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Charles Le Goffic: his Poetr?iand.
i Poetic Criticism, =~

Charles Le Goffic was born at Lannion in Brittany in
1863, His father, a printer by trade, was purely Breton
in origin but his mother came of Italian stock. His early
youth was spent in Lannion and he began writing verse while
still at school. After obtaining his Licence he taught for
a few years but finally devoted himself entirely té writipg.
lHe produced not only poetry and novels but also war studies,
critical works and articles. He became a nmember of the
Academy in 1930 but died only a few months later in 1%B2.

From his critical articles we gain an excellent idea of
his conception of poetry. These articles, written on the
recommendation of Charles Maurras, appeared chiefly in the
Revue Hebdomadaire from 1906-1914, They shew keen insight
and aporeciation and a spirit of independence, He discusses
the works of Albert Samain, Francis Jammes, Frédéric Plessis,
Henri de Régnier, Moréas, Claudel, the Comtesse de Noailles and
many others, and he gives his views on Romanticism, the
"Parnassiens" and the Symbolists. Ve feel that he »refers
the "juste milieu" in poetry for his sympathies lie with those
who do not innovate too freely.,

Although three of his novels have earned praise, most
critics are agreed that his poetry is his finest achievement;
It is contained in two small volumes entitled "Amour Breton".

Charles Le Goffic writes of the moorlands and sea, Breton

sailors and Breton women, their legends, superstitions and



religion. He inherited from his father certain mystic
tendencies which are revealed in his poetry and from his
mother, perhaps, his classical leanings. Some of his
finest poems are his love lyrics which recall the poems

of Verlaine, Although he may be said to have created the
preton "lied" in French he frequented all the schoéls of .
poetry and remains therefore an eminent lyric poet in the

purest French tradition.
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CHARLES LE GOFFIC

Chapter I

Fis Life

"L'horme meurt, l'oeuvre est immortelles,
Et tu peux mourir 4 son tour;

Sire es-tu de revivre en elle

Bretagne, Bretagne éternelle, -

Soeur de la Mort et de 1l!'Amour."

C. Le Goffic & Anatole Le Braz.

Visitors to Laennion, a little port in le Trégor, situated
on the Guer, a tidal river flowing down to a beautiful estuary,
are shown with somé pride by the inhabitants a monument which
has been erected in a rather unusualvposition at an angle of
the churchyard wall., It is a plaque given to the town by
M. Jean Julien Lemordant to commemorate the works of Charles
Le Goffic. It shews the head of the poet, a 1ittle pensive
and tired as those who saw him a few months before hls death
femember him. Beslow is the allegorical figuré of a women and
on elther side are inscribed the names of hls works.

On the 8th September 1935, an autumn daf of brilllant
sunshine, 1t seemed as if all the inhablitants of Charles Le



Goffic's native town as well as mgny_others had come to do
honour to the poet who had so often celebrated the Bretons in
his works, for he had lived amongst them and loved them. When
we had seen the gay decorations and the crowds in the market
placé we listened first to the Unveiling Ceremony at the church
and heafd all the prailses his friends had come to utter (smong
them were M. Gaston Rageot, president of the Société des'Gens
de Lettres, and M. Georges Lecomte of the Académie as well as
the Grand Druld Jaffrenou who spoke in Breton). ‘Then we watched
a historical pr;cession wkich was the crowning event of a week
of festivities held by the Union Réglonaliste Bretonne, make ‘
its way through the town. I do not think that even in a Pardon
could so many beautiful costumes have been seen. They are
brought ouz;Zn rare occasions, for many of the young girls

have renounced their picturesque skirts and corsages for modern
dress. But that day the women were wearing thelr daintiest
coiffes, some tall and pointed, others Just tiny caps, their
beautiful embroldered aprons and huge black or white shawls,
end the men had put on their Qelvet waistcoats and thelir wide
felt hats with rivbons. Many of these people had come from
veryvlong distances and had risen_very early in qrder to be in
time for Mass. Some were still arriving on foot, some in tho
little traps which one passes so often on the country roads,

others by coach and car.



Neither were these people entirely bent on their own
pleasure — on the festivitles which were to take place during
the rest of the day. We heard many triﬁutes pald to the poet
who had been so familiar a figure in the town and on the
Breton roads where he used to ramble with his friends or quite
often alone. For he is =till remembered by many with grati--
tude. Yves Gérard Le Dantec, nephew of the biologist, Félix
Le Dantec, who was a lifelong friend of Le Gofflc, told me,\
when he was discussing Le Goffic's works, that he was very
- generous and could never refuse to help thosé who asked him.
Too often, M. Le Dantec felt, this generoslity had been exploit-
ed aﬁd Le Goffic had worn himself out in the service of others.
He had always been in appearance "un vral loup de mer", yet he
was sensitive and easily moved and.for that reason'his health
gave out sooner than anybody had expected and Just when he had
been accorded the honours which were due to him.

Charles Le Goffic was born at Lannion on the i4th iuly;
1865. He came, on his father's side, of a race purely Celtic
in origin. It was composed 1nva11 probability partly of
peasants and partly of sallors, as well as of priests, and
differed very little, in fact, from many another old French
family. The whole of his infancy and early youth were spent
in Brittany and although, at twenty years of age, he left it

to go to Paris, and later to teach in various places; when he



began to devote himself entlrely to‘literaturé}he could never
stay away-fdr very 1ong‘rrcm his nativé provind§ end spent
some months there every yeai. "Mon mari;ﬁ séys Madame Le Goffic
in one df her letterg, "pendant ses apnéesvde proféésorat, pas=
alt tqutés sés vacancesven Bretagné et ensuité au moins c¢ing
mols tous les ans.vll était un fidéle de son pays n#tal qu'il
almait et admiralt profondément.” |

He had often said to his friends and repeated in his works
that he would be happier tq die'in Brittany than 1in any other
place. | » | | |

"Quand je mourrai, que ce séiﬁ chez'iou;, maﬁB?etagne",
he says in "Amour Breton"%and this wish wa# grahted, for 1t
was}to Lannion that he finally retired in 1932, during his
’_1a§t illness. M. Yves Gérard Le Dantec describes a meeting
with him in Paris Just before thisnillness.? His mahj dutles
following his election to the Academy had over-tired him and
he himself felt that he had not long to 11ve. Hence his hure
ried journey i;q Brittany at the beginning of the yesr. But
there, in spite of the care of his wife and son, who is a
doctor in Lannion, he dled on the l‘th February, 1932. His

lines in "Feux d‘Ecobue”, seem almost prophetic°-

l. "Feux d'Ecobue”.

2. "Le Correspondant“ Nars, 1932. Visage de Charles
Le Goffic.‘ » ' :



' "Ie mal m'aura cloud peute-8tre dans ma chambre

Et je ne pourral plus m'accouder devant vous

Au balcon de boils clair d'oi J'almals, en septembre,

Voir monter dans le soir vos feux pales et doux.

C'est assez quo mes yeux vous devinent encore,

Bretagne, et que je puisse,. 4 travers les volets,

Eterniser en eux, au moment de les clore,

Un coin de lande Jaune et des rocs violets. -

It is not therefore surprising that Brittany, which
Charles Le Goffic knew 8o well, should ocoupy so important

place in his works. "Nul, saur son ami, Anatole le Braz,"
1

says Gabriel Audiat, "n'est resté plus sincerement, plus
obstinement breton... La Bretagne o voila le leitemotiv qui
passe et repasse a travers ses livres, et qui rellie entre
elles lss creations d'une imeglnation anssi fertile que la
mero" |

Charles Le Goffic's surroundings at Lannion wore to give
him ample opportunity for the development of his literary and
artistic tastes, His father,‘Jean Frangois Le Gofflce, was'the
son of a small farmer. Hls famlly hadrthought of making him
a priest and‘of sending him to study at Tréguler; but faeling
that he had no vocaticn for the pfiesthood he became instead
& printer at Lannion, of a rather unusual kind. His son says

2

of him, "Every evening he recelved et his housa eee SOMmME

bard who went from door to door begging his bread and offering

1. G. Audiat, "Vie de Charles Le Goffic".

2. "Ame bretonne", IV.



songs 1in exchange;_herwogld give him a bowl of cider and plate
of soup and make him'sing; vThen he:wquld §rint on loose leaves
these scraps ofrpopular poetry and give thém to the bard who
went later and sold them in the fairs". | »
Jean-Frangols was pass}qnately interested in folk-lore

and collected legends, gongs,‘brepqnfmystéres_and verses subh
as were sung roundvhis f;re by obscure artists‘énd bards who
were never to be regognisgd,_ Charles Le Goffic speaks of séme
of these in one of his prefaces &3 "les noétalgiques chansons
bretonnes 1mprimées chez ma mére?.l_ This intense interest in
all things Celtlc seems to have been inherited by him. "Le
Goffic," says Marle-Paule Salonne, "c‘était notre Bretagne
~tout entiére. Il 1'1ncarna1t‘jusqu'§ l'accent".2

, Yet from his mother he inherited ehtirely different tastes
for she seems to have coms of Italian stock. Le Gofflec himself
described how, during the reign of Louls XIV, Colbert had asked
the Venetlan Republic to send some gondoliers to France to
enter the king's service and to gulde the boats on‘the canal
at Versgilles. From one ofvthese, G1ust1 by name, the wife
of Jean-Frapgois Le Goffic was descended., ‘It is to thié strain,
he belleves, that he owes hls taste for culﬁu?e, although 1t
would seem that the Celtic 1nf1ﬁence was the stronger. In

"Alésia" he says:-

1. Inid. |
2. "Charles Le Goffic est mort." (Ia Bretagne, 1932.)



" "A lutter contre tol A'ou vient que Je'm'obstine,
O sang celte qul bats en ma velne latine?"

and againfin the‘PfoaceAtd "Pﬁégigé_Comﬁlétes*vhe writes;-
"g111 a pu ca et 14, comme 1l'en 1oug1tvm.'dharles ¥aurras,
donner'a l'incertitude des’dhogga uneerix précise, une voix
ciassique 6tﬂ1atin9fc'qst peut-étrg qué, du cOté maternel, une
lointaine ascendance 1§alienne ﬁravgillait a discipliner en |
lul les élans du Celte; elle n'a pas supprimé'le Celte, et 11
n'y paralt que trop. Qu'y faire? Il faut se résigner & é€tre
de sa race", _ | |
Charles Le Goffic, we must notice, dld not undergo any
direct influence from his father, for he was only eighteen
months 0ld when he dled. The fact that he was the youngest
member of the family, that he was a fgrypuny and sickly child,
and also that he was so young when his father died all help to
account perhaps for those sensitlve elements in his character
which we have already meptioned.} Gabriel Audlat says that the
father was a mystic, haunted by "la vislon de 1'invisible",
end undergoing, if he iere left alone, strange fears. Ths son
seems to have inherilted this sensitivenass, In a very fine
pessage in his Preface to_"L'Ame Bretonne", addressed to Maurice
Barrés, he speaks of their lonely walks on foot on Breton moors
when sudden silences would fall and the whole 1life of the uni-
verse'seemgd to be arrested. "Et tout & coup, quelque chose

passalt, un frémissement inexplicable des ajoncs, le cri bref
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d'un de ces oiseaux de mer..." And he conéludes: "Tout est
symbole & qui sait voir gt‘enﬁendre"; _

His mother was wellebalanced and much calmer, but she |
could give very 11ttlé time to the éhild, for she was too much
occupiéd 1n‘try1ng to save the business aftér her husband's
death; He was'therefore committed to the care of an old ser-
vant and then began his first eipeditions tovthe'sea, from which
he seems to have derlved so many senaations.' It was the seﬁ;
at any rate, that was his earliest inspiration, if not his
greateat., Hls expedltlions became more and more frequent as
he grew older, and extended much further. Already at Lannion
there 1s the faintest tang of the sea, and no doubt Le Goffie
and hils friends would often have been tempted to walk by the
bridle-path which leads to the Estuary, or to sail with a ‘
fisherman down to ths open sea, In "La'Méison Blanche" he
spéaka of this path:=

"Jo reconnals la courbe amoureuse du fleuve,

Le bruilt des avirons mourent vers Logulvy...
Enfant déja pensif et marqué par 1l'épreuve,
Ce chemin, que de foils 1l'al-je & pas lents suivit"

The walk by the path is full of enchantment. The river
winds in and out until 1t reaches the villege of Le Yaudet
built on a Roman site. On either slds are huge stretches of
gorse, brocm, and bracken, which assume alternately a winning

or menacing aspect as the sun shines or the mists descend.

Theae mists creep in from the sea and often envelop the whole
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countryside and the loneliness and stillness, bquén only by
the plaintive cry of the seagulls, must often have Iimpressed
the boy. Renan has managed to convey this atmosphere remark-
ebly well in a description in "La Basse Bretagne":- "Des
goelands passent en criént; leurs ailles mouillées- d'embrun
battent lourdement le long des vagues. En haut courent de
gros nuages de pluie. Et c'est le clel de Bretagne".

In an unfinished poem entitled "Le Yaudet" Le Goffic
describes this promontory:-

"Soir d'aolit. Sur un fond de cinabre

Aux lignes nettes, sans recul,
Un paysage chauve et glabdbre
Comme un masque de proconsul.
Le tien, César, fils de la Louve!
Ton sourcil, ta froide raison,
Ton dur vouloir, Je les retrouve
Comme gravés sur l'horizon:

Dans ce roide et bref promontoire,
Pelé de la base au sommet

Et dans ce grand mur peremptoire
Quil vers la terre le fermait..."

Charles Le Goffic's wanderings were sometimes coloured
by romance. One of the small»exoitements”of the inhabitants
of Lannion is the arrival of a band of gypsles or a falr,

The caravans are brought to a stand on the quaysidé and attract
many idlers. Indeed}it 1s almost impossible to move along the
quay on these days. Sometimes a émall‘drama unfolds. The
gypsies are not above robbing and thieving and once I saw some

arrested and actually taken in chains to the Palais de Justice
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while thelr women in dirty though plqturesque rags followed
behind, uttering plercing lementations. A Bfeton had been
found murdered on a moor and the gypsles were suspected. It
was an unhappy scene, and the_onlookers were touched by the
misery of the women. One day, we are told, Charles le Goffic
was so attracted by one of the young gypsy girls that he fol-
lowed the encampment as far as Plouaret, some ten mlles away.

Poems written later show that he was attached to his
native town and already looked upon it with the eye of a poet.
It was still then, as Anatole Francé says, a mediseval town,
with its quaint o0ld houses with sculptured beams and its steep
and narrow streets. As the poet grew older his\knowledge of
Brittany grew more extensive and although naturally he retain-
ed his affection for Trégor he knew equallj ﬁell Léon, Plou-
gastel, Guérande, Mbrbihan, and Cornouallle du Sud.

Later he.went tb schools in Rennes and Nantes, (at the
latter Aristide Br;and'was one of his school-fellows), and
finally to the Lycée Chariemagne in Paris. By this time he
had begun to read widély and he oftén learnt whole pages by
heart. He used to:read,‘says Audiat, a newspaper called "G1il
Blas", "grand journal boulevardier deAl'époqueﬁ, and knew by
heart all kinds of things ffom the now forgotten poetry of
Louis Boullhset to that of Bgudelaire, He read voraciously
every type of literature. At school, his masters were never

struck by his accuracy, but they were full of praise when they
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spoke of hls French composition.

There 18 at Lannion & newspapér called "Le Lannionnais",
It was published In Charles Le Goffic's youth by the firm of
Le Goffic and thus before Le-Goffic left his native town he
and his brother Alphonse could quite easlly get their writings
into print. His brother, who also secms to have had some
literary abllity unfortunately died while he was,qﬁite young.
It was he who first taught Charles the technique of verse- \
writing, and with this brother, too, he wrote his first play,
a short comedy in two scts entitled "L'Hultre et la Marmotte".

Charles Le Goffic obtained his "Licence™ at Caen in 1884
and bscame President of the Soclety of Students, one of the
first of its kind to be founded. Fe spent the next few years
teaching at the lycées of Gap, Nevers, Evreux and ﬁe Havre.
Hls years of teaching seem to have had 1little influence on his
work and we find very few references to them. It seems ironic-
el indeed that this man who was, as M. Audiat says, so bril-
lient at letters, should have spent his time teaching history
end geography of which he kmew nothing. But when he again
returned to Paris to study for his Agrégation his two years
at the Sorbonne 1ncited him to further literary production.
The years 1888-1898 were in reality a period of uncertainty.
- Charles Le Goffic was trylng to find his bent and for the
moment he had no desire to settle down. Once in Parls, although

intensely homesick as all Bretons are, he quickly made friends.
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We f£ind him frequeﬁting the "salon" of Renan and meeting young
men of his own age or a little older who were as eager as he —
emong them Anatole Le Braz, Jules Telller, André Bellessaort
and Maurice Barrés. The latter spent a summer in Brittany
with Le Goffic and one day visited Rénan with him. The result
of this visit was Barrés' "Hult Jours chéz M. Renan", with
which neither Renan nor his family were very well pleased.

