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A CRITICAL STUDY OF KLEIS!T»S TAXES, 
w i th  s^pecia l j^ei’e re n c e  to  t h e i r  Im p o rtan ce  i n  
th e  deve lopm en t o f  th e  G erm an^^ lovelie /

. .  A ^ S T - R A C T

T h is  t h e s i s  i s  d iv id e d  i n t o  f i v e  s e c t i o n s .  '

I n  th e  i n t r o d n c t i o n  th e  developm ent o f  th e  s h o r t  s t o r y   ̂ - - 

b e f o r e  A l e i s t  i s  o u t l i n e d  and two c h i e f  form s a r e  

d i s t i n g u i s h e d ,  one e m p h a s is in g  i n c i d e n t . - ' t h e  o t h e r  c h a r a c t e r ,  

The d i v e r s e  s o u r c e s  o f  K l e i s t ^ s  t a l e s  a r e  c o n s id e r e d  

i n  th e  second  c h a p t e r .  I n ^ M i c h a e l k o h l h a a s 'a  c h r o n i c l e  i s  

d e v e lo p e d  i n t o  a t a l e  w i th  th e  fu n d a m e n ta l  them e o f  a - s e a r c h
n

f o r  j u s t  i  c e . ^Di e Mar qu i se  von 0 . . . .  p r e s e n t  s th e  theme o f  '..

a  m o ra l  s t o r y , - t r a n s fo r m e d  by th e  a u th o r* s  i n d i v i d u a l

t r e a t m e n t ^ o f  th e  c h i e f  c h a r a c t e r s .  D ie ' V erio bun g  i n  St*
/ /

»
Domingo was s u g g e s te d  b y -co n te m p o ra ry  - e v e n t s ,  and th e  : theme -y

V
of^Das B e t t e lw e ib  von Locarno was f a m i l i a r  i n  K l e i s t ’ s day*

/ /

^Der : F in d l in g  was i n f lu e n c e d  by M o l i e r e ' s  <̂ Le T a r t u f f e
K

and Der Z.w©ikampf by e p is o d e s  from  F r o i s s a r t  and C e rv a n te s .
V  It *

Das E rdbeben  i n  C h i l i  and Die H e i l i g e  C a c i l i e  a r e  exam ples
II A

o f  o r i g i n a l  i n v e n t i o n .

i n  t h e  t h i r d  c h a p te r  th e  n a t u r e  o f  th e  them es i s  

d i s c u s s e d ,  and an  a t t e m p t  i s  made to  i n t e r p r e t  t h e i r  t r a g i c  

c o n t e n t .  T ra g ic  c o n f l i c t  i n  th e  i n d i v i d u a l  i s  found  to  

c o n s i s t  e i t h e r  i n  c o n fu s io n  o f  f e e l i n g  o r  i n  d isharm ony  

w i t h  h i s  s u r r o u n d in g s .  A fu n d a m e n ta l  p rob lem  o f  j u s t i c e
»

i s  shown to  u n d e r l i e  t h r e e  o f  th e  t a l e s  : M ich ae l  A o h lh a a s ,



2 .

yDaa E rdb eb en  i n  C h i l i ,  and^Der zweifcampf.

The f o u r t h  c h a p te r  d e a l s  w i th  m ethods o f  a r t i s t i c  

e x p r e s s i o n .  The u n d e r l y i n g  Id e a  i s  shown to  be  r e f l e c t e d  

i n  th e  e x t e r n a l  a c t i o n .  C h a r a c t e r i s t i c s  o f  x l e i s t ' s  

n a r r a t i v e  s t y l e  a r e  d i s c u s s e d  w i th  r e f e r e n c e  t o  e p ic  and 

d ra m a t ic  m ethods and economy i n  d i c t i o n .

i n  c o n c lu s io n  an  a t t e m p t  i s  made to  e s t im a t e  

E l e i s t ' s  a c h ie v e m e n t ,  p a r t i c u l a r l y  h i s  f u s i o n ,  by p o r t r a y a l  

o f  a  c lo s e  r e l a t i o n s h i p  be tw een  c h a r a c t e r  and c i r c u m s ta n c e ,  

o f  th e  two fo rm er ty p e s  o f  t a l e ,  i l l u s t r a t i o n s  from  

su b s e q u e n t  w r i t e r s  a r e  g iv e n ,  w h ich  r e v e a l  how th e  form 

t h u s  c r e a t e d  p e r s i s t s  w i th  m o d i f i c a t io n s  i n  German l i t e r a t u r e ,  

and show th e  i n f lu e n c e  o f  E l e i s t  upon th e  them es o f  German 

H o v e l le n .
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INTRODUGTlOn.

The t e l l i n g  o f  s t o r i e s  seems to  be a  n a t u r a l

mode o f  e x p r e s s io n  o f  t h e  human p e r s o n a l i t y ,  as f a r

b a ck  as  l i t e r a t u r e  c a n  be t r a o e d . t a l e s  a r e  f o u n d ._ ;

Today among p r i m i t i v e  A f r i c a n  t r i b e s  w hich  have no

w r i t t e n  r e c o r d s ,  the  n a r r a t i o n  o f  s t o r i e s  i s  r e g a r d e d

a s  th e  g r e a t e s t  s o c i a l  accom p lish m en t. ,-  T h is  form o f

l i t e r a t u r e  may be s t y l e d  s u b l im a te d  g o s s ip ,  t h a t  i s ,  ;

g o s s ip ,  r a i s e d  to  ..the l e v e l  o f  a r t .  ^

The m ost a n c i e n t  and most w id e ly  sp re a d  ty p e  o f

n a r r a t i v e  i s  a p p a r e n t l y  th e  f o l k - t a l e , iWhich i s  a  v-

sym bolic  r e p r e s e n t a t i o n  o f  some u n i v e r s a l r t r u t h ,  ,

s e e n  th ro u g h  th e  p r i m i t i v e  m ind. In  o p p o s i t i o n  to  t h e

- f o i k '^ - t a l e , - w h i c h  ; i n  g e n e r a l  embodies an  i r r a t i o n a l  view

of l i f e s t a n d s  .the a n e c d o te ,  w hich  s k e t c h e s  a  p a r t i c u l a r

i n c i d e n t  o r  c h a r a c t e r i s t i c  . in  a  n a t u r a l  o rd e r  o f  t h i n g s .

I n  e i t h e r  c a se  t h e r e  a p p e a r s  to  be a  l i m i t e d  s t o c k  o f

t h e m e s . . The same f o l k - t a l e  em erges a t  d i f f e r e n t  p e r i o d s

i n  l a n d s  th o u sa n d s  : of. m i l e s  a p a r t , and w i th o u t  any %

a p p a r e n t  c u l t u r a l  c o n n e c t io n .  . The ; s u b j e c t s ^ o f  t th e /Q e s ta  
>

Romanorum were n o t  n o v e l  i n  t h e i r  day , t h e y  o c c u r  m oreover 

a g a i n  and a g a in  i n  su b s e q u e n t  l i t e r a t u r e ,  e s p e c i a l l y  i n  th e



M iddle  A ges. Such a  common s t o r e  o f  s u b j e c t  m a t t e r ,  o f  

a n e c d o te  a s  w e l l  a s  o f : f o l k - t a l e  i s  one of th e  common 

p o s s e s s io n s  o f  th e  human r a c e .  ' ' ''

T h e 'c o n s t a n t  re a p p e a ra n c e  ■ o f  th e  same theme i n  a 

d i f f e r e n t  g a rb  shows t h a t  th e  a t t r a c t i o n  o f  a  t a l e  l i e s  

n o t  so  much i n  i t s  s u b s ta n c e  a s  i n  th e  manner i n  w hich  

i t  i s  p r e s e n t e d .  The h i s t o r y  o f  G r i s e l d a  t o ld  by 

B o c ca cc io  i s  t r a n s fo rm e d  when i t  i s  r e p ro d u c e d  by C haucer . 

Thus i t  i s  th e  p e r s o n a l i t y  o f t h e  n a r r a t o r  v h ic h  c o u n ts  

and w h ich  commends a s t o r y  to  th e  h e a r e r s .  A t a l e  w i l l  

be  w i t t y ,  am using , i n s t r u c t i v e ,  o r  t r a g i c  a c c o rd in g  to  

th e  mood o f  him who r e l a t e s  i t .  But w h e th e r  he i s  aware 

o f  i t  o r  n o t t h e  n a r r a t o r  m ust have some m o tive  i n  

t e l l i n g  h i s  t a l e  ; hence  e v e ry  s t o r y  t o  some e x t e n t  

r e f l e c t s  th e  p e r s o n a l i t y  o f  i t s  a u th o r .

The t a l e  was p r i m a r i l y  in te n d e d  t o  be s a id  o r  

sung to  a  company o f  p e o p le ,  w i t h  th e  p u rp o se  o f  

e n t e r t a i n m e n t .  The m e d ia e v a l  ^ 3 c h w an k , ' w i th  i t s  s t r a n g e  

c o in c id e n c e s  and m erry  t r i c k s ,  and  i t s  wholesome s p r i n k l i n g  

o f  humour s p r in g s  from  a  c h i l d l i k e  d e l i g h t  i n  th e  v a r i e d  

t u r n s  and chances  o f l i f e . I t s  s o le  o b j e c t  i s  to  amuse 

th e  a u d ie n c e .  The exemplum, on th e  c o n t r a r y ,  has  a  

d i d a c t i c  te n d e n c y .  F o r c h a r a c t e r s  i t  o f t e n  h a s  v i c e s  o r



v i r t u e s  p e r s o n i f i e d . ‘ L ik e  th e  p a r a b l e ,  i t  i s  i n te n d e d  

t o  i l l u s t r a t e  some m o ra l  t r u t h  and to  e d i f y  - th e  h e a r e r s .  >

These two p r i n c i p a l  ty p e s  o f  m e d ia e v a l  n a r r a t i v e ^  '

a t t a i n  l a t e r  an a r t i s t i c  fo rm : th e  a n e c d o te  i n / t h e

Decameron o f  B o c c a c c io ,  th e  exemplum i n  th e  U ovelas  
»

E je m p la re s  o f  C e r v a n te s ,  . The Decameron^ w hich  was ' ^

p u b l i s h e d  i n  I t a l y  i n - t h e 'm i d - 1 4 t h  C en tu ry ;  i s  a  c y c le  

o f  s t o r i e s  i n  a  f r a m e w o rk s o m e w h a t  a f t e r  th e  manner - ‘ -
I • V

o f  th e  P a n t s c h a t a n t r a  > or th e  A ra b ia n  n i g h t s . A number • 

o f  a r i s t o c r a t i c  l a d i e s  and g e n tlem e n  escap e  from  th e  - "  ̂

p l a g u e - r id d e n  F lo re n c e  and a g re e  to se e k  en joym ent i n 

t e l l i n g  t a l e s .  Thus th e  Decameron h as  a  c l e a r l y  d e f in e d  

s o c i a l  b a ck g ro u n d , b o th  n a r r a t o r  and l i s t e n e r s  b e in g  

r e p r e s e n t e d .  Each  s t o r y  i s  i n  some way c o lo u r e d  by th e  

n a r r a t o r ' s  p e r s o n a l i t y , '  s in c e  each  i s  a  c o n t r i b u t i o n  to  -  

i l l u s t r a t e  some t o p ic  o f  c o n v e r s a t i o n .  The s u b j e c t - m a t t e r  

c o n s i s t s  o f  c u r io u s  i n c i d e n t s  f ro m  th e  l i f e  o f  co n tem p o ra ry  

s o c i e t y .  E very  o n e ^ o f  th e s e  i n c i d e n t s  i s  d i s t i n g u i s h e d - b y  

some s t r i k i n g  o r  u n u su a l  q u a l i t y .  The a c t i o n  i s ^ i n  each 

c a s e  . t r a c e d  i n  a c l e a r  o u t l i n e  and i s  summed up i n  a 

s e n te n c e  o r  two p r e f i x e d  to  - the  n a r r a t i  v e . Sometimes th e  - 

c e n t r a l  i n c i d e n t  i s  s e t  o f f  by some c o n c r e te  im age, such



a s  th e  l o v e r ' s  h e a r t  i n  the  1 s t  t a l e  o f . th e  4 t h  day 

The t a l e s  v a ry  w id e ly  i n  theme and s i z e ;  some a re  f a r c i c a l ,  

o t h e r s  t r a g i c ; -  some a r e  mere a n e c d o te s , o t h e r s  n a r r a t i v e s  

o f  g r e a t e r  m a g n i tu d e . B u t , even  when th e  theme i s  t r a g i c  

o r  u n p l e a s a n t ,  the  tone  o f  n a r r a t i o n  i s  s p r i g h t l y  and 

c o n v e r s a t i o n a l ;  confo rm ing  to  the  m anners o f  th e  company. 

-The e m o tio n a l  c o n te n t  i s  shallow * no p ro fo u n d  t r e a tm e n t  

b e in g  a p p l i e d  to  any sub j e c t .  t  A m ora l i s  : in d ee d  appended  

to  some o f  th e  s t o r i e s ,  b u t  t h i s  i s  m e re ly  an  o b s e r v a t i o n  

o f  w o rd ly  wisdom e x p r e s s in g  th e  o p in io n  o f  th e  a u d ie n c e .  ‘ 

The to n e  o f  the  Decameron i s  a m o ra l ,  the  dom inant f o r c e  

i n  th e  t a l e s  i s  c h an c e ,  and l i f e  i s  p o r t r a y e d  fo r  i t s  own

s a k e .  : . . E:-: : ; . - . :

I n  c o n t r a s t  to  th e  t a l e s  of B o c c a c c io ,  w hich  became 

..the model o f  th e  C la s s i c  form  of ”B o v e l l a ’' , t h e r e  a p p e a re d
t

i n  S p a in  two and a h a l f -  c e n t u r i e s  l a t e r  th e  B o v e las  ^
 ̂ f  ^

E je m p la re s  o f  C e r v a n te s . The a u th o r  j u s t i f i e s  t h i s  t i t l e

( I)  B o c c a c c io ,  Decam eron, ed ;  c i t ; I ,  p . X I I I ,  1 s t  IT ovell,  4 t h  
d ay : " T a n c re d e ,  p r i n c e  o f  S a l e m , cau sed  th e  amorous f r i e n d  
of* h i s  d a u g h te r  to  be s l a i n e  and s e n t  h e r  h i s  h e a r t  i n  a  
cup o f  Gold: w hich  a f t e r w a r d  she s t e e p e d  i n  an  irapoysoned 
w a t e r ,  and th e n  d r in k in g  i t ,  so d y ed ."  "

W o f .  B occacc io ,D ecam eron  [ E n g l i s h  T r a n s l a t i o n ,  o x f o r d ,  1935, 
I I ,  p .X I ]  B o v e l l ,  8 th  Day: "W herein  i s  d e c l a r e d ,  how
e a s i l y  a  p l a i n e  man^may bee  made a  f o o l e ,■ when he d e a l e t h  
w i t h  c r a f t  com panions" .



f .

i n  M s  p ro lo g u e  to th e  ‘f i r s t  e d i t i o n ;  " i  have bestow ed

on them th e  name o f  'E x e m p l a r y ' , and i f  th o u  d o s t  lo o k

w e l l  to  i t ,  t h e r e  i s  n o t  o n e 'o f  them from w h ich  th o u

c o u l d s t  n o t  d e r i v e  a  p r o f i t a b l e  exam ple .vV ’ One ^ i n g '

I  s h a l l  a d v e n tu re  me t o  s a y ;  t h a t  i f  by any chance  i t  come

to  p a s s  t h a t  th e  r e a d in g  o f  th e s e  n o v e ls  cou ld  tem pt

a n y o n e , who sh o u ld  p e ru s e  them, to any e v i l  d e s i r e  o r

t h o u g h t ,  r a t h e r  sh o u ld  I  c u t  o f f  th e  hand w h e rew ith  I

w ro te  them, t h a n  b r in g  them o u t  i n  p u b l i c . "  These 'I Jo v e la s  ' ,

t h e n ,  a re  r e l a t e d  w i th  a  d e f i n i t e l y  m oral p u rp o s e ,  w hereas

i n  th e  Decameron th e  i n c i d e n t  i t s e l f  i s  o f  param ount

im p o r t a n c e , i n  th e s e  t a l e s  em phasis  i s  l a i d  on the  e t h i c a l

' s i g n i f i c a n c e  of th e  e v e n t s  d e s c r i b e d ,  i n  th e  Decameron

th e  r u l i n g  f a c t o r  i s  chance ; ‘i n  th e* B o v e ia s  E je m p la re s

th e  s p r i n g s  o f  a c t i o n  l i e  c h i e f l y  i n  c h a r a c t e r .  The

je a lo u s y  o f  a  h u sband , fo r  i n s t a n c e ,  i s  th e  m o tive  f o r c e

i n  E l  Oeloso E x trem eno . The framework t e c h n iq u e  i s

d i s c a r d e d  and th e  a u th o r  o b t ru d e s  h i s  own O p in io n s  i n  th e

n a r r a t i v e .  I n  t h i s  r e s p e c t  C e rv a n te s  may be r e g a r d e d  a s

th e  f o r e r u n n e r  o f  th e  l a t e r  R o m an tic s ,  who c u l t i v a t e d  th e

' d i s c u r s i v e  type  o f  E o v e l le *  'He n e g l e c t s  th e  c o n c i s e  form

o f  th e  C l a s s i c a l  U o v e l la .  and i n t r o d u c e s  m o ra l  r e f l e c t i o n s
^ '  T  ____________________________________________________________________

Cl) "The Complete Works o f  M igue l de C e rv a n te s  S aav ed ra"  ■ - ■
Glasgow. 1902, 7 o l ;  V I I ,  p . 6 .



and  comments. But i n  r e t u r n  th e  e m o t io n a l  c o n te n t  i s

d e ep e n ed .  One s t r i k i n g  i n c i d e n t  i s  however i n  m ost

c a s e s  p r e s e r v e d  a s  th e  germ o f  . th e  n a r r a t i v e . , . A lth o u g h

f a m i ly  r e l a t i o n s h i p s  and th e  f o r t u n e s  o f  l o v e r s  p ro v id e

th e  s u b s ta n c e  f o r  m ost o f  th e  ; 'B o v e l a s ' . a  few o f  th e  .

s t o r i e s  a r e  b a se d  on a  d i f f e r e n t  k in d  o f  m a t e r i a l .

'E l  C o loqu io  de l o s  P e r r o s '  i s  a  s e r i e s  o f  s k e tc h e s  from

th e  l i v e s  o f  a r t i s a n s .  The scen e  o f  'R ic o n e te  y ;

C o r t a d i l l o '  i s  l a i d  i n  a  den o f  t h i e v e s .  As the  s o c i a l

e lem en t i s  abandoned , th e  c h a r a c t e r s  a r e  no ; lo n g e r  drawn

e x c l u s i v e l y  from  th e  u p p e r  c la s s e s *  At th e  same>time

th e  ra n g e  o f  s u b j e c t s  i s  e x te n d e d .  ; - ,   ̂ .

V ,. .A f te r  th e  r i s e  o f  th e  "U o v e lla "  i n  S p a in  a n d ,

I t a l y ,  Germany s t i l l  f o r  some c e n t u r i e s  p o s s e s s e d  no

l i t e r a r y  form o f  b r i e f  n a r r a t i v e .  The n e a r e s t  a p p ro a c h

to  t h i s - t y p e  i s  to  be found i n  th e  s t o r i e s  i n s e r t e d  i n t o
/ /

n o v e l s ,  such  a s  Der D eu tsch e  Hans and S c h m e lz e r ’ s .

P ru fu n g e n  i n  S c h n a b e l 's  I n s e l  F e l s e n b u r g ,  and -D er  S t o l z e
«  - / I

H
M elch er  i n  G rim m elsh au sen 's  s i m p l i c i s s i m u s .

W ith  t h e i n t r o d u c t i o n  o f  th e  M oral w eekly  i n t o

(0 J .G .S c h n a b e l ;T ^ u n d e r l i c h e  F a t a  e i n i g e r  S e e f a h r e r ,  „
a b s o n d e r l i c h  A l b e r t i  J u l i i . . .  a u s g e f e r t i g t  von G isa n d e rn .  
U o rdhau sen , 1731-1743 .

m  Ï Ï .J .G .  von G rim m eIshausen ,^D er A b e n th e u e r l i c h e  S im p l ic i s s im u s ,  
M o n p e lg a r t .  MDCLXIX.



; Germany a t  • th e  b e g in n in g  o f  th e  1 8 th  c e n tu ry  , two new 

fo rm s o f  n a r r a t i v e  came i n t o  b e in g ,  th e  c h a r a c t e r  s k e t c h  

and th e  c a u t io n a r y  t a l e .  C yc les  o f  a n e c d o te s  a p p e a re d  

' i n  E n g l i s h  P e r i o d i c a l s  i l l u s t r a t i n g  th e  c h a r a c t e r i s t i c  

q u a l i t i e s  o f  some i n d i v i d u a l .  T hat k in d  o f  c h a r a c t e r  : : 

was sk e tc h e d  w hich  i s  knowh a s  a  t y p e ,  j S u c h -a re  ued 

S o f t l y  o f  th e  T a t l e r  and W il l  Honeycomb o f  the. ; • . ‘

S p e c t a t o r .  ' A f t e r  t h i s  p a t t e r n  t h e  c h a r a c t e r  o f . B o n ifa z  

S c h l e i c h e r  was c r e a t e d  by V/i e la n d  - f o r - t h e T o u t s  che i
•I If

M erkur o f  1781, ^ In^D ie  R e is e  n a c h  dem D e i s t e r ,  by ; 

P e t e r  S t u r z ,  a  s t o r y  i n  w hich  n o th in g  h a p p e n s .e x c e p t  

t h a t  a  d e c i s i o n  i s  made by a  f a m i ly  to  go ou t f o r  t h e  ; ,

4 a y ,  p r e s e n t s ,  we f i n d ,  th e  ty p e  o f  m anaging woman i n  

th e  w ife  who d o m in a te s  h e r  .husband . . 'y::

: : The c a u t i o n a r y  . t a l e  was a d o p te d  i n  Germany much

e a r l i e r  th a n  th e  c h a r a c t e r  s k e t c h .  I n  th e  HamburgerI#
n .

■ p a t r io t  o f  1724 i th e  s t o r y  i s  t o l d .  o f  a  young man named 

P h i l a n d e r  who was d r i v e n  t o  murder by t h e  w eakness  o f  

e x t r a v a g a n c e .  T h is  ty p e  o f  n a r r a t i v e , w h ich  h a s  a  : - 

s t r o n g l y  m o r a l i s i n g  t o n e ,  may be r e g a r d e d  as  t h e
It >1

f o r e r u n n e r  o f  th e  M o ra l is c h e  E rz a h lu n g .  -cy - -. .d
T h is  form  w as .n o  more in d ig e n o u s  i n  Germany t h a n  

t h e  c h a r a c t e r - s k e t c h .  The - so u rc e  o f - i n s p i r a t i  on was i n



e

t h i s  c a se  F r a n c e .  Between th e  y e a r s  1766 and 179& th e  

t a l e s  o f  M arm onte l,  V o l t a i r e ,  A rnaud , Mme. de Gomez,

Im b e r t  and F I o r i a n  a p p e a re d  i n  German t r a n s l a t i o n s .  , 

Im m ed ia te ly  t h e r e  sp iu n g  up i n  Germany a  h o s t  o f  i m i t a t i o n s .  

A.G. M e is sn e r  w r i t e s  i n  th e  p r e f a c e  to  th e  1792 e d i t i o n  o f  

h i s  S k iz z e n ;  A ls i c h  1778 d i e  e r s t e  v o r r e d e  zum e r s t e nw n
Bandgen d i e s e r  S k iz z e n  s c h r i e b ,  k o n t  i c h  nooh d r e i s t  und 

m it  W ah rh e it  i n  i h r  b e h a u p te n : ;  d a s s  T e u ts c h la n d  im Fache 

d e r  p r o s a i s c h e n  E rz a h lu n g  s e h r  wen i g  e ig e n tu m l ic h e  v e r s u c h e  

b e s i z z e .  S e itdem  h a t  s i c h  d i e s s  g e w a l t ig .  v e r a n d e r t .  , ¥/er 

a l l e  i n  d i e s e n  13 J a h r e n  u n t e r  den m a n n i c h f a l t i g s t e n  •, 

T i t t e l n  g e d ru c k te  t e u t s c h e  E rz a h lu n g e n  zu sammeln g e d a c h te , 

d e r  d u r f t e  l e i c h t ,  auch  m it  A u ssc h lu s  d e r  b l o s s e n  Ueber 

s e z z u n g e n ,  a u f  d r i t t h a l b  h u n d e r t  Bande z u sa m m e n b r in g e n .

Lit i s  a s  w e l l  t h a t  noone u n d e r to o k  t h i s  monumental t a s k .

F o r  t h e s e  c o m p o s i t io n s  w ere  b u t  p a l e  c o p ie s  o f  t h e  F re n c h  

t a l e s ,  p o s s e s s i n g  none o f  th e  redeem ing  f e a t u r e s  o f  t h e i r  

: o r i g i n a l s .  The r e f l e c t i v e  n o te  o f  th e  F re n c h  s t o r i e s  ‘

' s i n k s  to  a  to n e  o f  s e n t im e n t a l  m o r a l i s i n g  i n  many o f  th e  

German t a l e s .  The w h im s ic a l  n a r r a t i v e  s t y l e  w h ich  ' 

c h a r a c t e r i s e s  m ost o f  th e  F re n c h  w r i t e r s  d e g e n e r a te s  i n t o  

f l a t u l e n t  v e r b o s i t y  i n  a  l a r g e r  p r o p o r t i o n  o f  th e  German

(0 A*G. M e is s n e r ,  S k iz ze n "  L e ip z ig  1792 p r e f a c e .
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n a r r a t o r s .  I n  .1782 th e  M oral i s  ohe E rz a h lu n g e n  im .: - =

GeschmacJfl. M a rm o n te ls ' 'b e g a n , to ia p p e a r ." -  T hese  s t o r i e s ,  

by S o p h ie  von  l a  Roche * o f  exem plary  p e a s a n t  m aidsyand 

v i r t u o u s  l o v e r s ,  a r e  n e i t h e r  c o n v in c in g  n o r  a t t r a c t i v e .

The s to c k  f i g u r e s  of^ th e  « c o n te  m o ra l»  ; th e  re fo rm e d  

h u s s y , :  the* f a i t h f u l  l o v e r ,  th e  .n o b le . .p a re n t*  and th e  _ i 

d e v o te d  s e r v a n t , : a r e  o n ly  autom atic ,:  d o l l s  when; f a s h io n e d  . 

by such  w r i t e r s  as  F . T h i l o .  The Gemalde aus dem yy I ; ; . y ;
fl "■ h a u s l i c h e n  Leben i n  E rz a h lu n g e n  ,. by ..s t a r k e , ; o f f e r  an

e x a m p le .o f  f a m i ly  r e l a t i o n s h i p s  . t r e a t e d  i n ; a . s e n t i m e n t a l

m an n e r .y .T h e  i n e v i t a b l e  rew ard  o f : iv i r t u e  andLpunishm ent ;

o f  v ic e  w hich  i s  c o n s t a n t l y  to  be fo un ds  i n  ̂ s t a r k e ' s t y ;  1 /  : '
«  *

f i c t i o n ,  a  r e c u r r e n t  theme, i n ; t h e  M o ra l is c h e  E rz a h lu n g .  ?  ̂ x-II
The dom inant f e a t u r e s  o f  t h i s  ty p e  a re  c l e a r l y  d e l i n e a t e d  

by W ie la n d , who p u t s  t h e  f o l lo w in g  sp e ec h  i n t o  th e .m o u th  r . 

o f  one o f  L th e  n a r r a t o r s  i n  .h i s  Hexameron von R o se n h a in  ; . . . -  

A l l e  empfindsame f a m i l i e n g e s c h i c h t e n ;  und a l l e  yso g e n an n te  .
II

m o r a l i s c h e  E r z a h lu n g e n ,yw o r in - l a u te r .M e n s c h e n  aus d e r  /  

u n s c h u ld s w e l t , l a u t e r • I d e a l e  von  G u te , E d e lm u th . xx x
. u

S e lb s tv e r l e u g n u n g , -  und g r a n z e n l o s e r  W o h l t a t i g k e i t  a u f g e f u h r t
* 0)

w e rd en , : s o l l e n  e in ;  f u r  a l l e m a l  a u s g e s c h l o s a e n , s e i n .  :;r 

Many o f  th e :  s o - c a l l e d  sc e n e s  from e v e ry -d a y  l i f e ,  w hich  

a p p e a re d  i n  th e  l a s t  q u a r t e r  o f y th e  1 8 th  c e n tu ry  , do however

U) C .M .W ieland , ' W e rk e /  L e i p z i g ;  1839 , : v o l .  "X IX V 'p .lS S ;  "  ' '



(o

p o s s e s s  some sem blance o f  t r u t h .  I n c r e a s i n g  im p o r ta n c e  

was a t t a c h e d  to  th e  v e r i s i m i l i t u d e  o f  a  s t o r y ,  a s  i s  

shown by su ch  s u b t i t l e s  as^Wahre G e sc h ic h te  o r  e in e  

Wahre A nekdo te .

A lthou gh  m ost o f  t h i s  l i t e r a t u r e  c a n n o t  be  

g r a n t e d  more t h a n  t h i r d - r a t e  d i s t i n c t i o n ,  a  few a u th o r s  

b r e a t h e  l i f e  i n t o  t h i s  ty p e  o f  s t o r y .  The h e r o in e s  o f  

Die Landmadchen, by F r i e d r i c h  R o c h l i t z ,  a r e  o f  r e a l  f l e s h  

and b lo o d  and p o s s e s s  a  charm  and v i v a c i t y  w hich  e n d e a r  

them to  us from  th e  v e ry  b e g in n in g .  The c r i t i c i s m  o f  

M e is sn e r  i s  i n  some m easure  j u s t i f i e d ;  F r e i l i c h  gew ahren 

v i e l e  von ih n e n  [ t e u t s c h e  E rza h lu n g e n ]  s t a t t  d e r  x jn te r h a l tu n g ,  

d i e  s i e  v e r s p r e c h e n ,  L an g w e il ;  doch d i e s  von  a l i e n  zu sg g e n ,  

w are  Un v e r s t  and Oder U e id ;  denn u n t e r  i h r e n  Y e r f a s s e r n  

b e f in d e n  s i c h  auch  manche von  T o u ts c h la n d s  v o r z u g l i c h s t e n  

S c h r i f t s t e l l e r n ;  Manner f Wer k e n n t  d ie  Uamen e in e s  A nton* 

W a ll ,  Mus a u s , M u l le r  ( zu I t z e h o e ) ,  J u n g e r , Ko z e b u e , u . a .m .  

n i c h t  ? D ie je n ig e n  u n g e r e c h n e t ,  d ie  w ie S t u r z ,  M oser, 

Z re tsc h m a n n ,  S c h i l l e r ,  K lo c k e n b r in g  und Halem i h r e n  

v e rm is c h te n  Samlungen manche e in z e ln e  s c h a z b a re  E rz a lu n g  

e i n v e r l e i b e n ]  , d ie  i n  d e r  E r f in d u n g  U e u h e i t ,  i n  d e r  

Anordnung K e n tn i s ,  und  im V o r t r a g  Anmuth und S ta r k e  d e r  

S p ra ch e  b e w a h r te n .  We may sm ile  now a t  th e  a s s o c i a t i o n  o f

(0  A .G .M e is s n e r , S k iz z e n ,  L e i p z i g .  1792, V o rre d e .It it



S c h i l l e r ' s  name w i th  such  a  n o n e n t i t y  a s  K lo c k e n b r in g  

and we may f i n d  th e  good q u a l i t i e s  o f  th e s e  n a r r a t o r s  

g r o s s l y  e x a g g e r a te d ,  b u t  M e i s s n e r 's  o b s e r v a t i o n  t h a t  th e  

t a l e  was b e g in n in g  to  be a d o p te d  by a u th o r s  o f  some m e r i t ,  

i s  t r u e  to  f a c t .  M e is sn e r  h im s e l f  may be c i t e d  a s  a  w r i t e r  

n o t  w i th o u t  t a l e n t .  The 36 Volumes o f  h i s  works c o n ta in  a  

m ost d i v e r s e  a s s o r tm e n t  o f  t a l e s ;  f a b l e s ,  t r a n s l a t i o n s ,  

m o ra l  s t o r i e s ,  d i a l o g u e s ,  a n e c d o te s ,  e p is o d e s  from  th e  

l i v e s  o f  h i s t o r i c a l  p e r s o n a g e s ,  and c r i m in a l  s t o r i e s .  Many 

o f  th e  a n e c d o te s ,  such  a s  i r a n z d s i c h e r  ju s t i z m o r d  d e a l  

w i t h  t r i f l i n g  m a t t e r s  w h ich  have s t a r t l i n g  c o n se q u e n c e s .

A common f e a t u r e  o f  t h e s e  n a r r a t i v e s  i s  an  em phasis  upon 

s t r a n g e  b e h a v io u r  r a t h e r  t h a n  e x t r a o r d i n a r y  e v e n t s .  The 

c r i m i n a l  s t o r i e s  a r e  a  v a r i a t i o n  i n  th e  ty p e  o f  th e  m o ra l  

t a l e .  The m o ra l  i d e a  which u n d e r l i e s  th e s e  s k e t c h e s  i s  

t h a t  c r i m in a l s  a r e  seldom  so w icked  a s  th e y  a p p e a r .  Many 

o f  t h e  s t o r i e s  i l l u s t r a t e  how a  man n o t  e v i l  by d i s p o s i t i o n  

may be d r i v e n  i n t o  c rim e by c i r c u m s ta n c e ,  a  c o n c e p t io n  

w h ich  i s  im p l ie d  i n  su ch  t i t l e s  a s ;  U nkeusche, M o rd e r in ,  

M o rd b re n n e r in  und doch b l o s s  e i n  u n g l u c k l i c h e s  Madchen; 

B l u t s c h a n d e r , F e u e r a n l e g e r , und Morder z u g le i e h ,  den 

G e se tz e n  n a c h ,  und Doch e i n  J u n g l in g  von e d l e r  s e e l e .  Der 

S c h i e f e r d e c k e r , t h e  so u rc e  o f  o t t o  L u d w ig 's  n a r r a t i v e ,  

Z w ischen  Himmel und Erde t e l l s  how a  f a t h e r  k i l l e d  h i s  so n



i n  s e l f - p r e s e r v a t i o n .  E veryone o f  t h e s e  c a s e s  shows 

how a  m a n 's  d eed s  a r e  m is c o n s t r u e d  from h i s  a c t i o n s ;  -

and th e  n a r r a t i v e  i s  l i b e r a l l y  i n t e r s p e r s e d  w i th  th e
X  . .  . - I  ^

a u th o r  ' s  comments. In  D ie  R d u b e rsc h e n k e , a  :  ̂

f ram ew ork t a l e ,  th e  c a p t a i n  o f  a  r o b b e r  band t u r n s  

o u t  to  be th e  f r i e n d  o f  th e  n a r r a t o r ,  t o  whom'he r e l a t e s  ' 

how a  b r o t h e r  d e f ra u d e d  him o f  h i s  i n h e r i t a n c e  and f o r c e d  

him i n t o  t h i s  way o f  l i f e .  From t h i s  t a l e  S c h i l l e r  p r o b a b ly  

drew i n s p i r a t i o n  f o r  h i s ^ V e r b r e c h e r  aus T e r l o r e n e r  Ehre* 

a  s tu d y  o f  t h e  p s y c h o l o g i c a l ' deve lopm en t o f  a c r i m i n a l . -  

At f i r s t  m is le d  by a  d e s i r e  f o r  h ono u r .  W olf d e r  

S o n n e n w ir t  t h e n  l o s e s  h i s  s e l f - r e s p e c t  and th ro w s  a l l  

m o ra l  s c r u p l e s  to  th e  w i n d s , - b u t  f i n a l l y  r e v e a l s  h i s  

b e t t e r  s e l f  f o r  a  b r i e f  moment; T h is  h i s t o r y  o f  m o ra le :  

d e g r a d a t i o n  i s  o v e r la d e n  w i th  th e  a u t h o r ' s  m o r a l i s i n g  % 

comments, and c a n n o t  be c o u n te d  a s  one o f  S c h i l l e r ' s  

g r e a t  works l > : -  ̂ L x; 7  ̂ xx

•The te n d e n c y  tow ards  p s y c h o l o g i c a l : m o t i v a t i o n  

o c c u rs  even  i n  con tem po ra ry  r e p r o d u c t io n s  o f  f o l k - t a l e s .

The i n t r i n s i c  v a lu e  o f  t h i s  p r i m i t i v e  form  was n o t  

p e r c e i v e d  by. su ch  w r i t e r s  a s  Musa u s ; who w h e rev e r  p o s s i b l e  

r a t i o n a l i s e d  th e  them es and d e c o r a t e d  them w i th  d e s c r i p t i o n s  

o f  l o c a l  c o lo u r  o r  even  t o p i c a l  a l l u s i o n s .  Above a l l ,  th e y



*(2,)

l e f t  n o t h in g  to  th e  r e a d e r ' s  im a g in a t io n  and s p in k ie d  

: t h e i r  n a r r a t i v e  w i th  e x p la n a to r y  and c r i t i c a l  rem arks  

on th e  b e h a v io u r  o f  th e  h e r o .  W ie lan d , i n  f a c t . l i k e n s  

th e  e l a b o r a t i o n  o f  t h e s e  c o m p o s i t io n s  o u t  o f  th e  p l a i n  

f o l k - t a l e y t o  th e  f a s h io n in g  o f  a  s t a t u e  out o f  a ,  

s h a p e l e s s  mass B o l te  und p o l i v k a ,  i n ^ t h e i r  n o t e s  on 

th e  f a i r y - t a l e s  : c o l l e c t e d  by th e  Grimm b r o t h e r s  make 

th e  f o l lo w in g  o b s e r v a t io n ; '  Musâus s u c h te  s e in e  S t o f f en
p s y c h o lo g is c h  zu v e r t i e f e n  und m a l e r i s c h  ausj^zuschmucken, 

a  c r i t i c i s m  t r u e  o f  t h i s  ty p e  i n  g e n e r a l ,  w h ich  h a s Jb e e n  

te rm ed  M a ro h e n n o v e l le /V  rxL .x x dL -x r- c 'II
x \  The . m ora l c o n c e p t io n  embodied, i n  th e  1 8 th

c e n tu ry  s t o r i e s , i s  som etim es d e e p e r  th a n  th e  mere
■ y

e x p r e s s io n  o f  th e  t r iu m p h  o f  v i r t u e  and ; th e  d o w n fa l l  o f
w

vice.L . Two o f  th e  t a l e s  by A. L a f o n ta in e  i l l u s t r a t e  t h e

i d e a  t h a t  g r a t i t u d e  i s ; n o t  l o v e , f o r  th e  mind speaks  a

d i f f e r e n t  la n g u a g e  from  th e  h e a r t . :  one o f  t h e s e , D ie
*

E a r fe T  a  t a l e  w i t h i n  a  t a l e ,  = t e l l s  how a  young woman 

who in t e n d s  to  m arry  a  man b e c a u se  he has  saved  h e r  l i f e .

(!) 1 Mus aus  , D eu tsche  V olksm archen  G'cT/io/ 1787, V o rrede  by
; G .M .W ieland. ' . : - - ' - - , x-x '

tZ) J .B o l t e  undGiPoilvka, Anmerkungen zu den  K inder*und
Hausm archen d e r  Gebr&der Grimm" 1613, IV, p . 284.

(3) D ie  H a r f e ,  and Er l i e b t e  s i e  mehr w ie  s e i n  L eben , b o th  
" in c lu d e d  i n  Gewalt d e r  L ie b e  i n  i r z a h iu n g e n ,"  B e r l i n ,  1797 .



(')

h e a r s  a  f i s h e rm a n  s in g  a  b a l l a d  i n  w h ich  th e  h e ro in e  

i n  a  s i m i l a r  p o s i t i o n  to  h e r s e l f ,  f i n d s  t h a t  she  d oes  n o t  

lo v e  th e  man she has  m a r r ie d  and so th ro w s  h e r s e l f  i n t o  

th e  s e a  i n  d e s p a i r .  The young woman t a k e s  t h i s  m o ra l  t o  

h e a r t ,  b r e a k s  o f f  th e  engagem ent w i th  h e r  r e s c u e r ,  and 

m a r r i e s  th e  man she does  l o v e ,  i n  t h i s  t a l e  e v e n ts  a r e  

o b v io u s ly  d e s ig n e d  to  d e m o n s tra te  a  m o ra l  p r e c e p t ,  and 

th u s  le a v e  an  im p r e s s io n  o f  a r t i f i c i a l i t y .

The ty p e  o f  th e  m ora l  t a l e  r e a c h e s  i t s  h i g h e s t  

p i t c h  o f  e x c e l l e n c e  i n  G oe the . A t t h e  same t im e  i t  i s  

t r a n s f o r m e d .  F o r  Goethe h a s  q u i t e  a  d i f f e r e n t  v i s i o n  

o f  th e  m ora l  t a l e  from  t h a t  o f  most 18t h  c e n tu r y  

n a r r a t o r s .  He v o ic e s  h i s  o p in io n  th ro u g h  th e  c le rgym an  

i n  h i s  U n te r h a l tu n g e n  D e u tsc h e r  A usg ew and erte r  ; Uur 

d i e j e n i g e  E rz a h lu n g  v e r d i e n t  m o r a l i s c h g e n a n n t  zu 

w e rd en , d ie  uns  z e i g t ,  d a s s  d e r  Mensch i n  s i c h  e in e  

K r a f t  h a b e ,  aus u b e rz eu g u n g  e in e s  B e s se rn  s e l b s t  gegen  

s e i n e .  U eigung  zu h a n d e in  . . . .  k e in e  m o r a l i s c h e  

G e sc h ic h te  k an n  e tw as a n d e re s  l e h r e n .  Hence we s e e  how 

th e  meaning o f  m o r a l i s c h  i s  a l t e r e d  by G oethe . 

p r o k u r a to r "  and F e rd in a n d  und o t t i l i e ,  two m o ra l  t a l e s  

r e l a t e d  by th e  c le rgym an  i n  th e  U n te r h a l tu n g e n  D e u ts c h e r  

A u s g e w a n d e r te r 'c o n fo rm  s t r i c t l y  to  G o e th e 's  d e f i n i t i o n
• y

G o e t h e ,  We pl<e" S t-ütf^arl"  ̂ Vi; ^ 4 - 6  9.



16.

o f  t h i s  ty p e .  Of th e  fo rm e r  the  B a ro n ess  rem arks ; 

y w i r k l io h  v e r d i e n t  d ie  E rza h lu n g  vo r v i e l e n  an d ern
•9 ( I )

den E h r e n t i t e l  e i n e r  m o r a l i s c h en E rz a h lu n g ,  i n  p e rII
P r o k u r a t o r " a  young w ife  f a l l s  i n  lo v e  w i th  a  young d o c to r

o f  law  w h ile  h e r  h is b a n d  i s  a b s e n t  on a  s e a -v o y a g e ,  she

se n d s  f o r  th e  young man and d e c l a r e s  he r  l o v e .  He

c o n s e n ts  to  g r a t i f y  h e r  d é s i r e  when he h a s j t u l f i l l e d  t h e

vow he has  made to a b s t a i n  from  c o m fo r t  f o r  a  y e a r .

She a g re e s  to  sh a re  the  b u rd e n  o f  th e  vow i n  o rd e r  t&

l e s s e n  th e  t im e .  She f i n d s ,  how ever, t h a t  a f t e r  t h r e e

weeks o f  m ost r i g o r o u s  l i v i n g  she w an ts  to  rem a in  t r u e

to  h e r  husband and th an k s  th e  P r o k u r a to r  b e c a u s e ,  a s  she
#(%)

sa y s  ; S ie  h a b en  m ich  m ir  s e l b s t  e r h a l t e n .  The v a lu e  o f  
«

t h i s  t a l e  l i e s  w h o lly  i n  i t s  e t h i c a l  s i g n i f i c a n c e .  

F e rd in a n d  und O t t i l i e  has  a  s i m i l a r  them e. Here a  youngH
man s t e a l s  money from  h i s  f a t h e r ' s  desk  i n  o rd e r  to buy 

p r e s e n t s  f o r  th e  woman he l o v e s .  When the  l a t t e r  goes 

away, h i s  c o n s c ie n c e  p r i c k s  him and he r e p e n t s  o f  h i s
«(31

d i s h o n e s t y .  E n d l ic h  erm annte  e r  s i c h  we a re  t o l d ,  and 

th e  young man v i n d i c a t e s  h i s  honour by r e s t o r i n g  th e  

s t o l e n  money. The o ld  c le rgym an  e x p la in s  i n  i n t r o d u c t i o n ,  

t h a t  t h i s  s t o r y ,  a l th o u g h  a common F a m il ie n g e m a ld e , . . . .  

d u rc h  e in e  genaue p a r s t e l l u n g  des s e n ,  was i n  den  Gemutern 

v e r g i n g ,  neu  und i n t é r e s s a n t  w erden  d u r f t e .  F e rd in a n d  und
(I) GoeHiC'̂  OjpL'kll: p. "
(t) ibii; V ;  f . ^ 6 ? /(3) ibyd. n ̂ P* 479.
1+) i b i d i p. 4 7 1- . _______________
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O t t i l i e  i s  f i r s t ‘ and fo rem ost a s tu d y  o f  th e  h e r o ' s  

: m o r a l - d e v e l o p m e n t i n  the  c o u rs e  o f which a  p a r t i c u l a r  

e t h i c a l  p rob lem  i s  p r e s e n t e d .  The n a r r a t i v e  i e  h e a v i ly ^  

c h a rg e d  w i th  th e  a u t h o r ' s  comments and r e f l e c t i o n s .

The U o v e l l e . w h i c h  Goethe in te n d e d  a s , a  p a t t e r n  f o r . t h e  

, s h o r t  t a l e ,  i s  an  a l l e g o r y  r e p r e s e n t i n g  t h e . v i c t o r y  o f  

 ̂ lo v e  o v e r  f o r c e ,  ; The e x t e r n a l  : and th e  i n t e r n a l  a c t i o n  

a re  l i n k e d  a t . , i n t e r v a l s  by p i c t u r e s  d e s ig n e d  to  p roduce  

x a n  e f f e c t  i n  o u r  m in d s , - such  as t h e . s c e n e 'o f  th e  c h i l d  

w i th  th e  l i o n  a t  the  end; i n  w h ich  th e  c e n t r a l  i d e a  i s  

\ a t  , t h e , same t im e  g iv e n  l y r i c  e x p r e s s io n .  , ,?/e f e e l  t h a t
•9

i n  the  U o v e l le  Goethe was s t r a i n i n g  to  t h i s  form to i t s
I I  , .

u tm o s t  bounds. - - ; -  , -L x-

_ ' ;r . A l th o u g h r th e  framework te c h n iq u e  o f  the^  . xv ? .l

- U n te r h a l tu n g e n  d e u ts c h e r -  A u sg ew an d e te r ; i s  . c l e a r l y ^ . . ; 

m o d e lled  on B o c c a c c io 's -D e c a m e ro n ,  G o e th e 's  c y c l e  o f  - 

t a l e s  has l i t t l e  e l s e  i n  common w i th  t h e  I t a l i a n  o n e s . 

B e s id è s  th e  two m oral, s t o r i e s  a l r e a d y  m en tio n ed , th e  

 ̂German c o l l e c t i o n  c o n ta in s ,  r i s k y  a n e c d o te s  from th e  , 

M a r s c h a l l  von B a sso m p ie r re ,  and two g h o s t - t a l e s  w h ich  

n e i t h e r  conv in ce  n o r  i n t e r e s t  u s .  F e r d i n a n d 's  d i s c o v e r y  

o f  th e  s e c r e t  s p r in g  i n  h i s  f a t h e r ' s d esk  may p e rh ap s  > be 

, l i k e n e d  to  the  s t r i k i n g  f e a t u r e  i n  B o c c a c c io 's  t a l e s ,  b u t  

so  much s t r e s s  i s  l a i d  upon th e  e t h i c a l . s i g n i f i c a n c e  t h a t
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I I )

t h i s  f a c t  a p p e a rs  t r i f l i n g .  ' : - xx-

The type  o f  s to r y  dom inant i n  th e  i S t h  c e n tu r y  'b e a r s  

a  c l o s e r  re sem b lan c e  to  th e  U ove las  E je m p la re s  by C e rv a n te s  

t h a n  to  th e  Decameron o f  B o c c a c c io .  B a r r a t o r s  of t h i s  

p e r io d  were n o t  so much co n ce rn ed  w i th  e v e n ts  f o r  t h e i r  own 

s a k e ,  a s  w i th  th e  m oral which co u ld  be drawn from  them.

I n  e i g h t e e n t h  C entury  Germany we lo o k  i n  v a i n  f o r  a  

form  o f  n a r r a t i v e  s i m i l a r  to  th e  O l a s s i c a l 'u o v e l l a J  

The te rm ^U o v e lle  i s  in d e e d  u se d  by Wie land  as e a r l y  as 

1772, who g iv e s  t h i s  e x p la n a t i o n  o f  i t ; ^ U o v e l l e n  w erden 

v o rz & g l ic h  e in e  A r t  von E rza h lu n g  g e n a n n t .  w elche  s i c h  

von den  g r o s sen  Romanen durch  d ie  S i m p l i c i t à t  des p l a n s  

und  den k l e i n e n  Umfang d e r  E ab e l  u n te r s c h e id e n ;  th u s  show ing 

no t r u e  u n d e r s t a n d in g  of i t s  n a t u r e . A ltho ugh  W ieland 

u s e s  B o c c a c c io 's  fram ework te c h n iq u e  i n  h i s  Hexameron von  

R o sen h a in "  w hich a p p e a re d  i n  1805 , andnames one of th e  

t a l e s  U o v e l le  ohne T i t e l . ' t h e  ty p e s  i n  t h i s  c o l l e c t i o n  

d i f f e r  l i t t l e  from th e  m oral s t o r y  and the  H o v e llen m archen . 

The s t a t e m e n t , how ever, w h ich  th e  a u th o r  p u t s  i n t o  th e  

mouth o f  one o f  h i s  n a r r a t o r s  : Bei e in e r  U o v e l le  werdeH
v o r a u s g e s e t z t , d a s s  s i e  s i c h  i n  u n s e r e r  w i r k l i c h e n  W elt

begeben  h a b e ,  wo a l l é s  n a t u r l i c h  und b e g r e i f l i c h  z u g e h t ,

und d ie  B e g e b e n h e i te n  zwar n i c h t  a l l t a g l i c h  s in d  , a b e r  s i c h  
C. M. W'lelancl. W e r k e  ' Leipzig,  177^ ,  I ,  p - 2 2 .
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doch , u n te r  d e n a e lb e n  Umatànden, a l l e  T a g ^ l l e n t ^ h a l b e n
.Xÿ-xx; ' ■ , ' « (V X XX; 'X.X xy y x TX r .x-XÿX: ; ,
z u t r a g e n  k o n n te n ,  forma th e  b a s i s  o f l a t e r  c r i t i c i s m .

The n a r r a t i v e  l i t e r a t u r e  of th e  1 8 th  c e n tu ry  i n  

Germany th e n  shows l i t t l e  w h ich  can be compared w i t h  

I t a l i a n  U o v e l la .  -The n e a r e s t  ap p roach  to  i t  i s  p e rh a p s  

th e  a n e c d o te .  T h is  form  d id  n o t  however r i s e  to  a n y '  

l i t e r a r y  m e r i t ,  most o f  th e  exam ples b e in g  mere hackw ork.

T h e S t r a u s s f e d e r n ,  w hich  a p p e a re d  a t  th e  end o f  th e  c e n tu r y ,  

a r e  a  c o l l e c t i o n  o f  a n e c d o te s ,  m o s t ly  a d a p t a t i o n s  from 

f o r e i g n  a u th o r s ,  by T ie c k ,  M usaus. and o t h e r s .  A rou s ing  

i n t e r e s t  i n  n o th in g  b u t  th e  c u r io u s  n a tu r e  o f  some i n c i d e n t ,  

th e y  seem l i g h t  and t r i v i a l  i n  the  e x tre m e .

To judge from th e  p r o d u c t io n s  o f  th e  1 8 th  c e n tu r y ,  

i t  would a p p e a r  t h a t  the  C l a s s i c a l  U o v e l la ,  founded  by 

B o c c a c c io ,  w i th  i t s  h ig h  d e g re e  o f  o b j e c t i v i t y ,  i s  a l i e n  

to  th e  g e n iu s  o f  th e  German p e o p le .  The compact form , i n  

w hich  e v e ry  f e a t u r e  i s  c o n c e n t r a te d  upon a s in g l e  s t r i k i n g  

o c c u r r e n c e ,  i s  l a c k in g  u n t i l  th e  ap p ea ra n c e  o f  H e in r i c h  von 

K l e i s t ' s  E rz a h lu n g e n  in  1810. For Z l e i s t  t r a n s fo rm s  the  

■ ‘ C l a s s i c a l 'U o v e l l a  i n t o  a l i v i n g  ty p e  i n  German l i t e r a t u r e .

A re m a rk a b le  i n c i d e n t  i s  a t  t h e  co re  o f  ev e ry  t a l e  by

U) C.M.Y/ieland., ?/erke',' L e ip z ig ,  1839, Vol.XIX. p . 256.
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K le i s i t ,  x T h is  i n d i d e n t - ' i s  a t - t h e  same tim e however an 

e v e n t  o f  g r e a t  moment, n o t  on accou n t of i t s  s t r a n g e n e s s ,  

b u t  b e c a u se  o f . t h e  w o rld  o rd e r ,  e f  w hich  i t , i s  a  symptom.

I t  i s  s i g n i f i c a n t  . . t h a t - th e  t i t l e  K l e i s t  f i r s t  su g g e s te d  

f o r  h i s  t a l e s  was. M o ra l is c h e  E r z a h lu n g e n , . p e rh a p s  

an  acknowledgem ent o f  som e_,Indebtedness t o  C e rv a n te s ,  

w ith .w h os  e .works he was acquain ted /* . ' in d e e d ,  , i n  ev e ry  ^one 

o f  h i s  t a l e s  some k ind  o f  m oral problem  i s  p r e s e n t e d .

Thus we se e  .t h a t  f n  K l e i s t  two ways m ee t;  th e  s t o r y  w i th  

a m oral p u rp o s e  f u s e s  w i th  th e  t a l e  o f  a  s t r i k i n g  i n c i d e n t ;  

and  th u s  a  f r e s h  ty p e - . is  c r e a t e d ,  one i n  which some of 

th e  f i n e s t  n a r r a t i v e s  i n  German l i t e r a t u r e  have been  , 

p ro d u c e d .  . \  ' .

(0 c f .  E l e i s t s  W erke"ed: c i t :  V,
An ^ e im e r ,  August 1810. e s  wurde m ir l i e b  s e i n ,  wenn d e r  
Druck so  wohl in s  Auge f i e l e ,  a l s  es s ic h ,  ohne w eiteren . ; 
K ostenaufw and tu n  l a s s t , u n d , s c h la g e  e tw a den  p e r s i l e s  [o f  
C e rv an tes ]  v o r  . \  :x x: ;■ x



CHAPTER I I .

SOURCES OF TEE TALES.

The o b j e c t  o f  r e s e a r c h  i n t o  s o u rc e s  i s  t o  r e v e a l  th e  

a r t i s t  a t  w ork , f a s h i o n in g  h i s  m a t e r i a l .:
rt "

I n  th e  c a se  o f  H e in r i c h  von K l e i s t ' s  ̂ E rzah lu n g en  ^  , 

t h i s  i n v e s t i g a t i o n  c a n  o n ly  be p u rsu e d  w i t h  c a u t io n . :  F o r  

t r u s t w o r t h y  e v id e n c e  a s  to  th e  a c t u a l  so u rc e s  o f  h i s  t a l e s  

i s  s c a n t y .  ;. The ^ ,Erzah lungen"are  h a r d ly  m en tio n ed  i n  h i s
II)

l e t t e r s ; : n e v e r  i n  r e f e r e n c e ^ t o  t h e i r  s o u r c e s .  The r e p o r t s  

o f  f r i e n d s , as. f a r ,  a s  th e y  a r e  p r e s e r v e d  . . g i v e  v e ry  s l i g h t  : . 

i n f o r m a t i o n  on th e  t a l e s .  L i t t l e  i s  known o f  th e  books 

w hich  th e  a u th o r  r e a d ;  i t  i s  even  u n c e r t a i n  when he a c t u a l l y  

composed h i s  ̂ E rz ah lu n g  en." ! At ^ b e s t ,  f a c t s  can  be r e l a t e d  to  

one a n o th e r  and t h e  h i g h e s t  d e g re e  o f  p r o b a b i l i t y  deduced . 

When no d e c i s i v e  f a c t s  can  be d i s c o v e r e d ,  re se m b la n c e s  can  

be o b se rv ed  to  o t h e r  w orks and p o s s i b l e  s o u r c e s  i n d i c a t e d .  , 

D e f i n i t e  e v id e n c e  i s  e x t a n t  f o r  th e  o r i g i n  o f  :i 

M ic h ae l  K o h lh a a s . ’ Ludwig T ie c k ,  who was i n  p e r s o n a l  c o n t a c t

(I) o t t o  R e u te r ,  i n  h i s „ H e i n r i c h  von K l e i s t ' s  id een m ag az in ,  ,
s e i n  Tagebuch, und G e sc h ic h te  s e i n e r  s e e l e , \ K l e i s t g e s e l l s c h a f t ,  
B e r l i n ,  1925, seek s  to  show t h a t  o t h e r  b i o g r a p h i c a l  w r i t i n g s  
e x i s t e d .  These w r i t i n g s ,  w hich  m ig h t have th row n l i g h t  on 
th e  s o u rc e s  o f  th e  E rz a h lu n g e n "  have e i t h e r  been  l o s t  o r  
d e s t r o y e d .
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(0
w ith  E r n s t  von P f u e l ,  w ro te ,  i n  h i s  1826 e d i t i o n  o f  K l e i s t ' s  

works : Genesen g in g  e r  ( E l e i s t )  naoh p o tsd em , wo e r  w ie d e r

im F in e n z o d e p a r te m e n t  e r h e i t e t e . ,  E r and s e in e n  F re u n d , 

m i t  welchem e r  s i c h  s c h n e l l  v e r s o h n te ,  und m it  v e r j u n g t e r  

L ust w andte  e r  s i c h  zu. s e in e n  p o e t i s c h e n  Versuchen* : ' i n  e inem  : 

G e sp ra ch e ,  i n  welchem e r  s e in e n  Freund a u f f o r d e r t e ,  auoh e in e  

T rag o d ie  zu d i c h t e n ,  e r z a h l t e  ihm d i e s e r  d i e  G e sc h ic h te  vom 

K o h lh a as ,  d e s s e n  Kerne noch h e u t  zu Tage e in e  Brucke, b e i  . 

Potsdam  t r a g t ,  und d e r  auoh vom Yolke n i c h t  ganz  v e rg e s s e n  1 s t .  

D iesen  G egenstand  e r g r i f f  E l e i s t ,  und e r  f l n g  a n ,  jê n e  

K o v e l le  zu sc h rA ib e n ,  d i e  i n  s e in e n  E rza h lu n g e n  a b g e d ru c k t  i s t .

Eduard von Buiow q u o ted  t h i s  s t a te m e n t  i n  h i s  H e in r ic h  von 

K l e i s t ’ s Leben und B r ie f© , t r a n s p o r t i n g  th e  scene  from

Potsdam  to  K o n ig sb e rg ,  and s t a t i n g  th e  f r i e n d  t o  have been
■ • • - ■ -

P f u e l .  T h is  e v id e n c e  f o r  t h e  awakening o f  K l e i s t ’ s i n t e r e s t

For a b io g ra p h y  o f  E r n s t  H e in r i c h  A d o lf  von p f u e l  see  W. Loewe , 
E r in n e ru n g e n  am den G e n e ra l  E r n s t  von P f u e l t^ D e u ts c h e  Rundschau, 

'B e r l i n ,  F e b ru a ry ,  1888, p . p . 202 f f ;  S .R ahm er, H e in r i c h  von 
K l e i s t a l s  Mensoh und D i c h t e r ,  B e r l i n ,  1909, p . 4 ,  end W.Herzog, 

^ H e in r ic h  von K l e i s t ;  M unchen ';i911, N o te s  p . 643.

 ̂ ' L .T ie c k j ^ H e in r ic h ,  von K l e i s t ’ s gesam^melte S c h r i f t e n ,  V orrede ,
■ p .  I I V ,  B e r l i n ,  1 8 2 6 . : :  : . :: '

’ Eûuèrâ von B u l o w , ‘E e ln r io l i  von K l e i s t '  s  Leben und B r i e f e  ,: , 
B e r l i n ,  1 8 4 8 ,  p . 4 5 . . :



i n  K ohlhaas may he c r e d i t e d ,  s in c e  b o th  Ludwig T ie c k  and 

Eduard von Bulow were p e r s o n a l l y  a c q u a in te d  w i th  E r n s t  von 

p f u e l ,  from  whom th e y  m ust have l e a r n e d  i t .

