e r ,  i n  P r o s p e r o ' s  i n c a n t a t i o n ,  A ct .V .
1 .  33 ,  I t  i s  d ep e n d en t  upon the  famous ■̂ 'rede.a p a s s a g e ,  
which h a s  a l r e a d y  b een  m e n t io n e d ,  a s  c o n t r i b u t i n g  to  t h e  
w i t c h e s  o f  M acbeth .
Temp e s t .

"Ye e l v e s  o f  h i l l s ,  b r o o k s ,  s t a n d i n g  l a k e s  and g ro v es  
And t h a t  on the  sands  i i ^ t h ^ r i h Y l e s s  f o o t  
Do chase  the  ebb ing  N eptune ,  and do f I 3/ him,
Vbie n he comes b a c k ;  you dem i-p u p p e t s  t h a t  
By moonshine do the  g r e e n - s o u r  r i n g l e t s  m k e  
Ybiereof the  ewe no t  b i t e s ;  and you, whose p a s t im e  
I s  to  ma.ke m id n ig h t  mushrooms; t h a t  r e j o i c e  
To h e a r  t h e  solemn cu r few ,  by v*hosa a i d  
(Weak m a s t e r s  though  ye b e )  I  h a ve b e d imi^i'd 
The no o n - t i d e  sun-, c a l l ' d  f o r t h  th e  m u t inous  winds.  
And " ' twixt t h e " g r e e n  s e a  and t h e ’ a z u r  ' d v a u l t  
S e t  r o a r i n g  war;  b o ’ th e  d r e a d  r a b b l i n g  th u n d e r  
Have I  g iv e n  TTre and r i f t e d  J o v e ' s  s t o u t  oak 
With h i s  oTO b e l t :  t h e  s t r o n g  b a s ' d  p rom ontory
Have I made shake :  and l y ’ th e  spurs" pYudked up
The 1̂ 0*3 and c e d a r :  g ra v e s  a t  my command
Have wak *d t h e i r  s l e e p e r s , ' o p ' d and l e t  bhem f o r t h  
By my so p o t e n T a r b . "

G o ld in g .  Met: V l l .  265.

"Ye Ayrès  and v / in d e s , ye e l v e s  o f  H i l l s ,  o f  b r o c k s  o f
woods a l o n e

Of s t a n d i n g l a k e s ,  and o f  th e  n ig h lT a p p ro c h e  ye
ev e ry  chone .

Through h e l p  o f  whome, ( th e  c rooked  b an k e s  much
w onder ing  a t  t h e  t h i n g )

I  have co m p e l ied  s t r e a m e s  to  ru n  c l e a n s  backward to
t h e i r  s p r i n g

By c}iarms I make th e  calm s e a s  ro u g h ,  and make y
rough s e a s  p l a i n e  

And ev e r  a l l  t h e  s k i e  wi t h  c l o u d s ,  and" chase  th e n
th e n ce  a g a i n e ,
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By charm s I  r a y  sc and l a y  th e  T'd.ndes, and h u r s t  the
v i p e r ' s  jaw

And from th e  b o w e ls  o f  th e  e a r t h  b o th  s t o n e s  and
/  t r e e s  doe d ra w e ,

Whole woods a nd f o r e s t s  I  r emove, J make t he  T'̂ ’o u n t -
Hins shake ~

And even th e  e a r t h  i t s e l f e  to  g rone  and f e a r f n l? .y
to  quake .

I  ca 11 up dead men from t h e i r  g r a v e s :  and th e e  0
.ightsome mo one 

I  d a rk e n  o f t ,  though  beoben  b r a s s e  a b a t e  t h y  p e r i l
soone

Our s c r e e r i e  dimmes th e  m orning  f a i r e  and d a r k e s  y e
sun a t  n o o n e ."

T h is  t r a n s l a t e s  Metaricr phoses  V l l .  19 7 -2 0 2 .
The e a r l i e s t  r e f e r e n c e  o c c u r s  i n  T i t u s  A ndron icus  1 1 .3 .6 1  
e t c . and i s  e x t r e m e ly  s l i g h t .

"Had I  th e  power t h a t  some say  Dian had 
Thy t e m p le s  s h o u ld  be p l a n t e d  p r e s e n t l y  
With h o rn s  a s  v/as A c t e o n ' s . "  

f o r  which compare G o ld ing  111.  236 f f .
"But ;Vhen h e  saw h i s  f a c e ,

And ho rned  te m p le s  i n  th e  b r o c k e ,  he  would have
c r i e d  a i a s . "

E viden t ly '  G o l d i n g ' s  book was u s e d  as  th e  b a s i s  o f  the  
o>)Viously O v id ia n  poem "Venus and A d o n is ", .  b o th  the  
e i g h t h  and t e n t h  oks ha'^'-ing s i m i l a r  p h r a s e s ,  t h e  G a l 
m ac is  p o r t i o n  h a v in g  no n o t i c e a b l e  r e s e m b la n c e ,  a s  th e  
S h a k e s p e a re a n  s t o r y  i s  so v e r y  much e n l a r g e d  f rom th e  
o r i g i n a l ,  "Venus and  Adonis"  l i n e  6 1 7

"With J a v e l i n ' s  p o i n t  a c h u r l i s h  swine t o  gore
'(Those t u s h e s  n ev e r  s h e a t h ' d  he w h e t t e t h  s t i l l " . 

can be compare'd 'vTth G o ld in g .  Metamorphoses X. 638.
"The c r u e l l  bo or  es  b e a r e  th u n d e r  i n  t h e y r  hooked

t u s h e s ."
a s  can a l s o  V enus.  612. e t c . ,

"On h i s  bow-back ,  h e  h a t h  a b a t t l e  s e t  
Of >>ristl;;^ p i k e s ,  t h a t  e v e r  t h r e a t  h i s  f o e s :
His eyes  l i k e  glow-worms s h in e  when h e  d o th  f r e t ;  
His  s nout d i g s  s e p u l t u r e s  w h e r e ' e r  h e  goes  ;

B e ing  m ov 'd ,  he s t r i k e s  w h a t e ' e r  i s  in  h i s  way.
And whom he s t r i k e s  h i s  c r u e l  t u s h e s  s l a y . "

"His brawny s i d e s ,  w i th  h a i r y  b r i s t l e s  a r m 'd ,
Are b e t t e r  p r o o f  th a n  t}y s p e a r ' s  p o i n t  can  e n t e r ;  
H is  s h o r t  t h i c k  neck  ca n n o t  be e a s i l y  h a r m 'd . "

w i th  Golding V l l l .  376.
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"His e i e s  d i d  g l i s t e r  b i n d  and f i r e ,  r i g h t  d r e a d f u l
was to see

His  brawned n e c k e , r i g h t  d r e d f u l  w s  h i s  h a i r e ,
w h ich  grew as  t h i c k a  

With p r i c k i n g  p o i n t s  as  one o f  t h e r i ' c o u l d  w e l l  by
o t h e r  s t i c k e ,

And l i k e  a p o i n t  o f  a n i e d  P i k e s ,  s e t  c lo s e  i n  Bat t e l l
r a y ,

The s t u r d i e  b r i s t l e s  cn h i s  b ac k  s to o d e  s t a r i n g  up
a lw a y " .

A l e s s  im p o r t a n t  I m t  s t i l l  s t r i k i n g  compar1s o n ic o n e s  in  
the  "Taming o f  t h e  Ghrew" i v ,  5 . 39 - 4 i ,

"Happy th e  i ) a r e n t s  o f  so f a i r  a c h i l d  
H ap p ie r  t h e  man, whom f a v o u r a b l e  s t a r s  
A l l o t  t h e e  f o r  h i s  l o v e l y  b e d f e l l o w . "

G old ing  IV. 392.
" r i g h t  happy f o l k  are. t h e y  

By whome thou  cams te  i n t o  t h i s  ^vorld, r i g h t  happy
i s  (T s a y )

Thy /m o th e r  and th y  s i s t e r  t o o ........................ ..... . .
.....................................................b u t  f a r  more b l e s t  i s  sh e e ,

YTiome th o u  v o u c h s a f e s t  f o r  th y  w ife  and b e d f e l l o w
to o  b e e . "

which i s  the  t r a n s l a t i o n  o f  Met:  i v ,  322.
"q u i  t e  g e n u e re  b e a t i .

E t  f r a t e r  f e l i x  e t  f c r t u n a t a  p r o f e c t o
S i qua t i b i  s o r o r  e s t  ...............................
Sed longe  c u n c t i s  long  moue p o tm n t io r  i l l . i s ,
S i  qua t i b i  sp o n sa  e s t " .

There i s  a v e r y  s l i g h t  r e se m b la n c e  b e tw een  Romeo and 
J u l i e t  A c t . 11. 2 .  161.

"E lse  would I  t e a r  the  cave vrhere Echo l i e s , , "  
and G old ing  111.  491.

"And a v e r  s i n c e  she l^^ves a lo n e  i n  dennes  and
h o l lo w  ca v es"

"The Midsummer N i g h t ' s  Drearn" a f f o r d s  come i n t e r e s t i n g  
p a r a l l e l s ,  one c o n c e r n in g  th e  hounds o f  T heseus  and the  
o t h e r  t h e  Pyramus and  This))# s t o r y .

H ip p o ly t a  m e n t io n s  t h a t  "she was w i th  H e r c u le s  and 
Cadmus o n ce " ,  the  second  name e v i d e n t l y  b e i n g  c o n j u r e d  up 
))y th e  i d e a s  c o n n e c te d  w i t h  t h e  dogs ; A ctaeon  a f o l l o w e r  
o f  Cadmus p o s s e s s e d  a  v e r y  fai'ious company o f  hounds th e  
en u m e ra t io n  o f  whose names forms one o f  th e  most s t r i k i n g  
p a s s a g e s  in  G o l d i n g ' s  t r a n s l a t i o n .

^ B l a c k f o o t e  f i r s t  o f  a l l ,
3 t a l î : « r  s p e c i a l  good o f  s e n t * ) , a l o u d  to  c a l l  

Th is  l a t t e r  was a hound o f  C r e t e ,  t h e  o t h e r  v/as o f
S p a r t "
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G old ing  111.
267, "And s h a g g ie  Rugge, w i th  o t h e r  twayne t h a t  had  a

' s y re  o f  C re te
And dan of S p a r t a ,  Tone o f  t h e n  c a l l d e  j  o i l y - h o y ,

a g r e a t
And l a r g e  f l e w d  h o u n d ."

Theseus l i k e w i s e  h a s  a p ack  of  h o u n d s , no l e s s  famous, 
M id .N t s .D m .
IV. 1 .119  hounds a re  b r e d  cut o f  th e  S p a r t a n  k in d ,

So f l e w ' d, so s a n d e d . "
On c o n p a r in g  t h i s  w i th  th e  L a t i n ,

M e ts .1 1 1 .  "G noss ius  Ich in o )> a te s ,  S p a r t a n a  g e n t e  Helampus"
208 " h i r s u t ague c o rp o re  Lac>me

Do. 222 f f .  E t  p a t r e  D i c t a e o ,  sed  n a t r e  Lacon ide  n a t i ,
L ab ros"

i t  w i l l  be s e e n  t h a t  no m e n t io n  i s  made i n  t h e  L a t i n '  o f  
" C re te "  which a p p e a r s  i n  T h e s e u s '  a c c o u n t  l i n e  124

"a c ry  more t u n e a b l e  
Was n ev e r  h a l l o w 'd  t o ,  nor  c h e e r ' d  w i th  h o r n ,
In  C r e t e ,  i n  S p a r t a ,  no r  in  Thessaby"  

whereas  G o ld in g  t r a n s l a t e s  G noss iu s  i n  t h a t  way, fo l lov^ ing  
the  u s u a l  n o te  a f f i x e d  to  E l i z a b e t h a n  e d i t i o n s  o f  O v id ' s  
Metamorphoses "G n o ss iu s ,  C r e t e n s i s " ,  however,  were i t  
no t  f o r  th e  do u b le  s i m i l a r i t y  o f  " C re te "  and f l e w ' d " , 
one m igh t  assume t h a t  S h ak esp ea re  would have b e e n  e q u a l l y  
a c q u a i n t e d  w i th  the  a n n o t a t i o n .

These hounds a re  a g a i n  a l l u d e d  to  i n  th e  Merry ^ I v e s  
o f  W indsor ,  Act 11. 1 .  118.

"Like S i r  A ctaeon  he, ,  w i th  Ringwood a t  thy  h e e l s "  
b u t  a s  t h i s  p r o c e e d s  from the  mouth o f  P i s t o l ,  Anders 
h as  t a k e n  i t  to  be a p la y  house te ,g . There was a plr .y  o f  
A ctaeon  and D iana ,  which was s a i d  to  have been  a c t e d  w ith  
g r e a t  a p p l a u s e  a t  th e  Red B u l l ,  and was p u b l i s h e d  many 

A n d e r s . y e a r s  a f t e r  i n  th e  "Wits o r  Spore  upon S p o r t " ,  b u t  a
S h ak es -  n e a r e r  t h e a t r i c a l  r e sem b lan ce  a p p e a r s  i n  a song  o f  Mad
p e a r e ' s  Tom o f  Bedlam, which  ^vas p r i n t e d  i n  P e r c y ' s  R e l i q u e s ,
b o c k s .  and i s  s a i d  to  have b ee n  sung a t  the  C u r t a i n  a t  H o ly w e l l ,

which P ie  ay says  ivas i n  d i s u s e  i n  1623.
"Hark I h e a r  A ctaeon*s  hounds 
The huntsm en whoop and h a l l o w  
Ringwood, R o y s t e r ,  Bowian J o w l e r ,
A l l  the  c h a se  now f o l l o w . "

The e p i t h e t  " S i r "  p r e f i x e d  to  A ctaeon ,  how ever,  savours  
very  much of G o l d i n g ' s  method, which adds  " S i r "  and "Dame" 
to  many a  c l a s s i c a l  god and g o d d es s ,  h e ro  and h e r o i n e .

With r e g a r d  t o  h i s  second  d.ebt, th e  Pyramus and 
T hisbe  p l a y ,  i t  i s  n o t i c e a b l e  t h a t  i n  th e  G o ld ing  v e r s i o n ,  
w i th  i t s  a l l i t e r a t i o n  and doub le  e p i t h e t s ,  th e  s t o r y  would 
n o t  need  v e ry  much e l a b o r a t i o n ,  to  be made i n t o  a pa rody
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a s  i n v o c a t i o n s  to  t h e  in a n im a te  o b j e c t s  g iv e  i t  a somewhat 
u n r e a l  a tm o s p h e re .  The s p e e c h e s  a d d r e s s e d  to  t h e  w a l l  
have a g r e a t  s i m i l a r i t y .
Midsummer N i g h t ' s  Dream. V. i .  132.

"Wall t h a t  v i l e  w a l l ,  which d id  t h e r e  l o v e r s  su nde r"  
f o r  which compare G o ld in g  Met.  i v .  oi

"0 th o u  e n v io u s  w a l l ,  ( t h e y  sayd)  why l e t s t  t h o u
l o v e r s  th u s "

Midsummer N i g h t ’ s Dream. V. 1 ,  174.
"And th o u ,  0 w a l l ,  0 sweet 0 l o v e l y  w a l l !
Thou s t a n d ' s "  be tw een  h e r  f a t h e r s  g round  and mine 
Thou w a l l ,  0 w a l l ,  0 sweet  and l o v e l y  w a l l  
Show me t h y  c h in k  to  b l i n k  th ro u g h  w i th  mine eyne .  
Thanks c o u r t e o u s  w a l l :  Jove s h i f t I g  the  w e l l  f o r

t h i s  !
But what see  I ?  No Th isby  do I  s e e .
0 wicked w a l l !  th ro u g h  whom I see  no b l i s s ;
C u r s 'd  be th e  s t o n e s  f o r  th u s  d e c e i v i n g  me!"

G o ld ing  M e ts .  IV. 92 .
"What m a t t e r  were i t  i f  t h a t  th o u  p e r m i t t e s t  b o th  o f

u s ,
In  arm es each  o t h e r  to  embrace? or  i f  th o u  t h i n k

t h a t  t h i s '
Were over  yiuch, y e t  m i g h t e s t  th o u ,  a t  l e a s t  make

roume to  k i s s e  
And y e t  thou  s h a l t  no t  f i  nd us c h u r l e s ,  we th in k e

our  s e l v e s  i n  d e t  
For  t h e  same p ie c e  o f  c u r t a s i e ,  i n  vouch in g  s a f e  to

l e t
Our s a y in g s  to  our  f r iend l^^  e a r  e s ,  th u s  f r e e l y  come

and g o e . "
There i s  even  a v e r b a l  com par ison  b e tw een

"a w a l l
That  had  i n  i t  a crEinny ' d h o le  or ch in k  
Through which  th e  l o v e r s  PyraDius and Th isby  
Did w h isp e r  o f t e n  s e c r e t l v . " 

and G o l d i n g T v ; “*8S".
"The w a l l  t h a t  joa r ted  house  f rom house  had r i v e n

t h e r e i n  a c r a ny
Which sh ronke  a t  making of  the  w a l l  .............................
These l o v e r s  f i r s t  o f  £ i l l  found o u t ,  and made a way

t  he r  ft))y
To t a l k  t o g e t h e r  s e o r e t l y . "

Thera  i s  a f u r t h e r  re se m b lan c e  be tw een  S h a k e s p e a r e ' s  l i o n  
and G o l d i n g ' s  " l i o n e s s e " .

M .N .D .V . l .  • "Th is  g r i s l y  b e a s t ,  which  L ion  h i g h t  by name
The t r u s t y  T h isb y ,  coming f i r s t  b̂ -̂ n i g h t  
Did s c a r e  away, or  r a t h e r  d i d  a f f r i g h t  ;
And a s  she f l e d ,  h e r  m an t le  d id  she f a l l  
M ifch  L ion  v i l e  w i t h  >)Tôdd y mou t h  d id  s t a i n " .
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G o ld in g .  IV. '
125. "And a s  she  f l e d  awaj^ f o r  h a s t e  she l e t  h i r  m a n t le

The wh'^^ch f o r  f e a r e ,  "she ?_eft l:)ehind no t  lo o k in g
h a c k  a t  a l l

Now when th e  c r u e l  l i o n e s s e  h i r  t h u r s t  had s ta u n c h e d
• w e l l

I n  g o e in g  to  the  wood she found the  s l e n d e r  weeds
t h a t  f e l l ,

From T h is b e ,  which w i t h  b l o u d i e  t e e t h ,  i n  p i e c e s  
■ ' ~ s h e ' 'd id  t e  a re  "

There i s  n o t  much marked s i m i l a r i t y  be tw een  T h i s b e ' s 
p a t h e t i c  s p e ech ,  on f i n d i n g  Pyramus s l a i n ,  i n  G old ing  
and G h a k e s p e a re ' s  p e r v e r s i o n .

M.N.D. V. 322. "Asleep  my lo v e ,
' " " ’ ■ W}iab dead my love  
-, -  0 PyraX'ius a r i s e ?

Gpeak, sp eak ,  q u i t e  dumb?
Dead, dead ,  a tomb 

' Must cove r  th y  sw eet  e y e s . "
G o ld in g .  IV. 173.

"Make a u n sw e re , 0 ry Pyramus, I t  i s  t h y  T h i s b e ,
even shee

Whom th o u  d o s t  lo v e  most h a r t e l y  t h a t  s p e a k e th  u n to
th e e

Give e a r s  and r a y se th y  h e a v ie  h e a d e . "
The t r e e  under  which th e  t r a g e d y  o c c u r s ,  i n  b o t h  works i s  
a  m u lb e r ry  t r e e  (G o ld ing  110 m u l b e r i e ,  M.N.D. 148, 
m u lb e r ry  s h a d e ) .

S h a k e s p e a r e ' s  famous s to rm  p a s s a g e s  in  Tempest 1 . 1 .
2 .  Henry i v .  I l l ,  1 . 21, and e s p e c i a l l y  O t h e l l o  1 1 .1 .1 8 8 ,

' a r e  certainly '* h e l p e d  on by th e  s p i r i t e d  v e r s i o n  made hy  
G o ld in g ,  o f  t h e  sh ipw reck  which o v e r to o k  Ceyx.
I n  O t h e l l o ,  11. 1 .  187 i s  met the  p a s s a g e ,

"May th e  w in d s 'b lo w  t i l l  th e y  have w aken 'd  d e a t h .
And l e t  th e  l a b o u r i n g  b a r k  c l im b h i l l s  o f  s e a s ,  
Olinipus h i g h  and du ck  a g a i n  a s  low 
As h e l l ' s  from h e a v e n . "  

and i n ~ l ^ S ± K g ^ i : ~ m 6 :
"One why l e  a s  from a mounta^^nes to p p e ,  i t  seemed down

to  lo o k e ,
Too V a l l y  es  and th e  de%iths o f  h e l l ,  a n o t h e r  # i y l e

b e s e t
With s w e l l i n g  s u r g e s ,  round  abou t  which n e e re  above

i t  met
I t  lo o k ed  from th e  b o t to m  o f  th e  w h i r l p o o l s  up a l o f t  
As i f  i t  we r e  f rom  h e l l  to  h a a v e n . "
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S h ak esp ea re  had  made' f u r t h e r  u se  o f  th e  Alcyone and Ceyx 
s t o r y ,  in  the p a r t i n g  o f  Imogen and h e r  l o r d ,  h u t  t h e r e  
does no t  seem to  he d i r e c t  i n d e b t e d n e s s  to  G o ld in g .

The o n ly  o t h e r  p a s sa g e  i n  th e  p l a y s  o f  S h ak esp ea re  
s i m i l a r  to  one i n  G o ld in g ,  o c c u r s  i n  King L e a r ,  11 .  4 .2 7 9 .