In his Preface tc}"L'Ame Bretonne" (Quatriéme Série),
dedicated to Maﬁrice Barrés, Charles Le Goffic shows us how
the plan ofva visit to Renah originated. Hs had 1little dreamt
that it would nearly end in a duel between_Barrés and Ary
Renan, the son of the great man. Le Goffic and Maurice Barrés
were at this time close friends. Barrés at the age of twenty-
four, he says, was charming, although rather proud end sceptic-
al, with a shy manner which Le Goffre imputes to the ridicule
of "d'ignares pédgnts de collége", yet with "a full conscious-
ness of his gifts, greedy forvpower and determined even at the
cost of doing violence to his destiny, to shape the world to
the rhythm of his own heart-beats". Differing greatly in
character — for Lé Gofflc was mocest and never violently
stirred to ambition}on his own account — these two young men
were attracted to_one another ﬁerhaps because of the love each
was already manifesting for his own soill. Barrés, we can
imagine,_mﬁst have envied Le Goffic hils acquaintance with Renan.

Le Goffic's friendship with Renan, we learn from M. Audiat,
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dated from the time when he sent an article to "LeI‘Jzam‘u.onnais"\\4
on "Souvenirsrd'Enfance“et_de Jeunesse", This”article, he says,
"lul valut l'enveloppante amitié de Renaﬁ". Barrés yearned
to meet the man who was to him almost a deity end yet who
awakened 1nvh1m at the same time, as Le Goffié ﬁuts it, "an
itching to cudgel this master1who delighted and aggravated
him at one and the same time by his'"phrases insidlieuses &
réticences, sa souriante hypocrisie, son 1mpudehce & faire
accepter des fmes simples les plus parfaites 1mmora11tés!"v
 So, on a certain 14th of July, 1888, when Charles Le
Goffic, Barrés, Jules Tellier and Charles Frémine hadrmet to-
gether, Le Goffic promised his friend that he would take him
to see Renan the following month. The rest of the story'must
be gleaned from Barrés'nown account of it and from a descrip-
tion by Le Goffic in "La Bretagne Touristique". Le Goffic
describes how théy_lodged in an inh at Lﬁn&rellec-Bringuiller
where they had bed, board and laundry for 1 fr.60 a day. "We
explored the countryside,” he says. We can imagine them walke-
ing, engrossed in discussions, over the moors to Perfos-Guirec,
where Renan spent, at Rosmaphamon, the hdttest months of the
Jear. In "M. Ernest Renan dans la Basse Bretagne", pages
?aken from a newspaper article written by Le Goffic when he
;ag still a very young Journalist, he tells us that Renan

P
usually received his visitors in his library or on the terrace
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in fine weather when the wind was not high. Anatole France,
Edmond Haraucourt and Henry Houssaye were among those who
visited him there. Le Goffic was impressed chiefly by his
"sourire de Joconde", les "yeux fins" and the 1ndu1génce he
invarlably shewed even towards his most bitter advefsaries.
Barrés made the most of the short interview accorded
them — less than a quarter of an hour, esccording to Le Goffile.
Certain words of Renan, pronounced either then or earlier must
have wounded Barrés not a little. Everyons knows, he says,
that M. Kenan has very little opinion of young men of letters.
"La France meurt des gens de lettres," me disait-il un jour.
Again Renan 1s reported to have sald: "Vous savez qus Je
n'entends pas grand' chose d la littersture". Barrds' "Huilt
Jours" was probably a return for the uneasiness'Renan inspired
in him. Le Goffic and his friend walted in the library and
Barréds declares in his book that the volume which showed the
greatest signs of wear was the treatise of Victor Cousin, "Du
Vrai, du Beau et du Bien"., This treatise, it 1s interesting
to notice, must have influenced ILs Goffic to a certain extent
for in his poetic eriticism there sare echoes of Cousin's
thought. In the 1dea of the True, the Beautiful and the Good,
says Cousin, there are two elements blended, the one concrete
end particular, the other abstract and absolute,. Ar¥ repre-
sents btoth these elements — The Real and The Ideal. When 1t

produces only the living reality it 1s therefore incomplete.
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Nelther can it realise‘the-ideal wlthout 1life. Cousin con- |
siders, and here we shail ses that lLe Qoffic has the same idea,
thét thevloftiest aim in art is to arouée the sentiment of the
infinite; o | | :
'Of the interview itself Le Goffic simply ééys in

ﬁRosmabamon", "The visit lasted ten minute;“. These became
the famous "Bult Jours chez M. Renan" which made such a stir
and rathervangered.—— quite unjustly — the great old man,‘
disturbed in his twilight reverles by the turbulence of young
meﬁ of twenty. Le Géffic was a little hurt since he felt that
Renan must disapprove of thg part he had playedvin introducing
Barrés. But he was wrbng in believing that Renan felt any
grudge agalnst him for Renan's later attitude continued to be
friendly. |
" Sometimes}dinners were given to Breton friends by Renan

and Le Quelllien and the discussions continued there. These
4(young and ardent Brétons also Joined the Assoclation of Bretons
in Paris. At the same time, at Quimper, yet another enthusiast
was getting ready t§ arouse his compatriots — this was Anatole
Le Braz: and at Saint-Brieﬁc‘the grammarian Frangols Vallée,
| was £1lling his pupils with enthusiasm for their province.

M. Bafrécand, in the Revue Bleue of 1896, gives us some

idea of the young man of twenty. He was serlous, he says, too
serlous for his age, and he éhewed that same prudence and that

same austere wlsh to carry out his duty and the task he had set
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himself which can be found besldes only.in'the letters of
young Renan to his sigter‘Henrietfg} M.‘Bérracand traces in
these two men, indseed, many similaritieg,'bothrphysical and
moral. They were bofh of middle height, with heavj features.
" Le Goffic's eyes were deep blue. They iefe both of the same
race of fishermen and sailors who won their independence 6n1y
by hard work. | »

Another writer emphasises the fact that beneath the Galli-
cism of Kenan there lay a deep éubstratum of the Celtic spirit
with its nalve intuitilon, 1its romantlcism and 1ts dreamy
idealism. 4s In the case of Le Goff;c, Brittany left a deep
impression on his temperament. A passage from "Souvenirs
d'Enfance" might elmost have been written by Le Goffic: "Je
pense & ma belle mer de Eretagne, & mes rochers de Bréhat, et
j'al presgue envie de pleurer. Ah! que Se congois bien que
ces lieux aient inspiré ces ccnceptions vagues, tristes, con-
templatives, pleines.d'eSpérancg pour ltavenir d'au deld — lLa
mer prodult cet effeét: on se demande: Qu'y a-t=il laebas? ....
On! Les rever:ai-Je; ces cOtes oi sont attachées‘més plus
belles penséeg, ce rocher 1li-bas .... et Tréguler, son beau
clocher et cette belle cathédrale..." , |

Charles Le Goffic also counted among his friends Léon
Durocher, the song-writer, Giraud-Mangin, the critic, Yves
Berthou and Flerre Laurent, Breton bards, and meny others who

were attracted by hls personality. Charles Maurrss in "La
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Naissance du Poéme" shows how much he, too, owed to these
friendly meetings and dlscussions. ,"Auvfur et é_mesure que
les vanités»a!entassaient dans mes tiroirs," he says, "les
rectificationg que la vie appoftait & l'esprit malheureux qui
les inspirait, 1la haute.idée que je me réfarmais de la pcésie,
la rencontre de Mistral, de‘Moréas, d'Anatole France, cellev

de La Tailhéde et de Le Goffic, habités de vrales MUSES.ceess

la réflexion et enfin 1'dge falsalent une justice totale de
ces pltoyables échos." Plans were drawn up by this group of
friends in the various cafés of Montmartre where Le Goffic, a
well-known figure, with his beard "en éventail" and his pipe,
would talk unceasingly. Most often Brittany was the subject

- of his talks. A newspaper called "Les Chroniques" was founded
by these friends. Le Goffic says that he and Barrés conceived
the idea of thls when together in Brittany and describes 1t as
fune revue littéraire et fortement régionaliste”. It lasted |
only a year but 1t contaiﬁed articles by many young authors
who were to become famous later on, among them Emlle Legouis,
Ary Renan, son of Renan, Leon Cladel, Paul'Verlaine and Jules
Lemaltre. Verlaine was already celebrated, Leon Cladel was
to make his name as a novelist, Jules Lemaitre as critic,
dramatiat, and poet and later as a supporter of Nat;onalism,
and Emile Legouls, the scholarly Sorbonne Professor, as a
critic of English literature and a translator of English prose

and verse,
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Although Le Gofflc himself was occupled with hls examlna-
tions, this did not prevent his writing also for "Le Petit
Parisien™ and various political newspapers., His articles were
-later collected and published under the title of "Lt Ame
Bretonne"™. It 1s interesting to notice that his "Traité de
Versification" belongs to this period and that he even medi-
tated writing a thesls on "Le Vers Alexandrin”.

It was on the 13th August, 1893, a great date for Brittany,
that the_"Union Régionaliste" was founded and from that moment
until 1914 Charles Le CGoffic played en active part in encourage
ing Breton poets and artiﬁts. He also encouraged the renals=
sance of the Breton langusge which he himself spoke and even
attempted to write. 7 .

Later on, chilefly for political reasons, he felt obliged
to give up his membership of the "Union Régionalistq“ and slso
‘to abandon some of his ideas expressed in "Morgane", where he
had advocated "Pan-Celtisme". He had no desire to see the
spirit of revolt spreading in Brittany as it was in Ireland,
and much as he desired to see Brittany taking a foremost posi-
tion among the provinces in France, he did not wiéh to see her
"entirely separated from them. It was this "spectre du séparat-
‘isme", then being refsrred to by several newspapers, which
probably decided Le Gofflc, for he was by nature a prudent man
who liked to live at peace with his neighbours.
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In 1889 Charles Le Goffic married a young Breton girl
who lived at Morlaix. She became not only his companion but
also a trusted and faithful collaborator. Maurice Barrés was
one of the witnesses for his friend at the wedding.. Madame Le
Goffic, who has survived her husband, shews unfailing interest
in his works. Much of her time is spent at Rin-Rouz, the
1ittle country house "mélancolique ét sauvage domaine" so well
described by her husband in his poem "Rfin-Rouz" and in his
novel “Morgane".A The house 1s only a few miles from Lsnnion
and i1s surrounded by great stretches of moorland. Not far
off is a glimpse of the sea and 1f ﬁa take a lane nearly op-
 posite thevhouse’we can visit the "menhir" described by Le
Goffic in "Morgene". 4 )

Mﬁdame Le Guffic, like her husband, lqves "le grand air
ﬁe la‘mer“ and the door 1s wide open when she 1s there. In
the simple living ro&m}there are Breton cupboards. A bénitier
1s on one wall and there are many photographs as well as the
latest‘portrait of her husband, painted in Parls just before
his death by Maurice Denis. Madame Le Goffic received me very
graclously and seemed delighted to talk about her husband's
works and the country he_ioved. When I saw her on another
occasion she told me that she had'just come back from Lannion
" where she hadrfaken her grandchild to the Cual d'Alguillon to
see thé falr which had just arrived. They had enjoyed 1t as |

much apparently, as her husband had done so often in his youth.
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She pointed out his portralts and then discussed with me his
last work — the Anthology of Sea Poetry. Afterwards she went
in ééarbh of & copy end read me some of her husband's favourite
pbems.'} ~. _
| in iriting 1a£er of h§r husband's love of Brittany she
summarises.in a fgw words the outstanding characteristics of
"cotte race mystique — Sa fidelitd aux traditions du passé,
son loyalisme, son dévouement, son admiration ef sa dévotion
pour la grande, la France". A _

In the‘year of his marriage, 1889, his first collection
of verse ”Amour‘Breton" was published and his talent was im-
mediately recogniﬁed. But 1t éas between 1898-1914 that Charles
Le Goffic produced the main body of his work. |

With the openiﬁg of the Greﬁt War in 1914, we have the
béginning of the third period of his life during'which he be-
came the historian of the Breton sallors and produced "Dixmude",
"Bourguignottes et Pompons Rouges", "Steenstraate" and "Les
Marals de Saint-Gond"; With Le Gofflc's poliﬁical views and
his merits as a histbrian'we have here no concern for they
déserve a detéiled study. But we must notice in passing that
while his war studles are_remarkable for thelr exactitude they
alsé contain péssages which rank with some of the finest prose
pbetry; and that these war studies are distinguished by the
same‘kindliness and quiet humour that‘we find elsewhere in his

works,



It was probably because Charies Le Goffic was 80 per-
sistent in seeking his inépiration‘iﬁ Brittany alone that he
was eiected'a member of the Aéédémie; dnly'aftér his third
attempt, 1n>1930} His many activitiesvhad,‘however, tpldvdn»
his strength,'for‘although he was'sixtyueighttyears oid heA‘ |
continued to lecture and write and it was afterAa'series'of
lectures given in Belglium in 1931 that he became seriously
111, Hence, unhapplily, he could not enjoy the height of his
fame, for he was only sixtyegight years old when he died in
1032, |

The Bretons, who are loyal to those who love them and
whom they admire, had already pald him a tribute by offering
him his "épée d'académiclen” in 1930. Now they have erected
to his memory a plaque at Lannion'and another at Tregastel.
From M. Iecomte's speech on the 8th of September, 1935, we can
perhaps_beét.gain en ldea of the character of Charles Le Goffic:
"Aprés une analyse’pénétrante du talent de 1'écrivain et spéci-

alement celul du poéte," says a reporter in L'Ouest-Eclair,

the newspaper of the region;,"M.IG, Lecomte fit revivre, aux
ysux deg aud;taurs,vl'homme, avec sa tendresse f;liale poui .
Lannion, avec sa parolg‘ailée, Joviale’et}rap;de, son 6tonngnte
sensibilité, son don pénétrant d'cbservation saine, ol n'entra
Jamaiskle’moindre élémgnt morbide, qul jamails ne consentit aux

modes bréves la moindre concession"..
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M. Fernand Gregh has sketched a more intimate portrait
in "Les Nouvelles Littéralres": - |
}"I could not meet Le Goffic without thinking of those
lines of Hugo (in the decasyllabic metre with the pauée after
the fifth syllable which was so rarely used by the old master
and yet which was one of the Breton poet's favourite metres):
"Je ne sals plus qﬁand; Je ne sals plus ol
- Maltre Yvon soufflait dens son biniou."
He was the Haitre Yvon of 6ur chorus of boeta. One could
eagily'have_imégined him.dressgd.in a black hat with a silver

buckle, enormous "bragou-braz", and.buttoned leggings, and

holding under his arm the bagpipes which give forth a sad nasal

melody. His kindly face, so like a sallor's, whose beard had

an air of being constantly blown by ocean iinds,.his blue eyes,

"those mermald's eyes in a triton's face" as liadame de Noallles

declared on the day of his receptlon at the Academy "ees his
| rather thick-set frame which did not prevent'his being light

end swift in mo#emgnt, 8ll formed a figure which was welleknown

in assemblies of poets_and‘men of 1étters. He came up to you

'with his hand outstretched cordially «ee.s with his rather

rolling galt, giving yoﬁ a voluble welcome which often ended —

for he was‘gay and kindly — in a hearty laugh...o"
M.‘Gregh‘adds that although Le Goffic was primarily a

Breton bard he was conversant with literature and life in
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general, that he was very intelligent, en excellent talker
and able to mgké-a_apeech without heslitatlon even if suddenly
caiied upon‘to do so. o — _

M. Le Dantec, himself a poet and critic end a translator
of some of Le Gofflc's verse into English, has a great admira-
tion both for the man and the poet. Le Goffic's encouragement
evidently meant much to the young man. M. le Dantec has col-
lected many books of poetry in his Paris flat but there 1s one
he particularly treasures — the volume o: poems of Le Goffic.
In this book he has all his letters from the poet — and among
them a slip of paper, tjpewritten because Le Goffic was too
111 to write himself, enclosed wilth a copy of hiz last work
which reached M. Le Dantec on thé ﬁqrniﬁg of Le Goffic's death.
Here also he keeps photographs of hls friend and in all of
them there 1is the same kindly expression. One especlally ate
tracted me. It was the photograph of Le Goffic choosing the
stuff for his academician's coat, whlch,‘said‘M. Le Dantec,
the Bretoni; insisted on embroidering themselves.

M. Barracapd has called Le Goffic "le bon Brgton qui
médite, qui‘peﬂseret qui prie, nous_voulons‘dire qui se scrute
et qui s'observe",'and these words véry aptly sum ﬁp his chare
acter. A4ll those who have had any connection with him testify
to his genlality and good humour. He made many friends and
kept them, for his manner was conciliatory. Yet when he felt
the truth was needed he did not hesitate to pronounce it. His
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straightforﬁgrd simplicity 1s‘obvipus in his works. Like most
Bretons, too, he falthfully carried out his dutles to the
Church. Finally'he had that sahity and absence of caprice
whiéh séems tbvbe a characteristic of all those who have

studied and loved‘the literature of the Classics.
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Chapter II

Ths Critical Works of Chsrles lLe Goffic

"Best of the delights of literature
is, I think, after reading poetry,
reading ebout 1t."

"The Study of Poetry' H.W. Garrod.
"I could wish that there were authors
of this kind who, besides the mechen-
1cal rules ... would enter into the
very spirit and soul of fine writing
and show us the several sources of
that pleasure which rises 1in the mind
upon the perusal of a noble work..."

Addison.