That K l e i s t  u sed  h i s t o r i c a l  m a t e r i a l  i n  th e  com positicn  

o f  h is ^ M ic h a e l  K o h lh a a s * is  e v id e n t  from  th e  w e a l th  o f  d e t a i l ,  

m ost o f  w hich  c o r re sp o n d s  w i th  r e c o rd e d  f a c t s .  I n  th e  

K o n ig sb e rg  S c h l o s s ^ b i b l i o t h e k  K l e i s t  had a c c e s s  t o  

D ip lo m a tis c h e  und cu rieusC  N a c h le se  d e r  H i s t o r i é  von Ober= 

s a c h s e n "  by C h r i s t i a n  S c h o t tg e n  and George Ch. E r e y s ig ,  w hich
I» ( I )

c o n ta in e d  a ^ N a c h r ic h t  von Hans K o h lh asen . I n  t h i s  p e t e r

H a f f t i g  a l l u d e s  i n  f o o t n o t e s  t o  N ic o la u s  L e u t h i n g e r ' s
„ (&)

S c r ip to ru m  de r e b u s  M arch iae  B r a n d e n b u rg e n s i s . T h is

volume was i n  t h e  W a l le n ro d tsc h e  B i b l i o t h e k ,  K o n ig sb e rg ,
(3)

i n  1806, when K l e i s t  was i n  t h a t  c i t y .  The c o n je c tu r e

(I) C h r i s t i a n  S c h o t tg e n  und George C h .K re y s ig ;  ^ D ip lo m a tisc h e  und
c u r i e u s e  N a c h le se  d e r  H i s t o r i é  von O ber^aachsen  und a n g re n tz e n d e n  
L&ndern, zu e i n i g e r  E r l a u te r u n g  d e r s e l b e n r  D resden  und L e i p z i g ,  
1731, p a r t  I I I ,  C h ap te r  V: * N a ch r ich t  von Hans K o h lh asen , einem  
B e feh d e r  d e r e r  ch u rsS & ch s isch en  Lande, aus P e t r i  H a f f t i t i i  
g e s c h r i e b e n e r  M ârck isch en  c h ro n ic *

(a) N ic o la u s  L e u th in g e r ;^ S c r ip to r u m  de r e b u s  M arch iae
B ra n d e n b u rg e n s is  maxime c e le b r iu m  N i c o la i  L e u th in g e r i  de M arch ia  
e t  r e b u s  B ra n d e n b u rg ic i s  com m en ta r ii  L u iusque  d e s i d e r a t i s s i m i  
ac o p u sc u la  r e l i q u a  adhuc r a r i s s i m a  nec  non Z acharioe  Gardae 

s u c c e s s io n e s  f a m i l ia ru m  a tq u e  r e s  g e s t a e  i l l u s t r i s s i m o r u m  
p r a e s id iu m  m a r c h i^  B ra n d e n b u rg e n s is  ab anno DCCCXX7II ad 
annum MDLKKXII . . . . %  F r a n k f u r t  und L e ip z ig ,  1729.

T h is  i n f o r m a t io n  was s u p p l i e d  by th e  k in d n e s s  oT D r. C a r l  
D ie s c h ,  D i r e c t o r  o f  th e  S t a a t s  = und U n i v e r s i t a t s j b i b l i o t h e k ,  
K o n ig sb e rg .
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t h a t  E l e i s t  u se d  th e  . . c h r o n i c l e s . of H afftîz  and L e u th in g e r  

i s  s t r e n g th e n e d  by. t h e  i n v e s t i g a t i o n s  of, E u r t  G assen , who, 

i n  a  s t y l i s t i c  a n a l y s i s  o f  th e  t a l e s  and  t h e i r . v a r i a n t ,  

v e r s i o n s ,  r e a c h e s . t h e  c o n c l u s i o n . t h a t  th e -P h o b u s  f rag m e n t 

was w r i t t e n  i n  E 3 n l g s b e r g / ' 1 „  , . .

. A com parison  b e tw e e n .P e te r  Haffliz* Hans E o h lh a se  

and E l e i s t ’ s M ichae l  E o h lh a as  r e v e a l s  s t r i k i n g  s i m i l a r i t i e s ,  

Irÿbpth n a r r a t i v e s  E o h lh a a s ’. .h o rse s  a r e  s e i z e d ,  a  noblem an 

I n s u l t s  t h e - h o r s e d e a l e r . . a n d .a l lo w s  th e  h o r s e s  to  be. ., 

overw orked . T h is  wrong p ro d u ce s  s i m i l a r . e f f e c t s .  . E o h lh aas  

r e f u s e s  to  t a k e  back  th e  h o r s e s .  He a p p e a ls  f o r  j u s t i c e .  

D en ied  a h e a r i n g ,  he t a k e s ,u p  arms , and w i th  a  b a n d , o f ... 

l a w le s s  f o l l o w e r s  h e .p lu n d e r s  and ra v a g e s  i n  S ax o n y ., 'T he  

a c t i o n  o f  th e  a u t h o r i t i e s  i s , t h e  same i n  e ac h  c a s e .  The,. 

E l e c t o r  o f  Saxony summons, E o h lh a a s  to  a  c o n s u l t a t i o n ,  w hich  

i s  f r u i t l e s s . :  .AS t h e  p lu n d e r in g  i n  saxony c o n t in u e s ,  th e  

E l e c t o r , t a k e s  m i l i t a r y  m easu res  a g a i n s t  E o h lh a a s , w hich  

t h e  l a t t e r  e v a d e s .  B randenburg  t a k e s  th e  p a r t  o f  E o h lh a a s ,  

and g r a n t s  him a  s a f e  cond uct . ,  L u th e r  i n t e r v e n e s w i th  

r e m o n s tra n c e s  a g a i n s t  th e  b e h a v io u r  of. K o h lh a as .  The f a t e  

o f  th e  h o r s e d e a l e r  i s  s i m i l a r  i n  th e  two h i s t o r i e s ;  Georg 

H a g e ls c h m id t ’s m a l i c io u s  a d v ic e  to  c o n t in u e  h o s t i l i t i e s  

b e c a u se  t h e  am nesty h a s  n o t  b e en  o b se rv e d ,  l e a d s  to  th e  

d o w n fa l l  o f  K o h lh a as .  Condemned to  d e a th  i n  a  Saxon c o u r t , '

(i) E u r t  G a s s e n , ,C h ro n o lo g ie , d e r  M ovellen  H e in r i c h  von E l e i s t s "  
Weimar, 192o, p . 117.



CO
he i s  e x e c u te d  on th e  Monday i n  Holy week,

V II

The c h i e f  c h a r a c t e r s  i n  Hans E o h lh a se  r e a p p e a r  

i n ,M ic h a e l  E o h lh a a s . The h o r s e d e a l e r  h i m s e l f ,  h i s  w i f e ,  

t h e  a r r o g a n t  noblem an, Georg h a g e I s c h m id t .  D r. M a r t in  

L u th e r ,  and th e  two E l e c t o r s ,  o f  B randenburg  and o f  

Saxony, a r e  C h a r a c te r s  common t o  b o th  h i s t o r i e s .

i n  t h e  f a c e  o f  t h e s e  r e s e m b la n c e s , and o f  t h e  

f a c t  t h a t  p e t e r  H a f f t i z ’ c h r o n i c l e  was a c c e s s i b l e  i n  

E o n ig s b e rg ,  t h e r e  seems l i t t l e  doubt t h a t  E l e i s t  r e f e r r e d  

to  t h e . h a c h r i c h t .  von Hans K o h lh a se n in  t h e  c o m p o s i t io n  

o f  h i s  M ic h ae l  E o h lh a a s .

T u rn ing  t o  th e  s c a n ty  a cc o u n t  o f  N ic o la u s  L e u th in g e r  

i n  h i s  s c r ip to r u m  de r e b u s  M arch iae  B ra n d e n b u rg e n s is  

one f i n d s  p o i n t s  o f  s i m i l a r i t y  to . M ich ae l  K oh lhaas  which 

o ccu r  i n  no o t h e r  c h r o n i c l e .  The g r e a t e r  p a r t  i s  d ev o ted  

to  a  v i v i d  and d e t a i l e d  d e s c r i p t i o n  o f  t h e  c o n f l a g r a t i o n  

o f  W it te n b e rg ,  i t  i s  p o s s i b l e  t h a t  i n  K l e i s t ’ s words 

d e f i n i n g  E o h lh a a s ’ s i t u a t i o n  ; .^er l a g e r t e  s i c h  u n t e r  dem 

Dache e i n e r  a l t e n  v e r f a l l e n e n  z ie g e l s c h e u n e ,  i n  d e r  

E in s a m k e i t  e in e s  f i n s t e r n  W aldes t h e r e  i s  an  echo o f

" ' ; 'II , -- --- . . - W . :
(Ô ^Montag n a ch  Palmarum. K l e i s t s  Werke. L e i p z i g  und Wien,

1905. I I I .  ‘ p

(i) K l e i s t s  W erke." L e ip z ig  und Wien. 1905. I I I .  p .  112..



.  •  •> 
L e u t h in g e r ’ S e x p r e s s io n s  ; s i l v i s  d e n s l s s i m l s  p e r h o r r i d u s

a n d ^ in  te c to ru m  t e g u l l s ,  i n  g u lh u s  l a t e n t e r  In h a e r e n s

r e p t i t a b a t .  The t e r r o r  w hich  th e  c i t i z e n s  b e t r a y  i n  f a c e

o f  th e  m e r c i l e s s  f r e e - b o o t e r ,  and th e  savage  co n d u c t o f

E o h lh a as  h i m s e l f ,  a r e  p o r t r a y e d  a l i k e  by E l e i s t  and by

L e u th in g e r .  The f i n a l  words o f  t h e  L a t i h  c h r o n i c l e  :

^ cu iu s  tamen mox i n d i c i i  l a t i  p r in c ip e m ,  cum quaedam p l e n i u s

c o g n o v i s s e t ,  p o e n i t u i t , vlvumgue p o t i u s  se  quam mortuum

C olhasium  m a l le  d i x i t  s t r i k e  th e  same n o te  a s  i s  dom inant

i n  M ichae l E o h lh a a s .  " ■ ' " ' " - -  ̂ .
*

P e t e r  H a f f t i z  r e f e r s  n o t  o n ly  to  L e u t h i n g e r ’ s ^

c h r o n i c l e  b u t  a l s o  to  a 'S tam b u ch  und k u rz e  E rz e h lu n g  by
n

B a l t h a s a r  Menz. T h is  h i s t o r y  c o n ta in s  f a c t s  w hich  r e c u r  i n
(0 *

,M ic h ae l  E o h lh a a s .  H ere , a s  i n  E l e i s t ’ s t a l e ,  an  a p p e a l  i s

made to  th e  Emperor a t  V ien na , and th e  s e n te n c e  p a s s e d  on

E o h lh a a s  i s  commuted from d e a th  by b e in g  b ro k en  on th e  w heel

t o  e x e c u t io n  by th e  s w o r d .7 T h is  c h r o n i c l e  was n o t  however 

a c c e s s i b l e  t o  E l e i s t  i n  E o n ig s b e rg .  I f  he c o n s u l te d  i t  d u r i i  

t h e  c o m p o s it io n  o f  h i s  t a l e /  i t  must have been  a f t e r  he l e f t

0) M. B a l t h a s a r  Menz ; „Stambuch y i d  k u rz e  E rz e h lu n g  Vom xjrspeung 
und Eehrkomen d e r  Ohur=und F u r s t l i c h e n  H euser /  s a c h se n  /  
B randenburg  / A n h a l t . u n d  Lawenburg /  sampt e t l i c h e n  d e r s e lb e n  
B i ld n u s s e n  wie a ie  im S c h lo s s  zu W it te n b e rg  zu f in d e n ."  
W it te n b e rg  1598.

(Æ) T h is  in f o r m a t io n  was s u p p l i e d  by th e  k in d n e s s .^ o f  D r . c a r l  
D ie s c h ,  D i r e c t o r  o f  t h e  S ta a t s =  und u n i v e r s i t a t s j D i b l i o t h e k ^

. E o n ig s b e rg .
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E a s t  P r u s s i a .

Nor i s  t h i s  im p o s s ib le ,  f o r  th o s e  f e a t u r e s  w h ich  

a r e  common to  th e  c h r o n i c l e  and th e  modern t a l e  a r e  

c o n ta in e d  i n  th e  f i n a l  p a r t  o f^ M ich ae l  E o h lh a a s .

The m inor c h r o n i c l e s  o f ,Menz and l e u t h i n g e r  add “ 

v e ry  l i t t l e  to  th e ^ N a c h r ic h t  von Hans K o h lh asen .

T h e ^ l e s t i n a t a  L u s a t i c a  c o n ta in  an  a r t i c l e  on Hans E o h lh a se ,  

w h ic h ,  w i th  th e  e x c e p t io n  o f  s e v e r a l  l e t t e r s  d e a l in g  w i th  

th e  c a s e ,  i s  a  r e p e t i t i o n  o f  p e t e r  H a f f t i z *  c h r o n i c l e .

T h ere  i s  no e v id e n c e  t h a t  E l e i s t  u se d  t h i s  document*

The e p is o d e  o f  th e  g ip s y  and th e  c a p s u l e ,  w hich  i s  

in t r o d u c e d  a t  th e  end o f  M ichae l E o h lh a a s ,  does n o t  

a p p e a r  i n  any o f  t h e s e  a n c i e n t  c h r o n i c l e s .  P e t e r  H a f f t i z  

does in d e e d  m en tio n  one Hans G ra ssm u ss ,^ d e r  auch  e i n  

a u s b u n d ig e r  S c h w a r tz k u n s t l e r  gew esen , b u t  t h e r e  i s  no
-

m a t e r i a l  h e re  f o r  th e  s i n g u l a r  s t o r y  o f  th e  c a p s u le .

A s u g g e s t i o n  f o r  t h i s  e p is o d e  may p e rh a p s  be c o n ta in e d  i n  ^
. " - 

t h a t  s e c t i o n  o f  Achim von A rn im ’s W in te r g a r te n  w hich i s

e n t i t l e d ^ A m t s b e r i c h t  des G e n e ra ls  G ra fen  von s c h a f f g o t s c h .

(/) D e s t i n a t a  L i t e r a r i a  e t  F ragm enta  L u s a t i c a  ; Lubben (S p reew ald ) .  
1708. P a r t  E l i ,  S e c t i o n  3 .  ^ V e rd ie n s te  d e s  M arkgraftum s N ie d e r  „ 
L a u s i t z  gegen W it te n b e rg  d u rc h  s c h l e u n ig  e r t h e i l t e  H e c h t s h u l f e .

(^) S c h o t tg e n  und E r e y s ig ,^ D ip lo m a t i s c h e  N a c h le s e ,  D resd en  und 
L e i p z i g ,  1731, P a r t  I I I ,  C h ap te r  V.

//
13) Achim von  A rnim ,„D er w i n t e r g a r t e n ,  B e r l i n ,  1809,

Zweyter W ih terabendT  p . 54 .
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Here Arnim r e l a t e s  how a p r e a c h e r  ; H e rr  Johann  A ndreas Duhm, 

f o r e t e l l s ,  by a s t r o n o m ic a l  c a l c u l a t i o n s ,  t h a t  ' e i n  k a l t e s  

E is e n  w i l l  cause  th e  d e a th  o f  G en era l  G ra f  von S c h a f f g o t s c h .  

T h is  p roph ecy  r e a c h e s  t h e  e a r s  o f  th e  G e n e r a l , w h o 'sen d s  f o r  

Duhm. and a sk s  him to  f o r e c a s t  th e  d e a th  o f  a  lamb w hich  t 

i s  t a k e n  o u t  o f  th e  f l o c k .  The lamb, sa y s  buhm, w i l l  be  v 

k i l l e d  by a  w o l f . " T h e  G e n era l  im m e d ia te ly  o r d e r s  th e  lamb 

to  be s l a i n  f o r - t h e  t a b l e .  The c a r c a s e  i s  p u t  on a  s p i t  

and a  tame w o lf  i s  s e t  to  g u a rd  i t .  The w o l f ,  who i s  : I 

g e n e r a l l y  a  r e l i a b l e  g u a rd ia n  o f  h i s  c h a r g e , on t h i s  2 

o c c a s io n  dev o u rs  th e  lam b4 The G enera l  shows no c o n ce rn  

a t  t h i s  s i g n i f i c a n t  f u l f i l m e n t  o f  th e  p r e a c h e r ' s second  

p r e d i c t i o n ;  b u t  r a t h e r  e s teem s i t  a  p r i v i l e g e  to  d ie  

f o r  h i s  c o u n t r y .  H is d e a t h  e n s u e s ,  i n  f u l f i l m e n t  o f  

t h e  p ro p h e c y , by th e  sword^ n o t ,  how ever, on th e  b a t t l e 

f i e l d  , b u t  on t h e  s c a f f o l d . -  T here  i s  an  u n m is ta k a b le  

- l i k e n e s s  be tw een  t h i s  a n e c d o te  a n d ' t h e  p rophecy  p ronounced

by  t h e  g ip s y  woman to  th e  two E l e c t o r s  a t  J u t e r b o c k ;  and 
- (!) 
c o n f irm e d  by th e  to k e n  o f  th e  r o y a l ' s t a g ’ s e s c a p e .  -The 2 ; .

p r o b a b i l i t y  o f  K l e i s t ’ s in d e b te d n e s s  t o  Arnim i s  su g g e s te d
■

.b y s e v e r a l  c irc u m s t a n c e s _A rn im ' s ^ W i n t e r g a r t e n ,w a s _

(I) E l e i s t s  W erke*: L e ip z ig  und Wien. 1905. I I I . 7 p .  X2>\-



p u b l i s h e d  i n  1809; t h e : f i n a l : f o r m  o f^M ichae l K ohlhaas"  

d i d  n o t  a p p e a r  u n t i l  18 10 ;:  E l e i s t  and Arnim w e r e , c

companions i n  th e ^ G h r is t l ic h X D e u ts o h e  T i s c h g e s e l l s h a f t  
u)

o f  1809. Thus i t  i s  n o t  im p o s s ib le  t h a t  th e  end o f  ' 

K l e i s t ’ s t a l e  shows th e  i n f lu e n c e  o f  Arnim . The s ig n  t h a t  

th e  r o y a l  s t a g  sh o u ld  e sca p e  from  i t s  cage form s o n ly  p a r t  

o f  th e  c a p s u le  s t o r y ,  f o r  w hich  no so u rc e  i s  known. - 

: A r e v o l u t i o n a r y  th e o r y  h a s  b een  propounded by

S. Rahmer,- i n  h i s  book, H e in r ic h  von E l e i s t  a l s  Mei^sh und 

D i c h t e r .  H e .a rg u e s  a g a i n s t  th e  s t a t e m e n t ,  b a se d  on T ie c k ’s 

a u t h o r i t y ,  t h a t  i t  was E r n s t  von P f u e l  who t u r n e d  E l e i s t ' s 

a t t e n t i o n  to  t h e  s t o r y  o f  E o h lh a a s .  on th e  g rounds o f  

f u r t h e r  e v id e n c e  he d e n ie s  t h a t  th e  c h r o n i c l e s : o f  H a f f t i z ,  

L e u th in g e r  and Menz p la y e d  any p a r t : i n  t h e  c o m p o s it io n  o f
n

M ichae l E o h lh a a s .  T h is  f u r t h e r  e v id e n c e  he draws from anu //
a r t i c l e  by Hermann Wedding fin* t h e ‘r e v i e w ,Q b e r s c h l e s i e n '

f o r  1 9 0 3 ,e n t i t l e d ^ J u g e n d e r in n e r u n g e n  aus  o b e r s c h l e s i e n , '

w h ich  r e c o r d s  o r a l  and w r i t t e n  t r a d i t i o n s  o f  t h e  Wedding 
(3)

f a m i l y .  .. The a n c e s t o r s  .o f  th e  Weddings l i v e d  i n  a  n o r t h e r n  

q u a r t e r  o f  B e r l i n ,  on th e  s i t e  o f  th e  p r e s e n t  S e b a s t i a n  =

01 R .S te ig  ; H e in r i c h  von E l e i s t ’ s B e r l i n e r  Eampfe : B e r l i n  und
S t u t t g a r t I  1901, I ,  ( 2 ) .  p . S l . f .

■
S.Rahm er, H e in r i c h  von E l e i s t  a l s  Mensch und L i c h t e r ; B e r l i n  
1909, P t . " l l ,  Chap. 2.

(3) Oberschlesien.' I ,  X I. F e b r u a r y ,



k i r o h e ,  t h e  fo rm er G a lg e n p la t z .  one member o f  

t h e  f a m i ly  was p r e s e n t  a t  th e  d e a th  o f  E o h lh a s e ,  who 

i s  r e p o r t e d  t o  have b een  e x e c u te d  by th e  sw ord . T h is  

Wedding to o k  b o th  th e  sons  o f  E o h lh a se  i n t o  h i s  k e e p in g ,  

b ro u g h t  them u p ,  and s e n t  them away to  e a rn  t h e i r  own l i v i n g ,  

One o f  th em .fo u n d ed  a f a m i ly  i n  M eck lenburg , th e  l a s t  

s u r v i v o r s  o f  w h ic h  d ie d  a t  t h e  b e g in n in g  o f  th e  1 9 th  

C e n tu ry .  The o th e r  went t o  Bohemia, where he changed 

h i s  name to  E o u lh a a s z ,  A l l  t h e s e  f a c t s  a r e  p e c u l i a r  

to  t h e  Wedding f a m ily  c h r o n i c l e  and do n o t  o c cu r  i n  

th e  o th e r  a n c i e n t  c h r o n i c l e s .  I t  i s  s i g n i f i c a n t  t h a t  

t h e y  a l l  a p p e a r  i n  E l e i s t * s  t a l e .  The e x e c u t io n  o f  

M ich ae l  ..Eohlhaas by t h e  sword and . th e  , s u r v i v a l  o f  two 

.so n s  a r e  common f e a t u r e s  w hich  c o u ld  h a r d ly  be a c c i d e n t a l ;  

n o r  : c o u ld  th e  r e f e r e n c e  : to  M ecklenburg  and th e  a l l u s i o n ,  

made i n  th e  i l a s t  words o f  E l e i s t * s  t a l e , to  d e sc e n d a n ts  

f l o u r i s h i n g  i n  th e  :1 8 th  C e n tu ry .  Rahmer su rm is e s  t h a t  

E l e i s t  became a c q u a in te d  w i th  t h e s e  fa m i ly  t r a d i t i o n s  

th ro u g h  c o n v e r s a t io n  w i t h  Johann F r i e d r i c h  w edding.

[I) ^ E l e i s t s  W erke^pL eipzig  und Wienf, 1905, I I I ,  p .  A U f :
^Vom E o h lh a a s  a b e r  h aben  n o ch  im v e rg an g en en  J a h r h u n d e r t , 

im M e c k le n b u rg is c h e n , e in i g e  f r o h e  und r u s t i g e  Nachkommen 
g e le b t .*



g r a n d f a t h e r  o f  Hermann W edding. F o r  E l e i s t  and 

J .F .W edd ing  were engaged i n  a f f a i r s '  o f  s t a t e  t o g e t h e r  

i n  B e r l i n .  T here  i s  no p r o o f ,  however; t h a t  a  

c o n v e r s a t io n  e v e r  to o k  p l a c e ;  and t h e ' t h e o r y  o f  

Rahmer, p e n d in g  c o n c lu s iv e  e v id e n c e  i n  i t s  f a v o u r ,  

c an n o tb e  a c c e p te d  a s  more th a n  an  in g e n io u s   ̂c o n j e c t u r e .

E .T .A .H offm ann, i n  h i s ^ S e r a p io n s b r u d e r n  pays  - 

t r i b u t e - t o  E l e i s t *8 t r e a tm e n t  o f  th e  so u rc e  o f  h i s  

M ic h ae l  E o h l h a a s . - 'L o th a r  and Theodor a r e  d i s c u s s i n g  th e♦
u s e  w h ich  p o e t s  m ake•o f  w ell-know n m a t e r i a l . L o th a r  ~

e x c la im s  I A ls  ob es  d a r a u f  ankoramen k o n n te  , d a s s  d e r  '
*

D io h te r  den E eim , den  e r  irgendw o f  a n d , i n  s e i n  - i n n e r  e s  

aufnahm , a l s  ob d i e 'G e s t a l t u n g  des  S t o f f s  n i c h t  eben  den 

w ahren  B i e h t e r  bew ahren  m u s s e .  ̂ Theodor r e p l i e s  ; wie e i n  

S t o f f  b e a r b e i t e t  Oder v i e l m e h r ' l e b e n d i g  g e s t a l t e t  w erden  

k a n n , h a t  n iem and h e r r l i c h e r  beu iiesen  a l s  H e in r i c h  E l e i s t  

i n  s e i n e r  v o r t r e f f l i c h e n  k l a s s i s c h  g e d ie g e n e h  E rz a h lu n g
V

von dem R o s s h a n d le r  E o h lh a a s .  -

(/) E .T .A . Hoffmann:  ̂Wer k e. " L e i p z i  g N. B.), VI11 $ p . 23.
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K l e i s t * s M ic h ae l  K ohlhaas i s  a  c o m p le te ly  d i f f e r e n t  

ty p e  o f  c o m p o s i t io n  from  i t s  p r i n c i p a l  s o u rc e ,  the  

c h r o n i c l e  o f  P e t e r  H a f f t i z .  The l a t t e r  i s  a  

c o l l e c t i o n  o f  s p ic y  news; M ich ae l  K o h lh a a s ,  on  th e  

o t h e r  h and , i s  a  t r a g i c  n a r r a t i v e  on a  l a r g e  s c a l e .

I n  th e  N a c h r ic h t  von  Hans Kohlhasen t h e r e  i s  a  s u c c e s s io n  

o f  a n e c d o te s ,  on ly  c o n n e c te d  by th e  c h i e f  c h a r a c t e r ,  

w hereas  i n  K l e i s t ’ s t a l e  t h e r e  i s  a  f a t e f h l  sequence  

o f  cau se  and e f f e c t .  A lth o u g h  t h e  c h i e f  f e a t u r e  common 

to  th e  c h r o n i c le  and th e  s h o r t  s t o r y  i s  the  p e r s o n  o f  

th e  h e r o ,  K ohlhaas  i s  a  t r a n s fo rm e d  c h a r a c t e r  i n  K l e i s t ’ s . 

t a l e .  I n s t e a d  o f  b e in g  an u n p r i n c i p l e d  f r e e b o o t e r  he  

becom es a  w o u ld -b e  r e f o r m e r ,  a c t u a t e d  by h ig h  p r i n c i p l e s  

and b u rn in g  w i t h  th e  d e s i r e  f o r  j u s t i c e . . ,  py means o f  

c a r e f u l  s e l e c t i o n  and m o t iv a t io n  K l e i s t  r e c r e a t e s  Hans 

K ohlhase  w i th  a  change o f  name. In  do ing  t h i s , he  r a i s e s  

th e  p e t t y  r e b e l  to  h e r o i c  s t a t u r e .  _  .

The g r e a t e r  p a r t  o f  th e  o th e r  c h a r a c t e r s  i n  K l e i s t ’ s 

t a l e  have t h e i r  o r i g i n  i n  the  c h r o n ic le  o f  Hans K o h lh a se .  

The f i g u r e  o f  K o h lh a a s ’ w ife  i s  more f u l l y  drawn by K l e i s t .



&2.

Her d e a th  and a p p a r i t i o n  as ..the g ip s y  a r e  an  I n n o v a t io n .

- About th e  f i g u r e  o f  K oh lhaas  a re  g rouped  a l s o ,h i s  c h i l d r e n ,

S t e r n b a l d ,  H e r s e , .and the^^Amtmann.  ̂ The n o b le m a n 's ,  p a r t y

and th e  two c o u r t  p a r t i e s  a r e  expanded even  more t h a n . i s

th e  K oh lhaas  g r o u p . , T h e  Junker* becomes . th e  c e n t r e  o f .  a

l a r g e  f a m i ly  c i r c l e ,  and a b o u t_ th e . tw o  E l e c t o r s  num erous

c o u r t i e r s  and c o u n c i l l o r s  a r e  a sse m b le d .

By no means a l l  t h e , e v e n t s  o f  P e t e r , H a f f t i z '  c h r o n i c l e
//

a re  u s e d  i n  M ichae l  K o h lh a as .  . Some o f  them, such a s  th e  

t r i c k  w i th  th e  c o rp s e s  a t  J u t e r b o c k ,  and many d e t a i l s  o f  

p e t t y  r o b b e r i e s ,  d i s a p p e a r  i n  th e  modern v e r s i o n ;  o t h e r s ,  

such  a s  th e  i n t e r v i e w  w i t h  L u th e r  and th e  s e i z u r e  o f  th e  

h o r s e s ,  a r e  so a l t e r e d  and e x p a n d e d ^ th a t  th e y  a re  q u i t e  

u n l ik e  th e  o r i g i n a l .  Much f r e s h  d e t a i l  and many f r e s h  

e v e n t s  a r e  i n t r o d u c e d .  The p r o c la m a t io n s  o f  K o h lh a a s ,  th e  

i l l - t r e a t m e n t  o f . Her s e , - t h e  a p p e a l  .o f  L i s b e t h ,  ..the . f i r e  a t

th e  T ro n k en b u rg , a r e  f e a t u r e s  p e c u l i a r  to  K l e i s t ' s  t a l e ;
»

so a l s o  a re :  th e  s e a r c h  f o r  th e  Ju n k e r  a t  E r la b ru n n ,  th e  

sc e n e  i n  th e  m a rk e t - p la c e  - a t  D re sd e n , th e  t r a n s p o r t a t i o n  o f  

K oh lhaas  to  B e r l i n ,  and f i n a l l y , t h e  whole s t o r y  o f  th e  c a p s u le  

• . A. com p ariso n  be tw een  th e  c h r o n i c l e  o f  p e t e r  H a f f t i z  . 

and  K l e i s t ' s ^ M i c h a e l  K ohlhaas shows t h a t  much o f . t h e  l a t e r  

w ork i s  in d e p e n d e n t  o f  th e  e a r l i e r  h i s t o r y ,  i t  i s . e v i d e n t  

t h a t  ev e ry  f r e s h  f e a t u r e  s e r v e s  some p u rp o s e ,  and t h a t  t h i s
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p u rp o se  i s  i n  i t s  t u r n  s u b o r d in a te  to  th e  m ain  them e, 

th e  i n d e f a t i g a b l e  s e a r c h  f o r  j u s t i c e .  W hereas th e  ^Junker 

c e a s e s  to  p la y  a  p a r t  a f t e r  th e  f i r s t  paragrapl^/of p e t e r  

H a f f t i z *  c h r o n i c l e ,  in ^M ich ae l  K oh lhaas  he i s  n e v e r  w h o lly  

f o r g o t t e n .  The f i r e  a t  th e  T ron k en b u rg , th e  v i s i t  to  th e  

c o n v e n t  a t  E r la b r u n n ,  th e  p r o c la m a t io n s  o f  K o h lh a a s ,  and 

t h e  c a p s u le  e p i s o d e ,  a l l  e x i s t  f o r  th e  sake o f  t h i s  c h a r a c t e r .  

S id e  by s i d e  w i t h  th e  i n t e r e s t  i n  t h e J u n k e r  ru n s  th e  i n t e r e s t  

i n  th e  h o r s e s .  I n  th e  Nacÿricht von Hans Kohlhasen th e  h o r s e s  

a r e  l o s t  t o  s i g h t  a f t e r  th e  i n i t i a l  s e i z u r e  o f  them a t  th e  

T ronkenburg : i n  M ich ae l  K ohlhaas th e y  a p p ea r  a g a in  and a g a in

i n  u n e x p e c te d  p l a c e s .  But w h e th e r  th e  a u th o r  i s  d e s c r i b i n g  a 

C o n f l a g r a t i o n ,  a  b a t t l e ,  o r  a  c o n f e r e n c e , t h e  p e r s o n  o f  

M ich ae l  K ohlhaas a lw ays d o m in a tes  th e  a c t i o n .  E s p e c i a l l y  

i n  th e  f i r s t  h a l f  o f  th e  t a l e ,  M ichae l K ohlhaas i s  th e  m ost 

a c t i v e  c h a r a c t e r ,  h i s  ev ery  a c t i o n  i s  c a r e f u l l y  m o t iv a te d ,  and 

th e  sc en e s  th ro u g h  w hich  he p a s s e s  a re  v i v i d l y  p o r t r a y e d .

And f o r  th e  b e t t e r  p r e s e n t a t i o n  o f  th e  cause  o f  K o h lh a as ,  th e  

J u n k e r  i s  b ro u g h t  i n t o  th e  fo re g ro u n d ,  and th e  c o u r t  p a r t i e s  

a r e  g iv e n  a  more im p o r ta n t  r o l e  i n  th e  a c t i o n .

The fu n d am e n ta l  d i f f e r e n c e ,  how ever, be tw een  th e  c h r o n i c l e  

o f  P e t e r  H a f f t i z  and M ichae l K ohlhaas l i e s  n o t  i n  th e  

i n t r o d u c t i o n  o f  f r e s h  c h a r a c t e r s  and e v e n t s ,  n o r  even i n  th e  

a l t e r e d  c o n c e p t io n  o f  K o h lh aas ,  b u t  i n  t ^ e  a t t i t u d e  o f  th e
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a u th o r  to  h is: m a t e r i a l .  For: w i th  th e  dominance o f  an i d e a  r  

and th e  s u b o r d i n a t i o n  of every  f a c t  to  t h a t  i d e a  th e  K ohlhaas 

m a t e r i a l  i s  t r e a t e d  from a  p o in t  o f  view p e c u l i a r  to  K l e i s t  

h i m s e l f /  .. : ' 2=7

X N e v e r th l e s s  t h e  a u t h o r ’ s a t t i t u d e  to  h i s  s u b j e c t  

a p p e a r s  i n c o n s i s t e n t .  Sometimes he s u p p o r t s  h i s  h e ro  i n  h i s  

s e a r c h  f o r  j u s t i c e ,  som etim es he condemns him. I t  seem s, i n  

f a c t ,  im p o s s ib le  t h a t  th e  c r u e l  and p u r p o s e l e s s  o u t r a g e s  o f 

t h e  m idd le  p a r t  o f  th e  s t o r y  sh o u ld  be com m itted  by th e  same 

man who r e f u s e d  to  ta k e  o f f e n c e  a t  th e  in s o le n c e  o f  t h e  - 

S c h lo s s v o g t  and l a c h e l t e  u b e r  den  W itz des  d u r r e n  j u n k e r s .r #
H e in r i c h  Meyer»Benfey h as  p o in te d  o u t  an i n c o n s i s t e n c y  be tw een

th e  words o f  L u th e r  •. " Und muss i c h  d i r  sa g e n ,  Q o t tv e r g e s s e n e r ,

. . . . .  d a s s  d e r  L a n d e s j i e r r  auch  d e in e n  Namen n i c h t  k e n n t  and

th e  f a c t  t h a t  th e  p e t i t i o n  o f  L i s b e th  had  been  answ ered  by a
»

l a n d e s h e r r l i c h e  R e s o l u t i o n .  From t h i s  d i s c r e p a n c y ,  and from /-

s e v e r a l  t e x t u a l  i n c o n s i s t e n c i e s ,  such a s  th e  appeareuace o f  a

G ra f  K a l lh e im  i n  b o th  Saxony and B randenburg  ,  ̂Meyer»Benfey '
»/

d ed uces  t h a t  t h e  c o m p o s it io n  o f  M ichae l K oh lhaas  was n o t  a  _ 

c o n t in u o u s  p r o c e s s ,  b u t  t h a t  t h e r e  w ere two v e r s i o n s  o f  th e  t a l e .

(0 K l e i s t s  Werke,* , L e ip z ig  und Wien % 1905, p .  / 4ér  

(a) K l e i s t s  Werke j ed : c i t ; I I I .  p . I8To> ■



one w hich  j u s t i f i e d  th e  h e ro ,  and one which condemned him.

The c r i t i c  b e l i e v e s  t h a t  K l e i s t ,  i n  f u s in g  th e  two v e r s i o n s ,  

d id  n o t  m a in t a in  a  c o n s i s t e n t  a t t i t u d e  to w ard s  h i s  h e r o .

T here  i s  how ever, no r e a s o n  why M ichae l K o h lh a as ,  u n d e r  th e  

s t r e s s  o f  c i r c u m s ta n c e s ,  sho u ld  n o t  a l t e r  h i s  c o n d u c t ,  

w i th o u t  i n c o n s i s t e n c y .  In d e e d ,  th e  o pen ing  w ords o f  th e  

t a l e ,  ^ e i n e r  d e r  r e c h t s c h a f f e n s t e n  z u g le ic h  und ^' 

e n t s e t z l i c h s t e n  Menschen s e i n e r  Z e i t ,  l e a d  one to  e x p e c t  

K ohlhaas to behave i n  d i f f e r e n t  w a y s , which m igh t be 

d i f f i c u l t  to  r e c o n c i l e .  ’

An i n c o n g r u i ty  i n  th e  p o r t r a y a l  o f  th e  two E l e c t o r s  

i s  in d e e d  u n d e n ia b le .  The E l e c t o r  o f  Saxony, o f  whom 

M ic h ae l  K o h lh a a s .s a y s  a t  th e  b e g in n in g  Der H e r r , w e is s  

i c h ,  s e l b s t  i s t  g e r e c h t ,  p ro v e s  t r u e  to  t h i s  r e p u t a t i o n  

i n  th e  c o n fe re n c e  w i th  h i s  c o u n c i l l o r s  on t h e  p o l i c y  t o  be  

a d o p te d  to w ard s  th e  p l u n d e r e r .  Then su d d e n ly  he changes i n t o  

a ■f a i n t - h e a r t e d  w r e tc h ,  who swoons a t  th e  s l i g h t e s t  p r o v o c a t io n ,  

and who, m oreover ,  becomes th e  p e r s o n a l  enemy o f  M ichae l 

K o h lh a a s . The E l e c t o r  o f  B randen bu rg , on th e  o th e r  handi who

Cl) From th e  B u t  h e r  i n t e r v ie w  onward, K l e i s t  a p p e a rs  to  ap p ro v e  o f   ̂
Kohlhaas* b e h a v io u r .  I n  t h e  L u th e r  i n t e r v i e w  and i n  th e  a c c o u n t  
o f  Kohlhaas* e x c e s s e s ,  Meyer^Benfey would se e  th e  s u r v i v a l  o f  
a  p r e v io u s  v e r s i o n  w h ic h  condemned K o h l h a a s . . { c f . H e in r i c h  Meyer <= 
B en fey : Die I n n e r e  G e sc h ic h te  des M ichae l K o h lh a a s* 0 .2 .

(jEuphoripn*XVj^ÿl9()g) C Z , p. 7  : ' : : V .‘ l
(^) K l e i s t s  Werke.** ‘ L e ip z ig  und Wien K 1908 , p .II > ■ ■ ' j \
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i n  th e  b e g in n in g  d id  n o th in g  to  h e lp  K o h lh a as ,  i s  \

; t r a n s fo r m e d  , a t  th e  end., i n to  h i s  cham pion, . some . change of

p l a n  may in d e e d  be p e r c e iv e d  from  a  com parison  be tw een  .
„  W)

, th e  phobus v e r s i o n  o f ,1808 a n d . th e  f i n a l  form o f  1 8 1 0 .

I n  th e  phobus f ra g m e n t  th e  whole a c t i o n _ t a k e 8 ,p l a c e ? i n  

B randenburg  and  o n ly  one E l e c t o r  i s  c o n c e rn e d ,  i n  the  

l a t e r  v e r s i o n  th e  E l e c t o r  of^Saxony . p lay  s, a  . l e a d in g  p a r t  

and th e  a c t io n ,m o v e s  from  one s t a t e  to  th e  o t h e r . T h is  

may be e x p la in e d  by  ̂th e  . . f a c t  . t h a t  Phobus a p p e a rs  d i n  . , r, 

D re sd en ; K l e i s t  was t h e r e f o r e  com pe lled  to  con cea ls  h i s -, 

h a t r e d  o f  th e  Saxon c o u r t ,  w h ich  was do ing  s e r v i l e  homage 

to  N apoleon . : Thus .he i h a d . to  w a i t  u n t i l  l8 1 0 .  when he was 

i n  B e r l i n ,  b e fo r e  he: co u ld : .v en t h i s  w r a th  a g a i n s t  - the  ^

p r i n c e  who had r i s e n  t o  g r e a t n e s s  a t  the  expense  o f  h i s  

b e lo v e d  P r u s s i a . ; I t : i s  t h i s ^ p o l i t i c a l  b i a s  w hich  a c c o u n ts  

f o r  th e  g l o r i f i c a t i o n  o f iB ra n d e n b u rg  and d isp a ra g e m e n t

o f  Saxony, and th e  co n seq u e n t  i n c o n s i s t e n c y  i n  M ichae l

a s .  , . , \  _

The c a p s u le  É p iso d e ,  w hich h a s  b een  shown to  have an

I» (&)
K o h lh a a s .

(0 /^Phôbus, J o u r n a l  f u r  d ie  K u n s t , . ed: H .von K l e i s t  und A *M uller, 
D re sd e n , 1808, c o n ta in e d  a f rag m e n t  o f  M ich ae l  K ohlhaas"  
S k o h s te s  S tu c k  I V ," p p .2 0 -3 4 . - ' "

(A) T h i8 p o l i t i c a l  b i a s  i s  p o in te d  o u t  by A .W ilb ra n d t  i n  h i s  :
- i n t r o d u c t i o n  to  K l e i s t ’ s w o rk s , B e r l i n ,  1878 (? )  p .  L I I .  ct. 
a l s o  O tto  B ra h m ,^ H e in r ich  von K l e i s t ^  Book V. p p .308-9*. 
H .M eyer-B enfey : Die In n e re  G e sc h ic h te  des M ichae l K o h lh a as ,

( E u p h o r io n  XV. 1908/ A 2 ( d )  p p . l 0 8  f .
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■ ■ . " - , - . , ... '.«) 
o r i g i n  in d e p e n d e n t  o f  t h e  r e s t  o f  ̂ M ichael K o h lh a a s ,  i s

n o t  e s s e n t i a l  t o  th e  m ain  them e , f o r  i t  d i v e r t s  th e  i n t e r e s t

from  th e  s e a r c h  f o r  - j u s t i c e ! > T h is  undue em phasis  on th e

d o w n fa l l  o f  th e  E l e c t o r  o f  Saxony may a l s o  Mbe a t t r i b u t e d

to  K l e i s t * a p o l i t i c a l  f e e l i n g s  d u r in g  th e  B e r l i n  p e r i o d .

The c o m p o s i t io n  o f  M ichae l K oh lhaas  ■ f a l l s  i n t o//
t h r e e  p a r t s .  The b a s i c  id e a  i s - a  m oral p rob lem , p r e s e n t e d  

i n  th e  mind o f  an i n d i v i d u a l .  The m en ta l  c o n f l i c t  o f 7 - 

M ichae l K ohlhaas d om ina tes  th e  s t o r y  u n t i l  th e  l a s t  words - 

o f  L i s b e t h ,  h i s  w ife ,"  w hich  a re  r e - e c h o e d '  a t - t h e  i n t e r v e n t i o n  

o f  L u th e r .  At t h i s  p o i n t  k o h lh a a s  m akes-a  d e c i s i o n  by 

r e f u s i n g  to  ^1 1 s t en to  th e  v o ic e  o f  c o n s c i e n c e ,- s p e a k in g  

th r o u g h  h i s  w ife  and B y  n u r s i n g  h i s  g r ie v a n c e  a g a i n s t  Wenzel 

vo n /T ^o nka . ' H e re 'K u r t  G assen , by a  c o m p a ra t iv e  s tu d y  o f  

th e  lan g u a g e  i n  K l e i s t ' s  E rz a h lu n g e n ,  has  shown t h a t  t h i s

f i r s t  p a r t  o f  M ichae l  K oh lhaas  d a te s  from th e  a u t h o r ’s 

e a r l i e r  p e r i o d .  The second  p a r t  i n  th e  c o m p o s i t io n  o f

(0 o f .  H. M eyer*B enfey ,„L ie  In n e re  G e sc h ic h te  des  M ichae l 
r KohlhaasT E u p h o rio n  XV, 1908 , A 1 ,  P,' ‘ ^  ' - - - ' -

/■ /  n
M eyer*B enfey , i n  h i s  ^ Innere  G e sc h ic h te  des" M ichae l K oh lh aas ,  ' 
E up h o rio n  XV, 1908, 0 2 ,p u t s  fo rw a rd  the  th e o ry  th a t ,^  o f th e  
two supposed  v e r s i o n s  o f„M ich ae l  K o h lh a a s \ one t r e a t e d  a  
m o ra l ,  t h e  o t h e r  a  s o c i a l  p rob lem .

(2̂  K u r t  Gas s e n .  C hrono log ie  d e r  N o v e l le n  H e in r i c h  von K l e i s t s *  
Weimar : '1 9 2 0 ,  p .  1 0 4 . - - -  ^



M ich ae l K ohlhaas d e v e lo p s  th e  theme o f  t h e  condem nation  

o f  K o h lh a a s ,  In  th e  m id d le , p a r t  o f  th e  p r e s e n t  ; s t o r y  : he
II 1/ II « "

i s  c a l l e d  W u th e r ic h ,  R aub er , ,  r a s e n d e r  M ordbrenner.

He a c t s  b l i n d l y  and d e s p e r a t e l y ,  f o l lo w in g  h i s  p e r v e r t e d  

irap u ls e . Now th e  r e a d e r  * s sympathy s h i f t s  from  M i c h a e l . - 

K ohlhaas to  t h o s e  whom he i s  g r o s s l y  i l l t r e a t i n g .  The 

c o n f l i c t  be tw een  i n d i v i d u a l  and S t a t e  t u r n s . th e  p s y c h o lo g ic a l  

p ro b lem  i n t o  a  s o c i a l  one . . . in  th e  f i n a l  s t a g e  th e  i n t e r e s t  

i n  th e  S t a t e  ou tw e ighs  th e  i n t e r e s t  i n  K o h lh a a s .  - He becomes 

th e  p a s s i v e  v i c t i m  o f  th e  whims o f  s o v e r e i g n s .  The e p is o d e  

o f  th e  c a p s u le  b ra n c h e s  away from  th e  main c u r r e n t  o f  th e  

n a r r a t i v e  i n t o  th e  b ack w a te r  o f  p o l i t i c a l  c o n t r o v e r s y .  : Not 

u n t i l  th e  l a s t  page i s  th e  main theme re su m ed . These t h r e e  

s t a g e s  o f  developm ent may be d e f in e d  as th e  p s y c h o l o g ic a l ,  th e  

s o c i a l ,  and th e  p o l i t i c a l .

Many c r i t i c s  have c o n te n d e d , on th e  grounds of t h i s  

c o m p le x i ty  o f  t r e a tm e n t ,  t h a t  M ichae l K ohlhaas i s  a h e te ro g e n e o u s  

c o m p o s i t io n .  A su rv ey  o f  th e  com pleted  t a l e  does n o t  however 

g iv e  t h e  im p r e s s io n  t h a t  i t  i s  a  c o l l e c t i o n  o f  i l l - a s s o r t e d  

f r a g m e n t s , b u t  r a t h e r ,  w i th  th e  e x c e p t io n  o f  th e  c a p s u le  e p i s o d e ,  

t h a t  i t  forms an  o rg a n ic  w h o le .  The a c t i o n  o f^M ichae l K ohlhaas 

i s  l i k e  t h a t  o f  a  m ighty  C a th a r in e  w h e e l;  from  a  t i n y  c e n t r e  

i n  th e  h e a r t  o f  K ohlhaas i t  w h i r l s  i n  an  e v e r -w id e n in g  c i r c l e  

u n t i l  i t  to u c h e s  th e  d e s t i n i e s  o f  k in g s  and p r i n c e s .



PIE  MARQUISE VON 0 . . . .

No o t h e r  t a l e  o f K l e i s t  h a s  evoked so many s u g g e s t io n s  a s  

to  a  p o s s i b l e  so u rc e  a s  D ie  M arq u ise  von o . . .  T h is  f a c t  i s  

due to  th e  t o t a l  ab sen ce  o f  any d e f i n i t e  e v id e n c e .  The o n ly  

p o s s i b l e  i n t i m a t i o n  a s  to  th e  o r i g i n  o f  t h i s  s t o r y  i s . a n  

a r t i c l e  w r i t t e n  by K l e i s t  f o r  th e  B e r l i n e r  A b e n d b la t t e r  o f  

J a n . 3 r d ,  1811, e n t i t l e d  S o n d e rb a re  G e s c h ic h t e ,d i e  s i c h ,  zu 

m e in e r  Z e i t , /  i n  i t a l i e n  z u t r u g .  A s t o r y  by T ie c k  w h ich  was 

i n c l u d e d  i n  th e  S t r a u s s f e d e r n  b e a r s  a re sem b lan c e  to  t h i s
W ' ' ^ ' ' ff ' ' ' ' ' ■

S o n d e rb a re  G e sc h ic h te  i n  th e  A b e n d b l a t t e r .  K l e i s t ’ s a n e c d o te  

,o f  a  young I t a l i a n  noblewoman, whq was a s s a u l t e d  by a  F re n c h  

c o u n t , and who, a f t e r , t a k i n g  p a r t  i n  a  mock m a r r ia g e  cerem ony , 

a t  w hich  n o  - .b ridegroom . a p p ea re  d , was h a p p i ly  u n i t e d   ̂t o . h e r  

fo rm er  b e t r a y e r *  m igh t be th e  germ o f  Die M arq u ise  von 0 . . . .

I t  i s  n o t  im p o s s ib le  t h a t  t h e s e - e v e n t s ,  l i k e , t h o s e  d e s c r ib e d  

: i n  K l e i s t ’ s t a l e ,  w ere  vom Norden n a ch  dem guden v e r l e g t .  . 

-The wahre B e g e b e n h e i t ,  w h i c h / i s  m en tion ed  i n  th e  s u b - t i t l e  

t o  th e  t a l e ,  m igh t have  come to  K l e i s t ’ s e a r s  b e fo r e  18o8, 

and th u s  have f u r n i s h e d  him w i th  th e  su b s ta n c e  f o r .  b o th  .

: a c c o u n t s . -  So th e -  new spaper a r t i c l e  a n d , th e  t a l e  m igh t B e  , , : 

d i f f e r e n t  d e s c r i p t i o n s  o f  th e  same e v e n t .  2 ?̂ , --r  : ;

(I) S t r a u s s f e d e r n .  2 B e r l i n :  1796. No. K i l l *  : 7 7  ;^- 2 ?

(a) o f .  Who bus  ̂  F e b ;  180 8 , H e f t  I I ,  p . 48 : - p i e  M arqu ise  von 0 . . .  
von H e in r i c h  von K l e i s t  ( n a c h  e i n e r  w ahren  B e g e b e n h e i t ,  d e r en 
S o h a u p la tz  vom Norden n a c h  dem Suden v e r l e g t  w ordenj
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a:::-: T here  i s  no p r o o f ,  how ever, t h a t  th e  s h o r t  s t o r y  and
f t  H

th e  a n e c d o te  i n  th e  A b e n d b la t t e r  had  a  common o r i g i n .  . Thus , 

th e  s e a r c h  f o r  a so u rc e  to  K l e i s t ’ s t a l e  a p a r t  from th e  S o n d e rb a re
n

G e sc h ic h te  i s  j u s t i f i e d .  Of th e  numerous s t o r i e s  w hich  have, 

b e en  p u t  fo rw a rd ,  m any,b e a r  a  s t r i k in g - r e s e m b l a n c e  .to  D ie  . 

M arqu ise  von 0 . . .  Of t h e s e ,  De l a  jm e r z a  de l a  S a n g r e . one
$t ti

o f  C ervan tes*  N o ve las  E je m p la re s ,  and an  i n c i d e n t  r e l a t e d  by
0)

H e in r i c h  Voss i n  a  l e t t e r ,  t o  Goethe do n o t  show so much l i k e n e s s
V

t o  D ie  M arqu ise  von 0 . . . .  a s  some o t h e r s  w h ic h .h a v e  been  s u g g e s te d  

a s  s o u r c e s .  F o r  i n  b o th  o f  th e s e  s t o r i e s  th e  woman i s  aware o f  

a  u n io n  h a v in g  t a k e n  p la c e  and th e  them e i s  t h e r e f o r e  e s s e n t i a l l y  

d i f f e r e n t .  I n  a l l  o t h e r  s u g g e s te d  s o u rc e s  th e  h e r o in e  knows 

n o th in g  o f  th e  c i r c u m s ta n c e s  o f  v i o l a t i o n .  «L ’ amant, c o n f i d a n t  

de l u i -mesme,» one, o f  th e .« C e n t  N o u v e l le s  N o u v e l le s »  of. Mme. 

de Gomez, w h ich  was m en tio n ed  by E. von Bulow i n  h i s  H e in r i c h  

von  K l e i s t ’ s Leben und B r i e f e  o f  1848, was th e  f i r s t  s t o r y  

whose re sem b lan c e  to  D ie  M arqu ise  von 0 . .  . 4  was. rem ark ed . - a s  i n  

K l e i s t ’ s t a l e ,  b o th  p a r t i e s  a r e  o f  n o b le  b i r t h , a n  a c t  o f  

k in d n e s s  accom panies  t h e  e v i l  deed , th e  young man r e p e n t s ,  and 

t h e r e  i s  r e a l  l o v e . - The p a r e n t s  o f  th e  v i c t i m ,  m o re o v e r , e x p re s s

(0 H e in r ic h ^ V o ss  an  G oethe, Jan  3 1 e t , . 1 8 0 7 / / p r i n t e d  i n  th e^ G o e th e *  
Ja h rb u c h  N S .: 96, pp .60  f : c i t e d  by H.M.Werner i n  h i s  a r t i c l e  on 
th e  s o u rc e s  o f^D ie  M arqu ise  von 0 . . . ^ ^ Y i e r t e l j a h r s c h r i f t  f u r  
L i t e r a t a r g e s c h i c h t e , "  1890 , p p .483-500.**

- . H
E duard  v .  Bulow | H e in r i c h  von K l e i s t s  Leben und B r i e f e r  
B e r l i n ,  1848, p p . 4 3 ,4 4 .
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m i s t r u s t  and i n d i g n a t i o n ,  a  scene  o c c u rs  w i t h  th e  d o c to r ,  

t h e  e v i l d o e r  makes a  f i n a l  c o n f e s s io n ,  a n d : th e  end i s  a  happy 

m a r r i a g e .  The m ost im p o r ta n t  p o in t  o f  s i m i l a r i t y  w i th  K l e i s t ' s  

t a l e  i s  t h e  p s y c h o lo g ic a l  i n s i g h t  i n t o  t h e  minds o f  th e  young 

woman and h e r  m o th e r .  The a n e c d o te  appended by M onta igne  to  

h i s  e s s a y  *D e I ’ l v r o g n e r i e v  o f f e r s  p o i n t s  o f  c o n t a c t  w i t j i  

^D ie M arqu ise  von 0 . . .  w h ich« l*am ant c o n f i d a n t  de l u i -me sme »  

does n o t  p o s s e s s .  These a r e  th e  widowhood o f  th e  h e ro in e  and 

th e  announcement t h a t  she would m a r r y . t h e  ; f a t h e r  o f  th e  c h i l d - t o ■ 

b e .  An a r t i c l e  i n  a  F re n c h  m ed ica l  j o u r n a l  by a  d o c to r  named 

P i t a v a l ,  w hich  r e c o u n t s  a  s i m i l a r  i n c i d e n t ,  has  much i n  common 

w i t h  « l 'am an t c o n f id a n t  de l u i -mesme » . I t  i n c l u d e s  i n  

a d d i t i o n  th e  young woman's b a n ish m e n t,  and d e s c r i b e s  t h e
M

c o u r t s h i p  be tw een  th e  c o u p le .  T ie c k 's ^ W i l l i a m  L o v e l l  c o n ta in s  

a b e t r a y a l ' s c e n e , " i n  w hich  th e  c i r c u m s ta n c e s  a re  a lm o s t
H

i d e n t i c a l  w i th  th o s e  in^D ie  M arqu ise  von 0 . . # .  - F o r  th e  young

" h e r o ” a f t e r  r e s c u i n g  a la d y  from  a f i r e ,  v i o l a t e s  h e r  w h i le  

sh e  i s  s t i l l  i n  a :sw oon . B e s id e s  t h e s e  a n e c d o te s ,  a t t e n t i o n :

(I) «O euvres de M ontaigne ed ; A .  Thi b a u d e t ,  1933. Book I ,

(3) The a r t i c l e  by P i t a v a l  was p r i n t e d  in ^ E r o s ,  o d e r  W o rte rb u ch , 
u b e r  d ie  P h y s io lo g ie ^  B e r l i n ;  1823: p p .322 f f ;  a l s o  q u o ted  by 

/ H.M.Werner, a r t :  c i t ;  Vj s .  f .L g .  1890y, p .4 8 4 .  I  l /
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h as  b een  drawn t o ,D ie  G e r e t t e t e  U nsohu ld , w bieh  a p p e a re d  . 

i n  t h e  B e r l i n  A roh iv  d e r  z e i t  and  d es  G esohm aoks 'o f 1798.•f
T h is  s t o r y  i s  l i k e  th e  r e p o r t  o f  p i t a v a l .  A ugust •

L a f o n ta in e 's ^ M o r a l l s o h e  E rz a h lu n g /^ ^ V e rb re c h e n  und S t r a f e  '

a l s o  c o n ta in s  d e t a i l s  w hich  c o r re sp o n d  c l o s e l y  to  some i n
"(3)

^Die M arqu ise  von 0 . , .  T h is  i n c i d e n t  co u ld  a l s o  have been
„ ••

Vom Norden n a c h  dem Suden v e r l e g t ;  i t  t a k e s  p la c e  i n  a 
*

^D orf  von 0 . . .  i n  w a r t im e ;  and th e  " h e ro "  i s  l i k e w i s e

e r r o n e o u s ly  r e p o r t e d  to  have d ie d  w i t h  a  c o n f e s s io n  on h i s

l i p s ,  o f  a l l  t h e s e  n a r r a t i v e s ,  t h a t  w hich  b e a r s  t h e

g r e a t e s t  re sem b lan c e  to  K l e i s t ' s  t a l e  i s  « l ' a m a n t  c o n f id a n t

de l u i -me sme, >> by Mme.de Gomez.

Som ething o f  a l l  th e  above s t o r i e s  can  be seen

i n  K l e i s t ' s  t a l e :  i n  f a c t ,  th e  c h a in  o f  i n c i d e n t s  i n
1

Die M arqu ise  von 0 . . .  co u ld  be p ie c e d  t o g e t h e r  from a
n

c o l l e c t i o n  o f  s i m i l a r  n a r r a t i v e s .  But h e re  a g a i n ,  a s  i n  t h e
H

c a s e  o f  M ichae l K o h lh a as ,  th e  a u th o r  d e a l s  w i th  h i s  s u b j e c t
H

M ichael K oh lhaas ,If
m a t t e r  i n  an i n d i v i d u a l  m anner. Out o f  a  r i s k y  an ec d o te  he

c r e a t e s  a p s y c h o lo g ic a l  s t u d y .  T h is  he a c h ie v e s  by s h i f t i n g

(0 D ie  G e r e t t e t e  U n sch u ld "  B e r l i n  A rch iv  d e r  Z e i t  und des 
" G e sc h m a c k s 'B e r l ln  1 7 9 8 ," i v  J g ,  I .  p365.

n n
(A) Quoted by K.Bode, Zur Q u e lle  d e r  M aria  von 0 . Ludwig: E up h o rio n  

XVI, p. /G/.

(3) Quoted by ÿ .B a v id t s  i n  h i s  a r t i c l e ,Z u r ^ Q n e l l e n g e s c h i c h t e  e i n i g e r  
M otive H e in r i c h  von K leis ts!^^Euphorion '^ZIX , 1912, p p .3 5 0 ,3 5 1 .



th e  em phasis  from th e  e x t r a o r d i n a r y  n a tu r e  o f  th e  e v e n t  

to  th e  p e r s o n  o f  h i s  h e ro in e  and h e r  s p i r i t u a l  r e v o t i o n s .  

T hroughout t h e  t a l e  th e  a u th o r  fo o u ^ se s  th e  r e a d e r ' s  

sympathy upon Wie M a rq u is e \ e r s e l f .  T hat i s  why th e  t a l e  

f r e q u e n t l y  v e rg e s  upon th e  t r a g i c .  The h e ro in e  i s  t r a n s 

form ed i n t o  a  woman w i th  a  g ra n d e u r  and d i g n i t y  o f  c h a r a c t e r  

w hich  a re  f o r e i g n  to  th e  h e r o in e s  o f  s i m i l a r  s t o r i e s .  A l l  

t h a t  t h e s e  o t h e r s  can  do i n  t h e i r  m is f o r tu n e  i s  to  weep and 

p r o t e s t  t h e i r  in n o c e n c e .  They a re  th e  p a s s i v e  v i c t im s  o f  a  

c r u e l  f a t e .  Under th e  p r e s s u r e  o f  a d v e r s i t y , ^ ^ i e  M arqu ise ,^  

on th e  o t h e r  hand , r i s e s  to  h e r o i c  s t a t u r e .  Now she  i s

s p u r r e d  t o  a c t i o n .  M it dem g an zen S t o l z  d e r  U nschuld*/
n U

g e r u s t e t  she r e t i r e s  w i th  h e r  c h i l d r e n ,  and t a k e s  th e  d a r in g

s t e p  o f  announcing  i n  a  p u b l i c  j o u r n a l  h e r  i n t e n t i o n  to  m arry

th e  f a t h e r  o f  h e r  f u t u r e  c h i l d .  In  th e  M arqu ise  von 0 . . . '//
K l e i s t  h a s  added s e v e r a l  c h a r a c t e r s  and i n c i d e n t s  w h ich  do 

n o t  a p p e a r  i n  any o f  th e  su g g e s te d  s o u r c e s .  F o r  i n s t a n c e ,  

t h e  i n t r o d u c t i o n  o f  th e  h e r o i n e ' s  c h i l d r e n  i n d i c a t e s  h e r  

m a t u r i t y ;  h e r  t r e a tm e n t  o f  G raf F . . .  a t  th e  end , w hich  

r e n d e r s  a  d o ub le  m a r r ia g e  n e c e s s a r y ,  i s  prom pted  by h e r  

wounded se n se  o f  h o n o u r .  The p e rs o n s  o f  f a t h e r  and b r o t h e r  

a r e  p la c e d  b e s id e  th e  m other to  com ple te  th e  fa m ily  c i r c l e ,  

w hich  p r o v id e s  a  f a v o u r a b le  s e t t i n g  f o r  th e  r a d i a n t  f i g u r e
t V

o f  d i e  M a rq u ise .  The s c e n e s  w i th  h e r  f a m i ly ,  th e  c o n v e r -  

s a t i o n s  w i th  h e r  m o th e r ,  h e r  ban ish m en t by h e r  p a r e n t s ,  and
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th e  su b s e q u e n t  r e c o n c i l i a t i o n  s c e n e s ,  r e v e a l  i n  t u r n  th e

charm o f  h e r  p e r s o n a l i t y ,  h e r  f o r t i t u d e ,  and h e r  gen u in e

l o v i n g - k i n d n e s s ,  h e r  power to  f o r g i v e  w i th o u t  a  t i n g e  o f

r e s e n tm e n t .