"No you u n n a t u r a l  h a g s ,
I  w i l l  have such  r e v e n g e s  on you b o th  
That  a l l  t h e  world  s h a l l  - I  w i l l  do such t h i n g s  
What they  a r e ,  y e t  I  know n o t ,  b u t  th e y  s h a l l  be  
The t e r r o r s  o f  th e  e a r t h . "  

f o r  which compare,  G old ing  ''̂ ’1 .  783.
"The t h i n g  t h a t  I  doe pu rpose  on, i s  g r e a t  w ha te re

i t  i s
I  know n o t  what i t  m b e  y e t . "

None o f  t h e  E l i z a b e t h a n  t r a n s l a t i o n s  o f  c l a s s i c a l  
works have f a r e d  so w e l l  a s  G o l d i n g ' s ,  i n  b e i n g  u s e d  by a 
g r e a t  p o e t , though  K e a t s  owes a  c o n s i d e r a b l e  o I ) l i g a t i o n  
to  Sandys '  v e r s i o n  o f  th e  same book,  a work by no means so 
s o n o ro u s ,  so v i v i d  o r  so m a g n i f i c e n t .  Few o f  th e  books 
which have c o n t r i b u t e d  to  t h e  h e a p in g  up o f  l o r e  f o r  
G hakespeare  have  . a f fo rd e d  such  p l e a s i n g  m a t e r i a l  o r  have 
b ee n  u se d  so g r a c e f u l l y  .

Were i t  no t  f o r  t h e  g r e a t  d r a m a t i s t ,  p e rh a p s  t h i s  
t r a n s l a t i o n ,  l i k e  so man^  ̂ a n o t h e r  s i m i l a r  work, would 
have gone down i n t o  th e  v a l l e y  o f  f o r g e t f u l n e s s  to  keep  
company w i th  weeds and f l o w e r s ,  whose f r a g r a n c e  i s  no 
lo n g e r  remembered.
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SIGNS USED IN THE VOCABULARY Yod.E&mt
------------------------------------------------------------------------  ' 5.1:4 0 # }

. ' C las^  ' c a l
E. E p i s t l e .  < ^ 1 3 1 .  1 1 *7 0 7 ,

P .  P r e f a c e .  ^

Roman num era ls  a r e  u sed  f o r  t h e  hooks o f  t h e  Metamorphoses 

A ra b ic  f o r  th e  l i n e s .
}

The s i g n  i s  u se d  t o  den o te  d e r i v a t i o n  f rom .

Ang: F: A n g lo -F re n c h .

A .S .  A ng lo -Saxon .  ^

G.E. Old E n g l i s h .  "̂*

O.F. Old F re n c h .

O.N. Old N o r s e . '  *

O.H.G. Old High German.

0 , S .  Old Saxon.

M.E. Middle E n g l i s h .

Norw. Norw egian .  ^

Med. L a t .  M e d iaev a l  L a t i n .

M id .D u t .  Middle D u tc h .  >

I t . .  I t a l i a n  

I r .  I r i s h .  ^

^  E.Ang. E a s t  A n g l ia n  D i a l e c t .

N.Cy. N o r t h e r n  C o u n t ie s  "

L in .  L i n c o l n s h i r e  "
Sir >.

Som: Som erse t  " '

V .S .  Vide S u p ra .  r̂ P



Abidden .  

Accompt.

Acknowe.

Adust

A f la y g h te d .

A f f r a y .

A f r i g h t e d

A fore

A l g a t e s .

A lo n ly  

Amayne.

Amend. 

Among. 

A p p a id e .

A r r e y n e . 

Askew.

en d u re d :  p a s t  p a r t i c i p l e  c f  b id e  r  a c f .  M od.East
A n g l ia n  d i a l e c t .  11 .  348 c f . IV. 691. ( a b id e )

O.E. acompt L a te  L a t i n  comptura > C l a s s i c a l  L a t i n  
coiiputum, computare  -  r e c k o n .  E .1 3 1 .  1 1 .7 0 7 .
111 .  746.

acknow ledge .  O.E. oncuawan (very r a r e  e x c e p t  as  
p a s t  p a r t i c i p l e ,  a s  h e r e )  c f .  acknowe V l l .  819.
V l l .  815.

t u r n e d  to  d u s t .  11 .  301.

f r i g h t e n e d ,  c f .  a f l i g h t e d  a  > O.E. f l y h t a n  c f .
O.N. f l e y j a .  V I .  832. X I .  87.

f r i g h t e n  > O.E. e f f r i e r .  Ang. P . a f r a y e r . L a te  L a t 
i n  e x f r i d a r e  V. 45 3 .

f r i g h t e n e d > O . E . ^  a f y r l i t a n  111 .  131.

b e f o r e ,  a f o r e  s t i l l  u s e d  i n  d i a l e c t  O.E. on 
f o r a n .  c f .  p i n a f o r e .  1 . 4 0 .  111.  254 .  V I .  84. X l l .  
478 .

a lw a y s ,  e f .  O.N. a l i a  go t u ,  w i th  a d v e r b i a l  *s* 
added  V. 514 .

o n ly  > O.E. E a l  f â n l î c .  E .4 0 .

h u r r i e d l y ,  a p p a r e n t l y  formed i n  the  1 6 th  c e n tu r y  
f r  cm analogy w i t h  words l i k e  a f o o t .  > a Wh maegen.
V I .  290.  X I .  8 .

S u r p a s s ,  o b s e l e t e > O.E. amender L a t .  e m e n d a re > 
exH'mendum> mend a - f a u l t .  V I .  30 .

a t  i n t e r v a l s .  > O.E. ongermng. L. 850.  IV. 243.  
IX. 185 .  X .647 .

p l e a s e d . > O.E. a p a y e r .  L a te  L a t i n  a d p a c a re  - 
to  p a c i f y > p acem -p eace .  11 .  642.  IV. 273.

a r r a i g n  - examine > Angi E* a r a i n e r .  e,re in e r  > 
L a t i n  a d 4 - r a t i o n e n .

o b l i q u e l y .  Etymolog:^ u n c e r t a i n  p r o b ; >  O . N . a s k u . c f
O.N. s k e i f  -  o b l i q u e .  11 .  172.  967. V .1 6 1 .  X .791 .
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a » t r a u g h t .

A t t a i n t e d .

A u k ly .

Awk.
Ayle  s .

d i s t r a u g h t ,  o h s e l e t e  f o r n ,  a s  i f  from a b s t r a c t . > 
L a t i n  t r a h e r e .  t r a c t u m .  11 .  255.  111. 523 .  IV.
4 2 8 .  XIV. 399.

c o n v i c t e d ,  e x h a u s t e d > 0 . ? .  a t e i n t >  a t t e i n d r e .
(T h is  word h a s  no c o n n e c t i o n  v/ith t l n c t u s  - d y e d . )
1 .  750.

u n to w a r d ly .  p e r v e r s e l y .> G.E. a v u ( h ) l i c .  c f .  
a f u ( h ) l i c  i n  P ro lo g u e  to  L i n d i s f a r n e  G o s p e l s .  V. 
181.

u n to w ard ,  p e r v e r s e .  See above .  XIV. 347.

awn o f  b a r l e y ,  spik;j^ h a i r s  on a  b a r l e y  h e a d .>  O .P . f  
e g l . > ^ a g i l i .  X. 768.

P a c e .

B a c k e s .

B a i n e . 

B a l k e .

B a l l a c e  .

B a r n e . 

B a t l i n g .

Bâ ẑ-ard

b a s e  -  hurible th e m s e l v e s ,  p a r t l y  a p h e t i c  fo rm  o f  
a b a s e ,  p a r t l y  from F rench  b a i s s e r  > Late  L a t . b a s s -  
â r e  now o b s e l e t e .  X l l .  *73.

b a t s .  M.P. bakke c f .  Ban. a f t e n  b a k k e .  T c e l . l e d r  
b l a k a .  l e a t h e r  ~ f l u t t e r e r .  changed to  b a t .  i n  
M o d .E n g l i s h ,  fo rm  now o b s e l e t e .  IV. 513.

read^^. w i l l i n g ,  s u p p le  .> O.ÎT. be in n  -  s t r a i g h t .
111. 865.  IV. 435 .  V l l .  378.

r i d g e ,  i s t h m u s ,  b a r  o f  s a n d i  > G.E. b a l c a  -  r i d g e .  
E a s t  A n g l ia n  d i a l e c t ,  g e n e r a l l y  o b s e l e t e .  l y .  536 
537 .  V l l .  515 .

b a l l a s t .  Swed. B a n .P r i s ,  b a l l a s t ,  > b a r  -  b a r e  i '  
l a s t  - l o a d .  11 .  213.

c h i l d .  > 0 .E .  b e a m .  c f .  b a i r n .  11 .  584.  V I .  269.
! -

n o u r i s h i n g . ' n u t r i t i o u s  t c  men, f e r t i l e ,  p r o d u c t 
i v e .  v e rb  form from some T e u to n ic  r o o t ,  c f .  O.N. 
b a t i  -  improvement,  a l s o  o f .  v e r b  b a t t e n .  V l l .
529.  XIT. 526.

bay c o l o u r e d .  > F re n c h  b a i a r d ,  th e  name o f  th e  
m agic  s t e e d  g iv e n  t o  Renaud b y  Charlemagne in  
romance o f  "Foure Sonnes o f  Aicnon” , why s a i d  to  
be b l i n d  i s  f o r g o t t e n .  Bayard  was a lways t a k e n  a s  
a type  o f  b l i n d  r e c k l e s s n e s s .  E .1 1 6 .
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B e ak in g .

B e a r b r i c k .

B e b a t t r e d .  

B e e k e .

Becks .

B e c l a d • 

B e d a s h t . 

B e d r e i n t .

B e d u s te d .  

B e f orne

Behewen.

B e h i g h t •

B e l i k t e . 

B e l k i n g .  

Benaimd. 

B e ra y e d .

BeslowbrecL. 

B e s n a r l e d . 

B e s p e c t • 

B e s p r e n t .

B e s t a i n e d . 

Besvrolne.

warming. /  b eak  (v e r b )  - b e e k ,  o f  u n c e r t a i n  o r 
i g i n ,  now o n ly  Scotlah or  N o r th  p r o v i n c i a l .  IV. 878

b e a r ’ s b r e e c h ,  p o p u la r  name f o r  th e  A ca n th u s .
X l l l .  833.

b a t t e r e d  > O.E. b e -h  O.F.  b a t r e .  IV. 72.

b e c k o n in g ,  s h o r t e n e d  form o f  b e c k o n ?  O.E. b i e c n a n .  
c f .  O.E. b e ^ c n .  111. 579.

f a l l s  bows, from beckon ,  showing deve lopm en t  o f  
meaning  from bowing a t  r e c o g n i t i o n ,  and th e n  b e n d 
in g  fo rw a rd ,  c h i e f l y  i r o r t h e r n  i n  u s a g e .  X l l .  284 .

c l a d .  V .338 .

d a s h e d ,  v .  371.

d r e i n t ,  d ren ch e d  o f  w h ich  i t  i s  an i n t e n s i t i v e .
IV. 894 .

d u s t e d .  V I .  889.

b e f o r e  A .S .  b e fo r a n .*  1 . '  925 .  111. 413 .  V .381 .
V l l l .  204 .  X l l .  196 .

hewn up.? O.E. heawan. 111.  141 .

named, c a l l e d  a f t e r .  111 .  149. c f .  b e e h i g h t e d  t o  
-  named a f t e r .  XIV. 922.

l i k e d ,  ap p ro v ed  o f .  V. 724.

b e l c h i n g .  O.E. b e a l c i a n v  11 .  758 .  XIV. 246 .  

maimed. 111. 859.

d e f i l e d > b e t r a y ,  w h ich  i s  an a p h e t i c  form o f  a r r a y
V. 52 .  V I .  300.  V l l l .  683. X l l l .  493.

wet w i t h  t e a r s .  V. 637.

b e s n a r e d ,  e n s n a r e d .  See " s n a r l "  X I.  82 .

s p e c k l e d .  IV. 199 .

s p r e a d ,  s p r i n o k l e d  o v e r .  V l l .  2o8.

s t a i n e d .  IV. 151.

b e s w o l l e n .  111.  38 .
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B eteem a .

B e t w i s t . 

B e w e l t r e d .

B ew ep t . 

B ew ray ing .

B i b l i n g .

B id .

B id e .

B la b .

B l a s e . 

B l a s t .

B ^  a r e d .

B l i n .

B io .

Bobbed.

B o d k in w is e . 

B o l n e .

t h i n k  f i t .  v o u c h s a f e ,  o f .  O .S.  tem an .  X. 163. 
( o b s e l e t e ) .

b e tw e e n ,  b e t w i x t .  i v .  2 0 2 .

b esm eared  by w e l t e r i n g ?  be -f w e l t e r .) O.E. w e a l t r -  
i a n .  IV. 162.

wept o v e r .  IV. 143 .

a c c u s i n g ,  r e v e a l i n g .  M.E. b e w r e i e n .  1 .  494.  972. 
11 .  540, 560, 683, 860, 111. 706.  IV. 194. V I .
42 .  540.

d r i n k i n g ,  d a b b l i n g  w i th  the  mouth l i k e  a b i r d  
d r i î i k i n g .  M od.Eas t  A n g l i a n ,  b i b b l e ,  f r e q u e n t 
a t i v e  v e rb  from b i b .  111 .  203.

p r a y .> O.E. b i d d a n .  T e u t . A b i d j a n .  V l l .  760.

e n d u r e . > O.E. b i d a n .  o f .  a b i d e .  11.  29.

r e p o r t ,  b e a r  t a l e s ,  p r o b a b l y  an i m i t a t i v e  word.
IV. 28^ .  V. 673. X I .  210.

r e p o r t  a b r o a d . > O.K. b l ^ s a .  V I ,  695.

s p i t t i n g  f o r t h ,  i ^ e d  i n  c o n n e c t io n  w i th  s e r p e n t s
^ ( c f .  O . ^ u t ^  b l a e s a n  O.K. b l a s a .  L a t .  f l a t u s  >
O.E. b l a e s  y t . IV. 742.

b l e a r e d ,  o r i g i n  unknown, o f .  Mod.Germ, b l e r r  - 
s o r e n e s s  o f  th e  e y e s ,  c f .  Gwed. p l i r a  -  t o  b l i n k .  
E. 239.  1 1 .  359 .  X I .  362.  ( b l e e r e ) .

t o  c e a s e . O . E .  b l in n a fv .  c f .  O.K. b l i n n a .  V I .  
371 .  IX. 735.

l i v i d .  ? O.K. b l a .  O.E. ( r a r e )  b la w .  1 1 1 . 6 8 .

f u r n i s h e d  w i th  a b o b .  "Bob" i s  o f  unknown d e r i v 
a t i o n .  c f .  I r i s h  and G ae l ,  b a b a n .  V I .  117.

i n  th e  manner o f  a b o d k in .  D e r i v a t i o n  o f  b o d k in  
i s  unknown, p r o b a b ly  a  d i m i n u t i v e ,  an e a r l i e r  
form was boy d e k i n .  IV. 714.

. s w o l le n  -  p a r t  o f  b e l l  -  to  s w e l l ,  a p p a r e n t l y  
from O.E. b e l g a n ,  b u t  th e  l o s s  o f  a g u t t u r a l  
p r e s e n t s  d i f f i c u l t i e s .  V l l l .  1005.
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Boone.

B o o rd s .

B o o r e l y . 

B o u g h ts .

Bound.

B o w l t . 

Box.

Boynd.

B o y s t o u s .

B ra c h .

B r a s t .

Brawnd. 

B r a y .

Brayd .

B r a y d e . 

Breem e.

r e q u e s t . ?  O.K. b o n .  o f .  O.E. b é n .  IV. 463 .

j e s t s .  M.E. b o u r d e . ?  0 .F .  b o u r d e ,  c h e a t i n g  l i e .  
o r i g i n  i s  unknown. X .279 .

B u r l y . ?  M.E. b o r l i c r i ,  u n r e c o r d e d  i n  O.E. o r  O.K. 
o f .  O.H.G. b u r l i h .  X I .  169.

f o l d s ,  c o m p a r a t iv e ly  o n ly  a l a t e  word made from 
M.E. b y g t .  O.E. b y h t .  probabl^^ an a s s i m i l a t i o n  
o f  b i g h t  to  bow. 111 .  48 .

b o nd .  K.B. rhymes w i th  " found"  he due to  an 
"eye"  rhyme, or to  i n f l u e n c e  of ( v e rb )  bound .
P . 200 .

S # f t . >  O.F. b u l e t e r  l a t e r  b u l t e r .  T t . b u r a t t o >  
b u r a  - a c o a r s e  k i n d  o f  c l o t h .  X .446 .

boxwood > O.E. box L a t . buxu s . Gre ek IV. 16

S w e l l e d . ? v e r b ,  b o i n ,  which i s  p e rh a p s  from O.F. 
b u g n e . b e u g n e . M od .F .b igne  - s w e l l i n g  f r w i  a 
b low .  V l l l .  1004.

b o i s t e r o u s .>  O.F. b o i s t e u x .  c f .  b o y s t r o u s l y  and 
b o s t r o u s l y .  V .759 .  V I .  867. X. 254 .  X I .  496 .  X l l  
155.  XIV. 882.  IV. 636.

hound > O.F. b r a c h e s . O.H.G. b r a c c o  -  i t d i  
hound .  KCy. L in .  1 1 1 .2 5 6 .

b u r s t ,  common West M id land  d i a l e c t  form > O.E. 
b e r s t a n ,  w i th  ? f e t a t h e s i s .  Lane .  11. 398.

w e l l  f u r n i s h e d  w i th  m u s c l e . ? O .F .  b r a o n .  11.  10

t o  b e a t  s m a l l  > O .F .  b r e i e r .  I t . b r i g a r e .  KCy.Lin.  
XIV. 50 .

b r a i d ,  a sudden movement.?O.E. b r a e g d  in  form, 
b u t  m%̂  b« i n f l u e n c e d  i n  m ean ing  by O.K. b r a g d .
V l l .  820.  X I .  612.

make a n o i s e  > F . b r a i r e .  Med. Lat.-  b r a g i r e ,  
p e rh a p s  o f  C e l t i c  o r i g i n .  111. 239.

c e l è b r a t a d e g l c r i o i s . O.E. breme . o r i g i n  unknown 
X l l . 183.
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Brawea. .

B r i n k l e s a a . 

B r o y l e .

B r u n t .

B r u s t • 

B r u t e •

B u g g s .

B u l k e .

Burd .

B u r g a n e t •

B u rg e o n s .

B u r th e n .  

B u s o l e .

B u s k i n s . 

B u ssed .

By and by 

B y l i v e .

b ro w s .  O.E. b r a e w .  Rare c f .  O.E. b r u .  V I .  40 .
IX .  l o i .  X 236.  X l l .  1 4 7 .

w i th o u t  any ed g e .  V l l l .  1046.

b r o i l ,  c f .  I t .  b r o g l i o .  F . b r o u i l l e  f rom the  v s r  
b r o u i l l e r .  V .5 7 .

o r i g i n  o f  word in  unknoTO. A t tem p ts  have been  
made to  d e r i v e  i t  from the  O.K. b r u n a  -  t o  advanc
w i t h  t h e  s p e e d - o f  f i r e ,  p e rh a p s  i t  i s  a  ca se  of
an i m i t a t i v e  word. 11. 9 5 .  111.  287 .  X l l .  180.
XIV. 446.

b u r s t .  V .S .  b r a s t .  c f .  O.H.G. b r e s t a n  -  t o  b u r s t  
11 .  238, 1019. X I .  501 .

rumour? F .  b r u i t .  Littfl.^ say s  b r u g i t u s  o c c u rs  
i n  L a te  L a t i n .  1 .  251, 972 .  IV. 271 .  V .5 9 8 .  V l l .  
519 .  X l l .  65 .  t o  r e p o r t .  11 .  418 .  111.  424 .

s c a r e ,  o b j e c t s  o f  t e r r o r  p e rh a p s  > Welsh Bwg.
A g h o s t ,  quo ted  i n  Lhw^^d*s A rc h a e o lo g ia  B r i t a n n i a  
from a Mid .Welsh s o u r c e .  XIV. 6 8 .

t r u n k .  c f .  O.K. b u l k ! ,  i c e i  b u l k ! ,  c o n fu se d  
w i th  b o uk .  b e l l y .  V I .  3 1 4 , . 4 9 7 ,  V l l l .  781, 998.
IX. 253.  X\% 628.

o f f s p r i n g ,  c h i l d ,  y oung. ? O.E. b r i d .  (now o b s e 
l e t e  ) l y .  524.

s t e e l  c a p .  > O.F. b o u r g i g n o t t e  . app  > F .Bourgogne ^  
B u rg u n d ia n .  X l l .  4o8 .

b u d s ,  s p r o u t i n g s  o u t  ? F .  b o u r g e o n n e r . IV. 492 .
V l l .  529.  . .

B u rd en .  > O.E. b y r t h e n .  O.H.G.. b u r d e n . .  11.  211.

g e t  r e a d y ,  f r e q u e n t a t i v e  o f  b r i s k  > O.K. b u a s k  - 
b u a  ^  s i k .  111 .  4 2 .  X I .  422 .  .

c f . -  O .F. b r o u s e q u i n  OGp. b o s z e q u i .  111.  197.

em braced .  P e rh a p s  an a l t e r a t i o n  o f  an e a r l i e r  
b a s s .  c f .  G e r . d i a l . b u s . .  S p a n .b u z .  X .647 .

i r m i e d i a t e l y . 1 1 . 760, 524, 950.  111.  132 ,2 2 9 .3 7 3
IV. 564 .  6 6 6 . V. 635. X I . 77.
r e m i n .  O.E. b e ld f  an  o f .  G e r m .b le ib e n .  ( o b s e l e t e )
IV. 188 .  524.
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Cadow. 

C a l l .  

C a l l e t .

Can.

C a n k e re d .

C a n n e l l .