Charles Le Goffic's early associatlions with printing, his
connection with "Le Lannionnals®, his opportunities for reading
and his'éontact with 1nt¢rest1ng pergdnalities at an impression-
able périod of his youth, all account perhaps for the remarkable
diversity‘of‘his work.> He'wrote hot only novels, but an Opera,
a History of the Gréét War, critical works and probably hundreds
of articles, many of which, fortunately, may still be traced.
Quite a number of these articles were collected by Charles Le
»Goffic in his four volumes entitled "L'Ame Bretonne™, Others
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may be found in papers and periodicalsvpf}the time. A great
deal has been said in pralse of hls novels, especlally "la
Double Confession", "L'Abbesse de Guérande", end "Le Crucifié
de Keralids", which was crowned by the Academy in 1892, but

M. Maurras and other critics think that it is by his poetry
that Le Goffic's nsme will live when hls other works é}é for-
gotten. It 1s certaln, from the testimony of Madame Le Goffic,
that her husband felt this, too, and that he found his greatest
happiness in writing poetry. But before we discuss his poetry
- 1t will perhaps be Interesting to examine one aspect of his
talent which 1s sometimes overlooked, that 1s, his literary
criticlsm, and especlally his own ideas 6n poetry.

Besides his "Tableau général de la littérature frangaise",
and "Les Romanclers d'Aujourd'hui”, he has written a critical
study_qr‘Racine, & "Treatise on French Versification", an in-

troduction on sea postry in hils "Anthologle des Poétes de la
'Mer" and many critical articles.

Hia"Tralté de Yersitication" (1890) written in collabora-
tion with M. E. Thleulin, 1s a useful little manual and shows
thgt h@ 1; well verged 1n the_technique of poetry, for he glves
all the essenpig;rpoints in the_theory of French verse and
deals verj thoroughly with metre, rhyme and different verse
forms. Th;s work, he says, was intended in‘the first place
for puplls, and for this reason he has added varlous exerclses

in metfa.
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He dlscusses the origins of French verse and defines
versification as "LfArt d'apportgr & l'expression de la pensée
poétique une mesure, une cadence, une harmonie particuliéres,

4 l'aide de procédés qui varient sulvant les langues". He
shows that French versification ;s probably der;ved, not_from
Claésical‘Latin verse in which quantity is all-important, but
from popular Latln verse, for in this the rhythm is not marked
by quantity but by a tonlc accent, that 1is, by the accentuaf
tion of one of the syllables of a word. He traces the develop-
ment of poetry, beginning with the elghtesyllabled lires of

the "Vie de St.:Léger" and continuing up to modern times.

'He,then givesAtha rules of verse corposition and its three
necessary elements, first a fixed number of syllables to de- |
termine the length of the line, secondly, rhyme to mark the
end of the line, thirdly,.the,caesura to make the rhythm of
long lines more apparent to the ear.

He discusses at length the'nﬁmber of syllables in a line,
showing that the line may vary from one to twelve syllables.
Thirteen, he says, is an unusual number, but has been used by
Mdréas and Verléine. Nelther was this an innovation on their
part, for Scarron has also written in thirteen-ayllabled verse.
Ten and eight syllables, he says, were févourites in the Middle
Ages, but nine and eleven are rare. We find examples of eleven-
gyllabled verse for the first time in the sixteenth century.
Both Moliére and Malherbe have used these metres. The llne of
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seven syllables seems to have been quite frgquently used in

the Middle Ages and by the Pléiade. We find 1t also in La
Fontaine, 1n the eighteentﬁcentury andlin_coﬁtempbrary verse.
He concludes his chapter with some "curiosités de versification",
of one, two, three and four syllables. o

He examlnes next the use of rhyme in French poetry. From
the assonance of the_ﬁiddle Ages we pass to the later exaggerat-
ed rhymes whichvthé school of Marot abolished for more simple |
ones., Malherbe, he says, scarcely felt the necesslfy for rhyme
but the Romantlcs needed 1t.

‘He considers the dislike of his country for the recent
Innovations in verse — innovations, thatvis, which were ap-
‘pearing at the end of the nineteeanth §entury, and he attributes
thls dislike to the widespread use of the Alexandrine. French
people are so used to this pvarticular verse that they cannot
conslder any other with impartilality. The Alexandrine, he
says, 1s used in every type of French literature, in comedy,
epic, drama and odes. Flnally he considers "enjJambement" which,
although condemned by the Classlcs, was tolerated by them, es-
recially in verse that was consldered inferior, that 1s, 4n
fables, epistles and comedy. He concludes with 1llustrations
of all the various forms which he has discussed.

His wide lkmowledge of French poetry induced him towards
the end of hils 1life to complle an "Anthologle des Poétes de

la Mer". He says 1n his introduction that he was inspired to
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do this by an Itallan professor, Bertuccioll, who had made

for his pupils a Qol;eqtion of French prose dealing with‘the
sea. In his Anthology, Le Goffic has collgqté@ sea poems
writtan by French poets, more or 1ess renowned, frqm the Midﬁle
Ages to the pregént day. He discusses in his introduction the
conception of‘the sea held by Romantic writers — "Une»tristesse
sans nom", he says, pervades their poems — aﬁd the reglist
conception of the sea shown by more modern poets, in whose
works the melancholy of the Romantlcs has been replaced by a
sincere love of the sea. 'He talks of the "Wanderlust" 1nspired
by fhe sea and of 1ts marvelibus héaling po&ers. His collec-
fion contalns poems as early as "Le Mort de Tristan" by Thomas
de Bretagne, an.interesting_andrunusual poem bvaonoré d'Urfeé
called "Départ d'une Nef", verse of La Fontalne, of Chénler,

of Romantic poets, and lagfly of mgdern authors such as Madame
de Néaillss, Stusrt Merrill, Marie-Paule Salonne and Anatole

Le Braz, He has included his own "Novembre" which was his
favourite. Here are‘all the many aspects of the sea which
delighted him — tempests, shipwrecks, mermalds, rough seas

énd even the shlpbullders' yards énd the captain's log-book.
The anthology forms a huge collection since Charles Le Goffic
»has included as many poets as possiblé, and for this reason

his owh taste 1s not easy to dlscern, since there are few omis=
sions. He does Jjustice alike to poets of all ages, although
Madame Le Goffic, when reading to me her husband's favourite

poems, insisted that modern poetry had for him far less appeal
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than that of earlier times. He hadfinqludedtin nis cblleéﬁioh,
she said, only modern poetry which particuléﬁly éleaéed him.

. Wie are able to galn a much better idea of his views on
poetry, however, from his critical arﬁiélea. From 1906 to
1914, he was writing artidleg about twice jearly in the "R&vue
Eebdomadalre on all the new ?efSe publicatiohs,:and his cfiﬁi-
cisms often show keenvinsightland appreciafidn‘and a cértéin
sense of humoﬁr. Before this, he had ﬁritten for the "Revue
Encyclopédique"” and for the "Revue Universelle" as iong as the
latter continued, and later on he wrote on “Quélqﬁes’PoéteS"
for the “Revﬁe de la Semaine". It was upbn the recommendation
of Maurras, we are told, that Charles}Le Goffic was invited to
write these artic;gs; In addition, hevproduced'a cohsidérable
number of prefaces, speeches and drticles 6f different kin&s.
The speeches were made chlefly while he was president of the
Soc1été des Gens de Lettres and were apparently greatly appre-
clated. o , »

M. Auguste Dupouy, in an article entitled "Le Goffic,
Critique des Poétes"ldiscussesAwhether it is possible for a
poet to be at the same time a'c;itic. Vigny once said, "La
Muse salt ce qu'elle doit falre, et le poéte ne le sait pas
d'avance". M. Dupouy agrees that the poet cennot know bsfore-

hend what he 1s to produce'but he decides that he can quite

1. "La Muse Francalse, le 10 Janvier, 1928.
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well criticise what others have written. BEaudelaire declared
that 1t'mmimpossiplevfor a ert not’tp_become a crit;c, and
many examples both in English end French I;tergture‘confirm
this opinion. EHugo, Coleridge, Wordsworth, Shelley, havé’
all at one,anq thg samé tima,wri?teﬁ excellent theoriegjén
poetry and excellent poetry also, and’Charles Le Gofflc 1is
none the leas a poet for being an able critic. |

HW. CGarrod in "The Study of Poetry" has an 1nteresting
chapter on "Poetry and the Critical Art", He believes that
the best critics, if they have not necessarily been poets,
have been poetically-minded men, He declares, besides, that
unless criticism 1s valueless, and unless any man's Judgment
in poetry is as good as another's (which nobody belleves) |
great poetry and great posets do'gtand in need of‘the critic.
Finally he suggest§ that, although neither poetry nor the
criticism of 1t hﬁ?e anything to do with morsal ideas, Dr.
Johnson would have‘been a less good critic if he had been .
less virtuous and that the merits of Hazlitt's criticlsm pro-
ceed from a "consuming zeal for righteousness". This 1s an
interesting point of view and Le Goffic, at any rate, would
seem to fit in with Nr. Garrod's conception of a critlc.

~ Poets could certalnly fiﬁd much to guide them in the

pages of Le Goffic. M. Dupouy has given sreclal praise to
his criticisms because they ere written, he thinks, without

fear or favour. Le Goffic 1s not above praising humble efforts
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nor condemning certain poems produced by "quelques superbes".
M. P. Salonne in "La Bretagne" agrees with M, Dupouy. "Les
Jeunes de 1a génératipn raillleuse et pleine’d'irrévérence, les
Jeunes pour lesquels 11 représehtait la perrudue vénérable,
c'est-é-dire périmée, des classiques, peuvent rendre hommage
tous, & 1'intégrité sbsolue de sa critique. Impeccable et
incorruptible, impartial et intraitable, franc comme Alceste
et comme Cyrano, Le Goffic est de ceux quil ont maintenu la.
probité de leur mission littéraire, non seulement par lesur
oéuvre, mais par leurs conseils aux débutants. La flatterle
n'était pas son falt. Malgré toute sa bonté, décourager ne
lui rqisait pas peur. Aussl, chacun de ses 'bons-points'
valait double..." It will, therefore, be as well to summérise
sdme of hié articles before seeing how he put hls theorles
into practice._ 7 -

Charles Ie Goffic must have studied dquring these ten
years almost more books of poems and anthologies than 1t 1is
possible to count. He himself 1s sometimes lost in amazement
at the number of volumes of poetry produced every yearland he
has to acknowledge that they do not always reagh a high stand-
ard. In the "Revue Hebdomadalre" of 1912 (May~Juns) he says:
"Que voulez-vous que deyienne un critique sous cette avalanche

livresque? Tout le monde sujourd'hul veut écrire; personne ne

1. "Revue Hebdomadaire", 1906.
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veut plﬁa gouter. C'est comme si tous les goﬁrmeta'se falsaient
culsiniers”. | '

Let us first notice some of the names at the head of his
chapters entitled "Nos Poétes"'which were published in the
"Revue Hebdomadaire". In 1906, there 1s a new volume by Madame
de Noa¥lles and in that year aléq éppear the nemes of Abel
Bonnard and Albert Samain. In May 1908, the whole article 1is
devoted to Francois Coppée. In 1911, he 1s criticising Henri
de Régnler, Louls Even and Francls Jammes and in 1912, he
again writes a complete article on Tristan Corbiére. In 1913,
hé discusses the recent ﬁorks of Paul Fort, Eugeéne Le Mouel
énd Angellier. So much of his time is'taken up with writers
who have alreadj made A name that he 1s often obliged to men-
tioﬂ the less 1mportant-6nesnin passing, but 1t is evident
that he 1s abdle ﬁo detect talent in newcomers and hils praise
ﬁrobably sﬁoqd meny & rising poet 1n good stead.

The subject matter of theSé anthologies~gives rise to
many énd varied diséussions’bﬁt it 1s in the poet as versifier
that Le Goffic 1s most 1lnterested and it 1s‘upon this part of
his criticiem that we shall dwell. Let us first see, however,
what subjects gppeal to him most. We might almost put region-
alism before any other for Le Gofflc wh§ was a reglonalist
himself is naturgllytinterested in fhe poets who fry to express

their love of their own province; Among these he counts
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Parisians sﬁ¢h as Coppée.' "Chanter Paris, quand on est
Parisien-né", he'sajs; "ctest enéore faire du régionalisme"
And 1t 1s'§robéb1y er‘th1s reason that he most appreciates
what he calls the_segond’Coppée, not the Coppée who was react-
ing againgt the o#er-sensibility-of the last followers of
Lamartine, nor the laterVCoppée whose quanticism>Le Goffic
dislikes but the poet who wrote of life, his life, of the
people he khew“and whose existence he shared in childhood.

Ie Goffic finds something irresistible and touching 1n this
love of one's native ‘#0il, which, he declares, 1t is the
fashion at the moment to decry but which none of us can manage
to uproot completely. Therefore he praises}M, Foisil who
writes of Ie:Mont Ste Michel, M. de Kervilio whp‘déscribes the
Brittany of the M;ddle Ages, M. Maurer who celebrates Le Morvan,
M. Georges Spetz whose poems are devoted to.Algace; and meny
others, and he cénndt agree with Angellier who, in his thesis
on Burns, has shewn himself to ‘be the adversary of the theory
of "milleu" and climate and who has gone almost s0 far as to
say that there are no races. | | _

M. Maurras, in "Barbarie et Poesie" upholds the theory
of "milieu". In writing of M. Turquet, he says, "[I1] a su
faire‘sentir cqmbienila fer:e maternelle peut gouverner une
éme aprés en avoir fourni‘les matériaux et presque cdonné le

dessin..."
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Le Goffic is always careful to distinguish however,

between true and false regionalism. ~In other words he 1s
| quick to detect writer; on Brittany who, he decl#res, "sént 4
venus en flaneurs sur la gréve bretonne chercher des 1nsp1ra;
tions, 'croquer le motif’". Too many poets think they are
| Bretons when they might very well belong to any other part

of France. M. Aubert very aptly describes Le Goffic's atti-
tude whén he says in‘FLa_Bretagne"; "Il s'etait voue & son
pays. Il 1'aimait de toute soﬁ dme. Mails 1l faut immédlate-
ment ajouter qu'il 1'aima1t virilement .o et qu'll 1'a trop
etudie pour tomber dans les banales sentimentalites et le
pittoregque truque dont 1la Brepagne est souvent 1le pretexte"
Thefeforé we feel that there 1s a touch of irony in his words
when‘he says that every poet may be sald to héve two provinces,
hisvown and then Brittany — and that 1t 1is the privilege of
this ¢ountry to be as 1tAw§re "la terre d'élection du songe,
lé Chanaan de 1la mélancolie" t " Yet for poets such as Le Mousl,
Tristan Corbiere and Louls Even he has nothing but praise., Of
the 1atter he writeg,”"kais la_grandg 1n§p;rgtrice du livre,
c'est‘la mer, la sirénq aux yeux glguquqs qu;vhanté les songes
de tqusﬂles poétéa et quli gi‘peu peuvent se vgﬁter“dfgvoir
saisié vraiment. Hugo méme y échoua,‘Corbiére d'une poigne
rude mals trop vite desserrée fut peut-etre le seul chez nous

2
qui parvient & 1'étreindre".

1. R.H., 1913, Sept.-Oct.
2. Ibido,lgll, Sep‘b.-oct.



In a fine passage in the "Revue Hebdomadaire" of September,
1908, he expresses hls feellngs on regionallsm and his praise
for all these poets:. "Nous n'aurons jamais assez d'écrivains
réglonaux. O chanteurs de la terre berrichonne, normande,
gasconne, bretonne, etc., vous ne fréquentez point sur le
boulevard ni dens les coullsses des thédtres nl davantage dans
les parlottes mondaineslpﬁ se fabriquent ;es réputations; vous
étes les rustres, plus ou moins dégrossis, de 1la littérature,
mals comme chez les ruatrés, aussl, c'est chez vous qu'on
touche levvra; fonds,_;s tuf de 1la race. Et, pour un profit
incertain, vous faltes, mes comﬁéres, la plﬁs louable des
besognes, Cette provincgfranégise sl diverse, sl prenante;
cette Jolle &me bigarrée qui fleurissalt dans les moeurs et les
parlers dialectaux, que fﬁp-il resté d'elle, 81 vous n'aviez
enclos aux pages de vos liyres'un peu de son parfum?".