In  t h e  s y m p a th e t ic  p r e s e n t a t i o n  o f  G raf F .

an  a t t e m p t  i s  made to  p ro v id e  th e  h e ro in e  w i th  a  l o v e r  who

i s  w o rth y  o f  h e r .  A gain  and a g a in  th e  f i g u r e  o f  th e  s e d u c e r

i s  th row n i n t o  r e l i e f .  I n t r o d u c e d  to  th e  r e a d e r  by a deed

o f m l o u r ,  he i s  soon l o s t  to  s i g h t ,  and th e  r e p o r t  o f  h i s

d e a th  t e s t i f i e s  a t  once to  h i s  g u i l t  and to  h i s  b i t t e r

re m o rse .  When he su d d e n ly  r e a p p e a r s ,  p r e s s i n g  upon,^die 
//

M arq u ise  h i s  p r o p o s a l  o f  m a r r ia g e  and r e l a t i n g  th e  a l l e g o r y

o f  a  swan whom he had b e sm irc h ed  and who, by d iv in g  u n d e r ,

had r i s e n  from  th e  waves w i th o u t  b le m is h ,  h i s  e v e ry  v/ord and

g e s t u r e  i s  p ro o f  n o t  on ly  o f  h i s  shame, b u t  a l s o  o f  h i s

a n x io u s  c o n c e rn  f o r  h i s  b e lo v e d  J u l i e t t a .  On h i s  r e t u r n ,  h i s
1

d e f i a n c e  o f ^ d ie  M a r q u i s e 's  f a m i ly  and h i s  t e n a c i o u s  p u r s u i t  

o f  th e  d ish o n o u re d  la d y  r e v e a l  t r u e  m ora l  c o u ra g e .  These 

n o b le  q u a l i t i e s ,  w h ich  a r e  p o r t r a y e d  th ro u g h  a c t i o n s  and 

b e h a v io u r ,  b r i n g  f r e s h  m a t t e r  i n to  th e  common them e, a t  th e  

same t im e  r a i s i n g  th e  h e ro  above th e  l e v e l  o f  th e  s e d u c e r s  

i n  s i m i l a r  s t o r i e s .
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DAS ERDBEBM IN CHILI.

The so u rc e  o f  Das E rdbeben  i n  C h i l i , o r  
"

^ Je ro n im o  und Jo s e p h e ,  a s  i t  was f i r s t  named, i s  o b s c u re .

F o r  th e  p l o t  no p a r a l l e l  can  be fo u n d . The com parison

be tw een  th e  m assa c re  i n  t h e  l a s t  scene  o f  G o e th e 's  drama 
//

pOlavigo and th e  end o f  K l e i s t ' s  t a l e  i s  s u p e r f i c i a l ,  f o r  

t h e  m o tiv e s  w hich  prom pt th e  a c t i o n s  a r e  t o t a l l y  d i f f e r e n t .
n

Some l i k e n e s s  to  th e  b a s i c  i d e a  o f  Das E rdbeben i n  c h i l i  

h a s  in d e e d  b e en  rem arked  by Hermann D a v id ts  i n  th e  E rz a h lu n g  

by August L a f o n t a i n e , ^Das O pfer*  i n  w hich  a p r i e s t / e s s  and 

h e r  l o v e r  p ro fa n e  th e  tem ple  o f  D ia n a ;  a s  a  r e s u l t ,  t h e  

l a n d  i s  v i s i t e d  w i th  e a r th q u a k e ,  s to rm s ,  and d ro u g h t .

There  i s ,  how ever, l i t t l e ,  e i t h e r  i n  th e  a c t i o n  o r  i n  th e  

c h a r a c t e r s  w hich  i s  r e m i n i s c e n t  o f  K l e i s t ' s  t a l e .

F o r  th e  background  o f  t h e  t a l e ,  th e  C h i le a n  e a r th q u a k e ,  

c e r t a i n  p o s s i b l e  s o u rc e s  may be q u o ted .  ^Das E rdbeben i n

C h i l i ,  which a p p e a re d  f i r s t  i n  th e  s t u t t g a r t e r  M o rg e n b la t t
(a)

o f  Sep tem ber, 1807, was p ro b a b ly  c o n c e iv e d  d u r in g  K l e i s t ' s  

s t a y  i n  K o n ig sb e rg .  Here were p u b l i s h e d  Kant's^^Abhandlungen 

u b e r  das L is s a b o n e r  E rdbeben  von  1755 which c o n ta in s  th e

(I) H .D a v id ts  Zur Q u e l le n g e s c h ic h te  e i n i g e r  M otive H .v .K l e i s t s  
^Euphorion4xiX ,pp .05O  f .

(a) c f .  K .G assen :,,D ie  C h ro n o lo g ie  d e r  N o v e l le n  H. v .  K l e i s t s  
Weimar 1920, p . 54 .



4 6

0)
f o l lo w in g  p a ra g ra p h :  ^idh fan g e  nunmehr von d e r  G e sc h ic h te  

d e s  l e t z t e n  Erdbebens s e l b e r  a n .  I c h  v e r s t e h e  u n t e r  

d e r s e l b e n  k e ln e  G e sc h ic h te  d e r  U n g l u c k s f a l l e , d i e  d i e  

Mensohen d aduroh  e r ^ i t t e n  hahen , k e i n  Y e r z e ic h n i s  d e r  

v e r h e e r t e n  S t a d t e .  und u n t e r  ih rem  8 c h u t t  b eg ra b en e n  

E inw ohner. A l l é s ,  was d ie  E in b i l d u n g s k r a f t  s i e h  s c h r e c k l i c h e s  

v o r s t e l l e n  kann , muss man zusammen nehmen, urn das  E n ts e tz e n  

s i c h  e in ig e r m a s s e n  v o r z u b i ld e n ,  d a r i n  s i c h  d ie  Menschen be 

f i n d e n  musse n ,  wenn d ie  Erde u n t e r  i h r e n  E ussen  bew egt w i r d ,  

wenn a l l é s  um s i e  h e r  e i n s t u r z t ,  wenn e i n  i n  seinem  Grunde
” ' ii

b ew eg te s  W asser das U ngluck  d u rc h  Uberstr 'om ungen vollkommen 

m ach t, wenn d ie  F u r c h t  des  T odes , d ie  Y e rzw e if lu n g  wegen 

d es  v o l l i g e n  Y e r l u s t s  a l l e r  G u te r , e n d l i c h  den A n b lick  

a n d e r e r  S le n d en  den  s t a n d h a f t e s t e n  Mut n ie d e r s o h la g e n .  E ine  

s o lc h e  E rz a h lu n g  wurde ru h re n d  s e i n ,  s i e  w urde , w e i l  s i e  e in e  

W irkung a u f  d a s  Herz h a t ,  v i e l l e i c h t  auch  e in e  a u f  d ie  

B e sse ru n g  d e r s e lb e n  haben  konnen . A l l e i n  i c h  u b e r l a s s e  d i e s e  

G e sc h ic h te  g e s c h i c k t e r e n  Handen. I c h  b e s c h r e ib e  h i e r  n u r  d ie  

A r b e i t  d e r  E a t u r ,  d ie  m erkw urdigen n a t u r l i c h e n  Umstande, d ie  

d i e  s c h r e c k l i c h e  B e g e b e n h e i t  b e g l e i t e t  haben , und d i e  u r s a c h e n
H.  n

d e r s e l b e n .  He c lo s e s  w i th  th e  o b s e r v a t i o n  :  ̂ d e r  A iib lick

fO I.Kant^,,Abhandlungen u b e r  d a s  L is s a b o n e r  E rdbeben von 1 7 5 5 /  
K& nigsberg 1756 . Quoted by E .S c h m id t ,„ H .v .  K l e i s t s  gesam m elte  
WerkeT L e ip z ig  und Wien, 1905. I l l ,  p . 437.
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SO v i e l e r  E le n d e n , a l s  d i e  l e t z t e r e  C a ta s t r o p h e  u n t e r

u n s e r n  M i tb u rg e rn  gem acht h a t ,  s o i l  d i e  M en schen liebe

r e g e  machen, und un s  e in e n  T e i l  des  U nglucks em pfinden

l a s s e n ,  w e lches  s i e  m it  s o l c h e r  H a r te  b e t r o f f e n  h a t . '

0?his work o f  C an t ŵ as p ro b a b ly  a v a i l a b l e  to  C l e i s t  i n

C o n ig sb e rg ;  on r e a d in g  i t ,  he may have ta k e n  up th e

c h a l le n g e  o f  t h e  g r e a t  p h i lo s o p h e r ,  - ^ n d e r  t h i s  s t im u lu s ,

p e rh a p s ,  t h e r e  sp ra n g  i n t o  b e in g   ̂ Jeronim o und J o s e p h s ,

e in e  Scene aus dem Erdbeben  zu C h i l i  vom J a h r e  1647.

C l e i s t  must have u se d  o th e r  m a t e r i a l  t h a n  t h i s

f o r  h i s  d e s c r i p t i o n  o f  th e  c a t a s t r o p h e .  F o r  e v e ry  d e t a i l

o f  t h e  e a r th q u a k e  d e s c r ib e d  i n  th e  t a l e  has  b een  found  to  
0)

be  c o r r e c t .  I n  1650 S a n t ia g o  and l a  C oncep tio n  were th e  

o n ly  S o u th  Am erican towns w i th  c o n v e n ts ;  and S a n t ia g o  was 

i n  f a c t  t h e  r e s i d e n c e  o f  a  V ice ro y  and an  A rc h b ish o p . I t  

i s  a l s o  t r u e  t h a t  one O rd e n sk irc h e  was s p a r e d ,  w h i le  t h e  

C a th e d r a l  was d e s t r o y e d .  T h is  e x a c t i t u d e  can  h a rd ly  be 

due to  an a c c id e n t  o f  p o e t i c  i n v e n t i o n .  H .L a v id ts  j u s t l y  

c o h c lu d e s  t h a t  C l e i s t  r e f e r r e d  to  o t h e r  r e p o r t s  o f  t h i s
(A) C3)

p a r t i c u l a r  e a r th q u a k e .  A .P e r r e y 's  a c c o u n t  may have p ro v id e d

(1) v f  H .D a v id ts :  D ie  E o v e l l i s t i s c h e  C unst  H e in r i c h s  von c l e i s t ;  " 
B e r l i n .  1913 . " p p . 1 3 ,1 4 .

fa) H .D av id ts  „I)ie E o v e l l i s t i s c h e  C u n s t  H e in r i c h s  von C l e i s t f  
B e r l i n ,  1913, p . 13 m en tions  c.E.wCmsch, ^Cosmologische 
U n te rh a l tu n g e n  f u r  d i e  Jugend" L e i p z i g , 177 8-80 , I I ,  l 0 3 ,  a s  
one o f  t h e s e  r e p o r t s .
A .P e r r e y :  « Documents R e l a t i f  s aux trem b le m en ts  de t e r r e  au
Chili& Lvon e t  P a r i s ,1 8 5 4 ,p . 237 f f . Quoted by E .S c h m id t , e d . c i t .

I I I ,  p . 4 3 6 .
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hlm w i th  th e  f a c t s  p e r t a i n i n g  to  th e  d e s t r u c t i o n  of th e .  

C a th e d r a l ,  p r i s o n s  and c o n v e n ts ,  to  in u n d a t io n s ,  and to  

th e  se a s o n  o f  th e  y e a r  when th e  e a r th q u a k e  to o k  p l a c e .  

A lth o u g h  much may be su rm ise d ,  n e i t h e r  th e  so u rc e  o f  

in f o r m a t io n  u se d  f o r  th e  p l o t  n o r  t h a t  u se d  f o r  th e  background  

i s  known.

C o n s id e r in g  th e  u n c e r t a i n t y  o f  t h e s e  c o n je c t u r e s  

t h e  c o n c lu s io n  o f  E r ic h  S c h m id t . t h a t  no a c t u a l  s o u rc e  can be 

i n d i c a t e d  m ust be a c c e p te d .  I t  i s ,  a t  a l l  e v e n t s ,  r e a s o n a b le  

t o  r e g a r d  ^Das E rdbeben  i n  C h i l i  a s  a  w orthy  re s p o n s e  t o  

t h e  c h a l le n g e  o f  C a n t .  The e x t r a o r d i n a r y  sequence  o f  

e v e n t s  w hich  composes th e  theme o f  t h i s  t a l e  i s  t y p i c a l  

o f  th e  a u th o r* s  v iew  o f  l i f e  and may w e l l  be h i s  own 

i n v e n t i o n .



4 9

DIE VERLOBUEG IE S t .  DOMINGO.

The q u e s t io n  a s  to  th e  so u rc e  o f^D ie  V erlobung  i n  

S t .  Domingo has  lo n g  b e en  a  vexed s u b j e c t  o f  c o n t r o v e r s y .

T h is  f a c t  i s  l a r g e l y  due to  t h e  d i f f i c u l t y  o f  a s c e r t a i n i n g  

when th e  t a l e  was composed. I n  h i s  s t y l i s t i c  a n a l y s i s  o f  

t h i s  work C u r t  G assen  o b s e rv e s  a  predom inance  o f  t h e  

e x p r e s s i o n   ̂ a u f ...............w e i s e ,  and a f r e q u e n t  o m is s io n
it)

o f  th e  a u x i l i a r y  v e rb ;  b o th  t h e s e  f e a t u r e s  he f i n d s  to  be

p e c u l i a r  to  d e i s t ' s  l a t e r  c o m p o s i t io n s .  Yet t h i s  t a l e ,

w h ich  U ncom prom isingly  t a k e s  th e  s id e  o f  th e  F re n c h ,  cou ld

h a r d l y  have been  c o n c e iv e d  a f t e r  th e  in v a s io n  o f  E ap o leo n

had k in d le d  b i t t e r  h a t r e d  i n  th e  h e a r t  o f  th e  P r u s s i a n

p o e t  f o r  t h i s  W u th e r ic h .  d i e s e r  g lu c k g e k ro n te  A b e n d th e u re r ,
(a.)

a s  he c a l l s  him i n  h i s  l e t t e r s ,  ju d g in g  from  th e  s u b j e c t
«

m a t t e r , one must co n c lu d e  t h a t  Die V erlobung  i n  S t .  Domingo
(3)was c o n c e iv e d  b e f o r e  1806, a l th o u g h  th e  a c t u a l  w r i t in g -d o w n  

may be a s c r i b e d  to  a  l a t e r  d a t e .

The r e v o l u t i o n  o f  H a i t i  was a  s u b j e c t  o f  t o p i c a l  i n t e r e s t

(0 K .G assen  : ^C h rono log ie  d e r  E o v e l le n  H e in r ic h  von c l e i s t s  ; 
Weimar^ 1920 , p . 77.

( u ) C l e i s t s  W erk e" : L e ip z ig  und Wien, 1905: V ol.V , l e t t e r  83 , p . 324•I .

(3) T h is  c o n c lu s io n  r e n d e r s  im p o s s ib le  th e  s u g g e s t io n  o f  o .E ah n e ,  
E uphorion*X X III , 1 9 2 1 ,p . 239, t h a t  C l e i s t  drew on J .F .E .  

" A l b r e c h t 's  n o v e l ,  Scenen  d e r  L ieb e  aus  A m e rik a 's  h e i s s e n  zonen 
f o r  much o f  th e  m a t e r i a l  o f  Die V erlobung  i n  S t .  Domingo."
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a t  t h e  b e g in n in g  o f  t h e  n i n e t e e n t h  c e n t u r y I t  i s  

p r o b a b le ,  a s  i s  so o f t e n  th e  e a se  w i th  a  common t o p i c  o f  

c o n v e r s a t i o n ,  t h a t  a l l  k in d s  o f  a n e c d o te s  were p a s se d  

from  mouth to  mouth c o n c e rn in g  th e  h o r r o r s  and wonders o f  

t h e  r e v o l u t i o n .  Two con tem porary  h i s t o r i e s  have been  

q u o ted  a s  l i k e l y  to  have f u r n i s h e d  C l e i s t  w i th  m a t e r i a l
II

f o r ^ D ie  V erlobung  i n  S t .  Domingo. These a r e  M .R a in s fo r d 's

"The B lack  Empire o f  H a i t i ” w hich  was t r a n s l a t e d  i n t o  German
. (*)

and  p u b l i s h e d  i n  Hamburg i n  1806; and D u b ro c a 's  G e s c h ic h te
n "d e r  Emporung a u f  S t .  Domingo, t r a n s l a t e d  f o r  M inerva i n  

1 8 0 s j^  M .R a in s fo rd ,  i n  h i s  d e t a i l e d  a c c o u n t  o f  t h e  

r e v o l u t i o n ,  t a k e s  up  th e  a t t i t u d e  t h a t  t h e  F re n c h  d e s e rv e d  

a l l  t h e  i l l t r e a t m e n t  th e y  r e c e i v e d  from  th e  b l a c k s .  T h is  

o p in io n  was i n  com ple te  harmony w i th  d e i s t ' s  h a t r e d  f o r  

th e  F re n c h  i n  1806, and co u ld  t h e r e f o r e  h a rd ly  have f a i l e d
M

to  f i n d  e x p r e s s io n  in^D ie  V erlo b u n g ^ in  S t .  Domingo. T hat 

t h i s  i s  n o t  t h e  c a se  i n d i c a t e s  t h a t  C l e i s t  co u ld  h a r d ly  

have  u s e d  R a i n s f o r d ' s  a c c o u n t ,  i n  s p i t e  o f  some p o i n t s  

o f  s i m i l a r i t y  be tw een  th e  E n g l i s h  h i s t o r y  and d e i s t ' s  

n a r r a t i v e . D u b r o e a ' s  to n e  o f  i n d i g n a t i o n  a g a i n s t  th e

o f .  R .S t e i g ,  H .v .  d e i s t ' s  B e r l i n e r  Campfe, B e r l i n  t t . S t u t t g a r t ,  
1901 , p . 6 5 2 ."
c f .  d e i s t s  Werke ed ; c i t ;  I I I , p . 437. 
c f .  H .D a v id t s ,  op ; c i t ;  p . 27.

H
C f .  E .S ch m id t;  d e i s t ' s  Werke; ed : q l t . :  p . 437.
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b lo ody  vengeance  w reaked  by th e  b la c k s  upon in n o c e n t  w h i te  

men i s  much n e a r e r  to  th e  a t t i t u d e  e x p re s s e d  i n  D ie  v e r lo b u n g
'f

i n  S t .  Domingo. H ere , t o o ,  a r e  p o i n t s  o f  re sem b lan c e  i n

th e  s u b j e c t  m a t t e r .  The f o l lo w in g  s e n te n c e  ; Man e r i n n e r t

S ic h ,  d a s s  d i e  f r a n z o s i s c h e  R eg ie ru n g  dem G en era l  L e c le r c

n a c h  S t .  Domingo d i e  beyden  K in der  T o u s s a in t  L 'O u v e r tu re * s

m itg e g eb e n  h a t t e ,  urn einem  [ s i c ]  V ersuch  zu machen, ih n

d u rc h  e in e n  A n g r i f f ,  a u f  s e i n  Herz zu s e in e n  p f l i c h t e n  zu ru ck  
//(I) n

zu b r in g e n  r e c a l l s  how th e  Sw iss fam ily ^ v o n  d e r  R ie d ,  to o k

a s  h o s ta g e s  Hanky and Seppy, th e  b e lo v e d  sons o f  Congo

Hoango, i n  o rd e r  to  g a in  power over th e  fo rm id a b le  n e g r o .

D ubroca*s o b s e r v a t io n s  on t h e  women's p a r t  i n  th e  r e v o l u t i o n  %

U e b e rh a u p t  nahmen d i e  E e g e r in n e n  und M u la t t in n e n  e in e n  s e h r

t h â t i g e n  und u n m i t t e l b a r e n  An th e  i l  an  den V erbreohen  und

G raue ln  a l l e r  A r t ,  w elche  d ie  U n f a l l e  d i e s e r  C o lon ie  so

s c h e u s s l i c h  gemacht h aben . Immer und ü b e r a l l  sahe  man s i e

b e y  den g r a s s l i c h s t e n  Scenen; und v i e l l e i c h t  kamen d u rc h  i h r e

Hande mehr W eisse  um, a l s  d u rch  d i e  Hande d e r  Schwarzen ; j a

man s c h r e i b t  ih n e n  a u s g e d a c h te  B a rb a rey e n  und Grauseunkeiten zu,

d i e  em porender S in d ,  a l s  d i e ,  d i e  man den w i ld e n  S o ld a te n  d i e s e r

(0 o f .  H .D a v id ts ,  Die E o v e l l i s t i s c h e  K u -nst H e in r ic h s  v o n ^ K le i s t ,  
B e r l i n  1913, p*27, f o o t n o te  7. „ l s  wurde d i e  d e u ts c h e  u b e r s e tz u n g  
i n  d e r  A rc h e n h o lz is c h e n  M inerva ,.  Hamburg, 1806, [ ] [ ,  p- ***] 
b e n u t z t . "
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» ( i )
Armee v o r w i r f t ,  have a  c o u n te r p a r t  i n  D ie V erlobung  i n  s t ,

n
Domingo.

The h i s t o r i c a l  r e c o r d s  c o u ld  a t  m ost have p ro v id e d  

K l e i s t  w i th  some s u g g e s t io n s  f o r  h i s  s e t t i n g ,  and h e re  and 

t h e r e  a  p a r t i c u l a r  i n c i d e n t .  The o r i g i n  o f  th e  m ain theme 

rem a in s  a s  o b sc u re  a s  e v e r .  The s u g g e s t io n  t h a t  i t  i s  

t h e  echo o f  an e x p e r ie n c e  w i th  a Sw iss m aiden  named M adeli 

on t h e  A a r in s e l  i s  a  p o s s i b l e  one , b u t  i t  can  i n  no way 

b e  p ro v e d .  E or can  th e  i n f lu e n c e  o f  G o e th e 's  B a ja d e re  "fl

be t r a c e d  w i th  any c e r t a i n t y ! ^  The th e o ry  t h a t  K l e i s t  

c o n c e iv e d  h i s  t a l e  i n  two s e p a r a t e  s t a g e s ,  f i r s t  i n v e n t in g
( u )

t h e  p l è t ,  th e n  ad d in g  th e  b ackg ro und , i s  a  mere c o n j e c t u r e .

F o r  th e  d i s c r e p a n c i e s  on w hich  t h i s  th e o r y  i s  b a s e d ,  do

n o t h in g  to  p ro v e  a  tw o fo ld  c o n c e p t io n .  The v a r i a t i o n  o f  von

d e r  R i e d ' s  C h r i s t i a n  name from G ustav  to  A ugust and th e
(S )

r e p ^ l t i o n  o f  B a b e k a n 's  r e p o r t  c o n c e rn in g  th e  Sw iss may be  due

(0 A rc h e n h o lz ,  M in erva^  Hamburg. 1805, I I ,  p .  121.• *
(2) c f .  H .D a v id t s i /D ie  E o v e l l i s t i s c h e  K unst H e in r ic h s  von K l e i s t ;

B e r l i n ;  1913 , p . 30 . T h is  s u g g e s t io n  i s  b o rn e  o u t  by t h e
l i k e n e s s  be tw een  th e  names Toni a n d .M a d e l i ,  and th e  u s e  o f
S w is s - so u n d in g  names such  a s  von de'r R ie d ,  S t r o m l i .  Seppy,
and  V i l l e n e u v e .

(5) c f .  ( e d t c i t , )  ( K l e i s t s  Werke) I I I , L e i p z i g :  1908 , p . 437.

(4) o f .  H .D a v id ts :  op: c i t :  p . 31 .

(5) K l e i s t s  W erke/ L e ip z ig  und Wien: 1905. p . 3+5 11.32,.
" to  p . 3 5 0  .1 .Z 2/.
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a s  much to  o v e r s i g h t  on th e  p a r t  o f  th e  a u th o r  as  

to  th e  u n s u c c e s s f u l  f u s i o n  o f  two v e r s i o n s ,  n e v e r t h e l e s s  

i t  i s  q u i t e  p ro b a b le  t h a t  p l o t  and s e t t i n g  had d i f f e r e n t  

o r i g i n s :  and t h a t  some e v e n t  w i t h i n  th e  p o e t ' s  e x p e r ie n c e

found  e x p r e s s io n  f o r  th e  f i r s t  t im e ,  when s e t  a g a i n s t  th e  

e x o t i c  background  o f  th e  r e v o l u t i o n  w hich  was o f  such  

t o p i c a l  i n t e r e s t .

A p a r a l l e l  to  th e  l o v e - s c e n e  i n  th e  bedroom h as
u » 0)

b e en  found  i n  R i c h a r d s o n 's  C l a r i s s a  E a r lo w e . In  t h e  

f i f t i e t h  l e t t e r  C l a r i s s a  r e l a t e s  how L o v e la c e ,  w i th  

e v i l  i n t e n t i o n ,  p e n e t r a t e s  i n t o  h e r  bedroom, one o r  two 

sm a ll  p o i n t s  c o rre sp o n d  e x a c t l y  i n  t h e  two a c c o u n ts .

G u s ta v 's  words to  Toni; d a s s  e r  b e i  i h r e r  M u t te r  am Morgen
V

d e s  h a c h s t e n  T ages janha lten  w o l le  : r e p e a t  th e  vow o f
I»

L o v e la c e  to  C l a r i s s a  : t h a t  th e  n e x t  m o rn in g 's  sun  sh o u ld

w i tn e s s  o u r  e s p o u s a l s .

^L ie  V erlobung-.in  S t .  Domingo c o n ta in s  many 

e p i s o d e s ,  f o r  w hich  no so u rc e  can  be t r a c e d :  a s ,  f o r

exam ple , th e  a n e c d o te  o f th e  s l a v e - g i r l  w i th  y e l lo w  f e v e r  

and  th e  d e l iv e r a n c e  o f  G ustav  by M ariane Congreve, i n  

th e  w h i te  f a m i l y ' s  jo u rn e y  to  r e s c u e  i t s  im p r iso n e d  k insm an.

0) c f .  E .W o lff  : D ie Z e i t  : Wien. 9 .1 .1 9 0 4 ,  E o . 484 . p p . 1 7 -1 9 .



how ever, a  re se m b la n c e  h a s  been  rem arked  to  D ie  B u r g s c h a f t .  

These se c o n d a ry  f e a t u r e s ,  some o f  which a re  i n v e n te d ,  

o t h e r s  drawn from  e l s e w h e r e ,a r e  w e l l  m o t iv a te d  i n  th e
•I

a c t i o n  o f^D ie  V erlobung  i n  S t .  Domingo and th ro w  l i g h t  

upon  th e  m ain  theme o f  lo v e  and b e t r a y a l .

(•) o f .  E . F r i e s .  . ^ S t i l i s t i s c h e  und v e r g le ic h e n d e  porsohungen^
zu H e in r i c h  von E l e i s t :  m it  P roben  an gew an d te r  A s t h e t i k .  * 

^ B e r l i n e r  B e i t r a g e  z u r g e rm a n ise hen und ro m an isch en  p h i l o l o g i e ,  
" e o . 30 . 1893.
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PER FIEDLIEG.

T h is  s t o r y  o f  t h e  u n g r a t e f u l  p r o te g e  who se e k s  to

d is h o n o u r  h i s  b e n e f a c t r e s s  and th e n  to  a p p r o p r i a t e  h i s

p a t r o n ' s  f o r t u n e ,  im m e d ia te ly  r e c a l l s  to b in d  Le T a r t u f e »
\  0)

o f  M o l ie r e .  F o r  h e re  a g a in  k in d n e s s  i s  u n r e p a i d ,  a  v i l e  

a t t a c k  i s  made upon th e  m i s t r e s s  o f  t h e  h o u se ,  and th e  

g e n e r o s i t y  o f  th e  b e n e f a c to r  i s  a b u sed .  I n  a d d i t i o n  to  

t h e s e  s i m i l a r i t i e s ,  th e  f a c t  t h a t  th e  c h i e f  fe m in in e  

c h a r a c t e r  i n  b o th  s t o r i e s  b e a r s  th e  name E l v i r e  a lm o s t  

c e r t a i n l y  p ro v e s  K l e i s t ' s  knowledge o f  « L e  T a r t u f f e .»

A new spaper a r t i c l e  by K l e i s t ,  headed P e r  Eeue re
„ n

[ g l u c k l i c h e r e ]  W erther  r e p o r t s  an  e v e n t  w hich  h a s  a  s l i g h t  .
//(A)

b e a r in g  on t h e  s u b j e c t  o f  P e r  F i n d l i n g .  Here a  young 

K a u fm a n n sd ie n e r , b u rn in g  w i t h  p a s s io n  f o r  h i s  m a s t e r ' s  

young w i f e ,  l i e s  down i n  h e r  bed when she  has  gone o u t  

w i t h  h e r  h u sban d . On h e a r in g  th e  co u p le  r e t u r n ,  th e  young 

man i s  overcome w i th  shame and sh o o ts  h i m s e l f .  I n s t e a d  

o f  k i l l i n g  h i m s e l f ,  how ever, he a c c i d e n t a l l y  k i l l s  h i s  

m a s t e r .  A y e a r  a f t e r w a r d s  th e  two y©ung p e o p le  a re  h a p p i ly  

m a r r i e d .  The a n e c d o te  i s  t o l d  i n  a  l i g h t ,  com ic, v e in .

I t  i s  s c a r c e l y  n e c e s s a r y  to  p o in t  o u t  how u n l i k e  i n  to n e

(0 The re sem b lan c e  i s  n o te d  by E .S c h m id t ,^ K le i s t s  W erke^ed; c i t  
I I I ,  p . 439 .

( o t )  B e r l i n e r  A b e n d b l a t t e r , J a n .  1 s t ,  1811.' n
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V) •*
a r e  th e  two n a r r a t i v e s ,  ^Der F i n d l i n g ,  m oreov er ,  shows

c e r t a i n  s t y l i s t i c  f e a t u r e s ,  such  a s  th e  r a r e  o m is s io n  o f

t h e  a u x i l i a r y  v e r b ,  w hich  a re  p e c u l i a r  to  K l e i s t ' s  e a r l y  
(%)

w r i t i n g s .  I t  was t h e r e f o r e  p ro b a b ly  composed y e a r s  b e fo re

t h e  new spaper a r t i c l e  a p p e a r e d P e r  L l e d e r l i c h e / ' o n  th e

o t h e r  han d , a  m ora l  t a l e  by C.L. Haken o f  a  n e 'e r - d o - w e l l

who r u i n s  t h e  l i f e  o f  a  good woman, shows s i m i l a r i t y  to  
(4)

Der F i n d l i n g .

B e s id e s  th e  re se m b la n c e  o f  th e  mqln theme to  

« l e  T a r t u f f e p a r a l l e l s  have been  found  f o r  s e v e r a l  d e t a i l s  

i n  th e  n a r r a t i v e .  P a v i d t s  c a l l s  a t t e n t i o n  to  a  memoir from  

th e  l i f e  o f  W il l ia m  Congreve, a  name, m oreov er ,  w hich o c c u rs

H
(I) c f .  E. Gas s e n ,   ̂P i e  C h ro n o lo g ie  d e r  E o v e l le n  H e in r i c h  von E l e i s t s ,  

W eim ar,1920, p . 114.

Ĉ ) R . S t e i g  ^ B e r l in e r  Eampfe,'' B e r l i n  und S t u t t g a r t ,  1901, p . 546] 
a s c r i b e s  'the  a u th o r s h ip  o f  t h i s  a r t i c l e  to  E l e i s t ,  b e ca u se  i t  
c o n ta in s  c e r t a i n  e x p r e s s io n s ,  such  a s  „ s e i n e s  Lebens mude*' 
and am S c h l a g f l u s s  s te rb e n ,"  w hich  a re '  c h a r a c t e r i s t i c  o f  E l e i s t ' s  
s t y l e .

(3) R . S t e i g , [ B e r l i n e r  E am pfe/ B e r l in '  und S t u t t g a r t ,  19ol], draws „
a t t e n t i o n  to  an i n c i d e n t  r e p o r t e d  i n  th e ^ E u rn b e rg e r  c o r r e s p o n d e n t  
o f  J a n .  1 9 th ,  1811, w hich  happened i n  D ecem ber,^1810. He s u g g e s t s  
t h a t  th e  a n e c d o te s  o f  the,, B e r l i n e r  A b e n d b la t te r  "and o f  th e  
E u rn b e rg e r  C o rresp o n d en t"w ere  b a se d  on th e  same i n c i d e n t .

(A) X C. L. Haken, P e r  L i e d e r l i c h e  ■ in Graûe’̂ Woppc,* IB trh n

(S) c f .  H .D a v id t s ,^ P ie  Eov; E u n s t  E s .  v .  E l e i s t ,  B e r l i n  1913, 
p . 27; Es w ird "v o n  d e r  G onnerin  Congreves e r z a h l t ..........
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I n  p i e  V erlobung  i n  S t .  Domingo. The p a t r o n e s s  o f  

Congreve, Anna D uchess o f  M arlb o ro ugh , i n  b i t t e r  so rrpw  

a t  t h e  d e a th  o f  h e r  b@.oved p o e t , had a  wax image f a s h io n e d  

w h ich  b o re  th e  f e a t u r e s  o f  th e  dead man, co u ld  nod i t s  

h e a d ,  and was d r e s s e d  i n  t h e  same manner a s  was Congreve, 

when l a s t  he was s e e n .  A s i m i l a r  i n c i d e n t  o c c u rs  a l s o  

i n  a  le g e n d  o f  P r o t e s i l a u s ,  i n  w hich  Laodomia, s t r i c k e n  

w i t h  g r i e f  a t  th e  d e a th  o f  h e r  h u sb an d , p r o t e s i l a u s ,  makes 

a  wax model o f  h im . One m orn ing  a  s e r v a n t  e s p i e s  h e r  

i n  t h e  a c t  o f  em brac ing  and k i s s i n g  t h e  im age. T h in k in g  

h e r  m i s t r e s s  h a s  a  l o v e r ,  t h e  maid t e l l s  A c a s tu s ,  f a t h e r  

o f  Laodam ia. The l a t t e r  b r e a k in g  i n t o  th e  room, d i s c o v e r s  

t h e  t r u t h .  S i m i l a r l y  a  c o u n t e r p a r t  f o r  th e  t r i c k  o f  th e  

anagram , C o l i n o - l i c o l o , which c a l l s  t o  mind K l e i s t ' s  lo v e  

o f  ju g g l in g  w i th  l e t t e r s ,  i s  se en  in  A m phitryon , and i n  th e  

i n c o g n i t o  ELIEG^TSDT w hich  E l e i s t  assumed on h i s  jo u rn ey
(Z)

t o  W urzburg i n  th e  w in t e r  o f  I 8 0 0 / I 8 0 I .  T h is  anagram i s  

no doub t an  i n v e n t i o n  o f  th e  a u th o r .
•I

W hether th e  i n s p i r a t i o n  fo r ,,D er F i n d l i n g  came from 

tkZe T ar tu ffe»or w h e th e r  i t  came from some t r i v i a l  a n e c d o te ,  

t h e  a u th o r  has  so t r e a t e d  th e  m a t e r i a l  t h a t  h i s  t a l e  i s  a  

new c r e a t i o n .  Eo o th e r  th a n  E l e i s t  co u ld  have co n ce iv e d  such

CD c f .  E l e i s t s  Werke ed ;  c i t ;  I I I ,  p . 439.

(«i) c f .  H .D a v id ts ,  o£.: c i t  : p .  31 .



S8

an  e n d in g :  and t h e  t r a g i c  d im en sio n s  w hich  th e

t a l e  th e r e b y  a t t a i n s  a r e  c h a r a c t e r i s t i c  o f  E l e i s t  

h i m s e l f .
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DER 2WEIEAMPF.

An a r t i c l e  by E l e i s t ,  e n t i t l e d  G e sc h ic h te  e in e sV
It

m erkw urd igen  zw eikam pfs was p u b l i s h e d  i n  th e ,^ B e r l in e r
I I  w

A b e n d b la t te r  o f  F e b .  2 0 th  and 2 1 s t ,  1811 . T h is  a r t i c l e  

r e a p p e a r e d  i n  E o rraay r 's  a n g eseh en es  A rc h iv  f u r  G éog raph ie .

H i s t o r i é ,  S ta a t s * u n d  E r ie g a k u n s t ,  a s  E in  M erkw urdiger
'• (I)

Zweikampf. I t  i s  th e  acc o u n t  o f  a  d u e l  fo u g h t  a t  P a r i s  

be tw een  John  o f  Carogne and Ja cq u e s  l e  G r i s ,  b o t h c f  th e  

h o u se h o ld  o f  E a r l  P e t e r  o f  A lan so n . The s t o r y  t e l l s  how 

John  o f  Carogne goes away from home, l e a v in g  h i s  w ife  

b e h in d  him. P e t e r  o f  A lan son  v i s i t s  h e r  w i th  e v i l  i n t e n t ,  

and in d u c e s  h e r  to  d i s m is s  h e r  e s c o r t  and show him th e  

dungeons. Here he t a k e s  a d v a n ta g e  o f  h e r  h e l p l e s s n e s s  to  

a s s a u l t  h e r .  Im m ed ia te ly  a f t e r w a r d s  he  r i d e s  back  and 

a r r i v e s  i n  t im e  f o r  h i s  l o r d ' s  l e v e e .  When John o f  Carogne 

r e t u r n s  home, h i s  w ife  c o n f e s s e s  to  him what has  happened .

I n  h i s  a n g e r  John  a p p e a ls  to  th e  o v e r l o r d ,  a c c u s in g  Jacq ues  

l e  G r is  o f  d is h o n o u r in g  h i s  w i f e .  H is  c o m p la in t  b e in g  

ig n o r e d ,  John  a p p e a ls  t o  t h e  c o u r t  i n  P a r i s .  Jacq u es  p le a d s  

a n  a l i b i ,  b u t  John  i n s i s t s  on t r i a l  by com bat. The r e s u l t  

o f  th e  f i g h t  w hich  e n su es  i s  t h a t , J o h n  m o r t a l l y  wounds h i s  

o p p o n e n t ,  Ja c q u e s  l e  G r i s , a l s o  r e c e i v i n g  a  wound h i m s e l f .

CO,,Hormayr' s an g ese h en e s  A rc h iv  f u r  G eo g rap h ic ,  H i s t o r i é ,  S t a a t s *  
"und E r i e g s k u n s t W i e n ,  E o s .  36 and 3 7 ,  Mar: 2 5 th  and 2 7 th ,  1811
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F i n a l l y  Ja c q u e s  i s  hanged and John re w a rd e d .  E l e i s t

c o n c lu d e s  th e  a r t i c l e  w i th  t h e  words ; F r o i s s a r t//„ H
e r z a h l t  d i e s e  G e s c h ic h te ,  und s i e  i s t  T a t s a c h e .  The 

same s t o r y  had been  r e p o r t e d  by c. B a e c h le r ,  i n  th e  

Hamburger G em einnutz ige  U n t e r h a l t u n g s b l a t t e r  o f  A p r i l ,  IS lO ,
tt

u n d e r  th e  t i t l e ^ H i l d e g a r d e  von Carouge und Jacob d e r  G raue. 

From a  c lo s e  com parison  o f  th e  t h r e e  v e r s i o n s ,  R .S te ig  has  

shown t h a t  E l e i s t  u se d  B a e c h le r  and F r o i s s a r t  s id e  by s i d e ,  

a t  th e  same tim e  t r e a t i n g  th e  s t o r y  i n  h i s  own way.^^

How l i t t l e  o f  t h i s  t a l e  from F r o i s s a r t  has  been
■I

in c lu d e d  in^D er zweikampf i s  a p p a r e n t  a t  th e  f i r s t  g l a n c e .  

W hereas t h e  c rim e o f  Jacob d e r  Gratie i n  F r o i s s a r t  i s  

a d u l t e r y ,  Jakob d e r  R o tb a r t  i n  E l e i s t ' s  t a l e  p le a d s  g u i l t y  

t o  th e  c rim e  o f  a d u l t e r y  b e ca u se  i t  f u r n i s h e s  him w i th  an  

a l i b i  a g a i n s t  t h e  ch a rg e  o f  f r a t r i c i d e .  Only th e  c au se  

o f  t h e  d u e l  i s  common ground- f o r  b o th  John o f  Carogne and 

F r i e d r i c h  von T r o ta  f i g h t  to  redeem th e  honour o f  th e  l a d y .

A s t o r y  w hich  a p p ro a ch e s  much n e a r e r  to  Der

Zweikampf h as  been  d i s c o v e re d  by Hermann S c h n e id e r  i n  M. de
,  >

C e r v a n te s '  n o v e l ,  Los T ra b a jo s  de P e r s i l e s  y de S ig ism unda.

(0 R .S t e i g  : „ B e r l i i B r  E&npfe, B e r l i n  und S t u t t g a r t ;  19Ql, 
C h a p te r  V I I I ,  p p .542 f .

W  H .S e h n e id e r :  Heue S t u d i e n  zu H e in x io h  von E l e i s t .  B e r l i n ,  
1915 . p . p .  117 f f .



The h e rm i t  R enato  i n  t h i s  n o v e l  u n f o ld s  th e  s t o r y

o f  h i s  l i f e .  "B orn  i n  F ran ce  o f  n o b le  p a r e n t s , "  he sa y s

" I  f e l l  i n  lov e  w i th  E u s e b ia ,  l a d y - i n - w a i t i n g  to  th e

Queen o f  F ra n c e .  A ltho ugh  my eyes  o f t e n  spoke o f  lo v e ,

no word o f  lo v e  p a s se d  be tw een  u s .  a j e a lo u s  r i v a l ,

L ib s o m iro ,  in fo rm ed  th e  k in g  t h a t  we were l i v i n g  i n  an

im pure r e l a t i o n s h i p ,  and d e c l a r e d  h im s e l f  w i l l i n g  to

d e fe n d  th e  s ta te m e n t  i n  s i n g l e  com bat. A d u e l  was

a r r a n g e d  i n  a German f r e e  c i t y ,  b e c a u se  th e  Roman c a t h o l i c
*

r e l i g i o n  would p e rm it  no d u e l s .  In  th e  c o u rs e  o f  t h e  

f i g h t ,  I  f e l l  to  t h e  g rou nd , and l a y  a t  t h e  mercy o f  my 

o p p o n e n t.  I  was q u i t e  in c a p a b le  o f  u n d e r s ta n d in g  t& is  

m y s te r io u s  i s s u e  o f  D iv in e  Judgm ent. A ltho ugh  l a d e n  w i th  

s i n s ,  I  was in n o c e n t  o f  th e  one o f  w hich  I  was a c c u s e d .

Only t h e  judges p re v e n te d  my d e a th .  S t r i c k e n  w i th  so rro w ,

I  f l e d  to  a h e r m i t ' s  c e l l .  E u s e b ia ,  moved w i th  p i t y ,  

fo l lo w e d  me to  a  d e s e r t  i s l a n d ,  where we l i v e d  t o g e t h e r  as  

b r o t h e r  and s i s t e r ,  one day a  s h ip  cameyin s i g h t  and my 

b r o t h e r  a r r i v e d  w i th  th e  news t h a t  t h e  t r u t h  was d i s c o v e r e d .  

L ib so m iro  had d ie d ,  c o n fe s s in g  t h a t  h i s  a c c u s a t i o n  was f a l s e .

t
CO Summary o f  Los T ra b a jo s  d e  p e r s i l e s  y de S ig ism u n d a , by 

M. de C e rv a n te s ,  C h a p te r  , from  th e  German t r a n s l a t i o n  
by H. S c h n e id e r ,  o p . c i t .  p p .121^123.
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h a v in g  been  prom pted  by m a l ic e  and j e a lo u s y .  The k in g  

had s e n t  my b r o t h e r  w i th  th e  r o y a l  p ro m ise  o f  rew ard  and ' 

recom pense  f o r  E u se b ia  and m y s e l f . "  Thus ends th e  s t o r y  

o f  R e n a to ,  Which h a s  many f e a t u r e s  i n  common w i th  Der 

Zweikampf. F o r  h e r e ,  t o o ,  a s  i n E l e i s t ' s  t a l e ,  th e p u rp o s e  

o f  th e  t r i a l  by combat i s  to  p rov e  a  l a d y ' s  c h a s t i t y .  Her 

l o v e r ,  who has n e i t h e r  d ec le ired  h i s  lo v e  n o r  been  fa v o u re d  

by  h e r , ’ i s  th e  champion o f  h e r  c a u s e .  The s l a n d e r e r  i s  t h e  

r i v a l  o f  th e  lo v e r  i n  th e  l a d y ' s  f a v o u r .  The combat t a k e s  

p l a c e  i n  a  German f r e e  c i t y .  Momentary c lu m s in e s s  c a u se s  

th e  d o w n fa l l  o f  t h e  r i g h t e o u s  man, th e  s l a n d e r e r  b e in g  

h a i l e d  as v i c t o r  end th e  l a d y ' s  g u i l t  a p p e a r in g  i r r e f u t a b l e .  

The i n j u s t i c e  o f  t h i s  supposed  D iv in e  Judgment i s  e v id e n t ,  

and th e  h e ro  i s  a s  co n v in ced  o f  h i s  b e lo v e d 's  in n o cen ce  

a f t e r  a s  b e fo r e  th e  c o h f l i c t .  The th o u g h t  o c c u rs  to  him 

t h a t  God i s  p u n is h in g  him f o r  h i s  own s i n s .  D iv ine  judgm ent 

o p e r a t e s  i n  a  s i m i l a r  manner i n  t h e  two t a l e s .  The v i l l a i n  

c o n fe s s e s  h i s  g u i l t ,  and d i e s  b e fo re  j u s t i c e  can  o v e r ta k e  

him. R e s to r e d  to  h o n o u r ,  th e  two l o v e r s  a r e  h a p p i ly  u n i t e d .  

The e s s e n t i a l  l i k e n e s s  be tw een  th e  two s t o r i e s  i s  

s t r o n g  enough to  j u s t i f y  th e  t h e o r y  t h a t  one had an i n f lu e n c e  

i n  th e  c o m p o s i t io n  o f  th e  o t h e r .  I n  a  l e t t e r  t o  Reimer i n  

A u g u s t ,  1810, E l e i s t .  r e f e r r i n g  to  M ichae l  E o h lh a a s ,  w ro te :
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„ wurde m ir  l i e b  s e i n ,  wenn d e r  Druck so wohl i n s  Auge 

f i e l e ,  a l s  e s  s i c h  ohne w e i t e r e n  Zostenaiifw and tu n  l a s s t ,  

und s c h la g e  etw a d en ’ P e r s i l e s *  v o r /  T h i s ‘p e r s i l e s *  was a  

t r a n s l a t i o n  o f  C e r v a n te s '  n o v e l  by F ran z  T herem in , which 

had  b e en  p u b l i s h e d  by Reimer i n  1807. W ithout doubt a  copy 

came i n t o  th e  hands o f  E l e i s t .  I t  i s  r e a s o n a b le  to suppose 

t h a t  t h i s  l a s t  t a l e  o f  E l e i s t * s  second s e r i e s  b e a r s  t r a c e s  

o f  th e  in f lu e n c e  o f  C e rv a n te s '  s t o r y .
t!

The i n t e r e s t  of^Der zweikampf i s  tw o - f o ld .

I n  th e  f i r s t  p a r t  o f  th e  t a l e  i t  c e n t r e s  i n  t h e  f r a t r i c i d e ;  

i n  t h e  l a t t e r  p a r t  i n  t h e  v i n d i c a t i o n  o f  th e  l a d y .  A 

F r a t r i c i d e  o c c u rs  n e i t h e r  i n  F r o i s s a r t  n o r  i n  C e rv a n te s .

E u r t  Gassen h a s  found t h a t  t h e  s t y l e  o f  th e  f i r s t  p a r t  o f
II '

Der Zweikampf i s  c h a r a c t e r i s t i c  o f  an e a r l i e r  p e r io d  i n
" 0 )

E l e i s t ' 8 w r i t i n g  th a n  th e  s t y l e  o f  th e  l a t t e r  p a r t .  The

d u e l  m ight t h e r e f o r e  have been  added a f t e r w a r d s  t o  c o n t in u e

and com ple te  th e  f r a t r i c i d e  p l o t .  The acousa tio rj/b f  an

in n o c e n t  la d y  f o r  th e  pu rp o se  o f  p le a d in g  an  a l i b i  w ould , i n

t h i s  c a s e ,  f u r n i s h  a  l i n k  betw een  th e  two a c t i o n s ,  and th e

i n t r o d u c t i o n  o f  t h e  maid a s  a  Pea ex m achina  w ould , -  somehhat

aw kw ardly , one must adm it  -  j u s t i f y  th e  i s s u e  o f  th e  m o r ta l

com bat, f o r  i t  would p ro v id e  Jakob de r  R o tb a r t  w i th  gen u in e

0) E. G assen , op; c i t : p . 96.
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grounds f o r  h i s  a l i b i ,  i n  t h i s  r e s p e o t  E l e i s t  a l t e r e d  th e  

p l o t  o f  C e rv a n te s .  The a u th o r  o f^M ichae l E o h lh a a s 'w a s  n o t  

c o n te n t  w i th  th e  t r iu m p h  o f  a s l a n d e r e r  who was c o n sc io u s  

o f  b e in g  i n  th e  w rong . I n  o rd e r  t h a t  th e  im m ediate  i s s u e  

o f  th e  d u e l  may be j u s t i f i e d ,  th e  v i l l a i n  must have a c l e a r  

c o n s c ie n c e ;  he m ust b e l i e v e  h im s e l f  in n o c e n t  o f  th e  crim e 

f o r  w hich  he has  been  c h a l le n g e d .  D iv in e  Judgment must n o t  

be  p rov ed  f a l s e .

T h is  f u s i o n  o f  two them es , f r a t r i c i d e  and d u e l  

i s  n o t  w h o l ly  s u c c e s s f u l , f o r  i t  f a i l s  to p roduce  a  

harm onious w ho le .  From th e  moment when Jakob de r  R o tb a r t  

advances  h i s  a l i b i ,  th e  i n t e r e s t  moves from th e  f r a t r i c i d e  

to  th e  d u e l ,  th e  fo rm er  b e in g ,  a s  i t  w e re ,  ig n o r e d ,  u n t i l  

t h e  en d , when i t  i s  a b r u p t l y  resum ed.

n o tw i th s ta n d in g  t h i s  c o n f l i c t  o f  i n t e r e s t , ^Der 

zweikampf embodies a  p ro fo u n d  c o n c e p t io n  o f  f a t e  w h ich  i s  

a b s e n t  from th e  a c c o u n ts  o f  F r o i s s a r d  and C e rv a n te s .  And 

E l e i s t  has b r e a th e d  i n t o  h i s  c h a r a c t e r s  a l i f e  c o m p le te ly  

l a c k in g  i n  t h e  f i g u r e s  o f  th e  h i s t o r y  and th e  a d v e n tu re  

s t o r y .
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DAS BETTELWEIB VON LOO ABE 0 MD DIE HEILIGE CAOILIE.

Eo so u rc e  i s  known f o r  th e s e  s t o r i e s ,  w hich  s ta n d  a p a r t  

from  th e  r e s t  o f  E l e i s t ' s  t a l e s .  The fo l lo w in g  n o te  i n  

t h e  a r c h i v e s  o f  th e  P f u e l - f a m i l y : -

Das B e t t e lw e ib  von Locarno v e rd a n k t  s e in e n>1
Ur sp ru ng  einem  A b e n te n e r ,  e in e r  A r t  S p u k g e s c h ic h te ,  d ie

dem B ruder von E r n s t  [ F r i e d r i c h ] ,  i n  G ie l s d o r f  b e i  dem

a l t e n  O nkel, dem R i t t e r s c h a f t s ,^ ^ _ ^ i r e k to r  von p f u e l ,  p a s s i r t

war p o i n t s  to  an e x p e r ie n c e  fo r  w h ich  no d i r e c t  ev id en ce

c a n  be fo u n d .  I n  1810 -1 1 , a t  th e  t im e  o f  th e  p u b l i c a t i o n .

of^D as B e t te lw e ib  von L o c a r n o E l e i s t  was much i n  company

w i th  F r i e d r i c h  von p f u e l ,  who was a  member o f  th e  O h r i s t l i c h
(tty

D eu tsche  T i s c h g e s e l l s h a f t  i n  B e r l i n .  But t h e r e  i s  no 

in f o r m a t io n  a s  to  th e  n a tu r e  o f  th e^ A b e n te w e r , from  w hich  

Das B e t t e l w e i b * i s  h e re  s t a t e d  t o  have t a k e n  i t s  o r i g i n .

s e v e r a l  p a r a l l e l s  t o  t h i s  s t o r y  have been  fo u n d .

An i n c i d e n t  from Die G ra f in  D o lo r e s ,  by Araim Ge i  s t  e r  e r  ̂
V «

se h e in u n g ,  an  a n e c d o te  p r i n t e d  i n  th e  B e r l i n e r  A b e n d b la t te r
• •! 

o f  M arch, 1811, and^Die A l te  B e t t e l f r a u ,  a  f ra g m e n ta ry

CO Quoted by S .Rahm er, q p : o i t ; I I ,  C h a p . I l l ,  p . 253.

ca) c f . R .S t e i g .  q p i o l t : I ,  p . 23, and S .Rahm er, o p : ç i t . :  I?  p .4 o .

(3) L .A .v .A rn im ,„A rm u t, R e ich tum , S o h u ld ,  und Busse d e r  G r a f in  
D o lo res ."  B e r l i n ,  1810. B k . I I ,  C h ap ,V II .
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^Marohen introcLuoed by J .H .Ju n g  S t i l l i n g  i n t o  h i s
** . . # (.0

J u n g l i n g s ja h re  o f  1778, have a l l  been  q uo ted  a s  p o s s i b l e
« it

so u rc e s  of^Das B e t te lw e ib  von L ocarn o . Ge i  s t e r  e r  s e h e in u n g ,  

how ever, i s  e s s e n t i a l l y  d i f f e r e n t  from  E l e i s t ' s  s t o r y ,  b o th  

i n  c o n te n t  and i n  to n e .  And th e  d e s c r i p t i o n  o f  t h e  f i r e  

i n  E l e i s t ' s a n e c d o te  i s  to o  s c a n ty  to  be l ik e n e d  t o  the  

i n c i d e n t  o f  a f i r e  i n  A rn im 's  n o v e l ,^ D ie  G r a f in  D o lo r e s / '
If

But a  c o n s id e r a b le  l i k e n e s s  to^D as B e t te lw e ib  von  Locarno 

i s  to  be se en  i n  th e  fragmentary^^M archen t o l d  by ju n g  = 

S t i l l i n g .  Here an  o ld  beggarwoman, a p p e a rs  and a sk s  

f o r  s h e l t e r ,  and s u f f e r s  a n  i n j u r y .  B o th  s t o r i e s  c o n ta in

a  f i r e .  The b r o t h e r s  Grimm in c lu d e d  t h i s  March en i n  t h e i r«
c o l l e c t i o n ,  ad d in g  i n  1822 th e  f o o t n o t e : - ^ s i e h e  das

B e t t e lw e ib  von Locarno i n  H e in r i c h  E l e i s t ' s  E rza h lu n g  en ,

and c i t i n g  J u n g * S t i l l i n g * s  J u n g l i n g s j a h r e  a s  t h e i r  so u rc e } ^
«

D ie  A l te  B e t t e l f r a u ,  as t h i s  le g e n d  was c a l l e d  i n  th e  GrimmI
c o l l e c t i o n ,  b re a k s  o f f  u n f i n i s h e d .  At th e  end of^Das

a
B e t te lw e ib  von L o ca rn o , th e  d e s c r i p t i o n  o f  th e  f i r e ,  and  

th e  p o r t r a y a l  o f  th e  Marquis* m en ta l  r e a c t i o n s ,  a re  f e a t u r e s

( I )  H .H ,J u n g « S t i l l i n g .  J u n g l in g s  j a h r e , B e r l i n  und L e ip z ig ,  1778, 
Bp: 100 f f .

(A )c f .  R . S t e i g ,  qpL: q l l  : V I I I ,  p . 523.

(3) R ; S t e i g .  V ibtd'J- ' V p . 523.
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0)
f o r e i g n  to  th e  f a i r y - s t o r y .  I t  seems p r o b a b le ,  t h e r e f o r e ,  

t h a t  t h i s  e n d in g  was s u p p l i e d  by E l e i s t ,  who t h e r e b y  gave 

an  I n d i v i d u a l  i n t e r p r e t a t i o n  to  th e  o ld  f o l k - t a l e .  There  

i s  n o th in g  to  p ro v e ,  how ever, t h a t  E l e i s t  u se d  t h i s  le g e n d .  

T h e re  i s ,  on  th e  o th e r  h and , l i t t l e  doub t t h a t  he knew th e  

w orks  o f  J u n g » S t i l l i n g ;  f o r  Arnim, who was i n  th e  c i r c l e  

o f  E l e i s t * s  B e r l i n  f r i e n d s ,  had drawn a t t e n t i o n  to  ju n g  =
V

s t i l l i n g * s  a u to b io g ra p h y  i n  th e ^ W in te r g a r te n ;  T h a t Arnim 

h i m s e l f  had t r e a t e d  th e  same s u b j e c t  i n  a  b a l l a d  appended 

to  h i s  r e v ie w  o f  Ju n g * s^T h e o rie  d e r  G e is te r« E un de  seems to  

show t h a t  t h i s  theme was f a m i l i a r  to  th e  B e r l i n  c i r c l e  o f  

f r i e n d s .  I t  i s  r e a s o n a b le  to  suppose  t h a t  Das B e t te lw e ib  

von  L o ca rn o , e s p e c i a l l y  i n  i t s  n o t io n  o f  r e t r i b u t i o n  f o r  

e v i l ,  c o n ta in s  som eth ing  o f  Jung S t i l l i n g * s  le g e n d .

c f .  R . S t e i g ,  cr'p:cil‘; V I I I ,  p . 525. 

o f .  R . S t e i g ,  i b i d :  V I I I .  p . 524. 

o f .  R . S t e i g ,  i b i d :  V I I I ,  p . 524.
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The le g e n d  o f^D ie  H e i l i g e  C a c i l i e  h aa  n o t  c a l l e d  f o r t h  

much a s  a  s u g g e s t i o n  a s  to  i t s  s o u r c e .  As f a r  as can 

be d i s c o v e r e d ,  t h e r e  i s  no le g e n d  o f  t h i s  n a t u r e  e x t a n t  

c o n c e rn in g  th e  S a i n t ;  i t  must t h e r e f o r e  be a c c e p te d  as  

a n  i n v e n t i o n  o f  th e  a u th o r  h im s e l f .
•>

D ie H e i l i g e  C a c i l i e  O d e r  Gewalt d e r  Musik ap p ea re d

i n  two v e r s i o n s  : th e  e a r l i e r  i n  the  B e r l i n e r  A b e n d b la t te r
«

o f  Eovem ber, 1810; t h e  l a t e r  i n  th e  second s e r i e s  o f  th e  

^ E rz a h lu n g e n  d a t i n g  from  Ju n e ,  1811. These two forms show 

marked d i f f e r e n c e s .  The book v e r s i o n  i s  more th a n  doub le  

th e  s i z e  o f  t h e  new spaper p u b l i c a t i o n .  W hile th e  f i r s t  

two p a ra g ra p h s  o f  e a c h ,  i n  s p i t e  o f  some v a r i a t i o n  o f  

e x p r e s s io n ,  a r e  e s s e n t i a l l y  t h e  same, th e  l a s t  p a ra g ra p h
• f  n

o f  th e  A b e n d b la t t e r  v e r s i o n  i s  expanded i n t o  t e n  pages 

o f  n a r r a t i v e  i n  th e  l a t e r  fo rm . A com parison  o f  the  two 

shows i n  th e  e a r l i e r  v e r s i o n  a  s w i f t  n a r r a t i o n  o f  f a c t s  

a f t e r  a  l a p s e  o f  y e a r s ,  i n  th e  l a t e r  a  g r a d u a l  r e v e l a t i o n  

o f  t h e  f a c t s  from a  d i f f e r e n t  v ie w p o in t .  T h is  change o f  

v ie w p o in t  g iv e s  th e  key to  th e  d i f f e r e n c e s  be tw een th e  

e a r l i e r  and th e  l a t e r  form of th e  t a l e .  The newspaper 

a r t i c l e  i s  r e l a t e d  f o r  th e  sake  of th e  m ir a c le  wrought by 

S a i n t  C e c i l i a :  th e  o p e n in g  words o f  th e  second h a l f  : -

Aber d e r  Trium ph d e r  R e l i g i o n  w ar ,  wie s i c h  n a ch  e in i g e n
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T agen  e rg a b ,  noch  w e i t  g r o s s e r  -  s t r i k e  th e  n o te  w hich  

i^ d o m in a n t  i n  the  c o m p o s i t io n .  The book v e r s i o n  i s  r e l a t e d  

from  th e  s t a n d p o i n t  o f  th e  m o th e r ,  whose o n ly  d e s i r e  i s  to  

know w hat h a s  become o f  h e r  so n s .  The l a p s e  o f  s e v e r a l  

y e a r s  b e f o r e  th e  r e v e l a t i o n  o f  th e  t r u t h  c a u se s  a  v e i l  o f  

m y s te ry  to  g a th e r  round  th e  f a t e  o f the  t h r e e  young men.

The g r a p h ic  and more d e t a i l e d  d e s c r i p t i o n  o f  th e  movements 

o f  th e  t h r e e  young men f o c u s s e s  th e  i n t e r e s t  on th e  m i r a c le  

o f  t h e i r  c o n v e r s io n .  I n  t h e  e a r l i e r  c o n cep t  th e  em phasis 

i s  l a i d  upon S a i n t  C e c i l i a  and h e r  m ira c u lo u s  a p p e a ra n c e ;
0 )

i n  th e  l a t e r  form  on th e  c o n v e r s io n  o f  th e  t h r e e  b r o t h e r s .  