C a n v a s .

Carf .  

C a r i c k e .

C a rk e . 

Carp .  

C a r t w a r e .

Case . 

C a t c h e r .

C a t e s .

Champion

C h a n k t .

C haps .

Jackdaw , p e rh a p s  f rom Caka: sound made by a  jackdaw  
c f .  W.Cudhog. V l l .  601.

C a u l ,  s m a l l  cap o r ‘h e a d - d r e s s . ?  F . c a l e .  11. 517.
XV. 755 .

g i r l ,  d e r i v a t i o n  u n c e r t a i n ,  c f .  v .  c a i l e t t ' i  or 
c a l o t t e  ( cap)  o r  I r  -h G a e l ,  c a i l l e  -  g i r l ,  b o th  
o f  which have been  s u g g e s t e d .  V I .  170.

Know. 11 .  972 .

b ad  t e i ^ e r e d . >  Korm. F re n c h ,  c a n c r e .  O.F.  ch a n c re  
L a t • cancrum . V I .  676.

neckbone ,  o r i g i n  n o t  c l e a r ,  c f .  F .  o a n e l .  neck 
p r o b a b l y  c h a n n e l  - th e  m e d u l l a r y  c a n a l .  X l l .  331.

c r i t i c i s e ,  d i s c u s s ?  i d e a  o f  t o s s i n g  i n  a canvas  
s h e e t . 1 . '460

c u t .  O.E. c e o r f a n .  V l l l . 950.

C a r ra c k  > O .F .  c a r r a q u e . > Med. L a t .  o a r r a c a ,  
u n c e r t a i n  o r i g i n .  V l l l .  194.

t r o u b l e .>  F . c a r k e • c f .  F . c h a r c h e  9 -  g r i e f .  1 1 .9 7 1 .  

G i ) e a k .? O .K .  K a rp a .  X I .  6 .

team o f  h o r s e s ,  ( o b s e l e t e )  o f .  H a r r i s  "C ar tew ea re  
o f  good h o r s " .  11 .  217*

i n  c a se  -  as when. 11 .  784 .

h u n tsm an ,  o b s e l e t ' e . ?  O .F.  c h a c i e r .  L a t . c a p t a r e . V .  
503 .

d a i n t i e s ,  a p h e t i c  form o f  acatm ? Norm.' a c a t .  L a t .  
a c c a p t a r e . V l l l .  846.

r i c h  e x p a n s iv e  f i e l d s  ? L a t .  campania  campus. 1 .  
4 8 .  1 1 . 338 .

dnarap. a p p a r e n t l y  a  v a r i a n t  o f  champ o r  a word 
r e p r e s e n t i n g  a  s i m i l a r  a c t i o n .  E . A n g l i a .  V l l l .

f a c e .  o f .  chop .  H i d . D u t .  cappen ,  b u t  th e  sense  
o f  dev elopement* i s  no t  cleau:-, s t i l l  u se d  in  
d i a l e c t .  111.  8 8 , 853 .  IV. 120. vL. 451 .  482 .
V l l l .  546.  IX. 91 .  X I .  6 6 . 422 .  4 3 0 .  X l l .  504 .
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C h a re •

C h a re .

C h a r e l y . 

Chewd.

C h e re .

C h in k e .

C h u f f0 .

C i n d r i e .

Clawback. 

C l e a n e . 

C l e a s .

d e e p i n g .

Clew.

- C l i f t e d .  

C l i v e .

G lowers .

a p p a r e n t l y  s h o r t e n e d  from c h a r y . ? O.E. c e a r i g .  
i n f l u e n c e d  by th e  F ren ch  c h e r e .  V l l .  1098.  V l l l .  
838 .  XIV. 617.

C h a r i o t ,  o b s e l e t e  form of  c h a i r .  O.E# c h a e r e .
L a t .  c a t e d r a  11# 141 .  83 .

c a r e f u l l y  O.E. c e a r ig - h  f u l l .  V l l l .  600.
t

Chewed. O.E. Cebwan. E . A n g l i a .  X I .  135 .

c h e e r # > O .F .  c h i e r e .  L a te  L a t .  c a r a  -  f a c e .  11.  
571.  1079. 111.  575 .

Verbè S k ea t  t h i n k s  i t  i s  formed from ch ine  
d i m i n u t i v e  K. 11 .  269

b o o r  o r  c h u r l ,  o r i g i n  unknown. Sometimes i n  th e  
1 7 th  C en tu ry  i t  was w r i t t e n  a s  chough i n  c o n f u s io n  
w i t h ,  or a p l a y  on th e  meaning  o f  b i r d .  V. 383.

d u s k y . ?  O .E .  S in d e r  h as  b een  co n fu se d  w i th  the  
L a t i n  c in e rem ,  w i th  which i t  h a s  no c o n n e c t i o n .
I . 4 3 9 .

p a r a s i t e .  S y c o p h a n t ,  c f .  L a t i m e r .  2nd Sermon 
"c law b ack as"  N o r th e rn  d i a l e c t .  E . 8 6 .

û t t e r l ^ ^ ,  t a k e n  f rom th e  ad j  a c t i v e  O.E. c l a e n e .
I I .  178, 270, 327 .

c la w s ,  c l e a  r e p r e s e n t s  O.E. nominati iee cle^a. c law 
r e p r e s e n t s  t h e  o b l iq u e  c a s e s .  Hod. E a s t  A n g l ia n  
d i a l .  11.  111.  251.  IV. 455,  788. V l l .  157.
X. 134.  XV. 406 .

em brace .  O.E. c l e o p i a n .  V l l l .  916 .  IX. 576 .
XIV, 667.

b a l l  jpf t h r e a d .  O.E. c l iw e n ,  cleowen:* probabi^r 
d i m i n u t i v e  o f  F l i u w e .  V l l l .  232.  '

c l e f t ,  f o r k e d .  V l l .  339 .  V l l l .  822 .

c l e a v e ,  o p e n . ?  O.E. c l e o f a n .  O.N. K l y u f a .  l l l o  
105# V .4 7 .  4 5 2 .

c lo w re  -  grassy mound. C lod ,  now o b s e l e t e .  IV. 
366 .  V l l l .  944 .  X. 174 .  X I.  209.  X l l l .  476 .  X\r. 
643.
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Clowt,  r a g .  O.E. c l u t  c f .  I  c e l  K l u t r .  c f .  c l c t . E a s t
A n g l ia n  and N o r t h e r n .  V I .  740.  V l l l .  982 .  X l l l .  94

O lo y n e . c lown, p o s s i b l y  a  d i a l e c t i c a l  or v a r i a n t  form o f
clown, c f .  M c d . I c e l . K l u n n i .  c f .  c l o d .  c l o t ,  clump. 
E .  265.  XIV. 593.

C l u b b i s h .  c l o w n i s h .  O.N. Klubb a  c f .  cjump, o f  which t h i s
word i s  an a s s i m i l a t e d  form . V l l .  556 .

C lung .  S t i f f e n e d  from a g e ,  s t i f f ,  N o r th e rn  d i a l e c t .
V l l .  612. X lv .  596 .

C oarse ,  c o r s e .  C o rp se .  O .F .  C o r s .  11 .  4 2 5 .  IV . 192. V I ,  348.  
355 .  V l l l .  620.  XI# 654.  825.

C o c k e r in g .

Coddes . 

C o l c a r i e r s .

C o l l .

C o l lu p .

Comb) . 

C o o rb ed . 

C o o te s .

Cojpe.

C o p e r i s o n s .

pam per ing ,  o r i g i n  o b s c u r e ,  c f .  Dutch  K o k e le n .  I t  
i s  d o u b t f u l  i f  i t  has  a n y t h in g  to  do w i t h  th e  
Dutch  Kokene -  K i t c h e n ,  c f .  o b s .  F . c o q u e l i n e r  -  
t o  pamper,  o f .  E c c l u s .  XXX. 9 .  Cocker -  th^^ c h i l d .  
E a s t  A n g l ian  and N o r t h e r n .  E ,  7 8 .

pods  > O.E. codd.  T e u t . Kuddoz,' e a r l y  Mod.D u t ,  
Kodda. IV. 917 .  V .1 6 2 ,

d e p e n d e n t s ,  c f .  S h ak sp ea re  Romeo and J u l i e t .  1 .
1 .  "a  ry  word w ee’ l  n o t  c a r r y  c o a l e s " .  E ,  8 6 .
X l l .  60

h u g .  o b s e l e t e .  E i t h e r  i t  i s  an a p h e t i c  form o f  
a c o l e  o r  from F re n ch  c o l e r  > F .  c o l  -  n ec k .  L a t .  
co l lu m  - n e c k .  11 . 656. 111. 4 8 5 .  V I .  120.  IX. 
6 6 6 .
C h i ld :  p i e c e .  D e r i v a t i o n  o b s c u r e ,  c f .  Mod.
Swed. K a lo p s :  Germ. F l o p s ,  d i s h  made o f  l a a t e n
m e a t .  V. 651.

to  cu t  h i s  comb -  h u m i l i a t e  > comb on a  b i r d ’ s 
h e a d .  IX. 117.

c u r b e d ,  o b s e l e t e  form: > F .  c o u r b e r .  L a t .  c u r v u s .
V l l l .  998.

b i r d s .  ? M.E. c o t e . D u t .  c o e t .  a  low Germ, v/ord 
o f  u^iknown d e r i v a t i o n .  V l l l .  800.

c o v e r i n g ,  c f .  Addison " t i l l  t h e  d a r k  cope of 
n i g h t "  O . E . ^ c a p e  O.N. Kapa.  M ed .L a t .  capa  -  
co p e .  1 1 . 208 .

c a p a r i s o n ? ” F . c a p a r a s s o n .  M e d .h a t . cap a ro  -  a s o r t  
o f  cape .  y l .  281.



C o r n e l l e s .

C o r s i e . 

C o s t u s •

C o t e .

C o t e d .

C o t e p l i g h t s .

Could.

Courbed.

Cowch.

Coy d e .

C r a b f i s h .

C r a b t r e e .

Cr any .

C r e s s e t . 

C u l l a c e .

Culme.

C u ln e n e s s e .

C u r e t s .

f r u i t  o f  c o r n e l  t r e e , > F rench  c o r n u i l l e  p o p u la r  
L a t .  oornuculum , d i n :  L a t . c o r n u n :  f r u i t  o f  c o rn u s ,  
th e  c o r n e l  t r e e . 1 .  119.

annoyance ,  r e d u c e d  from c o r r o s i v e . c o r r e s i v e .
11. 997.  1010. V. 532.

a r o m a t i c  r o o t  o f  a p l a n t .  > O.E. c o s t .  L a t .  cos tum, 
f r a f l  t h e  a r a b i c  K u s th a .  c f .  E n g l i s h  c o s t n a r y .X .  
340.

c o t t a g e  O.E. c o t e  p a r a l l e l  form to  c o t .  O.N.
F u t  on .  V. 553. V l l l .  809, 878

go t  up w i th ,  o f  u n c e r t a i n  o r i g i n .  F . c o t o y e r  h as  
b een  s u g g e s t e d .  V l l .  1019. X .782 .

f o l d s  o f  a c o a t ?  O.F .  c o t e .  M ed.Lat . c o t t a . c f . 
K o tze  p l i g h t ;  L a t .  p l i c a r e  - t o  f o l d .

Knew. 1 .  427 .  V. 561.

cu rv e d ,  o b s e l e t e  fo rm .  ( s e e  above)  111. 851.

r e s t  upon,  > Ang. F .  c o u c h e r .  La t  c o l l o c a r e  -  com 
l o c a r e  X l l l .  99 .

s t r o k e d ,  a p h e t i c  form o f  accoy > 0 . F .  a c c l e r  V l l l . 
161.  290.

c r a b ,  conraon i n  N o r t h e r n  Y o rk s h i r e  d i a l e c t ,  c f .
0 .N .  K r a b b i . D u t . F r a b b e . IV . 454 .

re se m b l in g  a  k n o t t e d  w i ld  a p p l e t r e e .  IX. 114.

c h in k ,  p e rh a p s  r e l a t e d  to  F. c r a n ,  r e f e r r e d  by 
D a r m e s t e t e r  t e a  L a t i n  crennum. i v .  83. ,

larap. O .F .  c r a i c e t ,  c r a i s s e t .  IV. 597.  IX. 914.

c u l l i s .  S tew, b r o t h . ?  O .F .  C o l e i s  L a t .  c o l a t i c i u s  
from c b l a r e ' -  t o  s t r a i n .  X l l .  479 .

s o o t ,  smut, p ro b a b ly  c o n n e c te d  with c o l  -  c o a l .
11.  295 .  V l l .  679.

t r a n s l a t e s  a l t o que a e s t u  M e ts .  1 /4 3 5 .  -  s t a t e  of  
b e i n g  "culmen" o r  t o p .  > L a t .  eulmen, columen?
1 .  521.

c u i r a s s e s .  F . C u i r a s s e .  L a t .  c o r t a c e a .  " s "  o f  
F re n c h  was w r o n g f u l l y  t a k e n  as  p l u r a l  "s"  hence 
" c u r a t " ,  a  s i n g u l a r  form was made. 111. 123. V I .  
9 7 .  X l l .  128.
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D a a r d e .

D a n k i s h .

D a r t e r .

Daubaken.

D ea n e .

Demeaned.

Deped.

D e s a r t .

D e s p i g h t .

D ingd .

D i n t .

D i s a p p o i n t .  

D i s c u s e s . 

D i s f s a t e .  

D isp o y n ts ' .  

D i e t .

D i s t r o u b l e d .

D o l ie  s .

Donne. 

D o s s e r s .

dazed ,  p a r a l y z e d ;  no t  fo u n d  i n  O.E. b u t  c f .  Swed. 
d a s a .  X lv .  349.  * . .

wet ,  m o i s t .  Etymology u n c e r t a i n .  1 .3 1 6 .

a r c h e r .  >  O .P .  d a r t .  V. .471. ^

daubed .  E v i d e n t l y  some o b s e l e t e  p a s t  p a r t i c i p l e  
o f  daub? O.K. d a u b e r .  L a t .  d e a l b a r e . X I.  423.

n o i s e ,  d in ,  l e n g th e n e d  vowel .> E a s t  A ng l ian  
d i a l e c t .  O.E. d y n e .  X l l .  348.

showed by dem eanour .  V l l l .  564 .

d i p p e d .  Form w i th  a  . l e n g th e n e d  v o w e l .  111.  4 1 .

r e w a r d . > F .  d e s e r t .  La te  L a t .  d e s e r v i t u m .  11 .
363.  879. 111.  164 .

?

i n s u l t ,  con tem pt > O.E. d e s p i t .  L a t .  despec tum .
V. 18.  .

kn o ck ed ,  b e a t e n ,  o r i g i n a l  n o t  r e c o r d e d  i n  O.E. 
p r o b .  > O.N. d e n g j a .  Swed. dânga ,  s t i l l  u se d  
in  E a s t  A g g l ia n  d i a l e c t .  XIV. 240-

v i o l e n c e  > O.E. d j^n t . 11 .  738 .

s t o p .  > F .  d e s a p p o i n t e r .  11 .  627.

im p a r t  y t e l l .  11 .  927 .

d e f e a t ,  o f  which i t  i s  an o b sc u re  v a r i a n t .  IX. 49 .  

D i s a p p o i n t s .  X I .  65 .

D i d s t .  11.  531.. .

t r o u b l e d ,  formed an  a n a lo g y  wj.th d i s t u r b e d .  X l l l .  
1043.

f i s t s .  > d a l l e  -  palm o f  th e  hand o f .  d a d d l e .  
N o r th e r n  d i a l e c t .  V I .  458 .

i n f i n i t i v e  o f  do.> A .8 .  don .  V l l . "  8 8 6 .

h o r n s  o f  a n  a n i m a l > d o s s i e r  > dos 7 b a c k .  Med.
L a t .  d o r s a r iu m .  N o r th e rn  and  E a s t  A n g l i a n .  V l l . 410
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Dowle. 

D ow les .

D rea p in g .

D r i f t .

D ro m e le t s .

D ru d g e s .

D ry e .

D u re .

S o r r o w f u l ,  c f .  O .P .  d o e l  ( s u b s ) .  La te  L a t .  d o l iu m .
X I .  267.

l a n d i i a rk s ,  ccmmonly d o o l .  cf . P r i s .  d o l e .  E a s t  
A n g l ia n ,  Devon and N o r t h e r n .  1 .  162.

d r i p p i n g ,  d i a l e c t i c a l  form o f  d r i p .  O.E. d reo p an  
c f .  O.N. d ry u p a .  E a s t  A n g l ia n  and N o r t h e r n .  XI.  
4 1 5 .  706.

d r i v i n g .  O.E. d r i f a n .  1 .  563.

drums, c f .  Dutch  t r o m m e ls l a g .  Germ, tromm.elschlag
X I I .  532 .

o f  o b sc u re  o r i g i n .  The form would be s a t i s f i e d  
w i t h  an O.E. d ry o g ea  ? d r e o g a n .

c o n t i n u a l l y / , M.E. d r  e y e .  O.E. d r e o g e .  N o r t h 
e r n  d i a l e c t .  X I.  62, 758.

e n d u re ,  o f  which i t  i s  an a p h e t i c  f o m .  > P. 
e n d u r e r .  11 .  294.  384.

Earns.

E a r e d .

U n c l e . ;  O.E. Earn c f .  O.H.G. o h e i m ; ^ a u h a i m o z , 
supposed  t o  be  co g n a te  w i th  L a t i n  avus  - g r a n d 
f a t h e r .  N o r t h e r n  d i a l e c t .  V. 27.

p l o u g h e d . > O.E. e r i a n .  Goth ,  a r j a n .  L a t . a r â r e .  
Gk. Mod. E a s t  A n g l ia n  and  N o r t h e r n  d i a l
a c t .  111.  118. V. 595 .  X\r. 622.

E a k e .

E f t .

E f t s o o n e s  

E m ets .

In  a d d i t i o n .  > 0.J5. e a o . 15. 6 . 11 .  32 .  111.  288
4 4 6 .  4 t c .

a g a i n .  11 .  242 .  273.

Soon a f t e r .  E. 4 6 .  1 .4 4 9 .

A n ts .  > 0 . E .  a^m ete ,  two form s o c c u r  emet and 
am ete ,  which g i v e s  amt -  a n t .  E a s t  A n g l ian  
d i a l e c t .  V l l .  843 .  . .

E n d l e s s e l i v e d . i m m o r t a l .  V l l .  357 .  .

E n s e u r .  f o l l o w  (on f o o t ) .  X l v .  916.
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E n t e r t a l k i n g  

Entum bled .  

E r n e .

E r s t .

E v e lo n g . 

E v e ry c h o n e . 

E x a c t e d .  

E x p u l s e .

E x t r e e .

c o n v e r s i n g .  Not i n  any d i a l e c t .  11 .  2 o l .

e n to m b e d > O.P. en toumber  En tombe. 11.  426 .

E a g l e .  > O.E. e a r n ,  N o r th e rn  d i a l e c t .  V I .  657.  
133 .  427 .

(•
b e f o r e .  11 .  276 .  337, 4 7 7 .  511, 691.

e v e n lo n g .  o b l o n g . ? even l o n g .  V. 370. V l l l .  712.

> 0 .  E. a e f r e  a b l e  à n .  111.  140, 201. V.265

b o r n ,  d e r i v e d . ?  L a t .  e x a c t u s .>  e x i g e r a . 1 962 .

e x p e l . > L a t .  e x p u l s a r e ,  f r e q :  o f  e x p e l l e r e .  V I .  
783.  V l l .  4 3 3 .  r / .  960 .

I
A x l e t r e e . ?  O.E. E ax t reow  o b s e l e t e ,  b u t  found  in  
E a s t  A n g l ia n  d i a l e c t .  11.  370.

Padom• 

P a l c e d .

Pame.

P a r d i e . 

P a t .

P a u c h io n .  

P a v o u r . 

P e a t l y . 

P e e .

f a th o m .  > ' O.E. f a e d n .  V l l l .  956 .

f e i g n e d .  > L a t .  f a l s i im .  v e rb  from th e  a d j e c t i v e .
1 1 1 . 551.

r e p o r t ,  r u m o u r . ?  L a t .  fam a.  11 .  341, 418.

f u r l .  > O .P .  f a r d e l e r .  c f .  f u r d l e . X I .  458 .
«*

V a t .>  O.E. f a e t .  1 1 .  35 .

f a l c h i o n . > O .F .  f a u c h i o n .>  Lat  ^ f a l c i o n e m  > 
f a l c i  - V. 93 .

s a v o u r  ( t r a n s l a t e s  a f f l a t u )  m i s p r i n t  c o u l d  a r i s e  
f rom m ix in g  t h e  lo n g  ' s '  w i th  t h e  ' f * .  v l l .  705 .

f i t l y  > O .F .  f a i t  - made. L a t .  f a c t u m .  H'od.East 
A n g l ian  d i a l e c t .  P . 204 .  IV. 213.

r e w a r d > Anf.  Norm. f e e .  O .F .  fiT M ed .L a t .  
feodum o f .  Teut.>& f e h u .  IV. 906.  X .7 9 7 .
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P e e r o .  companion, > O.E. g e f e r a ? ^ g e f o r j o n ,  c f .  f a r a n  -
t o  (p . E. 183.  1 .  582, 594, 683, 719, V .6 3 0 .
V I .  586. V l l ,  84.

P e l l .  f u l l ,  made t o  rhyme w i th  sw e l l ,  "eyé"  rhyme.
V I I I . 748. ' -V .

P e l l i e s .  r im s  o f  th e  wheels^? O.E. f e i g .  p o s s i b l y  > O .T e u t .
f e l h a n  -  t o  p u t  t o g e t h e r .  O.H.G. f e l a h a n .  11 .
146 .

P e t .  F e t c h e d .  11 .  782, 820, 933, 111 .  313.  V l l .  803.
X I.  526.