- Although, as we have seen, Charies Le Goffic does not
hesitate to say what he thinks, there 1s a certain kindliness
in his attitude towards women writers and he seems on the whole
to accord them gentler treatment when they are mediocre than
he does to some of the lesser poets of his own sex. Yet he
has not always a high opinion of their method of_writing. He
says in his criticism of the poetry'qf‘Mlle.rﬂenrique, for

.example,r that one feels that her poetry 1is 1like that of most

women writers, "écrit de verve, non relu, non corrigé. ILa
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premiére expréssion‘ést boﬁﬁg qui‘est'souvéntlla pire!"; -The
yearsk1906-1914 were prolific in women writers. Among those
whose)péetry Le Goffic reviews'aré Nadamé de Rohan, Madame de
NoaIlles, Madame Jeanne Termier, Madame Desbordes-Valmore,'

adame Lya Berger and many others. He esteems very highly the
work\of Madame dg KoaIllesrwho, he belleves, apﬁroachee'nearer
to Musset than hny other'poet,.lﬁe calls her "1t'emoureuse
compléte, nde hamadryade,'sylvgine et petitleille de Pan".1
"Ses iers," he says, "sont un chént, une caréSse; un dictame,
un parfum, autanf'Qu'uﬁ éblouissement."' Lﬁter, in 1913,vhe
pfaises‘her use of #pbstrophe, 1ﬁ which he conaidérs her in-
éomparable,‘the balance and rhythm 6f her stanzas, and "cet
dir‘de‘nonchalance et dé familiariteé iyrique" wﬁich cannot be
found in French 11teratur6 since "Namouna" and "L'Ode 4 1lsa
Malibran"., He ascribes to her example the dropping of the
"tutoiement" in French verse and adds that her striking influ-
ence will probably be remarked upon by later generations. Her

poétry, he says, has been énjojed by writers as diverse as
Anatole Frénce, Mauricé Barrés and Fféncis Jammas;‘

:Certain‘of his judgments #re 1ntéresting and unusual.v

Women, he considera, are easily able to enter 1nto the spirit

2
of antiquity, for they are all a little pagan by birth. Another

1. R.H.’ 190‘7’ July-AuguSt.
2. Ibild.,1913, Sept.-0ct.
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time he ‘agrees with Alphonse Sécheé that ‘modern women are
somewhat 1ntoxiceted by their recent successes. Fermerlj' 
they had duties, now 1t has been recognised that they have
rights. Therefore, in thelr new state of emancipation they
are 1nc11ned to utter the most daring opiniona simply to prove
that they are free. "Elle raconte tout ce qu elle aent, tout
ce qu'elle desire. ?» In the light of modern novels, confes=-
sions and reminiscences, one 1s 1nelined to feel that Alphonse
Seche's criticism is just. The moderniats such as Madame Lya
Berger and the Vicomtesse de Lautrec have therefore little
appeal for Le Gofflc, and we feellthat he reads with much
greater pieesure “L‘Adoleseence"_or Mlle. de la Seuge vwhere he
finds "des vers sages et d'allleurs exquis sur des pensers
honn8tes" | | _ |

Le Goffic shares with hie great compatriot, Pasteur, a
bellef in the efficecy of hard ﬁork, and he appreclates the
poetry of Mlle,vséguin chlefly because of her attitude towards
work-2 "To bless werk at a time when it 1s the objJect of the
universal execratioﬁ of the proleteriat; is no ordinary thing
to do. And this ;e not so foollsh after all, for we are aiways
emply repaild for work which we>do with e-goed.heaft," he de=

clares. He would agree with Mr. Garrod, when he says in his

1. R.H.’ 1912, Jan.~Feb.
2, Tbild.,1911, Sept.=-Oct.
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study of poetry, "It 1s preposterous that_any of us should
expect tb lounge into perfection or lounge about in 1it. It
is not merely that some preliminary discipline in technique
1s required. The best poetry asks that we should come to it
with something of spiritual discipline and preparatioﬁ";

Another unusugl trait wins’hig approbation in ;he poetry
of Madame Couvreur, formerly professor at the Ecole.Normale
de Sévrés.l He finds 1in her work the tact and discretion
which he valnly seeks ngewherevqt a roment when all the modern
verse-writers are pouring into the,dgily newspapers "leurs
vieux fonds de tiroir"., Of LQVGoffic's dislike ofvverbiage
and prolixity we shall have more to say later on.

Le Goffic 1s & Breton anﬁ a "prgtiquant" and this attitude
of a boet towards religion 1is not a very usual one. Therefore
he}appreciates in léllra apir;tualist_movemént in poetry which
he thinks the more astonishing consldering the sge. Youth, it
seems to him, is shoﬁing a tgndenéy:tb return to réligicn.
Charles Guérin, Jean Lionnet, Adolphe Retté are ail poefs who
have adhered without reserve to Catholliciszm and have been fol=-
lowed by Mauriac, Valléry-Radot, Maurice Brillant and many
others. 1In looking.bgok over the years 1865-1885 he says that
thep 1q9redu1;ty was quite general. He greétly admires poets
who, lik;>ffédéric‘Plessis, Louls Le Cardonnel and Adrien de

1. R.H., 1908, Sept.=Oct.
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Carré have been able to harmonise in thelir poetry their faith
in Christianity and their feeling for the beauty of ‘thé ‘
Classics, for this he thinks 1s a rare accomplishment.

In another grticlglhe discusses eleglac poetry and finds
that there are very few eleglac poets in French literature.
They are, he conslders, Lamartine, Nusset, ﬁadame Desbordes-
Valmore and perhaps Erlzeux. Love, he says, 1s absent from
the poetry of Hugo; and Vigny, Baudelaire and Leconte de Lisle
have cursed 1t. It‘is ebsent, too, frqm'contemporary poetry —
"0l est-1l chez les contemporains le_pur,rle Jeuns, le triomph-
ant amour?" He'e;en goes so far as to say that in French
poetry 1t is "un commerce de galanterle que nous pratiquons
sous le nom de liamour“.a It i1s only Platofs definition of
| iove that satisfies him, "Aimer," disait Platon, "c'est
s'élever au-dessus de 1'humanité, c'esthétfg posséaé d'ﬁn dieu."

Charles Le Goffic, himself a mystic, does not believe that
characteriﬁtic to.ba found among the French. The greatest
century~1n French literature, and at the same tiﬁe the most
réligioug, he says, produced no mystics, except perhaps Fénelon.

We‘shali see later on that perSonal loss inspired some of
Ie Goffic's best poetry, and he notices in 1913 how many pébple
aincelHugo have confided to the public their grlef at the loss

of a child. But he considers that their sorrow hﬁs always

l. R.Ho,vlglz, IJOVQ"DGCQ '
2. Ibid.
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been somewhat selfish, for while inviting us to sympathlse
with an individval grief, they have not shewn us how our own
suffering may be sublimated by acceptation. He believes that
M. Zidler, the poet whose verse he has before him, or M. André
Dumas, whose uhpublished verse he has seen, are alone capable
of this effort. B A

Le Goffic's comments are often stimulating and provocativé.
With a few words he can open whole realms of thought. They are ‘
given, too, with a touch of humour which makes them interesting
to read. 1In his criticism of the poetry of M. d'Urville, for
exernple, he says, "M. d'Urville's thoughts havé this much in
common with that planet [the moon] that they are subject to
briéfeclipses",l And later on, when praiging the verse of
M. Paul Sonnids, a maglstrate, he asks who, after reading this,
would dare to treat French maglstrates as "fossiles et encroités"
and adds' "La magistfature franéaise & marché depuls d!'Agues- |
seau", In another article he pokes fun at the\symbolisegs.
"A Symbolist poem, " he declares, "always has two meanings,
which 1s equivalent to having none._ And aga;nvhe says that
the public will never appreciate Paul‘Fdrt because they do not
understand him. "Mais le pubiic a son sidége falt: M, Paul
Fort est un symbollste; 1l é¢r1t_les vers.comme la prose et

la prose comme les vers et avec lul on ne sait Jamais. Et

1. R.H., 1907, July=-August.
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puis 1l porte les chapesux Rembrandt, de longs cheveux couleur
de jals, et illcﬁlotye des pipes & la terrasse des cafés.....
Comment voulez~vous qu'on le prenne au sérieux?" | .‘,
. He himself has something to say about 1'humour gaulois 1
He thinks that French.pggplq do not make qgough of 1t, for 1t
1s their best inheritance. "C'en est peut-étre la partie la
plus dégagée de toute influence étrangére." He defines 1t very
well asv"cettevhumeur gaillar@e_——_cette”yerve narquoise, le
don de tout dire sans appuyer, & demi-mot, & la frangaise";
In 1911,'he cannot resist é laugh at the expense of some

of the modern users of "le vers libre". _

- "Car enfin les classiques, aussi,” he says, "avalent conmu
le vers 1libre; un certain Jean de la Fontaine s'étalt méme
acquls quelque_notoriété. Mals pour blen marquer gua_leur vers

libre & eux n'avalt rien de commun avec ce_ fossile, nos symbo-

}1stes s{étaient aviség d'adopter une dlsposition typographique
quil dérangealt tous les usages reéus; qu'ils fussent de vingt
ou d'une syllabe leurs vers partalent toujours du commencement
de la ligne." EKe quotes from the verse of l. Xavier Reille:
~ "La protestation d'un gros volsin myriapode
Les arrete
Tet.” | o
In 1910, 1t 1s the turn of M. Deschamps to be teased, for

he has declared that the discovery of Frence by the inhabitants

1. R.H., 1907, July=-August.
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of this marvellous country i1s one of the noveltles of the
beginning of the twentieth century. Le Goffic sgys that sﬁrely
the discpvery_is not as recent as all that and msntioné, about ;
1850, Brizeux, George Sand, Mistral and Pouvillon. Then he |
adds mischievously. | |

TBut M, Deschamps is not perhaps thinking either of novel-
ists or poets but of motorists. They are indeed a falrly recent
race. As for belleving that this race dlscovers anything as 1t
devours up space, I will leave thls gentle 1lllusion to the
writer of this prefaca. ‘ o A

Charles Le Gofflc must have suffered, too, then, from an
invasion of motoriats in his own corner of Brittany. He, too,
perhaps, while on one of his favourite rambles, must have been
obliged to retreat to the grassy verge, especlally on the
Trébeurden road which passes Rin-Rouz, at the warning sound
of a horn, and perhaps sensed rather than saw the car whlch
flashed by at his elbow. -

Yet occasionally he can be bitter. His iIntense love of
his own country perhaps, causes him to be prejudiced. When,
for example, he is discussing the poetry of Verhaeren he says
that the Germans think very highly of this poet because they
sre always in search of a culture which they themselves lack.
They claim Verhaeren, lndeed, aé one of themselves because of
his Flemish origin and because of "tout ce qu'il y a de fumeux,

de brumeux et aussi de rude et méme de rauque dans son génie".
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It 1s 1n'his criticism of style, hqweyer,'that.he is
most severp‘éndvexacting end 1t 1s here, as we havé seen,
that he best revealé his own pripciple;.' Whenéver 8 new poet
qqmea_berora'thehpub;;c_eye his oritic; geem intent upen es-
tablighing the comnnection of the writer with one or other
school of thqught; or upon seeing the influencq_ofrothqr poets
upon his works. Some have tried’to place Le Goffic among the
"Parnassiens”, others think he belongs to the "Symbollstes”.
Some have sugggsted that his}poetry recallg‘thgt‘of Bri;eux,
some £ind in 1t the "divine cadence" of.Racino, others can
trace the influence of Coppée or of Verlaines. Others still
see no reason why he should be classed with any particular
group for his genlus 1s composite and may be summed up in
three words, "celte, latin, chrétien”.

We have seen that Le Gofflc himself has often spoken of
his "lointalne ascendance italiénne” and of his classical
educatlon. Yet he has equally often shown his Celtlc leanings.
He believed that his Itallan blood and his early Greek and
Latin readings both served to discipline "les élans du Celte"
which apperently were nons too easy to subdue; partly because
he had no w;sh to #ubdne them. Sq that perhaps he ;s 1n .
complete accord with the sentlment of Le Cardonnel in a 1line
which hevquotes from one of his poems, "Puissé-je devenir

clasaique sans abdiquer mon romentismet". As he says of Le
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Plessls in November 1912 — and we see from his foot-note that
he 1s quite evidently thinking of his own poetry'—— he is
trying to find a "Terrain d'entente" between his reason and
his sensibility and in this he has succeeded. Like Charles
Nodier, he has been able | |

"d'unir au romantigue amour

du moyen age

le sourire avise d'un

classique et d'un sage".
We rmust notice the words "sens abdiquer mon romantisme" for
it 1s certain that Le Gofflic's sympathles are not entirely
with the cla&sics. .In his oriticism of m.bﬂipert's‘poems, he
says, "Ce talent .... est circonscrit, sans mystdre, sans
lointaln prolongement. Il est paffaitement latin".l He has
- perhaps thils 1dea of "un lointain prolongement" sgain in mind
when he declares that M. de la Tailhide's definition of lyricism
1s the best he has yet discovered. M. de la Tailhéde is dis-
cussing thse postry of Angsllier énd says that in true 1lyric
poetry thé words‘themseives should ba transfigured "par une
force prqfonda qui, traversant la‘résonance}musicale suscite,
prolonge, propage les idées".zﬂe adds that the later poems
of Sally Prudhorme are poor because he misunderstood the essence

of lyricism and thought that acilence could take the place of

feoling.

2, Ibid.,1912, Yay-June.
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In snother passage Le Gofflc has some very suggestive
reflectlons on the missiqn of the poet end his gifts, _A true
poet, he says, has ah extraordinary power of evocaticn, of
materialising the immaterlsl and of giving "un visage" to
thinge that have none. FKEis words almost recall Shﬁkespeare's:

"The poet's eye in a fine frenzy rolling,

Doth glance from heaven to earth, from earth to
' ‘ heaven,

And, as imagination bodles forth

The forms of things unknown, the poet's pen

Turns them to shapes, and gives to alry nothing

A local habitation and a name."

One has in reading these articles of Le Gofficrthe con-
stant 1mpfegs;on'that héulikesvflg\Justg milieu". In Romanti-
cism he deprecates the instabllity, don-juanism and "spleen"
which have sometimes spoilt the poetry of}Régnier, It is only
his connection with the,?Parnassiens"‘and the "Symbolistes”,
he says, which has deprived him at last of these "outrances
"romantiques".v In Januery, 1909 he says: fI@_poéte romantique
ne volt éue lul et son coeur dans‘l'universf ii_fait de 1l'amour
le ressort unique du monde: 11 luil reconnait tous les droits;
11 lui voue le plus exclusif, le plus_désastreux des cultes.

Et ce Jacobinisme sentimental qui érige en dogme la souveraineté
de la passion, ﬁe'cqmpqse pqutfétre»pag ﬁ‘lui seul tout le
romantisme..... Un nouveau sens s'ouvre avec le romantlsme; la

poésie entre pour la premidre fols en commun aveo le monde
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extérieur...." And later he adds: "ILa formule romantique
absout si eile ne 1eg,qommgnd§,_tous.les‘mélanges, tous les

excés et n'exclut qus le goiit, 1'ordre et la mesure"

- He admires the words of M. Bremond ‘who declares that the
Classio resigns himself to belng & Spartan and only tries to
embellish as best he can his sparsq country. The Romantle
révolts againsf his natural limits, he i3 a misunderstood god
tormented by an 1lnsatiable longing for the limitless aky and
if he falls before this desire isbsatisfied at least he can
be recognised by the splendour of his cries. o

Yot again Le Gofflc finds that the "Symbolists have been
-at fault in belleving that 11 faut dira‘obscurement les choses
obscures. La vérité est qu'il faut leg dire plus clairement
- que les aﬁtres".; He 1is quite ready to agree that the beauty
of a line does not depend on the number of syllables in it
and that genius does not necessarily depend on the adherence
to or disregarding of rules of vefsification, bﬁt, he adds

"en les respectant, comme M, Rameau, on a 1l'air tout de méme

de savoir l'orthographe ds son métier". And in these last

words lies the whole of his poetic theory.
He has no patience wlth the exaggerated and outlandish

in poetry. "Chitler sa langue, épurer son goit" are some of

l. R.H., 1912, May=-June.
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his éonét#nt recommendations. What he moét appreciateé is
”ﬁn vers'plgin; bien frappé; sonnant clair, des métaphbres qul
ae’suivént; des rimes qui ne'hurlenﬁ pas én s'accouplant”.
Thérefqre hevfegreté that M. Jean Bouchor, for example, wili
have none‘of prosody and 1ts rules. He can do nothing about
1t, he says, but we feel that he has small opinion of his |
poetry in consequence. The petit traite de versification"
in rhyme incorporated by M. Jammes in hisvverse amuses him.
He quotes 1t in full. Fere are some of fhe verses:

"Corme 1l'oiseau répond & son tour 4 l'oiselle

La rime mile sult une rime femslle,

Quolque les vers entre eux ainsi solent reliés,

J'accepte qu'un pluriel rime & un singuller.

Alors que 1l'e muet s'échappe du langege.
Je ne veux pas qu'll marque en mon vers davantage.