W hereas th e  A b e n d b la t t e r  v e r s i o n  c lo s e s  w i th  a  c o n f i rm a t io n  

o f  th e  m i r a c l e  o f  S t .  C e c i l i a ,  th e  book v e r s i o n  ends w i th  

t h e  d e a th  o f  th e  s o n s .  Thus th e  m ain  theme o f  Die H e i l i g ea
/ /  II

C a c i l i e  g iv e s  p l a c e  t o  t h a t  o f  Gewalt de r  M usik . A d i s t i n c t

change h a s  t a k e n  p l a c e  h e re  i n  th e  a u t h o r ' s  a t t i t u d e  to w ard s

h i s  s u b j e c t - m a t t e r .  I t  i s  n o t  s u r p r i s i n g  t h a t  th e  a r t i c l e
/ / W

. w h ich  was w r i t t e n  a l s  T au fan g eb in d e  f u r  C a c i l i e  M. sh o u ld
« a

 _____________________       i .m
(0 E u r t  G assen  qp; c i t ;  p ,8 4 ,  a rg u e s  t h a t  t h e r e  were t h r e e  
■ v e r s i o n s  o f  t h i s  t a l e .  The m ain  theme of th e  f i r s t  was th e  

c o n v e r s io n  by th e„G ew alt  d e r  Musik." In  th e  seco n d , the,Abend"= 
b l a t t e r * v e r s i o n ,  th e  c o n v e r s io n  w a s . s u b o r d in a te  to  th e  m ir a c le  
o f  S t .  C e c i l i a ,  i n  th e  book-fo rm  b o th  th e  c o n v e rs io n  and 
th e  C e c i l i a  m i r a c l e  were t r e a t e d ;  and th e  fo rm er  theme 
d o m in a ted  o v e r  th e  l a t t e r .

c f .  R . S t e i g ,  0£ ;  c i t ; p . 531 .
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have  u n dergon e  a  t r a n s f o r m a t i o n  when i t  was re m o d e l le d  as  

a  l i t e r a r y  c o m p o s i t io n .  The o c c a s io n  o f  th e  b a p t ism  o f  

Adam M u l l e r ' s  i n f a n t  d a u g h te r ,  i n  d e d i c a t i o n  to  whom th e  

s t o r y  was w r i t t e n ,  demanded t h a t  S a i n t  C e c i l i a  sh o u ld  be 

t h e  c h i e f  f i g u r e  i n  th e  s t o r y .  I t  i s  s i g n i f i c a n t  t h a t  

th e  a u t h o r ,  a f t e r  renew ed r e f l e c t i o n  on h i s  them e, t r a n s f e r r e d  

th e  em phasis  from  th e  C e c i l i a  m i r a c le  to  th e  p s y c h o lo g ic a l  

deve lop m en t o f  th e  t h r e e  b r o t h e r s ;  from  th e  s u p e r n a t u r a l  

t o  t h e  human.

From t h i s  c o n s i d e r a t i o n  o f  th e  s o u rc e s  f o r  E l e i s t ' s  

t a l e s  we may deduce t h a t  th e  a u th o r ,  f a r  from s l a v i s h l y  

r e p r o d u c in g  h i s  m a t e r i a l ,  u se d  o n ly  th e  b a re  s c a f f o l d i n g  . 

o f f e r e d  by h i s  s o u r c e ,  b u i ld i n g  around  i t  an e d i f i c e  

w h ich  b e a r s  the  h a l l - m a r k  o f  th e  a r t i s t .
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CHAPTER I I I . '

THE THEJ'ÆES OP THE TALES.

A. THE SUBJECT-MATTER OE THE TALES.
A s Kqs b e e n

sfiown^ t h e - s o u r c e s  from  which E l e i s t  drew th e  s u b j e c t -  

m a t t e r  o f  h i s  t a l e s  a re  v e ry  v a r i e d : -  a  b io g ra p h y  from a  ' 

R e fo rm a t io n  c h r o n i c l e ,  a  n o v e l  o f  C e rv a n te s ,  an  e x t r a c t  

from  F r o i s s a r t ,  o r  p o s s i b l y  a  drama by M o l iè r e ,  o r ,  on 

o c c a s i o n  he drew i n s p i r a t i o n  from  a  ty p e  o f  m oral s t o r y  

common i n  th e  e ig h t e e n t h  c e n tu r y .  Thus many form s o f  

l i t e r a t u r e  i n  many c o u n t r i e s  p ro v id e  th e  s u b j e c t s  f o r  h i s  

t a l e s .

The them es a r e  a s  d i v e r s e  a s  th e  s o u rc e s  from  w hich  

he draws them . The l i f e - h i s t o r y  o f  a  man who becomes an  

o u t la w  b e c a u se  he can n o t  o b t a i n  j u s t i c e ,  form s a s t r o n g  

c o n t r a s t  to  t h e  f o r t u n e s  o f  a  la d y  who c o n c e iv e s  a c h i l d  

w i t h o u t  knowing when o r  how. The r e s c u e  o f  a  condemned 

c o u p le  by a n  e a r th q u a k e  and th e  su b se q u e n t  ly n c h in g  of them 

by f a n a t i c s  i s  a  theme w hich  h as  l i t t l e  i n  common w i t h  th e  

m u rd e r  th ro u g h  m is u n d e r s ta n d in g  o f  a  M e s tizo  g i r l  by her  

l o v e r ,  a  w h i te  man whom she has  saved  from  th e  b l a c k s .  A 

m u rd e r , a s  th e  r e s u l t  o f  w hich  a  l a d y ’ s honour i s  a t  s t a k e ,  

i s  a  s u b j e c t  s c a r c e l y  com parab le  w i th  t h a t  o f  a  v i l l a i n  

p l o t t i n g  t o  d ish o n o u r  h i s  b e n e f a c t r e s s ,  i n  f a c t ,  t h e  

d i v e r s i t y  o f  th e s e  them es m ight s u g g e s t  th e  f e r t i l i t y  o f  an
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I d g a r - v / a l l a o e ,

The s e t t i n g s  o f th e  t a l e s  a re  a l s o  very  v a r i e d ,  as 

t h e i r  t i t l e s  s u g g e s t ,^ D ie  V erlobung i n  S t .  Domingo"and 

^Das E rd beben  i n  C h i l i  a re  s e t  i n  th e  t r o p i c s ,  t h e  fo rm er a t  

t h e  t im e o f  th e  n eg ro  r e b e l l i o n  a g a i n s t  F re n c h  r u l e ,  th e  

l a t t e r  i n  th e  m id d le  o f  th e  s e v e n te e n th  c e n tu r y .  The scene
If

of^ D ie  M arq u ise  von 0 . . .  and^Der F in d l in g "  i s  l a i d  i n  n o r t h  

I t a l y .  The c e n t r a l  e v e n t  in^D er F i n d l i n g * i s  th e  m ed iae v a l  

custom  o f  t r i a l  by  com bat. E l e i s t  seems by p r e f e r e n c e  t o  

remove th e  scene  o f  h i s  t a l e s  a s  f a r  away from th e  e v e r y 

day l i f e  a s  p o s s i b l e .  But i f  th e  n a tu r e  o f th e  themes be 

c o n s i d e r e d ,  t h e  r e a s o n  f o r  t h i s  te n d e n c y  becomes c l e a r ,  

f o r  t h e  more rem ote  th e  scene  o f  a c t i o n ,  th e  l e s s  d i f f i c u l t  

i s  i t  f o r  us to  b e l i e v e  th e  acco u n t o f  s t r a n g e  e v e n ts  w h ich

happen  t h e r e .

I n  s p i t e  o f  a l l  d i v e r s i t y  i n  s e t t i n g  and s u b j e c t -

m a t t e r ,  numerous re s e m b la n c e s  may be d i s c e r n e d  i n  th e

s u b s ta n c e  o f  th e  t a l e s .  The f i g u r e  o f  the  in n o c e n t  woman

whose honour i s  a t  s t a k e ,  so s t r i k i n g l y  p o r t r a y e d  in^D ie
»/ »

M a rq u ise  von 0 . * .  r e a p p e a r s  i n  Der F in d l in g  and Der gweikampf,

A g a in ,  th e  v i o l a t i o n  them e, w hich  i s  th e  m ain  s u b j e c t  o f

D ie  M arq u ise  von 0# . * r e c u r s  i n  Die v e r lo b u n g  i n  S t .  Domingo,

i n  Der zweikampf and i n  Der F i n d l i n g .  The ban ishm ent o f
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L i t t e g a r d e  from h e r  home i s  i n  e v e ry  r e s p e c t  s i m i l a r  to  

t h a t  o f  D ie  M a rq u ise  von 0 . . .  The l i f e - l o n g  d e v o t io n  

o f  an  i n d i v i d u a l  to  th e  memory o f  h i s  r e s c u e r  who d ie d

t o  save  him i s  a  f e a t u r e  common t o  G ustav  in  Die V erlobung
* *

i n  S t .  Domingo and E l v i r e  in ^D er F i n d l i n g .  The a p p a r i t i o n

o f  D is b e th  to  h a u n t  h e r  a d v e r s a r y  h as  j u s t  t h e  same p u rp o se  

a s  t h a t  o f  Das B e t t e lw e ib  von Locarno.*

A no ther s a l i e n t  f e a t u r e  o f  s i m i l a r i t y  i s  t h a t  

d i s a s t e r s  seldom  come s in g l y  i n  th e  t a l e s .  The m ain  one 

i s  o f t e n  p r e lu d e d  by a n o th e r ,  com plem entary  to  i t ;  as i n  

Das E rdbeben  i n  C h i l i ,  th e  f i n a l  scene  o f  w hich  i s  th e
fi

f a t a l  consequence  o f  th e  e a r t h q u a k e , and i n  Der F i n d l i n g ,  

o f  w hich  th e  open ing  scene  f o r e s t a l l s  t h e  f i n a l  d i s a s t e r .  

Som etim es th e  m ain d i s a s t e r  h e r a l d s  a  su b se q u e n t  one; th u s  

t h e  v i o l a t i o n  o f  th e  M arqu ise  von 0 . . .  i s  th e  cau se  o f  h e r  

f u r y  a g a i n s t  G ra f  F . . :  i n  th e  same way th e  o u t r a g e  a t  th e

T ron kenburg  form s th e  f i r s t  l i n k  i n  a  c h a in  o f  e v e n ts  w hich  

t e r m i n a t e s  i n  th e  e x e c u t io n  o f  E O hlhaas .

The theme o f  ev e ry  t a l e  by K l e i s t  i s  a t  once 

a r r e s t i n g  and h a rro w in g  ; a  d i s a s t e r  e i t h e r  m o ra l  o r  

p h y s i c a l  fo rm s i n  e a c h  c a se  th e  c e n t r a l  i n c i d e n t .  Here a re   ̂

none o f  th e  rom ances , so  dear t o  th e  e i g h t e e n t h  c e n t u r y , o f  

f a i t h f u l  l o v e r s  h a p p i ly  u n i t e d  a f t e r  many t r i b u l a t i o n s .
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L i f e  i n  i t s  w i l d e s t  and m ost e x t r a v a g a n t  a s p e c t s  i s  h e re  

r e p r e s e n t e d .  E l e i s t  choo ses  f o r  h i s  t a l e s  e x c e p t i o n a l ,  

ev en  abnorm al e v e n t s  and c h a r a c t e r s .  The s u b j e c t  o f  Die 

M a rq u ise  von 0 * . .  does  n o t  l i e  w i t h i n  th e  bounds o f  norm al 

e x p e r i e n c e .  So d i a b o l i c a l  does E ic o lo  become t h a t  he  seems 

h a r d l y  to  b e lo n g  to  t h i s  w o r ld .  The ca se  o f  M ich ae l  E oh lhaas  

i s  one among a  th o u sa n d ;  t h e  abnorm al consequences o f  th e  

i n t e r p l a y  b e tw een  a n  e x t r a o r d i n a r y  c h a r a c t e r  and u n u su a l  

c i r c u m s ta n c e s  t r a n s f o r m  th e  theme o f  th e  v i r t u o u s  o u t la w , 

w h ich  had b een  p o p u l a r i s e d  th ro u g h  th e  h e ro e s  o f  th e
w

R i t t e r r o m a n .  The e x t r a o r d in a r y  e lem en t  i n  t h e s e  t a l e s  

i s s u e s  from  th e  commonplace. The young p e o p le  in^D as
II

E rdbeben  i n  C h i l i  commit an  o f f e n c e  common ii^  r e a l  l i f e ,  

b u t  i t  r e s u l t s  i n  a  s u c c e s s io n  o f  e v e n ts  which o n ly  E l e i s t  

c o u ld  im a g in e .  T r i f l i n g  th in g s  have momentous e f f e c t s .  

C h a r a c te r s  w i t h  s m a l l  p e c u l i a r i t i e s  a re  p la c e d  i n  a  w orld  

w h ich  so a c t s  upon  them t h a t  th e y  o v e r s t e p  th e  norm al 

bounds o f  co n d u c t  and b r in g  d i s a s t e r  upon th e m se lv e s  and 

o t h e r s .  M urder, v i o l a t i o n ,  and ly n c h in g  a re  th e  f r e q u e n t  

r e s u l t s .  These them es o f  h o r r o r  c a l l  to  mind th e  t e r r o r  

s t o r y  and t h e  t h r i l l e r  r a t h e r  th a n  th e  a r t i s t i c  s h o r t  t a l e .

By t u r n s  g ruesom e, q u e s t io n a b le ,  s e n s a t i o n a l  and r e p u l s i v e ,  

th e y  a r e  su c h  as  p o e ts  seldom  c h o o se .  A lth o u g h  some of th e



e v e n t s  l i e  a lm o s t  beyond th e  bounds o f  p o s s i b i l i t y  

and  good t a s t e ,  i t  i s  i n  no c a s e  th e  e x t r a o r d i n a r y  n a tu r e  

o f  t h e  o c c u r r e n c e  i n  i t s e l f  w hich  form s th e  c h i e f  i n t e r e s t  

i n  th e  t a l e ,  b u t  r a t h e r  th e  s i g n i f i c a n c e  o f  t h a t  o c c u r r e n c e .  

T h is  i n t e r p r e t a t i o n  o f  e v e n ts  i s  th e  p o e t ' s  o r i g i n a l  

c o n t r i b u t i o n ;  i t  i s  b a se d  on h i s  i n d i v i d u a l  c o n c e p t io n  

o f  th e  w o r ld .
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B. THE TRAGIC 00ITOIGT3 IE THE TALES,

The p o e t ' s  p e c u l i a r  t r e a tm e n t  o f  h i s  them es r e s u l t s  

i n  t h e  t r a g i c  c o n te n t  o f  t h e  t a l e s .  E l e i s t  b r in g s  to  

b e a r  upon  h i s  s u b j e c t - m a t t e r  a  view  o f  l i f e  e s s e n t i a l l y  

p e s s i m i s t i c .  The l e t t e r s  w r i t t e n  w h i le  th e  t a l e s  were 

b e in g  composed r e v e a l  a  mind w hich  h as  g iv e n  up hope o f  

f i n d i n g  t r u t h  o r  h a p p in e s s  i n  t h i s  w o r ld .  A ltho ugh  ^

judgm ent i s  r a r e l y  p a s se d  upon e v e n t s ,  th e  t a l e s  a r e  f a r  

from  b e in g  a m o ra l .  They a r e  f r a u g h t  w i th  a  m oral 

s i g n i f i c a n c e  c l o s e l y  a l l i e d  t o  t h e i r  t r a g i c  im p o r t .  The 

a u th o r  does n o t  p a i n t  h i s  good c h a r a c t e r s  a  u n ifo rm  w h ite  

n o r  h i s  bad c h a r a c t e r s  a  u n ifo rm  b l a c k ,  y e t  he e n l i s t s  

ou r  f u l l e s t  sympathy f o r  t h e  good and a ro u s e s  i n d i g n a t i o n  

a g a i n s t  t h e  b a d .  He does n o t  f o l lo w  th e  example o f  th e  

w r i t e r s  o f  t h e  m o ra l  s t o r y  i n  t h e  e ig h t e e n t h  c e n tu ry  who 

d e p i c t  t h e  rew ard  o f  v i r t u e  and th e  pun ishm ent o f  v i c e .  The 

t r iu m p h  o f  e v i l  and th e  d e f e a t  o f  good c o n t r i b u t e s  much to  

t h e  t r a g i c  e f f e c t .

T ragedy  s p r i n g s  from  d isharm ony betw een an  i n d i v i d u a l  

and  h i s  s u r r o u n d in g s .  The cause  o f  c o n f l i c t  l i e s  som etim es i n

(J) Even D ie  M arq u ise  von 0 . . . ,  i n  r e f u s i n g  to  m arry  G raf F : 
a f t e r  p ro m is in g  t o  do s o ,  r e v e a l s  a  v e in  o f  ego ism .

E ic o lo  does n o t  a p p e a r  w icked  a t  t h e  b e g in n in g  of.,Der F in d l in g ."  
We a r e  even  s t r a n g e l y  f a s c i n a t e d  by h i s  p e r s o n a l i t y .
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t h e  on e , som etim es i n  th e  o t h e r .  E l e i s t  p r e s e n t s  an

o r d e r  o f  t h i n g s ,  i n  which men and women who l i v e  i n  th e

l i g h t  o f  c o n s c ie n c e  u s u a l l y  m eet w i th  d i s a s t e r .  The

i d e a l  comes to  g r i e f  i n  a  f a l l e n  w o r ld .  Both th e

i n s t i t u t i o n s  o f  human s o c i e t y  and th e  m a l ic e  o f  s i n g l e

i n d i v i d u a l s  b r in g  s u f f e r i n g  t o  t h e  m ain c h a r a c t e r s .

The c a se  o f  E o h lh a a s  shows d i s c r e p a n c y  be tw een  th e  id e a

o f  j u s t i c e  and a  c o r r u p t  w o r ld .  The se n se  o f  j u s t i c e  i s

p e r s o n i f i e d  i n  M ic h ae l  E o h lh a a s .  The f i r s t  p a ra g ra p h

o f  t h e  t a l e  i n d i c a t e s  t h a t  t h e  whole a c t i o n  w i l l  t u r n

u pon  t h i s  c h a r a c t e r i s t i c .  D ie  W elt wurde s e i n  Andenken

h a b e n  seg n en  mus s e n ,  wenn e r  i n  e i n e r  Tugend n i c h t

a u s g e s c h w e i f t  h a t t e .  Das R e c h tg e fu h l  machte Ihti a b e r  zum
»0)

R auber und M order. Hugo Gaudig d i v id e s  th e  p l o t  i n t o  t h e  

f o l lo w in g  t h r e e  p a r t s  1) E o h lh a as  se ek s  j u s t i c e  ;

2 ) E o h lh a as  a w a i t s  j u s t i c e  ; 3) E o h lh a as  f i n d s  j u s t i c e .

I n  th e  o pen in g  e v e n t s  a t  th e  T ronkenburg  th e  a u th o r  shov/s 

hov7 a f l a g r a n t  i n j u s t i c e  i s  i n f l i c t e d  upon th e  h o rs e  d e a l e r  

by  a  noblem an, Wenzel von T ron ka . E o h lh a a s '  s e n se  o f  

j u s t i c e  h e re  a p p e a rs  im p e r s o n a l .  At th e  i n s u l t s  o f  th e  

c a s t e l l a n  i t  e n a b le s  him to  s t i f l e  h i s  a n g e r  and r e c o n s i d e r  

th e  c i r c u m s ta n c e s .  Dem R o ss h a n d le r  s c h lu g  das  Harz gegenH

(0 E l e i s t s  Werke* L e ip z ig  und W ien. 1905 , Band I I I ,  p . 141.
I I

(Z) .Hugo Gaudig: ,,Wegweiser d u rc h  d ie  k l a s s i s c h e n  schu ld ram en , 
Gera und L e i p z i g ,  1899. p . 136.
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den Warns, e s  d r â n g te  i h n ,  d i e s e n  n ic h ta w ü rd ig e n  

D iekw anst i n  den E o t zu w e r fe n ,  und den Fusa  a u f  s e i n  

k u p f e r n e s  A n t i l t z  zu s e t z e n .  Doch s e i n  R e o h tg e fu h l ,  das 

e i n e r  Goldwage g l i e h ,  wankte nooh; e r  w a r ,  vor d e r  

S ohranke  s e i n e r  e ig e n e n  B r u s t ,  noch  n i c h t  g e w isa ,  ob 

e i n e  S c h u ld  n i c h t  s e in e n  Gegner d rü ck e  ...^^ He i s  e v e r  

r e a d y  to  f i n d  f a u l t  w i th  h im s e l f  b e f o r e  condemning o t h e r s .

The i m p a r t i a l i t y  w i th  w hich  he c r  os ̂ exam ines h i s  s e r v a n t ,  

who has  b een  g r i e v o u s ly  m a l t r e a t e d  i n  h i s  m a s t e r ' s  c a u se ,  

i s  a lm o s t  e x a s p e r a t i n g .  Even when he has  s u f f e r e d  u n t o ld  

i n j u r y  from  th e  u n d e r l i n g s  o f  h i s  s o v e re ig n  he ad m its  ;

D er H e rr  s e l b s t ,  w e isa  i c h ,  i s t  g e r e c h t  and he a t t r i b u t e s
«

t h e  d i s m i s s a l  o f  h i s  e a se  t o  a  m is u n d e r s ta n d in g .  At 

l e n g t h ,  c o n v in c e d  t h a t  h i s  cause  i s  j u s t ,  and m in d fu l  .of 

h i s  w i f e ' s  s u g g e s t io n :  d a s s  e s  e i n  Werk G o tte s  w are , 

U nordnungen g l e i c h  d i e s e n ,  E i n h a l t  zu t u n ,  E oh lhaas  d e c id e s  

to  make h i s  c a s e  a  t e s t - c a s e ,  i n  o r d e r  t o  expose th e  

i n j u s t i c e  o f  Wenzel von T ro nka . T hat t h i s  i s  no in s t a n c e  

o f  p e t t y  s p i t e  i s  shown from h i s  m e d i t a t i o n  on th e  way to  

D re sd e n ,  i n  w h ich  he p o n d e rs  w h e th e r  to  a c c e p t  t h i s  i n j u s t i c e

E l e i s t s  Werke" ed :  c i t : I I I ,  p . 147.
m " i b i d : I I I ,  p . 162.
(3) i b i d : I I I ,  p . l 5 4 .
CAO i b i d :  I I I ,  p . 149.
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a s  b e in g  th e  way o f  th e  w o r ld ,  o r  t o  p u rsu e  h i s  aim from  

a  s e n se  o f  r e s p o n s i b i l i t y  f o r  th e  s a f e t y  o f  h i s  f u t u r e  

f e l l o w  c i t i z e n s .  The p e r s i s t e n t  and s c r u p u lo u s ly  la w fu l  

c o u rs e  w h ich  M ich ae l  E o h lh aas  now p u rsu e s  i n  o rd e r  to  

o b t a i n  h i s  r i g h t s  i s  o b s t r u c t e d  a t  e v e ry  t u r n .  At t h e  

Saxon c o u r t  and a g a in  a t  t h e  c o u r t  o f  B randenburg  h i s  

p e t i t i o n  i s  p r e v e n te d  from re a c h in g  th e  e a r s  o f  th e  E le c t o r  

by t h e  c o r r u p t  p r a c t i c e s  o f  th e  von Tronka f a m i ly .  Each 

t im e  he i s  d e f e a t e d  E o h lh a as  grows more s t e a d f a s t  i n  h i s  

p u r p o s e .  To f i g h t  a g a i n s t  i n j u s t i c e  becomes f o r  him a  

v o c a t i o n  to  w hich  he d e d ic a t e s  h i s  whole l i f e ,  and even  

h i s  w i f e  and f a m i ly .  E l e i s t  th u s  t r a c e s  th e  argum ent 

i n  th e  mind o f  h i s  h e ro ;  ^ Es konne zwecke geben , i n  

Y e r g le i c h  m i t  w e lc h e n ,  se inem  E ausw esen, a l s  e i n  

o r d e n t l i c h e r  V a t e r ,  v o r z u s te h e n ,  n ie h ts w u rd ig  s e i /  T h is  

d e v o t io n  to  th e  c au se  o f  j u s t i c e  i s  n o t  on ly  f o r  th e  sak e  

o f  o t h e r s  : i t  i s  a l s o  f o r  h i s  own s a k e .  ^ l i e b e r  e i n  Eund 

s e i n ,  wenn i c h  von Pus sen  g e t r e t e n  werden s o i l ,  a l s  e in  

Mens oh he c r i e s ,  d e ep ly  i n j u r e d  i n  h i s  s e l f - e s t e e m .  .

The s t a t e  w hich  ig n o r e s  h i s  p e t i t i o n s  i s  r e f u s i n g  him th e  

r i g h t  o f  e v e ry  f r e e  c i t i z e n .  He f e e l s  t h a t  h i s  v e ry  

e x i s t e n c e  i s  a t  s t a k e  and im p lo re s  h i s  w ife  ; Wenn du

(I) E l e i s t s  Werke ed ; c i t  ; I I I  « p .  160.

W i b i d : I I I ,  p . 162.

-CD— —p . 4 .
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f û h l s t ,  d a s s  m i r ,  f a l l s  i c h  m ein Gewerbe f o r t t r e i b e n  s o l i ,  

R ech t  w erden  m uss, so gonne m ir  auch  d ie  F r e i h e i t ,  e s  m ir  zu 

v e r s c h a f f e n .  But even th e  a t t e m p ts  o f  L is b e th  to  o b t a i n  a 

h e a r i n g  from  th e  E l e c t o r  a r e  f r u s t r a t e d  by an  u n d e r l i n g ,  who, 

i n  th e  b e l i e f  t h a t  he i s  d o in g  h i s  d u ty ,  s t a b s  h e r  t o  th e  

g ro u n d .  To h i s  d y in g  w i f e ' s  p le a ^ V e rg ib  d e in e n  Feinden"^^  

E o h lh a a s  a n sw e rs :^ 8 o  moge m ir  G ott  n i e  v e rg e b e n  w ie  i c h  dem
v (3)

J u n k e r  v e rg e b e .  He can n o t  f o r g i v e  th e  nobleman w i th o u t

p ro v in g  f a l s e  to  h i s  c o n v i c t i o n s .  F i n a l l y  he i s  s p u r r e d  to

a c t i o n ,  a s  P i a c h i ,  i n  Der F i n d l i n g i  i s  s p u r r e d ,  by th e

d e a th  o f  h i s  w i f e .  S e e in g  t h a t  t h e r e  i s  no l o n g e r  any hope

o f  o b t a i n i n g  j u s t i c e  th ro u g h  th e  j u d i c i a l  sys tem

o f  th e  S t a t e ,  E o h lh a a s  t a k e s  th e  law  i n t o  h i s  own h an d s ,

p l a c e s  h im s e l f  o u t s i d e  th e  p a le  o f  th e  c i v i l  law s ,  and

commits d eeds  w h ich  a re  f a r  from  j u s t .  T h is  r e v e r s a l  i s
(4)

a n t i c i p a t e d  i n  th e  f i r s t  p a ra g ra p h  o f  th e  t a l e .  H is se n se

o f  j u s t i c e  i s  now t ra n s fo rm e d  i n t o  a  d e s i r e  f o r  re v e n g e ,

. E l e i s t ,  who s u b s t i t u t e d  f o r  th e  name Hans t h a t  o f  M ic h a e l ,
« (5)

now l i k e n s  h i s  h e ro  to  th e  E n g e l des G e r i c h t s ,  E oh lh aas

(1) E l e i s t s  Werke £ d ;  c i t  ; I I I ,  p .  163.
(2) i b i d ; p .  165.
(5) i b i d ; p . 165.

If) i b i d  : p .  141 ,

(5) i b i d ;  P ,1 6 7 .



r e g a r d s  h i m s e l f  a s  c h a rg e d  w i th  a  d i v i n e  m is s io n ,  and

c a l l s  upon  a l l  C h r i s t i a n s  to  j o i n  h i s  c a u s e .  He i s s u e s

p r o c l a m a t io n s ,  nam ing h im s e l f  ,^einen Relchs=und W e l t f r e i e n ,

G o tt  a l l  e in  u n te rw o r fe n e n  Herrn," ^'^and h i s  r e s id e n c e  th e
«

S i t z  u n s e r e r  p r o v i s o r i s c h e n  W e l t r e g ie r u n g .  T h is  eirrogance 

i s  a  symptom o f  h i s  p a s s io n  f o r  r e v e n g e ,  w hich  a p p ro a ch e s  

m adness . A n o the r  symptom i s  h i s  u n sc ru p u lo u s  c r u e l t y .

He i s  now a s  r u t h l e s s  as  he was fo rm e r ly  p e a c e - lo v in g .  

L u th e r ,  how ever, r a i s e s  sudden do ub t i n  th e  mind o f  

E o h lh a a s ,  when he condemns th e  b e h a v io u r  o f  th e  h o r s e d e a l e r .  

The r e b e l  l a y s  down h i s  arms and goes to  h i s  s p i r i t u a l  

s u p e r i o r  i n  th e  manner o f  a  p e n i t e n t .  L u th e r  i n t e r p r e t s  

t h e  c a se  i n  two ways ; from  th e  C h r i s t i a n  and from th e  l e g a l  

p o i n t  o f  v iew . From e i t h e r  s t a n d p o in t  E o h lh aas  i s  i n  th e  

w rong; from  t h e  C h r i s t i a n  s t a n d p o in t  b ecau se  he ought to  

f o r g i v e  h i s  e n em ies ,  from  th e  l e g a l ,  b ecau se  he i s  opposing  

a  s o v e r e ig n  who knows n o th in g  o f  h i s  g r i e v a n c e .  A lthough  

L u th e r  shows no t r u e  u n d e r s t a n d in g  o f  t h e  c a s e ,  E o h lh aas  

a c c e p t s  t h e  l e g a l  a rg u m e n t , and a w a i t s  L u t h e r ' s  i n t e r v e n t i o n  

w i t h  th e  E l e c t o r .  The h o r s e - d e a l e r  now becomes a s  m odest 

a s  he was fo rm e r ly  ove rw een ing . He l a y s  down h i s  arm s, 

and  th u s  r e t u r n s  i n t o  th e  s o c i a l  community. H e n c e fo r th  he

!i
y) .K l e i s t a  w e rk e .  e&: d t : I I I .  p . 178 . ;
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does n o th in g  more i n  h i s  own c a u s e ,  a l th o u g h  h i s  

r e s e n tm e n t  a g a i n s t  t h e  a r i s t o c r a t  Wenzel von Tronka 

c o n t i n u e s  t o  sm o u ld e r .  H is i n d i g n a t i o n  a g a i n s t  th e  s t a t e  

i a  c o n c e n t r a t e d  i n t o  h a t r e d  f o r  th e  p e r s o n  o f  th e  E le c t o r  

o f  Saxony: he p r e f e r s  to  f o r f e i t  h i s  freedom  r a t h e r  th a n

re n o u n c e  h i s  c h e r i s h e d  r e v e n g e .  At L u t h e r ' s  r e q u e s t  th e  

S t a t e  g r a n t s  E o h lh a a s  a  p r o v i s i o n a l  am nesty  and  endeavours  

to  judge  h i s  c a s e .  On one p o in t  t h e  m i n i s t e r s  o f  th e  

E l e c t o r a l  p r i n c e  a re  unan im ous, a l l  a g re e in g  t h a t  D ie  

Ordnung des  S t a a t e s  i n  B eziehung  a u f  d i e s e n  Mann v e r r u c k t
II (fj

s e i .  Yet th e  m ethods o f  d e a l in g  w i th  th e  c a se  a r e  a s  v a r i e d  

a s  t h e  t u r n  o f  mind o f  th o s e  who s u g g e s t  them , one and 

a l l  r e c o g n i s e  t h a t  a l l  th e  wrong com m itted by M ichae l 

E o h lh a a s  has  been  d i r e c t l y  cau sed  by i n j u s t i c e  done to  

h im , c o u p le d  w i th  t h e  f a i l u r e  o f  th e  S t a t e  to  meet h i s  

n e e d s .  Thus th e y  show more d is c e rn m e n t  th a n  L u th e r .  The 

d e v a s t a t i o n  he h a s  c au se d  i n  saxony i s  f o r  th e  p r e s e n t  

o v e r lo o k e d  and s t e p s  a r e  ta k e n  to  make good th e  wrong done 

to  E o h lh a a s  i n  th e  f i r s t  p l a c e .  The h o n e s t  endeavour o f  

th e  S t a t e  t o  do j u s t i c e  by E o h lh a as  ends i n  f a i l u r e ,  f o r  

now, a s  b e f o r e ,  th e  p a r t y  o f  th e  a r i s t o c r a t s  o b s t r u c t s  th e  

c o u r s e  o f  j u s t i c e .  The am nesty  g r a n t e d  to  E o h lh a as  i s

(I) E l e i s t s  w e r k e 'e d :  c i t :  p . 189.
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v i o l a t e d  and th e  u n f o r t u n a t e  man i s  t o s s e d  to  and f r o  l i k e  

a s h u t t l e c o c k  b e tw een  th e  p e t t y  powers o f  Saxony and 

B ra n d en b u rg .  F i n a l l y  s e n te n c e  i s  p a s s e d  upon h im . Complete 

s a t i s f a c t i o n  i s  o f f e r e d  him f o r  th e  o r i g i n a l  i n j u r y ;  a s  a  

p e n a l ty  f o r  h i s  m isd eed s  a g a i n s t  s o c i e t y  how ever, he i s  

condemned t o  d e a t h .  The E l e c t o r  o f  Saxony s u f f e r s  h e a v i l y ,  

a  s c a p e g o a t  f o r  t h e  sh o r tc o m in g s  o f  t h e  S t a t e .  But w hereas  

t h e  judgm ent on E o h lh a a s  i s  l e g a l l y  c o r r e c t ,  i t  i s  e t h i c a l l y  

u n j u s t .  F o r  t h e  a r i s t o c r a t ,  who has b e en  th e  p r im a ry  c au se  

o f  E oh lhaas*  c r im e s ,  r e c e i v e s  a  pun ish m en t i n  no way 

co m parab le  w i th  t h a t  o f  E o h lh a a s .  W ith  th e  s e n te n c e  o f  

d e a th  h a n g in g  o v e r  him , M ic h a e l  E o h lh a a s  a t t a i n s  h i s  f i n a l  

aim i n  l i f e .  Eo s u r e r  p r o o f  c o u ld  be found  f o r  h i s  d e v o t io n  

t o  th e  cau se  o f  j u s t i c e  th a n  h i s  b e h a v io u r  i n  th e  c l o s i n g  

s c e n e :  E o h lh a a s ,  w ahrend e r  d a s  . . .  Conclusura u b e r l a s ,  s e t z t e  

d i e  . . .  E in d e r  neben  s i c h  a u f  den  Boden n i e d e r ,  und da e r  

a u ch  e in e n  A r t i k e l  d a r i n  f a n d ,  i n  welchem d e r  ju n k e r  w enzel 

zu z w e i j a h r i g e r  G e f a n g n i s s t r a f e  v e r u r t e i l t  w ard ; so l i e s s  e r  

s i c h ,  aus de r  F e m e ,  ganz ü b e r w â l t i g t  von  G e fu h le n ,  m it

k re u z w e is  a u f  d e r  B r u s t  g e l e g t e n  Handen, v o r  dem E u r f u r s t e n
«ID

n i e d e r .

The ca se  o f  M ic h ae l  E o h lh a as  i n d i c a t e s  th e  c o n v ic t i o n  

i n  th e  mind o f  th e  a u th o r  t h a t  th e  i d e a l  o f  p e r f e c t  j u s t i c e  

i s  a  c h im e ra .  F a r  from  g iv in g  a  c a r i c a t u r e  o f  s t a t e  l e g i s -

(0 Ele is ts  Werke*ed: c i t :  I I I ,  p . 247.
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l a t i o n ,  t h i s  t a l e  p r e s e n t s  t h e  p i c t u r e  o f  a  w e l l-m e a n in g  

body o f  m i n i s t e r s  who do t h e i r  b e s t  to  d e a l  o u t  j u s t i c e ,  

b u t  whose e f f o r t s  a r e  f r u s t r a t e d  by i n t e r e s t e d  p a r t i e s .

I t  i s  th e  i n c a p a c i t y  o f  th e  S t a t e  to  d e a l  f a i r l y  w i th  th e  

i n d i v i d u a l  c a se  w hich  i s  h e re  em p hasized , y e t  no d o c t r i n e
n

i s  e x p l i c i t  in^^Michael E o h lh a a s ;  i t  i s  f i r s t  and fo re m o s t  

th e  h i s t o r y  o f  a  man f i g h t i n g  f o r  t h e  c au se  o f  j u s t i c e  

a g a i n s t  odds t h a t  a r e  to o  g r e a t  f o r  him.
V

The t r a g i c  s i t u a t i o n  i n  Das E rdbeben  i n  c h i l i  

i s  s i m i l a r  to  t h a t  in ^ M ic h ae l  E o h lh a a s .  Here a l s o  i s  a  

c rim e c a u se d  by th e  c r u e l t y  o f  o t h e r s .  When t h e . S t a t e  

i s  p r e v e n te d  from  p u n is h in g  th e  g u i l t y  p e r s o n s ,  th e  mob 

t a k e s  re v e n g e  up8n  them . The th e o r y  o f  R ousseau  c o n c e rn in g  

mein’ s v i r t u e  i n  th e  s t a t e  o f  n a t u r e  and h i s  su b s e q u e n t  

c o r r u p t i o n  i n  s o c i e t y  i s  s t r i k i n g l y  i l l u s t r a t e d  in^D as
• (I)

E rdbeben  i n  C h i l i .  The n o t i o n  conveyed i n  th e  fo& lowing 

s e n te n c e  ; „Und i n  d e r  T a t  s c h i e n  m i t t e n  i n  d i e s e n  

g r â s s l i c h e n  A u g e n b l ic k e n ,  i n  w e lch en  a l l e  i r d i s c h e n

CO T h a t  E l e i s t  was much a t t a c h e d  to  R ousseau  s e v e r a l  y e a r s  
b e f o r e  th e  a p p e a ra n c e  o f  t h i s  t a l e  may be deduced from h i s  
recom m end ation  o f  t h e  F re n c h  a u th o r  to  W ilhe lm !ne von zen g e :

, Gewinne D e in en  R ou sseau  so l i e b ,  wie e s  D i r  immer m&glich 
" i s t ,  a u f  d i e s e n  H ebenbuh le r  w erde i c h  n i e  z^ rnen ."  [ E l e i s t s  

Werke" e d :  c i t :  V, p . 218. L e t t e r  40 , [ a n  W ilhelm ine  von Z e n g e ] , 
A p r i l  1 8 0 1 ] .  ^ R o u s s e a u , i s t  m ir  d e r  l i e b s t e ,  d u rch  den i c h  
D ich  b i l d e n  l e s s e n  mag." ( i b i d ; p . 227. L e t t e r  43 , (a n  
W ilh e lm in e  von  Z en g e ) ,  Ju n e ,  1 8 0 1 ) .
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GÛter d e r  M enschen zu • • •  g runde  g in g e n  und d ie

ganze  H a tu r  v e r s c h ü t t e t  zu w erden d r o h t e ,  d e r  m en sch l ic h e
"(1)

G e i s t  s e l b s t  w ie  e i n e  schone  Blume, a u fz u g e h n ; i s  

s t r o n g l y  r e m i n i s c e n t  o f  R o u ssea u ,  i n  c o n t r a s t  to  t h i s  

g l o r i f i c a t i o n  o f  man i n  an  u n c i v i l i s e d  s t a t e ,  E l e i s t  

shows th e  c r u e l t y  o f  t h a t  code o f  m o ra ls  w hich  p r e v a i l s  

i n  c i v i l i s e d  s o c i e t y .  The a u th o r  sp e ak s  w i t h  b i t t e r
II

f e e l i n g  o f  th e  S t r e n g e  des k l o s t e r l i c h e n  G e se tz e s  and 

o f  t h e ^ g e s c h a r f t e s t e  P r o z e s s  d i r e c t e d  a g a i n s t  th e  young 

c o u p le ,  th e  s o l e  c au se  o f  whose o f f e n c e  h a s  been  th e  

inhuman law s o f  s o c i e t y .

A d e e p ly  r e l i g i o u s  i d e a  u n d e r l i e s  t h i s  t a l e .

The S a v io u r  who r e f u s e d  to  condemn th e  a d u l t e r e s s  h e re  

se n d s  an  e a r th q u a k e  to  save  a  g u i l t y  co u p le  from  th e  

m e r c i l e s s  judgm ent o f  men. . T h e i r  f e l l o w - c i t i z e n s  how ever, 

t a k e  th e  f i r s t  o p p o r tu n i ty  o f  w re ak in g  vengeance  upon  th e  

r e s c u e d  o n e s :  sin o u t r a g e  s o l e l y  due to  r e l i g i o u s  f a n a t i c i s m ,

The c ry  o f  th e  crowd i n  t h e  tem p le  : s t e i n i g t  s i e ,  s t e i n i g t

s i e  i s  i n  th e  a c t u a l  te rm s o f  th e  law o f  M oses. In  t h i s

t a l e ,  w hich  p r e s e n t s  a  p a r a b l e ,  i n  th e  B i b l i c a l  s e n s e ,  on 

th e  h a rd n e s s  o f  m e n 's  h e a r t s ,  a  v i v i d  c o n t r a s t  i s  drawn 

be tw een  th e  j u s t i c e  o f  man and t h e  j u s t i c e  o f  God.

(0 I E l e i s t s  Werke" ed ; c i t  : I I I ,  p . 296.
(2) i b i d : p . 296.
(3) i b i d :  p . 309 .
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^Der Zweikampf i s  i n  t h i s  r e s p e c t  th e  c o u n t e r p a r t

of^Das E rdbeben  i n  C h i l i ,  Here a g a in  th e  s p i r i t u a l

b l i n d n e s s  o f  men c a u s e s  i n j u s t i c e .  The d u e l ,  w hich  men

m i s i n t e r p r e t  a s  a  d i v in e  s e n te n c e  o f  condem nation  upon

F r i e d r i c h  a n d ‘l i t t e g a r d e ,  form s a  p a r a l l e l  to  th e

e a r t h q u a k e , w hich  i s  l i k e w i s e  m is c o n s t ru e d .  In  t h e

m a t t e r  o f  L i t t e g a r d e ' s  honour p e o p le  and judges  e x p e c t

t h a t  God w i l l  sp eak  d i r e c t l y  th ro u g h  human i n s t i t u t i o n s ,

th ro u g h  th e  medium which they  have a p p o in te d .  Was
"  "(0

kummern m ich  d i e s e  w i l l k u r l i c h e n  G e se tze  d e r  Menschen ? 

e x c la im s  F r i e d r i c h  von T r o t a ,  t h e  o n ly  one who se e s  

beyond ou tw ard  a p p e a ra n c e s  and who th u s  comes n e a r  to  

th e  t r u t h .
If

The p l o t  o f^D er zweikampf shows th e  j u s t i c e  o f 

man i n  o p p o s i t e  to  th e  j u s t i c e  o f  God. G raf  Jakob d e r  

R o t b a r t  i s  a c c u se d  of m u rd e r in g  h i s  b r o t h e r , two p ie c e s  

o f  ev id e n ce  b e in g  b ro u g h t  a g a i n s t  him: t h a t  on th e  n ig h t  

o f  th e  m urder he was a b s e n t  from  h i s  c a s t l e ,  and t l i a t  

th e  a rrow  w hich  p i e r c e d  h i s  b r o t h e r  h i s  p ro v ed  to  be h i s .  

Of t h e s e  c h a r g e s ,  G raf Jakob ig n o r e s  th e  l a t t e r ,  and i n  

answ er to  t h e  fo rm er he p le a d s  an a l i b i ,  d e c l a r i n g  t h a t  

on th e  n i g h t  o f  th e  m urder he was w i t h  L i t t e g a r d e  von 

A u e r s t e i n ,  a  noblewoman o f  u n s t a i n e d  r e p u t a t i o n ,  on th e

(0 E l e i s t s  Werke o^: c i t : I I I ,  p . 413.
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g ro und s  o f  t h i s  c o n f e s s io n ,  th e  c o u r t  e x o n e r a t e s  him.

H e rr  F r i e d r i c h  von T r o t a ,  th e  l o v e r  o f  F ra u  l i t t e g a r d e ,  

now c h a l l e n g e s  him to  a  d u e l ,  th e  outcome o f  w hich  i s  to  

p ro v e  o r  d i s p r o v e  th e  t r u t h  o f  t h e  c h a rg e .  The o r d e a l  

r e s u l t s  i n  th e  d o w n fa l l  o f  l i t t e g a r d e ' s  champion and 

h e r  co n dem n ation . F r i e d r i c h ,  how ever, who a p p e a rs  to  

be m o r t a l l y  wounded, r e c o v e r s ,  w h i l s t  G raf  Jakob 

u l t i m a t e l y  d i e s  o f  a  s c r a t c h  on  th e  w r i s t .  Thus a s  i f  

by a  m i r a c l e  th e  f o r t u n e s  o f  th e  two p a r t i e s  a r e  r e v e r s e d .  

A t t h i s  j u n c t u r e  l i t t e g a r d e ' s  maid c o n fe s s e s  t h a t  she 

im p e r s o n a te d  h e r  m i s t r e s s  on th e  n i g h t  o f  th e  m urder 

and  e n t i c e d  G ra f  Jakob to  s l e e p  w i th  h e r .  Thus th e  

honour o f  l i t t e g a r d e  i s  v i n d i c a t e d .  And f i n a l l y  G raf 

Ja k o b , i n  f e a r  o f  a p p ro a c h in g  d e a t h ,  p le a d s  g u i l t y  to  

th e  ch arge  o f  f r a t r i c i d e .  The p a r t  o f  th e  a c t i o n  w hich  

d e a l s  w i th  th e  m urder i s  a  b i t t e r  s a t i r e  on th e  j u d i c i a l  

sy s te m  w hich  a c c e p t s  th e  c o n f e s s io n  o f  a n o th e r  crim e as 

t h e  p r o o f  o f  th e  c o u n t ' s  in n o ce n ce  and shows i t s e l f  

i n c a p a b l e  e i t h e r  o f  a d m i n i s t e r i n g  j u s t i c e  o r  o f  d i s c o v e r i n g  

t h e  t r u t h .  The d iv in e  judgment i s  f i n a l l y  r e v e a l e d  by 

means o f  a  seem ing m i r a c l e .  Thus by t h e  i n t e r v e n t i o n  o f  

Heaven th e  G o rd ian  k n o t  i s  c u t ,  i n  which th e  a f f a i r s  o f  men 

w ere e n ta n g le d .
n **

M ic h a e l  E o h lh a a s ,  Das E rdbeben  i n  C h i l i  and
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^Der Zweikampf a re  th u s  s i m i l a r  i n  t h a t  e ach  p r e s e n t s  

a n  i n d i v i d u a l ,  o r  a  c o y p le ,  o p p re s se d  by a  group  o f  

t h e i r  fe l lo w -m e n  on l i t t l e  or no p r o v o c a t io n .  A dverse  

c i r c u m s ta n c e  h a s  a  l a r g e  sh a re  i n  th e  s u f f e r i n g  o f  

E l e i s t ' 8 c h a r a c t e r s .  Even th o s e  n e a r e s t  and d e a r e s t  to  

Die M arq u ise  von 0 . . .  d i s t r u s t  h e r  and s u s p e c t  h e r  o f  

th e  w o r s t .  L i t t e g a r d e  i s  abandoned by h e r  f e m i ly  i n  h e r

d i s t r e s s .  Toni i s  l e d  i n t o  c rim e by a m o th e r  who c u r s e s

h e r  when she r e f u s e s  any lo n g e r  to  h e lp  to  m urder in n o c e n t  

p e o p le .  Yet she s t i l l  b e a r s  th e  s t a i n s  o f  p a s t  s i n  and 

a p p e a ra n c e s  sp eak  a g a i n s t  h e r .  C o n v e rse ly ,  t h e  u n f r i e n d l y  

a t t i t u d e  o f  t h e  v /h ite  men to w a rd s  th e  b la c k s  p r e j u d i c e s  

G ustav  a g a i n s t  Toni and b l i n d s  h i s  ey es  to  h e r  l o y a l t y .

He to o  i s  t a i n t e d  w i t h  th e  g u i l t  o f  h i s  r a c e ,  un tow ard  

c i r c u m s ta n c e  t u r n s  w hat would o th e r w is e  have been  t h e  

s a c r e d  lo v e  be tw een  Jeron im o and Jo sep h e  i n t o  th e  s i n f u l  

r e l a t i o n s h i p  w h ich  r e c e i v e s  so m e r c i l e s s  a  p u n ish m en t .
It 13

I n  M ic h ae l  E o h lh a a s  each  c i r c u m s ta n c e , imbued w i t h  th e  l o g i cII ^
o f  f a t e .  From th e  b e g in n in g  t h e  h o r s e d e a l e r ' s m is s io n  seems 

d e s t i n e d  to  f a i l u r e .  A l l  th e  a t t e m p t s  o f  E o h lh a a s ,  f i r s t  

p e a c e a b le ,  th e n  v i o l e n t ,  and th e  r e p e a t e d  n e g o t i a t i o n s  o f  

th e  S t a t e  to  se c u re  j u s t i c e  end i n  d e f e a t .  I t  i s  a s  i f  a  

f r a i l  b a rq u e  were e n d e a v o u r in g  to  make headway a g a i n s t  a  

r u s h i n g  t o r r e n t ,  so p o w e rfu l  do th e  f o r c e s  a p p e a r  w hich
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a r e  i n  le a g u e  a g a i n s t  E o h lh a a s ,

A l l  k in d s  o f  d i s a s t e r s ,  th e  g r e a t e s t  w hich can  

b e f a l l  men and v/omen,form th e  s u b s ta n c e  o f  th e  t a l e s .

When th e  a u th o r  comments upon th e s e  d i s a s t e r s ,  he a s c r i b e s  

them to  f a t e .  I n  th e  c ase  o f  Die M arqu ise  von 0 . . .  he 

sp eak s  o f ' t h e  T ie f e  i n  w elche  d a s  S c h ic k s a l  s i e  h e r a b g e s t ü r z t
" (I)

h a t t e .  T h is  c o n c e p t io n  o f  f a t e ,  a s  a  h o s t i l e  pow er, w o rk in g  

f o r  m an 's  d e s t r u c t i o n ,  i s  a l s o  e x p re s s e d  i n  E l e i s t * s  e s s a y ;
•I «^^Den s i c h e r e n  Weg des Glucks zu f i n d e n .  Here th e  a u th o r

p o i n t s  to  a  m eans, den  Menschen u n t e r  d e r  L a s t  n i e d e r d r u c k *

e n d er  S c h ic k s a le  v o r  d e r  V e rz w e if lu n g  zu s i c h e r n .  F a te

o p e r a t e s  i n  v a r i o u s  ways i n  th e  t a l e s .  I t  i s  a  b l i n d  and

i n e x p l i c a b l e  chance  t h a t  l e a d s  Congo Hoango home on th e

v e ry  n i g h t  o f  G u s ta v 's  r e s c u e ,  o r  t h a t  c o n s p i r e s  a g a i n s t

Toni so t h a t  she  cann o t w arn  h e r  l o v e r  o f  h i s  p e r i l ,  b u t

i s  f o r c e d  to  d e c e iv e  him i n t o  s u s p e c t in g  h e r .  i n  Der 
»

F i n d l i n g  t h i s  f a t e  seems d e l i b e r a t e l y  to  t a k e  th e  s i d e  o f  

H ic o lo ,  h e lp in g  him to  a cc o m p lish  h i s  p u rp o se .  A s e r i e s  

o f  a c c i d e n t s  d e c e iv e s  th e  v i l l a i n  i n t o  b e l i e v i n g  t h a t  

E l v i r e  i s  i n  lo v e  w i th  him; p i a c h i  happens to  go away;

E l v i r e  i s  d à lu d ed  by H i c o l o ' s  d i s g u i s e ;  i n  f a c t ,  e v e ry  chance

0> E l e i s t s  Werke e d ; c i t : I I I ,  p . 274.

(2) E l e i s t s  Werke" ed ;  c i t ;  IV , p . 62.
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o c c u r r e n c e  f a v o u r s  th e  e v i l  d e s ig n  o f  E ic o lo .  An 

e x t r a o r d i n a r y  a c c id e n t  c a u se s  G raf  Jakob to  a c c u se  an

in n o c e n t  woman and th u s  to  s e t  i n  m o tio n  th e  w hole a c t i o n
« •

o f  Der zweikam pf. I n  M ic h ae l  E o h lh a as  f a t e  i s  f a r  from

c a p r i c i o u s ;  h e re  i t  works w i th  a  r e l e n t l e s s  l o g i c .  The 

ava lanche  s e t  r o l l i n g  on th e  T ronkenburg  p e r s i s t s  i n  i t s  

c o u r s e ,  g a th e r in g  speed  a s  i t  g o e s ,  u n t i l  i t  f i n a l l y  

c ru s h e s  E o h lh a a s ,  th e  Ju n k e r  and th e  s o v e r e ig n  p r i n c e .

A l l  e f f o r t s  to  check  i t  a r e  v a in .  The i n t e r v e n t i o n  o f  

L u th e r  p ro v e s  as f r u i t l e s s  as th e  c o u n c i l  o f  m i n i s t e r s .

The l a t t e r  h a l f  o f^M ich ae l  E o h lh a as  g iv e s  th e  im p re s s io n  

t h a t  th e  p a s s i o n  w i t h i n  th e  h o r s e - d e a l e r  has  l i b e r a t e d  

f o r c e s  over w hich  i t  has  no  c o n t r o l .  We f e e l  t h a t  e v e n ts  

c o u ld  n o t  have happened  o th e r w is e ;  t h a t  t h e i r  f a t e f u l  

sequ en ce  was i n e v i t a b l e .  The same l o g i c a l  o rd e r in g  o f  

o c c u r r e n c e s  i s  p r e s e n t  in^D as E rdbeben  i n  C h i l i ,  i n  w h ich  

th e  mob, d e p r iv e d  o f  i t s  p re y  by th e  i n t e r v e n t i o n  o f  Heaven, 

c lam o u rs  f o r  i t s  v i c t im s  u n t i l  i t  f i n a l l y  c a p tu r e s  and 

d e s t r o y s  them . F a te  a c t s  h e re  a s  a  f o r c e  w hich s t e e r s  a l l  

e v e n t s  to w ard s  an  a p p o in te d  end from which t h e r e  i s  no 

e s c a p e .  J o s e p h e ,  r e c o g n i s i n g  h e r  f a t e ,  c r i e s ;  Gehn S i e ,

Don F e rn a n d o ,  r e t t e n  S ie  I h r e  b e id e n  E in d e r ,  und u b e r l a s a e n
* (I)

S ie  uns unserm  S c h ic k s a l e ]  As soon a s  E ic o lo  su c c e e d s  i n  

(0 E l e i s t s  Werke" e d ;  c ^ ;  I I I .  p . 3 l 0 .
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h i s  p u rp o se  we a r e  t o l d  i^Aber d ie  E e m e s is ,  d ie  dem

. F r e v e l  a u f  dem P u ss  f o l g t ,  w o l l t e ,  d a s s  p i a c h i ,  den d e r

B lende  noch  a u f  m ehre re  Page e n t f e r n t  g l a u b t e ,  u n v e rm u te t ,

i n  eben  d i e s e r  S tu n d e ,  i n  s e in e  Wohnung z u ru c k k eh re n

m u s s te .  A s i m i l a r  r e t r i b u t i o n  o v e r t a k e s  th e  t h r e e  b r o t h e r s

in ^ D ie  H e i l i g e  C a c i l i e  and th e  m arq u is  i n  Das B e t te lw e ib  
//

vo n  L o ca rn o , a l th o u g h  h e re  i t  i s  n o t  so r i c h l y  d e s e rv e d  as  

i n  Der F i n d l i n g .  Thus f a t e  i n  th e  t a l e s  n o t  o n ly  o p e r a t e s  

a s  a  m a l i c io u s  pow er, th e  w ork ing  o f  w hich  som etim es 

a p p e a rs  l o g i c a l ,  som etim es c a p r i c i o u s ,  b u t  i t  a l s o  t a k e s  

t h e  form  o f  m o ra l  r e t r i b u t i o n .

The s e v e r i t y  o f  m is f o r tu n e  i s  i n t e n s i f i e d  by 

i t s  u n r e l a t e d n e s s  to  th e  c h a r a c t e r s  i t  b e f a l l s .  Die 

M arq u ise  von  0 . . .  and L i t t e g a r d e  a r e  g u i l t y  o f  no f a u l t  

w hich  c o u ld  p rovoke  such  a d v e r s i t y .  The c a u se  o f  E lv i r e * s  

d o w n fa l l  l i e s  i n  h e r  d e v o t io n  to  th e  memory o f  one who 

sa v e d  h e r  l i f e .  C a la m ity  d e sce n d s  upon  t h e s e  women when 

th e y  l e a s t  e x p e c t  and a r e  l e a s t  p r e p a r e d  f o r  i t .  A g lim p se  

i s  o f f e r e d  us  o f  M a r q u i s e 's  p e a c e f u l  l i f e ,  d e d ic a t e d  to  

th e  c a r e  o f  h e r  p a r e n t s  and h e r  c h i l d r e n .  Upon t h i s  calm 

t h e r e  su d d en ly  b re a k s  th e  t e r r o r  o f  war and s u b s e q u e n t ly  

t h e  u r g e n t  p r o p o s a l s  o f  m a r r ia g e  from  G raf F .  L i t t e g a r d e

0) E l e i s t s  Werke ed; c i t ; I I I  p . 373.



l i v e s  i n  s e c l u s i o n  w i th  h e r  f a m i ly  u n t i l  th e  c h a rg e  made 

by G raf  Jakob b a n is h e s  a l l  peace  from  h e r  l i f e ,  k i l l i n g  

h e r  f a t h e r  and e x p o s in g  h e r  to  p u b l i c  d i s g r a c e .  That 

E l v i r e ,  d i e  M arqu ise  von  0 . . .  a n d .L i t t e g a r d e  a r ^ l l  t h e  

v i c t i m s  o f  a  c r u e l  d e lu s io n  makes t h e i r  m is fo r tu n e  a l l  

th e  more p o ig n a n t .  So t o o ,  th e  f a u l t  o f  Je ron im o and 

Jo sep h e  i s  a s  n o t h i n g  compared w i th  th e  c a la m i ty  w hich  

o v e r t a k e s  them . L ik e  T o n i,  t h i s  c o u p le  i s  d rag g ed  down 

by c i r c u m s ta n c e .  These p e rs o n s  do n o t  d e se rv e  t h e i r  

unhappy l o t ;  i t  seems to  come upon  them i r r e s p e c t i v e  o f  

t h e i r  c h a r a c t e r s .  Yet we do n o t  e x p e r ie n c e  i r r i t a t i o n  

t h a t  such  t h i n g s  sh o u ld  b e .  On th e  c o n t r a r y ,  t h e s e  t r a g i c  

c h a r a c t e r s  a ro u s e  o u r  f u l l e s t  sym pathy , f o r  we a r e  com pelled  

t o  f e e l  t h a t  i t  co u ld  n o t  have happened  o th e r w is e .  But 

a g a i n s t  t h e  l o g i c  o f  f a t e  and th e  f o r c e  o f  c i r c u m s ta n c e  

E l e i s t '8  men end women a r e  n o t  p u p p e ts .  As th e y  f a l l  i n t o  

a d v e r s i t y  th e y  r e v e a l  s i d e s  o f  t h e i r  p e r s o n a l i t y  w hich  

m ig h t  n o t  o th e rw is e  be d i s c l o s e d .  E oh lhaas*  abnorm al 

s e n s e  o f  j u s t i c e  would p ro b a b ly  n e v e r  have b een  r e v e a l e d ,  

had i t  n o t  met w i t h  e x c e p t i o n a l  c o n d i t i o n s ,  u n d e r  th e  

s t r e s s  o f  c i r c u m s ta n c e .  Die M arqu ise  von 0 . . .  and Toni 

a r e  t r a n s fo rm e d  i n  c h a r a c t e r .  The fo rm er  r e a l i s e s  h e r  

t r u e  s e l f  and th e  l a t t e r  i s  r o u s e d  t o  m ora l c o n s c io u s n e s s  

by h e r  aw akening lo v e  f o r  G u s ta v ,  and r i s e s  f i n a l l y  to
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h e r o i c  s t a t u r e .  ITot e v e ry  c h a r a c t e r  o f  E l e i s t  overcom es

f a t e ;  Je ron im o and J o s e p h e ,  L i t t e g a r d e ,  Toni and G ustav

s i n k  b e n e a th  i t .  But w h e th e r  i t  l e a d s  to  d e f e a t  o r

v i c t o r y ,  th e  s t r u g g l e  i s  e q u a l ly  f i e r c e .

The c l a s h  be tw een  c h a r a c t e r  and c irc u m s ta n c e

g iv e s  r i s e  to  t r a g i c  c o n f l i c t  i n  th e  i n d i v i d u a l .  T ra g ic

c o n f l i c t  i s  o f  two k in d s  i n  th e  t a l e s ;  a  c h a r a c t e r  maybe

a t  v a r i a n c e  w i th  th o s e  a ro u n d  him; o r  he may be a t  war

w i th  h i m s e l f .  I n  th e  c a s e  o f  th e  e x t e r n a l  c o n f l i c t ,

som etim es i t  i s  a n o th e r  i n d i v i d u a l  who i n j u r e s  th e  c h i e f

c h a r a c t e r  o r  c o u p le ,  som etim es a  s e c t i o n  o r  the. w hole  o f
1/

s o c i e t y ,  a c t i n g  a s  one man. I n  M ic h ae l  E o h lh a as  t h e  von

Tronka f a m i ly  i s  a r r a y e d  a g a i n s t  t h e  h o r s e d e a l e r  and th e

S t a t e  f a i l s  i n  i t s  d u ty  as  a r b i t r a t o r .  But t h e  c o n f l i c t

i n  t h i s  t a l e  l i e s  p e rh a p s  n o t  so much betw een  one

i n d i v i d u a l  and o t h e r s  a s  be tw een  one s o u l  and p a t e ,  t h e

im p e r s o n a l  f o r c e  a t  work b e h in d  th e  e x i s t i n g  o rd e r  o f

t h i n g s .  I t  i s  s i g n i f i c a n t  t h a t  E l e i s t  chose  th e  form o f

th e  E o v e l l e ' f o r  a  theme w hich  had been  su g g e s te d  to  him

by P f u e l  a s  a  f i t t i n g  s u b j e c t  f o r  a  dram a, p e rh a p s  he

a v o id e d  h i s  own form  o f  l i t e r a t u r e  b e ca u se  t h i s  theme

o f f e r s  no c o n f l i c t  be tw een  p e r s o n a l i t i e s ,  -  an  e s s e n t i a l
»

t o  t r a g i c  dram a; and he p r e f e r r e d  th e ^ E o v e l le ^ th e  form  

w h ich  b e s t  p o r t r a y s  a  c h a r a c t e r  i n  th e  g r i p  o f  c i r c u m s ta n c e .
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T h e fo rc e s  opposed  to  F r i e d r i c h  and l i t t e g a r d e  a p p e a r  on 

th e  o th e r  hand more human. F o r  th e y  a r e  f a c e d  w i th  a  

h o s t i l e  w orld  w hich  r e a d i l y  b e l i e v e s  and s u p p o r t s  G raf  

J a k o b . Toni t a k e s  th e  p a r t  o f  G ustav  a g a i n s t  h e r  

f a m i ly ,  by whom she  a l s o  i s  r e j e c t e d .  Jeron im o and 

Jo sep h e  a r e  h u n te d  down by th e  mob w hich  i s  t h i r s t i n g  

f o r  t h e i r  b lo o d ;  and even  th o u g h  D o n  Fernando  i d e n t i f i e s  

h i m s e l f  w i t h  them , he can n o t  save  them from  t h e i r  enem ies .  