F e t c h e s .  t r i c k s ,  formed from th e  v e r b .  O . E . - f e c c e a n . >
f e t i a n .  X l l l .  48 .

P i n e :  i n  f i n e  o f  i n  t h e ‘e n d '  O .P.  f i n .  L a t . f i n e m .  E .1 5 3 .
11 .  946.  XIV. 330. 
i n  th e  case  o f .  P .  364.

P i s k i n g .  to  ro an  a b o u t  idlj^.^ S h r o p s h i r e ,  p o s s i b l y  a
f r e q u e n t  o f  O.E. f ^ b a n ,  by  th e  a d d i t i o n  o f  F .  o f .  
Sw. f j a s k a .  O.N. f j b a  s i k .  X\^. 184.

P i s t c c k e .  f i s t ,  c f  which  i t  i s  a d im in u t iv e  > O.E. f y s t .
IX. 687 .

F i t t e r s .  f r a g m e n t s ,  p i e c e s .  P e rh a p s  cogna te  w i th  M.H.G.
ve 6 . N or th  co u n t ry  d i a l e c t .  X l l .  475 .

F l a c k e r .  f l i c k e r  > O.E. f l a c o r i a n .  O.N. f l o k r a .  N o r th e r n
d i a l e c t .  V l l .  4 8 3 .  V l l l .  453 .

P l a i g h t .  f r i g h t e n .  O .E . f l y n t a n  -  t o  p u t  t o  f l i g h t ,  c f .
f l e y ,  p a s t  t e n s e ,  f l e y e d .  > 0 .N . \  f l e y j a . Gee 
above a f l a y g h t e d .  1 1 .5 0 0 .  111. 4 5 .  IV. 600,
735.  IX. 490 .  X I .  782.  XIV. 468 ,  XV. 578 .

F l a r i n g .  s p r e a d in g  o u t .  Et^nnology unknown, c f .  Norm
f l a r a .  Nash.  C h r i s t ’ s t e a r e s  "Thy f l a r i n g  f ro u n z e d  
P e r i w i g s . "  1 .6 0 0 .  11 .  594, 842. IV. 317.  V l l .
248.  IX. 105.

F l a s k s . f l a s h ,  probabJ^^ o f  i m i t a t i v e  c o n s t r u c t i o n ,  c f .
Swed. f l a s a .  f l a t  p r o b a b ly  co g n a te  w i th  f l a m e .
11 .  1096. V .6 8 0 .  V I .  8 8 6 . V l l l .  266,  X I .  543.

F law . p e rh ap s .  O.N. f l a g a  -  s l a b  o f  s t o n e .  P e rh ap s  an
O.E. form ^ f  l a g e  e x i s t e d ,  c f .  f l a k e .  X\/". 788.
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F l e i g h t i e .

F lewd.

F l i n g

F l i t t e r .

F o d e r .

F o l t e r e d .

Fond.

F o n d n e s s e . 

F e e d i n g . 

F orbod .

l i g h t ,  h e r e  u s e d  a s  a p p l y i n g  to  a i r .  > O.E. f l y g h t  
i g .  1 .Ô9.

h a v i n g  l a r g e  c h a p s ,  h a n g in g  p i e c e s  o f  f l e s h  on 
mouth: o f  unknown o r i g i n .  111.  269.

p a s s  a b o u t ,  r u n .  1 1 . 828 .

t o  f l y  h o v e r i n g l y  - O.N. f l y t j a .  IV. 511, 693.

food  fo r  c a t t l e , ?  O.E. f o d o r .  11 . 5566, V l l .  370.

P o s s i b l y  from f e l t  - f o o l .  c f .  O .Fi f o l e t .  c f .  
f o l  - mad. 111 .  340.

f o o l i s h .  P .  162.

f o o l i s h n e s s .  E. 54.

f e e d i n g .  V l l .  932 .

p r o h i b i t i o n .  ? .  O.E. f o r b e b d a n .  X l l l .  891.

F o rc e ,  o f  f o r c e ,  p e r f o r c e . 11 .  380.

F o rc e m e n t s . e n f o r c e m e n t s ,  o f  which  i t  i s  an a p h e t i s e d  form .
X I.  326.

F o rd e a d .  

F o rd o n e . 

Foredoomes 

Forogrowne 

F o r e h e n t .

u t t e r l y  d e a d .  V l l .  739. 

d e s t r o y e d .  V I .  34o .  

d e s t i n y .  > f o r e  +  dom. 1 .5 9 5 ,

overgrow n.  1 .5 2 8 .  111 .  33 .  V I . .  664 .  XIV. 584 .  

t o  t a k e  i n  a d ^ n o e  > f o r e  + O.N. h e n t a .  X I . .  358.  

F o r e m i s g i v i n g . m i s g i v i n g  b e f o r e h a n d .  V I .  651.

F o r e s t e e p t e .  s t e e p e d  b e f o r e h a n d .  V l l .  170.

F o r f e n d e d •

F o r l a d e n .

F o r p in d .

Forslow.

f o r b a d e . ? f o r + f e n d ,  which  i s  an a p h e t i c  form of  
d e f e n d .  F^ d e f e n d r e . L a t .  d e f e n d s r e  . V I .  443 .  423
X I.  324.

Over lo a d e d .  11 .  38 .

g r e a t l j -  t o r m e n t e d .  > O.E. f o r  ( i n t e n s i f ,  iv e  H  p i n  -  
to rm e n t  IV. 702.

to  b e  s low . 1 1 . 529 .
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F o r s p e a k in g .  

F o r s w o ln e . 

F o r t h i n k .  

F o rw e n t . 

Foy le  :

/

F o y le d .

Foyne.

F ra n k .

F ra iagh ted .  

F r a y .

F ra y d .  

F r a y n e .

F r e a k s .

F r e c k l e d . 

F r e t .

F r i s i e d .

F r i t h .

F r o .

F r o s s h e s .

s p e a k in g  b e f o r e h a n d .  11 .  752.  111 .  226, 664.

s w o l l e n .  1 .  555 .

r e p e n t .  O.E. f o r d c n c a n .  V. 262.

U t t e r l y  g o n e .  V I .  391.

t o  t a k e  a  f o y l e .  To tcike a d e f e a t ,  i s  a term 
i n  w r e s t l i n g .  O .F.  f u l e r . Mod. F .  f o u l e r  -  to  
f u l l  c l o t h  and t o  t o  o p p r e s s .  Pop. L a t .  f u l l a r e . 
E. 134.  1 .  460 .

d e f i l e d .  ^  f o i l  ( above)  w i th  c o n f u s io n  w i t h  
d e f i l e .  N o r t h e r n  d i a l e c t .  V l l l .  533.  1%. 223.

t h r u s t . ?  O.F.  f o i n e .  L.  f u s c i n a .  X l l .  329.

to  cram. > 0 ."!”. f r a n c  -  e n c l o s u r e , to  keep  i n  
an  e n c l o s u r e  f o r  f a t t e n i n g ,  t r a n s l a t e s  L a t .  
t e m e r a r e .  X\^. 9 6 .

c f .  Dutch  v r a c h t e n .  Germ, f r a c h t e n .  IX. 782.

t o  t e r r i f y ,  a p h e t i c  form o f  a f f r a y .  111 .  676.
V I .  541.  IX. 76 .

a f f r a l d .  a p h e t i c  fo rm  o f  a f f r a i d .  IX. 4 0 1 .

Make i n q u i r i e s  o f . > O.N. f r e g n a .  O.E. f r i g n a n .  
X l l .  248.

t r i c k s ,  c a p e r s .  Poss ib l ]^  cogna te  w i th  O."^. 
f r î c i a n .  E .  97 .  111 .  677.

v a r i e g a t e d ,  a l t e r a t i o n  o f  f r e c k o n .  1 .  132.

e m b r o id e r e d .?  O.F .  f r e t e r .  L a t .  f r e c t a t u s ,  decked 
w i th  Gold.  IV. 711 .  V. 576 .  V I .  160.

c u r l y ,  o f  u n c e r t a i n  o r i g i n ,  c f .  O . ^ r i s .  f r i s l e .  
N or th  F r i s ,  f r e s s l e  - head  o f  h a i r .  c f .  O.E. f r e s -  
e l  -  a comb worn i n  th e  h a i r .  11 .  515.  IV. 689.

wood. O.E. g e f r y h d e .  O .T e u t .  g a f u r h i d j c .  c f .  
Welsh f f r i d d ,  which  i s  o f  E n g l i s h  d e r i v a t i o n .  I l l  
205.  V l l .  310 .  X l l .  370.

f ro m .  11. 725 .  IV. 478 .

f r o g s .>  O.E. f o r s o .  O.N. f r o s k r .  E a s t  A n g l ia n  
and  N o r th e rn  d i a l e c t .  X\^. 412 .
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F r o e s ,  f ro w e s .  women. Dutch  vrouw. Germ, f r a u  - women. IV.
32.  V I .  237, 7 5 2 . .  V l l .  337. IX. 760. X I .  121.

F r u s h i n g . . to  c r u s h . ?  O.F. f r u s s i e r .  L a te  L a t i n  f r u s t r a r e >  
f r u s t r u m  -  s l i c e .  N o r th e rn  Y o rk s .  X\r. 372 .

Gad.

Gadding.

G a g l in g .

G a inecop .

G a s t l y .  

G a t e .

Gaye s .

G e a t e •. 

G e e re .

G in n e .

G l i s t r i n g

G n a r r i n g .

G o a w le s .

s p ik e  o f  s t e e l .  > O.N. gaddy.  o f . O .F.  g i e r d .
IX. 210.

t r o t  a b o u t ,  from g a d .  No c o n n e c t i o n  i^robably 
w i th  g a d f l y ,  p e r h a p s  a  b ac k  form c f  g a d l i n g .  1 1 1 . 
6 6 8 , 903.  IV. 619.  V I .  756.  XI.  4 .  X l l .  58 .

i m i t a t i n g  th e  so u n d  o f  a g o o se :  o f  iD i i t a t l v e
f o r m a t io n  f rom g ag .  E .A ng.  and  N o r th e r n  d i a l e c t ,  
c f .  g a g l e  -  a  f l o c k  o f  g e e s e .  11 .  673. IV. 36.  
Xl^ 695.

t o  c a t c h  up  w i th ,  i n t e r c e p t ,  > g a i n  ( p r e f i x )  
cope O.E. gegn .  4- F .  c o u p e r .  O .F .  C o lp e r .  L a t .  
co la p p u s  -  b low on th e  h e a d .  111 .  283.

i n  f r i g h t e n e d  w i s e .  1 1 . 601.

way, from O.N. g a t a .  11 .  895 .  V l l l .  274.

f l o w e r s .  ) 0 . E .  g a i e , g%^ t h i n g s ,  hence b lo s s o m s .  
E a s t  A n g l i a n .  IV. 382.

g o a t .  ? O.N. g e i t .  c f . O.E. g a t .  L.  h a e d u s .  V .418

t h i n g s ,  e v e n t s .  O.E.)Kgieru i n f l u e n c e d  b y  O.N. 
g e r v i .  XIV. 357.

b e g i n ,  o f  which  i t  i s  an a p h e t i c  fo rm .  1 . 6 6 6 .
11 .  377.  1 1 1 . 445 .  469, V l l l .  619.

d a z z l i n g ,  c f . D u tch  g l i s t e r a n ,  now d i a l e c t i c a ] , .
11 .  231, 320.  IX. 812. ( g l a s t e r  X I .  4 2 4 . )

s n a r l i n g .  Germ. K n a r re n  -  c r e a k .  O.E. g n y r r a n .  
N o r th ,  d i a l e c t .  X l l l .  680. ( g n o o r in g )  1 1 1 .2 6 9 .

g i l l s ,  o f  o b sc u re  o r i g i n ,  c f .  Sw. g a l ,  canno t  
be  " Jow ls"  which o c c u r s  i n  the  n e x t  l i n e .  V I .  481 .

- 17 -



G o b b l t s . 

Gone •

Good /̂^eare . 

GoBsehawkc

m o r s e l s ,  lu m p s .?  O .P .  g o b e t ,  d i m i n u t iv e  o f  gobe .  
E a s t  A n g l ia n  and  N o r th e r n  d i a l e c t .  V I .  816.
XIV. 248.

i n f i n i t i v e  o f  " g c " 1 .  634 .

a d v a n ta g e ,  t r a n s l a t e s  " t o t i e s "  3 /2 6 2 .  111 .  319.

> O.E. gôs h a fo o  -  goose hawk. O.N. g a s h a u k r .  V. 
747.  V I .  153 .  X I .  399.

G rash .  

G re e c e s .

G r e f f e . 

Grewnde.

G r ies l )^ .

G r i n n e s . 

G r i p p l e .

Grpy n e .

Grype.

Guerdon.

G u l f e •

G u i l e •

G u i l e s .

g r a s s ,  v e g e t a b l e s . ?  O.E. grams, w i t h  an added 
*h*, Lanes and Chesh.  111. 201 .

s t e p s ,  ( o b s e l e t e )  O.P. g r e z ,  p l u r a l  o f  g r e , shows 
th e  doub le  p l u r a l  i n  E n g l i s h .  V I .  120.  V l l .
752.  XV. 765.

G r a f t . ?  O .P .  g r a f f e  ( s u b s t a n t . ) ?  L a t i n  g raph ium .
XIV. 718 .

g reyhound .  O.N. g r e y h u n d r ,  a p p a r e n t l y  grewhcund 
i s  an  a l t e r a t i o n  o f  g reund  as  i f  to  mean, "Greek 
hound" from ground, which i s  a  c o n t r a c t i o n  o f  
g rey h o u n d .  1 .  649.  111 .  257 .  V l l .  900 .

t e r r i b l e . > L a te  O.E. g r i s l i c  p e rh a p s  a form of
O.E. g e r i s e n l i c .  1 1 .  591.  111. 37,  362 .  V I.
494 .  V l l l .  564 .

s n a r e ,  t r a p . ?  O.E. g r i n .  X I .  267.  X\/". 527 .

n i g g a r d l y .  O.E. g r i p u l .  o f .  g r i p a n  -  to  g r i p .  
V l l .  599.

s n o u t^ o f  s w i n e . ?  O .F .  g r o i g n .>  L a t . g runn lum . L a t .  
g r u n n i r e .  V l l l .  4 9 7 .  X. 836 .  XIV. 326. X\r. 122.

g r i f f i n . ?  L a t .  grypeta .  O .F .  g r i p .  IV. 566 .
X. 44 .

r e w a r d .  O.i^. g u e rd o n .  O.H.G. w i d a r l o n .  IV.
647.  V I .  103.

enough t o  f i l l  a  g u l f ,  a  l a r g e  q u a n t i t y .> 0 . ^ .  
g o l f e .  V I .  583.

t h r o a t e . ? Ang. F .  g o l e . c f . O .F .  g o u l e t  -  narrow  
c h a n n e l .  IV. 547 .

c h a n n e l s ,  g u l l i e s ,  p o s s i b l y  a  v a r i a n t  o f  g o l e .
IX. 12.5.
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Gut.

Gyrd e t h

4c h a n n e l  c r  ru n  o f  w a te r ,  c f .  O.E. g e o ta n  -  t o  
p o u r .  X I.  157 .

mock, c f  o b sc u re  o r i g i n .  1 .  635 .  11 .  209 .  750

Had. h e l d ,  c o n s i d e r e d .  1 .9 5 9 .

Had. c a u s e d .  11 .  158.

H a in o u s .  h a t e f u l . > P . H a in eu x .  O .P .  h a i n e s .  E .  140,  245.
P .  160.  1 .  505 .  V l l l .  172.

H ainous l^ ’-. i n  sh a m efu l  w i s e .  11 .  543.

H a le .  p u l l ,  d r a g . ?  O.P. h a l e r .  O.H.G. h a l o n .  V I .  855.
V l l .  24 .  V l l l .  182 .  X I .  550.  X l l l .  495.

Hame. s t r a w . ?  O.E. h ea lm .  1 .  596.

H a n d s e l .  f i r s t - f r u i t , e a r n e s t .  O.E. h a n d s e l e n  -  m a n c i p a t i c
O.N. h a n d s a l .  V I .  557, 574, IX. 683, X. 5,  3o2,
XV. 658.

Hand, ou t  o f .  im m e d ia te ly .  111 .  117, 288, 686, 877. IV. 595.
V. 483 ,  694. X I .  95 .  XIV. 99 ,  470 .

Hane • 

H ap p e s .

H a p t .

H a r b r o u ^ .

H ard .  

H a r d e l s •

Harped on.

H a u l t .

H a u l t i e .

s i n g u l a r  s u b j u n c t i v e  o f  h a v e . P .  158.

c h a n c e s . ?  O.N. h a p p .  e f .  O.E. gehaep  - e v e n t .
111 .  160. IV. 960 .  V l l ,  1011.

h ap p e n ed .  V. 349.  655. V I .  283.

h a r b o u r .  O.E. n o t  r e c o r d e d ,  b u t  O.N. H e r b e r g i .
1 .  255 .  11.  91 .  111. 557, 689, 809.  X I .  526.

h e a r d .  11 .  755.1
h u r d l e s ,  o f  which i t  i s  an o b s e l e t e  fo rm .?  O.E. 
h^ r rde l .  c f .  G oth ,  h a u r d s .  1 .  138 .

t a l k  c o n t i n u o u s l y  a b o u t . ?  O.E. h e a r p l a n .  X I .  
658.  XIV. 4 .

h a u g h t y . ?  O .P .  h a l t ,  h a u l t .  E .  251 .  IV. 657, 
668.  V l l l . 785.  X l l l .  4 3 2 .  X lv .  514 .

h a u g h t y . V I .  345 .
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H a v e r s .  gen ;  c f  h a v e r  -  h e a v e r  
b o a r .  V l l l .  510.

(S u s s e x )?  O.E. 0 o f o r , a

Hawes. B e r r i e s  ? O.E. h a g u ,  p e rh a p s  a  s h o r t e n e d  fo rm  o f
h a e g b e r r i e  - hedge b e r r y .  1 .  119

Heady • h e a d s t r o n g .  V. 472 .

He o f  a r . i*' h e i f e r .  O.E. h e a h f  o r e . 11 .  872.  111. 13.  X .380.

H e i g h t .  ? O.E. h e i h d o .  Goth ,  h a u h i p a .  11 .  87 .H e ig h th  

H e n t .

Heppes .

g r i p ,  s i e z e .> O.E. h e n t a n .  *11. 396. IX. 211, 
428 .  X l l l .  1071. '

A

h i p s ,  b e r r i e s .  O.E; he ope, h io p e , .  i  or e i s  ,due 
t o  M o d . E n g l i s h . ' 1 .  119.

H e r e t o f o r n e .  h e r e t o f o r e .  h e r  n- to  4- f o r  an .  111.  6 "74.

H e s t e s .  commands. > O.E. h a e s .  ' O.E. h a t  a n .  P .  141.  11.
847 .  V l l .  16 .  XIV. 339.

H i e r d e .  h e r d s m a n . > O.E. h i e r d e  . 11.  855.

H ig h t  named. > O.E. h a t a n .  11. 4 7 1 , - 8 5 6 .  111.  385.
IV. 843.  V. 158.  X I.  336.

H i l d a .  h e l d .  11. 434 .

H i l l d e .  b e h e l d .  A p h e t i c  form o f  b e h e l d .  X l l .  4 8 9 .

H i l l e .  c o n c e a l .  o b s e l e t e  ;> 0 .N. h^^^lja. c f .  Goth ,  h u l j  an.
g e n e r a l  i n  d i a l e c t ;  1 .  453.* V. 824 .  -

R in g .  h u n g .  V I .  168.

H i t t y m i s s i e .  h i t  he m is s  h e ,  o r  h i t ,  m is s  T, c f .  ev i l ly  n i l l y .
V l l l .  548.

H o u g ie . 

H cu n c es .

huge V. 440 .  V I .  239.

H ore .  

H oves .

p a r t  c f  t h e  t r a p p i n g s  o f  a  h o r s e ,  a h i g h l y  d e c o r 
a t i v e  o rn a m e n ta l  e r e c t i o n  f a s t e n e d  a t  e a c h  end t o  
the  to p  of  th e  h o r s e ’ s c o l l a r .  I t  i s  c o n j e c t u r e d  
to  b e  a n a s a l i s e d  form o f  E. h o u s s e  -  f o o t  c l o t h  
f o r  a h o r s e .  E a s t  Anglian* d i a l e  c t . 11 .  147.

h o a r ,  e r e y . y  O.E. h â r .  V I .  67Q. V l l l .  6 7 9 .9 9 6 .  

t r o o p B .  11 .  205.  V I .  2?9 .
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H cv e th .  b e h o v e s .  A p h e t ic  form o f  be hove t h .  V l l .  41 .

Hoyse. h o i s t ,  c f .  O.N. h i s a .  F .  h i s s e r .  I t .  i a s a r e ,
v/hich i s  a  n a u t i c a l  t e rm .  11.  216 .  c f . h o y s t .
V I .  393 .  111 .  812.  X I .  551 .

H u d t h e r . m u d th e r .  œ n f u s i o n .  Compound formed by r e d u p l i 
c a t i o n  from a word which seems t c  be r e l a t e d  to  
h o d e r  -  to  m udd le .  X l l l .  16 .

H yre .  r e w a r d . > O.E. h y r . c f .  Ancren Riwle "hore  h u re
s c h a l  be  de eche b l i s  o f  h e o v e n e " .  E .1 7 9 ,  189.
11.  863.

I n d i f f e r e n t l y ,  midway, a l t e r n a t e l y .  11 .  25, 184. V .701 .

I n g r a t e .  u n g r a t e f u l .  E .  217.

I n s t a n t .  same, im ^ ied la te . L a t .  i n s t a n t e m .  11 .  739.