Les syllébes comptées sont celles seulement

Que le lecteur prononce habiltuellement."
Le Goffic adds, "Je ne partage point son goit poufyl'hiatus
et je ne fals point fi des e muets qul sont une des graces
vollées et d'autant plus précleuses de notre langue poétique”,
In 1509 he has a lcng érticle.on Catulle ﬁendés and le Parnasse

Contemporain'—" Coppée, Verlaine, Heredia, Mendea and Lahor,

("(‘ /(f

all of them Imitators of Gautier, Baudelaire and de Lisle.
?Pas de sanglots humalns dans le chant du podte", he says,
contains the whole aesthetics of the group. Le Goffic has
very little regard for Catulle Mendés. He believes that he
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lacxed originality end all his life reflected somebody else,
but above 2ll there is in his poetry a "veine libertine"
which he dislikes. |

: Naturally, since Le Goffic 1s criticising the verse pro-
ductions of the early years of the twentieth century, he has
. & great deal to say about symbolism. Whilst dlscussing the
poetry of Paul Fort, Moféag, Verhaeren, Régnier and others,
he tried to show what the symbollst mdvement meant, what ef-
fect 1t had on versification and what were 1ts results. To
begin with, he points out that naturally all the greater
poets have their lesser followers who have misunderstood the
meaning of symbollism and‘"verslibrisme” and whose poetry 1s
simpiy incoherent. With these he has no sympathy but he can
see the worth of symbolism as exemplified in the works of its
more famous disciples.‘} |

He shows, 1ndeed 1that "verslibrisme" which 1s considered

a symbolist conquest has in reality nothing revolutlonary
about it. It 1s to be found in French literature up to the
time of the Romantics, and hereln lles the error of the earliest
symbolists. They belleve that they were innovating French verse
internally ("dans le f@nd"), whereas they were merely innovat-
ing externals by replacing rhyme by assonance, by dispensing

with the rule of the alternation of rhyme, by changing the

1‘ R.H.’ 1911, Jano-Febo
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position of the caesura or by édOpting a typographical ar-
rangement which had not been used before. Of course, adds

Le Gofflc, they did bring about a considerable innovation in
that they no longer pald attention to the number of syllables
and that each line of poetry could be indefinitely prolongéd.r_
Yot even in that La Fontaine had»shown thém the way. "L'impréw
dans le rhythme est une des qualités du vers libre en général,
aussi bieh chez La Fpntaing que dans»leg nouvelles écoles."
Yet the work of these early symbolists wes not without effect
for 1t had left its mark on the poetry of Verhaeren, Régnier

" and Moréas who are masters of the-"genré".

When "verslibrisme" firsﬁ»appeared it was "aussi inor-
ganique gque possible", The writer chose words which defy
rhythm and euphony. With‘Moréas the "vers-libre" had 1its
anarchic@l instincts bridled although even he believed at the
beginninglthat "to.mingle all the syntaxes and vocabularies
was to find the soverelgn specific for renewing a language",

a belief which Le Gofflc considers a mere chimaera. "Ah! 7
nous sommes 1oin des temps héroique;l"'he says in 1909., "Vous
vous rappelez les débuts du vers libre, ces strophes amorphes
oﬁ 11 n'y avalt plus ni rimes, ni paritd de syllabes, rien
qu'un vague appel d'assonances'intérieures et une distribution

toute subjective d'accents rhythmiques comme en pourrait marquer

l. R.He., 1910, May=June.



&3

une prbse un peu savante? Ce vers libre’premiére maniére
fut assez long 4 se polir.”1 Sti1ll1, this phasé passed; for-
tunately, and Le Goffle wonders whether fufure generations
will say, not "Enfin Malherbe vint" but'"Enfin Xoréas vint".
It is interesting to find that in 1925, Charles Maurras upe
holds this opinion. "Moréas ... " he says, "sera le prince
des'poétes." «es "Since the appearance of the 'Pélerin
Passionnd'," he continues, "end above all, since the improve=-
ments he has made on this fine bock, Jean Mordas, my master
and my friend, is to me the living sign of national poetry ...e.
and we shall be grateful to him for the excellent influence

he has had on his disciples of whom I must certainly name at
least M., Raymond de la Tailhédde. Jean Moréas takes us back

to our very source. This happy Athenian, after having re-
stored to us mors fhan one lyric form — the ode, the song,

the eplgram, the eplstle, even the satire and sbove all the
elegy which he has made so beautiful, promises us a tragedy;
the first representation of a new "Iphigenia", inspired by
Euripides, of which a few finished scenes are already being
handed round, will see all the classical instincts, forced
back during the last sixty years into the very veins of Fgance,

take thelr revenge at last on the disaster of 'Hernani'."

1. R.H., 1909, Nov.-Dec.

2, "Barbarie et Poésis." C. Maurras,
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We notice, he says, that in the verse of Verhseren and
Régnier the rhyﬁqs appear and the line 1is rarely longer than
twelve syllables, so that it would seem that the symbolists
have gradually fallen into line. And, Le Goffiec asks, is not
ﬁhis en implicit avowal that_thev"versllibre?can only be
managed ["viable?] qnvgondition that 1t approaches the classic-
al formula so long repudisted by the symbolists?
| Finally he sums up what he considers symbolism has done
for French poetry in these words: = |

»”Jfgimerais montrer é quol ggarédpit exactement 1l'apport
du symbolisme dans la ppés@e franéaige;'l‘glexgndrin, durant

cette pérlode nuageuse et confuse est enfin parvenu au terme

de son évolution organique; affranchi de ls tyrannle des

césures fixes 11 s'est encore asssoupli, 11 a dévelovnd toutes

ses pulssances intérieures. Voilé‘l'unique mals la grande

: enquéte prosodique de ce_qufon_gppelle le symbolisme."

- We cannot help notlcing how rarely‘the‘name of Paul Claudsl
appears 1ﬁ these articleg and how'inanguate the remarks of

Le Goffie on his poetry would appear to those who admire
Claudel's geniluse In this he 1s in accord with Maurras who has

2 .
said that rhythm and cadence are now neglected and yet ere an

essentialyelement_of poetry although the principal 1; "le chant".

¥eurras thinks a verse of Raymond de 1la Ta;lhéde much more

lyrical than the poetry of Claudel. Le Goffic says of Claudel:

1. R.H., 1910, May-June.

2, "La Poésie dans nos Postes". F. Lefévre. Interview
with C, Maurras.
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"Mals je ne sals point comme on eﬁt‘appelé lez vers délicieuse-
ment inorganiques de M. Claudel qui, lui, pourtant, ca et 14,
‘s'amuse & rimer, tout en déclarant que 'Quand il n'y a pas de
‘rinms, il‘faut, ﬁ;ffoi, s'en passer'. Evidemment! Et M. Claudel
ne se montreﬂpas)moins profond observateur quand 11 écrit lg
lighe euivante:» 'S1 mon vers ne va pas tout>droit, ce n'est
pas qu'il y manque des pleds'. Ce 'bref mals sir art podtique!
comme dit quelqﬁe part Francls Janmmes, contient peut-8tre en
un distiquewtoutg la théorie du 'claudellsme'; je doute que
M. Paul Fort luleméme y reconnalsse la vrale pensée du symbo-
lisme." o |

Later on, when he 1s talking about the alternation of
prose end verse in the work of Paul Fort he ssys, "Tent 11 3
a que cé procédé s heureusement servi M, Paul'Fort et qu'il
paralt réussir blen sussi 4 M, Claudel, bien que chez lui le

vers soit llaccident”,

Charles Le Goffic, as we have seen, 1s not an 1ﬁnovator.
He believes that, while literature, necessarily, has to be
renewed in order to remain 1living, 1t must be'baéed on tradi-
tion, that 1s, it must be true to certain fundamental laws,
otherwise it 1s not truly French. Yet 1t 1is evident that his
attitude has made him unjust towards Pau; Claudel. Claudel's
intention 1s certainlyAto write in verse, but hils verse is _
measured according to quite a new law of his own. Many critics

have been unable to appreclate his invention, and have declared
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that there is not true rhythm in his verse, and that the verse

“appeals only to the eye. Others, however, have tried to show

that his great originality consists in the fact that it does
not}fe¢eive 1ts laws from outside but from within — from the
thought itself. In other words, each of hls lines appears to
be "a brief formula e;pressing the entire parsonagé and his
dream while speaking"”, and for that reason the words cannot be
fitted to ordinary rhythms. The whole questlion of Claudel's
clalm to greatness as a poet 1s complicated by the fact that
hils poetry 1a bound up with his religion and inseparable from
it. | }

In his later verse Claudel also conforms rather more to
the recognised forms. This verse contalns rhymes, although
they are in the form of assonance, and there 1s metre, although
-1t 1s dissimulated. But let us consider in the light of what
we have ai;egdy sald about Charles Le Gofflc's views, these
lines of Claudel in "Réflexions et propositions sur le vers
francals". He finds the constant counting of syllables a
wearisome business. They remind him of the counting of the
metronome and the voice of the "viellle maltresse de plano
quil ne cesse dg hurler a notre coude un ....deuxv... trois .o
quatre ... cing .... giX“.» They remind him, too, of his school
days snd the "lines" set es a punishment. "Eléve Machin, vous
me ferez cent vers!" IHe deplores all the regiments of would-be

poets searching after rhymes and ending with "arbre" and "marbrd'



57

And so he says: "Ni le vers classique ni le vers romantique
n'ont épuisé les possibilités de délectation que contient
pour nous le lsngage frangais,.a.. Comme 1le vers alexandrin
& coté de ces roulades d'olseau paralt quelque chose de bar-
bare, 4 la fols enfantin et vielllot, quelque chose de pion-
nesque et de mécanique inventé pour dépouiller les vibrations
de 1'2me de leur accent le plus nalf et de leur fleur la plus
delicato N ' .

Firally, he would wish, he says, for Mane prosodﬂe qui
repossralt surtout au lieu du chiffre .... sur la quantité et
sur les rapports des timbres". We mnotice that he uses "chirffe“
advisedly inztead of "nomtre". _

In these examples taken from the "Nagnificat" or Paul
Claudel, end the "Nult Pascale" of Le Goffic, we see how far
apart the two poots are.

Claudel writes:

"Seigneur, Je vois al trouve.
Qui vous trouve, 1l n'a plus tolérance

~ de la mort,
Et 11 interroge toute chose avec vous et
Cette tolérance de la flamme gue vous aveg
mise en lul.
Selgneur, vous ne m'avez pas mis & part’
comms une fleur de serre,

- Comme le molne nolr sous la coule el le
Capuchon qui fleurlt chaque matin tout en or
Four la messe au solell levant,

Mals vous m'avesz plante an plus épals de
la terre."
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And Le Goffic says:

"Christ est ressuscite. ctest la grande
nouvells.
Deux pelerins, a8 1'heurs ou decroit la
clarté,
Prés 4'Emmius, avec sa forme habltuelle,
L'ont vu surgir & leur coté."
- What then does Le Goffic comsider to be the qualities of
a true poet? We know that he "thirsts for order" as he says
in 1906. He would have clarity, clear rhythms and ordered
harmonies, a return towards the eternal sources of the pure
French tradition, towards Ronsard, the Pléiade, Malherbe,
Racine and Chénier, Therefore he says in 1907:

"Good heavens, we have had enough 'symbolistes, vers-
libr;étes, éﬁolutionnistes, instrumentalistes', etc., etce.,
and we can very well allow an author from time to time to
bring Pegasus back-to earth and purge him of all these meta-
physics." He adds: "'Admirons, aimons le beau partout ou 1l
ést, dit queique part Voltalre: détestons les vers éiéigoths
dont on nous asséﬁe depuls si longtemprs et moquons-nous du
reste' Magister dixit."

Yot he does seem gradually to be acquiring more sympathy
with_innovations when he says in 1908: "As regards versifica-
tlon, everything 1s a matter of use and cne day}perhape our

ears will grow accustomed to these unusual metres as they grew

accustomed to the Alexandrine which rmust have been in its time



&9

no less extraordinary in comparison with the decasyllablc
verse usedvin early French poetry".

He seems‘mogt to prefer, aé his own verse shows, shorter
poems, He woﬁld not have verse overloaded}with.adJectivés |
although he has not the "culte derl‘adjectif.raré“. He approws
.of the use of the adjective‘by Hugo and Madame de NdaIlles.
The latter uses “1'ad3ectif innqmbrable" but>wisely.'»He dis-
approves of some of}the‘gd59§tiveg'of}Gaston Deschamps which
aré'superfluous and he 1llustrates with the line:

"Dans la fauve ardeur d'un blond
crepuscule.”

He realises, like all poets, the power of a besutiful
image. He quotes Goethe who once said, "Le supréme ds l'art
est de mettre une pensée dans une image", and in a criticism
of Madame de NoaYlles' poetry he says: "Le plaisir que nous
procure une image Juste et neuve est donec un plalsir plus
intellectuel que ne le croyalent Voltalre et son vétilleux
héros: ctest le plaisir d'étre_enﬁré'plus intimement ot par
un angle nouveau dans }e mystére universel; clest le plaisir
d'avoir compris — le seul dont Virglle ne se lassait point".

We feel when we have read his many 1lluminating articles
on the poets of his time that he might have written a very
interesting "Defence of Poetry". We know, at any rate, what

he reﬁuires,from a good poet and he does give us from time to
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time definitions which have appealed to him in the works of
other writers. No definition of poetry, I suppose, will ever
be comp;etely satisfactory and each_;uccessive poet goes in
search of his own. An English critic has sald that Newbolt
suggested that "the emotional source of poetry is found in
the longing fqr 'a land of heart's desire', and this," says

the writer, "seems to be at least a pointer to the truth".
These words might almost be an echo of a sentence of Le Gofflc:
"Le propre de la Poésle, a écrit quelque part Sully Prudhomme,

est d'alder 1'espérance 4 ddpasser l'horizon terrestre". They

are also not very far from the idea expressed by Cousin when
he 1s dlscussing thg aim of art in that treatise on "Du Vral
du Besu et du Blen'", which Barrés had noticed on Renan's shelves,
We have already seen how greatly_Le Goffic sdmired Maurras
end we might therefore see 1n concluslon what Méurras' definie
tion of poetry is. 1In'La Poésle dans nos Podted!, M. Lefévre
attributes these words to him: Poetry 1s "Qﬁelque'chose que
1'on élance et que 1'on arrétg, coursier qu'on présse et qu'on
retient".  And like Le Gofflc, he insists that great poetry 1is
written'only after long apprenticeship. "The efrect of the
masters, thelr trueAleséonlisAtobteach one to become master of
one#elf, to keép the tumult of onefs sensationg in pein, to
let out one'g full gpeedvand then to stop short. 1In this sense
libverty coﬁes at the end, not at the beginning. It 1s the end
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of a long and difficult epprenticeship. One 1is not born free.

One can become so.".



Chapter TIII

The Poetry of Charles Le Goffie

"L'Ame de la Bretagne a trouvé son chanteur."

E, Beaufils.

Ve reallse, when we have read Charles LevGoffic's critical
~articles, that his standard ér poetiq achievement was high. It
1s in keeping with_his‘rectituda of character that he should,
in his own work, be dissatisfied with what fell below his ideals
and 1t 1s for this reason, probably, that he produced so little.
Yet the 1ittle‘that has been published, collected into two small
volumes entitled "Poésles Complétes™, might sétisfy an even
more exacting critle than himseif,

One of the merits of his.poetry lies 1in its sincerity.
He writes of what 1s nearest and dearest to him, and next to
hls own famlly he loves his province, Brittany, which 1s not
mérely to him a "literary entitj". He has gone for 1nspiration
to hisvnative moquands and the sea,'to his Breton howe, Rin-
Rouz, to his daughter Hervine and to Breton men and women. One

or two poems have been 1nsp1réﬁ by the War and by his travels,
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and a few 4—‘and tﬁese arevamong‘theAmqst beautiful — are
simple love lyrics'written with a sobriety that forms their
greatest charm. His poems on.Brittany are numerous, for his
province remained for him "une muse réelle et vivante", Anatole
France, in a very fine commentary on "Amour Breton" has given
the essence of hls poetry: . » _ A

"En entendant le biniou de Le Goffic, Je crois revoir ;;
gréve d8solée, la fleur d'or de la lande, les chénes plantés
dahs le granit, la sombre verdure qui borde les ri#iéres, et,
sur les oheminsrbordé; d'ajoncs, au pled des calvairés, des
paysannes graves comme des raligieuses}ﬁ- |

In "Poésies Complétes":we see Brittany in all 1ts aspects —
its wide atretqhes_ofnpgathfland swept by the sea or velled by
mists, weird and menacing in autumn, but besutiful with its
spring colourihg; the sea'itself —-}"cette mef sauvage", fore
e#erAclalming 1ts victims; the sailo#s.andvfishermen with their
stoicis@ and endurance, their legendg and‘supgfstifions, and
finélly, Breton men end womén in their own country and in exile.

| It is perhaps.hecgugevChépleé‘Le Goffic‘was so‘deeply at-

tached to his native soil and its inhabitants that he is able
to give such an imprgssién of’freshness, end that he 1s some-
times gbie to detect, as we have seen iﬁrhig boetic criticism,

what 13 not perfectly sincere in other poets.
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Some of the finest poems and prose passages describe
the Breton moorland he loved. In "Morgane" he says of 1t:
"D'abord la lande est divine. C'est uns eutre mer qui roule
des vagues d'or et qul & toute la variété, tout 1'imprévu de
la mer". One of the best of hils purely descriptive poems 1is
"Les Peupliers de Kéranroux":

"Le soir a tendu de sa brume

Les peupliers de Keranroux

La premiére étoile s'allume;

Viens t'en volr les peuplliers roux.
Fouettés des vents, battus des gréles,
Et toujours sveltes cependant,

Ils 1l8vent leurs colonnes gréles

Sur le fond gris de 1l'occident.

Et dans ces brumes vespérales,

Les longs et minces peupliers

Font réver & des cathédrales

Qui n'auraient plus que leurs plliers.”

The poem has the same vague quallty as the misty Breton
landscape he 1s describing. In the second verse the poet has
conveyed very well the windfsweptMQppearance of the Breton
coast wilth 1ts slender trees struggling against the winds, end
the beautiful image in the last verse has a faint resemblance
to Shakespeare's

"Bare ruined choirs where late the sweet
“birds sang."

In contrast to this poem, "Printemps da_Bretagne" shows

us the beauty and colour of the Breton "landes" in spring:
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"File, file l'argent des subes aprilines!