The i s o l a t e d  p o s i t i o n  o f  m ost o f  th e  t r a g i c  c h a r a c t e r s  

i n  th e  t a l e s  augm ents t h e i r  s u f f e r i n g .  l i k e  th e  p ro p h e ts  

o f  o ld ,  M ic h ae l  E o h lh a as  i s  a l i e n a t e d  from  th e  r e s t  o f  

t h e  community on a c c o u n t  o f  th e  m is s io n  to  w h ich  he 

p le d g e s  h i m s e l f .  A f t e r  th e  d e a th  o f  h i s  w ife  he l i v e s  

and  d i e s  w i th o u t  a  s i n g l e  s o u l  i n  whom he c an  c o n f i d e .

The l o t  o f  L i t t e g a r d e  and D ie M arq u ise  von 0 . « ,  i s  

s i m i l a r .  ' B o th  a r e  o s t r a c i z e d  by th o s e  to  whom th e y  would 

n a t u r a l l y  t u r n  f o r  sympathy and c o n s o l a t i o n .  They a r e  

b o th  b ran d e d  w i t h  in fam y , and e x p e l l e d  from  t h e i r  f a m i ly .  

D ie  M arqu ise  von 0 . . .  i s  to rm e n te d  n o t  o n ly  by th o s e  

a ro u n d  h e r  b u t  a l s o  by G ra f  F .  F o r  th e  l o v e r  whom she  

i s  i n c l i n e d  t o  m arry  r e v e a l s  h im s e l f  a s  h e r  b e t r a y e r .

Toni i s  i n  th e  same p l i g h t .  She b re a k s  away from  h e r  

f a m i ly  f o r  G u s ta v ’ s s a k e ,  and t h e n  r i s k s  h e r  l i f e  to

save  h im . The bond o f  c o n f id e n c e  be tw een  th e  l o v e r s
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s n a p s  a t  t h e  c r u o i a l  moment and t h e i r  d o w n fa l l  i s  

i n e v i t a b l e .  Thus Toni a l s o  s t a n d s  a lo n e ,  f o r s a k e n  and 

s u s p e c te d  by a l l .

I n t e r n a l  c o n f l i c t ,  te rm ed  by E l e i s t  ^^Yerwirrung
1 ** (I )d e s  G efu h ls  i s  a s  common i n  h i s  t a l e s  a s  i n  h i s  d ram as.

M ich ae l  E o h lh a a s ,  D ie  M arqu ise  von 0 . . . ,  T o n i ,  G ustav ,

and L i t t e g a r d e  a l l  e v in c e  t h i s  c o n fu s io n .  But b e fo r e

t h e  i n t e r n a l  c o n f l i c t s  o f  t h e s e  c h a r a c t e r s  a re  exam ined,

th e  m eaning a t t a c h e d  by E l e i s t  to  th e  te rm  G efuh l m ust

be u n d e r s to o d .

E l e i s t  s u g g e s t s  one s o v e r e ig n  remedy a g a i n s t  th e

v i c i s s i t u d e s  I f o r t u n e  ; F o lg  deinem  G efuh l# . T h is  a d v ic e   ̂ «

s p r i n g s  from  h i s  b e l i e f  i n  th e  i n f a l l i b i l i t y  o f  human 

s e n t im e n t .  When c i r c u m s ta n c e s  b a f f l e  and b e w i ld e r ,  

f e e l i n g  i s  th e  o n ly  s u re  g u id in g  s t a r ,  when t h i s  f a i l s ,  

a  man i s  i n  a  d e p lo r a b le  s t a t e .  Reverence f o r  th e  

s a n c t i t y  o f  human p e r s o n a l i t y  c o lo u r s  E l e i s t ' s  p o r t r a y a l  

o f  c h a r a c t e r .  The a u t h o r ’ s c o n c e p t io n  o f  s e n t im e n t  i s  

som etim es e x p re s s e d  d i r e c t l y  i n  th e  t a l e s ,  more o f t e n
'I

s t i l l  i n  th e  d ram as; a s  i n  Das E a th ch e n  von H e i lb ro n n ,  

when F r e i b u r g  e x c la im s ;  Der Mensch w i r f t  a l l é s , was e r
" //(i)

s e i n  n e n n t ,  i n  e in e  P f u t z e ,  a b e r  k e i n  G e fu h l.  Turme das

0) o f ,  f o r  instance E l e i s t s  Werke* ed ; c i t  ; y ,  p . 328 . 

f2) E l e i s t s  Werke, ed ; c i t ; I I ,  p .2 2 o .
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G e fu h l ,  d a s  i n  d e in e r  B r u s t  l e b t ,  wie e in e n  F e l s e n  e m p o r /  

F r i e d r i c h  im p lo re s  h i s  L i t t e g a r d e  i n  P e r  gweikampf,"^h a l t e  

d i c h  d a ra n  und wanke n i o h t ,  und wenn E rd ’ und Himmel u n t e r
f t

d i r  and  u b e r  d i r  zugn inde  g in g e n  ’

The m e n ta l  l i f e  o f  Z l e i s t ’ s c h a r a c t e r s  i s  g o v e rn ed  

by em o tion  r a t h e r  th a n  by r e a s o n ,  i f  a  man doub t th e  

i n f a l l i b i l i t y  o f  h i s  f e e l i n g ,  he has  n o th in g  e l s e  to  s u s t a i n  

him ; he i s  s p i r i t u a l l y  and m e n ta l ly  s h a t t e r e d .  Thus 

L i t t e g a r d e  s in k s  b e n e a th  h e r  t r a g i c  f a t e .  Accuse^fef 

a d u l t e r y ,  she  i s  d e j e c t e d ,  b u t  f i r m l y  b e l i e v e s  t h a t  h e r  

l o v e r  w i l l  v i n d i c a t e  h e r  h o n o u r .  When im p lo red  to  p r e v e n t  

th e  combat w h ich  i s  to  p rove  h e r  in n o c e n c e ,  she answ ers  ;

Zomrat d ie  B e r s o r g n i s , d a s s  G ott  s i c h ,  i n  d i e s e r  e n ts c h e id e n d e n  

S tu n d e ,  gegen d ie  U nschuld  m e in e r  B r u s t  e r k l a r e n  w erd e , aus 

dem H erzen  l u r e s  e d le n  Sohnes ? The d e f e a t  o f  h e r  lo v e r  

d e a l s  h e r  a  f a t a l  b low , from w hich  she does n o t  r e c o v e r .

She had t r u s t e d  i n  th e  o r d e a l  a s  b e in g  th e  means by w hich  

God would r e v e a l  t h e  t r u t h .  How t h a t  h e r  l o v e r ' s  d e f e a t

h a s  a p p a r e n t l y  p ro v ed  h e r  g u i l t y ,  she comes to  doub t h e r  onn
■;*

in n o c e n c e .  S c h u ld ig ,  u b e rw ie s e n ,  i lb e rw o rfen , i n  g e i t l i c h k e i t
o

und E w ig k e i t  verdaramt und v e r u r t e i l t  J she c r i e s ,  ^Geh,
,"r3)

m eine S in n e  r e i s s e n  und m eine Z r a f t  B r i c h t  ] As f e e l i n g

(0 Z l e i s t s  Werke" ed; c i t ; I I I ,  p . 419.
f2) "i b i d : I I I ,  p . 409.
(3; i b i d : I I I ,  p . 416.
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h a s  b e t r a y e d  h e r ,  n o th in g  e l s e  can upho ld  h e r ;  she f e e l s  

t h a t  h e r  e x i s t e n c e  i n  E t e r n i t y  i s  o b l i t e r a t e d .  Unable to  

s e e  beyond th e  i n c r i m i n a t i n g  c i r c u m s ta n c e s ,  she  has  n o t  

enough s t r e n g t h  o f  mind to  fo l lo w  th e  a d v ic e  o f  F r i e d r i c h  

and r e l y  s o l e l y  upon  h e r  own f e e l i n g s ,  i n s t e a d  she s in k s  

i n t o  d e s p a i r ,  from which she can  f i n d  no r e l i e f .  L i t t e g a r d e  

i s  a  t r a g i c  c h a r a c t e r .  The f i n a l  s o l u t i o n  o f  p e r  gweikampf 

l e a v e s  h e r  u n to u c h e d .  She rem ains- i n  our minds a s  we l a s t  

s e e  h e r ,  a  f i g u r e  d e j e c t e d  and d i s t r a u g h t ,  m it  h a lb  o f f e n e ru
»  ( I )

B r u s t  und e n t f e s s e l t e n  H aaren .

P i e  M arqu ise  von  0 . . . ,  who f i n d s  h e r s e l f  i n  a

s i t u a t i o n  s i m i l a r  t o  t h a t  o f  l i t t e g a r d e ,  t r iu m p h s  f i n a l l y
"(2)

gdurch d i e  Z r a f t  i h r e s  s c h u l d f r e i e n  B e w u s s ts e in s .  Her 

m is f o r tu n e  i s  th e  w o rs t  w hich  c o u ld  b e f a l l  h e r  r e f i n e d
"(3)

and s e n s i t i v e  n a t u r e .  P as  E n t s e t z l i c h e ,  m ich v e r n i c h t e n d e ,
»

sh e  c a l l s  i t ,  and she  f e a r s  she w i l l  go mad. Yet when he r  

f a m i ly  c a s t s  h e r  o u t  i n  d i s g r a c e ,  h e r  s t a t e  o f  mind c h an g e s .  

C o n fu s io n  o f  f e e l i n g  g iv e s  p la c e  t o  m e n ta l  s e r e n i t y .  Reason 

comes to  t h e  a i d  o f  s e n t im e n t  and b a la n c e  i s  r e s t o r e d .  T h is  

b a la n c e  e n a b le s  h e r  t o  r e c o n c i l e  h e r s e l f  t o  h e r  l o t .  ^ Ih r  

V e r s t a n d ,  s t a r k  genug , i n  i h r e r  so n d e rb a re n  Page # c h t  

zu r e i s s e n ,  gab s i c h  ganz u n t e r  d e r  g r o s s e n .

0) Z l e i s t s  Werke* ed ;  c i t  ; I I I ,  p . 425 .

(2) i b i d  ; p . 274.

(3) i b i d :  p . 270.
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h e i l i g e n .  und u ne r k l â r l i c h e n  E in r i c h tu n g  d e r  W elt
H i l )

g e fa n g e n .  I n s t e a d  of r e s i g n i n g  h e r s e l f  t o  h e r  f a t e ,  she

t u r n s  i t  to  t h e  b e s t  a c c o u n t .  But l a t e r ,  when h e r  l o v e r

d e c l a r e s  h im s e l f  a s  h e r  b e t r a y e r ,  she  é v in c e s  a  c o n fu s io n

o f  f e e l i n g  w hich  b o r d e r s  upon i n s a n i t y .  The a u th o r  th u s '

d e s c r i b e s  h e r  s t a t e  o f  mind; ^und s c h lu g ,  m it  einem B l ic k

fu n k e ln d ,  w ie  e i n  W e t t e r s t r a h l ,  a u f  ih n  e i n ,  in d e s s e n

B lâ s s e  des Todes i h r  A n t i i t z  u b e r f l o g  . . .  Gehn. s i e  J
»

Gehn S ie  J Gehn S ie  J r i e f  s i e , , i n d e m  s i e  a u f s t a n d ;  a u fII
e in e n  L a s t e r h a f t e n  war i c h  g e f a s s t ,  a b e r  a u f  k e in e n  .

T e u f e l  I . . .  6 f f n e t e ,  indera s i e  ihm d a b e i ,  g l e i c h  einem 

P e s t v e r g i f t e t e n ,  a u sw ich ,  d i e  Tur des Zimmers undfsagte ; 

r u f t  den O b r i s t e n .  The key to  t h i s  b e h a v io u r ,
«

e x t r a o r d i n a r y  i n  one u s u a l l y  composed, i s  g iv e n  i n  t h e  l a s t  

s e n te n c e  ; e r  wurde i h r  dam ais n i c h t  w ie e i n  T e u fe l  

e r s c h i e n e n  s e i n ,  wenn e r  i h r  n i c h t ,  b e i  ^ i n e r  e r s t e n
"(3)

E rs c h e in u n g ,  w ie e i n  E ng e l vorgekommen w are . The d is c o v e ry  

t h a t  one whom she has  i d o l i s e d  h a s  d e a l t  so t r e a c h e r o u s l y  

w i t h  h e r  i n j u r e s  h e r  d e e p e s t  f e e l i n g s  and d r i v e s  h e r  i n t o  

a  f r e n z y .  W hereas i n  h e r  ban ish m en t she had e x c lu d ed  a l l  \  

th o u g h t  o f  s e l f  and had been  co n ce rn e d  on ly  f o r  th e  s t ig m a  

w hich  would  r e s t  upon h e r  c h i l d ,  she now r e f u s e s  to  m arry  

th e  c o u n t  ( a s  she p ro m ised )  and p r o t e s t s ,  when rem inded

(I) Z l e i s t s  Werke ed; c i t  ; I I I ,  p. 274.
U) \ b i d : p . 291.
C3) i b i d  : p.  294.
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o f  h e r  c o n d i t i o n ,^ d a s 8  s i e ,  i n  d iesem  F a l l e ,  mehr em 

s i c h .  a l s  i h r  K in d , denken rnusse.'^*^Like M ich ae l  Z o h lh a a s .  

d i e  M arqu ise  von 0 . , .  f e e l s  t h a t  h e r  inm ost b e in g  i s  

a s s a i l e d .  B u t .  a s  b e f o r e ,  r e a s o n  comes to  th e  a i d  o f  

s e n t im e n t  and she r e g a i n s  h e r  poise. As G ra f  ? . . .  shows 

i n  many ways th e  s i n c e r i t y  o f  h i s  c o n t r i t i o n ,  p i e  

M arqu ise  f o r g i v e s  him ^̂ um d e r  g e b r e c h l i c h e n  E in r i c h tu n g
"OJ

d e r  W elt w i l l e n .  Thus a compromise i s  a c h ie v e d .

Some c o n f u s io n  o f  f e e l i n g  i s  p e r c e p t i b l e  

a l s o  i n  T o n i.  A c o n f l i c t  o f  l o y a l t i e s  t a k e s  p la c e  w i t h in  

h e r .  When th e  Sw iss  o f f i c e r  whom she has d e c e iv e d  t e l l s  

h e r  o f  a  Hegro g i r l  who b e t r a y e d  a w h ite  man, and a sk s  

h e r^ ^ o b  s i e  wohl e i n e r  s o lc h e n  T a t  f â h i g  ware ? ^Hein, s a g t e  

T o n i.^ in d em  s i e  v e r w i r r t  v o r  s i c h  n i e d e r s a h .  as th e  Sw iss 

o f f i c e r  w ins h e r  a f f e c t i o n s ,  h e r  m oral c o n s c io u s n e s s  i s  

a ro u s e d  to  th e  wrong she  has  b e en  d o in g  i n  c o n s p i r in g  

a g a i n s t  th e  w h i te  men, and she  d e c id e s  o pen ly  to  t a k e  th e  

p a r t  o f  G u s tav . Once a g a in  she a p p e a rs  t o r n  be tw een  l o y a l t y  

to  h e r  f a m i ly  and l o y a l t y  to  h e r  l o v e r ,  when H err  s t r o m l i  

comes to  r e s c u e  h e r  w i th  G us tav . „ • • •  H e rr  s t r o m l i  . . .  

nahm . . .  T o n i,  d i e ,  von m a n c h e r le i  G efuh len  b e s tu r m t ,  s i c h  

n i c h t  e n t h a l t e n  k o n n te ,  zu w e in en ,  b e i  d e r  Hand, und f u h r t e

0) Z l e i s t s  Werke"ed: c i t ; I I I . p . 294.
U) i b i d : I I I .  p . 325.
(3) i h  i d  : IH p, 292.
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s i e .  u n t e r  den P lu c h en  Babekans und des a l t e n  Hoango.
_ _ W(I)

aus dem S c h la f  zimrner f o r t .  T h is  c o n f l i c t  of l o y a l t i e s  

l e n d s  g ra n d e u r  t o  th e  c h a r a c t e r  o f  T o n i;  a t  th e  same 

tim e i t  i s  th e  cause  o f  h e r  t r a g i c  f a t e .  F o r  G ustav 

c a n n o t  b e l i e v e  t h a t  she h as  c a s t  o f f  h e r  o ld  t i e s .

F in d in g  t h a t  he h a s  been  m is ta k e n ,  he f a l l s  i n t o  a  s t a t e  

o f  mind s i m i l a r  to  t h a t  o f  Die M arqu ise  when she 

d i s c o v e r s  t h a t  h e r  b e t r a y e r  i s  G raf  F . . .  I n  h i s  f r e n z y  

he k i l l s  h i m s e l f .

M ic h ae l  Z o h lh a a s ,  t o o ,  now and a g a in  shows 

s i g n s  o f  c o n fu s io n  o f  f e e l i n g .  U n t i l  he i s  co n v in ced  

t h a t  he i s  i n  th e  r i g h t  he i s  u n c e r t a i n  w hat s t e p s  to  t a k e .  

The news t h a t  h i s  h o r s e s  a r e  s t i l l  b e in g  m a l t r e a t e d  

r e l i e v e s  h i s  m ind: und m i t t e n  du rch  den Schmerz, d i e  W eltII
i n  e i n e r  so u n g eh eu ren  Unordnung zu e r b l i c k e n ,  zu ck te  d ie  

i n n e r l i c h e  Z u f r i e d e n h e i t  empor, s e in e  e ig e n e  B ru s t  

nunmehr i n  Ordnung zu se h e n .  When L u th e r  a c c u s e s  him 

d e a l in g  u n j u s t l y ,  he i s  p ro fo u n d ly  d i s t u r b e d .  The 

a u th o r  conveys t o  us t h e  em otions  o f  E o h lh a as  i n  th e  

f o l lo w in g  te rm s  ; Aber wer b e s c h r e i b t ,  was i n  s e i n e r

(I) Z l e i s t s  Werke' ed :  o i t ; I I I ,  p . 349 .
(Z) i b i d  ; p. 159.
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S e e l e  v o r g i n g .  a l s  e r  d a s  B l a t t ,  d e s s e n  I n h a l t  i h n  

d e r  U n g e r e c h t i g k e i t  z i e h ,  d a r a n  e r b l i c k t e ;  u n t e r z e i c h n e t  

v o n  dem t e u e r s t e n  und  v e r e h r u n g s w u r d ig s t e n  Ham e n , den e r  

k a n n t e , v o n  dem Hamen M a r t i n  L u t h e r s  .* E in e  d u n k le  R ote  

s t i e g  i n  s e i n  A n t l i t z  em por, e r  d u r c h l a s  e s ,  indem  e r  d e n  

Helm abnahm , zw eim al v o n  A nfan g  b i s  zu Ende ; w an d te  s i c h ,  

m i t  u n g e w is s e n  B l i c k e n ,  m i t t e n  u n t e r  d i e  Z n e c h te  z u ru c k  

a l s  ob e r  e tw a s  s a g e n  w o l l t i , .  und  s a g t e  n i c h t s  ; l o s t e  

d a s  B l a t t  v o n  d e r  Wand l o s ,  d u r c h l a s  e s  n o c h  e i n m a l , . . .
W{()

u n d  v e r s c h w a n d .  From t h i s  p o i n t  onw ards he p e r s i s t s  i n

h i s  s e a r c h  f o r  j u s t i c e  f o r  one r e a s o n  o n ly ;  z o h lh a a s

w i l l  d e r  W elt  z e i g e n ,  d a s s  e r  i n  keinera  u n g e r e c h t e n  H an d e l  
«(w

umgekommen i s t .  As th e  p r o s p e c t  o f  o b t a i n i n g  j u s t i c e  

g row s more and  m ore r e m o te ,  E o h lh a a s  g i v e s  u p  h o p e .

D ie  D i c k f u t t e r u n g  d e r  Happen h a t t e  s e i n e ,  von  Gram 

s e h r  g e b e u g te  S e e l e  a u f g e g e b e n .

W hereas d i e  M a rg u is e  von  0 . . .  and L i t t e g a r d e  a r e  

t h e  w ic t im s  o f  a d v e r s i t y ,  M ic h a e l  E o h lh a a s  and  G u s ta v  

v o n  d e r  R ie d  t a k e  an  a c t i v e  p a r t  i n  p r o v o k in g  t h e  

c i r c u m s t a n c e s  w h ic h  overw helm  th em . They a r e  b o th  s e l f -

(•) E l e i s t s  Werke* ed ; c i t  ; I I I ,  p . 181.
(3) i b i d ; p.  184.
13) i b i d :  p . 218.
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a s s e r t i v e ,  e x e r c i s i n g  a  c o n t r o l l i n g  i n f lu e n c e  on

t h e i r  s u r r o u n d i n g s . Die M arqu ise  and L i t t e g a r d e  a re

f r e e  from  t r a g i c  g u i l t ;  M ichae l  E o h lh aas  and G ustav

a r e  i n  some d e g re e  t h e  a u th o r s  o f  t h e i r  f a t e .

The f a t a l  d e f e c t ,  in . w hich  th e  t r a g i c  g u i l t

o f  E o h lh a a s  l i e s ,  i s  d e s c r ib e d  by E l e i s t  a s  th e  e x c e ss  
(0

o f  one v i r t u e .  The h o r s e d e a l e r ' s c r a v in g  f o r  j u s t i c e  

makes him r e g a r d l e s s  o f  e x p ed ien cy  and a l l  o t h e r  

c o n s i d e r a t i o n s .  G us tav , on th e  c o n t r a r y ,  i s  r u in e d  

th ro u g h  l a c k  o f  s e l f - c o n t r o l .  H is i s  an u n b a la n c e d  

p e r s o n a l i t y ;  h o t -b lo o d e d  and im p e tu o u s ,  he a c t s  b l i n d l y  

on im p u ls e .  The lam en t  o f  P e n t h e s i l e a :  v e r f l u c h t  das 

H e rz ,  das  s i c h  n i c h t  m assgen kann , a p p l i e s  d i r e c t l y  t o  

G u s tav .  He n e v e r  l i s t e n s  t o  th e  v o ic e  o f  r e a s o n ,  f o r  he 

i s  do m ina ted  by f e e l i n g .  At f i r s t ,  h i s  i n c l i n a t i o n  f o r  

t h e  M e s t iz o  g i r l  in d u c e s  him to  f o l lo w  h e r  i n  s p i t e  o f  

h i s  d o u b ts  a s  t o  h e r  i n t e n t i o n s .  The t r a g i c  s to r y  o f  

M ariane  Congreve i s  an a p t  i l l u s t r a t i o n  o f  th e  q u a l i t y
II

w hich  i s f c h a r a c t e r i s t i c  o f  G u s tav . G ott w e i s s ,  he la m e n ts ,  
i "

w ie  i c h  d i e  U n b e so n n e n h e it  so w e i t  t r e i b e n  k o n n te ,  mie

(•) E l e i s t s  Werke*. ed :  c ^ ;  I I I ,  p.i4,1, wenn e r  i n  e i n e r  Tugehd 
" n i c h t  a u sg esch w eT ft  h à t t e . "  "

1%) i b i d :  I I ,  p . 52.
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e i n e s  Abends an  einem o f f e n t l i e h e n  o r t  A usse rungen

u b e r  das  eben  e r r i c h t e t e  f u r o h t b a re  R e v o l u t i o n s t r i b u n a l

zu e r l a u b e n .  T h is^ U n b eso n n en h e it  a u g u rs  i l l  f o r  th e  f u t u r e .

The n e x t  deed  to  w hich  i t  d r i v e s  him i s  th e  s e d u c t io n  o f

T o n i .  A f te rw a rd s  he r e g r e t s  t h i s  a c t  and d e c l a r e s  ; 
im

^ d a s s  n u r , ew» Taumel w underbar  v e r w i r r t e r  s i n n e ,  e in e  

Mi8Chung von B e g ie rd e  und A n g s t ,  d i e  s i e  ihm e i n g e f l o s s t ,  

i h n  zu e i n e r  s o lc h e n  T a t  hake v e r f u h r e n  konnen . Yet th e  

same i n a b i l i t y  t o  compromise w hich  d i s t i n g u i s h e s  E o h lh aas  

in d u c e s  G ustav  to  fo l lo w  up t h i s  deed by a  p rom ise  to  

make Toni h i s  w i f e ,  a l th o u g h  t h e r e  i s  no t r u e  bond o f  

lo v e  be tw een  them . The f i n a l  c a t a s t r o p h e  i s  due to  th e  

r a s h  a c t i o n  o f  G u s tav , who w i th o u t  w a i t i n g  f o r  an 

e x p la n a t i o n ,  judg es  m ere ly  by a p p e a ra n c e s ,  and k i l l s  h i s  

d e l i v e r e r .  T h is  deed shows a s i m i l a r  c o n s i s t e n c y  as th e  

b e t r o t h a l .  Toni must d ie  f o r  b e t r a y in g  him, j u s t  a s  she 

must become h i s  w ife  a f t e r  g iv in g  h e r s e l f  up  to  him.

H is  s u i c i d e ,  w hich  i s  in k e e p in g  w i th  h i s  c h a r a c t e r ,  i s  an 

a p p r o p r i a t e  s o l u t i o n .

The same l a c k  o f  b a la n c e  be tw een  f e e l i n g  and r e a s o n  

b r i n g s  Jeron im o and Jo sep h s  to  t h e i r  t r a g i c  end . i n  g iv in g

(1) ^ E l e i s t s  Werke* c i t  ; I I I ,  p . 329 .

(2) i b i d :  I I I ,  p . 3 3 1 .
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way to  t h e i r  p a s s i o n  th e y  o f f e n d  a g a i n s t  p u b l i c  m o r a l i t y ,  

and so e x c i t e  th e  m u l t i tu d e  to  f u r y  a g a i n s t  them . The 

M archese  in^D as B e t te lw e ib  von L o c a r n o ' i s  c h a r a c t e r i s e d  , 

by a  s i m i l a r  l a c k  o f  c o n s i d e r a t i o n .  T h is  f a u l t  l e a d s
„in

him a l s o  to  an unhappy end .  ̂Schwer v e r i r r t  i s  th e  

d e s c r i p t i o n  o f  th e  t h r e e  b r o t h e r s  i n  Die E e i l i g e  C a c i l i e .  

The g u id in g  s t a r ,  f e e l i n g ,  does in d e e d  l e a d  men a s t r a y ,  

y e t  i t  i s  a l l  th e y  have to  f o l lo w .

N ic o lo ,  a l th o u g h  he i s  d e s t r o y e d  by h i s  own 

f a u l t ,  i s  n o t  a  t r a g i c  c h a r a c t e r .  He i s  too  v i l e  to  

e x c i t e  any sym pathy; we r a t h e r  r e j o i c e  a t  h i s  w e l l - d e s e r v e d
H

p u n ish m e n t .  The t r a g i c  e lem en t in^D er p i n d l i n g  c o n s i s t s  

i n  th e  d e s t r u c t i o n  w hich  he b r i n g s  upon  th e  l i v e s  o f  o t h e r s ,  

The d e s t r u c t i v e  p a s s i o n  i n  ITicolo l a c k s  r e s t r a i n t  a s  much 

a s  th e  p a s s i o n  o f  M ic h ae l  E o h lh a as  o r  o f  th e  mob in ,D a s  

E rdbeben  i n  C h i l i .  T h is  p a s s io n ,  which E l e i s t  d e s c r i b e s  

a s  th e  u n io n  o f  Beschamung, W o llu s t  und Hache, a l th o u g h  

d i f f e r i n g  from  th e  s im p le  ones i n  o t h e r  t a l e s  i n  t h a t  i t  

i s  a  compound o f  th r e e - e m o t io n s ,  i s  no l e s s  p o w e rfu l  t h a n  

th e  o t h e r s .  E v e ry th in g  i n  th e  m a n 's  n a tu r e  s u b o r d in a te s

W E l e i s t s  WerkeI 0£ :  c i t ; I I I ,  p . 389 . 

iZ> i b i d :  I I I ,  p . 372 .



i t s e l f  g r a d u a l l y  to  t h i s  dom inant f e e l i n g ;  he 

m is c o n s t r u e s  th e  s l i g h t e s t  e v e n t  i n  th e  l i g h t  o f  h i s  

d i s t o r t e d  v i s i o n  and f i n a l l y  the  m an 's  whole p e r s o n a l i t y  

i s  n o th in g  more th a n  a  b u rn in g  d e s i r e  to  r u i n  E l v i r e .

The demoniac power o f  e v i l  w hich  i s  embodied i n  H ic o lo  n o t  

o n ly  b r i n g s  s u f f e r i n g  and d e s o l a t i o n  to  th o s e  whom i t  

t o u c h e s ,  b u t  a l s o  g e n e r a t e s  f u r t h e r  e v i l ,  p i a c h i ,  t h e  

d e v o te d  husband  and b e n e v o le n t  g u a r d ia n ,  i s  r o u s e d  to  a 

p a s s i o n  f o r  rev e n g e  w hich  b o r d e r s  on m adness. U nappeased 

by  m u rd e r , he b u rn s  to  p u rsu e  h i s  a d v e r s a r y  i n  H e l l ,  

e v en  th o u g h  h e " r i s k  e t e r n a l  dam na tion  . th e re b y .  E l v i r e  i s  a  

p a s s i v e  c h a r a c t e r  who a ro u s e s  l i t t l e  i n t e r e s t .  The t r a g i c  

f i g u r e s  in^D er F i n d l i n g  a r e  p i a c h i  and E l v i r e .  These a r e  

overshadow ed  however by iTicolo and we a re  n o t  a l lo w e d  

enough i n s i g h t  i n to  t h e i r  em otions  to  be moved by t h e i r  

s u f f e r i n g .  I n s t e a d  o f  f e e l i n g  so rrow  a t  th e  t r a g i c  f a t e  

o f  t h e s e  c h a r a c t e r s ,  we a r e  f i l l e d  w i t h  d e s p a i r  t h a t  such ,

t h i n g s  sh o u ld  happen  i n  t h i s  w o r ld .

A lth o u g h  th e  view  o f  l i f e  e x p re s s e d  i n  E l e i s t ' s  

t a l e s  i s  e s s e n t i a l l y  p e s s i m i s t i c ,  a  r a y  o f  hope b re a k s

th ro u g h  a t  t h e  c lo s e  o f  m ost o f  t h e  t a l e s .  A f t e r  th e

m a s sa c re  i n  Das E rdbeben  i n  C h i l i  th e  a u th o r  c o n c lu d e s  ;
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_̂ Don Fernando  und Donna E lv i r e  nahmen h i e r  a u f  den 

k l e i n e n  F re m d lin g  zum P f le g e s o h n  an ;  und wenn Don 

F ernando  P h i l i p p e n  m i t  Juan  v e r g l i c h ,  so w ar es ihm
II *f a s t ,  a l s  mus S t  e r  s i c h  f r e u e n .  The cause  o f  th e  

w hole  t u m u l t , th e  c h i l d  o f  Jesophe  and Je ro n im o , s u r v iv e s  

i n  s p i t e  o f  a l l  a t t e m p ts  to m urder i t .  Die V erlobung 

i n  S t ,  Domingo ends i n  th e  s u c c e s s f u l  e scape  o f  H err  

S t ro m l i  and h i s  f a m i ly .  T hus, a l th o u g h  a man p e r i s h  i n  

h i s  c o n f l i c t  w i t h  f a t e  and th e  w o r ld ,  h i s  d e a th  i s  n o t  

i n  v a in .  Some n o te  o f optim ism  sounds a t  th e  c o n c lu s io n  

o f  e v e ry  t a l e .  Even th e  rev en g e  o f  p i a c h i  a f f o r d s  grim  

s a t i s f a c t i o n .  And th e  t h r e e  b r o t h e r s  who a re  s m i t t e n  

w i t h  r e l i g i o u s  mania a s  a punishm ent f o r  ico n o c la sm  

ta k e  a  d e l i g h t  i n  t h e i r  a s o e t i  c ism . Two of th e  t a l e s  

even  have th e  t r a d i t i o n a l  happy e n d in g .  J)ie  M arquise  von 

0 . . .  i s  r e c o n c i l e d  t o  G ra f  F . . .  As soon  as she  r e c o g n i s e s  

t h e  g e b r e c h l i c h e  E in r i c h tu n g  d e r  W e l t ,  n o th in g  s e p a r a t e s  

h e r  from  h e r  p é n i t e n t  l o v e r .  W hereas th e  f o r t u n a t e  t u r n  

o f  e v e n ts  a t  th e  end o f  Die M arq u ise  von 0 . . .  a r i s e s
»

from  a n a t u r a l  d e v e lo p m e n t,  th e  problem  of^Der gweikampf 

i s  s o lv e d  by s u p e r n a t u r a l  means. The d iv in e  i n t e r v e n t i o n ,  

w h ich  was e x p e c te d  to o c c u r  i n  the  o r d e a l ,  f i n a l l y  

r e v e a l s  th e  g u i l t y  p e r s o n  b u t  i n  th e  most n a t u r a l  m anner.
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^M ichael Eoh&haaa, a l th o u g h  i t  ends  w i th  th e  d e a th  o f  

th e  h e r o ,  i s  no t r a g e d y .  For a t  h i s  e x e c u t io n  the  

h o r s e d e a l e r  g a in s  h i s  end . At th e  l a s t  E o h lh a as  t r iu m p h s .  

In  th e  c l e a r - c u t  e x p r e s s io n  o f  W ilhelm  S c h a fe r  : 

^ E o h l h a a s . . . .  h a t t e  den  T ro tz  m i t  dem gchw ert  des H enkers 

b e z a h l t ,  und w ar noch  dem H enker zum T ro tz  s i e g e r  

g e b l i e b e n  u b e r  Ju n k e r  und F u r s te n ."   ̂ W hether the  e n d in g s  

p r e s e n t  t h e  d o w n fa l l  o r  th e  v i c t o r y  o f  th e  c h i e f  

c h a r a c t e r s ,  th e y  a re  i n  ev e ry  c a se  f u l l y  s a t i s f y i n g ,  

s in c e  th ey  a re  th e  i n e v i t a b l e  outcome o f  th e  c o n f l i c t s  

i n  th e  t a l e s .

D i s a s t e r s  o f  themselv^es mean n o th in g  i n  th e  

t a l e s :  on ly  th e  im pact o f  e v e n t s  upon th e  minds and 

h e a r t s  o f  th e  c h a r a c t e r s  i s  s i g n i f i c a n t .  C a la m i t ie s  

such as  war and e a r th q u a k e  do n o t  i n  th e m se lv e s  cause 

th e  s u f f e r i n g  o f  E l e i s t ' s  t r a g i c  c h a r a c t e r s . The 

m a t e r i a l  h a r d s h ip s  which th e s e  men and women b e a r  a re  

t r i v i a l  i n  com parison  w i th  th e  a n g u is h  o c c a s io n e d  by 

d e s p a i r ,  s p i r i t u a l  i s o l a t i o n  i n  an a n t a g o n i s t i c  w o r ld ,  

d i s t r u s t  a t  th e  hands o f  th o s e  whom th ey  lo v e  m ost.

1») W ilhelm  S c h a f e r ,  D ie D re iz e h n  Bucher d e r^ D e u tsc h en  s e e l e ,  
München, 1934, Buch d e r  Erhebung," E l e i s t "  p . 280.
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d i s g r a c e  i n  the  e y es  o f  an u n f e e l in g  p u b l i c ,  

and the  b i t t e r  s c o rn  and m a l ic e  o f  t h e i r  fe l lo w -m e n . 

M urder, l y n c h in g ,  r a p e  and s u i c id e  a re  n o t  th e  d a r t s  

w hich  wound E l e i s t ' s  c h a r a c t e r s ;  b u t  r a t h e r  m isu n d e r 

s t a n d i n g ,  s u s p i c i o n ,  t r e a c h e r y  and h a t r e d .  These 

a rro w s  p i e r c e  th e  s o u l .
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CHAPTER IV .

THE FORM OF THE TAXES.

A. STRUCTURE.

The form  o f  E l e i s t * s  t a l e s  r e v e a l s  t h e i r  a u th o r  a s  a 

m a s te r  o f  n a r r a t i v e  a r t .  Hehbel commencLs him a s  a  w r i t e r  

o f  s h o r t  t a l e s , b e ca u se  he a lw ays d e p i c t s  th e  s p i r i t  by
(I)

means of t h e  fo rm . C o n s t r u c t io n ,  n a r r a t i v e  s t y l e ,

p o r t r a y a l  o f  c h a r a c t e r  and d i c t i o n  a l i k e  show t h i s

c h a r a c t e r i s t i c ,  M ich ae l  E o h lh a as  and Die M arqu ise  von 0 . . .¥ //
b o t h  b e g in  w i th  a n  i n t i m a t i o n  o f  th e  i d e a  w hich  u n d e r l i e s

th e  t a l e .  The o p en in g  c a l l s  to  o u r  m inds th e  b r i e f  a r g u 
es,)

m ent p r e f i x e d  by B o ccacc io  to  h i s  s t o r i e s ,  i n  t h e
0 ••

i n t r o d u c t i o n  to  M ic h a e l  E o h lh aas  th e  word R ech t o c c u rs

(0 F .E e b b e l ' s  B r i e f w e c h s e l , e d :  F .B am berg, B e r l i n ,  1890. I . p . 54:
*Er [ E l e i s t ]  z e i c h n e t  immer das In n e r  e d u rc h  das Aus s e r e  

z u g l e i c h , S in s  d u rc h  d a s  A n d e re , und d i e s s  i s t  das  a l l e i n  
R e c h te .*

(a) B o c c a c c io ,  Decameron [ E n g l i s h  T r a n s l a t i o n !  o x f o r d ,  1935. V o l . I I
* H o v e l l  I I ,  The E ig h th D ay . A l u s t y  y o u t h f u l l  p r i e s t  o f  

V a r lu n g o ,  f e l l  i n  love  w i t h  a  p r e t t y  woman, named Monna 
B e lo o l o r e .  To compassé h i s  amorous d e s i r e ,  hee l e f t  h i s  
c lo a k e  ( a s  a p led g e  o f  f u r t h e r  paym ent) w i th  h e r .  By a  s u b t i l e  
s l e i g h t  a f t e r w a r d ,  he made meanes to  borrow  a m o rte r  o f  h e r ,  
w h ic h  when hee  s e n t  home a g a in e  i n  th e  p re se n c e  of h e r  hu sb an d , 
h e  demaunded to have h i s  Cloake s e n t  him, as  hav ing  l e f t  i t  i n  
pawns f o r  t h e  M o r te r .  To p a c i f i e  h e r  h u sb an d , o f fe n d e d  t h a t  
sh e e  d id  n o t  l e n d  th e  p r i e s t  th e  M o r te r  w i th o u t  a  paw ne: she 
s e n t  him backe  h i s  c lo a k e  a g a in e ,  a l b e i t  g r e a t l y  a g a i n s t  h e r  
w i l l . ”



t h r e e  t im e s ,  i n  th e  fo l lo w in g  compounds: ^ r e c h t s c h a f f e n , "  

^ G e r e c h t i g k e i t , '  and ̂  Re c h t  g e f u h l , *^The r e p e a t e d  u se  of t h i s  

word i n  c o n n e c t io n  w i th  M ichae l  E o h lh aas  i n d i c a t e s  t h a t  t h e  

theme o f  t h i s  t a l e  w i l l  be bound up w i th  th e  h e r o ' s  

c o n c e p t io n  o f  j u s t i c e .  The i n i t i a l  p a ra g r a p h  o f  D ie
II

M arqu ise  von 0 . . . ,  which c o n ta in s  a  new spaper announcement 

&ade by a la d y  o f  e x c e l l e n t  r e p u t a t i o n  c a l l i n g  upon  th e  

f a t h e r  o f  h e r  f u t u r e  c h i l d  to  d e c l a r e  h i m s e l f ,  p o i n t s  to  

th e  id e a  o f  th e  t r iu m p h  o f  in n o c e n c e ,  w hich  u n d e r l i e s  th e  

t a l e .  So t o o ,  th e  p i c t u r e  o f th e  young man ab o u t to  hang
u

h i m s e l f ,  w i t h  which^Das E rdbeben  i n  C h i l i  o pens , fo resh ad o w s 

t h e  t r a g i c  e n d in g  o f  th e  t a l e .  And th e  a n e c d o te  of th e  

u n g r a t e f u l  n e g ro  who k i l l s  h i s  m a s te r  to  g a in  h i s  p o s s e s s io n s  

a n t i c i p a t e s  th e  a tm o sp h e re  o f  h a t r e d  and b e t r a y a l  which
II

p r e v a i l s  in^D ie  V erlobung  i n  S t .  Domingo. The i n c i d e n t  o f  

t h e  s i c k  f o u n d l in g  who s u p p la n t s  p i a c h i ' s  own so n  g iv e s  u s  

a  p r e m o n i t io n  o f  th é  coming c o n f l i c t  i n  th e  house o f  p i a c h i .

Sometimes th e  u n d e r ly in g  - id ea  i s  r e p r e s e n t e d  by a 

sym bol. T h is  d e v ic e  c a l l s  to  our m inds th e  s i s k i n  i n  t h e  

e l d e r b e r r y  bush  i n  Das Xa th e  hen von H e i lb ro n n  and th e  l a u r e l  

w r e a th  i n  Der P r i n z  von Horaburg. The h o r s e s  w h ich  a p p e a r  a t

(0 E l e i s t s  W erke, c i t  : I I I ,  p .  141.
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i n t e r v a l s  th ro u g h o u t  M ich ae l  E o h lh a as  p o in t  t o  th e  m ainII
them e, th e  s e a r c h  f o r  j u s t i c e ,  when t h e i r  m a s te r  i s

l o s i n g  h i s  c a u s e ,  th e y  a re  d e s c r ib e d  a s  d i e  jam m erlich en
» (f>

T i e r e ,  d i e  a l l e  A u g e n b lic k e  a t e r b e n  zu w o l le n  s c h ie n e n ;

when t h e i r  m a s te r  f i n a l l y  wins h i s  c a u se  th e y  a p p e a r  a s  t h e

b e id e n ,  von  W o h lse in  g la n z e n d e n ,  d ie  g rd e  m it  i h r e n  Hufen
msL)

s t a m p i ^ n d e n  R appen . The image o f  a  swan s t a i n e d  w i th  mud, 

w hich d iv e s  i n t o  a  l a k e  and em erges i n  a l l  i t s  n a t u r a l
(to

p u r i t y ,  i s  sy m b o lic  of th e  f a t e  o f^M arqu ise  von o . , .  Of
H

t h e  two r i n g s  in ^D er  zw eikam pf, one i s  th e  emblem o f

L i t t e g a r d e * s  in n o c e n c e ,  th e  o t h e r  t h a t  o f  G raf J a k o b 's  g u i l t .

The e p is o d e  o f  th e  negro  g i r l ' s  b e t r a y a l  o f  h e r  m a s te r  and

t h a t  o f  M ariane  C o n g re v e 's  s a c r i f i c e  f o r  h e r  l o v e r  fo resh ad ow
«

t h e  c o n f l i c t  i n  D ie  V erlobung  i n  S t .  Domingo, fo r  th e  one,iê
i l l u s t r a t e s  G u s ta v 's  d e l u s i o n ,  th e  o t h e r  what r e a l l y  hap p en ed .

T h is  k in d  o f  sym bolism  c o rre sp o n d s  to  B o c c a c c io 's  u se  o f  t h e
O)

f a l c o n  i n  h i s  t a l e  o f  th e  f a i t h f u l  l o v e r .

CO E l e i s t *  s Werke," ed :  p i t  : I I I ,  p . 198. 

ifL) i b i d :  I I I ,  p . 246.
(3) The argum ent o f  t h i s  t a l e ,  th e  9 th  o f  th e  f i f t h  day , i s  as

f o l l o w s :  [B o c c a c c io ,  Decameron, ed :  c i t : 5  p . 306 . * F r e d e r ig o ,  o f  
t h e  A lb e r ig h i  f a m i ly ,  lo v e d  a  Gentlewoman, and was n o t  r e q u i t e d  
w i t h  lo v e  a g a in e .  By b o u n t i f u l l  e x p e n s e s ,  and o v e r l i b e r a l l  
i n v i t a t i o n s ,  he w a s te d  and consumed a l l  h i s  l a n d s  and goods, 
h a v in g  n o th in g  l e f t  h im , b u t  a Hawke o r  F a lc o n .  H is  unk inde  
m i s t r e s s  h a p p e n e th  to  come v i s i t e  him, and h e , n o t  h a v in g  
any o t h e r  foode  f o r  h e r  d i n n e r ,  made a  d a in ty  d i s h  o f  h i s  
F a u lc o n e  f o r  h e r  t o  f e e d e  on . B eing  con quered  by t h i s  
e x c e e d in g  k in d e  c o u r t e s i e ,  she changed h e r  fo rm er h a t r e d  
to w a rd s  him , a c c e p t in g  him a s  h e r  Husband i n  m a r r i a g e ,  and 
made him a  m ain  o f  w e a l th y  p o s s e s s i o n s . "
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But i t  i s  n o t  on ly  i n  th e s e  ways t h a t  E l e i s t  s t r e s s e s

th e  u n d e r ly in g  id e a  o f  th e  t a l e s ,  i t  i s  r e f l e c t e d  a l s o  i n

th e  e x t e r n a l  a c t i o n .  The a c t i o n  r i s e s  to  a  c lim ax  i n  th e

e v e n t  o f  c h i e f  im p o r ta n c e .  And a t  th e  same moment th e

o p p o s in g  f o r c e s  i n  th e  t a l e s  meet i n  c o n f l i c t .  The c h i e f

e v e n t  may be p la c e d  a t  th e  v e ry  b e g in n in g  of th e  t a l e ,  a s

i n  M ich ae l  E o h lh a a s ,  Die E e i l i g e  C a c i l i e ,  and^Die M arqu ise

von  0 . . . ,  o r  i t  may o ccu r  h a lfw a y  th ro u g h  th e  n a r r a t i v e ,  a s

i n  Das E rdbeben  i n  C h i l i ,  D ie  V erlobung  i n  S t .  Domingo and 
«

^Der Zweikam pf, e ach  one o f  which i s  named a f t e r  i t s  c e n t r a l  - 

e v e n t .  Only i n  Der F i n d l i n g  does th e  m ain  o c c u rre n c e  occupy 

a  f i n a l  p o s i t i o n . .
II

The m ost im p o r ta n t  o c c u r re n c e  in^M ich ae l  E oh lhaas  i s  t h e  

o u t r a g e  a t  t h e  T ro nkenb u rg , f o r  on t h i s  o c c a s io n  t h e  h o r s e -  

d e a l e r  comes d e c i s i v e l y  i n to  c o l l i s i o n  w i th  th e  p a r t y  o f  

th e  a r i s t o c r a t s .  The s e i z u r e  o f  th e  h o r s e s  p ro d u c e s  a  lo n g  

s e r i e s  o f  i n c i d e n t s ,  from  amongst w hich  some, such as t h e  

d e a th  o f  L i s b e t h  and th e  sc en e  i n  th e  m a r k e t - p la c e  a t  D resd en , 

s t a n d  ou t as  c l im a x e s .  E very  s ta g e  i n  th e  a c t i o n  su b s e q u e n t  

to  th e  i n i t i a l  e v e n t  marks a  developm ent i n  th e  c o n f l i c t  

beg u n  a t  t h e  T ro n k en b u rg . U n t i l  th e  i n t e r v e n t i o n  o f  D u ther  

t h e  c o n f l i c t  r a g e s  be tw een  E o h lh a as  and th e  s t a t e ,  e x p re s s in g  

i t s e l f  by means of an  o s c i l l a t i n g  movement i n  th e  n a r r a t i v e .
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The a c t i o n  o f  E o h lh a as  i s  r e p e a t e d l y  checked  by th e  

c o u n t e r a c t i o n  o f  th e  S t a t e .  I n  th e  s to rm in g  o f  th e  

T ronkenburg  t h e  a c t i o n  l e d  by E o h lh aas  r e a c h e s  i t s  

c l im a x ;  upon  t h i s  th e  i n te r v ie w  w i th  L u th e r  fo l lo w s  a s  a 

s e c o n d a ry  c l im a x ,  p u t t i n g  an end t o  E o h lh a a s '  r e v o l t  

a g a i n s t  th e  S t a t e .  How the  S t a t e  and E o h lh a as  a re  

r e c o n c i l e d ,  and t h e  S t a t e  t a k e s  th e  c a s e  i n to  i t s  own 

h a n d s .  The p a r t y  o f  th e  a r i s t o c r a t s  h e n c e f o r th  l e a d s  

th e  c o u n t e r - a c t i o n .  The o s c i l l a t i n g  movement c o n t in u e s  

u n t i l  f i n a l l y  on e v e ry  s i d e  each i n d i v i d u a l  o b ta in s  h i s  

d e s e r t s .  The a r i s t o c r a t s  a r e  p u n is h e d ,  E o h lhaas  i s  

condemned f o r  r e b e l l i o n  a g a i n s t  th e  S t a t e ,  th e  E l e c t o r  

o f  Saxony m ust a to n e  f o r  th e  n e g l ig e n c e  o f  h i s  m i n i s t e r s ,  

and th e  h o r s e - d e a l e r  r e c o v e r s  h i s  h o r s e s .  Thus i n  the  

c o n c lu s io n  a l l  c o n f l i c t s  a r e  r e s o l v e d .
II

The i n i t i a l  i n c i d e n t  in^D ie  M arqu ise  von  0 . . .  

i s  l i k e w i s e  o f  supreme im p o rtan ce  i n  th e  a c t i o n ,  as i n  

M ic h ae l  E o h lh a a s ' th e  o u t r a g e  a t  th e  T ron kenbu rg , so h e re  

t h e  deed  o f  G ra f  f .  s e t s  th e  whole a c t i o n  i n  m o tio n .  

M oreover a  t u r n i n g - p o i n t  d i v id e s  b o th  t a l e s  i n t o  two p a r t s .  

B ut w hereas  a t  th e  i n t e r v e n t i o n  o f  L u th e r  th e  d i r e c t i o n  

o f  th e  a c t i o n  i s  t r a n s f e r r e d  from  M ichae l  E oh lh aas  to  t h e  

S t a t e ,  w i th  t h e  b a n ish m e n t  o f  th e  M arqu ise  von 0 . , .  th e  

l e a d i n g  p a r t  p a s s e s  from G raf E . . .  to  th e  h e r o i n e .  T h is
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t u r n i n g - p o i n t  hqs a  s i m i l a r  s i g n i f i c a n c e  i n  each  t a l e ;  

b o th  M ich ae l  E o h lh a as  and th e  M arqu ise  von  o . . .  a re  

changed  i n  co n seq u en ce , th e  fo rm er r e p e n t i n g  o f  h i s  d eed s  

o f  a g g r e s s io n ,  th e  l a t t e r  a t t a i n i n g  to  a  f u l l  r e a l i s a t i o n  

o f  h e r s e l f .  W hereas th e  M arqu ise  von  0 . . .  has  h i t h e r t o  

e n du red  m is f o r tu n e  w i th  m eekness, she now d e f i e s  i t  and 

t a k e s  h e r  f a t e  i n t o  h e r  own h a n d s ,  a rm ing  h e r s e l f  w i th  

th e  c o n s c io u s n e s s  o f  h e r  in n o c e n c e .
II ' "The s t r u c t u r e  o f^D ie  E e i l i g e  C a c i l i e  re s e m b le s

II
t h a t  o f^D ie  M arq u ise  von 0 . . .  The m ain o c c u r r e n c e ,  th e  

m i r a c l e  o f  S t .  C e c i l i a ,  i s  p la c e d  a t  th e  b e g in n in g  and 

th e  rem a in d e r  o f  th e  n a r r a t i v e  d e a l s  w i th  i t s  c o n se q u e n c e s . 

H e re ,  how ever, th e  m ain  o c c u r re n c e  and th e  co nsequences  

fo rm  two s e p a r a t e  c e n t r e s  o f  i n t e r e s t .  The m ir a c le  o f  

S t .  C e c i l i a  and th e  f a t e  o f  th e  t h r e e  b r o t h e r s  a re  two 

d i f f e r e n t  th em es . Thé s t o r y  b e g in s  w i th  th e  m i r a c le  and 

r e v e r t s  to  i t  a t  t h e  end , w h i le  th e  i n t e r v e n i n g  p a r t  d e a l s  

w i th  th e  f o r t u n e s  o f  th e  b r o t h e r s .  The d i s a s t r o u s  end ing  

o f  Das B e t te lw e ib  von Locarno  i s ,  on  th e  c o n t r a r y ,  th e
N

d i r e c t  outcome o f  th e  c h i e f  i n c i d e n t ,  th e  i n j u r y  to  th e  

beggarwoman, w i th  w h ich  t h i s  s t o r y  a l s o  b e g i n s .  Thus th e  

c o n s t r u c t i o n  i s  p e c u l i a r l y  s u i t e d  to  e x p re s s  th e  i d e a  

u n d e r l y i n g  th e  t a l e ,  t h e  id e a  o f  r e t r i b u t i o n .

The e v e n t  o f  c h i e f  im p o r ta n c e  i n  Das E rdbeben  i n
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C h i l i  on th e  c o n t r a r y ,  o c c u p ie s  a  c e n t r a l  p o s i t i o n .

I n  t h e  e a r th q u a k e  th e  judgment o f  God, w hich  th e  

c r u e l t y  o f  man h as  evoked , i s  r e v e a l e d .  When th e  e v i l  

p u rp o se  o f  man i s  f r u s t r a t e d ,  p e r f e c t  con cord  p r e v a i l s .

But th e  so u rc e  o f  c o n f l i c t  i s  n o t  rem oved, once t h e  

s o c i a l  o r d e r  i s  r e - e s t a b l i s h e d ,  e v i l  r e a s s e r t s  i t s e l f ,  

and th e  d i s a s t e r  a v e r t e d  by th e  e a r th q u a k e  e n su es  w i th  

t e n f o l d  s e v e r i t y .  ^Bie V erlob ung  i n  S t .  Domingo"show8 a 

s i m i l a r  c o n s t r u c t i o n .  Here to o  th e  c o n f l i c t i n g  f o r c e s  

a r e  se em in g ly  r e c o n c i l e d  i n  th e  c e n t r a l  e v e n t ,  b u t  b re a k  

f o r t h  a g a in  i n  a l l  t h e i r  f u r y  a t  th e  c l o s e .  At th e  

b e g in n in g  th e  c o n f l i c t  be tw een  th e  n e g ro e s  and th e  w h i te  

men i s  r e p r e s e n t e d  i n  t h e  b e t r a y a l  o f  G ustav  by T o n i.

I n  t h e  b e t r o t h a l ,  which i s  th e  e v e n t  o f  c h i e f  im portance , 

th e  h o s t i l e  p a r t i e s  a r e  u n i t e d ,  f o r  h e n c e f o r th  Toni 

t a k e s  t h e  s id e  o f  h e r  l o v e r  and p la n s  h i s  e s c a p e .  But 

th e  c o n f l i c t  i s  n o t  s e t t l e d ,  f o r  G ustav  f a i l s  to  t r u s t  

Toni a t  t h e  c r u c i a l  moment, th u s  c a u s in g  th e  f i n a l  d i s a s t e r .
•I

B o th  i n  D ie  V erlobu ng  i n  S t .  Domingo and in^D as E rdbeben 

i n  C h il i*  th e  e a r l i e r  p a r t  o f  th e  t a l e  i s  a  p r e p a r a t i o n  f o r  

th e  c e n t r a l  e v e n t  and t h e  l a t e r  p a r t  d i s c l o s e s  i t s  

c o n se q u e n c e s .

Der Zweikampf," o f  w hich  th e  m ain  e v e n t  a l s o  o c cu rs  i n  

t h e  m idd le  o f  th e  n a r r a t i v e ,  d i f f e r s  however from  th e  two
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fo rm er t a l e s  i n  t h a t  i t  h as  a  d ou b le  them e. The two 

d i f f e r e n t  e le m e n ts ,  th e  m urder o f  the  Duke and th e  

a c c u s a t i o n  o f  L i t t e g a r d e ,  a r e  s k i l f u l l y  w e ld ed  t o g e t h e r  

i n  t h e  i n c i d e n t  o f  t h e  d u e l ,  w hich  co n ce rn s  b o t h .  Thus 

th e  c e n t r a l  even t i n  t h i s  t a l e  s e r v e s  th e  same p u rp o se
II ^

a s  th e  m i r a c l e  in^D ie  E e i l i g e  C a c i l i e .  The c o n s t r u c t i o n  

o f^D er Zweikampf" shows f u r t h e r  s i m i l a r i t y  w i t h  t h a t  o f 

D ie  E e i l i g e  C a c i l i e  f o r  one p a r t  o f  th e  them e, -  t h e  

f r a t r i c i d e  i s  t h e  s u b j e c t  o f  th e  f i r s t  and l a s t  s e c t i o n s ,  

w h i le  th e  i n t e r v e n i n g  s e c t i o n  d e a l s  w i th  t h e  o th e r  p a r t ,  

th e  a c c u s a t i o n  o f  L i t t e g a r d e .

The p o s i t i o n  o f  th e  c h i e f  o c c u r re n c e  a t  th e  

end o f  th e  t a l e ,  w h ich  i s  m ost common i n  th e  s t o r i e s  o f  

th e  e i g h t e e n t h  C en tu ry  o c c u rs  on ly  once i n  E l e i s t ' s  t a l e s ;  

i n  Der F i n d l i n g .  E ere  e v e r y th in g  l e a d s  u p  to  th e  v i o l a t i o n  

o f  E l v i r e ,  and a l l  t h e  p a s s io n s  which seek  an o u t l e t  

w h i le  th e  a c t i o n  p ro c e e d s  su d d e n ly  v e n t  th e m se lv e s  a t  th e  

c l o s e .

The p r i n c i p a l  e v e n t  i s  most f r e q u e n t l y  s i t u a t e d  

a t  th e  b e g in n in g  -  a  f e a t u r e  c h a r a c t e r i s t i c  o f  E l e i s t .

T h is  method o f  c o n s t r u c t i o n ,  by w h ich  th e  g r e a t e r  p a r t  

o f  t h e  n a r r a t i v e  i s  d e v o te d  t o  th e  consequ ences  o f  th e  

e v e n t ,  r e v e a l s  th e  a u t h o r ' s  i n t e r e s t  in  th e  s i g n i f i c a n c e  

o f  t h a t  e v e n t  i n  th e  l i v e s  o f  h i s  c h a r a c t e r s .  For E l e i s t
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i s  n o t  p r i m a r i l y  co n ce rn ed  w i th  th e  e x t r a o r d i n a r y  n a t u r e  

o f  th e  e v e n t s  b u t  r a t h e r  w i th  t h e i r  im pact upon i n d i v i d u a l s ,  

t h e i r  i n f l u e n c e  u pon  th o s e  whom th e y  b e f a l l .
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B. HARRATIYE STYLE.

The t a i e s  o f  E l e i s t  a r e  i n  k e e p in g  w i th  L e s s i n g 's

d e f i n i t i o n  o f  e p ic  a r t ,  f o r  t h e i r  a c t i o n  i s  c o n t in u o u s .

The a u th o r  p r e s e n t s  h i s  theme i n  a  s u c c e s s io n  o f  i n c i d e n t s ,

t h e  p ro p e r  method o f  p o e t r y  a s  opposed t o  th e  j u x t a p o s i t i o n
0)

i n  sp a ce  o f  th e  v | s u a l  a r t s .  The a c t i o n  o f  th e  t a l e s  i s

r a r e l y  i n t e r r u p t e d  by d e s c r i p t i o n s  o f  sc en e s  o r  s t a t e s  o f

m ind . The a c c o u n t  o f  th e  e a r th q u a k e  i n  Las E rdbeben i n  
' ,
C h i l i  m igh t in d e e d  be  compared w i th  Hom er's r e p r e s e n t a t i o n

o f  th e  sword o f  A c h i l l e a  c i t e d  by L e s s in g  i n  h is^L aok oon .

 ̂ H ie r  a t u r z t e  noch  e i n  Haus zusammen, und j a g t e  i h n ,  d i e

Trummer w e i t  u m h e rs c h le u d e rn d ,  i n  e in e  H e b e n s t r a s s e ,

h i e r  l e c k t e  d ie  Flamme schon-, i n  Lampfwolken b l i t z e n d ,  aus

a l i e n  G ie b e ln ,  und t r i e b  i h n  s c h r e c k e n v o l l  i n  e in e  a n d e re ;

h i e r  w a lz t e  s i c h ,  au s  se inem  G estade  gehoben , d e r

M apocho flu ss  an ih n  h e r a n ,  und r i s s  i h n  b r u l l e n d  i n  e in e

d r i t t e .  Here i s  a  s e r i e s  o f  moving p i c t u r e s ,  c o n n ec te d  by

th e  c e n t r a l  f i g u r e ,  Je ro n im o . The s to rm in g  o f  the  c i t a d e l

i n  L ie  M arqu ise  vo n  0 . . .  and th e  a t t a c k  on  th e  T ronkenburg  
¥ «

in ^ M ic h a e l  E o h lh a a s  a r e  a l s o  exam ples o f  e v e n ts  d e s c r ib e d

(•) L e s s in g ,  ^Laokoon. Chap. XVI. 

a )  i b i d ; Chap. X V III .

(3) E l e i s t s  Werke,* ed; c i t ;  I I I ,  p . 297.



th ro u g h  th e  a c t i o n s  o f  th e  c h a r a c t e r s .  B ald  k l e t t e r t e

e r , den S c h la u c h  i n  d e r  Hand, m i t t e n  u n t e r  b ren n en d en

G ie b e ln  umher, und r e g i e r t e  den  W e t t e r s t r a h l ;  b a ld

s t e c k t e  e r ,  d ie  H a tu re n  d e r  A s ia t e n  'm i t  S chaudern

e r  f u l l  e n d , i n  den  A rs e n a l  en und w a lz te  p u l v e r f a s s e r  und 
••Bomben h e r a u s .