I n t e r m i t t e d ,  p u t  a s i d e  f o r  a  t im e .  L a t .  i n t e r r a i t t e r e . 1 .938

I r k s .  be t r o u b le s o m e .  Of u n c e r t a i n  o r i g i n ,  some have
s u g g e s t e d  i d e n t i t y  w i th  O.N. y r k j a  - t o  work and 
hence  t roub lesom e t o i l .  11 .  233.  ' 483 .  V. 277.

J a d e s .  h o r s e s .  Of unknown o r i g i n .  X I.  238.

J e t t i n g .  to  p ran ce  ab o u t  a f f e c t e d l y . ?  O .P .  g e t t e r ,  j e t t e r .
Mod. P .  j e t e r  -  t o  th ro w .  L a t .  j  a c t a r e . 11 ,
721 ,  820.

^oy .  e n j o y ,  o f  which i t  i s  an a p h e t i c  fo rm .  111. 506,
702. *

J u g g l i n g .  >0.P. j u g l a r .  j o g l e r .  Late  L a t .  j o c u l a r s  f o r  
j o c u l a r i .  V. 228.

J u s t .  p e r f e c t l y  > O.P .  j u s t e .  V I .  ©85.
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K e e p s . 

K e l l .

Kend. 

K enn ing .  

K e t t l e w a r d  

F e v e r i n g .

Few.

F i n d .

F i n r e d .

F n a p p e .

K nubbed. 

Kri  nke s .

Kyndly'.

h e e d .  11 .  852 ,  917 .
j

K i l n .  > O.E. cy l e  ne . L a t . c u l  i  n a , ob se le  t  e b u t  
s t i l l  u s e d  i n  d i a l e c t .  V l l .  151.

s i g h t e d .  V l l .  627.  V l l l .  740.  X I .  543.  XIV. 280

s i g h t  v ie w .  > O.E. cennan .  Gogh. K an n ja n .  X .50 .

. i n  th e  d i r e c t i o n  o f  t h e  F e t t l e .  V l l .  4 1 2 .

c o v e r i n g :  a v a r i a n t ,  h u t  now o n ly  d i a l e c t i c a l .
X l l .  238.

mood, c u r .  Of u n c e r t a i n  o r i g i n .  E a s t  A n g l i a n .
IX. 725 .

n a t u r e .  O.E. cy n .  E. 173.  11.  224.  V I .  587.
V l l .  695.

K in d re d ,  which  i s  o n ly  a modern s e v e n t e e n t h  c e n t 
u r y  deve lopem ent  o f  O.E. kyn-t r a e d  -  c o n d i t i o n  
o f  K in s h ip  o f .  De Mornay. X \a .  253 .  E. 82 .  X l l l .  
191. '

t o p .  > O.E. cnaep - h i l l  sum m it .- I r i s h  and w e ls h  
k n a p .  X I .  391.  X l l .  237, 368.

K n o t t e d .  V l l .  871.

t w i s t  o r  b e d d .  > O.E. c r i n c a n .  o f .  c r a n k .  V l l . 
986.  V l l l .  209 .

o f  i t s  n a t u r e . E .  107

Labe 118.

Laud9. 

L au n c in g .

r i b b o n s ,  t r a n s l a t e s  L a t .  t a l a r i a :  c f  o b sc u re
o r i g i n ,  p e r h a p s  c f . O.N. l a p p a .  0 . ? .  l a m b e l  seams 
to  be a v a r i a n t  X. 690.

p r a i s e .  L a t .  laudem . V. 438 .

l a n c i n g ,  moving q u i c k ly ' . O .P .  l a n c i e r .  L a t .  
l a  ncelire . I l l . 135 .
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L a v a s . 

Lawnde.

Lea g e 3.

L o e t e .

L e e s e . 

L e a s i n g s . 

L e n d . 

L e n g e r • 

L e n t o u s . 

L e r n e .

Le t  •

L i  oe n e e .

L i e f e  •

L i g h t . 

L i g h t s .

L igh tsom e 

L i k e .

L i s t .

L i t h e r .

l a v i s h .  > O .F .  l a v a s s e  - d e lu g e  o f  r a i n  and hence  
p l e n t y .  V. 683.  V l l .  1070. X l l l .  88.

lawn, o f  which i t  i s  an o b s e l e t e  f o r m . > O.F. 
l a u n d e . F .  l a n d e .  W elsh ,  l l a n .  11 .  566, 608.
111 .  2ft4. V. 717.  V l l .  1009 .  X. 619.

l e a g u e s ,  c o v e n a n t s . ^  F .  l i g u e .  L a t .  l i g a r e .
E.  160.

e n c l o s u r e ,  d i s t r i c t .  > Ang. F .  l e t e ,  o f  obscu re  
o r i g i n .  V l l l .  977 .

l o s e .  1 .  742.

l i e s . ?  O.E. l e a s u n g .  E. 537 .  

g i v e . > O.E. l a e n a n .  V. 148. 

l o n g e r .  11. 908

l e n t s . ?  O.E. l e n c t e n .  c f .  l o n g .  XIV. 457 .  

t o  t e a c h .  O.E. l a e r a n .  E .  272. IX. 457 .

> O.E. l e t t a n  ' O.N. l a t J a .
(1 )  h i n d r a n c e .  111 .  61 .  V I .  862.
(2 )  to  h i n d e r .  E.  538 .  11 . '  209, 1022. 111.
568 .  721.  IV. 931.:  V. 673.

l e a v e ,  p e r m i s s i o n .  > F .  l i c e n c e . 7 L a t .  l i c e n t i a  
l i c e r e  -  t o  be l a w f u l .  V I .  608.

d e a r . 7 O.E. l e b f .  11 .  814 .  V. 650 .  XIV. 773. 
( l e v e r )  XV. 92 .

a l l i g h t , a p h e t i c  form o f  a l l i g h t . 111. 226.

lu n g s ,  so  c a l l e d  b e c a u s e  o f  t h e i r  l i g h t n e s s  o f  
w e i g h t .  > © .E .  l e b h t .  Goth ,  l e i h t s .  11. 1004.
X l l . 405 .

l i g h t ,  a i r y .  > A .S .  l e c h t s a n .  c f .  O.N. l e t t r .  
Goth ,  l e i h t s .  1 .  22 .

p l e a s e .  O.E. l i c i a n .  P .  18. 11 .  594 .  IV. 51 .
V. 617. V I .  629.  V l l .  298.  IX. 566 .

d e s i r e . ?  O.E. l y s t a n .  c f . l u s t .  1 .  4 3 0 .  11.  4 1 ,
487,  644.

l e f t ,  d e r i v a t i v e  meaning  from l i t h e r , m ean ing  b a d .
X l l .  351.
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L i t h e r .  b a d ,  w ick e d .  O.E. l y d r e . E. 116.  X I.  711 .

Lead, on l o a d ,  t o  d e a l  hea iy  b lo w s .  O b s e l e t e .  l o a d  O.E. 
l a d .  X l l .  316.

L o re .  t e a c h i n g . ?  O.E. l a r .  11. 168.

L o t t e d .  a l l o t t e d ,  o f  v\hich i t  i s  an a p h e t i c  fo rm .  1 1 .3 7 1 .

L o u t . c lo w n ish  b o o r .  ( d i a l e c t i c a l ) ,  o f . O.N. l u t r  -
s t o o p i n g  and p e rh a p s  O.E. l u t a n .  P .  194.

L o s e l l .  v i l l a i n ,  n p .  l o s e h  -  a  l o s t  w o r t h l e s s  o n e .  X l l l .
139.

L ush .  s o f t ,  t e n d e r ,  l u x u r i a n t :  s u g g e s t e d  onom atopoe ic
a l t e r a t i o n  o f  l a s h  - s o f t .  X\^. 224.

L u s k i s h .  l a z y ,  o b s e l e t e ,  o f  o b sc u re  o r i g i n .  X I .  7 52 .

\

M aine .  s t r o n g .  > O.E. maegen.  ( s u b s . ' )  V I .  732.

M a i s t r i e .  m a s t e r y . > O .P .  m a i s t r i e . F . ^ a i s t r e .  T t . m a s t r i a .
1 .  540

Make. m a te .  (noun and  v e r b )  O.E. gemacca.  O.H.G. 
feimakko. c f .  gemaec -  e q u i v a l e n t .  V I .  14 .  V l l .  
1038 .  V l l l .  883.  X I .  4 7 8 .  X l l ' .  443'. X l l l .  27 .

Manche a t e . so^ie k i n d  o f  f a n c y  b r e a d  - o b s e l e t e :  o f  d o u b t f u l  
o r i g i n .  At Rouen, a r i n g s h a p e d  cake i s  c a l l e d  
m a n c h e t t e ,  b u t  h e r e  i t  means some k i n d  o f  b r e a d .
X I.  133.

M a r c u s e t t e . B H a r d u c u t t l n  TürklAh f a s h i o n .  > 'c’. m a r q u i s o t t e .
X l l l .  9 0 4 .

M aree. n a r ro w .  > 0 . E .  m e a rh .  O.H.G. m a rg .  O.N. m arg r
IX. 214.  X. 5 6 5 .  XIV. 244, 400 .

M a r t i r . ( v e r b )  t o  m a r t y r .  O.E. m a r t y r .  O .F .  m a r t i r e r .  Gk
IX. 355.

M ask ing .  d e c e i t f u l .  > F .  m&.squer. Germ, maske -  mask f o r  
t h e  f a c e .  V l l .  901 .

M a s t . f r u i t ,  b e e c h ,  oak ,  e t c . O.E. m a e s t .  c f .  m e a t .
V l l .  751. XIV. 262.
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M ast ickQ .  gum r e s i n . > ? •  M a s t i c .  L a t m a s t i c h u m . • Gk.
name o f  a r o m a t i c  gum. XV. 799.

M a s ty e s .  m a s t i f f s ,  o b s e l e t e  form o f  m a s t i f f . ;  0 . 7 .  m a s t i n .
L a t .  mansueturn -  t a m e . N o r th e r n  d i a l e c t .  XIV. 77

M augre.  i n  s p i t e  o f  > F .  m a ig r e ,  m a u g re . I t .  m a lg ra d o .
IV. 4 4 4 .  V I .  427 .

Maund. v / icker  b a s k e t . > O.E. mand. Mod. Genii, d i a l e c t .
mande.  G e n e ra l  d i a l e c t  and S c o tc h .  V. 493 .  V l l l .  
853.  XIV. 307.

Maw. Stomaok. > O .E . ,m a g a .  V l l l .  1030.  X l l .  17.
XIV. 208.

May. m a id e n .  P e rh a p s  O.N. mdgj (m aer)  Goth .  mawi,.
1 1 .  561.

Ma^^nly. s w i f t l y ,  p a r t l y > O . E .  maegen and > O.N. megn -
strong]^/^. 1 1 .  2 0 5 .  IX. 96 .

M azednesse .A m azedness ,  o f  which i t  i s  an a p h e t i c  form . V I .  
674 .  V l l .  166.

M aze rs .

Meane.

bowls  made o f  maple wood. O .F .  m a s e r e . c f .  O.N 
mo s u r  r  -  m a p le .  V l l l .  848 .  •

i n t e r m e d i a t o r . > O .F .  m e ien  . ?  L a te  L a t .  m edianus
V. 699.

M easure .  f a t h o m i n g . ?  O .F.  m e s u re .  L a t .  mens û r a .  X .4 2 5 .

M edled .  m i n g l e d . > O .F .  m e d l e r .  p o p .  L a t .  m i s c û t â r e > - 
m i s c e r e  -  to  m ix .  X. 4 2 5 .  •

Meede. 

M eeld .

r e w a r d . ?  O.E. med. . c f  . mizdo . Gr 11 .947

m i l d .  > O.E. m i l d e .  Goth ,  m i l d s .  O.N'. m i l d r .
V I .  460 .  X\% 127.

M e e ld n e s s e .  m i l d n e s s .  E .  120.

Meener .  m a n n e r .?  O .F .  m a n i e r .  E. 140 .

M eeres .  S e a s ,  l a k e s .  O.E. m e re .  1 .  4 1 .  XIV. 379.

M eicocke .  m eacocks .  o f  o b s c u re  o r i g i n .  111.  692,

Me i l * to  sp ea l : .  > O.E. n a e d e l i a n .  O.N. m a e d la .  X l l l .  
195 .
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Merr ie -g o -d o w n .  name g iv e n  t o  a k in d  o f  s t r o n g  a l e .  c f  .Nash 
"Lenton  S t u f f s " .  V. 546.  '

M eyn t . 

Mich.  

M ic le  . 

Mid. 

M id d e s . 

Minyon.

M isd een e .

Mo.

Moode. 

M o o r ish .

M o o th e r .

Mooy I d .

Mops. 

M or ion .

M ought .

m in g l e d .  IV. 170.  X l l l .  659.  XIV. 318.

much. 1 .  883.  ‘

much. V I .  339 .  V l l l .  874 .  .  -

m i d d l e . O.E. m id . V l l l . 112•

m i d s t .  11 .  40 ,  317 .  V. 172 .

d a i n t y .  > ? .  m ignon ,  o f  o b sc u re  o r i g i n .  XIV.
592.

m i s ju d g e  O.E. misdeman. G oth ,  domjan.  E .  167. 

more f a d v e r b )  O .E .  ma. E .  496 .  111 .  501 .

tem per  A .S .  mod. 11 .  500 .

m a rs h .  O.E. n e r s e .  O.F.  m a r a i s .  Med. L a t .  
mar i s  e u s ,  or  p r o b a b ly  i t  i s  moor i s h .  1 .  496.
IV. 363 .  V I .  441 .

maw ther  - g i r l ,  o f  o b s c u re  et^rmology. seems ^to 
be from some co g n a te  o f  maeged*, v e r y  c u r r e n t  in  
E a s t  A n g l i a .  IX. 929 .

s o f t e n e d .  > O .F .  moi H i e r . > Pop .  L a t .  M o l l i a r e .  
L a t .  m o l l i s  Mod. F re n c h .  M o u i l l e r ,  - t o  make 
wet o r  s o f t .  IX. 5 0 ^ .

d e a r  one, p r o b a b l y  an e x t e n s i o n  o f  mop, an en d e a r  
i n g  t e rm .  cf.  Germ, mops -  p o o d l e .  111 .  203.

h e l m e t .  > m o r io n ,  o b sc u re  h i s t o r y .  V I .  96 .
X l l .  143.

m i g h t ,  o b s e l e t e  p a s t  t e n s e  o f  may. X l l l .  497 .
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ITapt.

N e a t e .

Nephews s . 

N e r a w h i t . 

N e s t l e . 

N ic k e •

N ocke .

N o d d le •

Noddle .

Nones.

N o rd ren .

N o t t s .

Smote,  c f .  Dutch  and G e m .  knappen - t o  c r a c k .  
G a e l .  c n ap .  prohaT^ly from Scan :  cf. S i o .  knapp .
X l l .  285 .

c a t t l e  .>  0.15. n e a t . c f .  " n e a t s  f o o t  a i l " .  P . 42 .
111 .  2 5 4 . . V. 205. X I .  179, 283.

d e s c e n d a n t s .  X I.  248.

n e v e r  a  b i t .  1 1 . 1086.

to  b u i l d  n e s t s . > 0.Î5. n e s t l l a n .  V I 11. 800.

moment. ( r e f e r s  t o  t im e )  P e rh a p s  th e  v e rb  
" to  n i c k "  c f .  Dut o h . n ik k e n :  b u t  i s  o f  o b scu re
o r i g i n .  111. 315.

O r i g i n a l l y  bb a n t  t h e  s m a l l  t i p  o f  h o r n  f i x e d  a t  
t h e  ends  o f  th e  bow f o r  t h e  s t r i n g ,  l a t e r ,  th e  
name was g iv e n  t o  th e  cu t  i n  th e  bow i t s e l f ,  a l s o  
th e  no td i  a t  the  end o f  the  a r ro w .  Of o l jscure  
o r i g i n .  V I .  296 .  V l l l .  34 .

f o o l .  Of o b sc u re  o r i g i n ,  i n  a l l  p r o b a b i l i t y  
c o n n e c te d  w i t h  n o d d le  -  f o o l i s h .  111. 521 .

h e a d .  Of o b sc u re  o r i g i n .  No co g n a te  knovm. V.
149 .

dam ones  ( o r i g i n a l l y )  th e n  dan  o n es ,  t h e n  de nones
1 .  169.

n o r t h e r n .  111. 5 1 .

s h e a r  or  cu t  h a i r . >  O.E. k n o t .  ( a d j .  a n d  s u b s . )  
o f  o b sc u re  o r i g i n ,  hence  v e r b .  X I.  205.

O b i t . f u n e r a l  a n n i v e r s a r y .  X I .  438 .  X l l .  4 .  XIV. 98.

O b i t  g i f t ,  d e a t h  g i f t .  0.Î5. o b i t .  L a t .  o b i t  u s .  o b i r e  - 
t o  go down. X l l .  401 .

O o fe . woofe . > 0 . 3 .  cw ef .  awe f a n .  IV. 215.
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O ver .  t h r o u g h o u t .  11 .  365 .  ,

Overd r e e p e . d r i p  o v e r .  (See d r e e p e , above)  X I .  6 8 6 .

Over r a f t ,  b r o k e . > 0 . 3 .  r e ^ a f ia n .  1 570.

Over t h w a r t  .o v e r  , a c r o s s .  0 . 3 .  o fe r - f  d v e r t .  111.  4 0 7 .  y .  71
X l l .  271 .  '

O rp id .  f i e r c e .  Of o b sc u re  o r i g i n .  O b s e l e t e .  V l l . 560.
V l l l .  526.  X I .  420 .

O r t y a r d .  o r c h a r d .  0 . 3 .  o r t g e a r d ,  supposed  t c  be > L a t .
h o r t u s  -A 0 . 3 .  g e a r d .  3 . ,  582.  V. 6 6 6 .

Owches. o r n a m e n t s . 0 . 3 .  n o u c h e . L a te  L a t .  n u s c a ,  p f
C e l t i c  o r i g i n .  X. 282.

P a c k in g .

Palmed.

Parapred.

P a n io n .

P a r e d .

P a rg e  t .

P a r t e t h

P a s s i n g .

P e a k i  s h l y .

P e e r e d .

P e e v i s h .

u n d e rh an d  management,  o f  o b sc u re  o r i g i n .  NCy.
V I .  681.  IX. 372 .

b r a n c h e d  palm - f l a t  p a r t  o f  h o r n >  ? .  pauine 
L a t .  * p a lm a .  111.  162.

p e t ,  f u s s .  I t  seeias to  be a f r e q u e n t a t i v e  o f  
Germ, pampen - c r a v e .  IX. 238.

companion, a p h e t i s e d  form o f  com pan ion> L a t .  cum 
panem. X l l l .  5 6 .

c u t .  > 3 . p a r e r  ( t r i m )  L a t .  p a r a r e  -  to  make 
r e a d y .  IV. 957 .  IX. 83 .

p l a s t e r . > 0 . 3 .  p a r g e t e r .> 0 . 3 .  p a r 4 - j e t e r  ( L a t .  
j a c t a r e )  IV. 100

d i v i d e s  v e r b  > s u b s :  0 . 3 .  part ;>  L a t .  p a r t e m .  V.
700,

s u r p a s s i n g .> 3 .  p a s s e r  > P ro p :  L a t .  n a s s a r e .  I l l
441 .

. I
o b s c u r e l y .  P e r t a i n i n g  t o  or  r e s e m b l i n g  th e  Peak 
i n  D e r b y s h i r e . V I .  663.

A p h e t i c  form o f  a p p e a r e d .  V. 173.

l i t t l e .  D e r i v a t i o n  unknovvn. V. 554.
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P e l f .

P e l t .

P e l t i n g .

P e r b r a k e .

P e r d i e • 

P e r t .

p e y s e d .

P i e c e  .

P i e s .

P i g h t .

P i n e . 

P i n s o u s .

P i  a n i r e s .

P l a g e . 

P l a s h .  

P l a t .

P l a t t e r .

P o l d r e n s .

Pcroniay.

P o o k a . 

P o r k p i s c e .

0 . 3 .  p e l f r e ,  p e r h a p s  c f .  L a t .  p i l a r e .  P .  106 .  

v i g o r o u s  b lo w :  o r i g i n  u n c e r t a i n .  V I .  319 .
’ o ■

l i t t l e ,  r e l a t e d  t o  p e l t  and  p e l t r y ,  p a l t r y .  V. 
553 .  V I .  12, 663 .  V l l l .  805.

v o m i t ,  p e r - t  b r a k e ,  which  was a f t e r w a r d s  p u t  fcwn 
to  b r e a k .  V I .  8 3 9 .

c f .  p a r d i e ,  p a r  d i e u .  1 1 .  83 .

m a l a p e r t .  > 0 . 3 .  a s p e r t L a t .  e x p e r t u s ,  r e v e a l e d
V. 5 6 1 .

w e ig h e d .  > 0 . 3 .  p e s e r •> L a t .  p e n s a r e ,  f r e q u e n t a t 
iv e  o f  p e n d e r a .  c f .  p o i s e .  1 .  13 .  V l l l .  271 .
X. 187

p e r s o n .  11 .  653 .  111 .  571 .

m a g p i e s . >  0 . 3 .  p i e .  L a t .  p i c a .  V. 377.  X I .  360,  
( a p p l i e d  t o  A u t o l y c h u s . )

p i t c h e d .  Old form o f  p i t c h  o f  C e l t i c  o r i g i n ,  c f .  
I r i s h  p i c e  -  p i t c h  f o r k  o r  p i k e .  11 .  23, 837, 
981 .

t o r m e n t .  0%3. p î n .  11 .  1012 .  V l l l .  9 7 5 .

p i n c e r s .  0 . 3 .  p i n ç o n s .  V I ,  709 .  IX. 9 0 .

a n t s .  M.3.  p i s s e m i r e  p i s s  m i r e . D u t .  
p i s m i e r e .  V l l .  819 ,

p l a g u e .  L a te  L a t .  p l a g a .  Gk 3 .  161.

p o o l .  "> 0 . 3 .  p l a e s o ,  1 ,  381 .  XIV. 58, 62 .

p l a n ,  d naw ing .  O r i g i n  unknown. 3 .  40 2 .  1 1 . 23,
V I .  2 3 9 i

f l a t , l i k e  a  p l a t t e r ,  0 . 3 ,  p l a t e r >  p l a t  -  d i s h ,  
n .  574 .

s h o u l d e r s :  a p p a r e n t l y  an a p h e t i c  form o f  0 . 3 .
e s p a u l e r o n .  1 1 1 . 1 2 2 .

pum ice ,  o b s e l e t e  form o f  L a t .> p u m icem .  1 1 1 .
1 8 6 .  X. 811 .

s p r i t e .  > 0 . 3 .  p u c a .  IX. 766 .

p o r p o i s e  . >  p o rc u m -b p isc e m .  o f .  0 .  I t .  p e a c e  
p o r c o .  1 . 352 .  1 1 . 34q .  '
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P o r t .  ^ - im p o r ta n c e  : a p h e t i c  fo rm .  IV. 932.