Flle pour les landiers ta quenocullle d'or fin!
Do tes rubis, Charmsuss, habille les collines,

. Ne fals qu'une emeraude avec la mer sans fin."

'The last 1line here recalls one of Hugo's:

"Une émeraude ou semble errer toute la mer."

This verse contains more colour than is usual, for Le

Goffic'is}not a colorist,

Hg 18 fond of the subdued tones of

evening and of ﬁhe kind of scene that we find in "Paysage"

which 1s agaln reminiscent of Eugo 1n the last vérse:

"Clest un payssage
Presque sans couleurs

- Et comnme en veuvagse
-Sous le clel en pleurs.

Rien de romantique;

N1 pins, ni donjons;

Du sable, une crique, -
L'infini des Joncs

Et la - Tn patre
Raméne & pas lent

Du steppe roussatre
Son troupesu bélant."

"All colourless

This landscape lles

A wildow mourning
Beneath weeping skies,

No romance here;
Yo pines, no keep;
An inlet, sands,
Reeds growlng deep.
BEEEANS BEEE

The sea... A shepherd now
With slow steps leads
His bleating flock

y From the pale meads."

W.B.
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Some-offhis‘poems are simple descriptiéns and nothing
more. In "Sur la Route de 1'Ile Grande" he mékes us feel the
loneliness of Brilttany in October. “Surkla Dune™ gives a
fine deacriptio# of an August sunset., In "fleiné Fuit" we
find the peaceful, soothing opening that Charles Le Goffic
seems to like:

"Tandis que la Nult monte ainsi qu'une marée
Sur les gréves du clel silencleusement,

Emplls tes yeux profonds de sa splendeur sacrée
Et ton coeur orageux de son spaisement.”

"Now whilst the night 1= rising like a tide
Silently o'er the calm shore of the skies,
Impress 1ts peace upon thy stormy heart
And let 1ts sacred splendour £111 thineﬂfg?s.
"Novembre", too, 1s a deseriptive poem and it 1is consider-
ed to be his finest, for not only does it give a remarkable
pPlcture of Brittany under winter skies — in 1ts wildest and
most 1ugubrious aspect — but 1t reveals another trait in
Charles le Gofflc's chargcter‘which is important, and which
we must consider before we dlscuss the poem further.
As we have already seen, M. Audlat, in his life of Charles
Le Goffie, called the poet's father a mystic "hanté par 1la
vislion de 1'1nvisible His son would seem to have inherited
" his mysticbténdgqc;qs. He himself declares that the French
s a race are not inclined to mystic;sm, but quite gvidently

he is not here including the Bretons, who certainly have many
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of the elements camnmon to the mystiec.

Writers on mysticism declare that the way of the mystilc
~1s open to all and that it_is possible for everybody to advance
some distance along it. Evelyn Underhill, in her book on
"Myéticism", says,‘"Most men 1in the course of their lives have
~ known such Platonic hours of initlatlion, when the sense of
. beauty has risen from & pleasant feeling to a passién,\and an
element of strangeness and terror has been mingled with their
Joy. In_those hours the world has seemed charged with a new
vitality; with a splendour which does not belong to it, but
1s poured through 1t, as light through a coloured window, grace
through a sacrament, from that perfect Beauty which "shines in
company with the celestial forms" beyond the pale of appearance.
In such moods of helghtened consclousness each blade of grass
seems flerce with meaning, and becomes a well of wondrous
light, a "little emerald set in the City of God".

Nevertheless, as Miss Herman 1in her book on_Mysticism
insists, there are certain men who are born mystlcs, and al-
though perhaps not a mystle in the highest sense of the word,
as we shall see, Le Goffic was undoubtedly one of the former.
Lot us first see the definition of a true mystic. "Mystlcs,"
says Evelyn Ugderhill,lﬁhave succeeded 1n egtablisbing immedi-
ate communicatlon between the_spirit of man, entangled as they

declare among material things, and that 'only Reality'! that
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jmmaterlal and final Belng which some phiiosophersrcali the
Absolute and most theologlans call God." The mystie, she
declares, has the "inextinguishable conviction that there are
other planss of being than those which h;s senses réport to
him", 'Eut only in certain occult states, in orison, contempla-
tion, ecstasy, and their allled condltions can the self dis-
cover these planes. The articulate mystic, she says, 1s often
a literary artist as well, who in his_writings reveals "a
- power of imperting to the reader the sense of exaited and exe
tended 1ife". Furthermore, religlous feeling of some kind 1s
a necegsary»chargcteristic of the mystic..v"The Christian
system, or some colourable imitatlion of 1t, has been found
essentlal by almost all the great mystics of the West.," Finally,
the writer insists upon the absence of effort oh the part of
the hystic,‘ The mystlc state 1s only reached naturally and no
striving can make'ﬁs attain to 1t.
Now when we read Renan's "Poetry_of'the Celtic Races" and

certain chapters of Le Goffic himself, we éannotAhelp remarke-
ing that this race has certain unuguallqualit;es, qualities
indeed which seeﬁ‘also to bé part of the make-up‘ofrthé nystic.
Rensan ahows'that the Bretons are a solltary race, "capeble of
prpfound}feeling and of &n adorable dellcacy in thelr religious
instincts"._ They are quick‘to belleve 1In destiny and to resign

themselves to it. They have great imaginative powers because
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of their concentration of‘feeling and their lack of external
development of life. They are Interested in the pursuit of
the unimown and they have a rrofound sense of the futﬁré and
eternal destinles of the race. In "L'Ame Bretonne" Charles
Le Goffic bea;a out thalﬁords of Renan."”Que voilé bien cette
racevbretonne," he‘says{ "1a Plus nostalglique peut-étre qu'il
¥y ait par le monde, et qul, partout en exil, portant en tous

lieux ga soif d'infini, ne cognait d'sutre refuge que le songe

contre les plgtitﬁdgs ou les tristesses de la réalitéd." The
past, he says, 1s ever living in Eritteny, where one breathes
an atmosphere of spirltuality. "Renan," he declarés, "pré-
tendait qu'on ne secous Plus la hantise de ces 'volx d'un
autre mondé' pour peu qu'on ait'pr@térun‘moment 1l'oreills &
leurs tremblantes vibrationé." In anothgr‘chapter}hg insists
on "ltaspect essentiel de 1'dme bretonne: la réverie, 1'in-

clination mystigus"; in another still on their "naturalisme

mystique” and their "tourment de l'absolu"; and in discussing
all that has gone to make up the history of Brittany he says,
"qus la race qul habite une terre chargée d'un tellpgssé ne
solt pas semblable aux races du reste de la France, qu'il y
ait, en elle, quelque chose d'autre et comme un regsouvenir
confus de la préhistoire, qui pourralt s'en étonner?".

Two characteristics mentiqned by_LevGoffic vie notice are

essentlally mystile qualities, the power of meditation and
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contemplation, and the thirst for the Infinite. That Charles
Le Goffic, himself a Breton, posseésed theée qualities is
undoubted. Although a delicate and sensitive child, he appears
to have had quite a normal boyhood and edolescence. Yet, as
we have seen from M. Audlat's account, he was oftgnvleft to
his own resources, and solltude appealed to him even then.
The long rambles he loved ih his boyhood &nd adolescence were
continued right up to the time of his death end he was never
happier than when alone or 1in ths company of a friend who could
appreciate his feelings.
In "Le Manoir™ he gives a curious buflrather apt descrip-

tion of himself:

My heart 1s a lone manor-house decayed,

Benighted in the mists of the far west,

Let him who wishes enter unafraid

The house that mists and secrets now infest.

It was most often in the course of these wanderings'over

Breton moorlands that»mﬁstic experiences came to Le Goffie,
He declares in his preface to Maurice Barrés that contact with
the spiritugl world 1is a simple matter in Celtic countries such
as Scotland, Ireland and Brittany. All»that one needs is a
certain delica@y of pgrception for”“evgrything becomes a symbol
to those who can see and hear". 1In a very interesting passage
in her book MiagvUnderhill_shewgythat 1n{persons of mystical

genius the deslire to transcend the sense-world 1s often
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helghtened by the most ordinary objects. Running water had
this effect on Ignatius Loyola end a burnished pewter dish .
eroused in Jacob Boeﬁme mystic raptures. Miss Herman in "The
Meaning end Value of Mysticism“ also discusses mysticism and
gymbolism aﬁd gives e quot%g;on‘from Blake which 1llustrates
this point: "What! 1t will/questioned, when the sun rises do
you not see a round disc of fire, somewhat like a gulnea?
Oh! no, no! I see an innumerabla company of the heavenly host...
I question not my cprporal eye «... I look through it and not
withvitf. CharlesrLe Goffic 1s stirred in much the same way
as these mystics. But for him the obJects which have a deeper
significance are connected elther with nature.or with religion.
Let us see his feelings, for instance, when he 1s visiting the
Calvaires of Brittany. One 1n particular, the Calvaire of
Plougonven, remains a vivid memory because of the experience
that came to him: _ | -

) 6Le.soir;d'h1ver,oﬁ Je le visital en compagnle du pentyern,
Léon Durocher, le soleil couchant dardait une oblique clartd

sur le vieux calvalre, rosissait le granit et communiqualt

jgnne sals quelle vie surnaturelle aux personnages de ces pana-
thénées chrétiennea, Toute lourdeur g'eﬁ_a;lait d'elles;
gravitant dans 1tair ambré, elles se ;piritualisaient délicieuse-
ment en attelgnant & ce degré de beautd immatérielle qui, plus
qu'aucune perfection art;gtique,.devait correspondre eux aspifa-

tions religleuses, au fervent i1déalisme des imagers de la

Renalssance bretonne."
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Here the contemplation of the cross induces in the poet
thap mood of heightened sensibility which ie proper to the
mystic. On other occasions walks across the moors, elther
alone, or with his friend Barrés, induced ths same sensitive
mood. But agaln, although there are some fine prose passsages
which describe this mood, 1t is to hils poems that we must turn
to find the best expression of hls feelings.

M. Barracand, ;n’hisrexceilént study of le Goffiec, finds
in his poems‘"gne fleur de réverie et de mélancolie, un vieux
fonds de mysticité ancestrale" for which we look in vain in
the poetry of Gabrlel Vicaire by whom he was to a certain ex-
tent inspired. It 1s this mystic element which makes "Novembre"
.a remarkable poem. Charles Le Goffic describes how he 1s re-
turning home alone ecross the heath. There are low clouds
with wind and mist and he is sccompanied by the incessant roar
of the sea., Suddenly he feels un uneasiness whiéthhe whole

countryside seems to share with him:

"J'al sentl que mon mal n'étsit pas & moi seul
Et que la lande avec ses peurs crepusculaires,
Et qu'avec ges sanglots profonds et ses coléres
La mer, et que la nult et la brume et le vent,
Tout cela s'agitait, souffralt, était vivant,

Et roulait, sous la nue immoblle et sans flamme,
Une pelne pareille & la vitre, mon ame."

"Such use of visible nature ... as the medium whereby the

self reaches out to the Absolute," séys Evelyn Underhill, "is



73

not rare in the history of mysticism. The mysterious, pri-
mordial vitality of trees and woods instinct with energy, yet
étanding, as it were, upon‘the borderland of dream, apbears -—
we kndw not why — to be_particuiarly édapted to it“.

This feelihg that the Bretog'mooré are pebpléd by some
unseen presence 1s,égain very vividly expressed in "La Vision
Nocturng" of which the following lines have been translated
by Ashley Audra:

"But here! The living are less living ‘
Than the dead; the alr bears taint of ashes
And the winds! What volce cries in the windse"
| Onie line Qf,"La.Siréne Morte" seems to hold a great appeal
- for all those who have read end arrreclated Charles Le Goffic's

‘poetry:
"Une siréne morte et qui chantait encor."

M. Le Dante¢ sajs that it 1s to him "prodigleusement évocateur"”,
"le dernler accord dtune sonate mythiqué et mystique". Not
only this line but the whole poem, it seems to me, might be
taken as typlcal of his verse. It opens with a description

of a wild district of le Léon, and Charles Le Goffie conveys
with his usuel foréé and cbncentrgt;on how wild such a scene
can be. It'clpses.op a myétic note, and in the last lines he
has expressed all the legéndary'beauty and the mystery of
Brittany in anclent times.‘
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The poem 1s short and can only be quoted in full:

"Fuyons d'ici. Je’ sais, loin de cetts Suburre
Un coin sauvage du Léon, tout sable et roc.
Lt'ajonc lul tisse un manteau rude comme un froc
Et les routes font des crolx blanches sur sa bure.
L'air y fleure eu printemps le miel, 1l'algue et le sel:
Quand le solr descend sur la lande
Tout se talt, et, dans 1'ombre, 11 semble qu‘on entende
Le battement pro:ond du coeur universsel.
C'est 14 que nous irons, s'il vous convient, mon éme,
Sur le menhir, gardien des antiques secrets,
Chercher ce que la nue en pleurs conte aux foréts,
Pourquol, 1l'hiver, sur les garennes le vent brame
Et pour quel crime obscur, dans 1l'anse du Gador,

A 1l'heure ol la lune se leve,'
Les flots ont, l'autre nuit, rejeté sur le gréve
Une sirene morte et qui chantalt encor."

We have only to leave the Breton coast a 1little way behind
and penetrate into the moorlands to find such a scene as this
— tall rocks of curious shape springingrup everywhere; wild
gorse-clad stretches of heath with narrow white roads where
we may walk undisturbed; and, pervading all, the warm pecullar
perfume which arises on summer days. At twilight comes an ex-
traordinary stillness, and it 1s small wonder that Charles lLe
Goffic in this silence seemed almost to hear Kature's heart-
beats. ‘

He desoribes this calm again in "L'Heure Trouble". Here,
he 1s on the lonely road which runs from Ran-Rouz, his Breton
house, to the little beach of Fleumer. It 1s twilight. There

is not a sound; not a soul 1s in sight. Ths carts have ceased
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to rumble through the 1anes,‘the bells no longer toll, and
beneath the grey sky everything is perfectly ﬁtiil es 1f life
were suspénded;‘ Then suddenly he feels.thaf there is something
beyond this that he must penetrate: |
"Mon Dieu, l'on dirait
Que sur l'étendue
Pése un grand secret,"
And among all these‘motionlesg’thinga it i1s the silent stubble,
s0 absolutely still, that leaves him afraid. Here, as Evelyn
Underhill says, "The seeing self 1s an initlate, thrust sud-
denly into the sanctuary of the mystefies,‘and feels the old
awe and amagzement with which'man encounters the Real'.
| The same mystic atmosphere may be fbund in meny other
poems. In "Le Bandeau Noir"™ he describes the strangs Ereton
country of Permarcths |
"Night falls; a distant sound of oars 1s heard.
The Christs bareheaded ralse thelr tortured eyes;

And hers, around them on the flcwerless gorse,
Swoops slghing down a mournful band of Souls" ...

In "Le Calvaire", "Couchant Mystique" and "Soirs de Saint Jean",
too, we feel that the post 1s in the presence of mysterlous

powers., The ending of the last poem is very impressives
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"Un sel subtll se méle 4 l'dcre odeur de foin.

Maintenant c'est la nuit, la molle nuit de juin,

Blonde comme un verger, tiéde comme un aledve.

Vers l'ouest trafne un dernier lambesu de clarté mauve ...
HRosanna! "Car volci que sur les monts d'ergent
Pétillent, flambent, les bachers de la Saint-Jean,

Leurs feux jusqu'a Roscoff étollent la campagne —

Et, priant ou chantant autour d'eux, 1la Bretagne

Sent, en ce premier eolr de solatice d'ete,

Stépanouir la fleur de sa myaticite.

We have seen, then, that'throughout_his writings, whether
in prose or in verse, Le Gofflc shewsimystiéi%endencies. Yore
than this 1t would be difficult to say. Blake has been classed
emong the highest mystics because in him the mystic swallows:
up the poet., This is not the case with Le Goffic. Rather
should we place him smong those of whom Evelyn Underhill says:
"Certain indications [show] that they too were acquainted,
beyond most poets and seers with‘the Phenomena of the 1llumin-
ated 1lifeceecee Wﬁere such a consciousness is permanent as 1t
is in meny poets, (for instance, Keats, Shelley, Wordsworth,
‘Tennyson, Browning, Whitman) there results that partial yet
often overpowering apprehension of the Infinite Life immanent
in all living things which some modern writers have dignified
by the name of 'nature-mysticism'". It i1s this definition of
the nature-mystic which seems best to £1t Charles Le Goffic.

"Le Treizain" is a small collection of poems dedicated
to Charles laurras., These poems deal more particularly with

Charles Le Goffic's own corner of Brittany. In "Rin-Rouz" he

expresses his devotion to his small house almost buried in the
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midst of the “landea"; We notice in this poem particularly,
and in others in the‘gplléction,'his fondness for Breton hames
which are often as unuaual as the places to which they belong.‘

| "Est-ce vous, Landrellec, Guern,

Roc'h-Plc, Coztankous,
Vieux noms tout impregnés d'une
saveur bretonne? ..."