When a  n a r r a t i v e  c e n t r e s  i n  one f i g u r e ,  th e  a c t i o n  

i s  s t r a i g h t f o w a r d . I t  i s  a  s im p le  a cc o u n t  o f  what happens 

to  t h e  c h i e f  c h a r a c t e r .  Every  one o f  E l e i s t * s  t a l e s  shows 

some u s e  o f  t h i s  method o f  n a r r a t i o n ,  o f t e n  a l e a d in g  p a r t  

i s  ta k e n  by two c h a r a c t e r s  i n  s u c c e s s io n .  The e a r l i e r  p a r t
If

o f^ D ie  V erlobung  i n  S t .  Domingo c e n t r e s  i n  G us tav , t h e
ff

l a t e r  p a r t  i n  T o n i ,  i n  Das E rdbeben  i n  C h i l i  th e  f o r t u n e sM •
o f  two p e o p le  a re  t r a c e d  i n  c o n v e rg in g  l i n e s .  A lthough Die

M arq u ise  von  0 . . .  i s  named a f t e r  th e  h e r o i n e ,  th e  l a t t e r

o n ly  becomes th e  l e a d in g  c h a r a c t e r  i n  th e  second h a l f  o f

th e  t a l e .  U n t i l  he s e t s  o f f  f o r  H a p le s ,  G raf p . . .  dom ina tes

t h e  a c t i o n  w i th  h i s  p e r s i s t e n t  c o u r t s h i p .  The g r e a t e r  p a r t

o f  Die M arqu ise  von 0... i s  r e l a t e d  from  th e  p o in t  o f  v iew  o f 
«

th e  M a r q u i s e 's  f a m i ly .  Man u b e r l e g t e  a n fq n g s ,  ob man s i c h

a u f  d ie  G u te r  d e s  Eommendanten begeben  s o l l t e ;  _̂ Man h i e l t
”C3)

d i e  V erlobung  aeh on  f u r  so g u t .  w ie  abgem aclit; ^Die F a m i l le

(U E l e i s t s  W e r k e e à ; o i t  : I I I ,  p . 252. 
w ' i b i i . I I I .  p . 254.
O) i b i d ;  I I I .  p . 267.
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il 0)
d a c h te  nun d a r a u f  . . . .  e v e ry  conment upon  the  s i t u a t i o n  

i s  made by th e  f a m i ly .  The a u t h o r ' s  r e a s o n  f o r  t e l l i n g  h i s  

s t o r y  from  t h i s  a n g le  i s  e v id e n t  when th e  n a t u r e  o f  th e  

s u b j e c t  i s  c o n s id e r e d .  ^Der P in d l in g ,"  w hich  i s  a l s o  c a l l e d  

a f t e r  th e  c h i e f  c h a r a c t e r ,  i s  r e l a t e d  from  th e  a n g le  o f  

v i s i o n  o f  IT ico lo . E v e ry th in g  i s  r e p o r t e d  as h a p p en in g  

j u s t  a s  he s e e s  i t ,  c o lo u re d  by h i s  f e v e r e d  im a g in a t io n .

The somewhat c o m p l ic a te d  a c t i o n  o f  M ichae l
. «II

E o h lh a a s  h a s  a l s o  th e  one f o o u s - p o i n t ,  th e  p e r s o n  o f  t h e  

h o r s e - d e a l e r ,  i n  whom th e  c e n t r a l  i d e a  i s  in co rp o ra ted .

The i n t e r v e n t i o n  o f  L u th e r  n o t  on ly  m arks a  t u r n i n g - p o i n t  

i n  th e  a c t i o n  o f  th e  t a l e ,  b u t  a l s o  i n  th e  m anner o f  

n a r r a t i o n .  Betw een th e  o u t r a g e  a t  th e  T ronkenburg  and 

th e  i n t e r v i e w  w i th  L u th e r ,  i n c i d e n t s  fo l lo w  c lo s e  on  one 

a n o th e r ,  w i th o u t  a  s i n g l e  pause  f o r  r e f l e c t i o n .  At th e  

same tim e eac h  p aves  th e  way f o r  th e  n e x t ,  ev e ry  one b e in g  

b ro u g h t  a b o u t  by th e  s e t  p u rp o se  o f  th e  h o r s e d e a l e r .  when 

E o h lh a as  l a y s  down h i s  arras, how ever, and th e  S t a t e  t a k e s  

c o n t r o l  o f  th e  a c t i o n ,  th e  c a s e  assum es a  w id e r  s i g n i f i c a n c e .  

W hereas h i t h e r t o  t h e  s t re a m  o f  th e  n a r r a t i v e  h a s  r u n  s w i f t l y ,  

m aking f o r  one p o in t  o n ly ,  i t  now grows s l u g g i s h ,  b ro a d e n s ,

- and seems a t  t im e s  t o  l o s e  s i g h t  o f  i t s  g o a l ,  c o n v e r s a t io n s  

a r e  r e c o r d e d ,  i n  w hich many d i f f e r e n t  o p in io n s  a b o u t

(I) E l e i s t s  Werke* ed : c i t : I I I . p . 254.
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K oh lhaas  a r e  e x p r e s s e d .  A t e v e ry  t u r n  r e t a r d i n g  e le m e n ts

s l a c k e n  th e  sp eed  o f  th e  n a r r a t i v e .  The h o r s e s  c a n n o t  be

fo u n d ;  th e  m a c h in a t io n s  o f  E a g e ls c h m id t  cause  f r e s h

d i f f i c u l t y ;  th e  c a p s u le  e p is o d e  o b sc u re s  th e  c h i e f  i n t e r e s t .

The m ain  c u r r e n t  .o f  t h e  n a r r a t i v e  th u s  b ra n c h e s  i n t o

num erous r a m i f i c a t i o n s ,  a l l  o f  w h ic h ,  however, a r e  u n i t e d

i n  th e  momentous c l o s i n g  s c e n e .  These r a m i f i c a t i o n s .

a l th o u g h  some d i v e r t  th e  i n t e r e s t  and some r e t a r d  th e

a c t i o n ,  do s t r e n g t h e n  th e  s i g n i f i c a n c e  o f  Kohlhaas» c a s e .

The s e i z u r e  o f  th e  h o r s e s  i s ,  a s  H ebbel o b s e rv e s ,^ d a s  e r s t e

G r lie d  e i n e r  K e t t e ,  d i e  s i o h  b i s  zum d e u ts c h e n  K a i s e r

h in a u f w in d e t  und e in e  W elt e r d r u c k t ,  indem s i e  d i e s e l b e  
«

u m ^ s c h l in g t .

T r a n s i t i o n  from  one i n c i d e n t  to  a n o th e r  i n  K l e i s t » s  

t a l e s  i s  n o t  i n  g e n e r a l  accom panied  by any i n t e r r u p t i o n  i n  

th e  n a r r a t i v e .  An i n c i d e n t  i s  u s u a l l y  th e  n a t u r a l  outcome 

o f  th e  p r e c e d in g  on e . A lthou gh  d i s t i n c t l y  s e p a r a t e  from 

one a n o th e r ,  i n c i d e n t s  a r e  u s u a l l y  l in k e d  by a  common 

c h a r a c t e r .  E p iso d e s  a r e  r a r e  i n  th e  t a l e s .  Even th e  l i f e -  

h i s t o r y  o f  E l t i r e ,  w hich  h as  no a p p a re n t  c o n n e c t io n  w i th  th e  

m ain  theme o f^ P e r  p i n d l i n g j  i s  l in k e d  w i th  i t  a t  t h e  end , 

when E l v i r e » s  d e v o t io n  to  h e r  r e s c u e r  makes h e r  f a l l  a  

v i c t i m  to  th e  d e c e p t io n  o f  K ic o lo  who im p e rso n a te s  him.

(•) F .H e b b e l ,  S a m tl ic h e  W erkel B e r l i n .  1904, IX. p . 59 .



R é t r o s p e c t i v e  n a r r a t i o n  i s  n o t  so r a r e  i n  th e  t a l e s , . a n d  

i s  found e s p e c i a l l y  i n  P e r  Z w eikam pf.” Sometimes th e  

a u th o r  b re a k s  th e  t h r e a d  o f  h i s  n a r r a t i v e  i n  o rd e r  to  

a c q u a in t  u s  o f  som eth ing  which h a s  happened a t  a  p re v io u s  

p o i n t  i n  th e  a c t i o n .  Such e x p la n a t io n s  a r e  th o s e  i n t r o d u c e d
« (0 „ V

by  : Hun muss man w is s e n ,  and Man muss n a m lic h  w is s e n .'* II
B u t more o f t e n  t h e s e  com m unications a r e  woven i n t o  th e  

t h r e a d  o f  th e  n a r r a t i v e .  K l e i s t  does t h i s  by p u t t i n g  them 

i n t o  th e  m ouths o f  h i s  c h a r a c t e r s .

G ustav  t e l l s  o f  h i s  r e s c u e  by M ariane  Congreve 

and X a v ie ra  r e v e a l s  t h e  s e c r e t  o f  th e  image i n  E lv i r e » s  

bedroom . On th e  o t h e r  h a n d , Z l e i s t »s p r a c t i c e  o f  b e g in n in g  

a  t a l e  by r e l a t i n g  a n  e v e n t  which happens h a l f -w a y  th r o u g h  

t h e  n a r r a t i v e  i s  no ab u se  o f  th e  p re ro g a t iv e s  o f  th e  e p i c -  

w ri  t e r  . On t h e  c o n t r a r y ,  w henever he does t h i s ,  i t  i s  w i t h  

g r e a t  e f f e c t .  Sometimes t h e r e  i s  a  q u ic k  a l t e r n a t i o n  

be tw een  two s c e n e s  o f  a c t i o n .  T h is  i s  s k i l f u l l y  a c h ie v e d
II

i n  P ie  M arq u ise  von 0 . . .  When th e  fa m ily  r e c e i v e s  th eII
news o f  G raf  F . . . * s  d e a th  we do n o t  o n ly  h e a r  o f  what has  

happened  t o  th e  R u s s ia n  o f f i c e r ,  b u t  a l s o  o f  th e  a t t i t u d e  

o f  th e  f a m i ly  to w ard s  him. Towards th e  end o f  th e  t a l e  th e  

s c e n e s  i n  th e  house  o f  th e  C o lo n e l  a re  d e s c r ib e d  as  w e l l  a s

<1
(I) ^ E l e i s t s  Werke, ed ;  o l t : I I I ,  p . 398 .

( a )  i b i d :  i n .  p . 421.
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t h e  e x p e r i e n c e s  o f  th e  M arqu ise  i n  h e r  c o u n t ry - h o u s e ,  

th e  a c t i o n  b e in g  l i n k e d  t o g e t h e r  by th e  c h a r a c t e r  o f  

G raf  F . . .  At t im e s ,  how ever, th e  a u th o r  i s  bound to  

i n t e r r u p t  h i s  n a r r a t i v e  to  d e p i c t  s im u lta n e o u s  e v e n t s .  

D e v ia t io n s  a r e  in t r o d u c e d  by such  e x p re s s io n s  a s  %
' i ( i)  II ( a )

^ In z w isc h e n .  o r  ^ Es t r a f  s io h  a b e r  . . .  They do n o t .  

how ever, i r r i t a t e  u s ,  as we have no d i f f i c u l t y  i n  t r a c i n g  

th e  v a r io u s  t h r e a d s  o f  th e  a c t i o n ,  c o n n e c te d ,  as. th e y  

a lw ays a r e ,  w i th  th e  m ain  them e.

On o c c a s io n ,  a  somewhat a r t i f i c i a l  method i s  

u s e d  to  b r in g  a b o u t  a  developm ent i n  th e  n a r r a t i v e .  An
II

i n t e r c e p t e d  l e t t e r  p la y s  i t s  p a r t  in^M io hael  K o h lh aas ,  

c a u s in g  th e  a r r e s t  o f  th e  h o r s e d e a l e r  on th e  ground  o f  

c a r r y i n g  on n e g o t i a t i o n s  w i t h  H a g e le ls c h m id t ,  i n ^ p ie
H

V eriobung  i n  S t .  pom ingo, where i t  e n a b le s  Toni to  w arn  •
4

th e  w h i te  f a m i ly  o f  t h e i r  d a n g e r ,  in ^ P e r  F i n d l i n g ,  where 

i t  c a u s e s  H ic o lo  to  s u s p e c t  h i s  f o s t e rm o th e r  o f  c o n t r i v i n g  

a g a i n s t  him , th u s  s e t t i n g  h i s  h e a r t  on f i r e  w i th  a  d e s i r e  

f o r  v e n g ea n ce ,  and i n  Per^Zw eikam pf, where i t  g iv e s  r i s e  

to  th e  m is u n d e r s ta n d in g  i n  th e  mind o f  G raf Jakob w hich

(0 K l e i s t s  W erke, ed ;  c i t ; I I I ,  p p .  195, 215, 238, 243, 279, 
"316, 349 , 369 .

(A) i b id :  I I I ,  p p .219, 221, 315.



r e s u l t s  i n  th e  f a l s e  a c c u s a t i o n  o f  L i t t e g a r d e .  

M is u n d e r s t a n d in g ,  upon  w hich th e  a c t i o n  t u r n s  a t  th e  c lo s e  

of^^Die V erlobung  i n  S t .  Domingo, i s  a l s o  an im p o r ta n t  

f a c t o r  i n  th e  p l o t  of^Der K in d l in g / '  The im p e r s o n a t io n  

p r a c t i s e d  by H ic o lo  b r i n g s  to  o u r  minds th e  t r i c k  o f  

L i t t e g a r d e » s  m aid . A m i r a c l e ,  w hich  i n t e r v e n e s  i n  t im e 

to  a v e r t  c a l a m i ty ,  g iv e s  a  v i o l e n t  t u r n  to  th e  a c t i o n  i n
« M

,D as E rdbeben  i n  C h i l i , ^ D e r  zweikam pf, and in^D ie  E e l l i g e  
„ **

C a c i l i e .  The u se  o f  such d e v ic e s  p o i n t s  t o  some la c k  o f

i n v e n t i o n  i n  th e  a u th o r .  In  t h i s  c o n n e c t io n  an o b s e r v a t i o n

o f  K l e i s t  may be q u o ted  ;  ̂ E r f  indung  i s t  e s  u b e r a l l ,  was
» (0

e i n  Werk d e r  K unst au sm ach t.  The p o e t  l a t e r  e x p re s s e s  t h i s  

i d e a  i n  a  d i f f e r e n t  w ay;^D ie  E rsc h e in u n g ,  d ie  am m e is te n  b e i  

d e r  « e t r a c h t u n g  e in e s  Z u n s tw erk s  r u h r t ,  i s t ,  dunk t m ich, 

n i c h t  das Werk s e l b s t ,  so n d e rn  d ie  E ig e n tu m l i c h k e i t  des 

G e i s t e s , d e r  e s  h e r v o r b r a c h t e , und d e r  s i c h  i n  u n b e w u ss te r  

F r e i h e i t  und L i e b l i c h k e i t  d a r i n  e n t f a l t e t .  T h is  may be 

a p t l y  a p p l i e d  to  Z l e i s t ' s  t a l e s ,  s in c e  t h e i r  v a lu e  l i e s  

n o t  i n  th e  i n g e n u i t y  d i s p l a y e d  i n  th e  f a b r i c a t i o n  o f  p l o t ,  

b u t  r a t h e r  i n  th e  o r i g i n a l i t y  o f  mind shown i n  th e  a u th o r  » s 

t r e a t m e n t  o f  h i s  s u b j e c t - m a t t e r .

(I) K l e i s t s  Werke ed ; c j ^ :  V, p . 342 , l e t t e r  93, an M arie  
"v .  K l e i s t  [?] -  Ju n e ,  1807.

(A) i b i d ; p,418, l e t t e r  171.
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The u se  o f  th e s e  d e v ic e s  does n o t  l e s s e n  th e  a p p e a l  

made by the  t a l e s  t o  ou r  im a g in a t io n ;  n o r  do th e  l i b e r t i e s  

t a k e n  by th e  a u th o r  w i th  t im e  and space  d e t r a c t  f ro m  o u r  

se n se  o f  th e  r e a l i t y  o f  what h a p p e n s .  We can  f o l lo w  th e  

n a r r a t i v e  o f  Der K ind ling ,"  w hich  s t r e t c h e s  over a  g e n e r a t i o n ,  

a s  w e l l  a s  t h a t  o f^D ie  V erlobung  i n  S t .  Domingo, which i s  

c o n f in e d  to  a  n i g h t  and a d a y .  We c an  v i s u a l i s e  th e  e v e n ts  

i n  M ichae l  K ohlhaas w hich  ta k e  p la c e  now i n  one town, now 

i n  a n o t h e r , now i n  a  m a r k e t - p l a c e ,  and now i n  th e  E le c t o r * s  

r e s i d e n c e  w i th  a s  much e a s e  a s  th e  i n c i d e n t s  i n  Das
N

B e t te lv /e ib  von  L o ca rn o , which a re  s t a g e d  i n  th e  i n t e r i o r  

o f  one c a s t l e .  W ith  consummate s k i l l  th e  a u th o r  s u s t a i n s  

th e  i l l u s i o n  i n  a l l  c o n d i t i o n s .  D e t a i l s  o f  tim e and p la c e  

a re  n e v e r  r e c o r d e d  f o r  t h e i r  own s a k e ,  b u t  a lw ays i n  o rd e r  

t o  r e p r e s e n t  th e  e v e n ts  more c o n v in c in g ly .  The sc e n e s  i n  

w h ich  c h a r a c t e r s  and i n c i d e n t s  a r e  l a i d  s e rv e  on ly  to  

r e n d e r  them more a c t u a l .  So a c c u r a t e l y  a r e  th e  t r a v e l s  

o f  K oh lhaas  m arked ou t t h a t  i t  i s  p o s s i b l e  to  fo l lo w  

them on a  map. A lth o u g h  th e  d e t a i l s  o f  tim e and p la c e  a re  

r e c o r d e d  w i th  a l l  th e  c a re  o f  a  r e a l i s t ,  th e y  a re  nev er  

g iv e n  prom inence  i n  th e  n a r r a t i v e  ; th e y  a re  o n ly  n o te d  i n  

p a s s i n g ,  a s  i n  th e  fo l lo w in g  s e n t e n c e S i e  u n t e r d r u c k te  d i e  

A n g s t ,  d ie  a l l e  d i e s e  lu g e n h a f te n  A n s t a l t e n  i n  i h r  

e rw e e k te n ;  und u n t e r  dem Vorwand, dem Kremden e i n  ^



F r a h a tü c k  zu b e r e i t e n ,  s t u r z t e  s i e  e i l i g  i n  das
4 (1)

u n t e r e  Wolmziramer h e ra b .  A lth o u g h  s t r i c t l y  l o c a l i s e d ,  

t h e  o c c u r r e n c e s  i n  th e  t a l e s  would s t i l l  have th e  same 

a p p e a l  i f  removed from th e  scene  i n  which th e y  a re  s e t .
n

We f e e l  t h a t  th e  e v e n ts  in^^Die M arqu ise  von o . . .  m igh t

happen  a t  any t im e .  Oases such a s  t h a t  o f  M ich ae l

K o h lh a as ,  a l th o u g h  common enough i n  Germany a t  th e  p e r i o d

when Ka u 8t r e e h t " had j u s t  b e en  a b o l i s h e d ,  m ight o ccu r

anyw here . F o r  as  lo n g  a s  human n a tu r e  rem ains  th e  sam e,

s i m i l a r  c o n d i t i o n s  a r e  l i a b l e  t o  e x i s t ,  and such  a

p e r s o n a l i t y  a s  M ic h ae l  K ohlhaas i s  in d e p e n d e n t  o f  t im e

and p l a c e .  The g e n iu s  who, i n  th e  words o f  W ilhelm

S c h a f e r ,  das  S c h a t t e n b i l d  e i n e r  G hronik  i n  ewige
«(3)

Gegenw art s t e l l t e  knew how to  endow w i th  u n i v e r s a l  

s i g n i f i c a n c e  th e  u n iq u e  o c c u r re n c e s  w hich  he ch ose  a s

( A )  E x c e p t io n s  to  t h i s  s t a te m e n t  a r e  to  be found i n ^ p i e  
H e i l i g e  C a c i l ie " a n d ^ D e r  Zweikampf" I n  th e  fo rm er  th e  
m i r a c l e  o f  S t .  C e c i l i a  would be h a rd  to  co n ce ive  w i th o u t  
i t s  b ack g ro u n d . So, to o ,  th e  m e d ia e v a l  custom o f  t r i a l  
by  combat i s  an  e s s e n t i a l  p a r t  o f  th e  theme of^D er 
Zweikampfr

(3) W ilhelm  S c h a f e r ,  D ie  D re iz e h n  Bucher d e r  D eu tsch en  S e e le ;  
München 1934, Buch d e r  E rhebung" K l ^ t ,  p . 280.

(0 l< le isU  Werke-,  cih HE, p 3 3 J .



them es f o r  h i s  t a l e s .  W hile  p o r t r a y i n g  e v e n ts  i n  th e  

im m edia te  p r e s e n t ,  he g iv e s  them th e  a i r  o f  t h in g s  e t e r n a l .

T h is  l i v i n g  r e a l i t y  o f  th e  e v e n ts  i n  t h e  t a l e s  i s  

l a r g e l y  due to  K l e i s t * s  d ra m a t ic  m ethods o f  p o r t r a y i n g  

them . He does n o t  d e s c r i b e ;  he r e p r e s e n t s .  He makes 

u s  see  t h e  e v e n ts  w h ich  he n a r r a t e s  b e c a u se  he c o n c e a ls  

h i s  p e r s o n a l i t y  b e h in d  h i s  c r e a t i o n ,  i n s t e a d  o f  

i n t e r r u p t i n g  h i s  n a r r a t i v e  from  t im e  to  tim e to  a d d re s s  

th e  r e a d e r ,  he a l l  b u t  ig n o r e s  him. W hereas m ost 

n a r r a t o r s  i n  th e  e i g h t e e n t h  c e n tu ry  make f r e q u e n t  comments 

upon  th e  e v e n ts  which th ey  r e l a t e ,  K l e i s t  m ere ly  s t a t e s  

f a c t s ,  and l e a v e s  th e  r e a d e r  to  draw h i s  own c o n c lu s io n s .  

Som etim es t h i s  m a t t e r - o f - f a c t  s t y l e  i s  u n s u i t e d  to  th e  

n a t u r e  o f  th e  s u b j e c t .  We a re  somewhat t a k e n  aback  when 

we r e a d  o f  E lv i r e  * s d e a t h ,  th e  m urder o f .H ic o lo  by p i a c h i ,  

and  t h e  a r r e s t  and condem nation  o f  p i a c h i ,  a l l  i n  th e  

same s h o r t  p a ra g r a p h ,  w i th o u t  a b r e a t h in g - s p a c e  betw een  

any o f  th e s e  a la rm in g  e v e n t s .  But a l th o u g h  th e  to n e  o f  

K l e i s t * s  n a r r a t i o n  i s  im p e rs o n a l ,  t h e r e  a re  t im e s  when we 

can  d i s c e r n  a  d e f i n i t e  e x p r e s s io n  o f  o p in io n ,  some such
i t

re m a rk  a s  ^ d ie s e  neue  S c h r e c k e n s ta t  su d d en ly  b e t r a y s  th e  

p r e s e n c e  o f  th e  a u th o r .  However much K l e i s t  a p p e a rs  to  

e f f a c e  h im s e l f  i n  h i s  n a r r a t i v e ,  t h e r e  i s  seldom  any doub t

(0 K l e i a t ' s  Werke, ed: c i t : I I I . p . 352.
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w here h i s  sy m p a th ie s  l i e .  Such p h r a s e s  a s  f a n a t i s c h e  [n]
// «Î „ It (a.)

M ordknech t.  ^ d e s  h o l l i s c h e  [ n ]  B osew ich t [ a ]  . ^des
•* , r "M .. *(S)
A rm ste^nj , ^ d ie se  t r e f f l i c h e  Dame, ^ i h r e  schone s e e l e

e x p r e s s  co ndem n ation , p i t y ,  o r  a d m i r a t io n  i n  th e  a u th o r .  

T hat K l e i s t * s  a t t i t u d e  to  M ichae l  K ohlhaas changes i n  t h e

m id d le  o f  th e  t a l e  i s  r e v e a l e d  c h i e f l y  by th e  a d j e c t i v e s  

which he u s e s  i n  sp e a k in g  o f  h i s  h e r o .  At f i r s t  t h e

h o r s e d e a l e r  i s   ̂ r e c h t s o h a f f e n ,  y e t  a t  t h e  same tim e
It (4 )

e n t s e t z l i c h  ; when he f i r s t  t a k e s  up arms he i s
" ( T )  r  ,

Der E n gel des  G e r ic h ta  , l a t e r  th e  a u th o r  speaks  o f  [denj

e n t s e t z l i c h e  [n| W u te r ic h  and Jd e s ]  r a s e n d e  [n] M ordbrenner [sj ,

f o ^ K le i s t s  Werke ed : c i t :  I I I ,  p . 310. 

(Z) i b i d : I I I ,  p . 374.

(3) i b i d : I I I ,  p . 352 .

(45 i b i d : I I I ,  p . 311.

(5) i b i d : I I I ,  p . 351 .

<C> i b i d ; I I I ,  p . 141.

(V i b i d : I I I ,  p . 167.

(S') i b i d :  I I I ,  p . 173.

(9) i b i d :  I I I ,  p . 178.
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b u t  when he s u r r e n d e r s  to  th e  S t a t e ,  [den] armefn]

Kohlhaas^ and^^ [des] e h r l i c h e [ n ]  K o h lh a as .

A n o te  o f  i r o n y  sounds i n  some o f  th e  t a l e s .
« "

D ie H e i l i g e  C a c i l i e ,  w hich  was i n  a l l  p r o b a b i l i t y  an  

o r i g i n a l  i n v e n t i o n ,  does n o t  seem to  be ta k e n  q u i t e  

s e r i o u s l y .  The sp eech  o f  th e  a b b e s s ,  d e c l a r i n g  th e  

a u t h e n t i c i t y  o f  th e  m i r a c l e ,  and e n d in g  w i th  th e  w ords ;  

^von dem P a p s t  habe i c h  so eb en  e i n  B reve e r h a l t e n ,  wodurch
//f3)

e r  d i e s  b e s t a t i g t ,  and th e  e x t r a v a g a n t  s i m i l e ,  w i th  which 

t h e  s in g in g  o f  th e  t h r e e  b r o t h e r s  i s  d e s c r ib e d ;  so mogen
ff

s i c h  l e o p a r d e n  und Wolfe an h o re n  l a s s e n ,  wenn s i e ,  z u r
"(4)

e i s i g e n  W i n t e r z e i t ,  das Firm am ent a n b r u l l e n  makes us 

wonder w h e th e r  K l e i s t  was n o t  s a t i r i s i n g  a  m ed iae v a l  

l e g e n d .  The i r o n y  i n  Das Erdbeben i n  C h i l i  i s  i n  a 

d i f f e r e n t  v e i n .  Here th e  v e ry  e v e n t  w hich  i s  s e n t  to  save  

th e  l o v e r s  i s  i n t e r p r e t e d  by t h e i r  f e l lo w s  a s  a  p un ishm en t 

which th e y  b r in g  upon th e  town. And th e  g r a t i t u d e  o f  

Je ron im o and Jo sep h e  f o r  t h e i r  d e l iv e r a n c e  i s  th e  v e ry

( ^ ^ K le is t s  Werke I c i t ; I I I ,  p . 219. 
izy i b i d : I I I ,p J .9 7 .
(3) i b i d ;  I I I ,  p . 390 .

(A) i b i d ;  I I I ,  p . 385.
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c a u se  o f  t h e i r  d o w n fa l l .  W ith b i t t e r  i r o n y  K l e i s t  

sp e ak s  o f  th e  P h a r i s a i c  m o ra ls  o f  S t .  lago  w i th  r e f e r e n c e  

to  th e  judgment on jo s e p h e ;  ^ A l le s ,  was g esch eh en  k o n n te ,  

w ar d a sa  d e r  P e u e r to d ,  zu dem s i e  v e r u r t e i l t  w urde, zu r  

g ro s  sen  E n t r u s tu n g  d e r  M atronen und Ju n g f ra u e n  von S t .  

l a g o ,  d u rch  e in e n  M ach tsp ruch  des V ic e k o n ig s ,  i n  e in e  

E n th a u p tu n g  v e rw a n d e l t  w ard . Man v e r m ie t e t e  i n  den 

S t r a s s e n .  d u rc h  w e lch e  d e r  H in r ic h tu n g s z u g  gehen s o l l t e ,  

d i e  F e n s t e r ,  man t r u g  d i e  D acher d e r  H auser a b , und d ie  

frommen T ô c h te r  d e r  S t a d t  lu d e n  i h r e  F re u n d in n e n  e i n ,  

um dem S c h a u s p i e l e ,  das  d e r  g o t t l i c h e n  Hache gegeben w urde ,
« (I)

a n  i h r e r  s c h w e s t e r l i c h e n  S e i t e  be izuw ohnen . T h is  i r o n y  

r e a c h e s  i t s  h i g h e s t  p o i n t  when K l e i s t  r e f e r s  to  th e  mob 

w h ich  i s  t h i r s t i n g  f o r  th e  b lo o d  o f  th e  young p e o p le  a s
4  ( » )

d ie  ganze im Tempel J e s u  ve rsam m elte  C h r i s t e n h e i t  ! The

c o n c lu s io n  o f  M ich ae l  K ohlhaas r e v e a l s  a to u ch  o f  b i t t e r  *
i r o n y .  The h o r s e s ,  t o  r e g a i n  w h ich  K ohlhaas h as  com m itted 

deeds  p d n i s h a b le  w i t h  d e a th ,  a r e  r e s t o r e d  to  him th ro u g h  

no e f f o r t  on h i s  p a r t .  So t o o ,  th e  rem ark  a t  t h e  end o f  

D ie  M arqu ise  von 0 . . . :  E ine  ganze R eihe  von jungen  R ussen

(•> K l e i s t s  Werke ed: c i t  : I I I ,  p . 296

( Z )  i b i d :  I I I ,  p . 309.
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f o l g t e  j e t z t  noch  dem e r s t e n ;  i s  s t r a n g e l y  in co n g ru o u s

w i th  th e  to n e  i n  w hich  th e  r e s t  o f  th e  s to r y  i s  n a r r a t e d .

The a u th o r  seems h e re  to  r e f e r  i r o n i c a l l y  t o  th e  s u f f e r i n g

w hich  i s  th e  e m o t io n a l  c o n te n t  o f  h i s  t a l e .
»

In^D er Zweikampf K l e i s t  does n o t  e n t e r  w h o le 

h e a r t e d l y  i n to  h i s  m ed ia e v a l  w o r ld ,  w i th  i t s  i m p l i c i t  

f a i t h  i n  t r i a l  by combat a s  a means o f  a s c e r t a i n i n g  

d iv in e  judgm ent. The im m ediate  i s s u e  o f  th e  d u e l  

o b v io u s ly  does n o t  expose th e  g u i l t y  p e r s o n .  Hor i s  t h e  

manner i n  w hich  t h e  t r u t h  i s  u l t i m a t e l y  d i s c l o s e d  i n  

* k e e p in g  w i th  th e  m ed ia e v a l  a tm osphere  o f  th e  t a l e .

A l th o u g h  K l e i s t  does n o t  o p en ly  ta k e  th e  

r e a d e r  i n t o  h i s  c o n f id e n c e ,  a s  i s  th e  custom  o f  Jean  p a u l  

and m ost o f  th e  p o e t s  o f  th e  Romantic s c h o o l ,  he does so 

i n  a  more s u b t l e  m anner. By means o f  a  c a r e f u l  a rra n g em e n t  

o f  i n c i d e n t s  he d i s c l o s e s  f a c t s  o f  w hich  h i s  c h a r a c t e r s  a r e

i g n o r a n t .  The new spaper announcement w i t h  w hich  he opens
«

h i s  M arq u ise  von 0 . . . ,  and th e  r e s c u e  o f  th e  M arqu ise  by 

G ra f  F . . .  a c q u a in t  u s  from th e  v e ry  b e g in n in g  w i th  th e  

c i r c u m s ta n c e s  which t h e  h e r o in e  and h e r  fa m ily  a re  so 

a n x io u s  to  d i s c o v e r ,  s i m i l a r l y ,  he r e v e a l s  to  u s  th e  

m o t iv e s o o f  T o n i ' s  b e h a v io u r ,  w h ich  Babekan and conge Hoango

(I) K l e i s t s  Werke ed; c i t  ; I I I ,  p . 294.
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c a n n o t  u n d e r s t a n d ,  and w hich  G ustav  m is c o n s t r u e s  w i th  f a t a l  

c o n se q u e n c e s .

As a  n a r r a t o r  K l e i s t  a p p e a rs  to  av o id  th e  d e v ic e  o f  

h o ld in g  a t t e n t i o n  by k e e p in g  th e  r e a d e r  i n  su sp en se  a s  to  

t h e  outcome o f  h i s  t a l e .  I n s t e a d  o f  t h i s  he  u s e s  m ethods 

o f  r e v e r s a l  and a n t i c i p a t i o n .  By means o f  th e  fo rm er he 

s u r p r i s e s  t h e  r e a d e r ;  by means o f  th e  l a t t e r  he warns 

him o f  what i s  g o ing  to  h appen .

R e v e r s a l  i n  t h e  t a l e s  i s  more th a n  a  l i t e r a r y  d e v ic e ;  

i t  i s  e s s e n t i a l  to  th e  them es , s in c e  th e y  d e a l  w i th  th e  

u n e x p e c te d ,  th e  e x t r a o r d i n a r y ,  fo unded  on th e  commonplace. 

Some k in d  o f  r e v e r s a l  t a k e s  p la c e  i n  e v e ry  t a l e .  A gain  and 

a g a in  M ic h ae l  K ohlhaas i s  w i t h i n  an ace o f  o b t a in in g  

j u s t i c e ,  b u t  some p e t t y  h in d ra n c e  b a u lk s  him. The a c t i o n  

of^D as E rdbeben  i n  C h i l i  may be d iv id e d  i n t o  t h r e e  p a r t s .

A scen e  o f  d i s a s t e r  b e g in s  and ends th e  t a l e ,  t h e  m id d le  

s e c t i o n  i s  a  l y r i c a l  i n t e r l u d e .  Thus a  s t r o n g  c o n t r a s t  i s  

draw n be tw een  d e s t r u c t i o n  and p e a c e ,  h a t r e d  and l o v e .  

R e v e r s a l s  i n  f o r t u n e  a re  a l s o  f r e q u e n t  i n  th e  t a l e s .   ̂ p i e s e r  

p l o t z l i c h e  S t u r z ,  von d e r  Rohe e in e s  h e i t e r n  und f a s t  

u n g e t r u b t e n  G lu cks , i n  d ie  T ie f e  e in e s  u n a b se h b a re n  und 

g a n z l i c h  h i l f l o s e n  E la n d s ,  war mehr a l s  das  arme Weib
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e r t r a g e n  k o n n te .  Thus th e  f a l l  o f  l i t t e g a r d e .  w hich  

r e s e m b le s  t h a t  o f  E l v i r e  and th e  M a rq u ise ,  i s  d e s c r i b e d .
u

In  Der Zweikampf f o r t u n e  f l u c t u a t e s  be tw een  G raf  jak o b  and 

h i s  o p p o n e n ts .  Changes i n  th e  r e l a t i o n s  be tw een  th e  c h i e f  

c h a r a c t e r s  a r e  a l s o  common. Toni and G ustav  i n  Die
n

n
V erlobung  i n  S t .  Domingo b e g in  by s u s p e c t in g  each  o t h e r ;

t h e n  th e y  a r e  j o in e d  by a  bond o f  c o n f id e n c e ,  w hich  i s

f i n a l l y  b ro k e n  by th e  renew ed d i s t r u s t  o f  G us tav . The

v a r i a t i o n  i n  th e  M a r q u i s e 's  a t t i t u d e  to  Graf F . . .  i s  shown

i n  th e  f o l lo w in g  a n t i t h e s i s  ; Er wurde i h r  damais n i c h t
»

w ie e i n  T e u fe l  e r s c h ie n e n  s e i n ,  wenn e r  i h r  n i c h t ,  b e i
«

s e i n e r  e r s t e n  E r s c h e in u n g .  w ie  e i n  E ngel vorgekoramen w a re .  

The m ost s t r i k i n g  r e v e r s a l  i n  th e  t a l e s  i s  p e rh a p s  th e  

change i n  th e  m e n t a l i t y  o f  th e  t h r e e  b r o t h e r s  i n  D ie
V

H e i l i g e  C a c i l i e .

K l e i s t  o f t e n  p r e p a r e s  th e  r e a d e r  f o r  un tow ard  e v e n t s .  

W hile  h i n t i n g  a t  w hat i s  to  come he em p h asise s  r a t h e r  how 

t h i n g s  come to  p a s s  th a n  w hat a c t u a l l y  h ap p en s . Hence th e  

a u t h o r  changes t h e  phobus v e r s i o n  o f  ̂ M ichael K ohlhaas :

V) K l e i s t s  Werke ed: c i t : I I I ,  p .4 o l

a> i b i d ;  I I I ,  p . 294.
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v e r s u c h te  a l l e  m o g lic h e .  d ie  P fe rd e  an  s i e  l o a  zu werden^'^

i n t o  K oh lhaas  . . . .  l i e s s  e s  aus e i n e r  d u n k e ln  Yorahndung,
«C»)

an  n i c h t s  f e h l e n ,  d ie  p f e r d e  an s i e  l o s  zu w arden i n  th e

f i n a l  v e r s i o n .  L i s b e t h  does n o t  c o n c e a l  h e r  f e a r s  t h a t

M ich ae l  K ohlhaas w i l l  n o t  w in  h i s  c a u s e .  The m is g iv in g s

o f  Donna E l i s a b e t h  w arn us o f  coming d i s a s t e r  i n  Das

E rdbeben  i n  C h i l i .  The c u r s e  o f  Babekan : Die Rache*
G o t te s  w i*de s i e ,  no ch  ehe s i e  i h r e r  s c h a n d t a t  f r o h  

gew orden , e r e i l e n  and T o n i ' s  p r e m o n i t io n  e x p re s s e d  i n  

th e  words : s i e  f r o h l o c k t e  b e i  dem Gedanken, i n  d i e s e r

ZU s e i n e r  R ett& ng a n g e o rd n e te n  un ternehm ung zu s t e r  ben
»

a r e  f u l f i l l e d  a t  t h e  c lo s e  o f  Die V erlobung  i n  S t .  Domingo.g
_ F r a u  H e l e n a 's  a n x ie ty  f o r  h e r  so n  a u g u rs  i l l  f o r  th e  r e s u l t  

o f  th e  d u e l .  A f u t u r e  e v e n t  i s  n o t  o n ly  p r e d i c t e d  by 

some c h a r a c t e r ,  b u t  a l s o  by th e  a u th o r ,  i n  d i r e c t  comment. 

The o u t r a g e  o f  H ic o lo  on E l v i r e  i s  th u s  f o r e t o l d  ;

^Beschamung, W o l lu s t ,  und Rache v e r e i n i g t e n  s i c h  j t t z t , um

(0 Phobus il, J o u r n a l  f u r  d i e  K u n s t,  D resden ; 1808, s e c h s t e s  
Stuck^' IV, p . 22.
K l e i s t 8 W erke*ed; c i t  ; I I I ,  p .  144 .

C3) i b i d ; I I I ,  p . 348 .

(4) i b i d ;  I I I ,  p . 344.
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d ie  a b s c h e u l i c h s t e  T a t ,  d ie  je  v e r u b t  worden i a t ,
I, "(9

a u s z u b r u te n .

A lthou gh  b o th  e p io  and d ra m a tic  m ethods c an  be 

d i s t i n g u i s h e d  i n  th e  n a r r a t i v e  s t y l e  o f  K l e i s t ,  t h e  

p o e t  seems by p r e f e r e n c e  t o  u s e  a  d ra m a t ic  s t y l e  o f  

p r e s e n t a t i o n .  The a u th o r  r e c e d e s  b e h in d  h i s  n a r r a t i v e , 

and l e t s  e v e n ts  and c h a r a c t e r s  speak  f o r  th e m s e lv e s .

The s t r u c t u r e  o f  m ost o f  th e  t a l e s  i s  composed o f  a  

s u c c e s s io n  o f  s c e n e s .  Even i n  th e  s t r a i g h t f o r w a r d  

n a r r a t i v e  o f^ M ich ae l  K ohlhaas K l e i s t  f r e q u e n t l y  p a u ses  

a t  a  c r u c i a l  s i t u a t i o n  and p r e s e n t s  i t  d r a m a t i c a l l y .

The o u t r a g e  a t  t h e  T ronkenbu rg , th e  c ro s s - e x a m in a t io n  

o f  H e rse ,  t h e  d e a th  o f  L i s b e t h ,  th e  a t t a c k  on th e  

T ron k en b u rg , and t h e  i n t e r v i e w  w i th  L u th e r  a l l  s t a n d  o u t  

a s  s e p a r a t e  s c e n e s .  The c o n v e r s a t io n  i n  th e s e  sc e n e s  

s e r v e s  to  i n t e r p r e t  th e  u n d e r ly in g  i d e a .  The sc en e  o f  

L is b e th * s  d e a th  r e a c h e s  i t s  c l im ax  i n  t h e  words ;

So moge m ir  G o tt  n i e  v e rg e b e n ,  w ie  i c h  dem ju n k e ru
v e r g e b e .  S in g le  w ords , w hich  a re  t o s s e d  from  mouth to

« .
m outh , em phasise  t h e  m ean ing . The w o rd ^ v e r s to s s e n  i s  

u s e d  f o u r  t im e s  i n  th e  scene  w i th  L u th e r ,  som etim es a  

w hole  s e n te n c e  i s  r e p e a t e d  w i th  a  s i m i l a r  e f f e c t .  The

.   ̂ ;  '  : ”

K l e i s t s  W erke, ed ; c i t ;  I I I .  p . 372 .
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q u e s t i o n :  ^Wo d e r  Ju n k e r  Wenzel von Tronka s e i  ? i s  

p u t  by M ichae l  K oh lhaas  t h r e e  t im e s ,  tw ice  a t  th e  a s s a u l t  

o f  th e  T ronk en bu rg , and a g a in  a t  th e  co n v en t o f  E r la b ru n n .  

On each  o c c a s io n  i t  form s th e  c lim ax  o f  th e  s e n te n c e .

The f i r s t  h a l f  o f^D ie  M arqu ise  von 0 . . .  i s  a  s e r i e s  o f  

s c e n e s ,  e ach  o f  w hich  p r e s e n t s  some f r e s h  developm ent 

i n  th e  c o n f l i c t  be tw een  t h e  c h a r a c t e r s .  The wooing i s  a  

k in d  o f  r e c u r r e n t  theme when G raf  ? . . .  a p p e a r s ,  and th e
II *

word v e rm ah len  w hich  r e c u r s  a g a in  and a g a i n ,  i s  th e  
* «

key n o te  i n  t h e  young o f f i c e r ' s  s p e e c h .  Most o f  th e s e  

s c e n e s  a t  th e  same tim e  r e v e a l  some f r e s h  a s p e c t  o f  th e  

fu n d am e n ta l  i d e a .  They m igh t t h e r e f o r e  be term ed  key 

s i t u a t i o n s ,  some, how ever, a r e  l i t t l e  more th a n  e p i s o d i c .  

The v i s i t  o f  t h e  d o c to r  and th e  m idw ife to  t h e  M arqu ise  

do l i t t l e  more t h a n  b r i n g  home to  u s  h e r  p o s i t i o n  i n  

r e l a t i o n  t o  th e  w o r ld .  The l e n g th y  c o n v e r s a t io n s  b e tw een  

G u s tav . T o n i ,  and Babekan a t  t h e  b e g in n in g  o f^ B ie  v e r lo b u n g  

i n  S t .  Domingo se rv e  to  expose  th e  s i t u a t i o n .

Sometimes th e  p o e t  e x p r e s s e s  i n  d ia lo g u e  what he 

c a n n o t  r e v e a l  th r o u g h  d i r e c t  n a r r a t i o n ,  i n  th e  p r i s o n  

sc e n e  be tw een  F r i e d r i c h  and L i t t e g a r d e  a l l  th e  p a th o s  o f  

t h e  s i t u a t i o n  i s  conveyed to  u s .  The a n g u is h  o f  L i t t e g a r d e ,
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w hich  i s  p e n t  u p  i n  t h e  p l e a  to  h e r  l o v e r  : Hinweg

f i n a l l y  b r u s t s  f o r t h  i n  th e  d e s p e r a te  c ry  ; ^Lass m ich m it  

meinem Jammer und m e in e r  Verzwei f lu n g  a l l e  i n  A c r i s i s ,  

e i t h e r  i n  th e  a c t i o n  o r  i n  th e  m e n ta l  l i f e  o f  a  c h a r a c t e r ,  

i s  o f t e n  marked by d i r e c t  sp e e c h .  S ince  th e  g r e a t e r  p a r t  

o f  th e  c o n v e r s a t io n  s c e n e s  i s  r e p o r t e d  i n  i n d i r e c t  sp e ec h ,  

th e  i n c u r s i o n  o f  d i r e c t  sp eech  i s  sudden and s t r i k i n g  ; 

th e  s t e a d y  f low  o f  th e  n a r r a t i v e  h e re  t a k e s  a  sudden l e a p .

The t r a n s i t i o n  from i n d i r e c t  to  d i r e c t  speech  a t  G raf F . . . ' s  

d i s m i s s a l  o f  h i s  a d j u t a n t  b r i n g s  ou t t h e  f u l l  f o r c e  o f  h i s
•1(3)

F a h r  zu * T h is  te c h n iq u e  p ro d u c e s  an  e f f e c t  o f  l i g h t  and

sh a d e ;  th e  f ra g m e n ts  o f  d i r e c t  sp e ec h  s ta n d  o u t  a s  h ig h

l i g h t s .  Der B urgvog t . . .  kam, und f r a g t e  nach  dem p a s s *
" //

s c h e i n .  -  K oh lh aas  f r a g t e  : ^Der p a s s s c h e in  ? Er s a g t e ,  

e i n  w enig  b e t r e t e n ,  d a s s  e r ,  s o v i e l  e r  w i s s e ,  k e in e n  

h a b e ;  d a s s  man ihm a b e r  n u r  b e s c h r e ib e n  m och te ,  was d i e s  

f u r  e i n  Ding des H e rrn  s e i :  so werde e r  v i e l l e i c h t  

z u f â l l i g e r  W eise dam it v e r s e h e n  s e i n .  Der S c h lo s s v o g t  . . .  

v e r s è t z t e ,  d a s s ,  ohne e in e n  l a n d e s h e r r l i c h e n  E r la u b n i s ^ s c h e in ,  

kern Rosskajnm m it  p f e r d e n  u b e r  d i e  Grenze g e l a s s e n

(0 K l e i s t s  W erke"ed: c i t :  I I I ,  p . 415 .

(Z) i b i d : I I I ,  p ,4 1 6 .

(3) i b i d :  I I I ,  p . 261.
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»c*)H
w urde . Here th e  o b j e c t  o f  c o n v e r s a t io n  i s  s t r e s s e d  by

Kohlhaas* own words : ^Der P a s s s c h e in  ? T h is  d e v ic e

n o t  o n ly  s t r e s s e s  th e  i d e a ;  i t  a l s o  s e r v e s  t o  th ro w  l i g h t

upo n  th e  c h a r a c t e r .  W hereas i n  i n d i r e c t  speech  th e

s u b s ta n c e  o f  th e  c o n v e r s a t io n  i s  a l l - i m p o r t a n t ,  i n  d i r e c t

sp e e c h  th e  c h a r a c t e r i s t i c  form o f  sp eech  m a t t e r s  m o s t ,  i n

some sc e n e s  th e  words o f  th e  c h i e f  c h a r a c t e r  o n ly  a re

d i r e c t l y  r e p o r t e d .  At th e  a r r e s t  o f  G raf  Jakob d e r

R o t b a r t  o n ly  th e  co u n t sp e ak s  j^ B ru d e r ,  s e h t  j w elch

e in e  s c h â n d l i c h e  A nk lage , a u f  den Mord m eines B ru d e rs ,
«

w id e r  m ich zusam m engeschmiedet worden i s t  J . . .  Die 

F rau n d e  f l u c h t e n  u b e r  d ie s e  ham ische  und n i e d e r t r a o K t i g e  

A r g l i s t i g k e i t , . . .  und sch on  waren s i e  ira B e g r i f f ,  gegen 

den A b g eo rd n e ten  . . . .  b e l e id i g e n d  zu v/erden ; a l s  d e r  

G ra f ,  d e r  d ie  p a p ie r e  noch  e inm al u b e r l e s e n  h a t t e ,  . . .  

a u s r i e f :   ̂r u h i g ,  m eine F re u n d e j

A lm ost any number o f  c h a r a c t e r s  may t a k e  p a r t  i n  

t h e s e  s c e n e s ,  some o f  which a re  d i a l o g u e s ,  some c o n v e r 

s a t i o n s  b e tw een  s e v e r a l  p e o p le ,  o t h e r s  crowd s c e n e s .

T here  a re  no lo n g  s p e e c h e s ,  c o n v e r s a t io n  c o n s i s t i n g  

c h i e f l y  o f  b r i e f  s t a te m e n t  and r e p a r t e e .  D ia lo g u e  i n  th e  

t a l e s  a lw ays r e p r e s e n t s  some k in d  o f  c o n f l i c t .  F o r i n s t a n c e ,

0) ^  K l e i s t s  Werke "ed; c i t ; I I I ,  p .  142.

a )  i b i d ; I I I ,  p . 395.
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Kohlhaas* p la n s  f o r  s e l l i n g  h i s  house  a ro u s e  

c o n s t e r n a t i o n  i n  L i s b e t h .  The o p in io n  w hich she e x p re s s e s  

on h e r  h u s b a n d 's  b e h a v io u r  shows no u n d e r s t a n d in g  o f  h i s  

m o t iv e s ,  and K oh lhaas  r e m o n s t r a te s  w i th  h e r  i n  v a in .  But 

th e  outcome o f  t h i s  d i a lo g u e ,  a s  o f  most s i m i l a r  scen es  

i n  th e  t a l e s ,  m arks an advance i n  th e  a c t i o n ,  f o r  L i s b e t h  

d e te rm in e s  to  p le a d  h e r  h u s b a n d 's  cau se  h e r s e l f .  Ho 

words p a s s  d i r e c t l y  betw een th e  M arq u ise  and G raf ? . . .  

u n t i l  t h e i r  m ee tin g  i n  th e  g a rd e n .  Here th e  M arqu ise  

th ro w s  up  a  b a r r i e r  be tw een  h e r s e l f  and h e r  l o v e r ,  

w h ich  G ra f  ? . . .  f i n d s  im p o s s ib le  to  s c a l e .  Between 

Jeronim o and Jo s e p h e ,  who l i v e  i n  p e r f e c t  c o n co rd , no 

d ia lo g u e  i n  d i r e c t  sp e ec h  i s  r e c o r d e d .  The p r i n c i p a l  

c o n v e r s a t io n  b e tw een  s e v e r a l  p e o p le  i s  t h a t  be tw een  T o n i , 

Babekan and G ustav  a t  th e  b e g in n in g  of^D ie  V erlobung  i n  

S t .  Domingo The s i t u a t i o n  o f  t h e s e  p e o p le  s h u t  up 

t o g e t h e r  i n  a  house  sp y in g  upon  one a n o th e r  co u ld  h a rd ly  

be  o th e rw is e  r e p r e s e n t e d  th a n  by c o n v e r s a t io n ,  i n  w hich  

e a c h  t r i e s  to  g a in  i n f o r m a t io n  ab ou t th e  o t h e r s .  The 

c o u n c i l  o f  th e  m i n i s t e r s  in ^ M ic h ae l  K ohlhaas has one 

o b j e c t  o f  d i s c u s s i o n ,  th e  case  o f  K o h lh aas .  I t  has  

t h e r e f o r e  more u n i t y  th a n  th e  sc en e  in^D ie  V erlobung  i n  

S t .  Domingo.'
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The G lose  o f  Da s E rdbeben  i n  C h i l i  shows K l e i s t  »s

m a s te r ly  t r e a tm e n t  o f  a  crowd s c e n e .  Here a  group o f

p e o p le  d e fen d  th e m se lv e s  a g a i n s t  an  a n t a g o n i s t i c  mob.

The two p a r t i e s  sp eak  a l t e r n a t e l y ,  M e i s t e r  P e d r i l l o  b e in g

spokesman f o r  th e  o n e , Don Fernando  f o r  th e  o t h e r .  B r i e f

e x c la m a t io n s  e x p re s s  th e  t e n s e n e s s  o f  th e  s i t u a t i o n .

D i r e c t  sp e e c h  i s  s k i l f u l l y  woven i n to  th e  n a r r a t i v e ,

m ark ing  a c r i s i s  i n  th e  a c t i o n .  I n d i v i d u a l  v o ic e s  w hich

r e p r e s e n t  th e  g e n e r a l  o p in io n ,  a re  p ic k e d  o u t  o f  th e  crowd.

The f o l lo w in g  s e n te n c e  v i v i d l y  i l l u s t r a t e s  mass p sy c h o lo g y ;
*

 ̂H ie r a u f  ; Er i a t  d e r  V a te r  |  s c h r i e  e in e  Stimme; und ; e r
// *

i s t  Jeron im o R ugera  ] e in e  a n d e re ;  und ; s i e  s in d  d ie
»/ *

g o t t e s J . a s t e r l i c h e n  Menschen J e in e  d r i t t e ;  u nd ; s t e i n i g t
II ”

s i e  J s t e i n i g t  s i e  * d i e  ganze im Tempel J e su  ve rsam m elte
// (I)

C h r i s t e n h e i t  i As a  s to n e  c a s t  i n t o  a  pond p ro d u ce s

c i r c l e s  w h ich  become w id e r  and w id e r  u n t i l  th e y  r e a c h  th e

s h o r e ,  so h e re  a rem ark  th row n o u t  by one p e r s o n  i s  p a s se d  

from  mouth to  g e u th  u n t i l  th e  whole c o n g re g a t io n  s im u l t a n 

e o u s ly  makes th e  same d e c i s i o n .  Thus t h e  c re s c e n d o ;  Er i s t
• t  I I  .

d e r  V a te r ;  E r  i s t  Jeronim o R ugera  ; S ie  s in d  d i e  g o t t e s *
—  ^  " Tl a s t e r l i c h e n  Menschen! c u lm in a te s  i n ^ s t e i n i g t  s i e  I
H

S t e i n i g t  s i e  J d i e  ganze  im Tempel J e s u  versam m elte
u

C h r i s t e n h e i t  !

(0 K l e i s t s  Werke ed; c i t ; I I I ,  p . 309.
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The background  to  such sc e n e s  i s  u s u a l l y  s k e tc h e d  

i n  c o n n e c t io n  w i th  th e  movements o f  th e  c h a r a c t e r s ,

^^Er t r a t  d u rch  e in e  p f o r t e .  d i e  e r  o f  f e n  f a n d .  i n  den 

G a r te n ,  d u r c h s t r i c h  d i e  Gange d e s s e lb e n ,  und w o l l t e  d ie  

h i n t e r e  Rampe h i n a u f  s t e i g e n ,  a l s  e r ,  i n  e i n e r  l a u b e ,  

d i e  z u r  S e i t e  l a g ,  d ie  M arq u ise  , , ,  an  einem k l e i n e n
a 0}

T is c h c h e n  emsig a r b e i t e n  s a h .  By such  i n d i c a t i o n s  as

th e  f o l lo w in g  th e  a u th o r  l o c a t e s  h i s  n a r r a t i v e :  E r

k e h r t e ,  da  d ie  Hacht e in b r a c h ,  i n  einem W ir tsh a u se  a u f

d e r  L a n d s t r a s s e  e i n .  ^^Gegen M i t ta g  begab s i c h  K o h lh aas ,

vo n  s e in e n  d r e i  L an d sk n ec h te n  b e g l e i t e t ,  u n t e r  dem

G efo lg e  e i n e r  u n a b se h b a re n  Menge, . . . .  zu dem G ro s s k a n z le r  
»/

des  T r i b u n a l s .  These  i l l u s t r a t i o n s  show how K l e i s t  l i n k s  

d e s c r i p t i o n  o f  background  w i th  h i s  n a r r a t i v e ,  i n  d o in g  

t h i s ,  he g iv e s  c l e a r  b ro a d  o u t l i n e s ,  w i th  no d e t a i l .

Ehen g in g ,  d iesem  S c h lu s s e  gem ass, d i e  M i t ta g s s o n n e  des 

M a rg a re th e n ta g e s  u b e r  d ie  Turme d e r  s t a d t  B a s e l ;  und 

e in e  u n e r m e s s l i c h e  Menscheumenge, f u r  w elche  man Banke 

und G e ru s te  zusammengezimmert h a t t e ,  war a u f  dem 

S c h l o s s p l a t z  v e rsa m m e lt ,  . . .  a l s  H e rr  F r i e d r i c h  und 

‘ G ra f  Ja k o b , zu r  A u sfec h tu n g  i h r e r  S a c h e ,  i n  d i e

( f )  K l e i s t s  Werke ed: c i t  : I I I ,  p . 279.
( Z )  i b i d : I I I ,  p . 172.
( 3)  ibi4*- n r ,  |3. / ‘f A.
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S ohranken  t r a t e n .

K l e i s t * s  m ethods o f  r e p r e s e n t a t i o n ,  w hich  a r e  

on th e  whole d ra m a tic  r a t h e r  t h a n  e p i c ,  make u s  v i s u a l i s e  

t h e  e v e n t s  w hich  he r e l a t e s  a s  hap p en in g  b e fo r e  our 

e y e s .  W ith  g r e a t  s k i l l  i n  th e  a r t  o f  n a r r a t i v e  he 

c o n ju r e s  up  l i v i n g  p i c t u r e s  w hich  im p r in t  th e m se lv e s  

i n d e l i b l y  upon  o u r .m e m o rie s .

(I) K l e i s t s  Werke ed: c i t  : I I I ,  p. 407.
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c .  PORTRAYAL OF CHARACTER.

K l e i s t * s  d ra m a tic  s e n s e  i s  a s  p e r c e p t i b l e  i n  

h i s  c h a r a c t e r “draw ing  a s  i n  h i s  n a r r a t i v e  s t y l e .

With th e  i n s t i n c t  o f  th e  p la y w r ig h t  he s e e s  c h a r a c t e r s
u

above a l l  i n  c o n f l i c t .  In^M ichae l  K ohlhaas th e  c h a r a c t e r s  

a r e  g rouped  t o g e t h e r  i n  a  t r i a n g u l a r  f o r m a t io n .  The 

noblem an i n s t i g a t e s  th e  a c t i o n .  K ohlhaas c a r r i e s  i t  on , 

becom ing p a s s iv e  i n  h i s  t u r n  a s  i t  p a s s e s  to  th e  S t a t e .
•I

A s i m i l a r  g ro u p in g  i s  found in ^ D er  F i n d l i n g .  The theme 

o f  t h i s  t a l e  i s  th e  c o n f l i c t  be tw een  H ic o lo ,  E l v i r e  and 

P i a c h i .  The i n i t i a l  s t a g e  i n  t h e i r  r e l a t i o n s h i p  i s  

c r e a t e d  by p i a c h i ,  who t a k e s  th e  p l a g u e - s t r i c k e n  f o u n d l in g  

i n t o  h i s  c a r e .  In  l a t e r  y e a r s  H ic o lo  p l o t s  a g a i n s t  E l v i r e ,  

P i a c h i ' s  w i f e ,  who, i g n o r a n t  o f  H i c o l o 's  p u rp o s e ,  p la y s  

a  p a s s iv e  p a r t  u n t i l  th e  end, when she f a l l s  a  v i c t i m  to  

h i s  t r i c k  o f  d e c e p t i o n .  Now p i a c h i  a g a in  t a k e s  an  a c t i v e  

p a r t  by w re a k in g  vengeance  on N i c o l e ,  and th u s  i n  some 

m easure  c o m p le te s  th e  a c t i o n  w hich  he had  begun.

•A t r i a n g u l a r  g ro u p in g  o c c u rs  a l s o  i n  L ie  M arqu ise  von 

0 * . . ,  where th e  M a rq u ise ,  G raf  F . . . ,  aud th e  von G . . ,  

f a m i ly  r e a c t  upon  each  o t h e r .  The f a m i ly ,  how ever, has  

l i t t l e  to  do w i th  t h e  s p i r i t u a l  r e l a t i o n s h i p  be tw een  th e
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M arqu ise  and G raf  F . . . ,  b u t  p la y s  an  a c t i v e  p a r t  i n  

b r i n g in g  th e  c o u p le  t o g e t h e r ,  a r r a n g in g  b o th  th e  engagem ent 

and th e  m a r r i a g e .  The c h a r a c t e r s  o f  th e  M arqu ise  and G raf  #  

F . , .  d e v e lo p  s e p a r a t e l y  i n  c o n t r a r y  d i r e c t i o n s .  The 

M arqu ise  i s  sav ed  from i n s a n i t y  by th e  r e -a w a k e n in g  o f  

h e r  s e l f - r e s p e c t ,  and G raf  F . . .  u l t i m a t e l y  w ins h e r  th ro u g h  

m o r t i f i c a t i o n  and s e l f - a b a s e m e n t .  A s i m i l a r  c o n t r a r y  

d eve lopm en t i s  p e r c e p t i b l e  i n  th e  c h a r a c t e r s  o f  G ustav  and
It

Toni in ^D ie  V erlobung  i n  S t .  Domingo. T o n i,  on  th e  one

hand , r i s e s  from b e in g  th e  decoy f o r  w h i te  men i n to  b e in g

th e  n o b le  c h a r a c t e r  who r i s k s  h e r  l i f e  f o r  h e r  l o v e r ,  w h i le

G u s tav , who a t  f i r s t  a p p e a rs  u n s e l f i s h  and c o u ra g e o u s ,

c o u r t i n g  d an g er  f o r  th e  sake  o f  h i s  f a m i ly ,  d e g e n e ra te s

i n t o  th e  s e d u c e r ,  and u l t i m a t e  m u rd e re r  o f  T o n i.  At

f i r s t  h o s t i l e ,  th e y  draw n e a r e r  to  one a n o th e r  u n t i l  th e y

a r e  u n i t e d  i n  th e  b e t r o t h a l  s c e n e ,  b u t  a r e  p a r t e d  a g a in  a t

t h e  en d . S in c e  th e  l i n e s  o f  t h e i r  f o r t u n e s  i n t e r s e c t ,  t h e i r
(0

r e l a t i o n s h i p  m ig h t  be d e s c r ib e d  a s  c h i a s t i c .  I f  th e
//

beggarwoman in^D as B e t te lw e ib  von Locarno may be re g a rd e d  

a s  a  c h a r a c t e r ,  i t  m ight be s a i d  t h a t  h e r  f a t e  c r o s s e s  th e  

f a t e  o f  t h e  M arches e  a s  th e  p a th  o f  Toni c r o s s e s  t h a t  o f  

G u s ta v .  At f i r & t  abu sed  by th e  a r i s t o c r a t ,  she  l a t e r  w reaks

CO F o r  t h e  s u g g e s t io n  u n d e r l y i n g  t h i s  a n a l y s i s  o f  th e  r e l a t i o n 
s h ip  b e tw een  th e  c h a r a c t e r s  in ^ D ie  v e r lo b u n g  i n  S t .  Domino 

I  am in d e b te d  to  D r. J .  K le in  ( U n i v e r s i t y  o f  M arburg)
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ven g ean ce  on him u n t i l  h i s  d o w n fa l l  i s  a c c o m p lish e d .