P o t  go t o o . t o  be c u t  i n  p i e c e s  l i k e  meat  to be b o i l e d  ( d i a l 
e c t i c a l  and v u l g a r )  XIV. 249 .  .

P o u l d e r .  p o w d e r ,>  0 . 7 .  p o u d r e .  11. 903 .

P r a n k i n g ,  p r a n c i n g .  Of o b s c u re  o r i g i n .  N o r th :  Hamp:
C o r n w a l l .  11 .  55 7 .  V I .  345 .  X l l l . 944 .

P r e a c e .  company" (noun)  X l l .  56 .

P r e a c e d .  p r e s s e d . 2 0 . 7 .  p r e s s e r ,  > L a t . p r e s s a r e .  p r e m e r e .
1 .  778 .  1 1 . .  28, \n n u  IV. 2B7.

P r e s e n t .  im m e d ia te .  1 1 .  7 3 1 .

P r e s e n t l y ,  c e r t a i n l y .  11 .  731 .

P r e t e n s e d l y . i n  manner o f  a  p r e t e n c e .  X I .  320 .

Prew .  b r a v e ,  v a l i a n t •> 0 . 7 .  p r e u . > L a te  L a t .  p r o d i s .
c f .  7 .  p r e u x .  X l l l .  154 .

P r i c k e .  s u m m i t . > 0 . 3 .  p r i c a ,  see  b e lo w .  V. 7 2 0 .  V l l l .
4 1 7 . \

P r i c k e .  p r i c k l e . > 0 . 3 .  p r i c a  ( o b s e l e t e )  - some k i n d  o f
p l a n t . 11 1 .  179.

P r i c k i n g ,  s p u r r i n g  o r  u r g in g  on a  h o r s e ,  hence  r i d i n g .  ( s e e  
ab o v e )  XV. 108 .

P r i t c h .  o f f e n c e ,  a n g e r .  O b s e l e t e ,  p e r h a p s  > oq . 3 .  p r i c a  -
p r i c k .  V l l .  4 5 0 .

P r o o f s .  u t m o s t .  V I .  752 .

Q ueaches .  g r o v e s ,  t j i i c J c e t s .  q u e a c h ia  i s  t h e  a d j e c t i v e  
f o m e d  from  I t .  Of o b s c u re  o r i g i n .  P .  1 6 .
1 .  138 .  111 .  34, 4 1 .  IV. 4 1 8 ,  540 .  XIV. 966 .

Que t  o h . s h a k e , t r e m b l e  . >  O.X. cw eecan .  c f .  q u ak e .  V. 770

Q uie k e . a l i v e .  > O.K. c w ic .  IV. 912 .
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Quie k e . l i v i n g  p l a n t s ,  h a w t h o r n , e t c .  > 0 . 3 .  cw ic .  c f .
q u i c k e s t .  1 1 1 . 2 1 0 .

Q u is sh o n .  c u s h i o n .  > Ang. 7 .  c o i s s i n . ^  Lat*. coxinum. > coxa - 
t h i g h ,  h i p .  NCy. V l l l .  817 .  X l l l .  2 5 .

Q u i t e .  r e q u i r e ,  o f  which i t  i s  an a p h e t i s e d  fo rm .  11. 561

Q uoa thed .  Quoth,  s a i d .  > 0 . 3 .  ewe dan-. O.N. k v i d a .

Quooke. s t r o n g  p r e t e r i t e  o f  q u ak e . -  11 .  2 3 0 .  612.

Q u o th in g  • f a i n t i n g .  O b s o le t e  v a r i a n t  o f  c o t h e . c f .  0 . 3 .
codu -  p e s t i l e n c e .  V. 186.  V I .  1112 .

R a k e s .  r u t s .  O.K. r ^  -  s t r e a k .  NCy. 3 . A n g l i a ,  L in e .
1 1 .  175.

Ramping. * t e a r i n g .  Obscure  o r i g i n .  Common i n  3 a s t  A n g l ia n  
d i a l e c t .  V l l l .  9 9 3 .

R a n k e r .  c o a r s e . > 0 . 3 .  r a n c .  O.K. r a k k r .  1 .  126 .

R a s p i s .  r a s p - b e r r y .  Of o b s c u re  o r i g i n ,  o f .  A .7 .  r a s p i t .
I t .  r a s p a t a  -  r a s p b e r r y  w in e .  1 .  119.

R a t h e .  e a r ] ^ / . > 0 . 3 .  h r a e d e ,  s p e e d i l v .  c f .  0 . 3 .  h r a e d .
IV. 240 .

R a t h e r .  e a r l i e r .  V l l l .  798 .

R a u g h t . p a s t  t e n s e  o f  r e a c h .  O b s e l e t e . 11 .  589 .  111.
22 4 .  V. 70 ,  152 .  V l l l .  4 0 .  X l l l .  512 .

R a u g h t i s h .  h a r s h .  O b s e l e t e .  O r i g i n  unknown, i x .  922 .  XIV. 

325 .

r e a c h i n g , f o r m e d  f rom  r a u g h t ,  o l d  t e n s e  o f  r e a c h .  
&11. 71 .

R a u g h t i n g .
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Ray* a r r a y ,  o f  whl»ii t h i s  i s  an a p h e t i c  f e r n .  111 .
124 .  V l l .  40 ,  4 9 .

R a z in g .  c u t t i n g  dovm.> P .  r a s e r . >  Low L a t . r a s a r e  . 3 . 2 4 2 .

R e a d s . a d v i s e . > 0 . 3 .  r a e d a n .  1 1 1 .  657.  X. 655 .

R e a r e .  u n d e r d o n e .> 0 . 3 .  h r e r .  ( o c c u r s  a l s o  i n  D ryden*s
v e r s i o n )  V l l l .  8 4 6 .

R e c k l e s s e .  c a r e l e s s ,  h e e d l e s s . > A .S .  r e c c e l e a s .  3 .  596 .
11 .  167, 201,  V. 6 6 6 .

R e e k e . seaw eed .  P e r h a p s  c o n n e c t e d  w i t h  r e  i t .  11 .  362 .
IV. 362 .  X I .  2 6 6 .  XIV. 4 4 .

R e e k e .  m i s t . >  A .S .  r e o c .  V l l .  678 .

R e e r e .  n o i s e ,  s h o u t i n g .  O b s e l e t e .  O bscure  o r i g i n .
P e r h a p s  c f .  " r o a r "  I v .  4 7 4 .  IX. 215 .  V l l . 830.  
V l l l .  567 .  X l l l .  1029 .

4 4
R e e r e m ic e .  b a t s .  0 . 3 .  h r e r e r i u s ,  nay  be 0 . 3 .  h r e r  an -  to  

move. IV. 513 .

R eeve .  r o b . ^ 0 . 3 .  r e a f i a n .  X l l .  275 .

Renoumed* renow ned.>  O .P .  r e n o i m e r ,  r e n o n e r .  111 .  644.
V l l .  79, 4 5 4 .  V l l l .  211 .

R e v o l t e d ,  t o  r e t u r n  t o . >  P .  r é v o l t e r  > L a t .  r e - f  v o l u t a r e .
X. 6 8 .

BiggQ* N o r t h e r n  fo rm  o f  r i d g e ,  w a lk in g  f u r r o w s . > 0 . 3 .
h r^ œ g .  1 .  156 .

R i s p .  some k i n d  o f  sn c i re . TV. 5271.

R i t t i e - r a t t l e s . s i s t r a . > 0 . 3 .  h r a e t e l a n  o n ly  p r e s e r v e d  i n  
h r a e t e lw ^ ^ r t  c f .  a l s o  IX. 819 .

R i v a l e d .  w r i n k l e d . > 0 . 3 .  r i f e l e d .  c f .  0 . 3 .  g e r i f h a n ,
f rom  th e  weak fo rm  o f  r e i f a n .  1 1 1 .  338 .  V I .  53 .
V l l . 313.

R o a y le d .  w an d e r .  Used in  d i a l e c t .  1 1 . 87 0 .  1 1 1 . 18 .
( r o y l i n g )  X I .  4 1 2 .

R ocke .  d i s t a f f .  > I c e l .  r o k k r .  8 wed. r o c k .  IV. 269.
V I .  26.

R o n n e g a te .  Vagabond: c o r r u p t i o n  o f  M .3 .  r e n e g a t e  -  a p o s t a t e
O .P .  r e n e g a t e .  L a t .  r e n e g a t u s .  > r e  t^ n e g a r e  -  to  
d e n y .  XIV. 777.
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R o r e s .  t r o u b l e  c r  s t i r ,  d i a l e c t i c a l .  111 .  697.

R o t h e r . h o r n e d  b e a s t ,  c u r r e n t  i n  W a rw ic k s h i r e ,  b e a s t
m a rk e t  i n  S t r a t f o r d  on Avon i s  c a l l e d  j o t h e r  
m a r k e t .  L a te  O .P .  h r u d é r u ,  o r i g :  h r y d e r .  NOy.
IV. 781 .  V l l .  7 0 0 .  X\r. 9 2 .

Roume. p l a c e ,  p o s i t i o n .  0 .3 . rum. c f .  O.K. r u m r . G oth ,
rum s .  1 1 . 7 0 8 .

Round. r o u n d l y ,  v i g o r o u s l y ,  r o u n d  > P .  ro n d e  L a t .  r o t -
u n d u s .  I l l . 248 .

R ouse .  r u s h . > 0 . 3 .  h r e o s a n .  IV. 4 0 1 .

R o u t .  copipany > P .  r o u t e ,  L a t .  r u p t a  rump e r e , a s
i t  f i r s t  m ean t  d e f e a t ,  t h e n  t r o o p s  i n  f l i g h t  and 
t h e n  t r o o p s .  11 .  664 .  IV. 678 .  V. 6 2 .  V l l l .  
5 6 7 .

R o v e r s .  a t  random. N o r t h e r n  d i a l e c t .  1 1 .  257 .

R o y s t e r .  a  r u f f i a n . > O .P .  r u s t r e ,  a  b y - fo rm  o f  O .P .
r u s t e  -  r u s t i c .  IX . 143 .

R ucke .  to  s q u a t ,  d i a l e c t i c a l ,  O.K. h r o k k r a ,  t c  r e c o i l . '
V I .  552, 751 .  X\% 4 4 1 .

R u desby .  i n  r u s t i c  m anner ,  " r u s t i c a  d o t e " .  V. 723 .

R u f f e .  i n  j o l l y .  i n  manner o f  a  r u f f i a n  or  s w a g g e r e r . >
P .  r u f i e n .  X l l l .  318 .

R u th .  p i t ] ; ' . /  0 . 3 .  h reow t- th ,  s u g g e s t e d  b y  I c e l .  h r y g g d .
111 .  508 .

t o  d ro o p :  n e t  i n  0 . 3 .  S w e d ish ,  s a  oka -  s i n k
down. X I .  198 .

Sam ple .  ex am p le .  > O .P .  e a sample  > L a t .  exsmplum. 1.11.
7 3 5 .  IX. 605.

S a u f 8 . s a f e . }  P .  s a u f .  L a t .  Salvum. IX .  51 .  XIV. 148

S c a n t l i n g s . p i e c e s . > 0 . n o r t h .  P .  e s c a n t i l l c n  f o r  O .P .  
e s c h a n t i l l o n ,  L. > ex T ^ o a n te l .  K. 379 .
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8 c a p e -

R e a r e .

S e d g e .

S e e l d .

S e e t e .

Sew.

S h a c k l e . 

S h a k b e a rd .

S h a ln s  •

Shed .

Shen e .

S h e n t • 

S h e r e .

S h o t .

S h e t t i e •

S h i f t .  

S h i f t i n g .  

S h i r l e .

S h i r l e .

e s c a p e ,  o f  w h ich  i t  i s  an a p h e t i c  f o r m . 0 . F o r t h
P r .  e s c a p e r .  L a t .  ex  cappa  -  o u t  o f  o n e ’ s c a p e .
IV. 4 6 0 .  V. 7666 .  X l l l .  851 .

d r y .  > A .S .  s e a r  -  d r y .  c f .  Gk 
a u s t e r e .  V l l l .  822.

c f .

r u s h e s .  > 0 . 3 .  s e c g e ,  o b l i g :  c a s e s  o f  secg  -  
s e d g e ,  sword g r a s s .  cf . s e c g  -  a sw ord .  IV. 362.

se ldom .  > 0 . 3 .  se  I d .  c f .  I c e l .  s j a l k a n .  X l l l . 
145 .

see  i t .  V. 757 .

A p h e t i c  fo rm  o f  ensew .  > 0 . ’". en su  -  a s tem  o f  
e n s i v r e .  L a te  L a t .  i n s e q u e r e  f o r  L a t .  i n s e q u i .
V. 162 .

shock  h e a d e d 4 . See b e lo w .  1 .  275 .

ro u g h  h a i r e d ,  p e r h a p s  Shock  - h e a p ,  f rom M.Dutch 
s c h o ck en  -  t o  h e a p  u p .  X l l l .  1084.

Shawn, m u s i c a l  i n s t r u m e n t . > O .P .  c h a l e m ie ,  r e e d  
p i p e  a l l i e d  t o  chacune p a s t r a w ,  L a t .  ca la raus .
Gk. X I .  17.

s e p a r a t e d . > 0 . 3 .  s c e a d a n .  V. 4 1 0 .  V l l l .  356 .

b r i g h t . 2 0 . 3 .  s c i e n e .  11 .  4 7 6 .  111 .  771 .  IV.
4 7 1 .  XlV. 785 .

b l a m e d . )  0 . 3 .  s c e n d a n .  11 .  710 .

b r i g h t . > I c e l .  s k a e r r .  c f .  I c e l .  s k i r r .  IV.
364, 5 0 7 .  V I .  4 9 8 .  V l l .  356 ,  4 2 0 .  V l l l .  9 2 1 .  •

s h u t .  3 a s t  A n g l ia n  d i a l e c t .  V I .  6 6 6 . v V l l .  281 .
V l l l .  225 .  X l l .  4 9 .  XIV. 331 .

s h u t t l e  .>  A .S . s c y t t e l .  c f .  s c M t a n  -  s h o o t .
IV .  334 .

a l t e r n a t i v e . 1 1 . 780 .

c h a n g in g .  V l l l .  590 .

s h r i l l .  Form, s k r y l a ,  s k r a e l a .  c f .  0 .3 . s c r a l l -  
e t a n .

h a r s h ,  t r a n s l a t e s  L a t .  h i r t u s .  V l l l .  995 .  X\''. 235
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S h o r i n g .  s h e l v i n g .  o f .  s h e a r  -  to  c u t .  V. 732 .  V I .  508, 
623 .

S h d r i n g n e s s e . S t a t e  c f  b e i n g  awry,  s t i l l  u s e d  i n  d i a l e c t s .  
( E a s t  A n g l i a n .  V l l l .  841 .

S h r a n i n g .  s h r i e k i n g .  S o u th e r n  v a r i a n t  o f  s c re a m ,  c f .
M acbeth  1 s t  P o l i o  11 .  1 1 .  16 .  11 .  111 .  61 .  IV. 
4 8 6 .  V l l l .  140.

S h u d t h e r . s h u d d e r .  V I .  765.

S i c k e r .  s u r e .  > L a t .  s e c u r u s .  IV. 193 .

S i d e .  e x t e n s i v e .  11 .  5 9 4 .

S i e l i e .  t i m i d . > 0 . E .  s a e l i g ,  b l e s s e d .  1 .  2 7 4 .  IV. 541 .

S i n g l e s .  e n t r a i l s .  V l l .  363 .

S i t h .  s i n c e .  O.E. s i d d a n .  E .  271 .  IV. 805 .  V. 216 .
V I .  544 .  X l l l .  3891 .

S i t h e s .  t i m e s .  A .S .  s i d .  11 .  14

S k a i n e . s i c k l e  s h a p ed  sw o rd .  S c o t c h .  I r i s h .  G a e l ,
s g i a n  “ a  k n i f e .  V. 220 .

S k ap e s .  e s c a p a d e s .  (See s c a p e s ) .  111.  327.

S k i l l .  r e a s o n .  O.K. s k i l .  V l l .  2 4 .  X l l l .  327 .

S k i l i e t h .  a v a i l e t h .  V l l .  9 3 .  V l l l .  812 .

S k i l l e t s ,  p o t s . > O .P .  e s c u e l l e t t e ,  l i t t l e  d i s h >  L a t .
s c u t e l a  dim: o f  scut r a  -  a t r a y .  V l l l .  823.

S k u d d e . to  r u n  q u i c k l y .  Ban .  s k y d e . 11 .  725 .

S l a k e .  to  s l a c k .  A .S .  s l e a c i a n .  A»S. s l e a c  -  s l a c k .  1 .
4 5 2 .  •

S l e d g e .  s l e d g e  hai'imer. X. 186 .

S l i c k e .  s l e e k .  > O.K. s l i k r .  111 .  266 .  IV. 736.

S l i v e r s .  c h i p s ,  s l i c e s ,  dim : o f  p r o v : E n g l i s h  s l i v e  -
s l i c e .  A .S .  s l i f a n  -  c l e a v e ,  p a r a l l e l  form t o  
s l i t a n  -  t o  s l i t .  1 1 . 4 5 0 .

S lo u g h .  a  s k i l l . /  M.E. s l o u g e .  Swed. d i a l e c t  a s  s l u g .
1 1 1 .  77 .  mx. 321 .
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S l u g g i n g .

Smal.

Sra r l e  •

S n e t c h e d .  

S n u d g e .

Sod.

S o d e i n e • 

S o r t e .

Sore  . 

S o u s e .

So we . 

S p a l t •

S p a r c l e s .

S p i g h t . 

S p i l l .

( S p i n d l e .  
( Shanke

S p i n d l i n g ,  

g p i r g e t .

S p i r k e . 

S p i r t i n g .

b e i n g  s l u g g i s h .  Dan. s l u g  weaked from s l u k .  c f .  
Swed. d i a l e c t ,  s l o g g a .  V. 546.

s l e n d e r .  O .E . s m a e l .  892 .

t o  e n s n a r e ,  t o  e n t a n g l e .  E a s t  A n g l ia n  and  N or th  
d i a l e c t .  IV. 222 .  V I .  630. X I .  287 .  X l l .  427 .

s l a u g h t e r e d ,  t r a n s l a t e s  " m a c t a t i " . V. 149

A mean p e r s o n ,  t e rm  o f  o p p ro b r iu m .  N.CY. and  E .  
Ang. 1 1 1 .  821 .

s e e t h e d ,  b o i l e d .  O.E. seocTan. O.K. s j o d a .  11 .  
317 .  318, V. 559 .

one h a v i n g  s u d d e n ly  become a n y t h i n g .  V l l .  475 .

s w e e t .  O .E . s w e te .  s w o t i .  c f .  I c e l .  . s a e t r .
V I I .  845 .

wound. > 0 .E .  s a r . 11 .  762 .

thump or  b lo w .  Mod. E a s t  A n g l ia n  d i a l e c t .  V. 148 .

V I I I .  192 .  

sew. V l l .  391 .

b r i t t l e ,  t e n d e r .  c f .  O.H.G. s i^ a l t e n  and s p l i t .  
E a s t  Ang. >T. Cy. and Hampshire  d i a l e c t .  X. 100

S p a r k s ,  noun from  v e r b .  D u t .  S p a r k e l e n ,  f r e q u e n t  
a t i v e  o f  s p a r k ,  c f .  Gk. V. 253 .

b la m e ,  a p h e t i c  form o f  d e s p i t e .  V. 81 .

k i l l . > A. S. s p i l l a n .  0 .  F .  s p i l l a .  IV. 291 .
IX. 653 .  XIV. 882 .

l i k e  a  s p i n d l e . '  O.E. s p i n l . > O.E. s p i n n a n .  c f .
G. s p i n d e l .  A .T .  s o e a n c a .  Swed. s k a n k .  111 .  232 .
X I .  867 .

t h i n  l i k e  a s p i n d l e .  V .S .  V l l l .  386 .

n a i l  c f .  s p r i g .  F .  Cy. and E a s t  A n g l ia n  d i a l e c t . .  
V l l l .  830.

s p i k e ,  a  c o m b in a t io n  o f  s p i r e  and s p i k e .  IV. 310 

d a r t i n g .  111 .  39 .
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S p i t t e r . '  a  b e a s t .  c f .  s p i t t a r d  -  a two y e a r  h a r t . c f .
E l y o t .  1559 .  s p i t t r e .  X. 124.

S p l a i e d .  s p r e a d  o u t l  A p h e t i c  form o f  d i s p l a y e d .  11 .  17,
210 .  IV .  607.

S p l e n t . S p l i t ,  v e r b  f r o n  n o u n . )  O.E. e s p l e n t e .  Swed.
. s p l i n t a .  X l l .  4 6 1 .