These strange names have a pecullar fascination of thelr own
and we feel that the poet lingers over them. Fe quotes in
"Ame Bretonne" a passage in which the name of the house of
Renan 1s described as "Rosmapsmon, cet assemblage de syllsbes
qul a quelque chose d'un peu feerique“

Yet although Charles Le Goffic is attached to his native
moors and alsc to the little Bretog towns which have & par-
ticular character of their own, he, like all true Bretons,
loves the sea., "Pour les Bretons la mer est toujours uns
smle". (Nosl Noust.) It is 1mpossible to think of Brittany
without assoclating 1t with the sea for they are 1nseparable.
We have seen that iIn hls Anthology he calls the sea a bene~
factress and speaks of its-healing virtues. For him 1t has
infinite power to soothe and charm. In "Partance™ he says:

"Ici J'ai le coeur rongé

D'un mal indéfinissable:

Je ne sals pas ce que j'al.

0 chants des flots sur le sable,
Vous m'aurez bientot guéri,

Si mon coeur est guerissable,

S1 mon coeur endoloré

Trouve au bord des esux calmantes,
S1 mon coeur trouve un abri.”
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The sea in all 1ts moods gives him pleaaure but he seens
particularly fond of 1t at’ sunset and when evening has fallen.

There 1s a very fine description of a sunset in "Sur la Dune":

"Couchants marins, orgueil des clels occidentaux!
Pour mieux voir stexalter leur lumiére engloutie,
Viens sur la dune & 1'heurs’ ol rentrent les bateaux
Et regarde le solell d'aoiit, sanglante hostle,
Descendre au large des Etaux.

De son orbe que ronge une invisible lime
- Surnage & peine un pale d0me incarnadin.
Et la morsure gagne encore, atteint la cime.
Tout sombre. L'astre est mort, dirals-tu, quand soudain
Son reflet jaillit de l'ablme

Et forgant les barresux de 1'humide prison,
Steploie en éventail au fond de l'ombre chaude,
Comme sil, par ces solirs de l'ardente salson
‘Quelgue grand oiseau d'or, de pourpre et d'emeraude
Faisalt la roue & 1l'thorizon."

"Sur les Bancs de Flapdre" describes the coming of evening
in winter and 1its sad tonss. These, to Charles Le Goffic, are
ruch more typical of Brittany than the bright hues of summér.
His province, he says, 1s "grise incurablement, comme l'automne.
The solitudes haunted only by .the bird and winds have the same
atmosphere of mystery as the deserted moorlands in "Novembre":

"Un cilel du Nord, un clel d'hiver,
Que teinte d'améthyste

Le soir quil descend sur la mer
Comme un lent balser triste.

Pas une voils & l'horizon.
Rien sur les Bancs de Flandre,

Rien qu'une grise flcralson
D'oiseau couleur de cendre.
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Un feu vert c¢ligne au ras des Bancs.
Este-ce une ondine? un phare?
Le vent siffle dans nos haubans
Une étrange fanfare..."
The touch of colour 1n the flrst verse 1is particulariy well
chosen for it seems to make the sombre hues of the winter sky
and sea even more pronounced, _ o
Yet Le Goffic, while rejolcing in the beauty of the sea
end 1ts pleasures, could not forget that 1t has a sinister
side. All those whd‘haye lived in Brittany even for a short
time.realise what & heavy toll the sea takes every year of
the fishermen who spend thelir lives on it. Charles Le Gofflc's
tender heart sorrowé both for these and for Breton sallors.
He reminds us 1n  "Ame Bretonne" that all contemporarkareton
writers have, as Chateaubridnd had, a melancholy concéption of
the sea, even Renan, who, 1p certaln respects, hsd SO little
of the Romantic, Baudelaire, who had not the excuse of having
“been born in Brittany and Loyﬁl whose first impression when
confronted with the sea was.aan'indeScribablg sadness, an Iim-
pression of desolate loneliness, abandonment, exile".
Here, in "Li-Bas"™ is a plcture of Breton women anxiously

awaiting the home=-coming of thelr husbands and sons:

"Les Bretonnes au coeur tendre

Pleurent au bord de la mer;

Les Bretons au coeur amer
Sont trop loin pour les entendre."
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And here 1s a very fine description of the women again
when they come to the harbour in the evening to look out to

sea and pray for the safe return of their husbands:

"Vos femmes icl prieront & genoux. :
Elles wvouz gseront constamment fidéles.
Nous voudrions blen partir avec vous, '
S'11 ne valalt mieux rester auprés d'elles.

Nous leur parlerons de votre retour:

Nous dirons les gains d'une péche heureuse,
Et comment la nuit, et comment le jour,
Comment votre cosur bat sous la vareuse.

Et nous les ferons renaltre 4 1l'espoir
Tandls que, ‘les yeux tournés vers le pole,
Elles s'en viendront, au tomber du solr,
Pleurer deux & deux sur les bancs du mdle.

"Matelots" gives a remarkable picture of the 1life of a
sallor and 1s one of Le Goffic's finest poems. For him sailors

are:

"Pauvres gens qul n'ont pas d'thistoire,
Pas méme de foyer souvent,

Dont la vie est une purgatolire

Dans lt'embrun, la houle et le vent!"

There ere the days at sea, sometimes calm and beautiful:

"Jtal comme eux sur des mers amles,
En de nonchalants Eellesponts,
Connu les longues accsalmles,

Les sormmeils lourds des entreponts:

Les memes vents gonflalent mes volles
Du méme souffle dpre ou Joyeux

Et la paix blanche des étolles
Coulalt pareille dans mes yeuxX..."
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Then, In a very striking verse, there 1s the sudden sighte
ing of land:
"Et vo1ld que l'on crialt: 'Terre!!
Voild qu'a ce cori fascinant

‘Sortaient tout & coup du mystére
Les villes chsudes du Ponant:"

and the arrival on shore with its 1gnominies:

"Et ce fut la grande bordée,

La ronde ivre qui cha ue solr,
Avec des cris de possédée,
Roule da comptoir en comptoir.”

Charles Le Goffic, like Renan, pitles these unhappy men.

"J'aurals besu dire le contraire,
Chére femme aux yeux indulgents,
Tu sens blen que Je suls leur frere
Malgré tout, a ces pauvres gens."

Like Renan, too, he belleves that tﬁeir wealkness 1s often
simply due to their invincible need of illusion.

It is possible to trace in the sea poems of Le Goffic
the iInfluence of Tristan Corbiére, who like himself, wrote
little but wrote well. ILe Goffic had & great admiration for
his poetry and shews in his preface to Tristan Corbiére's
" Amours Jaunes" that théy had certginvtra;ts in common and
that his appreciation 1s aiso rartly due to the poet's Breton
origin. v

Tristan Corbiére who had been an ;nvalid from the eage of

sixteen and who was 80 deformed by rheumatism that the sailors
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had christened him "an Ankou" (La Mort) was, pérhaps by nature,
perhaps on account of his 1llness, an eccentrig.wrge lived
alone in the sutumn end winter 1n an old slxteenth-century
house owned by his family at Roscoff. The "salon" became his
living-room and his bedroom fér he had his“cénos brqught into
it and slept there with his dog in the bows in é fishebasket.
This dog, whom he called by hls own assumed name Tristan was
8 veritable mongrel and very dirty but he ne#er left his |
master's side. Yet these eccentricities, says Ie Gofflc, in-
terested very few people except hls immediste nelghbours and
when hils book was published 1n'1873 1; remained unnoticed.
Soon after this he himself diled and it was not until 1883 that
Verlaine discovered hls work, was filled with enthusiasm by

1t and wrote his famous study on it in "Podtes Maudits".
Verlaine, says Le Goffle, rightly prefers the Breton and sailor
to the Parislan. By the year 1891, Corbiére was beginning to
be recognised. Catulle Mendds, 1t 1s true, had small opinion
of him, but Jules Laforgue, Gustave Geffroy, Charles Morice,
end Jean Ajalbert were speaking of him wlth sincere admiration,
Some of them at ieast were ready to recognise what Le Goffle,
it 1s interesting to notice, calls the essentlal of poetry —
"la spontanéité, 1'énergle, la beauté du cri". For him 1t 1is
a "Poésie_de clair — obscur, chuchotée plus que chgntée, s1
musicale cependant, pleine de lointalnes resonsnces, de pro-

longements mystérleux, expression d'un état d'&me inconnu de
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la génération parnassienne et qui aliait devenlir celul de 1lsa
génération de 1884". We remember that these are the lyrical
qualities which M. de la Tallhéde requires of poets in an ar-
ticle pralsed by Charles Le c_;quc.l -

Corbiére, says Le Goffic, could not resist the attraction
of the'"v1viane Armpricaine" any more than other Bretons could
and even the poets who will not =submit to her charm and languor
resist her "rudesgg", The Brittany that Corbiére knows and
loves best is Iéon, very'aptlj described by Le}Goffic in "Ame
Bretonne". It 1s a flat, barren land'bristlihg with "calvaires"
where nelther trees nor crops_will grow and where the moorlands
shrink beneath the ocean winds.

Le Goffic believes that Corbiére was the first poet to
understand sallors, and to make them think and speak es they
rea;ly do, and with him they make thelr entrance into poetry.
He quotes from "LavFin"‘ﬁhich, Verlaine declared, contains the
sea in 1ts entirety. Le Cofflc thinks that it contains at
least "the whole‘proud homesick spirit‘of Breton mariners".

The first verse rgéalls hié own "Matelots" but the fest only

Corbiére himself could have written:

l. R.HQ’ 1913’ }i{ay-June.
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"Eh blen, tous ces marins,matelots, capitaines,

Dans leur grand océan & Jamais engloutis, -
Partis insouclieux pour leurs courses lointalnes,
Sont morts - absolument comme 1ls etaient pertis...

‘Pas de fond de six pieds, ni rats de cimetiére:

Fux, 1ls vont aux requinst! L'ame d'un matelot,
Au lieu de suilnter dans vos pormes de terre,
Respire a chaqua flot... o
- Ecoutez, écoutez la tourmente qui beugle! ...
C'est leur anniversaire. Il revient blen souvent.
0 poete, gardez pour vous vos chants d'aveugle;
- Eux, le De Profundis que leur corne le vent.
eee Qutils roulent infinis dans les espaces vierges!
Qu'lls roulent, verts et nus,
Sans clous et sans sapin, sans couvercle, sans cierges..
- Lalssez-les donc rouler, terriens parvenus! ...
This bitter poem, we are told, was an answer to Victor Hugo's
"Oceano Nox",. » »

Le Goffic realises, as much as Corbiére, the sufferings
these seafarers endure but he can sympathise with them without
becoming embittered and therein lies the difference between
the two. N

It would perhaps be interesting to compare the attitude
of poets such as Le Goffic end Corbiére towards sea and sallors
with that of modern English poets. It is only possible here
to say a few words and therefore no better summary of English
sea poetry could perhaps bg found.than that of Masefleld in
his Introduction to "A Sailor's Garland" where he has made a
collection of English sea poems similar to the French Anthology

of Le Goffic. JMasefleld has made a curious discovery — that
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English people have written little‘poetry of a high quality
aboutAthe_spa ﬁntil comparatively récent timés and that Eng-
lish poets from Chaucer to Keats dwelt chiefly on 1ts terror
andArarely on 1ts beauty and had gmali opinion of sallors.
He consi@ers_this fault rather racial than personal. Just es
we feared the sea and turned 1t to use and yet could not glory
in 1ts splendour, so, in the}samg way we have, he says, accepte
ed our great men but not glof;ed in them. Evidently, he thinks,
we are best at narrative and characterisation for we have had
unmatchable sea ¢ha:acters in our pogtry and fiction. His
critlcisms, however, do not apply to the poetry of the last
three generations and such poets as Arnold, Bridges, Newbolt
and Swinburne; for one of the great trlumphs of mcde:n poetry
1s that it has shewn the majesty of the dominlon of water.
So that the later English poets and Le Goffic have not a little
in common. - 7 - | |

- In some of hls poems Le Goffic has sketched Breton women.
"Vision" gives a charming description of a young Breton girl
with her "Coiffe blanche" and her "justin lamé d'or" worn by
the women of Trdgor on Sundays. In "Lever d'Aube" there is
a little sketéh of

"les filles de Pont«Croix
Qui caquettent & leurs croisdes".
He has given a fine description of a Breton woman in "La

Bretonne™ who has "des candeurs d'avril jusque dans son declin".
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In Brittany the faces of the old women, especially, look
serene and beautiful under their 1aca caps. Angélique Auffret,
in his poem to Louis Boivin, 1s to him & typical Bretonne:

"Ce sont ses yeux que Je viens voir,

Ses yeux d'aube, restes auroraux dans le soir.
Sous l'arceau delabre de sa cape de veuve h
Ils ont gards, malgré le temps, malgré 1'epreuve,
Je ne sals quol de virglnal et d'enfantin,

La divine fralcheur de leur premier matin,

Le visage est rugusux; le teint brouille d'ictére,
Et, comme pour donner sa mesure & la terre,

Le corps, a chaque pas, se voite un peu plus: eux,
Dans ce ddsastre universel, demeurent bleus! ...

0 candide regard de 1a vieille Angéliquel
Nals n'est-ce pas, Boivin, qu'elle est blen symbollique
De la Bretagne, cetts aleule aux yeux d'enfant?
Charles Le Gofflc belleves that Bretons, more than eny
other race, keep their individuality znd remain, even when
they have been obliged to settle in other parts of France, a
distinctive race which can easily te singled out end which
never loses 1ts nostalgla. He compares them in one of hils
poems to the "algelras”, a'plant which grows in Brittany and
which he has found unchanged in ths south of France:
MMals - .c'est bien la méme plante,
Le meme alr déshérite,
Et, fit-ce au coeur de 1'ét$,
La méme &me violente.,
Rien en elle n'a changd, = -
Sauf la couleur des péetalses,

Lt loin des landes natales
L'ajonc reste un insurgé."
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He comments on the homesickness of seafaring races in his
anthology and he has even made theAsame~chmeﬁt as Rudyard
Kipling oncermade, that 1t 1s”amazing, considering how homesick
Englishmen always are that they have succeeded in founding
colonies all over the world. -

In "Bretonne de Paris" Le Gofflc describes a Breton woman
who has left her native village:

"Tu peux aller," he says, "de Paimpol & Vanne,
Les gens du pays te reconnaltront."
He develdps this theme at greater ;epgth in "Le Pardon de la
reine Anne" written for Bretons living in Paris. The title,
he explalns, refers to the name given to the annual féte of
the Bretons held at MOntfort 1' Amaury, which used to belong
to the Dukes of Brittany. Numbers of Bretons_tired of labour-
ing on their own land where "le grain qu'on séme est un grain
de colérd), leave to work in the blg towns and especlally in
Paris. Yet all of them, at some time or another
"Sentalent par moments la méme nostalgle
Monter en eux comme une msrl"

Le Goffle, in his many walks, must often have seen Breton
women ﬁorking in the flelds and have feltAhow little the "thanke
less soll" ylelded to thelr labours. A Breton peasant digging
up potatoes in aifield once told us‘about_his work when we

stopped to ask him the way and 1t was a story of labour
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unrewarded although he related 1t cheerfully enpugh,' The lot
of Breton people and especially of women, declared the French-
woman with me, 1s the hardest of any, and yet they are intoler-
ably unhappy when they leave thelr country behind.

In his studles of Breton people Le Goffic has shewn another
tralt — thelr love of iegend and thelr superstition. As we
have seen, he himsqlf, like Anatole Le Braz, was Intensely in-
terested in folk-lore and must have gathered a whole storehouse

of Breton tales from his father and from the Bretons to whom
he talked both at home and during his wanderingﬁ. "Morgane"
end "Le Crucifié de Kéraliés" as well as meny articles in "Ame
Bretonne" contain all kinds of legends, but again it is to his
poetry that we turn in order to find a legend most strikingly
told. Yann-ar-Gwenn, the blind Homer of Britteny in whom Le
Goffic was greatly interested, may sometimes have insplired
him, but he seems to have been chlefly inspired by Marc'harit
Phulup, a Breton woman who, travelling froﬁ placé to place,
was able to collect all kinds of 1egends end superstitions.
She had a remarkable memory and knew by heart at least two
hundred songs and nsarly as manyllegends._ She seems to havq
been for Le Goffic what Lise Bellec was for Anatole le Braz.
He says of her in "Amour Breton":

"En elle, comme au fond d'une ruche sonore,

Stélaboralt le miel d'un sublime folklore:
Mythes et chants stélevalent d'elle rar essaims.”
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For Le Goffic; as for most Bretons, the Arthurian legend
1s full of enchantment, and he has tried in his poetry to re-
capture some of its romance. In a poem dedicated to Le Braz -
he calls Brittany
"vaporeuse péninsule
Seul royaume oi l'on peut encor
Voir sur les monts, au crépusculs,
Pasger Arthur sonnant du cor."
Viviane M"aux yeux perstMerlin and the Roil d'Ys are magic
names for him, ‘ - v
In some of hils articlgslin ;"Ame'Bretonne" he seeks to
discover why Britteny has come to be & land of mystery and
legend, a land spart. Probabdbly, he says, the Celts did not
differ from thelr "gousins“ in Greece and Itgly}before the
invasion of the barbérians who forced them to seek refuge in
thé extremities of thelr land end made of them ?that twilight
peqple" spoken{of}by Yeats. But by the end of the fifth century
they were banished to the limits of the world with the misty
sea asg their perpetual horizon. Not until the Middle Ages did
this 5poor relation" begin to have some influence on the rest
of France. "From fhe}moors and strands pf_Br;ttany", he says,
"camerthe gtiflgd sighs of Tristan and Yseult, the mglancholy‘ |
ecﬁo of Arthur's horn, the watery volces of the bells of Ys,
but the Renaiagance soon muffled thé callvqf the Siren. Tristen,

Yseult, Arthur, King Marec, Gradlon-leur slipped back into their.
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enchanted sleep, only to regppear“with Chateaubriand, under
different names, it 1s true, but with the same sensitiveness,
the same dreamy imagination, the same incurable homesickness,
against the restless melancholy background.of the sea."