K l e i s t * s  m ethods o f  c h a r a c t e r - d r a w in g  b e t r a y  

th e  d r a m a t i s t  a s  c l e a r l y  a s  does h i s  g ro u p in g  o f  

c h a r a c t e r s .  I n s t e a d  o f  d e s c r i b i n g  h i ^ e n  and women, 

t h e  n a r r a t o r  p o r t r a y s  them i n  a c t i o n  and c o n v e r s a t io n .

He s e t s  them b e fo r e  o u r  e y es  and l e a v e s  us  to  form o u r  

ov/n o p in io n  o f  them . D ress  and a p p ea ran ce  a r e  f o r  th e  

most p a r t  l e f t  t o  o u r  im a g in a t io n .  We do n o t  even  know 

w h e th e r  th e  M arqu ise  o r  L i t t e g a r d e  i s  b e a u t i f u l .  K l e i s t  

i s  s o l e l y  co n ce rn e d  w i t h  th e  p e r s o n a l i t y  o f  h i s  c h a r a c t e r s ,  

n e v e r  w i th  t h e i r  outw ard  a p p e a ra n c e  f o r  i t s  own s a k e .  

A lth o u g h  he t a r r i e s  to  d e s c r ib e  T o n i,  i t  i s  o n ly  t o  

r e c o r d  th e  e f f e c t  w hich  h e r  b e a u ty  p ro d u ces  upon G u s tav .

The d e s c r i p t i o n  o f  N ic o le  ; Er war von e i n e r  b e so n d e rn ,  

e tw as  S t a r r en  S c h o n h e i t ,  s e in e  schw arzen  H aare  h in g e n  

ihm , i n  s c h l i c h t e n  S p i t z e n ,  von d e r  S t i r n  h e ra b ,  e i n  

G e s ic h t  b e s c h a t t e n d ,  d a s  e r n s t  und k lu g ,  s e in e  Mienen 

n ie m a ls  v e r a n d e r t e ;  a ro u s e s  ou r  c u r i o s i t y  a s  to  w ha t k in d  

o f  m e n t a l i t y  i s  c o n c e a le d  b e h in d  so re m a rk a b le  an  e x t e r i o r .  

The o n ly  d e s c r i p t i o n  o f  c h a r a c t e r  t h a t  K l e i s t  g iv e s  i s
(Z)

t h a t  o f  M ic h ae l  K o h lh a as .  We l e a r n  l i t t l e  e l s e  o f  th e  

h o r s e d e a l e r ,  how ever, t h a n  t h a t  he had an  abnorm al s e n se

(0 ^ K le i s t s  Werke", ed: c i t : I I I ,  p . 360.
(&) i b i d ;  I I I ,  p . 141.
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o f  j u s t i c e .  I n s t e a d  o f  t e l l i n g  u s  what k in d  o f  man th e  

h e ro  i s ,  E l e i s t  w arns u s  o f  t h e  e f f e c t s  o f  h i s  dom inant 

c h a r a c t e r i s t i c .  The d e s c r i p t i o n  o f  E o h lh a a s '  m e n t a l i t y  

s e r v e s  a  p u rp o se  s i m i l a r  to  t h a t  s e rv e d  by th e  s k e tc h  o f  

E i c o l o ' s  a p p e a ra n c e ;  b o th  awaken i n t e r e s t  i n  t h e  h e r o ' s  

d ev e lopm en t.

Sometimes eEi i m p r e s s i o n i s t i c  to u c h  b r in g s  a  

c h a r a c t e r  b e f o r e  t h e  m ind . We can  w e l l  v i s u a l i s e  l i t t e g a r d e  

m i t  h a lb  o f f n e r  B r u s t  und a u fg e lo s te m  H aar .  The k l e i n e n ,  

b l i t z e n d e n  Augen , von r o t l i c h e n  Augenwimpern u b e r s c h a t t e t  

a r e  a  f e a t u r e  t y p i c a l  o f  t h e  c u n n in g ,  und erhand  n a tu r e  o f  jak o b  

d e r  R o t b a r t .

E l e i s t ' s  c h o ic e  o f  names p a r t i c u l a r l y  r e v e a l s  h i s  

i n t e r e s t  i n  e v e ry  c h a r a c t e r  a s  an  i n d i v i d u a l .  However 

i n s i g n i f i c a n t  a p a r t  he may p la y  i n  a  t a l e ,  ev e ry  p e r s o n  

h a s  a  name. Even such m inor c h a r a c t e r s  a s  p i a c h i ' s  so n  

( P a o l o ) ,  T o n i ' s  h a l f - b r o t h e r s  (Hanky and S eppy). ev e ry  

member o f  Bon F e r n a n d o 's  f a m i ly ,  and two o f  Eohlhaas* sons 

( H e in r i c h  and L eopo ld ) a r e  g iv e n  C h r i s t i a n  names. Many o f  

t h e  names a r e  s u g g e s t iv e  o f  c e r t a i n  q u a l i t i e s .  M o is te r  

H im b o ld t ,  Congo Hoango, E inz  and Kunz, w i th  t h e i r  d i s p a r a g in g  

a s s o c i a t i o n s ,  evoke some image o f  t h e i r  owners.. The o n ly

(i) ^Kleis ts  Werke* ed; c i t  ; I I I ,  p . 425.
(%) i b i d ;  I I I ,  p . 397.
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' m a jo r  c h a r a c t e r  who h a s  no C h r i s t i a n  name i s  th e  E l e c t o r  

o f  Saxony , to  whom E l e i s t  g r a n t s  no o t h e r  d e s c r i p t i o n  t h a n
If f)

t h e  ^^Mann m it  w e is s e n  und b la u e n  F ed e rb u a ch e n , w hich 

conveys an  im p r e s s io n  o f  weak e f fe m in a c y .  How and a g a in  

t h e  a u th o r  e n l i s t s  o u r  sympathy f o r  a  c h a r a c t e r  by means 

o f  some e p i t h e t ,  such  a s  : e in e  wehmutige und ru h re n d e
1,(2) wl))

E r s c h e in u n g ;  d i e s e r  g ô t t l i c h e  H e ld ,  d i e  u n g lu c k l i c h e
,fW " • ',#)

J o s e p h e ,  ^ s e in e [ r ]  t re u e [ i^  t r e f f l i c h e [ n ]  E l v i r e .

And he p ro d u ce s  th e  o p p o s i t e  r e a c t i o n  i n  us w i th  such
f/(t)

e x p r e s s io n s  a s  : h e u c h e l t e  d i e  A l te ,  i n  Wendungen

a r g l i s t i g e r  und r a b b u l i s t i s c h e r  A r t ,  u n e d e lm u t ig e r  

und u n w a h rh a f t  i  ge rw ei s e .

B u t t h e  p r i n c i p a l  means u se d  by E l e i s t  to  d e p i c t  

c h a r a c t e r  a r e  t h o s e  o f  t h e  d r a m a t i s t :  t h e  spoken w ord ,

d e e d ,  and g e s t u r e .  Ho b e t t e r  i n d i c a t i o n  co u ld  be g iv e n

(0 ^ E l e i s t s  Werke* c i t  : I I I ,  p p . 2 3 6 ,2 3 7 , 246, 248. 
a) i b i d ; I I I ,  p . 4 1 5 .

(3) i b i d : I I I ,  p . 311 .
(4) i b i d : I I I ,  p . 295.

isy i b i d ; I I I ,  p . 361 .
i b i d : I I I ,  p . 319.

(?) i b i d : I I I ,  p . 209. 

i b i d :  I I I ,  p . 405.
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o f  th e  a r ro g a n c e  o f  E o h lh a as  t h a n  th e  p ro c la m a t io n  i n  

w h ich  he c a l l s  h i m s e l f  ^ e in e n  S t a t t h a l t e r  M ic h a e ls ,  des 

E r z e n g e l s ,  d e r  gekommen s e i ,  an  a l i e n ,  d i e  i n  d i e s e r  

S t r e i t s a c h e  des Ju n k e rs  p a r t e i  e r g r e i f e n  wiirden, m it  

F e u e r  und S c h w e rt ,  d i e  A r g l i s t .  i n  w e lc h e r  d i e
II

ganze  W elt v e rs u n k e n  s e i ,  zu b e s t r a f e n .  m  th e  i n t e r v i e w

w i t h  H e rse ,  M ic h ae l  K o h lh a a s '  s e n s e  o f  j u s t i c e  i s  p e rh a p s

more c l e a r l y  r e p r e s e n t e d  th a n  anywhere e l s e  f o r  h e re  he

d o g g ed ly  s e e k s  to  f i n d  f a u l t  w i th  th e  s e r v a n t  who has

d e fe n d ed  h i s  m a s t e r ' s  r i g h t s .  And o n ly  i n  th e  sc e n e  w i th

L u th e r  i s  t h e  t r u e  h u m i l i t y  o f  E o h lh aas  r e v e a l e d .  Thus

th e  r e a c t i o n  o f  one c h a r a c t e r  upon a n o th e r  disclvsès^ d e p th s  , _

o f  p e r s o n a l i t y  w hich  m igh t o th e rw is e  have rem a in ed  h id d e n .
,,(Z)

T h e ^ h e f t i g ,  a u f  e in e n  Punk t h i n t r e i b e n d e r  w i l l e  o f  G raf  

i s  i l l u s t r a t e d  i n  th e  lo n g  scen e  i n  w hich  he e n d eav o u rs  to  

im pose h i s  w i l l  upon t h e  M a r q u i s e . i n  s p i t e  o f  t h e  o p p o s i t i o n  

o f  h e r  w hole  f a m i ly .  A c h a r a c t e r ' s  manner o f  s p e a k in g  i s  

made to  r e f l e c t  h i s  p e r s o n a l i t y .  The s im p le ,  s t r a i g h t f o r w a r d  

sp e ec h  o f  E o h lh a as  w hich  n e v e r  v a r i e s ,  no m a t t e r  whom he i s  

a d d r e s s i n g ,  i s  a  s u r e  to k e n  o f  h i s  s i n g l e n e s s  o f  p u r p o s e .

(O^kleis ts  Werke £d: c i t ; I I I ,  p ,178.

(2) i b i d :  I I I ,  p . 260.
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The r e f i n e d  and a f f e c t i o n a t e  n a t u r e  o f  th e  M arqu ise  von 

0 . . .  can  be r e c o g n i s e d  from  h e r  manner o f  sp e a k in g  to  

h e r  f a m i l y ,  T o n i ' s  sudden  d e f i a n c e  o f  h e r  m o th e r  ;

^Beim L ic h t  d e r  Sonne, du h a s t  s e h r  u n r e c h t , m ich an  

d i e s e  G r e u e l t a t e n  zu e r i n n e r n  * D ie  Tinmens c h l ic h k e  i t  e n ,  

a n  denen  i h r  m ich  te i lz u n e h m e n  z w in g t,  emporen l a n g s t  m ein 

i n n e r s t e s  G efuh l shows u s  a  co u rag e  w hich  we had l i t t l e  

e x p e c te d  i n  h e r .  The m e n ta l  s t a t e  o f  a  c h a r a c t e r  i s  a l s o  

m i r r o r e d  i n  h i s  sp e e c h .  When F ra u  von G . . .  comes to  t e l l  

h e r  d a u g h te r  who i t  i s  who h a s  b e t r a y e d  h e r ,  t h e  M arqu ise  

can  do no more t h a n  e j a c u l a t e ;  wer h a t  s i c h  • . . . ,ff
^ w e lch e r  e r  s e l b s t  h a t  s i c h  g e z e ig t  • • • •  ? • • •  Wer 1 s t

H
68 ? h e r  im p a t ie n c e  c u lm in a t in g  i n  th e  e x c la m a t io n s ;

y
Wer ? wer ? wer ? These m o n o s y l la b le s  convey to  u s  ann
im p r e s s io n  o f  h e r  a g i t a t i o n .

The s im p le  n a r r a t i o n  o f  a  m a n 's  deeds  g iv e s  a  c l e a r  

p i c t u r e  o f  h i s  c h a r a c t e r .  The w ick ed n ess  o f  Graf Jakob 

i s  a t  f i r s t  n o t  m e n tio n ed , b u t  h i s  c o n d u c t  i s  made to  

a p p e a r  s u s p i c i o u s .  The a s s a s s i n a t i o n  o f  a  b r o t h e r  w i t h  

whom he had l i v e d  a t  e n m ity ,  and whose Dukedom he had 

e x p e c te d  t o  i n h e r i t ,  s u b s e q u e n t ly ,  a t  th e  know ledge t h a t

(1 )^K le is ta  W erke^ed; c i t  ; I I I ,  p . 3 3 3 .

(2) i b i d ;  I I I ,  p . 283.
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t h e  J o w a j c f  was t o  a c t  a s  R egen t f o r  h e r  so n ,  h i s

s c r u p u lo u s  o b se rv an c e  o f  d u ty  t o  th e  dead Duke -  a l l  t h e s e

f a c t s  a r e  s k i l f u l l y  s t a t e d  so t h a t  t h e  r e a d e r  may draw

h i s  own c o n c lu s io n .  H i c o l o 's  s t o n y - h e a r t e d  i n d i f f e r e n c e

t o  th e  s u f f e r i n g s  o f  o t h e r s  i s  v i v i d l y  d i s p l a y e d  i n  h i s

b e h a v io u r  on th e  jo u rn ey  to  Rome ; Von z e i t  zu z e i t
* !

h o l t e  e r  s i c h ,  m i t  s t i l l e n  und g e r a u s c h lo s e n  Bewegungen, I  

e in e  H an d v o ll  R usse  aus d e r  T asch e , d i e  e r  b e i  s i c h  t r u g ,  I  

und  wahrend P i a c h i  s i c h  d ie  T rânen  vom Auge w i s c h t e ,  

nahm e r  s i e  zw ischen  d ie  zahne und k n a c k te  s i e  a u f .  The 

co w ard ly  egoism  o f  H ic o lo  i s  p e rh a p s  nowhere more 

s t r i k i n g l y  e x p re s s e d  th a n  i n  h i s  e n c o u n te r  w i th  E l v i r e  

i n  t h e  g u i s e  o f  a  S p a n ish  k n i g h t .  E l v i r e  f a i n t s  ;

H ic o lo ,  von  S ch reck en  b l e i c h ,  wandte  s i c h  urn und w e l l t e  

d e r  U n g lu c k l ic h e n  b e i s p r in g e n ;  doch da das Q erausch , 

d a s  s i e  gemacht h a t t e ,  n o tw en d ig  den A l te n  h e r b e i z i e h e n  . 

m u s s te ,  so u n t e r d r u c k t e  d ie  B e s o rg n is ,  e in e n  v e rw e is  von 

ihm zu e r h a l t e n ,  a l l e  a n d e re  R u c k s ic h te n ;  e r  r i s s  i h r .  

m i t  v e r s t ô ' r t e r  B e e i f e r u n g ,  e in  Bund S c h l u s s e l  von d e r  E a f t e ,  

d a s  s i e  b e i  s i c h  t r u g ,  und e in e n  g e fu n d e n , d e r  p a s s t e ,  

w a r f  e r  Bund [sic] d en  i n  den  S a a l  z u ru c k ,  und versch w and .

The o n ly  m e n tio n  w hich  i s  made o f  Wenzel von Tronka i n

V )  E l e i s t s  Werke'ed; c i t  ; I I I ,  p . 360.
12) i b i d ;  I I I ,  p . 864.
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t h e  m a r k e t - p l a c e  sc en e  i s  a s  fo l lo w s  : ^Vergebens r i e f  d e r

Ju n k e r  W enzel, d e r  s i c h  aus dera Tumult r e t t e t e ,  den
« 0)

B i t t e r n  zu , se inem  V e t t e r  b e iz u s p r in g e n  -  an i l l u s t r a t i o n

o f  c o w ard ice  s i m i l a r  to  t h a t  o f  R i c o l o .  N o th in g  i s  t o l d

u s  o f  G raf F . , . ' s  m o r t i f i c a t i o n ;  y e t  h i s  ev e ry  deed  and

word b e a r s  w i tn e s s  t o  h i s  s t a t e  o f  m ind .

U n l ik e  th e  "m o ra l  s to r y "  w r i t e r s  o f  th e  e i g h t e e n t h

c e n t u r y ,  E l e i s t  shows some r e l u c t a n c e  to  d e s c r ib e  t h e

em o tio n s  o f  h i s  p e o p le .  H is  r e v e r e n c e  f o r  th e  human s o u l

i s  s e e n  i n  th e  w ords to  U l r i k e  ; ^ s e l b s t  das  e i n z i g e ,

das  w i r  b e s i t z e n ,  d i e  S p ra c h e ,  t a u g t  n i c h t  d azu ,  s i e  kann

d i e  S e e le  n i c h t  mal e n ,  und was s i e  uns g i b t ,  s in d  n u r
„  "  (%)

z e r r i s s e n e  B ru c h s tu c k e .  Only a t  i n t e r v a l s  does he a l lo w  

a  g l im p se  i n t o  t h e i r  h e a r t s .  W ith such  e x p re s s io n s  a s  :
»'X3)

f i n s t e r  und i n  s i c h  g e k e h r t ,  d i e  B ru s t  v o l l  sohmerz undIf %
4u) „

Jammer, E o h lh a as  schaum te v o r  Wut, E o h lh a a s ,  dem das  Herz
//«)

e m p o rq u o l l ,  dem Rosskamm dem d a s  Herz sch on  von Ahndungen
iff)

s c h w o l l :  E l e i s t  s k e tc h e s  h i s  h e r o ' s  f e e l i n g s  i n  p a s s i n g .

Som etim es an i n d i c a t i o n  o f  s e n t im e n t  i s  i m p l i c i t ,  i n  a

(0 ^ E l e i s t s  Werke* ed ;  c i t ;  I I I ,  p . 203.
7 . ,A n  UlriksT~5.II. 1801.

(3) I b i a : I I I ,  p . 181.
( V )  i b i d : I I I ,  p ,1 6 9 .
(S> i b i d : I I I ,  p . 159.
(« i b i d : I I I ,  p . 151.

W i b i d ;  I I I ,  p . 146.
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l i e g a t iv e  s t a t e m e n t ,  ^ E e h lh a a s ,  d e r  m it  k e in e r  Miane was
. ft o>
i n  s e i n e r  S e e le  v e rg in g ,  zu e rk en n en  gab , , ,

^Ein E n t s c h l u s s ,  , , ,  au welchem v i e l l e i c h t  auoh nooh Grunde 

a n d e r e r  A r t  m i t ^ i r k t e n .  d i e  w ir  jedera, d e r  i n  s e i n e r  

B ru s t  B e sc h e id  w e i s s ,  zu e r r a t e n  u b e r l a s s e n  wo11en. Aber
1/(3) "

w er b e s c h r e i b t ,  was i n  s e i n e r  S e e le  v e rg in g  . . .  on 

o c c a s io n  th e  a u th o r  p r o j e c t s  h im s e l f  i n t o  th e  mind o f  a 

c h a r a c t e r .  Thus th e  e x c la m a t io n  : Himmel I was e r b l i c k t e  

e r  ? conveys t o  us th e  a s to n is h m e n t  o f  N io o lo ;  th e  

e x p r e s s io n s  : ^^die S c h e i n h e i l i g # ,  ^d ie se  V e r s t e l l u n g ,  d i e s e
•I tiiti

s c h e in b a r e  G l e i c h g u l t i g k e i t  a r e  a  r e f l e c t i o n  o f  N i c o l e ' s

t h o u g h t s .  The p h ra se s ,^ U n d  fand  ih n  h i e r ^ d i e s e n  G e l i e b te n ,  

Nach d i e s e r  u n v e r h o f f t  g lu c k l i c h e n  B e s e i t i g u n g  d e r  e r s t e n  

I n t e r e 8sen  a re  c o lo u re d  by th e  f e e l i n g s  o f  jo se p h e  and t h e  

Duchess o f  B r e i s a c h  r e s p e c t i v e l y .  When i t  i s  n e c e s s a r y  

t o  r e c o r d  p s y c h o lo g ic a l  r e a c t i o n s  more f u l l y  E l e i s t  g iv e s  

a  c a r e f u l  and i m p a r t i a l  a n a l y s i s ,  T h is  he c o n n e c ts  w i th

(0 E l e i s t s  Werke ed : c i t  ; I I I ,  p .  200. 

12) i b i d : I I I ,  p . 210.

i b i d : I I I ,  p . 181.

W  i b i d : I I I ,  p . 367.
(^) i b i d : I I I ,  p . 367.

(6) i b i d : I I I ,  p . 367.
(1) i b i d : I I I ,  p . 301.

(8) I b id :  I I I ,  p . 393.
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th e  a c t i o n  so t h a t  t h e r e  i s  no pause  i n  th e  n a r r a t i v e .

W ith th e  o b s e r v a t i o n  ; ^D uroh d ie s e  schone A ns trengung
nO)

m it  s i c h  s e l b s t  b e k a n n t  gemacht th e  a u th o r  p a s s e s  i n  a 

n a t u r a l  manner t o  th e  m e n ta l  development o f  th e  M arqu ise  von  

0 . . .  and th e n c e  . to  h e r  c o n s i d e r a t i o n  o f  h e r  s i t u a t i o n ,  

w hich  l e a d s  t o  th e  new spaper announcem ent. on th e s e  

o c c a s io n s  i t  i s  a s  tho ugh  E l e i s t  su d d en ly  th row s open th e  

d o o r  o f  a h id d e n  chamber i n  w hich  l i e s  th e  s e c r e t  o f  h i s  

c h a r a c t e r ' s  b e h a v io u r .  We a re  on ly ^ l lo w ed  one g la n c e ,  

b u t  th e  knowledge th u s  g a in e d  re m a in s  w i th  us and o u r  

irjage  o f  the  c h a r a c t e r  i s  fi% ed once f o r  a l l .  The ppayer  

o f  T o n i ,  w hich  we a re  a l lo w e d  to  o v e r h e a r , e x p la in s  l a t e r  

a c t i o n s ,  th e  m o tiv e s  o f  w hich  we m igh t n o t  o th e rw is e  have 

u n d e r s to o d .  T h is  m ethod , w hich  th e  a u th o r  u s e s  s p a r in g ly  

i n  th e  c a se s  o f  M ich ae l  E o h lh a a s ,  th e  M arqu ise  von 0 . . .  and 

T o n i ,  i s  e f f e c t i v e ;  t h e s e  c h a r a c t e r s  a r e  th e  ones we know

• b e s t  i n  t h e  t a l e s .

E l e i s t ' 8 f a v o u r i t e  method o f  p o r t r a y in g  th e  humours 

and em o tions  o f  h i s  c h a r a c t e r s  i s  to  r e c o r d  t h e i r  g e s t u r e s  

and f a c i a l  e x p r e s s io n .  These may ap p ea r  t r i v i a l  i n  th e m s e lv e s ,  

b u t  th e y  a re  f u l l  o f  s i g n i f i c a n c e  i n  t h e i r  r e l a t i o n  to  th e

(/) E l e i s t s  Werke ed: c i t  : I I I ,  p . 274.
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p e rs o n s  to  whom th e y  b e lo n g  « The on ly  i n d i c a t i o n we

have t h a t  th e  M arqu ise  i s  i n  love  w i th  G raf  P . , ,  i s  th e
*(#)

o b s e r v a t i o n  : und i h r e  Augen g l a n z t e n  when she i s

a sk e d  i f  she i s  w i l l i n g  t o  m arry  him. B lu sh in g  and 

t u r n i n g  p a le  a r e  f r e q u e n t l y  n o te d  a s  s ig n s  o f  s t r o n g

e m o tio n .  ^Der G raf  a n tw o r t e t e ,  m it  e in e r  f l u c h t i g e n

B lass©  : ^wobei d e r  G ra f  u b e r  das ganze G e s ic h t  r o t  ward;

,8 ie  s a h ,  u b e r  und u b e r  r o t ,  i h r e  M u t te r  ; b l u t r o t  im 
•M S ')  »

G e s ic h t :  ^indem ihm das B lu t  i n s  G e s ic h t  s c h o s s ,

su c h  p h ra s e s  e x p re s s  a  d e g re e  o f  em barassm ent w hich  would

have been  d i f f i c u l t  o th e rw is e  to  p o r t r a y .  Some g e s t u r e s

d e n o te  a f f e c t i o n ,  such a s  s i e  d r u c k te  ih n  h e f t i g  an

s i c h ,  und u b e rd e c k te  m it h e i s s e n  E u ssen s e in e  B r u s t  :
•f If)

indem s i e  s i c h  h e r z l i c h  'und in n ig  an  ih n  d ru c k te  ;

o t h e r s  despair:  indem s i e  s i c h  den Bus en , wie e in e  R asende ,

z e r s c h lu g  : G ustav  r a u f t e  s i c h  d ie  H a a re ;  and o t h e r s»

( I )  E l e i s t s  Werke 'e d ;  c i t  ; I I I ,  p . 264.

a> i b i d ; I I I .  p . 276.
13> i b i d . ; I l l ,  p . 253.
(«  i b i d :  I I I ,  p ;2 5 6 .
(*) I b i d : I I I ,  p . 263.
(M i b i d : I I I ,  p . 279. 

tp i b i d : I I I ,  p . 163.
(«> I b i d : I I I ,  p . 329 .

(1) i b i d : I I I ,  p . 416 .

UM i b i d : I I I ,  p . 351.
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no)
i n d i f f e r e n c e  : i n  den  B a r t  murmel n;d ; ^der s i c h  d i e  Rosen

i n  d ie  Ho he zog. Some of t h e s e  rem arks  a re  r e m i n i s c e n t
«I

o f  th e  p l a y w r i g h t ' s  s t a g e - d i r e c t i o n s  : E d le  H e r rn ,  und d a m itn*i
s t u t z t e  e r  s e in e  Hande a u f  das G elander % ^ \n d e m  e r  

s i c h  n i e d e r l i e s s  und s e in e  B r i l l©  w ie d e r  a u f s e t z te  ; ^der

P r i n z ,  indem e r  den s t u h l ,  ohne s i c h  zu s e t z e n , i n  d e r
"(f) „ {6)

Hand h i e l t :  ^indem e r  aus F e n s t e r  t r a t :  den F u s s  a u f

e inem  Schemed g e s t u t z t :  g r i f f  i n  e i n  Q efass  m it  W eihwasser/» *
a l l  t h e s e  e x p r e s s io n s  make u s  see  th e  p e o p le  a s  th e y  

l i v e  and move. The common d u t i e s  o f  e v e ry d ay  l i f e  a re  

o f t e n  m en tioned  to  l e n d  r e a l i t y  t o  th e  c h a r a c t e r s  :

E l v i r e  u s u a l l y  h a s  need lew o rk  w i th  h e r , Toni has  th e  

t a s k  o f  p r e p a r in g  m e a ls ,  and th e  f l a y e r  o f  D obbeln  

w ould  n o t  be n e a r l y  so r e a l  w i th o u t  h i s  b u c k e t  o f  w a te r .

By a l l  t h e s e  means E l e i s t  c r e a t e s  l i v i n g  men and women, 

and th e  words o f .W ilh e lm  S c h a fe r  a r e  t r u e  o f  e v e ry  one

Ü) E l e i s t s  WerkeJ ed ; c i t ; 111, p . 145.
(Z)* i b i d ; I I I ,  p . 198.
(3) I b i a : I I I ,  p . 097.
U) i b i a : I I I ,  p . 200.
(Ï) I b i a : I I I ,  p . 189.

W i b i a : I I I ,  p . 194.

(1) i b i a : I I I ,  p . 388.  .
If) i b i a : I I I ,  p . 291.
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o f  h i s  c h a r a c t e r s  : So w aren  d i e  Dinge noch n i e  einem

D i c h te r  u b e r  d ie  E l in g e  g e sp ru n g e n ,  a l s  da d e r  ju n k e r

H e in r i c h  von E l e i s t  den R o ss h a n d le r  M ich ae l  E o h lh aas
»  0) 

besch w o r.

(0 W ilhelm  S c h a f e r ,  op; c i t ; p . 280
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£ •  D I O T I O N .

Of E l e i s t * s  manner o f  e x p r e s s io n  W ilhelm S o h a fe r  

s t r i k i n g l y  re m a rk s  ^ E rz a h lu n g e n  h i e s s  e r  d i e  

S o h i c k s a l s b e r i c h t e ,  d a r t n  e in  s t a r k e s  s t u c k  l e b e n  i n  

e i n e r  E e t t e  von schm uck losen  W orten  eng a u fg e s c h n u r t  

w a r :  a l s  ob e in  W anderer, k u rz  n u r  zu r  B a s t ,  von einem

E r le b n i s  m it  f l ie g e n d e m  Atem b e r i c h t e .  T he^N ove lle , 

s in c e  i t  d e a l s  w i th  one i n c i d e n t  o r  one e x p e r i e n c e ,  i s  

most e f f e c t i v e  when most com pact. The t a l e s  o f  E l e i s t  

a f f o r d  a  v i v i d  i l l u s t r a t i o n  o f  t h i s  s t a t e m e n t .  Every 

f e a t u r e  o f  h i s  n a r r a t i v e  s t y l e  i s  s u b o r d in a te  to  th e  

a c t i o n .  I r r e l e v a n t  d e t a i l s ,  d i g r e s s i o n s ,  and d i s c u s s i o n s  

a r e  c o m p le te ly  a b s e n t .  The n a r r a t i v e s  o f  E l e i s t ,  p u l s i n g  

a s  th e y  a re  w i t h  a c t i o n ,  p o s s e s s  an  e m o tio n a l  i n t e n s i t y
It

w hich  i s  r a r e l y  a c h ie v e d  i n  th e  N o v e l le .

The s t r i c t e s t  economy i s  o b se rv e d  i n  th e  d i c t i o n  as  

i n  th e  form  o f  th e  t a l e s .  S e n te n c e s  a r e  much condensed  

and c l o s e l y  p a c k e d .   ̂ E r f i e l  a u ch ,  m it  d iesem  k l e i n e n  

H aufen , schon  îbeim E in b ru c h  d e r  d r i t t e n  N a ch t ,  den 

Z o l l w a r t e r  und T o rw a c h te r ,  d i e  im G esprach  v . un t e r  dem Tor

( I )  w. S c h a f e r ,  „Die D re iz e h n  B ucher d e r  d e u ts c h e n  s e e l e ,
Buch d e r  E rh e b u n g " München;• 1934. E l e i s t ,  p . 280.
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s t a n d e n , n i e d e r r e i t e n d ,  i n  d ie  B urg , und w ahrend 

u n t e r  p l o t z l i c h e r  A u fp ra s s e lu n g  a l l e r  B araoken  i m  

S c h lo ss ra i im , d ie  s i e  m it  p e u e r  b e w a rfe n ,  H e rse ,  

u b e r  d i e  W e n d e l t r e p p e , i n  den Turm d e r

V o g te i  e i l t e ,  und den S c h lo s s v o g t  und v e r w a l t e r ,  d i e ,  h a lb  

e n t k l e i d e t ,  beim S p i e l  s a s s e n ,  m it  H ieben  und S t io h e n  

u b e r f i e l ,  s t u r z t e  E o h lh a as  zum Ju n k e r  Wenzel i n s  S c h lo s s .  

I n  t h i s  s e n t e n c e ,  w hich  i s  t y p i c a l  o f  E l e i s t ' s  s t y l e  

th ro u g h o u t  M ich ae l  E o h lh a a s ,  no l e s s  th a n  s i x  o p e r a t io n s  

a r e  d e s c r i b e d ;  th e  e n t r y  o f  E o h lh a as  i n t o  th e  f ro n k e n b u r g , 

h i s  re v e n g e  on th e  o f f i c i a l s  a t  th e  g a t e ,  th e  f i r i n g  

o f  th e  y a rd ,  H e r s e ' s  a r r i v a l  a t  t h e  p r o v o s t ' s  a p a r tm e n ts  

and h i s  a t t a c k  on th e  p r o v o s t  and th e  w arden , and f i n a l l y  

th e  e n t r a n c e  o f  E o h lh a as  i n t o  th e  c a s t l e .  E o h lh a a s ,  

th e  s u b j e c t  o f  th e  s e n t e n c e ,  i s  k e p t  i n  th e  fo re g ro u n d  

and i s  th e  c e n t r e  o f  d iv e r s e  k in d s  o f  a c t i v i t y .  A lthough  

a  g r e a t  d e a l  o f  a c t i o n  i s  com pressed  i n t o  th e  s e n te n c e ,  

s u f f i c i e n t  d e t a i l  i s  i n s e r t e d  to  g iv e  us a  c l e a r  v i s i o n  o f  

t h e  b a ck g ro u n d . In d e e d ,  accompanying c i r c u m s ta n c e s  a re  

f r e q u e n t l y  s k e tc h e d  i n  th e  t a l e s  by means o f  s e n te n c e s
« M "

i n t r o d u c e d  by ,^eben,  ̂kaum, in z w is c h e n  l e a d in g  up  to
u

a  s u b o r d in a te  c la u s e  o p en ing  w i th  a l s  upon  w hich  th e

CO E l e i s t s  W erke, ed : c i t ; I I I ,  p . 167.
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s t r e s s  l i e s :  „ eben  s c h r c k t e n  s i c h  d i e  Nonnen a u f  dera 

A l t a n  d e r  O rg e l  dazu  a n ,  a l s  S c h w e s te r  A n to n ia ,
//il)

von  d e r  T reppe h e r  e r s c h i e n .  A t t e n d a n t  c o n d i t i o n s  a r e

a l s o  d e s c r ib e d  by c l a u s e s  b e g in n in g  w i th  n a c h d era, d a ,  o r
•f »/

indem : ^N ein , l i s p e l t e  das  Madchen, indem s i e  i h r e  

g r o s s e n  schw arzen  Augen i n  l i e b l i c h e r  Y e rsc h a m th e i t  zu r  

Erde s c h lu g .  I t  i s  as  th o u g h  th e  n a r r a t o r ,  i n  h i s  

p a s s i o n a t e  d e s i r e  t o  c a r r y  on th e  a c t i o n ,  c an n o t  s to p  

to  im p a r t  th e  n e c e s s a r y  d e t a i l s .  I n s t e a d  o f  t h i s ,  he 

m en tio n s  them i n c i d e n t a l l y  i n  t h e  c o u rs e  o f  th e  a c t i o n .  

Som etim es, t h e s e  d e t a i l s  a r e  i n s e r t e d  i n  a p h r a s e  i n  

o p p o s i t i o n  to  t h e  s u b j e c t ,  o f t e n  c o n ta in in g  a  p r e s e n t  

p a r t i c i p l e  su ch  a s  S ie  urnschiang den  j u n g l i n g ,  v i e l f a c h e
vC3)

E n o te n  s c h u rz e n d ,  an Sauden und pus sen  d a m it :  som etim es 

i n  a  d e s c r i p t i v e  c l a u s e :  E o h lh a a s ,  d e r  d u rch  d ie s e
n

G efech te  e i n i g e  L eu te  e in g e b u s s t  h a t t e ,  s t e c k t e  d ie
"(4)

S t a d t  . . .  von neuem i n  B rand . These f r e q u e n t  i n t e r p o l a t i o n s  

and a d v e r b i a l  c l a u s e s  check  th e  b r e a t h l e s s  p r o g r e s s  o f  th e  

n a r r a t i v e ,  p ro d u c in g  th e  e f f e c t  o f  a l t e r n a t e  advance and 

r e t a r d a t i o n .

The d i c t i o n  a s  a  whole i s  a l s o  s u i t e d  to  th e  them es .

CO E l e i s t s  Werke" ed: c i t : I I I ,  p . 379.
12) i b i d : I I I ,  p . 327.
C3) i b i d : I I I ,  p . 342.
(4) i b i d : I I I ,  p . 173.
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E l e i s t ,  who s e l e c t e d  n a r r a t i v e  form f o r  h i s  E o h lh aas  

them e, a d o p te d  many o f  ^the f e a t u r e s  o f  c h r o n i c l e  s t y l e .

H is e l a b o r a t e l y  c o n s t r u c t e d  p e r i o d s , i n  which e v e ry  

f a c t  i s  r e l a t e d  w i th  u tm o s t  p r e c i s i o n  to  the  w h o le ,  

h i s  im p e rso n a l  ton e  o f  n a r r a t i o n  w hich  w i th h o ld s  a l l  b u t  

g e n e r a l  comment, h i s  sob er  manner o f  e x p r e s s io n ,  a v o id in g  

a l l  b u t  th e  m ost common f i g u r e s  o f  sp e e c h ,  and h i s  a t t e n t i o n  

to  d e t a i l ,  p a r t i c u l a r l y  where p l a c e s  or numbers a re  co n ce rn ed  -  

a l l  t h e s e  c h a r a c t e r i s t i c s  a r e  to  be found  i n  p e t e r  H a f f t i z .

A t t im e s  he a l s o  i m i t a t e s  th e  lan g u a g e  o f  L u t h e r ' s  d ay , and
II II

u s e s  such  a r c h a i c  forms as  R e u te r ,  s p e i s e t e ,  odem,
II M I I

I I  U  '»
e t l i c h ,  R e i s i g e ,  and j u n g h e r r ., H «I "

I n  Die M arqu ise  von 0 . . . ,  on the  o th e r  hand ,II
th e  s e n t e n c e s  a re  on th e  w hole much s h o r t e r ,  some b e in g  

a lm o s t  j e r k y  i n  c o m p o s i t io n  ; e r  s e t z t e  s i c h  auch  n i c h t ,  

und s ta n d  b l e s s ,  das  G e s ic h t  t i e f  zur E rde  g e b e u g t ,  und
»» 0) If

w e in te .  S ie  h b re n ,  r i e f  d i e  M a rq u ise ;  und wand t e  s i c htill 'i(it)
und w ich  ihm a u s .  T h is  t a l e  d i f f e r s  from  t h e  o t h e r s ,  

i n  t h a t  i t  c o n ta in s  a  l a r g e  p r o p o r t i o n  o f  d i r e c t  sp e e c h ,  

which i s ,  m o reo v e r ,  b u t  l o o s e l y  c o n n ec te d  w i th  t h e  s tream  

o f  th e  n a r r a t i v e .  J a ,  v e r s e t z t e  d ie  M a rq u ise ,  G le ichw ohl

u) E l e i s t s  Werke? ed: c i t  ; I I I ,  p .  278.
( Z )  i b i d :  I I I ,  p . 78.
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b i t t e  i c h  S i e ,  m ir  e i n e  Hebamme r u f e n  zu l a s  s e n ,  dam it

ich. m ich  von dem, was i s t ,  u b e rz e u g e .  u n d ,  g l e i c h v i e l
«

a l s d a n n ,  was es s e i ,  b e u n ru h ig e ,  E ine  HebammeJ r i e f  

F ra u  von G . . .  m it  E n tw urd igu ng . E in  r e i n e s  B e w u ss ts e in ,
• I t//

und e in e  Hebamme Î Und d ie  S p rach e  g ing  i h r  a u s .  E in e  

Hebamme, meine t e u e r s t e  M u t te r ,  w ie d e r h o i te  d i e  M arqu ise  ,

I n  t h i s  p a r r y  and t h r u s t  o f  t h e  d ia lo g u e ,  and th e  somewhat 

d i s j o i n t e d  n a t u r e  o f  the s t y l e ,  the  a g i t a t i o n  o f  th e  

c h a r a c t e r s  i s  e f f e c t i v e l y  r e p r e s e n t e d .  F ig u r e s  o f  speehh  

a r e  u se d  h e re  more g e n e ro u s ly  th an  i n  M ichae l E o h lh a a s .

I h r e  B ru s t  f l o g ,  i h r  A n t l i t z  l o d e r t e : e in e  F u r i e  b l i c k t  

n i c h t  s c h r e o k l i c h e r  : Der M arqu ise  s t u r z t e  d e r  Sohmerz
„(3? " */C4)

aus  den  Augen. ^Die M arqu ise  s t a n d ,  w ie vom Donner g e r u h r t .  

y . .  und s c h lu g  m it  einem B l ic k  f u n k e l n d , wie e in  W e t te r s t r a h i ,  

a u f  ih n  e i n ,  i n d e s s en B la s s e  des Todes i h r  A n t l i t z  u b e r  = 

f l o g .  Thus E l e i s t  a p p l i e s  n a t u r a l  phenomena to  e x p re s s  

t h e  goods o f  h i s  c h a r a c t e r s .  Here a l s o ,  e s p e c i a l l y  i n  t ie  

r e c o n c i l i a t i o n  scene  betw een t h e  M arqu ise  and h e r  f a t h e r ,

(» . .E l e i s t s  Werke ed ; c i t ; I I I ,  p ,  269.
(2) i b i d : I I I ,  p .  291.
(6) i b i d ; I I I ,  p .2 7 3 .

(4) i b i d : I I I ,  p . 268.

(6') i b i d :  I I I ,  p . 291.
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E l e i s t  d e p a r t s  from  h i s  custom ary  s o b r i e t y  o f  s t y l e .  ■
if

The c o n t r a s t  drawn i n  Das E rdbehèn i n  C h i l i  i s
n

r e f l e c t e d  i n  th e  s t y l e  o f  t h i s  t a l e .  The tu r m o i l  o f

th e  e a r th q u a k e  and o f  th e  ly n c h in g  scene  i s  r e p r e s e n t e d

by means o f  t i g h t l y  packed  s e n t e n c e s ,  s h o r t e r  th a n

th o s e  in ^ M ic h a e l  E o h lh a a s ,  i n  w hich  th e  a c t i o n  ad vances

w i th  b r e a t h l e s s  speed  ; Z i t t e r n d .  m it s t r a u b e n d e n

H aar e n ,  und E n ie n ,  d ie  u n t e r  ihm b rec h en  wo 11 t e n ,

g l i t t  Je ro n im o , u b e r  den  s c h i e f g e s e n k t e n  F u ssb oden

h inw eg , der  O ffnung  zu , d ie  d e r  zusam m enschlag b e i d e r

H auser i n  d ie  v o rd e re  Wand des G e fa n g n is se s  e i n g e r i s s e n  
«(1)

h a t t e .  In  c o n t r a s t  to  th e  h ead lo n g  r u s h  of th e s e

p a s s a g e s  comes th e  p e a c e f u l  f low  o f  th o s e  which d e s c r i b e

t h e  i n t e r v e n i n g  scene  o f  t r a n q u i l l i t y .  ^ In d e s s e n  war

d i e  8 chons t e  N acht h e r a b g e s t i  egen , v o l l  w underm ilden

D u f te s ,  so s i l b e r g l a n z e n d  u n d s t i l l ,  wie n u r  e i n  D ic h te r  
„ «(2)

da von traum en  mag. Here th e  a c t i o n  i s  su spended , and 

th e  p o e t  p a u se s  to d e p i c t  th e  b e a u ty  o f  n a tu r e  and th e  

b l i s s  o f  th e  l o v e r s .  The l y r i c a l  s t r a i n  o f  h i s  lan g u a g e  

ech o es  th e  m elody r i n g in g  i n  th e  h e a r t s  of Jeron im o and 

J o s e p h e .  A r h y th m ic a l  symmetry even  can be p e rc e iv e d  

h e re  and t h e r e .  Der B aum sch a tten  zog / m it  s e in e n
II

(0 E l e i s t s  Werke, ed : c i t :  I I I ,  p . 297.

{ t )  i b i d : I I I ,  p . 301.
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v e r s t r e u t e n  L i c h t e r n , /  u b e r  s i e  h in w eg / und d e r  Mond 

e r b l a s s t e /  schon  w ie d e r  vo r  d e r  M o rg e n ro te , /  ehe s i e
>• (I)

e i n s c h l i e f e n ,
/f

^Das E rdbeben  i n  C h i l i  c o n ta in s  a  s u c c e s s io n  o f  

p i c t o r i a l  im ages and a  l a r g e r  p r o p o r t i o n  o f  g r a p h ic  

d e s c r i p t i o n  th a n  any o t h e r  o f  th e  t a l e s .  The young man i n  

th e  p r i s o n ,  th e  l o v e r s  u n d e r  t h e  pom egranate  t r e e ,  and th e  

i n s i d e  o f  th e  C a th e d r a l  a re  a l l  so d e p ic te d  t h a t  they  rem a in  

im p re sse d  as  v i s u a l  images upon ou r  m em ories. The s t y l e  t o o ,  

i s  p e rh a p s  more f i g u r a t i v e  th a n  i n  any o f  the  o th e r  t a l e s .  

W ith  such  e x p r e s s io n s  a s  : Und i n  d e r  T a t  s c h ie n  . . . .  d e r
/I "

m e n s c h i ic h e  G e is t  s e l b s t ,  w ie  e in e  schone Blume a u f^ z u g eh n , 

^N ièm als  sc h lu g  aus  einem  c h r i s t l i c h e n  Dora e in e  so lc h e  Flamme 

d e r  I n b r u n s t  gen Himmel, wie h e u te  aus dem Dominikanerdom 

zu S t .  l a g o ;  und k e in e  m en sch lic h e  B ru s t  gab warmere G lu t  

dazu  h e r ,  a l s  Je ron im os und Jo sep h en s  i E l e i s t  su r ro u n d s  

h i s  theme w i th  a  p o e t r y  com parab le  to t h a t  o f  h i s  p l a y s .

On o c c a s io n ,  th e  n a r r a t o r  even d e la y s  th e  a c t i o n  t o  c r e a t e  

a  s e t t i n g  fo r  the  coming e v e n ts  : ^von a l i e n  E r o n le u c h te r n  

s t r a h l t e  es  h e r a b , d ie  P f e i l e r  w a r fe n ,  b e i  d e r  e in b re c h e n d e n  

Dammerung, g e h e im n is v o i le  S c h a t t e n ,  d ie  g r o s s e ,  von 

g e fâ rb te m  Glas g e a r b e i t e t e  Rose i n  de r  E ir c h e  ausseistem

(0 E l e i s t s  Werke", ed : c i t :
i % )  i b id :  I I I ’, p . 304.
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H in te rg ru n d e  g l u h t e ,  w ie  d ie  Abendsonne s e l b s t ,

d ie  s i e  e r l e u c h t e t e ,  und S t i l l e  h e r r s c h t e ,  da  d ie  o r g e l

j e t z t  sch w ieg , i n  d e r  ganzen  Versararalung. a l s  h a t t e
" (I)

k e i n e r  e in e n  L a u t  i n  d e r  B r u s t .
tf

*Die V erlobung  i n  S t .  Domingo o f  w hich  th e  

n a r r a t i v e  i s  j u s t  a s  te n s e  as t h a t  o f^M ichae l E o h lh a a s ,  

a l s o  c o n ta in s  b r i e f  i n t e r l u d e s  i n  which th e  p o e t  d w e lls  

upon the  lo v e  o f  Toni and G ustav . Such d e s c r i p t i o n s  a s  : 

^^sie f o l g t e  ihm m it  e i n e r  p l o t z l i c h e n  Bewegung, f i e l  

ihm um den  H a ls ,  und m isc h te  i h r e  Tran en m it den
uW)

s e i n i g e n  w h ich  E. Gunther compares w i th  th e  s t y l e  o f  th e  

g o r a l  t a l e  sound somewhat s e n t im e n t a l ,  y e t  th e  p i c t u r e  

o f  Toni a t  th e  b e d s id e  o f  h e r  b e lo v e d  ;  ̂Der Mond b e s c h ie n  

s e i n  b lu h e n d e s  A n t l i t z ,  und der  N achtw ind , d e r  d u rc h  d ie  

g e o f f n e t e n  F e n s t e r  e i n d r a n g , s p i e l t e  m it  dem Haar a u f  

s e i n e r  S t i r n .  S ie  n e ig t e  s i c h  s a n f t  u b e r  ih n ,  und r i e f  

i h n ,  s e i n e n  s u s s e n  Atem e i n s  augend , beim Namen . . .  l e n d s  

a p a t h e t i c  charm to  th e  lo v e  o f  t h e  two young p e o p le .

In  t h i s  t a l e ,  on th e  o t h e r  h a n d ,  as th ro u g h o u t  th e  

E r z a h lu n g e n * E le i s t  does n o t  i n  th e  l e a s t  s h r i n k  from«

(0 E l e i s t s  Werke" ed : c i t  : I I I ,  p ,3 0 7 .
*i b i d : I I I .  p . 530 .

f3) E . Gunther , ^Euphorion,* XVII, p p .  3 2 1 -32 6 .

(M E l e i s t s  ?/erke ,* ed: c i t :  I I I ,  p.34o.
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p o r t r a y i n g  the  u n p l e a s a n t .  The d e s c r i p t i o n  of th e
•I „

dead G ustav  . . .   ̂ des  A rm sten  S ch ad e l war ganz

z e r s c h m e t t e r t . und h i n g , da e r  s i c h  das p i s t o l  i n  den
aoy

Mund g e s e t z t  h a t t e ,  zum T e i l  an  den  Wanden umher b r in g s  

to  o u r  minds t h a t  o f  l i t t l e  J u a n ,  son  o f  Don Fernando  :
II (1)

^ m it  aus dem H irne  vo rq u e llen d em  Mark.

No f r e s h  q u a l i t i e s  o f  s t y l e  ap p ea r  i n  th e  l a t e r
«I

t a l e s .  in^D er Zweikarapf complex s e n te n c e s  a l t e r n a t e  w i th
m "a n im a te d  d ia lo g u e .  ^Die H e i l ig e  C a c i l i e  c o n ta in s  many 

r e a l i s t i c  to u c h e s ,  w h ile^D er F i n d l i n g  i n  w hich  d i r e c t  

sp eech  i s  a lm o s t  a b s e n t  i s  n a r r a t e d  w i t h  thA same s o b r i e t y
II

o f  e x p r e s s io n  as^M ich ae l  E o h lh a a s ,  th e  d i s a g r e e a b l e  

s u b j e c t  t h u s  b e in g  k e p t  a t  a  s u i t a b l e  d i s t a n c e .

The o p in io n  e x p re s s e d  by E l e i s t  i n  h i s   ̂ B r i e f  

e in e s  D i c h te r s  an  s e in e n  Sohn: ^dem D u r s t ig e n  kommt e s ,  

a l s  so lchem , a u f  d ie  S ohale  n i c h t  a n ,  s o n d e rn  a u f  d ie
IIF ru c h te  d ie  man ihm d a r i n  b r i n g t  has  l e d  to  th e  b e l i e f  

t h a t  E l e i s t  p a id  l i t t l e  a t t e n t i o n  to  fo rm . V a r ia n t  

v e r s i o n s  o f  h i s  works show, on th e  c o n t r a r y , what c a re  he 

l a v i s h e d  upon i t .  S l i g h t  a l t e r a t i o n s  i n  th e  o rd e r  o f w o rd s ,

,(') ^^Eleists Werke " ed; c i t  : I I I ,  p . 352.
i b i d : I I I ,  p . 311.

1% ib i d :  IV, p.
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su c h  a s  : ^d©s W u n d a r tz te s ,  den  man h e r b e ig e r u f c n "  i n t o

^d@8 h o r b e l ^ g e r u f e n e a  W u n d a r t z t e s  a n d  g l a u b  I c h  d i r "  I n t o
«(2) * 

g la u b  e s  d i r ;  ch an g es  o f  e x p r e s s io n  su c h  a s  p o r t i e r "

i n t o ^ T u r s t e h e r  and^Binc y e rw ir ru n g  von G e f u h l e n  e r g r i f f  i h n
(U)

i n t o  ^Ein W echsel von G e fd h le n  d u r o h k r e u z t e  ihn" p rove  t h a t  

E l e i s t  to o k  g r e a t  p a in s  i n  o r d e r  t h a t  h i s  meaning s h o u l d  

b e  b e s t  e x p r e s s e d .

The p o e t  a p p e a rs  to  e x e r c i s e  th e  same r e s t r a i n t  i n  h i s  

d i c t i o n  a s  i n  h i s  mode o f  n a r r a t i o n .  So r i g o r o u s  an  

economy i s  o b se rv e d  t i i a t  an  a v e ra g e  s e n te n c e  by E l e i s t  

c o n ta in s  th e  same amount o f  m e a n i n g  f o u r  s e n te n c e s  by m ost 

o f  h i  a c o n te m p o r a r ie s .  In  th o se  p e r io d s  i n  w hich  c l a u s e s  

and  p h ra s e s  a re  f i t t e d  i n t o  one a n o th e r  l i k e  p i e c e s  o f  a  j i g 

saw p u z z l e ,  th e  m eaning i s  s o m e w h a t  d i f f i c u l t  t o  d i s c o v e r .

One mxoh  a s  ; ^^Sie v e r s i c h e r t a ,  d a s  a  i h r  a u s  dem Munde 

e i n e s  p a r t h e r a  Oder p a r s e r s ,  den  s i e  n i e  m it  Augen g e se h e n ,  

e in e  so lc h e  B ehauptong n i c h t  ha t t e  u n e r w a r t e t e r  koramen 

k o n n e n ,  a l s  aus dem Munde d e s  G ra f  e n  Jakobs d e s  B o t b a r t s ,  

indem  i h r  d e r s e l b e ,  s e i n e s  s c h l e e h t e n  R u f a  sow oh l,  a l s  

s e i n e r  a u s  a c m  B i ld u n g  wegen Immer i n  d e r  t i c f s t e n  s e e l e  

v e r h a s s t  g  ew e  s e n  s e i ,  und  d ie  A r t i g k c l t e m ,  d i e  e r  s i c h ,  b e i

W  T h 6 b u s  . 1 8 0 8  , j u m , j lZ ,  p. W e rk e \e W :c îl;  p . I C>̂ .
(Z) d o   p. d o . : ; . - ................ * p .  i 5 /►.

(3) d  0 • - — —. — 1 - J p. 2 .1 .  d o - ' -  - - - — - y jO. 2  8̂ 3 .
CA) do . . . _ ^  ̂ p. â / do   ̂ p  2^7tj.
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den  F e s t g e l a g e n  des y e rg a n g e n e n  Sommera, z u w e ilen  d ie

F r e i h e i t  genommen i h r  zu sa g e n .  s t e t s  m it  d e r  g r o s s t e n
,1 «(0

K a l te  und V eraoh tung  abgew iesen  h a b e .  needs  to be

c o n s t ru e d  l i k e  a  s e n te n c e  o f  C ic e ro .  But by t h i s  means 

an  a tm osphere  o f  t e n s i o n  i s  c r e a t e d  w h ich  w e l l  a c c o rd s  

w i th  th e  n a t u r e  o f  the  s u b j e c t .  O ften  e x p r e s s io n  i s  

condensed  a t  th e  expense  o f  euphony, and a j e r k y  e f f e c t  

i s  p ro d u c e d ,  ^^Weder des E ssen s  b e g e h re n  s i e ,  das ih n e n ,  

zu r  B ew irtung  d e r  Genes s e n ,  ih rem  am Morgen gegebenen  

B e fe h l  gem ass, d ie  Magd b r i n g t .  n o ch  s p a t e r h i n ,  da d ie  

N ach t s i n k t ,  des L a g e r s ,  das s i e  ih n e n ,  w e i l  s i e  mude 

s c h e in e n ,  im Nebengemach a u f g e s t a p e l t  h a f , i n  the  

e l a b o r a t e  s t r u c t u r e  o f  th e s e  s e n te n c e s  the  verb  p la y s  an 

im p o r ta n t  p a r t ,  o f t e n  c o n ta in in g  a  l a r g e  p r o p o r t i o n  o f  th e  

m ean ing . ,^Hier a c h r i e n  L eu te  von b ren n en d en  Daohern h e ra b ,  

h i e r  k am p ften  Menschen und T ie re  m it den  W ell en , h i e r  

war e i n  m u tig e r  B e t t e r  bemuht, zu h e I f en , h i e r  s t a n d  e i n  

a n d e r e r .  b l e i c h  wie h e r  Tod, und s t r e c k t e  s p r a c h lo s
«(3)

z i t t e r n d e  Hande zum Himmel. A lthou gh  u n d e r - s t a t e m e n t  i s  

common i n  t h i s  a u s t e r e  s t y l e ,  the  p o e t  does n o t  s c o r n  to

0) .^ E le i s t s  Werke',' £d: c i t  ; I I I ,  p . l 0 3 .
W i b i d : I I I ,  p ,385.

W; ib i d :  I I I ,  p . 297.
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u s e  a s t r o n g  e x p r e s s io n  on o c c a s io n .  L i t t e g a r d e ,  i n  he r  

m is e r y ,  c r i e s  to  h e r  l o v e r  : ^̂ Du b i s t  m ir  e i n  Q re u e l ,  

and F ra u  H elena  condemns h e r  for^  S c h a m lo s ig k e i t  und F re e h *  

h e i t . " * )

A lthough  we a re  n o t  o v e r - c o n s c io u s  o f  the  a r t i s t  a t  

work i n  t h e s e  t a l e s ,  ev e ry  f e a t u r e  of t h e i r  s t y l e  b e t r a y s  

th e  s t r i c t e s t  o b se rv an c e  o f  fo rm . In  E l e i s t  th e  German 

s h o r t  s t o r y  f i r s t  r e a c h e s  a  d è g re e  o f  a r t i s t r y  a s h ig h  as
f »

th e  g r e a t  I t a l i a n  N ovell& e. Thus E l e i s t  may be r e g a rd e d  

a s  th e  champion o f  t h i s  form i n  Germany. A l ik e  i n  

c o n c e n t r a t i o n  on th e  s u b j e c t ,  economy o f  d i c t i o n ,  and 

c o n c i s e n e s s  o f  form he s e t  an example w hich  was an 

i n s p i r a t i o n  to  h i s  s u c c e s s o r s .

0) ^ E le i s t s  Werke, £d; c i t ; I I I ,  p . 415.

W ib id :  I I I ,  p . 412.
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CONCLUSION.

The t a l e s  o f  E l e i s t ,  a s  has been  s e e n ,  combine th e

m o ra l  s t o r y  w i th  th e ^ N o v e l le " o f  C la s s i c  t r a d i t i o n .  At

th e  same tim e th e y  mark a f r e s h  developm ent i n  th e  h i s t o r y

o f  t h e  s h o r t  t a l e  i n  Germany. For th ey  p o s s e s s  a  q u a l i t y

h i t h e r t o  l a c k in g  i n  th e  b r i e f  n a r r a t i v e .  The i n t e r e s t  o f

th e s e  t a l e s ,  l i k e  t h a t  o f  th e  dram a, l i e s  i n  the  a c t i o n s

o f  a p a r t i c u l a r  c h a r a c t e r  i n  a  c e r t a i n  s i t u a t i o n ,  th e

i n t e r p l a y  be tw een  c h a r a c t e r  and c i r c u m s ta n c e .  There  h as

b e en  much d i s c u s s i o n  w h e th e r  c h a r a c t e r  o r  F a te  i s  th e

dom inant power i n  E l e i s t ' s  t a l e s .  Qnlyone o f  them can  be

c l a s s e d  w i t h  c e r t a i n t y ,  Der F in d l in g .*  T his t a l e  i s  a
»

c h a r a c t e r  N o v e l l e ”b ecau se  th e  p a s s io n  o f  N ic o lo  i s  th e  

d e c id in g  f a c t o r  i n  th e  developm en t.  I n  th e  o t h e r s  th e r e  

a r e  two f o r c e s  a t  w ork , th e  power o f  F a te  and th e  power 

o f  human w i l l s  and p a s s i o n s ;  ’som etim es one fo rc e  d e te rm in e s  

th e  i s s u e ,  som etim es th e  o t h e r .  In  the  f i r s t  p a r t  o f  

M ichae l  E o h lh a a s " th e  w i l l b f  th e  hero  i s  t h e  m o tive  f o r c e ;u
a f t e r  th e  i n te r v ie w  w i th  L u th e r ,  F a te  t a k e s  th e  l e a d  i n  th e  

a c t i o n ,  b u t  b o th  powers a re  r e c o n c i l e d , i n  th e  i r o n i c a l
//

c l o s i n g  s c e n e .  So t o o ,  in^D ie  V erlobung  i n  S t .  Domingo 

th e  f o r c e s  of. c h a r a c t e r  and F a te  a r e  b a la n c e d .  The
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c o in c id e n c e  o f  th e  n e g r o ' s  r e t u r n  j o i n s  w ith  G u s ta v 's  

s u s p i c i o n  to  p roduce  th e  f i n a l  c a t a s t r o p h e .  Die M arqu ise  

von 0 . . .  a p p ro a c h e s  the  ty p e  o f  th e  c h a r a c t e r  t a l e ,  f o r  

th e  t r a g i c  s i t u a t i o n  i s  h e re  c r e a t e d  by th e  deed o f  G raf 

F . . .  Yet F a te  a l s o  p la y s  an im p o r ta n t  p a r t  i n  th e  

developm ent o f  th e  a c t i o n ,  n o t a b ly  i n  the  m is f o r tu n e s  o f
tt

th e  M a rq u ise .  Das Erdbeben i n  C h i l i  a p p e a r s ,  on th e  o th e r
II

h a n d , t o  be a t a l e  o f  F a te  on a c c o u n t  o f  i t s  c e n t r a l  

i n c i d e n t .  But th e  human f a c t o r  i n  t h i s  t a l e  i s  a l s o  s t r o n g .  

The f i n a l  d i s a s t e r  i s  c au se d  s o l e l y  by the  h a t r e d  of 

th e  mob. Hence we s e e  t h a t ,  w h e th e r  th e  fo rc e  o f  c h a r a c t e r  

o r  t h a t  o f  c i r c u m s ta n c e  p r e v a i l s  i n  th e  en d , the  a c t i o n  o f  

e v e ry  t a l e  i s  fo rw a rd e d  by th e  w ork ing  to g e t h e r  o f  th e  two 

f o r c e s .