S p r e e d s .  s p r e a d s .  Mod. E a s t  A n g l ia n  d i a l e c t .  IX. 248 .

S p r e n t . s p r i n k l e d .  X\^. 233 .

S p y g h ted .  A p h e t i c  form o f  d e s p i t e .  X I .  9 8 .

S p y re .  r i s e . )  O .E .  s p i r  - s p i k e .  X. 3q3 .

S q u a r e ,  ou t  o f . ' .  F o t  s t r a i g r i t ,  i m p r o p e r l y . 11 .  536 .  IVL
675 .  V I .  600.

S t a c k s  . Studc . 11 .  734 .  111 .  4 9 2 .  IV. 323 .  V I .  285 ,
4 1 4 .

S t a i n .  make i m p e r f e c t .  11 .  900 .  V l l l .  29 ;

S t a l w o r t h .  s t a l w a r t . /  O .E . s t a e l w ] / r d e .  1 . 945 ,

S t a r k e .  s t r o n g . > O.E. s t e a r c .  1 .  512,  6 7 1 . .  1 1 .  34.
V I .  374.

S t e a d .  p l a c e . > O.E. s t e d e . 1 1 1 . 2 9 8 .  X I .  5 3 .

S t e a l e .  h a n d l e  o f  s p e a r  s h a f t .  ' c f .  M.L.G. s t a l e .  (S o u th
p r o v i n c i a l )  111 .  83 .  V. 4 8 4 .  V l l . 864 .

S t e a r e . s t i r .  V. 116 .

S tew .  Wet p l a c e . V. 7 7 8 ’

S tow es .  a  b r o t h e l .  O.E. e ' s t u v e .  O.H.G. s t u p a .  X. 9 1 .

S t i e .  a s c e n d .  O .E .  s t i g a n .  IV. 819, 962 .  V. 319, 636
V I I .  4 5 2 .  V l l l .  196,- 991 .  XV. 164 .

S t i l l i n g ,  d i s t i l l i n g ,  A p h e t i c  fo rm .  1 .  3 1 8 .

S t o c k e .  r a c e .  V I .  11 .

S to u n d .  t i m e . /  O.E. and O .F .  s t u n d .  V. 376.  V I .  745.

S to u n d .  s t a t e  c f  b e i n g  s t u n n e d .  IV. 161 .  X. 69.  XIV.
1%5.

-  37 _



S t o u r e n e s s e .  s t r e n g t h ,  f i e r c e n e s s .  O.E. s f o r ^ e s s .  V l l .  788 

S t o v e r .

S t o w r e .

S t r a k e .

S t r a u g h t

f o d d e r  f o r  c a t t l e .  E a s t  A n g l ia n  and K.Cy, d i a l e c t
V. 435 .

A
h a r s h ,  f i e r c e .  O .E .  S t o r .  E .  523 ,  1 1 1 .  374.
V l l l .  564 .  X. 173 .

s t r u c k .  11 .  395 .  761 ,  1036 .  111 .  4 0 7 .  624.
IV. 164 .  V. 142 .  V I .  70, 509 .  V l l .  156,  439 .

A p h e t i c  f c m  o f  d i s t r a u g h t .  111 .  833, 869 .  IV. 
829, 891 .  V l l l .  3 8 .

S t r e a k .  s t r i k e ,  " e y e"  rhyme w i t h  s e e k .  X l l l .  260 .

S t r a i g h t .  d i r e . >  O.E. s t r e h t  p p .  o f  s t r e c c a n .  E .  175.  

b lo w .  M.Dutch s t r l j p e .  111 .  102 .  

s t r e w e d .  1 1 .  403 ,  887.

S t r i p e .  

S t r e w e d .  

S t r o y . d e s t r o y .  A p h e t i c  fo rm .  O .E .  d e s t r u i r e .  p o p . L a t .  
d e s t r u g e r e .  d e s t r u c t u s .  1 .  234 .  111 .  501 .

S t r o y  good ,  d e s t r o y e r .  (Sea a l io v e . )

S t u b . b l o c k .  N o r t h .  E a s t  A n g l ia n  and Devon d i a l e c t .  
XV. 584 .

S tm lp e s .  p i l l a r s .  O.N. s t o l p i .  XIV. 848.

S t u n t i n g .  s t o p p i n g .  V l l l .  940 .

S u c h ie .  s u c h .  V. 4 0 0 .

S u g a r - c h e s t . h o lm -o a k :  t r a n s l a t e s  " i l i c e "  IX .  786 .

Swage. a s s u a g e ,  A p h e t i c  fo rm .  IX. 671.

Sw ale .  s h a d e .  M o d .E as t  A n g l i a n  d i a l e c t .  N o r t h . o f . O . N .
8v a l a  -  to  c h i l l .  I c e l .  a v a l  - a c o o l  b r e e z e . V. 
42 7 .

S w a r t .  b l a c k .  > O.E. s we a r t .  1 1 . 301 ,  966 .  1 1 1 . 784.
' X l l .  357 .

S w eak t .  l e t  l o o s e  f o r  a  b lo w .  V l l l .  945 .

S w e l t .  d i e .  A .S .  S we I t  a n .  l ."^135 ,  571 .  1 1 . 9 0 3 .  111 .
505 .  V I .  627.  X l l l .  954 .

S w in d g in g .  s w i n g i n g . )  O.E. s w i n g i a n .  IX. 265 .
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T a b l e s .  p i e c e s  h a n g i n g  f ro m  a  m i t r e .  V. 134 .

T a b l e s .  t a b l e t s .  ;> 0 . ? .  ta l i  l e .  Tjat. t a b u la m .  V l l l .  9 3 1 .

T a l e n t s .  t a l o n s .  IV. 4 5 1 ,  879 .  V. 579 .  V I .  658 .  X l l .
622 .  X l l l .  7 3 0 .  •

Tane .  t a k e n -  E .  543- 11 .  6 6 6 , 771 .  111 .  3, 1 5 3 .  IV.
703 .  V. 19 .  V l l l .  650, 851 .

T a r i e n c e  . s t a y -  noun form ed from t a r r y . )  O .E . t e r g a n  - v e x . 
1 1 .  189.  111 .  60.

p , .
T aw n ts .  b r a n c h e s .  Very  o b s c u r e :  m ig h t  r e p r e s e n t  d e t a n

b u t  t h i s  would n o r m a l l y  have g i v e n  tone  o r  toan;‘ot. 
Forby  (1825)  g i v e s  an E a s t  A n g l ia n  t a i n t  -  a l a r g e  
p r o t u b e r a n c e  a t  t o p  o f  p o l l a r d  t r e e  b u t  t h i s  does  
n o t  f i t .  V l l .  81Q.

Teerneware. te am .  c f .  c a r t w a r e . V .8 1 1 .

T ee n e .  w o e . )  O.E] t e o n -  111 .  418- V. 634 .  V l l .  5 0 0 . .
X I .  4 0 0 .  TV. 258 .

T e r v e .  c u r v e .  No d o u b t  Mid E. t e r v e  -  t o  r o l l :  exam ple
c i t e d  i n  S t r a tm a n n  b u t  in  d i f f e r e n t  s e n s e -  V .4 1 7 .

T e t t i s h .  o f .  t e t c h y .  X l l l .  940 .

T e y le -  p l a n e  t r e e -  L a t i n ,  t i l i a .  V l l l .  795.

T h e r e f r o .  t h e r e f r o m .  V. 4 7 9 .

The we s .  c u s t o m s . > O.E .  deaw- ' t r a n s l a t e s  d c t i b u s .  IV.
862 .

T h i c k e s .  t h i c k e s t -  1 .  137.

T h i r l e d .  p i e r c e d .  > O.E. d y r l i a n .  A .S .  d y r e l  -  h o l e .  c f .
A .S .  p u r h  - t h r o u g h . 111.  80 .  V l l l .  241 .

T h i r s e .  t h y r s u s . )  L a t  th^/^rsus. I l l -  685 .  XI- 2 9 .

Thoe, t h o .  t h e n .  > O.E. da -  1 . 526 .  1 1 - 246, 316, 342, 751.  '
V. 202 .  VI-  350 .

T h o r e . 

Thow.

t h e r e .  11 .  4 3 .

th aw .  (M od.Eas t  A n g l ia n  d i a l e c t ) .

T h ro t e  b o l l ,  t h r o a t  b a l l -  E p rg lo tu m .  p r o v i n c i a l .  1 1 1 . 87.
V. 4 2 3 .  V I .  523 .  V l l - 154 .  X l l .  356.
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T h v /a r t . 

T i l t h ,  

t im p a n e s . 

T i n e s .

T i  ne s .

T i p p e t h .

Tod.

T o l l e t h .

Tone.  

T o o t i n g • 

Too

T o o z in g .  

T o t o r n e .  

T r i e  . 

T r i c e .

T r o l l .  

T r o t . 

Trow.

T r u l l .  

T ru n c h .  

T r u s s e .

T u h b i s h .  

Tus h e 8 .

a c r o s s .  1 1 1 . 282 .

c u l t i v a t i o n . O .E . ( v e r b )  t i l i a ' n .  V. 604 .  

d rum s.  L a t .  t i n p a n u n .  111.  678. 

f o r k s  o f  a  h o r n .  X l l .  297 .

w i l d  v e t c h  or t a r e s .  K en t*and  E s s e x .  V. 602. 

t o  d e c a p i t a t e .  11 .  9 9 1 .

i v 2' b u s h .  E a s t  A n g l ia n  d i a l e c t .  11 .  750 .  X I .  2 6 «

i n c i t e s  t o  p e r f o r m  t h i n g s .  E a s t  A n g l ia n  d i a l e c t
V l l l .  288 .

t h e  o ne .  P .  105.
Ag a z in g  e a g e r l y  on .  A .T .  t o t i a n . 111 .  634.

w ard .  N.B. s e p a r a t i o n  o f  w o rd s .  E.  1 8 6 .  V I .
130 .  591 .

p u l l i n g  r o u g h l y  a t ,  t e a s i n g .  XIV. 305 .  

t o r n  to  p i e c e s .  1 1 .  37 .  

to  a s c e r t a i n .  11 .  504 .

t o  l i f t  u p .  t o  r a i s e . )  S c a n d i n a v i a n .  c f .  Swed
i s h  t r i s s a ,  N orw eg ian ,  t r i s s  -  a  p u l l e y ,  v i l . 5 6 5 1

draw .  ( E a s t  A n g l i a n  d i a l e c t . )  11 .  264 .  X. 779.  

an  o ld  woman. V. 554,

b e l i e v e .  O.E. t re^owian.  of. Germ, t r a u a n .  1 1 . aq2 
XIV. 1 5 8 .

c f . t r o l l ,  b e l o v e d .  111 .  2 .  V I .  143 .  

t r u n k .  S o u th e r n  f o rm .  V I .  485 .

f a s t e n  u p .  O.E. t r o u s s e r ,  o r i g i n a  d o u b t f u l ,  
p e r h a p s  O.E. t r o s .  L a te  L a t .  t u r s u s .  . L a t .  
t h y r s u s  - s t a l k .  111 .  199 .  V I .  658 .  V l l . 247.
V l l l .  4 3 0 .  x\''. 755 .

l i k e  a  t u b .  IV. 4 8 5 .

t u s k s .  V l l l .  531,  5 6 6 .  X. 638 .  E a s t  A n g l i a n .
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T r i b i l l .  tvm edged  a x e .  IV. 2 8 .

T y l e s h e r d ,  f r a g m e n t  o f  t i l e . > ^ O . E .  t i g e l e . >  L a t . '  t e g u l a . t  0 . E . 
s c e a r d s k e r a n  -  to  c u t .  V l l l .  840.

Tyne . 

Tyre  .

Twa]'-.

h o r n .  V l l l .  1094 .  ( 8 ee a b o v e ) .

p r e y .  O .E . t i r e r  -  t o  p u l l .  X. 4 4 .  X I .  613 .  
XIV. 228.

t w a i n .  IX. 84 .
». o 
X"

Unavoyded ; 

U n b ew ares . 

Undi s t i n c t  

U n l e e f u l .  

U n n e th .

U n p e r f e c t . 

U n s e t .  

U n t o o t . 

Upned

unav 0 i  d a b l e .  1 1 . 760 .  

u n a w a r e s . I l l . 45 2 .  

. i n d i s t i n c t .  E. 3 5 3 . .  

u n l a w f u l .  111.  419 .

U p r i g h t

U re .

U s e . 

U t t e r .

h a r d l y ,  w i th  d i f f i c u l t y .  O.E. u n e a d e .  11 .  378 .
X. 551 .

im p e r fe  c t . I l l . 390 .  

s e t  i n :  i n  s e t .  V. 732.

u n to  i t .  X I .  289.

m e n t io n e d .  D e r i v a t i v e  form "up" s t i l l  i n  E a s t  
A n g l i a .  Mid.  E, fo rm  *^ippe(n) . '  For  s u b s t i t u t i o n  
c f  en. fo rm ,  c f . r i p e ,  r i p e n ;  g l a d ,  g l a d d e n .  The 
n i s  o f  i n f i n a t i v e ,  n o t  o f  s t e m .  111 .  3 ^ 4 .  V l l .  
913 .

s t r a i g h t  o u t .  V. 4 4 6 .  V l l l .  1016 .  X l l .  154, 
268 .  556.

u s e .  O .F .  e u r e : u e o r e : c o r e .  L a t .  o p e r a  - work
O b s e l e t e .  cf. i n u r e . 1 . 531 .  1 1 .  823 .

a r e  a c c u s to m e d .  IV. 140, 270.  X l l l .  968 .

l a s t .  1 1 .  7 3 1 .
- -  4 1  -



Vauncing* a d v a n c in g ,  o f  which i t  i s  an a p h e t i c  f c n n . >  O .F .  
a v a n c e r ,  poj). L a t .  a h a n t e a r e . 11 .  198.

V a u n s t .  See a b o v e .  1 .  934 .

Velume. l i k e  v e l l u m .  O .F l  v e l i n .  L a te  L a t . v i t u l l n i u m .
IV. 507 .

Vendge .  v e n g e a n c e .  X l l .  634.

V e r v i n .  V e r v a i n .  F I  v e r v e i n e ,  v e r b e n a .  V l l .  319 .

V o y d e . v o i d :  d e v o i d :  empty : A p h e t i c  form  o f  d e v o i d .
11 .  327,  7 6 9 , .  111 .  739.  IV. 54,9. V. 709 .

Wag.

W a in e . 

W aker•

W a le s .

Wanted.

Wanze.

W a r e ly .

m erry  k n a v e ,  s h o r t  f o r  w a g - h a l t e r ,  one who d e s e r v e s  
ha^Tging. V. 561 .

waggon. I v .  779.

more awake,  o f  which  i t  i s  an a p h e t i c  fo rm .  X I.  
695.

fo am in g  w aves ,  d i a l e c t i c a l .  Mid. Eng.  wawe.
Se e n s te p o  s s  ib  l e  t h a t  t h i s  can have e come w a l e .
I n  Old S c o t .  w a l z l  i s  w r i t t e n  f o r  wawie, b u t  
t h i s  i s  m e re ly  g r a p h i c ,  t h e  two " l » s "  b e i n g  p r o 
nounced  as  w. 1 1 . 1 6 .

l a c k e d .  11 .  221 .  V I .  733 .  V l l .  654 .  V l l l .  26.

w as te  p i n e ,  w i t h e r  away. E a s t  A n g l ia n  d i a l e c t .
111 .  618 .  V I .  5 8 .

c a u t i o u s l y :  i n  a  p o s i t i o n  o f  b e i n g  a w a re .  O.E.
waer  - l i e  c f . I c e l .  v a r r .  0 .  g ew a h r .  P .  36 .
E.  165 .  V. 199, 4 5 6 .  V l l l .  342 .  XIV. 84.
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W arfe . t w i s t . /  O .E . w eo rp an .  11 .  592 .

W arryed .  k n o t t y .  D e r i v a t i v e  n e a r i n g  from M id .E n g .w a r r e  - 
k n o t  i n  a t r e e .  X l l l .  942 .  ^

W a ry i sh .  b l u e ,  l i v i d  i n  c o l o u r ,  t r a n s l a t e s  ^ p a l l e n t i a " .
P e r h a p s  d e r i v a t i v e  m ean ing  from Mid. Eng. wory 
d i r t y .  1 1 .  9 6 8 .  V l l .  351 .

- *

W ash ing .  V a r i a n t  o f  u s u a l  s w a s h in g .  Kc o t h e r  example 
seems t o  e x i s t .  V. 252 .

W a t e r s h o t t e . w a t e r s h e d .  EV. 292.

W a t t l e d .  v e r y  h a r d ,  s t r o n g ,  i d e a  o f  s t r e n g t h e n e d  i s  f r o n  
b : n d i n g  t o g e t h e r .  O.E. w a e t e l  -  h u r d l e .  IX. 
9 9 6 .  X l l .  381.

Wave. p a s s .  IV. 538 .

W e a z a n t . _ w i n d - p i p e . O .E . w asend .  V I .  323 .  X l l l .  523.

W e d lo c k s . w i f e . IX. 140 .

Weede. 

We I k e d .

W e lk in .

Wench.

A
g a r m e n t .  O .E . waede. IV. 128. V I .  365 .

c o n v o l u t e d ,  l i k e  a  w h e lk .  A .T . w i l o c .  w e o lu c .
11 .  840 .  V. 4 1 7 .  IX. 100 .

sk y .  O.E. w olcen  -  c l o u d s .  11 .  248.  V. ^ 1 7 ,
IX. 100 .

g i r l .  O .E . wenclo  ( p l u r a l )  -  c h i l d r e n  o f  e i t h e r  
s e x .  c f .  Germ, wanken -  to  t o t t e r .  11 .  314, 5^
IV. 4 7 0 .  V l l l .  5 2 3 .

w hew ling .  c o m p la i n in g ,  c r y i n g .  Probal>ly  o f  i m i t a t i v e  o r i g  
i n .  E a s t  A n g l i a n  d i a l e c t  . V l l .  497 .

W h ip s to c k e .  w h i p - s t a l k ,  h a n d le  o f  a  ^ h i p .  1 1 . 501 .

W h isk in g ,  d a s h i n g .  XIV. 4 6 8 .

W h i s s in g .  r u s t l i n g ,  w h i s t l i n g .  IV. 165 .

W h i s t .  s i l e n t ,  s t i l l .  IV. 203 .  V. 712 .  V l l .  253 .

Whot. h o t i  O.E. h à t .  111 .  4 6 4 .  IX. 899 .  X l l .  305 .

W h e th e r .  W h i t h e r .  V I .  809 .
A

Whyght. s w i f t .  I c e l .  v i g r .  f i t  f o r  war.  1 .  5 3 2 .  V I .
849 .  V l l l .  865 .  X I .  389 .  X l l l .  122, 309.
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Wlch. t r e e ,  w i t c h .  O.E. w ic e .  c f .  O .E . w ican  - to  ban d
X. 9 8 . '  >

W i g h t . s w i f t .  See w h y g h t . 111 .  236, 2 6 3 . '

W i l ld e  h e  n i l l d e  h e .  d i d  he w i l l  i t  or  d i d  he n o t . IV. 4 4 6 .

W i s t l y .  exactly;*. C o n fu s ic n  o f  M.E. w i s l y  -  O.K. v i s e . 
h  V I .  80 ,  609 .  X. 403 .

W i t c h i n g ,  b e w i t c h i n g .  X ly .  51 .

W ith o u t  e n .  w i t h o u t . )  O .E . wid h u t  a n .  111 .  509 .

Wo ode .  mad. > A .S .  wod. 1 .  S72.  1 1 1 .  98 ,  586,  796 .  IV.
6P.0. X l l l .  656 .  XIV. 37 .

Wood ne s e e . m a d n e s s .  111 .  84 8 .

Woofe. c o r r u p t i o n  o f  M.E. o o f e ,  b u t  p o p u l a r  E tymology
added  t h e  " W " ) O .E .  owef, - t o  w eave.  V I .  26 .

Wo o n e . b e l o n g . > O.E . wunian  - to  d w e l l .  -  To d w e l l .
X l l l .  193,  773 .

Woose. o o ze ,  s l i m e . > IV. 57 4 .

Wormes. d r a g o n s . >  0 .E .  w]/-rm. V l l .  4 5 1 .

Wot. know. > O.E. wat > w l t a n  -  t o  know.

W reake.  r e v e n g e .  Koun f ro m  > 0 .E .  w recan  -  t o  a v e n g e .
E .  139 .

W r id e .  t u r n e d . O.E. w r i g i a n  - t o  t u r n  awav, c f . w r i g 
g l e .  V. 294, 414 .  V I .  370 .  y i l .  4 3 9 .

W r ie s .  t u r n s  (See a b o v e ) .  V. 269 .

W r i th e n .  t w i s t e d . )  O.E. w r i d a n .  11 .  12, 181,  251 .  X I .
, 7 7 .  X\r. 4 0 8 .



Yeand. n e w b o r n . )  O.E. g a e a n ia r i .  c f .  L a t .  agnus  - lamb.
V l l .  4 1 2 .  X l l l . 9 7 3 .

Y e e d e th .  g o e t h ,  p r e s e n t  t e n s e  formed from th e  oj.d p r e t e r 
i t e  gee ode o V l l . 4 8 4 .  c f  . yod . V I .  4 2 0 .  X. 548.

Y ee re  mynd. y e a r l y  r e m e i ib r a n c e . X l l l .  740 .

Y e s k i n g .  h i c c o u g h i n g .  D i a l e c t i c a l .  c f .  Yox. O.E. g i s c i a n
V. 164 .

Y i r n e d .  d e s i r e d  by c a l l i n g  c u t .  )  O .E . g i e r n a n .  V l .  707

Y i r k i n g .  s l a s h i n g .  XIV. 94 9.