In "Ame.Bretonne“ he says: "Ug charme singuller émane
1ci des choses, qul persiste et qui aglt sur les émes & la
fagon d'un subtil envoﬁtement. D'ol vient ce charme étrange?
Est-ce du passse, toujours vivant en-Bretagne? De 1l'atmosphére
de spiritualité qu'on y respire ou de 1'ambiguité d'une terre
a moitié marine, siréne et fée & la fols, qui méle su brulsse-
ment des feullles dans le solr la rumeur lointaine des cloches
d'Is engloutles sous les eaux? Renan prétendait qu'on ne
secoue plus la hantlse de ces 'voix d'un eutre monde' pour peu
qu'on ait prétd un moment l'oreille & leurs tremblantes vitrae
tions.cese” | | '

The legends centre round Paimpont, or, as 1t was once
called "Brocéliande", sanctuary of the Celtic race. "Marvellous
tales of the Val-sans-Retour and of the Quest of the Holy Grail®,
says Le Goffic, "the wonderful fountain of»Barénton, of which
a few drops sprinkled round the margin, brought about an abrupt
atmospheric change; adorable spirit of Vivien gliding through
the undergrowth; ghost of Merlin, beneath a hawthorn bush,
overwhglmed by the charm of which he himself had revealed the
secret; such 1s the fidelity of this lang, its power of conser=

vation, that thelr prestige remains for ever fresh".

e
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The legend ofJMerlinﬁand‘V;vignvngyurg;lywattraqted‘
Tennyson, too. In "Vivien" he describes the forest of Brocéli-
ande which held so much magle for Le Goffic that just before
he diled he devoted a whole book to 1t. Fere are Tennyson's

lines:

"And touching Breton sands, they disembark'd.
And then she follow'd lNerlin all the way,
Ev'n to the wild woods of Brocéliande."

Tennyson gives no yery‘atfractiyeipipturevof the enchant-
ress. DBeautiful she 13;'but perfldious, spiteful and slander-
loving. But Le Goffic in his "Priére & Viviene" finds in her
one of his chief inspirations. |

"Quand tu m'es eprparue au seuil de mon enfance,
Avec tes cheveux dfor et ton geste ingénu,
Déesse, 11 m'eidit sembléd que c'étalt une offense
D'effleurer du regard le bout de ton pled nu.

Mals ta volx m'appelalt et ta volx est si douce

Qu'elle apalsa ma crainte et que je te sulvis.

0 les dpres sentlers qui couralent dans la brousse!
. 0 les longs plateaux nolrs que nous avons gravis!

Je ne voyals que tol, Déesse..

.Q....l..0'....l..I.....OQ.........'...'.'C....'.

Hélas! J'al trop dorml sous ces tristes étolles!
J'al trop aimé ce ciel traversé de longs glasl
Depuils que ton beau front m'est apparu sans voiles,
Toujours le meme reve hablte mes yeux las.

Les pleurs ont tant meurtri mes paupiéres brilantes!
J'ail tant levé vers toi mes bras appesantis!

Tent de nuits ont passé, solitalres et lentes,
Depuls 1'aube lointaine ol nous sommes partisl
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Souviens=toll La campagne &tait pleine de brousses.,
“Ahl sl c'est tol vralment dont les malins m'ont guide,
Donne-mol de mourir en touchent tes mains douces,
Les douces mains par quil mon coeur est possede.,_
Et s1 j'al pris pour tol quelque forme ephemere,
Je ne sals quel valn songe éléve sous mes pas,
Donne~moi de mourir en gardant ma chimére
Et de t'almer encor, quand tu ne serals pas! ...
 Morgane 1s another legendary figure who attracts him and
to her he has davoted a novgi'thoggh she appears rarely in his
poetry. She was the half-sister of»Arthurvandihad been unfor-
tunate in love and she was therefore believed to attract to
the Val Sans Retour all faithless lovers, . . _ »
"Huelgoat", one of the wildest parts of Britt&ny, evokes
for Le Goffic many vislons of the past.
"Huelgoatt «se Jo vols un grand cheval blanc quil steffare
Sur la créte d'un mend chauve, en plein azur,
Et dont le chevalier sux yeux de songe, Arthur,
Brenin de Galle et pentyern des Armoriques
Toat l'infini dans ses prunelles chimeriques,
Stépoumone & sonner du cor par vaux et monts..."
Lo Goffic's descriptions are often as fine as those of Vigny
in "La Chanson de Roland". There 1s, indeed, a certain reseme
blance betwssn the poems now and then:
fHuelgoat! Sources, rulsseaux, torrents, forets, sacrés,
Rumeur des pins pareille aux rumeurs des mMaréesS..."
In "Feux d'Ecobue", Le Goffiq,Awhilst}prgising Brittany
for remaining falthful to tradition, yet fears that the ancient
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gods are in danger of leaving their last stronghold:

"Je ne veux point vous volr, comme on vous represente,
Préte & vous détourner de son dernler sutel,
lals fidéle & son culte et pale et fremissante

Pressant sur votre coeur fantome immortel . "
This upholding of national usages and fa;ths has been and still
is a religion in Brittany for the Bretons end especlally the
Trégorrois are essentially a religious people. Rensn says
that his country is of an adorable delicacy in its religious
instincts and this delicacy 1s shown by Le Goffic when in his
- poetry he touches on religious bellefs. In many of his sea
poems he shews the simple failth of the sallors. When in dif-
ficulty they call upon the Virgin to come to thelir aid and
their wives pray to her to save their ebsent husbands. 1In
"Notre Pame de Penmarc'h" and "Noel é Bord" he shews how Bretons
feel the presence of the Virgin and of the souls of the dead:

”Chaque année, & Noel, on prétend que la Vierge

Kystérieusement quitte son beau clel d'or,

Et, pour rendre visite aux chrétlens de 1'Arvor,

Troque son manteau bleu contre un surcot de serge." ...

Yet, beautiful as many of his Breton poems are, his love

lyrics remain perhaps his finest. In these he best shews that
restraint he so admires in the poetry of others and which he
often finds lacking in Romantic poetry. They have a dignity
end lyrical music which 1s worthy of the classical tradition

and at the same time there is SOmething in their quiet
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concentration which recalls the shorter lyrics of Wordsworth,
"She dwelt emong the untrodden ways" or "Three years she
grew in sun and ghade?.

Here, for instance, are the opening lines of "Rondes":

"Tes pleds sont las de leurs courses,
Voicl le temps des regrets,
Lt'automne & trouble les sources
Et @dvétu les foréts."

"Your feet are weary of their wanderings,

The season of regrets draws near,

Drear Autumn days have sullled all the springs
And laid the forests bare."

The whole poem conveys remarkably well the melancholy
atmosphere which 1s peculiar to Autumn.

"Romance sans Paroles" must be quoted in full for here
egaln we see that "mélange de douceur et de force, de tristesse

et d'espoir" which:distinguishas his poems,

*Pralche et rieuse et virginale,
Vous m'apparites & Coatmer, '
Blanche dans la pourpre automnale
Du soleil couchant sur la mer.

Et la mer chantalt & voix tendre
Et, des terrasses du clel gris,

Le solr penchalt ses yeux de cendre
Sur les palus endoloris.

Et je crois que nous n'échangefmes
Ni baiser vailn, nil vain serment.
Le soir descendalt en nos ames,

Et nous pleurédmes seulement."
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. Romance without words

"Laughing and fresh end virginal
At Coatmer you seemed to me,
Pale in the rich Autumnal glow
That sunset cast upon the ses.

The waves were softly murmuring,
The grey clouds formed a balcony,
When o'er the dreary waste of marsh-
Sad evening gazed with leaden eye.

I think we did not then exchange

One single kiss or promise vain

.The night upon our spirits fell

And tears revealed our pain."
We find the ssme quiet besuty in "Confidence", "Le Premier
Soir", and "Les Violiers"é - | o ;

Perhaps Charles Le Goffic's words in describing the poetry

of Coppée best sult his own lyric poetry: "Elle est belle et

parfaite, belle ds fierté contenue et de sincéritd dans 1'émo-

tion, parfalte de rhythme et de langue". There 1s,;indeed; a
quality about these poems which 1s difficuit to descrive. They
are extremely personal, Some have seen 1n them resemblances
to the poetry of Verlalne. They have not perhaps "le grand
souffle" of great lyrlc poetry, yet they #re not far from
greatness. o S ' _ o

M. Audlat wonders why thls gay comrade, full of humour,
as was Le Gofflc, should have written poems in which there 1s
such a depth of real sorrow,-and he concludes that "deux ou |
trois amours s'gmméiaient dans 'Amour breton' & celul des ac-

cordailles. Et, devenus souvenirs, ils avalent été, 1l1s étalent
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souffrance encore?. Hence_his eplgraph at the beginning:
"Je dls ce que mon coeur, ce que mon mal me dit."

We have seen Charles Le Gofflc's comments in the "Revue
Hebdomadaire™ on poems 1ﬁgpired by personal 195;._ He himself
has dedicated some beautlful poems té the memory of Hervine,
his daughter, who dled suddenly at the age of nineteen. Many
critics, indeed, consider that bere'Le Gofflc 1s at his best.

M. Le Dantee has sald how d1fficult 1t is to judge the work
of a contemporary end friend. He, who remembers pleying on
the besch of Pleumeur with the young girl, never reads the
opening line of "Pauclssima lease" without tears:

"Voicl le noir bougquet de pins, voiel la grille

Et 1l'enclos. Tout ici te raprelle, ma fille."

A1l the poems written about RﬁnfRoﬁz seem to him beautiful
but this feeling, he says, may be entirely personal. Yet we,
too, feel thelr beauty. In "Paucissima{Meae"‘thefe is the same
quiet concentration we have already noticed iniother poems and
1t seems to mske us feel even more poignaptlj the depth of his
sorrow. Lere agaln we notlce the influenge of Victor Hugo for
"Pauca Meae" is the<tifle of the chapter br *LgstntQmplations'
inspired by his daughter's death. "Colloque avec 1'Avril" is
perhaps the most beautiful of these poems becausg it is unusual.

April tries to bewltch the poet but he remains unmoved by her
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for 1t was she who took away his daughter:

"Quil freppe sl tot 2 ma porte?
- Ami, clest moi, 1'Avrlil chantant.
~ Assassin de ms fille morte,

Je ne te connals plua: va=t'en.

- Ouvre: les alisiers sont roses;
J'al coiffé d'or tous les telus., ‘
- Que me falt la beauté des choses,
Pulsque ses yeux ne la voient plus?

- L'aube, furtive tourterelle,
S'évellle. Viens: l'hiver a ful.

- Malntenant qu'll fait nuilt pour elle,
Je voudrais qu'il fit toujours nuit."

- April Talks with the Poet
"Who knocks so early at my door?
- 'Tis songful April, my friend.

- 0 thou who killed my child. Away!
I cannot greet thee more.

« Open! The hillside's capp'd with golad,
The blushing lotus blooms,

- What matter 1f these things have charm
Since she now lies so cold?

= The dawn, a furtive turtle-dove
Awskes] Come: winter's fled '
I wish that it were always nibht
For night now holds my love."
W.B.
In "Le Cimetiére ol tu dormiras" he describes the little
cemetery in Tregastel town to which the rosd winds up from
the coast and from which on summer days we can look upon the
dark rocks and the blue sea far below. There Charles Le Goffic

lies now beside his daughter:



"Au rythme du flux, su chant de la houle,
Ctest ici, mon coeur, que tu dormiras."

Like her, he is surrounded by all the things he ioved,-
the sea, "féerie &ternelle”, lies, with 1ts perpetusl murmur-
ings, at their feet. Far off the lighthouses of Batz and
Triagoz kegp watch, and the great rayrofwlight.from the Sept
Iies swings across the sky. Only those who have seen that
light flashing on sea and 1sland, constantly disappearing and
returning, can spprecilate all that ILe Goffic says in a fine
image in one line when he calls 1% — "Chauveesouris d'or des
clels trégorrois”. -

The originality of Le Goffic lies then first in the fact
that he has been able to make Brittany live in his poetry and
that hils portrayal of his own province 1s neither the literary
one of Brizeux nor the picture~-posteard one which has sometimes
given such a mistaken idea of this land of légend. And sacond-
ly, Charles Le Gofflc's poetry 1s original because he has been
able to express the Celtle spirit in classical verse. Mlore
than once he says 1in his poetlc oriticlsm that the Celts are
essentlally Romantlc and that 1t was Brittany that insplred
the Romantic poets. Yet, sﬁrangely enough, he finds 1in Bretons
certain traits that seem tohrecqﬁcile them with the Classics.
Clerity, he says, 1= the ésaential quality of the Celtilc genius.
Simplicity 1s another quality he praises; Le Gonidec ds
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Traissan 1s to him typically Breton for "1l détestait 1'emphsse
dans le style comme dsns la vie"., These are the two qualities,
moreover, that other writers perpetually praise in Le Goffic.
Charles Le Goffic's poems are short —— sometiﬁes cnly
three sténzas in length — and his own simplicityvis reflected
in his verse for his expression 1s always clear, never involved.
One of hls favourlite metresiis the octosyllable. He rarely
takes libertles withkmetre or ¥ith rhyme, Now and then he
apuzes himself with unusual rhymes as in "Sur la Beligne®™:
"Jten étals mol-méme effaré,r |
Tant la route availt un air e-
ffroyablet"
But he 1s not serious here and this kind of experiment is rare.
‘We have seen that Le Gofflec admires fine metaphors and
his own figures are often particularly well chosen whether he

talks of sutumn

"aux doigts de roullle
Tisseurs de silence et d'oubli”,

or the Breton mist whilch gilves to the sky
"Ce ton mouranrt des fleurs de lin",
or the rocks |
"1d-bas, couchés dans 1l'embrun
Sous leur fourrure d'algues lisses,
Les lourds rochere de grenit brunt®
Charles lLe Goffic, we know, frequented all the schools

of poetry. M. des Cognets, in an article in "La Muse francaise"

shews that hls sarller verse contains more classical rhythms
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and "rimes riches" than his later poems aﬁd that'his'lénguage
is purer. Here, évidently, he'has not yet gshaken off the 1nf
fluence of the Parnassiens. Later on, he says, Le Goffic.ob-
viously undergoes the influence of cher movements and in con-
sequence hls inspiration ﬁidens and deepens and in fact develops
towards symbolism. S -
vCertaih of_hi; poems contaln echoes of Hugo, his descrip-

tion, for instance, of the shepherd in "Paysage"; end M. des
Cognets considers that “Novembre“ was inspired by "J'ai Queilli\
cette fleur pour tol sur la colline".‘ He owes something, too,
to Brizeux who unfcortunately wrote about his~ngt1ve Brittany
at the height of the Romentic movement and in consequence
pascsed slmoat unnoticed., Le Goffic's subject matter sometimes
bears certaln resemblances to that of Brizeux.‘.“Sur nhe
Inseription” recalls in parts "La Maison du Moustoir", but
Brizeux!'! verse 1s often stiff and academic and hils poems are
too long. Le Gofflc owes even more, probadbly, to Gabriel
Vicaire, whé, M. des Cognets thinks, "more completely revealed
him to himself and helped him to rgalisa_in full his mission
as poet". M. Charles Maurras, too, holds this opinion. "Il
doit quelque leéoq & Gabriel Vicaire", he says. .

‘ Most critics, at any rate, and,among them M. Maurras, seem
to sgree that he owes something to Verlaine. M. Gudguen thinks
that the prelude of “Amour Breton" 1s younger sister to

"Sagesse", but a younger sister who 1s melancholy rather than
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tragie and both wiser and happier than her elder sister.
Here are the opening lines of "Sagesse™:

"Ecoutez la chansoh bien douce
Qul ne pleure que pour vous plaire.

Elle est discrete, elle est legere.
Un frisson d'ean sur la mousse."

And we notice how alike in tone "Prelude" of Le Goffic sounds:

PN "C'estAici la chanson 4'amour
Qu'on chante au coin des cheminées,
L'hiver, sur le déclin du jour
Dans les malsons abandonnées.m
Agaln M, André Dumas says, "Jolgnant 1l'imprécis au précis,
sulvent le conseil de Verlaineé 11l nous invite aux réveries
inseisissables. Quelques mots, trés simples, trés clairs et
Qui sont ceux ds tout le monde, quelques mots lul suffisent
pour évelller de longues réscnances dans nos coeurs, et voild,
me sembleet-il, son originalité véritable®. 4
Yet indepted‘thoughAhe may be, and as all poets are, to
predecessors and conterporaries, Le Goffic has evolved a form

which 1s his own and he will always be remembered as the

creator of the Breton "l1lied" in ¥rench.
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