An i n t i m a t e  r e l a t i o n s h i p  be tw een  c h a r a c t e r  and 

c irc u m s ta n c e  can  be t r a c e d  th ro u g h o u t  th e  su b seq u en t  h i s t o r y  

o f  th e  N o v e l le .  In  G o e th e 's  n o v e l  Die W ah lv e rw a n d tsc h a f te n ,
•I n

Which was o r i g i n a l l y  in te n d e d  f o r  s h o r t  s to r y  form , th e  

s l i g h t e s t  m a t t e r s ,  such a s  Mie h a n d w r i t in g  i n  which a  

document i s  c o p ie d ,  and th e  d a te  on w hich  a  row o f  t r e e s  was 

p l a n t e d , a re  charg ed  w i th  s i g n i f i c a n c e  f o r  th e  r e l a t i o n s  

be tw een  th e  c h a r a c t e r s .  I t  i s  th e  c u r io u s  a s s o c i a t i o n  o f  a 

m a n 's  d i s p o s i t i o n  w i th  th e  m ishaps t h a t  b e f a l l  him which



c o n s t i t u t e s  th e  main  i n t e r e s t  i n  M e i s t e r  S c h n o c h /W
by Hebbel* So c l o s e  i s  the  c o n n e c t i o n  be tw een  e v e n t  and. 

c h a r a c t e r  i n  t h e  t a l e s  o f  Hoffmann t h a t  i t  i s  d i f f i c u l t  

to  d i s t i n g u i s h  between th e  i l l u s i o n s  o f  the  c h a r a c t e r s  

and the  r e a l i t i e s  v/hich th e  a u th o r  w ish e s  to p r e s e n t ,  j n  

t h e  t a l e s  o f  Storm m en 's  c h a r a c t e r s  a r e  r e f l e c t e d  i n  t h e i r  

f o r t u n e s .  From the  b e g in n in g  we see  t h a t  the  t im id  and 

u n e n t e r p r i s i n g  hero  o f  A n g e l ik a  i s  d e s t i n e d  t o  f a i l  i n
II

h i s  l o v e - s u i t .  S i m i l a r l y  i n  B i n d i n g ' s  p e r  O pfergang
A

e v e n t  and c h a r a c t e r  a r e  c l o s e l y  r e l a t e d .  Some i n c i d e n t s ,  

such  a s  the  swarming of  t h e  s e a - g u l l s  round J o i e ,  a r e  

even  symbolic  o f  c h a r a c t e r .

I n  each o f  X l e i s t ' s  t a l e s  one or more c h a r a c t e r s  

a r e  p r e s e n t e d  i n  th e  g r i p  o f  c i r c u m s ta n c e .  The n a r r a t i v e  

c e n t r e s  i n  one p a r t i c u l a r  e v en t  or s i t u a t i o n .  This  

f e a t u r e ,  w hich  has b e en  n o t i c e d  i n  the  t a l e s  o f  B o c c a c c io ,
n

becomes an e s s e n t i a l  o f  th e  German H o v e l l e .  T ie ck  d e f i n e s

t h i s  new form o f  l i t e r a t u r e  a s  e in e  h e rv o r r a g e n d e  s p i t z e ,
I, 0) "

e i n e n  B ren np u nk t ,  and Goethe s a y s ;  Was i s t  e in e  H o v e l le  

a n d e r s  a l s  e in e  s i c h  e r e i g n e t e ,  u n e r h o r t e  B e g e b e n h e i t  ?

1Ô 1 . T ie c k ,  ^^sâmmtliche Werke% B e r l i n  1828, Vol.  XI ,  p.lXXXVl

(Z) Goethe t o  Eckermann, J a n .  29, 1827.  Goefhes Geepracke Leipz.ij
19 io ,p -^35 .
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I t  was f è l t  t h a t  th e  m a t t e r  o f  th e  î lo v e l le "  a s  o f  the
«

an e c d o te  sh o u ld  be v e ry  im p ro b a b le ,  y e t  n o t  im p o s s ib le .

I t  m ust be m oreover bo th  u n iq u e  and s t r i k i n g .  The t a l e s

o f  K l e i s t ,  which a p p e a re d  s e v e n te e n  y e a r s  b e fo r e  T ieck»s

c r i t i c i s m  and n i n e t e e n  y e a r s  b e fo r e  t h a t  o f  G oethe,

answ er e x a c t l y  to  t h i s  d e s c r i p t i o n .  Each one p o s s e s s e s
»

som e^Brennpunkt, some re m a rk a b le  i n c i d e n t  upon which th e

whole a c t i o n  i s  fo c u s s e d ;  a s ,  f o r  i n s t a n c e , the  r e s c u e

o f  a  condemned co u p le  by means of an e a r th q u a k e .  The

s t r i k i n g ,  or n o v e l  q u a l i t y  i n  k l e i s t ' s  t a l e s  has been
(I)

te rm ed  " t h e  m o n s tro u s" .  iTo word in d e e d ,  b e t t e r  conveys

t h e  h o r r o r  and m agn itude  of h i s  th em es . In  t h i s  r e s p e c t

Z l e i s t  i s  u n iq u e :  n e v e r  a g a in  has th e  "m o nstrou s"  f e a t u r e d

i n  the  B o v e l le  a s  i t  does i n  h i s  t a l e s ,  
n

i n  su b s e q u e n t  B o v e l le n  t h i s  q u a l i t y  has v a r i e d  as
M

w id e ly  a s  t h e i r  a u th o r s  » a t t i t u d e  to l i f e .  The R om antics 

a d o p te d  th e  s u p e r n a t u r a l ,  u s in g  i t  i n  d i f f e r e n t  ways to  

p rodu ce  an  e f f e c t  o f  s u r p r i s e ,  i n  the  t a l e s ' o f  Hoffmann 

th e  n a t u r a l  and th e  s u p e r n a t u r a l  a re  c o e x i s t e n t :  an

o r d in a r y  p e r s o n  may a t  any ijoment t u r n  i n t o  a g h o s t  o r  a 

demon. I t  i s  w i th  such  sudden t r a n s f o r m a t i o n s  t h a t

CD E .H .B e n n e t t .  "The German Hove l i e "  . Cambridge, 1934, p . 47 .



Hoffmann s t a r t l e s  u s .  F o r  E i c h e n d o r f f , on  th e  o t h e r  hand , 

t h e  s u p e r n a t u r a l  i s  commonplace: th e  m ag ica l  w orld  i n
H

^Das M arm orbild  c a u se s  us no s u r p r i s e  b u t  when, a t  th e  c lo s e ,

we descen d  i n t o  s t a r k  r e a l i t y ,  we e x p e r ie n c e  a  sh o c k .

To R e a l i s t s  l i k e  H e l l e r  e v e ry  p h ase  o f  l i f e  i s  c u r io u s  o r

r e m a r k a b le .  The s l i g h t e s t  i n c i d e n t ,  such a s  a chance

e n c o u n te r  on a  f l i g h t  o f  s t a i r s ,  s e r v e s  a s  a  B rennpunk t"

f o r  a ^ ^ o v e l l e .  The s t r a n g e n e s s  o f  an e v e n t ,  as  has been

rem ark ed  i n  th e  t a l e s  o f  K l e i s t ,  may be em phasized by means

o f  i r o n y .  The po ig nancy  o f  the  s i t u a t i o n  i n  w h ich  a

l a d y  on a  p o i n t  o f  m o r a l i t y  condemns h e r  s e r v a n t  t o  a

f lo g g in g f ro m  w h ich  he canno t r e c o v e r  i s  sh a rp en ed  by th e

c o n v e n t io n a l  p h ra s e  o f  a d d re s s  s e n t  a s  a l a s t  message
„  «

by  th e  v i c t i m  to  h i s  m i s t r e s s  ^^Er l a s s  d ie  Hand k u s s e n  

i n  th e  s t o r y  by M arie  von Ebner»E8chenbach which b e a r s  

t h i s  t i t l e .

B e s id e s  t h i s  B re n n p u n k t , or u n u s u a l  i n c i d e n t , T ieck  

a l s o  m en tio n s  an u n e x p e c te d  r e v e r s a l  a s  a  c h a r a c t e r i s t i c  

o f  th e  H ovelle ."  Die se  Wendung d e r  G e s c h ic h te .  d i e s e rII »
P u n k t ,  a u 8 welchem s i e  [ d i e  H o v e l le ]  s i c h  v o l l i g  u n e r w a r t e t

u m k e h r t ,  . . .  w ird  s i c h  d e r  p h a n tc js ie  des  l e s e r s  urn so

f e s t e r  e in p r a g e n ,  a l s  d ie  S a c h e ,  s e l b s t  im W underbaren,
"( 0

u n t e r  a n d e re n  Umstanden w ie d e r  a l l t a g l i c h  s e i n  k o n n te .  S^oh 

(I) 1 . T ie c k ,  Sdm m tliche W erke; B e r l i n .  1828, vo lé  X I. p.%32ŒZL
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a  t u r n i n g - p o i n t , which T ie c k  r e g a r d s  as th e  e lem en t 

o f  n o v e l t y  i n  th e ^ H o v e l le ,  h a s  been p ro v ed  by no means 

i n d i s p e n s a b l e  i n  p r a c t i c e *  I t  has  a l r e a d y  been  o b se rv ed  

i n  some o f  Hie i s t  *s t a l e s .  The t r e n d  o f  th e  a c t i o n  in
•I

^M ichael Ho h i  ha as i s  d i v e r t e d  by th e  i n t e r v e n t i o n  o f
••

L u th e r ,  i n  Die M arqu ise  von 0 . . .  by th e  new spaper

announcem ent. I n  t h e s e  c a se s  th e  t u r n i n g - p o i n t ,  though

r e l a t e d  t o  th e  s t r i k i n g  i n c i d e n t  e x i s t s  a p a r t  from  i t .

,Der zweikampf i s  th e  o n ly  t a l e  by K l e i s t  i n  w h ich  th e

c h i e f  e v e n t  a t  t h e  same t im e  marks a  p o in t  where th e

n a r r a t i v e  t a k e s  an  u n e x p e c te d  t u r n .  The o n ly  re m a rk a b le
»•

i n c i d e n t  i n  T i e c k ' s  Die Gemalde, nam ely, th e  d i s c o v e r y  

o f  th e  h id d e n  p i c t u r e s ,  i s  a l s o  the  t u r n i n g - p o i n t  i n  th e  

a c t i o n .  So to o ,  a t  th e  d e c i s i v e  moment i n  S to rm 's  

S p a te  R osen , when R u d o lf  g a ze s  on the  p i c t u r e  o f  h i s  w ifeI
i n  th e  prim e o f  h e r  b e a u ty ,  th e  n a r r a t i v e  t a k e s  a  new 

c o u r s e .  But more f r e q u e n t l y  th e  t u r n i n g - p o i n t  i s  s e p a r a t e
ft

from  th e  u n u s u a l  e lem en t i n  a  Hove l i e .  I n  H a u f f 's

D ie  S a n g e r in  i t  o c c u rs  a t  th e  a r r e s t  o f  th e^ H o ra m e rz ia lra t ,

w h ereas  th e  s t r i k i n g  i n c i d e n t  i s  th e  a t t e m p t  on  th e  l i f e

o f  th e  s i n g e r .  The two may w e l l  be c lo s e l y  c o n n e c te d ,  a s
1/

i n  Die F r e i h e r n n  von G em perle in  by M arie  von  Ebner ^
A

Es chenb a c h .  The re m a rk a b le  e lem en t i n  t h i s  t a l e  l i e s  i n  

t h e  h o s t i l i t y  o f  two b r o t h e r s  who v i e  w i t h  e a c h  o th e r
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t o  o b t a i n  t h e  f a v o u r  o f  a  y o u n g  w o m a n  n a m e d  C l a r a .

A n  u n e x p e c t e d  t u r n  i s  i n t r o d u c e d  w h e n  C l a r a  i n f o r m s  

t h e m  t h a t  s h e  i s  m a r r i e d  I S u c h  a  t w i s t  i n  t h e  c o u r s e  

o f  t h e  n a r r a t i v e  c a u s e s  a n  i r r e g u l a r  s u c c e s s i o n  o f  

e v e n t s  w h i c h  b e l o n g s  t o  t h e  v e r y  n a t u r e  o f  t h e  H o v e l l e .

A l t h o u g h ,  h o w e v e r ,  m a n y   ̂H o v e  l i e n  ̂  h a v e  n o  

t u r n i n g - p o i n t ,  t h o s e  t a l e s  d o  n o t  d e s e r v e  t h e  n a m e  

H o v e l l e  w h i c h  l a c k  t h a t  p a r t i c u l a r  n o v e l  o r  s t r i k i n g  

e l e m e n t  w h i c h  T i e c k  d e f i n e s  a s  t h e  B r e n n p u n k t . '  a s  e v e r y  

n a r r a t i v e  m u s t  c o n t a i n  s o m e  a c t i o n  t h e  s t r i k i n g  f e a t u r e
I f

i n  t h e  H o v e l l e  f r e q u e n t l y  t a k e s  t h e  f o r m  o f  a n  u n u s u a l  

o r  e x t r a o r d i n a r y  e v e n t .  B u t ,  w h e r e a s  i n  B o c c a c c i o  t h e  

i n c i d e n t  i n  i t s e l f  i s  u n i q u e  a n d  r e m a r k a b l e ,  i n  K l e i s t  

a n d  G o e t h e  t h e  i n t e r e s t  i s  s h i f t e d  f r o m  t h e  e v e n t  t o  

i t s  m o r a l  s i g n i f i c a n c e .  T h e  d i s a s t e r s  i n  K l e i s t ' s  

t a l e s  d o  n o t  c o n c e r n  u s  s o  d e e p l y  a s  t h e  s u f f e r i n g  a n d  

a g o n i s e d  d o u b t i n g  c a u s e d  i n  t h e  s p i r i t s  o f  t h e i r  v i c t i m s .  

T h i s  t r a n s f e r e n c e  o f  e m p h a s i s  f r o m  t h e  p u r e l y  i n c i d e n t a l  

t o  t h e  e t h i c a l  a n d  s p i r i t u a l  b e c o m e s  a  p e c u l i a r  p r o p e r t y
n

o f  t h e  G e r m a n  H o v e l l e .  E v e n t s  a r e  s o m e t i m e s  e v e n  p u s h e d
»

i n t o  t h e  b a c k g r o u n d .  G r i l l p a r z e r » s  D e r  A r m e  s p i e l m a n n  

f o r  i n s t a n c e ,  w h i c h  b e a r s  t h e  n a m e  o f  t h e  c h i e f  c h a r a c t e r ,  

c a p t u r e s  o u r  i n t e r e s t  s o l e l y  b y  v i r t u e  o f  h i s  p e r s o n a l i t y .
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Many o f  s t o r m 's  t a l e s ,  a s ,  f o r  i n s t a n c e ,  Immenseej

a r e  re m a rk a b le  on a c c o u n t  o f  th e i r ^ s t im m u n g ” th e

a tm o sp h e re  and s e t t i n g  i n  w hich t h e i r  scene  i s  l a i d .

^V eron ika , on th e  o th e r  h a n d , t r a c e s  th e  developm ent o f

a  p a r t i c u l a r  c o n f l i c t  i n  a  woman's h e a r t .  Some o f  th e

p i e c e s  i n  the^V/underkind c o l l e c t i o n  by Thomas Mann,

e s p e c i a l l y  Schwere S tu n d e ,  i n  w hich  S c h i l l e r  i s  r e p r e s e n t e d

i n  th e  t h r o e s  o f  c o m p o s i t io n  c o n ta in  h a r d ly  any a c t i o n .

To s k e tc h  a  mood o r  moment su ch  a s  i s  done i n  Schwere//
n

s t u n d e ,  a p p e a rs  to  be a  modern te n d e n c y .  An e x a m in a t io n

i n t o  th e  n a t u r e  o f  th e  H o v e l i e ' r e v e a l s  t h a t  i t s  dom inan t
«

f e a t u r e  i s  n o t  so much t h e  r e p r e s e n t a t i o n  o f  a  p a r t i c u l a r  

u n iq u e  o c c u r re n c e  a s  an i n t e n s e  c o n c e n t r a t i o n  upon  a 

s p e c i a l  s u b j e c t ,  w hich  may be an i n c i d e n t ,  s i t u a t i o n ,  

c o n f l i c t ,  mood, o r  p h a s e .  T h is  p a r t i c u l a r  t r e a tm e n t  may 

be l i k e n e d  to  a  f l a s h l i g h t  i l l u m i n a t i o n .

T h is  r e q u i r e m e n t  o f  c o n c e n t r a t i o n  a l lo w s  

c o n s i d e r a b le  f reedom . In  t h e  d u r a t i o n  o f  th e  a c t i o n  t h e r e  

i s  h a r d ly  any r e s t r i c t i o n .  Even th e  a c t i o n  o f  K l e i s t ' s  

t a l e ,  Der F i n d l i n g J  s t r e t c h e s  o v e r  a  p e r io d  o f  a b o u t
u

f i f t e e n  y e a r s .  I t  i s  however th ro u g h o u t  a  p r e p a r a t i o n  f o r  

t h e  c l o s i n g  scen e  o f  h o r r o r .  A lth o u g h  th e  n a r r a t i v e  o f  

P e t e r  S c h le m ih l  e x te n d s  o v e r  a  p e r io d  o f  y e a r s ,  t h e  t a l e
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i s  n e v e r t h e l e s s  a ^ H o v e l le  s in c e  i t  d e a l s  w i th  t h e  h e r o ' s  

s e a r c h  f o r  h i s  shadow. R a a b e 's  s t o r y  zum W ilden M ann/ 

i n  s p i t e  o f  t h e  l a p s e  o f  a  g e n e r a t i o n  d u r in g  i t s  n a r r a t i o n ,  

i s  n e v e r t h e l e s s  a  H o v e l l e /  f o r  t h e  whole a c t i o n  t u r n sA
on th e  one m a t t e r  o f  a  l e g a c y ,  A H o v e lle 'm ay  abound 

w i t h  i n c i d e n t ,  b u t  one rem a rk ab le  e v e n t  a lw ays c o n s t i t u t e s
II

t h e  c o re  o f  th e  a c t i o n .  M ich ae l  K ohlhaas i s  a  s u c c e s s io n  

o f  s i g n i f i c a n t  o c c u r r e n c e s  from  b e g in n in g  to  en d , b u t  

t h e  o u t r a g e  a t  t h e  T ronkenburg  i s  o f  param ount im p o r ta n c e .  

D ie  Judenbuche ' by A n n e t te  von D ro s te = H u ls h o f f  t r a c e s  i nII
o u t l i n e  a  m an 's  whole l i f e - h i s t o r y ; -  o n ly ,  how ever, from  

one a s p e c t .  The m urder o f  th e  Jew i s  th e  p o in t  i n  w hich  

t h e  whole n a r r a t i v e  c e n t r e s .  S i m i l a r l y  Thomas M ann's
II

Toni K ro g e r  p r e s e n t s  th e  s t o r y  o f  th e  h e r o ,  from boyhood
w I)
t o  manhood: i t  i s  none th e  l e s s  a  H o v e l le ,  a s  i t  i s  

f o c u s s e d  upon  a  s i n g l e  i n n e r  c o n f l i c t .  U n i ty  o f  a s p e c t  

i s  th e  f i r s t  e s s e n t i a l  o f  th e  H o v e l l e . 'II
W ith in  th e  bounds o f  a p a r t i c u l a r  c o n f l i c t  o r  

s i t u a t i o n ,  th e  c h a r a c t e r s  o f  th e^ H o v e lle "  may rem a in  

s t a t i o n a r y ,  o r  th e y  may show some dev e lo p m en t.  K l e i s t ' s  

M arq u ise  von 0 . . .  u n d e rg o e s  an  e x p e r ie n c e  w hich  t r i e s  

h e r  t o  th e  u t t e r m o s t ,  and l e a v e s  h e r  a  d i f f e r e n t  woman from 

b e f o r e .  S i m i l a r l y ,  i t  would be im p o s s ib le  to  m a in t a in
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t h a t  Toni a t  t h e  end o f  Di e Y er lohung  i n  S t .  Domingo" 

i s  th e  same a s  a t  t h e  b e g i n n i n g ,  on t h e  o t h e r  hand,  

i t  i s  d i f f i c u l t  to  p r e c e i v e  any change i n  t h e  c h a r a c t e r s  

o f  Jeronimo and J o s e p h s .  A l th ou g h  th e  c h i e f  c h a r a c t e r i s t i c  

o f  t h e ^ H o v e l l e ,  c o n c e n t r a t i o n  on a  p a r t i c u l a r  s i t u a t i o n ,  

by no means e x c lu d e s  development  i n  c h a r a c t e r ,  t h e  more 

f r e q u e n t  method o f  c h a r a c t e r i s a t i o n  i s  th e  g r a d u a l  

d i s c l o s u r e  o f  l a t e n t  q u a l i t i e s  i n  an  i n d i v i d u a l .

M e y e r ' s  c h a r a c t e r ,  P e s c a r a ,  does n o t  change i n  t h e  

l e a s t  d u r in g  t h e  n a r r a t i v e :  h i s  f a t e  i s  s e a l e d  b e f o r e  

t h e  t a l e  b e g i n s .  There  i s  no s i g n  o f  deve lopm ent  i n  

Z e l l e r ' s  c h a r a c t e r s ,  e x c e p t ,  p e r h a p s ,  i n  R e i n h a r d t  o f  

Das S in n g e d ic h t . "  On t h e  o t h e r  hand,  t h e  c h i e f  i n t e r e s t
•f

i n  R a a b e ' s  Zum W ilden Mann l i e s  i n  t h e  m ora l  d e g r a d a t i o nH
o f  a man th r o u g h  a  h o r r i b l e  e x p e r i e n c e .

II
S in c e  t h e  p r im a ry  f u n c t i o n  o f  th e ^ H o v e l l e  i s  to  

p r e s e n t  one o r  more i n d i v i d u a l s  i n  a  s i n g l e  s i t u a t i o n ,  

i t s  c h a r a c t e r s  a p p e a r  o n e - s i d e d .  L i t t l e  more i s  shown 

o f  M ic h a e l  Z o h lh a a s  t h a n  h i s  s e n s e  o f  j u s t i c e .  Many
K e l le r  //

o f  S t o r m ' 8 c h a r a c t e r s ,  l i k e  t h o s e  in^^Das S i n n g e d i c h t

o n ly  p a s s  b e f o r e  our  eyes  i n  a l o v e - a f f a i r .  But  th e

c h a r a c t e r s  o f  th e  H o v e l l e  a r e  none t h e  l e s s  r e a l  f o r  t h i s«
o n e - s i d e d n e s s .  Those o f  K l e i s t ,  a s  WiXkop o b s e r v e s ,  a r e
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^ k e in e  e in m a l ig e n -E rc l ie in u n g e n ,  w ie  jen e  d e r  

u r s p r u n g l i c h e n  H o v e l le ,  so n d e rn  wie d i e  G e s t a l t en 

des  Dramas, i n s  T y p is c h e ,  Ewige, m o n u m e n t a l i s i e r t / ^̂

I t  i s  th e  r e l a t i o n s h i p  be tw een  c i rc u m s ta n c e  and c h a r a c t e r  

upon  w hich  th e  p o r t r a y a l  o f  th e  l a t t e r  d ep en d s .  I f  th e  

s i t u a t i o n  i n  w hich  t h e  i n d i v i d u a l s  a r e  p la c e d  th ro w s  

l i g h t  upon an  e s s e n t i a l  p a r t  o f  t h e i r  n a t u r e ,  th ey  w i l l  

be l i v i n g  c h a r a c t e r s  o f  some d e p th ,  l i k e  M ichae l 

Z o h lh a a s  and th e  M arqu ise  von  0 . . .  I f ,  how ever, a s  

i n  th e  I ta l ia n tH o v e l la e .^ »  no such  c o n n e c t io n  i s  shown, th e  

p e o p le  a l th o u g h  th ey  may a p p e a r  l i v i n g ,  they  w i l l  y e t
H

s e e m  s u p e r f i c i a l .  P a u l  E r n s t ,  i n  h i s ^ ^ W e g  z u r  F o r m
II

terras t h e  m a t t e r  o f  th e  fo rm er  ty p e  e in e  g c h i c k s a l s s t u n d e ,
U (Z>

o f  th e  l a t t e r  e i n  m inder b e d e u te n d e s  Yorkommnis. i nII
th e  fo rm er a  chance o c c u r re n c e  i s  endowed w i th  th e  

i n e v i t a b i l i t y  o f  f a t e ,  and th e  e x p e r i e n c e s  w hich  th e  

c h a r a c t e r s  u ndergo  a f f e c t  t h e i r  v e ry  s o u l s .  T h is  

t r e a tm e n t  o f  c h a r a c t e r  w h ic h ,  as has  been  m en tio n ed , was 

f i r s t  a p p l i e d  by Z l e i s t  i n  th e  German s h o r t  t a l e ,  has
Ui)

b e c o m e  a  d i s t i n g u i s h i n g  f e a t u r e  o f  t h e  ^ H o v e l l e .  i n

P . W i t k o p ,  H e i n r i c h  v o n  K l e i s t , "  L e i p z i g ,  1922, p . 180.
(Z) p . E r n s t ,  Der We g zu r  FormJ München, 1928 , p . 69.
(a; c f . M e y e r s  Z o n v e r s a t i o n s l e x i k o n ' ,  L e i p z i g  u n d  W i e n ,  1897, 

d e f i n i t i o n  o f  t h e ^ H o v e l l e -  D i e ^ j e n i g e  e p i s c h e  D i c h t u n g s =  
g a t t u n g ,  d i e  e i n e ' e i n z e l n e * H e g e b e n h e i t  z u r  D a r s t e l l u n g  
b r i n g t ,  D a b e i  f a l l t  d e r  H a c h d r u c k  a u f  d i e  p s y c h o l o g i s c h e  
E i g e n a r t  d e s  i n a e r n  Y o r g a n g s /
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c o n t r a s t  to  t h e  i n c i d e n t a l  i n t e r e s t  o f  th e  I t a l i a n  

t a l e s ,  a p s y c h o lo g ic a l  i n t e r e s t  hs on th e  w hole  

dom inan t i n  t h e  German ty p e .  Der T o l le  I n v a l i d e  a u fIf1/
dem F o r t  R a to n n eau  by Arnim, p r e s e n t s ,  amid t h e  w i l d e s t  

h a p p e n in g s ,  th e  i n t e r p l a y  be tw een  th e  c h a r a c t e r s  o f  

a  d a n g ero u s  madman and h i s  co u rag eo u s  and d e v o te d  w i f e .  

The t a l e s  o f  Hoffmann, a l th o u g h  f u l l  o f  c u r io u s  

o c c u r r e n c e s ,  a t t r a c t  us m ost by th e  s t r a n g e  p e r s o n a l i t i e s  

w hich  f i g u r e  i n  them . Towards th e  l a t t e r  h a l f  o f  th e  

n i n e t e e n t h  C en tu ry  a  ty p e  o f  s t o r y  came i n t o  b e in g  

w h ich  has b een  c a l l e d  th e  p s y c h o lo g ic a l  H ovelle ."  T h is  

ty p e  i s  a  f r e s h  developm ent i n  th e  t r e a tm e n t  o f  

c h a r a c t e r  i n t r o d u c e d  by K l e i s t ;  y e t  i t  i s  p e rh a p s  

fo resh ad o w ed  by th e  c h a r a c t e r  o f  H ic o lo  in^^Der F i n d l i n g .  

D o r is  R a d e b re c h e r ,  th e  h e r o in e  o f  R a a b e 's  s t o r y ,
»r

D ie I n n e r S te  may in d e e d  be te rm ed  th e  c o u n te r p a r t  o f
u
H ic o lo ,  There seems to  dv/ell i n  h e r  an  e le m e n ta l  

f o r c e  o f  e v i l ,  a k in  t o  th e  r i v e r  whose name she b e a r s .

By means o f  t h i s  demonic power she encom passes th e  

d o v m fa ll  o f  a l l  who s ta n d  i n  h e r  p a t h .  M arie  von E b n er= 

E sch en bach  a l s o  p r e s e n t s  i n  E d i t h ,  th e  h e r o in e  of^Das 

S c h a d l ic h e  a  c h a r a c t e r  s i m i l a r  to  H ic o lo .  E d i th  too  

h a s  no m oral s e n s e ,  and i s  p o s s e s s e d  by a d e s t r u c t i v e
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s p i r i t  o f  e v i l  w hich  r u i n s  th e  l i v e s  o f  a l l  w i th  whom 

she comes i n  c o n t a c t .  The c u r s e  i s  p a s s e d  on from 

m other to  d a u g h te r ,  so t h a t  i n  l o r e  th e  h i s t o r y  o f  

E d i th  r e p e a t s  i t s e l f .  These n a r r a t i v e s  d i f f e r  from 

th e  c h i e f  t a l e s  o f  K l e i s t  i n  t h a t  f a t e  i s  h e re  

d e te rm in e d  by c h a r a c t e r .  W hereas K l e i s t  p r e s e n t s  

ev e ry  i n c i d e n t  a s  p a r t  o f  some f a t e f u l  scheme, e x i s t i n g  

o u t s i d e  t h e  c h a r a c t e r s ,  th e  a u th o r s  o f  p s y c h o lo g ic a l  

^N ovellen"show  e v e n ts  a s  th e  r e s u l t  o f  some human ag en cy . 

D ie  Judenbuche by A n n e t te  von  D ro s te « H u ls h o f f  shows
n

t h e  p e r n i c i o u s  i n f lu e n c e  o f  h e r e d i t y  i n  a  m an 's  l i f e  

d r i v i n g  him onward down th e  p a th  o f  m ora l d e g r a d a t io n  

u n t i l  he commits m u rd e r .  T h is  crim e b r i n g s  a b o u t  h i s  

d o w n f a l l .  F o r  Hemesis v i s i t s  F r i e d r i c h  M e rg e l ,  t h e  

c h i e f  c h a r a c t e r ,  i n  th e  shape  o f  h i s  own c o n s c ie n c e  

and im p e ls  him to  hang h i m s e l f .  A s i m i l a r  id e a  o f  

r e t r i b u t i o n  u n d e r l i e s  t h i s  t a l e  aa^Das B e t te lw e ib  von 

Locarno." I t  i s  summed up i n  th e  Hebrew i n s c r i p t i o n  

on  t h e  b e e c h - t r e e ,  t r a n s l a t e d  a t  th e  end o f  th e  t a l e ;  

Wenn du d ic h  d iesem  Ort e  n a h e s t ,  so  w ird  es d i r
If

e rg e h e n ,  wie du m ir  g e ta n  h a s t .  The c o n c e p t io n  o f  

c h a r a c t e r  found  i n  th e  t a l e s  o f  Meyer re s e m b le s  t h a t  i n  

Die Ju denbu ch e . Here to o  f a t e  i s  d e te rm in e d  by human
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f a c t o r s .  L ike  F r i e d r i c h  M erg e l ,  Stemma, t h e  h e r o i n e
If

o f ^ L ie  R i c h t e r i n  i s  to rm e n te d  by c o n s c ie n c e  u n t i l  she  

t a k e s  h e r  own l i f e  and d i e s  th e  same d e a t h  a s  she  

p r e p a r e d  f o r  h e r  husband y e a r s  b e f o r e ,  t h u s  c o m p le t in g  

t h e  v i c i o u s  c i r c l e  which  she had begun .  So a l s o  

A s t o r r e ,  th e  u n s t a b l e  he ro  o f  Die H o c h z e i t  des  Monchs '(I
i s  o b l i g e d  t o  r e a p  t h e  f r u i t s  o f  t h e  c o n f u s i o n  he has  

sown i n  th e  l i v e s  o f  o t h e r s . '  i n  t h i s  r e s p e c t ,  b u t  i n  no 

o t h e r ,  he may be compared w i t h  M ic h a e l  K o h lh aas ,  who pays  

th e  p e n a l t y  o f  d e a t h  f o r  t h e  r u i n  he has  c a u se d  i n  many 

Sadon homes.. A com par ison  may more j u s t l y  be drawn
I

be tw een  M ic h a e l  K ohlhaas  and t h e  he ro  of^Der S c h i m m e l r e i t e r  

by Storm .  Eauke H a ien .  l i k e  K l e i s t ' s  h o r s e d e a l e r ,  

d i f f e r s  f rom th e  c h a r a c t e r s  o f  Meyer i n  t h a t  h i s  f a t e  

i s  n o t  d e c i d e d  s o l e l y  by h i s  c h a r a c t e r .  A m bi t ion  i s  n o t

th e  only  f a c t o r  i n  h i s  d o w n f a l l .  J u s t  a s  M ichae l  Kohlhaas  

h a s  t o  cope w i t h  an i r r e s i s t i b l e  f o r c e  o f  c i r c u m s ta n c e ,  

Eauke Haien  i s  f a c e d  w i t h  t h e  u n g o v e rn a b le  power o f  t h e
II

s e a .  i n  Der S c h i m m e l r e i t e r  s to rm  comes n e a r e r  to  K l e i s t ' s  
*

c o n c e p t i o n  o f  c h a r a c t e r  i n  r e l a t i o n  to  f a t e  t h a n  any 

o t h e r  s u b s e q u e n t  a u t h o r s .

The b r i e f  e x a m in a t io n  o f  t h e  p a r t  p l a y e d  by 

c h a r a c t e r  i n  German H o ve l ien"show s t h a t  i t  i s  a  f a r  c ry
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from  th e s e  t a l e s  to  th e  o r i g l a a l * g o T e l l a e * o f  B oocaoo io ,

i n  w h ich  th e  whole i n t e r e s t  i s  c e n t r e d  i n  a  s t r a n g e

o c c u r r e n c e .  The d i f f e r e n c e  be tw een  th e  two ty p e s  i s

c h i e f l y  due t o  a  d eep e n in g  o f  th o u g h t - c o n te n t  i n  th e

German form* Whereas i n  I t a l y  th e  s t o r y  s e r v e s  as  a  means

o f  e n t e r t a i n m e n t ,  i t  becomes i n  Germany a medium o f

i n d i v i d u a l  e x p r e s s io n ,  so t h a t  P a u l  E r n s t  d e s c r i b e s  i t  a s
«(0

Wei t a n s  c h a u u n g s ^ i  c h tu n g . i n  t h i s  r e s p e c t ,  t o o ,  K l e i s t
//

may be r e g a r d e d  a s  a  p io n e e r  o f  th e  G erm an^H ovelle . Goethe 

and W ieland  p r e s e r v e  th e  t e c h n iq u e  o f  th e  t a l e  w i t h i n  a  

t a l e  and c u l t i v a t e  th e  n a r r a t i v e  a s  a s o c i a l  form  ; K l e i s t  

c o m p le te ly  b re a k s  w i th  t h i s  t r a d i t i o n  and d i s c a r d s  th e  

c o n c e p t io n  o f  th e  s t o r y  a s  a means o f  amusement, i n  th e  

s t r i k i n g  words o f  E.K. B e n n e t t ,  "The Hove 11 en o f  K l e i s t  

come l i k e  a  v o ic e  o u t  o f  th e  v o id  and re e c h o  i n t o  

em p tiness '!  W hile i g n o r in g  h i s  a u d ie n c e ,  K l e i s t  imbues h i s  

t a l e s  w i th  h i s  own th o u g h ts ;  he p u t s  h i s  own f e e l i n g s  i n to  

h i s  c h a r a c t e r s  and weaves h i s  own prob lem s i n t o  h i s  

th e m e s .  The d i s a s t e r s  w hich  form th e  c h i e f  i n c i d e n t s  i n  

h i s  s t o r i e s  a r e  sym bo lic  o f  th e  s t r i f e  w hich  t h e i r  a u th o r  

s e e s  param ount i n  a l l  l i f e .  The m is f o r tu n e s  w hich  o v e r t a k e

(I) p .  E r n s t D e r  Weg zu r  Form"München, 1928 , p . 62.

(Z) S .K .B e n n e t t ,  "The German H o v e lle "  , C am bridge, 1934, p . 44 .
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i n n o c e n t  p e o p l e ,  s h a t t e r i n g  t h e  f o u n d a t i o n s  o f  t h e i r  

f a i t h  i n  th e  j u s t i c e  o f  God, r e v e a l  i n  K l e i ' s t  an  

a g o n i s e d  d o u b t in g  a s  to  t h e  e x i s t e n c e  o f  any r i g h t e o u s  

p r i n c i p l e s  i n  th e  U n i v e r s e .  The w o r ld  o r d e r  r e p r e s e n t e d  

i n  t h e  t a l e s  g i v e s  a  c l e a r p i c t u r e  o f  t h e  a u t h o r ' s  mind; 

and i l l u s t r a t e s  h i s  p r i n c i p a l  b e l i e f ;  Das Leben s e l b s t  •
» (I)

i s t  e i n  Zampf m i t  dem S c h i c k s a l .  A l though  K l e i s t

m a i n t a i n s  a h i g h  d e g re e  o f  o b j e c t i v i t y ,  i n  h i s  t a l e s ,

he u s e s  them a s  a  v e h i c l e  f o r  h i s  own t h o u g h t .  Thus he

p u t s  i n t o  p r a c t i c e  th e  t h e o r y  o f  F r i e d r i c h  s c h l e g e l ;

I c h  b e h a u p t e ,  d i e  H o v e l le  i s t  s e h r  gecignet,  e i n e

s u b j e c t i v e  Stimmung und A n s i c h t ,  und zwar d i e  t i e f s t e n  und

e i g e n t u m l i c h s t e n ,  d e r s e l b e n  i n d i r e c t  und g l e i c h s a m  s i n n «
»

b i l d l i c h  d a r z u s t e l l e n .  s i n c e  t h e ^ H o v e l l e  d e a l s  p r i m a r i l y  

w i t h  an  e x t r a o r d i n a r y  o c c u r r e n c e ,  i t  m igh t  a p p e a r  t h a t  i t  

co u ld  n o t  be a  f a i t h f u l  m essen g er  o f  th e  a u t h o r ' s  i d e a s .

I t  m us t ,  i n  f a c t ,  o f  n e c e s s i t y  embody a n  i r r a t i o n a l ,  

even  d i s t o r t e d  view o f  l i f é .  Fo r  e i t h e r  an  e x c e p t i o n a l  

c a s e  i s  t a k e n  a s  t h e  s u b j e c t ,  o r  an  e v e r y - d a y  h a p p en ing  

i s  s e e n  t h r o u g h  c o lo u r e d  s p e c t a c l e s .  A l th o u g h ,  however ,  

t h e  H o v e l l e " t e n d s  t o  em phas ise  t h e  a u t h o r ' s  t h o u g h t s ,  i t

f O  K l e i s t s  Werke" c i t  : V, A n U l r i k e ,  Dec. 7. 1810.
F r i e d r i c h  E 
I I ,  p . 411 .

iiy F r i e d r i c h  S c h l e g e l ,  P r o s a i s c h e  J u g e n d s c h r i f t e n î  Wien, 1882,
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does n o t  need  t o  e x a g g e ra te  them . When th o s e  

th o u g h ts  a s  i n  K l e i s t ,  a r e  o f  a s t r i k i n g  n a t u r e ,  t h i s  

form i s  th e  b e s t  p o s s i b l e  medium f o r  t h e i r  e x p r e s s io n .  

And when a  p o e t  can n o t  o th e rw is e  f i n d  words f o r  h i s  

i d e a s ,  he cho oses  th e  H o v e l le  i n  which t o  convey them 

i n d i r e c t l y .  F o r  t h e  r e p r e s e n t a t i o n  o f  e v e n ts  i n  a  

t a l e  i s  sym bo lic  o f  th e  n a r r a t o r ' s  o u t lo o k  on l i f e .  

Thus, w i th  th e  abandonment o f  th e  s o c i a l
If

t r a d i t i o n  o f  t h e  H o v e l le ,  i t s  c a p a c i ty  f o r  p ro fo u n d
•»

id e a s  i s  e n la r g e d .  In  v a ry in g  d e g re e s  i t  comes t o  

r e f l e c t  t h e  n a r r a t o r ' s  p h i lo s o p h y  o f  l i f e .  The
If

s t o r y  of^D er B londe E c k b e r t ,  by T ie c k  r e p r e s e n t s  th e  

R o m a n t i c s 'a t t i t u d e  to  l i f e .  H ere  th e  m y s te r io u s  powers 

o f  n a t u r e  a r e  shown i n  le a g u e  w i th  th e  e le m e n ta l ,  

i r r a t i o n a l  f o r c e s  i n  th e  human p e r s o n a l i t y .  G .F . Meyer 

a l th o u g h  he u s e s  th e  framework t e c h n iq u e  w i t h  g r e a t  

i n g e n u i t y ,  u s e s  i t  o n ly  a s  a  s c r e e n  to  c o n c e a l  s e l f -  

e x p r e s s io n .  H is  i n t e n t i o n  i s  t o  keep  a t  th e  f u r t h e s t  

p o s s i b l e  d i s t a n c e  from  h im s e l f  th e  c h a r a c t e r s  i n t o  

whom he b r e a t h e s  so many o f  h i s  u n f u l f i l l e d  a s p i r a t i o n s
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M arie  von E bner»E schenbach , a member o f  t h e  A u s t r i a n  

a r i s t o c r a c y ,  p r e s e n t s  s o c i a l  p rob lem s su ch  as  th e

r e l a t i o n s h i p  be tw een  bondman and o v e r l o r d ,  and som etim es ,
" »

a s  in ^D er  E r s t^ g e b o re n e  and^^Die U n b e s ieg b a re  M acht. th e

h id d e n  d e p th s  o f  human l o v e .  In  each  o f  h i s  t a l e s  

Raabe d e p i c t s  some a s p e c t  o f  th e  e t e r n a l  c o n f l i c t  be tw een  

c r e a t i v e  e n e rg y  and d e s t r u c t i v e  f o r c e  -  a  theme somewhat
If

r e m i n i s c e n t  o f  th e  i d e a  underlying^^Das Erdbeben i n  c h i l i .  

K e l l e r ,  on th e  o t h e r  hand , does n o t  see  th e  p rob lem s o f  

l i f e :  he lo o k s  upon i t  w i th  d i r e c t n e s s  and f i n d s  i t  good.
I f

Thomas Mann r e v e a l s  h im s e l f  i n  h i s  Hove 11 en a s  th e  a r t i s t  

a t  v a r i a n c e  w i th  l i f e .  L ik e  P a u l  E r n s t ,  he too  r e g a r d s  

c i v i l i s a t i o n  a s  d e c a d e n t .  From th e s e  exam ples i t  can  

be s e e n  t h a t  t h e ^ H o v e l l e " a c q u i r e s  th e  c a p a c i ty  f o r  g r e a t  

p r o f u n d i t y  o f  t h o u g h t .
ff

T ha t t r a g i c  them es c o u ld  be u s e d  in ^ H o v e l le n  

was shown by B o c c a c c io ,  b u t  t h e  f i r s t  n a r r a t o r  to  p ro d u ce  

th e  e m o t io n a l  e f f e c t  o f  t r a g e d y  i s  K l e i s t .  The 

s u f f e r i n g s  o f  M ich ae l  K o h lh a as ,  th e  M a rq u ise ,  and 

L i t t e g a r d e  s t r i k e  deep i n to  ou r  h e a r t s ,  and we shud der  a t  

t h e  s i g h t  o f  d i s a s t e r s  o v e r t a k in g  in n o c e n t  p e o p le .  I t  

i s  q u e s t io n a b le  w h e th e r  any su b s e q u e n t  n a r r a t o r s  have
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ap p ro a ch e d  so n e a r  to  th e  s p i r i t  o f  g r e a t  t r a g e d y  as
I f  "

K l e i s t .  In^Anna and^D ie  Kuh H ebbel a t t e m p t s  to
0

r e p r o d u c e  th e  t r a g i c  e lem en t  in^^Michael K ohlhaas  by 

p r e s e n t i n g  d i s a s t r o u s  co nsequ ences  a r i s i n g  from a p p a r e n t l y  

i n s i g n i f i c a n t  c i r c u m s ta n c e s .  The e v e n ts  i n  th e s e  s t o r i e s  

have  n o t  however th e  i n e v i t a b i l i t y  o f  t h o s e  i n  K l e i s t ' s  

t a l e  and th e  e f f e c t  th e y  p ro duce  comes d a n g e ro u s ly  n e a r  

to  a b s u r d i t y .  Much n e a r e r  to  genu in e  t r a g e d y  a r e  some 

o f  P a u l  E r n s t ' s  R om antische  G esc h ic h ten , '  n o t a b l y  Der
V M<1

S t r a s s e n r a u b  i n  w hich  a  young man i n  d e s p e r a t e  n eed  o f

money ro b s  and k i l l s  th e  v e ry  m esseng er  s e n t  by h i s

f a t h e r  w i th  t h e  n e c e s s a r y  f u n d s .  There i s  a  s i n i s t e r

f a t e f u l n e s s  i n  t h i s  c o in c id e n c e .  C z e n c z i ,  a  young woman

i n  F r i e d r i c h  H alm 's^D ie  M a r z i p a n l i s e /  who f i n d s  she

h a s  lo v e d  a  c r i m i n a l ,  i s  in d e e d  a t r a g i c  c h a r a c t e r .

I n  Krambambuli" by M arie  von E bner»E schenbach , th e  t r a g i c  
«

f a t e  o f  a  f a i t h f u l  dog i s  r e p r e s e n t e d  w i th  genu ine  p a th o s .
I I  V

We f e e l  m ost d e e p l y f f o r  H aup tm ann 's^B ahn w arte r  T h ie l ,  

who f i n a l l y  goes o u t  o f  h i s  mind i n  th e  a n g u is h  o f  g r i e f  

a t  th e  d e a th  o f  h i s  so n . Stemma, th e  h e r o i n e  o f  M e y er 's  

D ie  R ic h te r in * m a y  n o t  c a p tu r e  o u r  sy m p a th ie s ,  b u t  she  

does p o s s e s s  th e  g ra n d e u r  o f  t r a g i c  f i g u r e s .  i n  S to r m 's  

Der S c h im m e lr e i t e r  th e  hero  o f  w h ich  m ee ts  h i s  doom i n
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t h e  h e r o i c  endeavour to  save  from  th e  se a  th e  men

who have d e s e r t e d  him, t h e r e  r i n g s  th e  t r u e  n o t e  o f

t r a g e d y .  The o th e r  t a l e s  o f  S to rm , how ever, a r e  p e rh a p s

t y p i c a l  o f^ H o v e l ie n " w i th  a t r a g i c  them e, i n  t h a t  th ey

sound an e l e g i a c  r a t h e r  th a n  a t r a g i c  s t r a i n .  We a re

n o t  d e e p ly  moved by th e  unhappy lo v e  o f  R e in h a r t  i n

^Immensee." We on ly  se e  i t s  s p r i n g l i k e  b e a u ty  which does

n o t  f a d e ,  and w h ich  l a s t s  w i th  R e in h a r t  even  to  o ld  a g e .

So to o  th e  lo v e  o f  th e  young p e o p le  i n  K e lle r 's^ R o m eo  und

J u l i a  a u f  dem D o r fe J  who en jo y  one moment o f  b l i s s ,

th e n  p e r i s h  i n  each  o t h e r ' s  ^ rm s, a p p e a rs  no t r a n s i e n t

t h i n g ,  and th e  wonder o f  i t ,  n o t  th e  m is e r y ,  rem a in s

i n  our m em ories. The f a t e  o f  K a sp e r1 and A n n e r l  i n  
^/ •cn fo n o
AraÂtifi' 8 fram ework s t o r y  a p p e a rs  p a t h e t i c  r a t h e r  t h a n  

t r a g i c ;  o n ly  a t  t h e  end , when th e  p o e t  a r r i v e s  to o  l a t e  

to  a r r e s t  t h e  e x e c u t io n  o f  A n n e r l  i s  th e  e m o t io n a l  e f f e c t  

o f  t r a g e d y  p ro d u c e d .  A lth o u g h  exam ples may be found i n  

th e  h i s t o r y  o f  t h e ^ H o v e l l e 'o f  g r e a t  t r a g i c  c h a r a c t e r s  

and g en u in e  t r a g i c  e f f e c t s ,  t h e r e  i s  no a u th o r  who ha rrow s

o u r  f e e l i n g s  l i k e  K l e i s t .

L i t t l e  e v id e n c e  can  be t r a c e d  o f  d i r e c t  i n f lu e n c e
M

e x e r t e d  by K l e i s t  upon th e  them es o f  l a t e r ^ H o v e l l e n .
«

The s u b j e c t  o f  D ie  M arqu ise  von  0 . # .  i s  in d e e d  u s e d  by
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Hoffmann fo r^D aa  G e lü b d e 'a n d  by Ludwig f o r  h i s  M a r ia ,  

b u t  a  co m parison  be tw een  th e s e  s t o r i e s  and K l e i s t ' s  

t a l e  p ro v e s  o f  how l i t t l e  a c c o u n t  i s  th e  b a re  su b s ta n c e  

o f  a  c o m p o s i t io n ,  H e b b e l ,  who acknow ledges h i s  in d e b te d n e s s  

to  K l e i s t  i n  a  l e t t e r  to  E l i s e  L en s in g  ; K l e i s t  i s t ,  so 

w e i t  man e i n  M u ste r  haben kann , m ein  îÆ u s te r /  t a k e s  th e  

theme o f  Das B e t t e lw e ib  von L o c a rn o , t h e  i n s u l t  o f  

a  noblem an to  an i n f e r i o r  w i th  i t s  d i s a s t r o u s  conseq uences  

and expands i t  i n  h i s  Anna,” But such s p e c i a l  c a se s  o f  

b o rro w in g  a re  i n s i g n i f i c a n t  i n  com parison  w i th  K l e i s t ' s
i>

i n f l u e n c e  upon  th e  g e n e r a l  t r e n d  o f  them es in ^ H o v e l le n .

I n  f o r s a k in g  th e  s o c i a l  t r a d i t i o n  o f  th e ^ H o v e l le  

K l e i s t  does n o t  on ly  e n r i c h  i t s  t h o u g h t - c o n te n t ;  he a l s o  

w idens th e  scop e  o f  i t s  s u b j e c t - m a t t e r .  S u b j e c t s  a r e  no 

l o n g e r ,  a s  i n  G oe the , drawn from th e  u p p e r  c l a s s e s  o f  

con tem p ora ry  s o c i e t y :  t h e j d o v e l l e  f i n d s  a  home i n  m id d le -

c l a s s ,  even  p e q s a n t  and a r t i s a n  c i r c l e s ,  i n  ch o o s in g  

h i s t o r i c a l  and f o r e i g n  s e t t i n g s  f o r  h i s  t a l e s ,  K l e i s t  s e t s  

a  p r e c e d e n t  w h ich  i s  e a g e r ly  fo l lo w e d  by h i s  s u c c e s s o r s  

w l th : ;w id e ly  d i f f e r i n g  i n t e n t i o n s ,  w hereas  K l e i s t » s  

p u rp o se  i s  to  l e n d  d i s t a n c e  to  t h e  e x t r a o r d in a r y  e v e n ts  

w hich  he r e l a t e s ,  and th u s  to  make them more c r e d i b l e ,

0) F. H eb b e l ,  B r ie f w e c h s e l J  B e r l i n ,  1890. H ebbel an E l i s e  
Lensingi! Plunchen, 12 # i i , 1837 .
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Raabe t n a c e s  th e  d e s t i n i e s  o f  i n d i v i d u a l s  i n  h i s t o r i c a l  

p e r s p e c t i v e ,  and i n  d o in g  so he r e n d e r s  them sy m b o l i c a l  

o f  some momentous phase  i n  t h e i r  c o u n t r y ' s  s t o r y .  Meyer, 

on t h e  o t h e r  hand ,  a  t i m i d  man who s h r i n k s  from l i f e ,  

c r e a t e s  a f r e s h  g r e a t  f i g u r e s  from h i s t o r y  i n  whom to 

l i v e  t h e  i d e a l  l i f e  o f  h i s  i m a g i n a t i o n .

The t a l e s  o f  K l e i s t ,  a s  ha s  be en  p o i n t e d  o u t ,  

p r e s e n t  c h a r a c t e r s  i n  t h e  g r i p  o f  c i r c u m s t a n c e ,  s e e n  

from o u t s i d e  by th e  eye o f  a d r a m a t i s t .  The t e c h n iq u e  

h e r e  u s e d ,  i s  one r a t h e r  o f  r e p r e s e n t a t i o n  t h a n  d e s c r i p t i o n .  

T h is  d r a m a t i c  q u a l i t y  i s  p r e s e r v e d  t h r o u g h o u t  t h e  su b s e q u e n t  

h i s t o r y  o f  t h e ^ H o v e l l e . "  Some o f  M e y e r ' s  t a l e s  can  in d e e d  

be  d i v i d e d  i n t o  a c t s  and s c e n e s .  C h a r a c t e r s  a re  p o r t r a y e d  

by word ,  deed ,  and g e s t u r e ;  r a t h e r  t h a n  by d i r e c t  comments 

by t h e  a u t h o r .  H ebbe l*s  c r i t i c i s m  o f  K l e i s t  ; E r  z e i c h n e t  

immer das  Jn n e re  d u rch  d as  l u s s e r e  z u g l e i c h  E ins d u rch  das  

An d e re  might  be made o f  most l a t e r  a u t h o r s  o f  H o v e l l e n .  

Hebbel  h i m s e l f  shows t h e  f e e l i n g s  o f  h i s  c h a r a c t e r s  by 

t h e i r  g e s t u r e s .  The f o l l o w i n g  e x t r a c t  g i v e s  a v i v i d  

i m p r e s s i o n  o f  A n n a 's  mood when f o r b i d d e n  to  go t o  a  f e s t i v a l  

S i e  s e t z t e  s i c h  . an  d i e  A r b e i t ,  d i e  s i e  i n  dumpfer

Cl) F .  H e b b e l ,  „ B r ie f w e c h s e l .  B e r l i n ,  1890. ^Hebbel an E l i s e  
S ens ing?  München, 12 Mai,  1837 .
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E m s l g k e i t  b e g a n n ,  u n d  w e n n  s i e  s i c h  a u c h  z u w e i l e n  i n

u n b e w u s s t e s  H i n b r u t e n  v e r s a n k ,  d o c h  s o g l e i c h  a u s

d i e s e m ,  w i e  v o r  S c h l a n g e n  u n d  T a r e n t e l s t i c h  s c h r e c k h a f t

a u f f a h r e n d ,  m i t  v e r s t a r k t e m ,  j a  u n n a t u r l i c h e m  E i f e r  
.1 (')

f o r t s e t z t e .  M e y e r  c a r r i e s  t h i s  d e v i c e  o n e  s t e p  f u r t h e r ,  

a n d  o f t e n  c o n c e a l s  t h e  m o t i v e s  o f  h i s  p e o p l e ' s  a c t i o n s .  

U n t i l  m o r e  t h a n  h a l f - w a y  t h r o u g h  t h e  t a l e  t h e  m i n d  o f  

P e s c a r a  i s  i n s c r u t a b l e .

A m o r e  o r  l e s s  d e t a c h e d  m a n n e r  o f  n a r r a t i o n  i s
it

m a i n t a i n e d  t h r o u g h o u t  s u b s e q u e n t ^ H o v e l l e n ,  a l t h o u g h  

s e l d o m  s o  r i g i d l y  a s  b y  K l e i s t .  A m o n g s t  o t h e r s ,  K e l l e r  

a t t e m p t s  t h i s  b y  m e a n s  o f  t h e  f r a m e w o r k  t e c h n i q u e ,  

w h i c h  h e l p s  t o  o b s c u r e  t h e  p e r s o n a l i t y  o f  t h e  a u t h o r .  

D i a l o g u e  i s  f r e q u e n t l y  e m p l o y e d ,  i n  o r d e r  t h a t  t h e  

n a r r a t o r  s h a l l  n o t  s t a n d  b e t w e e n  h i s  c h a r a c t e r s  a n d  t h e  

r e a d e r .  l i k e  K l e i s t .  H e y s e  a n d  S t o r m  u s e  i t  a s  a  m e a n s  

o f  f o r w a r d i n g  t h e  a c t i o n .  P a u l  E r n s t  i s  p e r h a p s  t h e  p o e t  

w h o  c o m e s  n e a r e s t  t o  K l e i s t ' s  r e s t r a i n t  i n  n a r r a t i o n .

T h e  l a s t  p a r a g r a p h  o f ^ D i e  G e l i e b t e  d e s  K o n i g s ,  o n e  o f  

h i s  R o m a n t i s c h e  G e s c h i c h t e n ;  A l s  D o n n a  A n n a  d i e  H a c h r i c h t  

v o n  d e r .  E r m o r d u n g  e r h a l t e n  h a t t e .  g i n g  s i e  i n  i h r  Z i m m e r ,

CO F.Hebbel,  Sammtliche Werke, B e r l in ,  1913, V II I ,  p .233.
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h o l t e  e in en  D olch  y o r  und t o t e t e  s i c h ;  s i e  s a sa  

v o r  ihrera  S o h r e i b t i s c h ,  und i h r  Kopf war a u f  d ie  P l a t t e  

g e f a l l e n ,  i s  o n ly  e q u a l le d  i n  t e r s e n e s s  by K l e i s t ' s  

r e p o r t  o f  th e  m urder o f  H ic o lo .

J u s t  a s  th e  c h a r a c t e r s  a r e  drawn a s  se e n  from 

o u t s i d e ,  so th e  whole theme o f  th e  H o v e l le  i s  r e p r e s e n te d  

by means o f  e x t e r n a l  f e a t u r e s .  I n  th e  manner o f  Kohlhaas* 

h o r s e s ,  th e  s i t u a t i o n  i n  l a t e r  H o v e l le n ” i s  f r e q u e n t l y
n

m a r k e d  b y  s o m e  s y m b o l .  T h e  g o b l e t  i n ^ D i e  R i c h t e r i n  

i s  t h e  e m b l e m  o f  t h a t  f a m i l y  h o n o u r  w h i c h  s t e m m a  w i s h e s

n "t o  a n n u l .  The g re e n  l e a f  in ^ E in  Qrunes B l a t t  by Storm

i s  a to k e n  o f  th e  n a t i v e s '  f r e e  p o s s e s s io n  o f  t h e i r  l a n d .

So t o o ,  th e  l i l a c - b l o s s o m  i n  R a a b e 's  s t o r y , ^ H o lu n d e rb lu te ,

h a s  s y m b o l ic a l  s i g n i f i c a n c e .  Sometimes a  word or p h ra s e

r e c u r s  a s  th e  symbol o f  an u n d e r ly in g  i d e a .  Thus th e

w o r d  E h r e "  i n  Vom B r a v e n  K a s p e r l  u n d  Vom S c h o n e n  A n n e r l
* ’

and th e  maxim o f  S t .  A u g u s t in e ,  T o l l e ,  l e g e  i n  ^Bes 
»»

R e ic h e s  Krone by Raabe a r e  b o th  f u l l  o f  s i g n i f i c a n c e  f o r  

th e  them e.

T hat c l a r i t y  o f  o u t l i n e  w hich  i n  K l e i s t ' s  t a l e s  i s  

due to  a  s k i l f u l  scheme o f  c o n s t r u c t i o n  c o u p led  w i th  t h e

(0 P . E r n s t ,  R om antische  G e s c h ic h te n /  München, 1930, p . 123.
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• ‘a b se n c e  o f  i r r e l e v a n t  d e t a i l ,  becomes one o f  th e

d i s t i n g u i s h i n g  m arks o f  g o o d ^ H o v e llen / '  A s i m i l a r

e f f e c t  i s  p ro d u ced  by o t h e r  a u th o r s  by v a r io u s  m e th o d s .

Meyer p a u se s  a t  i n t e r v a l s  d u r in g  th e  somewhat le n g th y

a c t i o n s  o f  h i s  t a l e s  to  r e p r e s e n t  th e  s i t u a t i o n  i n  a

p i c t u r e ,  such  a s  t h a t  o f  P e s c a r a  p la y in g  c h e s s ,  o r th e
»/

scen e  on th e  la k e  in^D er S ch uss  von de r  K a n z e l .  s to rm , 

on th e  o t h e r  hand , i m p r i n t s  h i s  them es upon  the  memory 

by means o f  s e t t i n g s  w hich  a ro u s e  a  c e r t a i n  f e e l i n g  i n  u s .  

Thus th e  wood i n  w hich  R e in h a r t  and E l i s a b e t h  g a th e r  

s t r a w b e r r i e s  on a  sum m er's day g iv e s  th e  a tm osphere  o f  

t r a n q u i l l i t y  w hich i s  a  q u a l i t y  o f  t h e i r  l o v e .  The d e s e r t e d  

d i k e ,  w i th  th e  waves d a sh in g  i n  f u ry  a g a i n s t  i t ,  t h e  

h ow ling  o f  th e  wind and th e  scream  o f  th e  s e a - g u l l s
»

p ro v id e  a  background  f o r  th e  e v e n ts  in^^Der S c h im m e lre i te r  

w hich  f i x e s  them  s h a r p ly  i n  ou r  m inds .

Such economy o f  form  a s  t h e  t a l e s  o f  K l e i s t  p o s s e s s  

i s  r a r e l y  found i n  German^^Hove 11 en .  P a u l  E r n s t  i s  t h e  

o n ly  r i v a l  o f  K l e i s t  i n  com pactness  o f  fo rm . Some 

n a r r a t o r s ,  l i k e  T ie c k ,  o b sc u re  th e  o u t l i n e  o f  t h e i r  

s t o r i e s  w i t h  d i s c u s s i o n s  on t o p i c a l  o r  c u l t u r a l  s u b j e c t s ; •

(0 c f .  R om antische  G e s c h ic h te n ” München, 1930, Die S ta rk e re T
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o t h e r s ,  l i k e  K e l l e r ,  a l l o w  d e s c r i p t i o n s  o f  l o c a l  

c o l o u r  to  impede t h e  a c t i o n  o f  t h e i r  t a l e s ,  Meyer,  f o r  

a l l  t h e  e m o t io n a l  i n t e n s i t y  o f  h i s  th em es ,  shows some 

weakness  i n  d e v e l o p in g  them. I t  i s  i n  f a c t ,  d o h b t f u l
N

w h e th e r  i n  th e  h i s t o r y  o f  th e ^ H o v e l l e  su ch  p r o f u n d i t y  o f  

t h o u g h t  h a s  e v e r  be en  combined w i t h  such  s e v e r i t y  o f  

form a s  i n  th e  t a l e s  o f  H e n r ic h  von K l e i s t .