Ympe. c h i l d .  L a te  L a t .  im po tus  - g r a f t .  Ok
i m p l a n t .  1 .  943 .  111 .  671.  IV . 744 .  V I .  145,
238 .  X. 7 7 8 .  X l l .  645.  X l l l .  635 .
S l i p ,  g r a f t  o f  a  f r u i t  t r e e .  XlV. 718 .

Y o n g l in g .  y o u n g s t e r .  > O.E. geong f l i n g .  I l l . 594 .

Y oonker .  y o u n g s t e r .  V l l l .  917 .

Y u o u s . c e r t a i n l y ,  y u i s .  > O.E. g e w i s s .  1 .  949 .  c f . 
Abraham*s S a c r i f i c e .  X. 721 .
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S t r a tm a n n .  M idd le  E n g l i s h  D i c t i o n a r y .  
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(1 )  Forms i n  y # -  «y-  or ye..

Achel o u e  
A e c te r i i  (g^n )  
Alphmuar 
A/idrce 
Â s treoB  

Caeneue 
Capaneus 
n a p k a re u s  . 
Genaeo ( a h l . )

A c h e lo y  ( g e n )  A o h e l c e » . A ch ^ îô u e  
A eeerye
A lp h ey .  A lpheus  '
Kndrey
A # tr e y

Chaoniu®• 
CÜttôll ( g e n )  
C ly t
Kj >. '
Kr^ic

J Olm' .

y i l  (Ê-sn.p j i o P K R  R A M  E S .
Lapx ( r  n .  ; .
l^ lgunu  ( 1Ü- . }

T'u.a

Û an ap ey
^%p}#.rey
Cens':'-
f  Tpiwy . Gh.«i>heus 
Of Chfionin 
^Tymcley
C l] ' t i e  
F la  l e y  
E r e c t h e y  '
E'... r y s t h y e  

T'C-rar>r  ̂ Gyaroe 
Haly
•irpeey,,^.

•T ey ■

\en* )

APPENDIX B. A o a r .

h i t ; - n o r  Î an : ?

# '  - ■ ■ - V  ̂ 00  « )
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■- e

o l i k - v .
1

k.nO%>#h!

■fs-i': s a t in s  
P # l- ■'

? » i » r

P h in e u »  
a ^ e r a e o n

iu*» , .
PrtJt.saia. 1T0*'»
Pi+.thfe 4

' ■■ :ê hf y ^
_r>, t

'y - ' / . f  ifî
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( 1) Forms i n  ye e y .

LATIN

A chelous  
A e s e r i i  (gen)  
Alpheus 
Andros 
A s t r e o s  

Caeneus 
Capaneus 
Caphareus  
Cenaeo ( a h l . )
Cepheus
ChaoniuB*
C l n ô l i  (gen)
C l y t i u s  
E l a t e i u s  
E r e c t h e u s  
E u r y s th e u s  
Gyarcs  
HaliuEi 
Hypseus 
Idomeneus  
J o l a u s  
J u l i  ( g a n . )
Larii (g e n .  )
Llgurum ( a c c . )  
M acareus 
Megareus  
Me l a n e u s  
Menelae (v o c .  
M e rc u r iu s  
Miconon ( a c c )  
Morpheus
N ereus  Ne rye  ( v o c . )
N i l e u s
O l i a r o s
Orpheus
Panopeus
P a ro s
P a ra e to n iu m
P e le u s
P e n th e u s
P errhaebum  ( a c c . )
P e r s e u s
Pheneon
P h i neus
P h le g r a e o n
Ph]/- l l lu8
P r o t e s e l a e  ( v o c . )  
P i t t h e u s
p i p h e a  ( a c c )
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or ye

ENGLISH

Acheloy (gen)  A c h e lo e s .A c h e lo u s  
Aeserye
A lp h ey • Alpheu s
Andrey
A s t r e y
Caeny
Canapey
Capharey
Cen];e
Cephey. Chepheus
Of Chaonie
*C]Tnoley
'C ly t i e
E l a  l e y
E r e c t h e y
E u ry s th y e
G yarey .  Gyaros
Haly
Hypsey
Idominey
J o l a y
Of J u l y
Lamjres ( g e n . )
L i g u r i e
M acarey .  Mac a r .
Megaree 
Melaney 
Men e l a y  
M e rc u r ie  

coney 
Morphye. Moeph.
N e r e u s .  Neryes  ( g e n . )
Ni l e y  
O ly a rey  
Orphey 
P an o p ie  
P a r e y ,  P a r o s ,
P a r a t o n i e
P e le y
P e n t  hey
P e r rh e b y e
P e r s e y
Phe ney
Phyney
P h leg r i re

P h y l l i e  
P r o t e s i l a y  
P i t h e y
Riphey



r' V

S c y l a c e a  ( a d j :  a b l : )  
T a r p e i a  ( a d j : f e n : ) 
T a t i u s
T e re u s   ̂ *
T h eseu s  
T h e s t i u s  
Thyoneus 
Toxea ( a c c . )

S c y l l e y
T a rp ey
Tacf-e.
T e r e u s .  T h e r e y .  Terew .
T hesey
T h e s t i e
Thyoney
,Toxey

( l )  Forms i n  y ,  e y ,  o r  y e .

A s s a r i s A ese rye
Anaphen ( a c c ) An aphey
A rabas  ( a c c . ) Arabye
A s t r a e a Lady A s t r e y
A s t y p a l e i a A s ty p a l e y
B u r i n  ( a c c . ) Bur]^e
C a la u r e a e  ( g e n : ) i C a l a u r i e
Did]mae / Didymey
E l i d e  ( a b l : ) E ly
L e n o o s i a Lewcosye

M aeonia Meonie
Maia . Lad]^ May
Numidas ( a c c : ) Numidy
P i t a n e n  ( a c c : ) P y t a n i e
P h a r s o l i a P h a r s a l y
P eo n as P e o n ie
Pygmaeae ( g e n : ) P ig m ie
R h e t a e i Rhe t y e
S i t h o n i s  ( g e n : ) S i t h n y e
S t a b i a s S ta b y e
Z a n o la e a Z a n c l y e .

Forms i n  "ew"

Coroneus

P en e a s

PPoteuB

Coronew
P an thew
Penew
Phoronew
P r e l a w
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P a t r o m n n i c s .

A bantiadf ts  
A b a n t ia d e a  
Aohaemenidea 
A c r i s i o n i a d e s  

(A c to r id a e  p a r e s  
( A c to r id e n  ( a c c ; )  
A c t o r i d e s
A e a c id e s

w
w

A e o l i d e s
A e c l id o s
A eson ides
A g en o r id e s  '
A lc i d e s
A l e i d a s
Anph i  t r y  o n ia d e  s 
Ampycides 
Amyclide ( v o c : ) 
A r i s t o r i d a e  ( d a t : ) 
A so p ia d es  

(A sop ida  ( a c c : )  
(A sop idas  
Athamant ia d e  s 
A t l a n t i a d e s  
A t r i d a e  f r a t e r .  
B u b a s id e s  
Cadmeides 
C r a t a e l d e  
D a p h n id i s  ( g e n : )  
B e lo n id e n  
E m ath ides  
E r]nnan th idas  
Eurymides 
H ip p o ta d a e  
H ip p o ta d e s  
I x i o n i d e s  
J a p e t i d e  ( a b l : ) 
J a p e t i o n i d e s  
L acon ide  ( a b l : )
Lae e r t  i a d a e  {d a t : )
M a c a re id a  ( a c c : )
M armarldae
M inye idas
Mj^-gdonides
Mnemonides

Abas sonne 
P e r s e y .  P e r s e u s .  
Achemenides 
P e r s e y
P a i r  o f  A c to r s  ]nnpes
A c to r s  sonne
P a t r o c l ù s
Sonne o f  Aeacus
P e le u s
A c h i l l e s
K in g  A eo lns  sonne 
Imp o f  A eo lus  
J a s o n  
Cadmus *
H e r c u le s
Othe and E p h i a l t
H e r c u le s
Sonne o f  Ampycus
Amy d i e  8 sonne
Ar i s t o r s  sonne
A eg inas  sonne
Aegirie
Asops d a u g h t e r  
Sonne o f  Athamas 
A t l a s  nephew 
Men e l a u s  
Wives o f  B ubas ie  
o f  Thebee 
C r a t y e s  d a u g h t e r  
Daphn^rea sonne 
Of Leyons r a c e  
E v ip p y es  d a u g h t e r s  
Of Er^nnanth 
Eur]rmeds sonne 
Sonne o f  H ip o t  
A eo lus  
I x i o n s  sonne 
J a p e t s  sonne 
J a p e t 8 nephew 
o f  S p a r t a  
U l y s s e s .
D au g h te r  o f  M acar ie  
Sonne o f  i fa rm arus .  
Mineus d a u g h t e r s  
o f  Mygdonie 
Dames o f  Meonie
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N a u p l i a d e s
îTycte ida
N y se id es
O e b a l i d i d e s
O e c l id e s
Oenidae
O p h io n id e s
P a n t h o i d e s
P e r s e i d o s
P h e r e t i a d e  ( a b l ; )
P h e s t i a d e s
P h o n o le n id e s
P h o ro n id o s
P ro m e th id e s
P o e a n t i a d e n
S p e r c h i o n i d e s
St]Œ iphalides
T a e n a r i d e s
T a n t a l i d s s
T e la m o n id s8
T h e s p ia d e s
T h e s t i a d a e
T yd ides
T y n d a r id a e

S i r  Palamed 
A n t io p e  
Of Kysa 
H y a c in th  
O e c l i a s  sonne 
M e laa g e r  
Ophicns sonne 
Pan thhw es  sonne 
P e r s e y s  d a u g h t e r  
P h e r e t s  sonne 
Mayd e 8 o f  P h e s to s  
P h o n o len y es  sonne 
Phoronews n i e c e  
P rom etheus  s.onne 
P h i l o c t e t e s  
S p e r c h e s i e s  sonne 
D a u g h te r s  o f  S tym phalus  
S p a r t a n e  l a d .
Agamemnon 
T h e r s i t e s  
T h esp ian  
T h e s t o r s  sonne 
Dicmed
Twinnes o f  T y n d a r u s •

"Stem" fo rm s .

Aconteus
A ugustus
A g y r te s
Alcmena
Andromeda
A t a l a n t a
B u b a s t i s
Ca]/^stro8
Cepha lus
Cerambi ( g e n : )
Clymene
C o r in th u s
Corythum
Cragon
Cygnus
C y l i a r 08
C y l le n u s
Cynthus
Diana
Dory l a s
D ry a n ta  ( a c c : )
Dym&ntis ( g e n : )

A c o n t •
A u g u s t .  Augustus  
Agyrt
Alomen. Alcmena.
Andromad. Andromade
A t a l a n t . A t a l a n t a
Of B ubas t
C a y s te r
Ceghal
Ceramb.
Clymen
C o r i n t h
C c ry t
Crag
Cygnet
C y l l a r , C y l i a r u s  
C y l len . -
Cynth .
D ia n .  D ian a .
D o r i l l .
) ry an t  

l a n t s .
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E p i t o s  • -  '
E r e t h o s
E r im an th u s
E u ry tu s
Rvippe

(G a la n th u s  ( g e n : ) 
( G a l a n t h i d a  ( a c c : )  
Gan]nnedes 
H eca te  
Hecuba 
H e l l e s p o n t u s  
Hipponenes  
H y a c in th u s  
H ] l l u s  
H]Tîienaeus 
Hypaepae 
I c a r u s  
I n a r c h u s  
T a p l th a e  ( g e n : )
L a tona  
Lem nico lae  

c i  das 
Ic^-ncestius 
M e l i c e r t à  
M i l e t u s  
Morpheus 
Neaethum ( a c c :)
N yc teus
Oceanus
P a la n e d e s
P o l ic o ru m  (g en :  p l u r : )
P e p a r e t h o s
P in d o s
P l e l a d a s
P c l y d e c t a  ( a c c : )
P r o p a e t i d a s
PyreneuB
R adanan thus
R u t u lo s  t P l u r :  a c c : )
Seme l e
S i c u l a
S p a r t a
Sjonplegades
S y r t i s
S u r r e n t i n o  ( a b l : ) 
T a r ren tum  
T e lep h u s  
T e l e s t e  ( a b l : )
T h i s b e •
T h o a n t i s  
Z e p h y r u s .
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E p i t
E r e t h
Er^n^ianth
Ewryt
E v i p .
G a l a n t i s  
G a la n t  
Ganjoned 
He c a t  
He c u b .
H e l l e s p o n t
Hipp ome n • H ippome ne s
Hi^acinth
H i l l
H]/rien
Hypep
I c a r u s .  I  c a r .
I n a r c h .  I n a r c h u s .  
L a p i t h .
L a to n .
Lemman
L y c id .
L y n c e s t  
M e l i c e r t  
M i l e t ,  M i l e t u s  
Morph.
N e a e t h . '
N y c t .
Ocean. O ceanus.
Palamed
P o l i k
P e p a r e t h
P i n d .  P in d u s
P l e i a d s
P o l y d e c t .
P r o p e t s
P y re n
Radamanth
R u t i l l s
S e m e l l .
S i c l l l .  S i c i l i e .
S p a r t .  S p a r t a .  
S ym plegads .
S i r t s .
S u r r e n t .
T a r r e n t .
T e l e ph .
T a l l e s t .
T h i s b . T h i s b e . T h isb y e ,
T h o a n t s .
Z ephyr .



P o m s  i n  f i n a l  ”e ”

A cr i s iu B
A lbanos
Almo (&})!; )
Amljracian
ApiphisBOB
Amyclis
AphareuB
Apidanus
ATG08
A re th u s a
A tha ia in is  ( g e n : )
Athos
B e l l  ( g e n : )
Bromus
B ro te a a
Chr omiiim
C r a t h i s
D e lo s
E i p d a u r i a  ( a d j : )
E r a s i n u s
E u r y p i l u s
G a la t e a
Gryneus
Haemos
In d o s
J a l y s i o a
L a c i n i a
l y m i r e n  ( a c e ; )
Lynceus
Mao a r eus
Mimas
M tn tu rn a
Mycenae ( g e n : )
Myrrha
M elius
Meptunus
Messua
Mi l u s
Muifia
C e c i l  ( g e n : )
Oenopia
P a g a s a e a
P a l i l i B u s  ( a b l : )
P e l o r o s
P h a e th u s a
PholoB

A c r i s e
Alhane
Alme
Amhrace
Amphise
Amy c l e
Phare
Apidane
Are
A re th u se  
Athamane 
Athe 
Be l e  
Brome *
B ro te
Chrome
C ra th e
D e l e .  D e los
Of E p id a u re
E r a s i n e
E u ry p y le
G a la te
Gryne-
Herae t
Inde-
J a l y s e
Lac ine
Limjrre
Lyn ce
Mac a re
Mime
M in tu rn e
ît^cene
Mi^rrhe. ) i \ / r rha
Of Mele
Maptune
Messe.  Messus
M i le .  Myle
Mume
O ecle
O enope . Oenopia
Pagase
P a le
P e l c r e
Phae tu  se
P ho le
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P h y le u s P h y le
P o ly d o r u s P o ly d o re
Polyphemos Polypheme
P o ly x en a P o ly x e ne
P r o s e r p i n a P r o s e r p i n e
P y l e s P y le
Quir inuB Q u i r in e
Rhamnusia Rhamnuse, Rhamnuse
Romechium Rome Che
S a h i n i  ( g e n : ) Sab ine
S a le  n t  inurn S a l e n t in e
Samos Same . Samoa
S a tu r n u s S a tu r n e
S i n u e s s a . S in u e s s e *
T aurus Taure
Temeses Emese
Tenos Te ne
T h u r in o s T h u r in e
T i b e r i n u s T y b e r in e
Tmolus Trio l e
Turnus Turne
T y r r h e n a . T y r r h e n e .

C l a s s i c a l Manes T r a n s l a t e d .

Acheron H e l l
Achive G re e k i s h
A c ta a a s  a r c e s . D a l l a s  to w re .
A c t a a i s A t t i c k e
Aegeas a q u a s , G o te s ea
A e l lo Tempest
Aeniathia Macedonne
A en e ad aa . Romane
A e o l i i  ( g e n : ) Of Athaiaas
A e c l i s Alcyone
Agenoream. ( a d j ; ) Cadmus
Agre H u n te r
A griodos Chor le
Alee R o y s t e r
A m phisa ia Z ep h y r io n
Ampycus A l p h i t .  S i r  Ampycu,
Ant ium Aneon
A rc to s S e e ly  P lough
A sbolus Tawnie
A le x i rh o e A lyxothoe
A thenae A th e n s .
A t t i c a A t t i c k s
A uro ra M orn ing .  Morning S
B a b y lo n ia B a b i Io n
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B a c c h a e .
Cadmeidea
Calymne
Canace
Canena
C a p i t o l i a
C a s t o l i a  ( a b l : )
C e r e a l i a
C inyph ius
C i t o r i a c e  ( a b l r )
C y th esea  
Cyth.no. ( a b l ;  ) 
D éc id a  
D i c t a e a .
D orceus  
Drci'ias 
Dryade a 
E c h i d n a a e •
Ephyre
E re h u s
E r e c h t h i d i s .  ( g e n : )
E r i d a n u s
Erinn^^s
E r y c in a
Eume n i  da a
E u r y t i d o s
E u ro s
P avon ius
G a n g e t i c a .
G n o s s i a e a s  ( a d j : )
G nosa ius
G o r ty n ia o o
H aenonic  ( a h l : )
Hamadryadas
H a r p a lo s
H a rp y ia
H a s p e r io  l i t o r e  
H ip p o ta d e s  
H y a n t iu s  
H y l a c t o r  
H y la e u 8 
Therus  
I c h n o h a t e s  
I c lc ia c c B  *
I s m a r i c .  ( a h l : ) 
I s m a r i u s  
î t h a c u s  
j a p e t o  S a tu s  
Japyge  ( a h l :  )

Frowas
Of Thehea
C a lydna
Blah
S in g e r
C a p i t o l l
P a r n a s u s
Corne
A g a r  a m a n t . 
Boxen.
Dame Venus 
Scyre
P r o s e r p i n e  
Of C re te
Spy
F lee tew o o d
F a i r i e s
C e rh e ru s
C o r I n th
H e l l
A thens
Padus
P i e n d e s ,  S p r i g h t e s  
Venus 
F u r i e s  
Of i o l e
E a s t e r n e  winde 
W este rns  winde 
I n i e  /
Minos 
Of C re te  
C r e t i s h  
T h e s s a l i e  
Mymphs 
S n a tc h  
G re e d ig u t  
A l l  Spa ine  
Ae o lu s
Thel) ane S t r i p l i n g
Ringwood
Woodman
S panyard
S t a l k e r
T h e s s a l i e
P o le m n e s to r
Of T hrace
D ulyChius
P rom etheus
Of Calahn^e
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L ahros J o l l y b o y
Lachne Rugge
Laccn R u f f  1 e r
L acon ide  ( a b l : ) Of S p a r t a
L a e l a p s Spr ing
L a t i n i s  ( a b l : ) Of Rome
L a t c n i a Dian
Laucon > Wight
lO'^cisca L i t t l e  woolfe
L y c i t i a C r e t i s h
M a s in la L idy
Melainpus B la c k f o o t e
M s la n c h a e te s Slo
Mala n e u s Cole
M endas lus Of the  Sou th
M ine rva P a l l a s
M olossa E p y ro te
M u lc ib a r Vu1cane
Munychios At t i c k s
Mabatheus I n  A rab ia
Maiades Wateriij/mphes
Nape Launde
Hebrophonos F i l b r i c k e
N e r e id e s SeanTTiphes
Notus S o u th e rn  Winde
O d ry s iu s Of Thrace
O r e s t i t r o p h u s H y lb red
O r ib a s u s S c a l e c l i f f e
Paiaphagus R a t a l
Parcarum D s s t n i e s
P a r th e n iu m Maydenwcod
P e l l a e u s Macedone
P h a s i a s Medea
P h i l y r e i u s Chyron
P h o c a ic o P s o p h ia n
Phoebe Moon
P h o e n ic a s T i r i a n s
P l e i a s Maia
Poemenis S h e p h e i rd
P t e r e l a s L i g h t  f o o t s
P y l i u s N e s to r
Q u i r i n i Unto Rome
Rhenus Rhine
Rhodanus Rhone
S i c a n i a I n  S i c i l l
S i d o n i a Thebane
S id o n iu s T y r i a n
S i r e n i s Me r e m a i d s 8
Bm lnthea . A po l lo
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s t r i c t e P a t c h
S y e n i t e s Sw evite
S a t u r n i a Juno
T a r t a r  a Liribo. H a l l
T a r t e s s i a Of Spaine
T ay g e tan P i e 1add
T her idam as K i l d e e r e
Theron Savage
T h e s t i a s D én ias  w ife
Thons S w i f t
T i g r i s BowT'ian
T i r y n t h i a Alcmena
T i r y n t h i u s H e r c le  _
T i t a n Sun ne
T i t a n i a C i r c o .  L a to n a .  T i t a n  C eres  ; âiipe
T r i o n e s C h a r l e s  h i s  waine
T r i t o n i a P a l l a s
T r i v i a e D iana
T r o j a e .  (gen : ) I l i o n
T u s c i .  ( g e n : ) Tyher
T y an e iu s P h ry g ia n s
Z a n e l s ; S i c i l l

t A p h e t i c  fo rm .

A p h a re u s • P h a r e .

M i s s p e l t  Forms.

A p h id es . A phipnas
B a c t r u i s Of Barcay
Capansus Canapey
Calinnne Calydna
Che r  s i  dar-iant e ( a h l : )  T her idam as  ’
C la n in Dane
L l r c a e a T^rncey
Nepeje Niphe
P e u c e t i o s . Of P a t e o i l .
P o l jnnes to r  • P o l e m n e s t o r .


